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ONSOZ

"Bu Escr igin Diigiindiiklcrim”

Sayin Evin llyasoglu'nun "Cumhuriycticn Bu Yana Yirmibeg Tiirk Bestecisi” bag-
higimi tagryan bu degerli cscri, beni goniilden ctkiledi. Hele kitabin pck yakinda Tiirkge
ve Ingilizce olarak yayinlanacaf haberi beni daha da sevindirdi; neden? Ciinkii son clli
yildir Ulu Ondcrimiz Atatiirk'iin, milli kiiltiir ve giizcl sanatlanmizda yenilenme idcali-
nc yonclik gabalarimizin mutlu sonuglanni ilk kez bu cscrde topluca inccleycbilme im-
kanimi clde cdebiliyoruz da onun igin! Sayin yazara nc kadar tcsekkiir ctsck azdir.

Bu kitapta, Atatiirk'iin clc aldifis reform ilkclerinin, goksesli gagidag Tiirk sanat mii-
ziginin cvrensellcgme gabasiyla ilgili bilangosunu, kendinc 8zgii bir ybniem iginde
agiklayabilmck ne giizcl scy. Istc bilango, ulusal kiiltiir ve sanatlarda, ¢agdas bilimin or-
tak tckniginden yararlanabilmenin, uygar toplumlara ncler kazandirabilcccgini de biz-
lere agik scgik gsicriyor. fsic tam bu noktada sayin Evin llyasoglu'nun cscri, Atamizin,
her devict adaminin kolay kolay sdylcyemeyccegi su 6z1i dncrisinde nc kadar hakh ol-
dugunu da cksiksiz kamthyor; ve Ala soylc diyor: "Ulusal incc duygulan, diigiinceleri
anlatan, yiiksck dcyisleri, sdylcyisleri loplamak, onlan bir giin 6nce, genel son musiki
kurallarina gore islemck gerekir. Ancak bu giizcydc Tiirk ulusal musikisi yiiksclcbilir,
evrensel musikidc yerini alabilir!". Burada Alamizin, kendi sanat miizigimiz. igin isabet-
lc dcgindigi "... onlan bir giin 8ncc, gencl son musiki kurallarina gére iglemck gerckir.."
ilkesini igeren inanc, gagidag bilim ve cstctikien yararlanarak, kaybolan yiizyillan bir an
once kargilayabilmck idcalinden giig almaktadir. Onun igindir ki, sayin Evin'in cseri,
Auatiirk'iin isarct buyurduklan bu cgsiz idcal dogrultusunda, clli yil gibi oldukga kisa bir
siircg igindc bile nc biiyiik iglcrin bagarilmig oldugunu kanitlayan bir belge olmanin 8nc-
mini Lagimaktadir.

Evin llyasoglu'nun kendi janrinda tck olan cscri, sadece ulusal-gagdas dogruluda
zenginlcgebilen gokscsli Tiirk sanat miizigini ve bu jannin bestecilerini bizlere tanitmak-
la kalmiyor, -Ingilizcc dc yaynlanacag igin- miizik sanaunda clde cutiklerimizi uluslar-
arasi sanat diinyasina tanitmada da baganh oluyor.

Sayin Evin llyasoglu'yu, bu cscriyle ilgili ciddi galigmalarindan 6tiirii géniildcn
kutlarken, memlicket kiltiiriine bundan bdyle de yararh cserler kazandiracagina olan
inancimi burada agiklamaktan kivang duyar, degerli aragirmacimizin hayau boyunca
mcslcgindc bagarih olmasim dilcrim.

Ccvad Mcmduh Allar
Gayrcticpe
16/4/1989
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FOREWORD

| am deeply impressed by Evin llyasogiu's book entitied "Twenty-Five Modem Turkish Com-
posers". Upon leaming that the book would soon be published in both Turkish and English, | was
even more delighted. Why? Because now, for the first ime, we will be able to see, the fruits of filty
years of efforts in the service of the ideals of our great leader, Atatirk, of renewal of our national
culture and fine arts. Our thanks to the author can never repay her adequately for her contributi-
on.

ltis a pleasure to see a unique account of the efforts towards the universalization of modem
Turkish polyphonic music in this book. This account shows us clearly what
civilized societies can gain from using the common techniques of modem knowledge in national
culture and fine arts. It is just on this point that Mrs. llyasodlu's book proves that Atatiirk was comp-
letely right in his recommendation that "It is necessary to gather those sayings and phrases which
express the finest thoughts and feelings of the nation, and use them at once accordingto the gene-
ral rules of modem music. Only in this context can Turkish national music rise and take its place
within universal music.” Here Ataldrk's belief in the principle of using Turkish cultural elements
"according to the general rules of modem music” draws strength from the ideal of rapidly compen-
saling for hundreds of years of lost time by taking advantage of modern science and esthetics.
This is why Evin's book is important: It constitutes evidence of what great progress has been made
in the direction of Atatiirk’s ideals, even in the rather short period of 50 years.

This book of Evin llyasoglu's, which is the only one of its kind, not only acquaints us with the
composers of polyphonic Turkish music with its increasing richness in combining national and
modem elements, but also-because it will aiso be published in
Englishsucceeds in introducing our accomplishments to the intemational world of art.

In offering my most sincere congratulations to Evin llyasoglu on her serious work for this bo-
ok, | am also proud to express my faith that she will continue with her contributions to our culture,
and | wish this valuable researcher success throughout her professional life.

Cevad Memduh Altar
Gayrettepe
16/4/1989
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ONDEYIS

Bu galigmanin csin kaynaklar1 1982 yilina uzanir. Yillardir Istanbul Radyosu igin
hazirladigim gagdag miizik programlarinda yirminci yilzyil bestecilerini degisik yonle-
riylc anlatmig, yapitlanndan dmcklcr sunmugtum. Biraz da Tiirk bestecilerini tanimak,
onlarin gagdag miizik akigi igindcki ycrini, konumunu belirlemck igin galigmalar yap-
mak istedim. Radyo aryivicrinden edindigim ilk bilgilcrc gore, bu ytndc bir aragtima
igin otuz kadar bestecimizi cle alabilirdim. Ancak bir kistas koymak gerckiyordu. Nasil
bir kistas derken, Prof. Usmanbag'in gorilsid yardimima kostu: "Siz birkag 6lgit belirle-
yin, onlara az. veya gok uyan bestecilerin clemcsini yapuiktan sonra segtiklcrinizin biltiin
cserlerini oldugu gibi sunmahsiniz. Kim kalir, kim geger, hangi cseri kalicidir hangisi
dcgildir, ona birakin da wrih karar versin”. Bdylece belirledigim kistaslan kendi kendi-
me savunacak bir dc dayanagim olmugtu: tarih..

Kistaslara az veya gok ydnlcriylc uyan yirmibeg besteciyi saptadiktan sonra her biri
ilc tcker tcker goriigmek, cscricrinin ddkimil hakkinda 6zcl olarak kendilerinden bilgi
almak gerckti. Hazirladigim bu galiymaya benzer en yakin wrihli kitap 1965'de yazilmig
oldugiundan o giindcn bu yana ncler cklenmis, neler degiismis, hangi besteci genglik do-
ncmindcn olgunluk ddncminc girmis, hangisi kendini geliglirmis, hangisi kendini yeni-
lemigti? Hayaua olmayan bestecilerimizden Hasan Ferid Alnar, Ulvi Cemal Erkin ve
Ferit Tiiziin hakkinda ailclerinden veya yakinlanndan bilgi topladim. Ne yazik ki o sira-
larda bu galigmanin bir kitap halinc ddniigmcsini giiticycn bestecilerimizden Ggiini
kaybettik. Cemal Resid Rey, Ekrem Zcki Un ve Kemal lerici'nin galismalanma goster-
diklcri yakin ilgiyi saygi ilc aniyorum.

Derlemclerim ilk gekli ile bir radyo program dizisine doniigtid. "Bestecilerimizie
Sdyylcsiler” olarak iki yil siirc ilc yaymna girdi. Kendi cscrlcrini kendi scslen ile anlatunp,
radyo bantlanndan miizik dmcklcri galiyordum. Besteciler arasinda dzcllikle bu prog-
ram igin cscr yazanlar gikug gibi, ilk kez bu programda scslendirilen cscricr de ortaya
¢iku. Sdylcsiler iginde her birine yirminci yilzyil miizigi, Tiirk miziginin gegirdigi cvre-
ler ve kendi 6zcl galigmalan, ydntemlcri istiinc sorular soruyordum. Radyo programla-
nnin diginda kalan boliimler de Milliyct Sanat Dergisi'nde yinc "Bestecilerimizle Style-
siler” baghg alunda yara dizisi olarak iki yila yakin bir siire yayina girdi. Bu yayinlan iz-
lcyen yil Geligim-Hachcetic Genel Kiiltiir Ansiklopedisi'nin "Tiirk Bestecileri” boliimi-
nii yazmay iistlendim ve iig yillik bir siirc iginde tamamlanan ondbrt ciltlik scrisindc
bestecilerin biyogralfilerini yeniden cle alip eser listelerini yeni bir sisteme gre sirala-
mam gerckti. Bu arada televizyonda yaymlanan "Cagdag Sanaumiz" baghkh dizi prog-
ramlarda bu bestecilerden bazilan ile sdylcsiler diizenledim.

Cumbhuriyct'icn bu yana yctigen bestecilerimiz, dogal ki, bu kitabin say(alan ilc si-
mirh degildir. Amacim, bir déncme imzasim atmig, ycni ydntemler sunmusg bir grup bes-
tccimizi her tirlii okura scslenceck sekilde tamtmak; son clli yilin goksesli Tiirk miizigi-
ni aragliranlara bir kaynak kitap saglamak. Dilefim, daha bilimscl yaklagimlar ve daha
¢ok boyutlu goriislerlc bu tiir galigmalara yenilerinin cklcnmesidir.

Cahigmalanmin kitap halinc doniigmcsi igin bana yol gtsicren, destck olan, argivini
sunan herkesc yiirckten tegekkiirlerimi borg bilirim: Prof. Ccvad Mcmduh Altar, Prof.
llhan Usmanbas, Prof. Cengiz Tang, Irkin Aktiize, Prof. Ergican Saydam, Prof. Ozcr
Sczgin, Prof. Filiz Ali, Tomris Uyar , Panayot Abaci ve Prof. Dr. Hamit Figck. Kitabin
Ingilizccsini dzenle diizclien Prof. Dianc Sunar' a da tegekkiirlerim sonsuz.
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PREFACE

My earliest conception of this book goes back to 1982. At that time, | had been producing ra-
dio programmes portraying twentieth century composers for many years, and had come to be in-
terested in how Turkish composers stoodwithin the world of contemporary music. Therefore, | be-
gan to work on a survey of twentieth century Turkish composers.

Preliminary information gathered from the archives of Radio Istanbul suggested that there
were about thity composers deserving of inclusion in the survey. At this point | felt the need for a
definite criterion for who to include and who to exclude from my survey. However, Professor Us-
manbag persuaded me that only Time would show who were the really important composers, and
that | should be satisfied with rough criteria. Thus, leaving part of my task to History, | decided to in-
clude in my survey all composers who have recieved some measure of national or international
recognition.

After twenty-five composers were selected, personal meetings were arranged with them,
and | oblained a first-hand inventory of their work. | focused primarily on material after 1965, since
a survey camied out at that date already exists. As regards Ulvi Cemal Erkin, Hasan Ferid Alnar,
Ferit TGzdn , who are no longer with us, | consulted with their families and close friends. Since
then, three more of the composers, namely, Cemal Regid Rey, Ekrem Zeki Un and Kemal llerici
have passed away, | would like to pay tribute here to their inspiring memories.

The accumulated information was initially transformed into a radio series with the title of *in-
terviews With Composers® which lasted over ayear. In these programmes, | interviewed each
composer on a variely of issues such as twentieth century music and the state of Turkish music, as
well as their own work and approaches. A sample piece of their music, in some cases composed
particularly for that programme, was played as well.

Subsequently, “Interviews with Composers" was published in the Milliyet Journal of Art over
a period of two years. Later on, | undertook the task of writing the biographies of Turkish compos-
ers for the "Geélisim-Hachette® Encyclopedia, and reorganized the inventories of their work. Dur-
ing this period, | also conducted a number of additional interviews with some of these composers
for a television series called "Our Contemporary Art".

Turkish composers who have emerged since the birth of the Republic (1923) are not restrict-
ed to those enclosed within the pages of this work. My aim here is to introduce to the general public
a group of composers who may be considered pioneers in Turkish music and who represent a cer-
tain eraand not to summarize the work of all Turkish composers. | also hope to provide a source
for those investigating the last fifty years' music in Turkey. | hope that new publications of this kind
will be added to our literature and that will take more technical and multi-dimensional approaches
to the work surveyed here.

Finally, | would like to extend my thanks to all those who motivated, supported and advised
me in different phases of the evolution of this book, and to those who offered the use of their per-
sonal archives. | would espedially fike to thank, Prof. Cevad Memduh Altar, Prof. llhan Usmanbasg,
Prof. Cengiz Tang, Irkin Aktiize, Prof. Ergican Saydam, Aydin Gun, Tomris Uyar, Prof. Ozer Sez-
gin, Prof. Filiz Ali, Panayot Abact and Prof. Dr. Hamit Fisek. In addition, | would like to express my
gratitude for the living composers for suppyling data, without their contribution the completion ol
this book wo uld nothave been possible. Thanks are also due to Prof. Diane Sunar, who edited the
English version with care and patience.
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GIRIS

Bu ¢aligma, Cumhuriyet'icn bu yana verimliligini siirdiirmiig ve gagdag tcknikleri
oziimlemig yirmibeg besteciyi igeren bir cl kitabi nitcligindedir. Kitabin kapsamina ah-
nan besteciler igin aranan kistaslar sunlardir: Escricrinin radyoda yayin banu yapilmig
olmast; scnloni orkcstralanimizin dagarcifinda yer alan orkcstra escrlcri yazmig olma-
lari; adlannin olabildigincc yurt diginda duyulmus olmasi: ya bir ddiil, ya bir yabanci or-
kestra wrafindan cscrinin galinmasi ya da diinyanin dncmli sanat merkezlcrinde radyo
kaydi yapmig olmasi. Her besteci kisa bir 8zgegmis ilc amulmiguir. Escrlcrinin tcknigi
ve stili hakkindaki degerlendirmcler timilyle kendileriyle yapilan sdylcsilere dayan-
maktadir. Escr siralamasinda uluslararasi miizik ansiklopcdilerindcki dizin gbz6niindc
tutularak, Opcra, Operct, Oratoryo, Balc, Orkcstra, Solo Calgi ve Orkcestra, Oda Miizigi
ve Oda Orkcstrasi, San ve Orkestra, San ve Piyano, Koro, Solo Calgilar, Sahne Miiziklc-
ri ve Kitaplar gcklinde bir diizenc uyulmugtur. Her bir alt baglik kendi iginde zamandi-
zinscl olarak siralanmigur. Bestecilerin sunulug sirast da dogum warihlerine gore diizen-
lcnmistir.

Kitabin sonuna cklencn bir dizin, konu cdilen bestecilerin eserlerini 8zcl bagliklar
alunda toplamaktadir: Biitiin Opcralar, Biitiin Balc Escrleri, Biitiin Piyano Escrlcri gibi.
Arka dizindc "Oda Miizigi" vc "Oda Orkcstras1” baghgi ayn ayri cle ahmmugur. Trio, ku-
artey, kentet ve sckstet gibi topluluklar altbagliklara ayrilmig, sckiz galginin iistiindcki,
ancak scnfonik yapida olmayan cscrler de "Oda Orkcstrast” olarak siralanmigur. Bu ayi-
nmi yapmaktaki amag, oda miizigi scgmck istcycn miizisycnlerc kolaylik saglamakur.
Arka dizindc galgi adlarina gére yapilan gmiplamalarda isc o galgi ve esligi igin, o galgt
ve orkestra igin yazilmig cscrler ve yalniz (solo) olarak o galgiya ait cscrler toplanmigur.
Bdylece "ikili" veya "kongerto” baghgi alunda ayn bir siralamaya gerck duyulmamgtir.
Piyano, ki-Piyano, Ug-Piyano igin yazilan cscricrden sonra, Keman, Viyola, Viyolon-
scl igin yazilan cscrler ycr almaktadir. Ulleme calgilar, Fliit, Obua, Klarinct, Saksafon,
Koranglc, Fagot, Trombon, Trompet, Kormo vc Tuba olarak siralanmigur. Timpani vc
Batcri igin yazilanlan Klavscn, Org, Kanun, Gitar ve Arp igin yazilan gahgmalar izlc-
mckicdir. Her bestecinin kendi maddcsinde ayrinusiyla belirtilmig olan bu cscrler son
dizindc ancak bir baglik olarak gdsterilmigtir.

Kitabin Tiirkge ve Ingilizce olaruk iki dilde hazirlanmig olimast, iilke simirlan digin-
da miizigimizc ilgi duyanlara, gagdag Tiirk miizigindcn dmck arayan miizisycnlcre ve
miizik dgrencilerine yararh olma amacim giitmektedir.

Kitapta ycr alan her bir bestecinin fotografini ve 8zgiin nota cl yazisini saglamak
igin 6zcn gosterilmigtir.

Bestecilerin yazigma adresi, plak listcleri ve bu konu ile ilgili bagvuru kaynaklar
son bdliimii olugturmaktadir.

Ingilizce geviride escrlerin 8zgiin bagliklan degigtirilmemis, ancak bestecinin 8zcl
olarak gevrilmesini istedigi durumlarda cscr listesi dc Ingilizce olarak yer almigur.,

Cumbhuriyct'ten bu yana yctigen bestecilerimize gencl bir bakigla yaklagacak olur-
sak onlari kugaklaru ayirarak incclememiz nc dercee dogru olur, bilemeyiz. Ciinkii hild

10
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INTRODUCTION

This is meant to be a practical book of reference about 25 Turkish composers who have
flourished after the birth of the Republic, and assimilated contemporary techniques into their com-
positions.

The criterion for selection was that the composers' works should have received national or
international recognition. For example, they should have been broadcast by national radios; sym-
phonic works should be included in the repertoires of the national orchestras; or they should have
received international or other forms of international recognition such as having pieces played by
foreign orchestras or recorded for broadcast at important art centers.

Each composer is portrayed through a brief biography, along with an assessment of the con-
tent and style of his works. It should be underlined, that these assessments are derived from per-
sonal interviews that were carried out with the composers. The inventory of their work is presented
in the following order: Opera, Oratorio, Ballet, Orchestra, Concerto, Chamber Music and Cham-
ber Orchestra, Voice and Orchestra, Voice and Piano, Chorus, Solo Instrument, Incidental Music,
Film Music and Literature, as is custommary in the international music encyclopedias. Under each
subtitle the works are listed in chronological order. In addition, composers are listed in the book in
the order of their dates of birth.

Anindex at the end of the book tabulates the works of the included composers under special
titles: Opera, Oratorio, Ballet, etc. In this tabulation the “Chamber Music* and "Chamber Orches-
tra” inventories are further subdivided, so that chamber music works are listed under the sublitles
of “octet”, "septel”, "sextet’, "quartet* and "trio." Works for more than eight instruments which are
not of symphonic nature are also classified under chamber orchestra music. In this same listing
solo instrumental works are presented under the headings for a given instrument, that same in-
strument and an accompaniment, and finally, that instrument and orchestra accompaniment.
Thus there are no headings for “duo® works and “concertos.” In “solo instrument® tabulation, pia-
no, two-pianos and three-pianos are followed by violin, viola, violoncello.Then come the wind in-
struments: flute, oboe, clarinet, saxophone, English homn, bassoon, trombone, trumpet, homn, tu-
ba. Tympani and percussion instruments are followed by harpsichord, organ, kanun, guitar, harp.
Since all of these works are given in detail in the composer's chapter, only the titles are givenin the
index.

Wilh the aim of addressing foreigners who are interested in Turkish music as well as re-
searchers and students of Turkish music, the book was written in English, as well as Turkish.

The addresses of the composers, and a list of relevant sources with a discography constitute
the final section.

Care was taken to obtain a photograph of each composer along with a copy of his authentic
handwritten scores.

Inthe English edition, the original titles of the works are not translated (except for the cases
where the translation was done by the composer himself); however cxplanatory notes are ad-
ded.

All twenty-five of the composers discussed in this book have produced works in the mode of
contemporary music since the first years of the Republic. It is difficult to classify these composers
in generational terms. Frequently, composers who would be considered of a certain generation,
emerge with renovated techniques and styles and continue their productivity in line with later gen-
erations. However, | have followed custom in arranging the order of presentation by date of
birth.

"
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ilk kugaktan saydifimiz bestecilerin kendilerini yenileyerck verimlerini sitirdiirebildik-
lerini gbrmckteyiz. Kusaklara gdre ayirma diigiincesi yazi icknigi veya stillere gore, do-
gum arihlcrine gore bir gruplama igindc gegerli olabilir. Bdylece alisageldigimiz bir si1-
ralamayla, Tiirk Bcgleri'ni ilk kugak olarak clc almamiz gerckeccktir. Her bini cgitimini
Avrupa'da lamamlamig; yurda dondiiktcn sonra yahin halk czgileri ve klasik Tiirk milzi-
ginin makam yapisi iistiinc yapuklan aragurmalarla, onlan bau tcknigi iginde gokscs-
lendirmig; kurdugu miizik kurumlan ve ycligtirdigi 8grencilerle giiniimiiz miizik yaga-
mina isik wimug sanatgilardir. Cemal Resid Rey, Ulvi Cemal Erkin, Hasan Ferid Alnar,
Ahmcd Adnan Saygun ve Nccil Kazim Akscs, Tiirk Besleri olarak anilan grubun iiycle-
ridir. Tiirk miizik aragurmacisi Halil Bedi Yonctken (1901-1968) tarafindan yakigunl-
mug bir baghkur "Tiirk Begleri”. Bu besteciler birarada galigma yapmamiglardir. Ancak
folklordan vc klasik miizigimizin 8zclliklcrinden yola gikaruk, bu malzcmeyi bau tekni-
gi igindc gokscslendirme galigmalan ve bu konuda &ncii nitcligini korumalan onlann or-
tak ozclligidir.

11k kusagin baglangig calismalan, ckscsli yapidaki Tiirk halk miiziginin czgi ve
ritmlcrini aym zamanda klasik Tiirk miiziginin makam yapisini vc mistik havasim dog-
rudan gokscslendircrck Avrupa miizik bigimlcrinc yaklagan bir sistcm clde cimck ol-
mugtur. Giderck bu malzemenin azalarak kullamldigs, halk czgilcrinden daha az alinu-
Lar yapildigii gdriiliir. Hemen her bestecinin son ddnem veya olgunluk ddnemi gahigmala-
rinda oldugiu gibi, daha sonraki kugaklarin bestclerinde de kendiliginden dogan bir mii-
zik Liirii ortaya gikmaktadir. Halk czgilerinin renklerini, makamsal yapinin gizcmini so-
yutlama yolu ilc scrgilcycn, kendinc 8zgii bir miizik olugmaya baglamisur.

11k kusak igin halk czgilcrinin derlenmesi ve notaya aktariimas, incclenip deger-
lendirilmesi 8ncmli bir kaynak olusturmugtur. Avrupa'nin birgok iilkcsindc ondokuzun-
cu yiizyil sonu ortaya gikan ulusal kaynaklara ydnclme akiminin bir uzanusidir bu bag-
langig. Tiirk halk czgileri ve gelenckscl miizigimizin modal karakicri, aksak ritmlcr
igindcki yapisi yalmiz bizim bestccilerimizi degil, giderck diinyanin uzak kdsclerindcki
milzisycnlcri dc ilgilcndirmcktcdir.

Modal yap1 hemen her Tiirk bestecisini ctkilemistir. Higbir bestecimiz igin ulusal
kaynaklardan csinlenmedigi sdylencmez. Belirgin ya da gizli bir sckilde Tiirk halk ezgi-
Icrinin rengi, makamlann yapisi ya da aksak ritmlcrin cogkusu bir ycrlerde sakhdir.

Bugiin yirminci yiizyihin ikinci yansinda ortaya ¢ikan ydntemlcri izlcyen, diziscl,
raslamsal 8gclcrden clektronik malzemeyc kadar kullanan bestecilerimiz oldugu gibi,
Avrupa'da daha 8ncc ortaya gikan ulusal akimlar dogrultusunda, mclodi ve ritm kurgu-
suna 6ncclik umiyan bestecilerimiz de vardir.

Bu galigmanin kapsamina gircn besteciler iig kusak halindc cle alinabilir. Ancak bu
kitabin kapsamina heniiz. girmemig olan ve dordiincii kusag olugturduklar ilcri siiriilen
bir gok geng bestecimizin galigymalan da cn kisa zamanda giindeme gelmelidir.
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The conventional approach considers five of the earlier composers, usually called the * Turk-
ish Five *, as the first generation of modem Turkish composers. Each of these composers had
completed his education in Europe. After their retumn to Turkey each independently conducted re-
search on Turkish folk songs, made surveys of the modal structures of classical Turkish music,
and recomposed them in tune with the norms of polyphonic music. The inspiring light of these peo-
ple, who established several institutions and trained many students, still continue to illuminate our
world of music.

The phrase, “Turkish Five® was first used by Halil Bed Yénetken (1901-1968) who is known
for his researchin music, in relation 1o Cemal Resid Rey, Ulvi Cemal Erkin, Hasan Ferid Alnar, Ah-
med Adnan Saygun and Necil Kazim Akses. The similarity of these composers does not stem
from a cooperative endeavour, but instead displays
itself in the form of pioneering works which sprang from the sources of Turkish folk music and Turk-
ish classical music.

The efforts of that generation were initially directed towards the norms of European music.
They injected a polypohnic character into the monophonic structures of the mystical atmosphere
and rythms of the Turkish folk songs. In the later stages, compositions evolvedinto a more spon-
taneous style, which exhibits the colours and mysticism of the folk songs in a unique and personal
way, without direct utilization of the original tunes.

Collection of folk tunes, their transcription and investigation into their sources consituted a
primary activity for the first generation composers. The trend of focusing attention back into the na-
tional resources had been in effect in Europe since the end of the 19th century. This trend influ-
enced almost all Turkish composers. The modal structure of Turkish folk songs and our traditional
music with its iregular rhythm (aksak), was not only of interest to the native composers but also
drew the attention of a number of musicians around the world. While some of our composers
based their initial works upon modal chords, others took it as a stepping stone lowards more con-
temporary methods. Yet for each of them, the influence of native sources, colour, modal structure
and irregular (aksak) rhythms of the folk songs is undeniably present, whether hidden or evi-
dent.

Today's composers in Turkey exercise their efforts in a rather wide range of approaches.
Some prefer the modem techniques of the 20th century, utilizing serial and indeterminant ele-
ments as well as electronic equipment. Others follow the trends of national currents and empha-
size elements such as melody and rhythm.

The composers included in this volume can be considered to conslitute three generations. In
addition to them, there is a fourth generation not represented here whose works will no doubt soon
begin to receive the attention they deserve.
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* CEMAL RESID REY
(Kudiis, 1904-Istanbul, 1985)

o E g

Cokscsli miizigimizin dnciilcrindcn olan
Ccmal Rcsid Rey, Tiirk Besleri olarak ani-
lan grubun bir iiycsidir. Besteciligi kadar
cgitimci, piyano pcdagogu, piyanist, or-
kestra yoncticisi ve Istanbul §chir Orkest-
@ rasi'min kurucusu olarak Tiirk miizik tarihi-
nc gegmigltir.

Babasi, Scrvct-i Fiinun Dergisi'nde H.
Nazim takma adiyla yazan, Edcbiyat-1 Ce-
didc'nin taninmig bir yazan, Ahmcd Regid
Bey'dir. Kudiis'dc mutasarniflik gdrcvin-
dcyken 25 Eyliil 1904 wrihinde Cemal Re-
sid diinyaya gclmigtir. Cok kiigilk yasta
agiz mizikasiyla sarkilar galmaya bagla-
mig, ilk piyano dcrslcrini anncsinden almig
ve sckiz yaginda bir vals bestclemigtir. 1l-
kogrenime Istanbul'da Galatasaray Lisc-
si'nde baglamig ancak, Kamil Pasa kabine-
sindc dahiliyc nazin olan babasi, Babiali
_ olayindan sonra, 1913'dc ailcsini toplaya-

“ rak Paris'c ycrlcgince, orta dgrcnimine
Lycéc Buffon'da decvam cimigtir. Bu arada Paris Konscrvatuan Miidiirii Gabricl
Fauré'nin aracih ilc piyanist Margucritc Long'un 6grcencisi olmug, miizik cgitimini de
geligtirme firsatim bulmugtur.

Birinci Diinya Savagi'nin baglamasiyla, anncsi ilc birlikte Isvigre'ye giderck, Ce-
nevre'de St Antoinc Kolcji'nde ve Cenevre Konscrvatuan'nda cgitimini siirdiirmiigtiir.
1920'de Paris'c doncrck yine Margucrilc Long'un piyano kurslarina kaulmig, Raul La-
parra'dan besiccilik (kompozisyon) dersleri almig; aynca Gabricl Fauré ilc "Miizik Es-
tetii” ve Henri Defosse ilc "Orkestra Scfligi" gcahgmsur.

Ccmal Rcgid Rey'in Tiirk kiiltiiriinc hizmeti 1923'de Cumhuriyct'in kurulmasiyla
baglar. O zamanki adiyla Dar-iil Elhan’da (sonradan Istanbul Belediye Konscrvatuari)
kompozisyon vc piyano dersleri vermek iizcre yurda ddncn sanaigi, 1926 yilinda burada
bir dc koro kurmustur. Fesli beyler ve garga/l hanimlardan olugan koro konscrlcrine Ce-
mal Rcsid dc piyano ile cglik ctmigtir.

Istanbul Schir Orkestrasi'nin ilk gckirdegi olan "Yayh Sazlar Grubu®, 1934'dc Ce-
mal Rcgid tarafindan kurulmustur. 194546 yillannda konscrvatuanin ileri simflanindan
iiflcmc galgi dgrencilerinin de katulmasiyla "scnfonik orkestra” dzclliginc sahip olan
topluluk, 1968 yilina kadar kurucusu Ccmal Resid'in ydnctiminde her haft, diizenli
konscrlcr vermistir.

*Profcsér
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* CEMAL RESID REY
(Jerusalem 1904-Istanbul 1985)

A pioneer among Turkish polyphonic composers, Cemal Regid Rey is also known as a
teacher, pianist, conductor and as the founder of the Istanbul City Orchestra. He is a member of
the “Turkish Five" group.

The son of an author and an important statesmen in the last days of the Ottoman Empire, Ce-
mal Resid Rey showed early musical precocity, and at the age of eight he composed a walltz. He
received his first piano lessons from his mother.

In 1913, the whole family moved to Paris, where Cemal Resid continued his formal educa-
tion at Lycée Butfon. In the meantime, he became a private student of Marguerite Long. During the
first world war he lived in Geneva with his mother, envolling at the Conservatory of Geneva and St.
Antoine College at the same time. In 1920 he went back fo Paris, and once again studied with Mar-
guerite Long. Inaddition to his piano lessons, he studied composition with Raoul Laparra, musical
esthetics with Gabriel Fauré, and conducting with Henri Defosse.

In 1923, with the declaration of the Republic in Turkey, Cemal Regid moved back to his na-
tive land and started to teach piano and composition at the Conservatory of Istanbul.

In 1926 he founded a choir in the conservatory and in 1934 he founded a string orchestra,
which became a symphonic orchestrain 1946. Cemal Regid conducted the Istanbul City Orches-
tra (which today is the State Symphony Orchestra of Istanbul) until 1968.

For two years (1938-1940), Cemal Resid Rey worked for Radio Ankara as the director of the-
Westem Music Section. For many years he broadcast programs presenting a wide spectrum of
piano music.

His career as a composer falls into four stages: The first stage, from 1919 to 1926, is full of
French songs with French titles. During the period from 1926 to 1931 Turkish folk tunes begin to
appear. Employing actual folk tunes, he arranged monophonic folk songs using polyphonic tech-
niques. Between the years of 1931 and 1950, his compositions create a mystical and impression-
istic atmosphere. During this period, he worked on musical comedies, the librettos for which were
written by his brother, Ekrem Resid Rey.

Cemal Resid Rey, himself, named his fourth stage, starting in 1950, as the “period of my fan-
tasies.” This is a fusion of Turkish traditional music with Islamic mysticism, Islamic hymns, prog-
rammatic symphonies and large scale orchestral works.

From a technical point of view, Cemal Resid Rey’s compositions are all in @ modal structure,
tonal and melodic.

He was awarded the title of “State Astist® by the Turkish government in 1982. He taught at the
State Conservatory of Istanbul (Mimar Sinan University) until his death on October
21st,1985.

The copyright of his works belongs to his heir.

*Prolessor of music
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1938 yilinda ycni kurulan Ankara Radyosu'na gagnlan Cemal Resid, 1940'a dck
Bau Miizigi Yaynlan $cfi olarak gtrev yapmigur. 1940'da Istanbul'a doncrck 8gret-
menligini, piyanistlifini vc orkcstra gcfliini siirdiirmiigtiir. Uzun yillar Istanbul Rady o-
su'nda hazirladifs "Piyano Diinyasinda Gezintiler” baghikli programlanyla pckgok yeni
yapiti agiklamali olarak scslendirmigtir.

Ccmal Regid'in kiiltlr yagamimiza cn 8ncmli katkilanndan birisi dc Istanbul'da Fi-
larmoni Demcgi'nin kurulusuna dnayak olmasidir. Bu demck aracilify ile iilkemize
diinyanin cn iinlii sefleri ve solistleri gelmig, gerek orkestra iiyclerinin gerckse miizik
dinleyicisinin gbrgii ve cgitimi agisindan bilyiik yararlar saglanmigtr. Ccmal Regid de
diinyanin 8nemli sanat merkczlcrindc 1949'dan 1960'a dck konscrlcr ybnetmistir.

Cemal Rcsid Rey, bestecilik siirecini ddrt ayn ddnemdec cle alabilccefimizi belirt-
mistir. 1919'dan 1926'ya dek yazdify Fransizca baghkh sarkilar, dfrencilik yillanmin bir
uzanuisidir. Besteci, 1926'da besteledigi ve ilk kez Tiirk halk motiflerini kullandif On-
iki Anadolu Tiirkiisi ile birinci ddbnem ¢aligmalarinin bagladifim stylemigtir. Halk tilr-
klleri ve oyun havalarimi armonize cderck ilk gokscslilik dmeklcrini sunmugtur.
1931'den sonra ortaya gikan yapitlan igerik olarak daha gizemscl ve tcknik olarak idc-
nimci bir gbriinim Lagir. Enstantancler, bu ddncmce cn iyi dmektir.

Aym yillar, besteciyi afabeyi Ekrem Resid ile birlikic operetler yazarken buluruz.
Halfif ve alimli czgilcriylc halki gokscslilifc aligtirmayi 8ngtren bu operetler yillarca il -
gi loplamigur.

1950'den sonra Cemal Regid, "kendi fantezi diinyasi igindc” galigmalar yapugini
belirtmigtir. Makamsal Tiirk miizgi, tasavvuf felsefcsi, liim fikrinin islendigi, konulu
senfonik siirleri, ilahilerden ve biiyiik orkestra olanaklarindan yararlandiffi yapitlan bu
doncmc rastlar: Cagrilig, Fatih Senfonisi gibi.

Tcknik agidan, Ccmal Regid Rey'in yapitlarinin tiimii modal yapa, belli bir tona
bagh armoni dokusu ve mclodik gizgiye biiyiik Sncm veren bir kurgu iginde yazilmig-
ur.

1982 yilinda "Dcvlct Sanatgisi” iinvani alan besteci, 7 Ekim1985 warihine, 8limii-
nc dck Istanbul Mimar Sinan Universitesi'ne bagh Devlet Konscrvatuan'nda kompozis-
yon dfirctmenlifii yapmgtir.

Escrlcrinin yayin hakki mirasgilarina aittir.
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YAPITLARI/ THE PRINCIPAL COMPOSITIONS

Operalar/Operas

Faire Sans Dire (tck perdc/one act), Libretto: Alfred dc Mussct'den Ekrem Regid Rey'in
uygulamasi. / Words by Ekrem Resid Rey's arrangement from Alfred de Musset, 1920.
Yann Marek (iig pcrdc, dort Lablofthree acts, four scenes), Libretto: Xavicr Fromentin,
1920

Sultan Cem (bcg perdc, oniki Lablo / five acts, twelve scenes) Ekrem Rcesid Rey'in Mada-
me Rousscl Despicrre’nin scnaryosu iistiine librettosu / Libretto arranged by Ekrem Resid
Rey from the screenplay of Roussel Despierre, 1924

Zeybek (iig perde / three acts) Libretto: Ekrem Regid Rey, 1926

Kiyde Bir Facia (tck perdc / one act) Librctto: Ekrem Resid Rey, 1929

Celebi (dort perde / four acts) Libretto: Ekrem Resid Rey, 1942-1945. Orkestralama
1973'dc amamlanmiguir/ Orchestration was completed in 1973

Operetler / Operettas

(Ekrem Rcsid Rey ile birlikie / librettos by Ekrem Resid Rey)

Le Petit Chaperon Rouge (iki tablo / two scenes), 1920

Ug Saat (iig perde / three acts), 1932

Likis Hayat (ii¢ perde / three acts), 1933

Deli Dolu (ii¢ pcrde / three acts), 1934

Saz Caz (iig perde / three acts), 1935

Maskara (iig pcrde / three acts), 1936

Havaava (iig perdc / three acts), 1937

Yaygara 70, 1969

Uy! Balon Diinya, 1970

Bir Istanbul Masah, 1971

Roviiler / Musical Comedies (Revues)

Adalar Rovisi, 1934

Alabanda, 1941

Aldirma, 1942

Orkestra/ Orchestra

Bebek Efsanesi (scnfonik siir / symphonic poem), 1928

Karagoz (senfonik siir / symphonic poem), 1930-31

Enstantaneler (orkcstra igin izlcnimler / symphonic impressions), 1931

Scéne Turques (Tiirk Sahnclcri) halk oyunlan iizcrinc dort parga / four pieces on folk dan-
ces, 1928

Paysages de Soleil (orkcstra igin izlcnimlcr / symphonic impressions), 1931

Initiation (scnfonik siir / symphonic poem), 1935

Birinci Senfoni / Symphony No. 1, 1941

Cafirihig "L'appcel” (scnfonik siir / symphonic poem), 1950
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Fatih (senfonik siir / symphonic poem), 1953

Piyano ve Orkestra igin "Katibim" Cesitlemcleri / Katibim Variations for piano and orchest-
ra, 1961

Senfonik Kongerto (gifte yayh galgilar orkcstrasi igin / for double string orchestra),
1963

tkinci Senfoni / Symphony no. 2, 1969

Tirkiye (senfonik rapsodilcr / symphonic rhapsodies), 1971

Ellinci Yila Girig (senfonik bdliim / symphonic movement), 1973

Kongertolar / Concertos

Concerto Chromatique (piyano vc orkestra igin / for piano and orchestra), 1932-33 (Bu
kongertonun ilk bdlimii "Renk” bagh alunda, Viyana'da Universal Edition tarafindan
basilmigtir)

Keman Kongertosu / Concertofor Violin, 1939

Piyano Kongertosu / Concerto for Piano, 1946

Gitar Kongertosu /Concertofor Guilar, (Katibim Cesitlemclerinin gitar igin uygulamasi-
dir) 1978

Konsertant Parcgalar / Concertant Pieces

Introduction ve Dans (viyolonsel ve orkestra igin) / Introduction and Dance (for cello and
orchestra ), 1928

Piéces Concertantes (viyolonscl ve orkcstra igin yazilmig vc iinlii viyolonsclci Pierre
Foumier'ye adanmigur / for cello and orchestra), 1955.

Andante ve Allegro (keman vc yayh galgilar orkestrasi igin yazilmig ve Suna Kan'a
adanmigur / violin and string orchestra), 1967

Oda Miizigi/ Chamber Music

Sonat (iki piyano igin ) / Sonata ( for two pianos), 1924

Unceme Calgilar Kentceti igin Parga / Piece for five wind instruments, 1932

Ondcs Martenot ve Yayh Sazlar igin Poémc / Poem for Les Ondes Martenot and Strings,
1934

Yayh Sazlar Kuaricti / Quartet for Strings, 1935

Kisa Parga (keman ve piyano igin ) / A Short Piece ( for violinand piano), 1936

Kuartet (piyano, keman, viyola, viyolonscl igin ) / Quartet ( for piano, violin, viola and cello),
1938-1939

Sextour (piyano, tcnor ve yayl sazlar kuarteti igin /piano, tenor and string quartet ), 1939
(Bu escrin siirleri Mcvlana'nin gazclinden alinmigur.)

Colloque Instrumental "Sazlarin Sohbcti"/ Conversation of the Instruments, 1957
Oniki Preliid ve Fiig (iki piyano igin), Ankara Dcvict Konservatuan tarafindan basiimig-
ur. / Twelve Preludes and Fugues, 1969

San ve Orkestra igin / Voice and Orchestra

Chants D'Anatolie "Anadolu Tiirkiilcri” (dort parga / four pieces), 1926
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1ki Anadolu Tiirkiisii (Mustafa tkw'ya adanmisuir) / Two Anatolian Folk Songs, 1930
Mystique (Mevlana'nin Mcsncvi Mukaddimesi), 1938

Ug Anadolu Tiirkiisii/ Three Anatolian Folk Songs, 1970

Vocalise Fantasie / Vocal Fantasia, 1980

San ve Piyano/ Voice and Pianoforte

Je me demande (siir, Ekrcm Resid Rcy / poem by Ekrem Regid Rey), 1919

Ug Mclodi (siirler, Verlaine, Lahorc) / Three Melodies ( poems by Verlaine and Lahore)
1920, (Paris'tc Fromont Basimevi tarafindan basilmigur.)

Initiales sur un banc (siir, Ekrcm Resid Rcy / poem by Ekrem Resid Rey), 1921
Chanson du Printemps (siir, Ekrcm Resid Rey / poemby Ekrem Resid Rey), 1922

Au Jardin (siir, Philoxene Boyer / poem by Boyer), 1923

L'Offrande Lyrique (sckiz mclodi, siirlcr, Tagore vc André Gidc / eight melodies on
poems by Tagore and Gide), 1923

Nocturne (siir, Ekrem Rcsid Rcy / poem by Ekrem Regid Rey), 1925

Oniki Anadolu Tiirkiisii / Twelve Anatolian Folk Songs, 1925-1926 (Paris'tc Hcugcl Ba--
simcvi larafindan basilmigur.)

Vatan (Hulusi Okicm'in "Mckicplerde Musiki” adh kitabinda basilmisur), 1930
Dort Mclodi, (siir, Baki Siiha Edipoglu ) / Four Melodies, ( poem by B.S. Edipo§lu), 195€
Koro / Chorus

Anadolu Halk Tiirkiilcri, (dort sesli karma koro igin ) / Anatolian Folk Songs ( for four voice
mixed chorus) , 1926

A Capella Koro igin Iki Parga, (kadin seslcri igin ), Yunus Emre siirleri iistiine bestelen-
mistir / Two Pieces for A Capella Chorus ( only for women voices) , 1936

Dot sesli Koro ve Piyano igin On Halk Tiirkiisii / Ten Folk Songs for Four Voice Chorus and
Piano, 1963

Marslar / Marches

Cumhuriyet'in Onuncu Y1l Mars1 / March for the Tenth Anniversary of Decleration of the Re-
public, (piyano, san, orkcstra ve bando versiyonlan yapilmiguir) Bchget Kemal Caglar ve
Faruk Nafiz Camhibel'in giirlcri iistiinc bestelenmigtir. 1933

Dcnizciler Marg1 / March for he Mariners, (piyano, san vc bando versiyonlari yapilmigur)
Hiiseyin Suat Yalgin"in siiri iistiine bestclenmigtir. 1935

Ycdck Subay Marg:1 / Military March, (piyano, san ve bando vcrsiyonlar: yapilmigur),
1940

Yiiziincii Y1l Margi/ Centennial March, 1981

Piyano / Pianoforte

Scéne Turques (Anadolu dans havalan ve motiflcri iistiinc alu parga / six pieces on Ana-
tolian tunes) , Paris'tc Hcugel Basimevi tarafindan basiimigtir), 1927-28

Paysages de Soleil (Anadolu dans havalan iistiinc alu parga / six pieces for Anatolian folk
dances), 1930-31
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Sonat/ Sonata, 1936

Pelerinages Dans la Ville Qui N'est Plus que Souvenir "Hauradan Ibaret Kalmig olan
Schirde Gezintiler” (ycdi parga / seven pieces) Ankara Dcvlct Konscrvatuan tarafindan
basilmigtir. 1940-1941

Fantczi/ Fantasia, 1948

Piyano igin 1ki Parga / Two Pieces, 1959

On Halk Tirkisii, (koro pargalarinin piyano transkripsiyonudur), Ankara Devlet Kon-
scrvatuan tarafindan basilmigur. / Ten Folk Songs ( piano transcription of the chorus songs)
1967

Sahne, film ve radyo oyunu i¢in miizikler / Incldental music

Ozyurt (prolog igin miizik), Faruk Nafiz Camlibcl'in oyunu istiine yazilmistir. 1933
"Aysal" (ilminin miizigi, (Ertugrul Muhsin'in) / film music, 1934

Shakespcarc'in "Macbeth”i igin Sahnc Miizgi / Incidental Music for Macbeth, 1934
Shakespearc'in "Kral Lear”i igin Sahne Miizigi / Incidental Music For King Lear, 1936
Shakespcarc'in "Hamlct"i igin Sahnc Mizigi / Incidental Musc for Hamlet, 1936

"Benli Hirmiiz" (radyo igin skcg / music for a radio play), (Regad Ekrem Kogu'nun metni
iistiine).
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ULVI CEMAL ERKIN
(Istanbul, 1906-Ankara, 1972)

Tiirk Besleri'nin bir iiyesi olan Ulvi
Ccmal Erkin, Diiyun-u Umumiye Miidilr-
leri'nden Mchmed Cemal Bey'in ofludur.
Kiigiik yagta ilk piyano derslcrini annesin-
den almg, yedi yagina gelince Adinolfi ile
piyano galiymaya baglamig, bir yandan da
Galalasaray Lisesi'ndc egitim gdrmiigtiir.
1925'de Milli Egitim Bakanhgi'nin sinavi-
mi kazanarak Paris Konscrvatuari'na gon-
dcrilen Ulvi Cemal Erkin, burada Jean
Gallon vc Isidor Philipp'in 8grencileri ol-
mustur. 1929'da Ecole Normmale de Mu-
siquc'dc cgitimini siirdiirmcye baglamisg,
Nadia Boulanger ilc gahigmigtir. Ulvi Ce-
mal Erkin, 1930'da Ecolc Normale de Mu-
siquc'den mczun olarak yurda donmiig ve
ilk gorcvi olan Musiki Muallim Mckte-
bi'ndcki piyano ve armoni 8grctmenliine
atinmguir,

Ulvi Ccmal Exkin'in ilk bestc galigma-
lan da 8grctmenligc bagladify yillar ortaya
¢tkan ki Dans, Bes Damia, Piyano ve Ke-
man Pargalar: gibi yapitlardir. 1932 yilinda piyanist Ferhunde Erkin ile evicnmis;
1936'da Ankara Devict Konscrvatuari'nin kurulmasiyla bu kuruma piyano bdliimii sefi
olmugtur. 1949-1951 yillari arasinda Ankara Konscrvatuan Miidiirligi yapmigur.

Bestcciliginin yamisira yctenckli bir piyanist olan Ulvi Cemal Erkin, piyano cdcbi-
yatimiza pckgok yapit kazandirmigtir. 1942'dc bestcledigi piyano kongertosunu csi pi-
yanist Fcrhunde Erkin'c adamiguir.

Bir siirc Ankara Opcra Orkcstrasi'm da yoncien besteci, 15 Eyliil 1972'de dldiigi
zaman Dcvlct Konscrvatuari'ndaki dgretmenlik gorevini siirdiirmckieydi.

1971'de "Devlct Sanatgisi” iinvanim alan Ulvi Cemal Erkin Fransiz Hiikiimeti'nin
Légion d’honneur (Officicr riitbesi) niganina sahiptir.

Ulvi Ccmal Erkin, Tiirk halk danslannin yahin coskusundan oldugu kadar makam-
sal miizigin gizcmscl havasindan da kaynaklanmig, galiymalarinda ritmik yapiya biiyiik
dnem vermig, yer yer Tiirk miiziginin aksak ritminden dc yararlanmigur. Ulkemizde,
yazdif biitiin cscrlcri scslendirilmis ek bestecidir.

Ulvi Ccmal Erkin'in escricrinin yayin hakki SACEM'c aittir.
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ULVI CEMAL ERKIN
(Istanbul 1906-Ankara 1972)

A member of the “Turkish Five* group, Ulvi Cemal Erkin was a composer, pianist and piano
teacher.

He was introduced to the piano by his mother at an early age. When he was seven, he be-
came a private student of Adinolfi. After completing his formal education in Galatasaray Lisesi (the
French high school in Istanbul) in 1925, he was awarded a government scholarship to study at the
Paris Conservatory. In Paris he studied with Jean Gallon and Isidor Philipp. After 1929, he contin-
ued his music education at the Ecole Normale de Musique where he became a student of Nadia
Boulanger. He retumed to Turkey when he graduated from this school in 1930.

Ulvi Cemal Erkin's first position was as instructor of piano and composition at the Musiki Mu-
allim Mektebi (high school for music instructors). In 1932 he married Fer- hunde Erkin, who was a
piano teacher and pianist. In 1936 the Ankara State Conservatory was founded, and Ulvi Cemal
Erkin was appointed as the head of the piano department. He worked as the director of the Con-
servatory between 1949 and 1951.

Ulvi Cemal Erkin was a vitruoso pianist as well as the composer of a great deal of piano work.
He was awarded the titie of “Slate Artist" by the Turkish government in 1971. He was also honored
with the title of "Officier” of the Légion d'honneur by the French government.

He was teaching at the Ankara State Conservatory when he died on September 15th,
1972.

Ulvi Cemal Erkin's music is a blend of elements that were drawn from Turkish folk dances,
traditional modes and mystical Islamic philosophy. The melodic fertility and rhythmical vitality of
his music have made him the only Turkish composer whose complete works have been per-
formed.

The copyright of his works belogs to SACEM.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Orkestra / Orchestra

Iki Dans / Two Dances, 1930

Bayram, 1943

Kogekgeler, 1943

Birinci Senfoni / Symphony no. 1, 194446

tkinci Scnfoni, / Symphony no, 2, 1948-51

Scnfonik Bsliim, / Symphonic Movement, 1969

Scnfonik Pargalar (Episodes) (tamamlanmamig) / Symphonic Episodes ( incomplete),
1970-71

Sahne Miizigi / Stage Music

Karagiz, 1940

Keloglan, (balc mizii / ballet), 1950

Solo Calg: ve Orkestra Igin/Concertos

Kongertino, (piyano ve orkestra) / Concertino ( piyano and orchestra), 1931
Piyano Kongertosu / Concerto for Piano, 1942

Kcman Kongertosu / Concerto for Violin, 1947

Scnfoni Konscriant (piyano ve orkestra ) / Symphonia Concertante ( piano and orchestra),
1966

Qda Miizigi ve Oda Orkestrasi Icin/Chamber Music

Yayh Sazlar Dortliisii / Quartet for Strings, 1935-36

Piyanolu Bcgli / Piece for Five Instruments (with piano), 1943

Sinfonicua, (Yayh galgular beslisi ) / Symphonietta ( for strings of five ), 1951
Keman ve Piyano Igin/Works for Violin and Pianoforte
Ninni ( Lullyby), 1929-32

Emprovizasyon/ Improvisation, 1929-32

Zeybek Tirkisi , 1929-32

San ve Orkestra icin/Voice and Orchestra

Bilbil ve Ay Ondirdii, 1932

Ycdi Halk Tiirkiisii / Seven Folk Songs, 1965

San ve Piyano icin/Voice and Pianoforte

Ycdi Tiirkii / Seven Folk Songs, 1936

Koro/Chorus

1ki Scsli Tiirkiiler / Songs for Two Voices , 1936

Yedi Tiirkii (kangtk koro) / Seven folk songs for mixed chorus, 1943

On Tiirkii / Ten Folk songs, 1963

Piyano ve Solo Icin/Pianoforte

Bes Damla, 1931

Cocuklar igin Ycdi Kolay Parga / Seven Easy Pieces for Children, 1937
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Duyuslar, 1937
Sonata, 1946
Alu Prcliid / Six Preludes, 1965-67
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HASAN FERID ALNAR
(Istanbul, 1906- Ankara, 1978)

Kiigiik yagla kanun galmaya baslayan
Hasan Ferid Alnar, iyi bir kanun yorumcu-
su olarak iiniinii duyurmus, ilk besltesini de
tckscsli bir operct olarak yazmigur. Bu ara-
da, Saadecttin Arel'den armoni, Edgar Ma-
nas'dan kontrpuan ve fuga dersleri almig ve
onalu yasinda Dariittalim-i Musiki adl
toplulugun iiycleri arasina kanun yorum-
cusu olarak katulmgtur.

1927'de Viyana Devlet Miizik Akade-
misi'nc gircn Hasan Ferid Alnar, burada
Joscph Marx'dan kompozisyon ve Oswald
Kabasta'dan orkestra gefligi dersleri almig-
ur. 1932'dc aym kurumun yiiksck boliimii-
nii bitircrck yurda ddnmiis, Istanbul $chir
Tiyatrosu'nda orkcstra ydneticilii vc Belediyc Konscrvatuan'nda miizik tarihi 6gret-
menligi gdrevlerine alanmigtir.

Hasan Ferid Alnar, 1936'da Ankara'ya giderck Cumhurbagkanh Senfoni Orkest-
rast'nda gef yardimcisi ve Ankara Devlet Konscrvatuari'nda piyano cglikgisi gdrevlerini
dsuenmigtir. 1937'den 1946'ya dck aym konscrvatuarda kompozisyon dgretmenligi
yapmusur. Bu siirc iginde Dr. Practorius ve Carl Ebert ile ilk opera temsillerinin diizen-
lenmesine dnayak olmugtur. 1946'da Cumhurbagkanlii Scnfoni Orkestrasi'nin asil yo-
neticisi olmug, 1952'de rahatsizhifi nedeniylc bu gérevden aynlmigtir. Bundan sonra
Ankara Devlet Konservatuari'nda armoni, bigim bilgisi ve orkestralama dersleri ver-
migtir. Besteci 1978'de Ankara'da 8lmiigtiir.

Hasan Ferid Alnar, bestelerinde gerek gelencksel Tiirk miiziginin malzemesinden
gerekse galgilanndan kaynaklanmigtir. Yapitlannda bir veya birden gok makam iglene-
bildigi gibi, yine gclenckscl miizigimizdcki Laksimi andiran uzun gegigler de yer almig-
ur. Bu arada besteledigi Kanun Kongertosu'yla, kanun gibi gelencksel bir galgiya ilk
kez yayh galgilar orkestrasi iginde solo yeri vermigtir.

Tiirk Begleri'nin iiyelcrinden biri olan Hasan Ferid Alnar, kendi kusagimin diger
bestecileri gibi Tiirk halk czgilerinin ritmik canhilif ile gelencksel miizigin gizemscl ha-
vasim birlestirmigtir.

Alnar'in escrlerinin yayin hakki Viyana'da Universal Edition A.G.'ye aittir.
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HASAN FERID ALNAR
(Istanbul, 1906- Ankara, 1978)

Hasan Ferid Alnar is another member of the “Turkish Five® group, and therefore another pi-
oneer of polyphonic music in Turkey.

He showed musical aptitude as a child, becoming a kanun performer at an early age. (The
kanunis a traditional Turkish plucked instrument). In the meantime, he also had private lessons in
features of Western music such as fugue and counterpoint.

In 1927 Hasan Ferid Alnar went to Vienna to study at the Academy of Music, where he be-
came a student of Joseph Marx and Oswald Kabasta. He graduated from the Academy of Music
and in 1932 returned to Turkey. His first appointments were as conductor of the municipal theater
orchestra of Istanbul and as instructor of music history in the conservatory. In 1936 he moved to
Ankara, accepting the position of assistant conductor of the Ankara State Orchestra. He also
worked as an accompanist and taught composition in the Ankara State Conservatory.

c Hasan Ferid Alnar is one of the founders of the Ankara Opera along with Dr. Praetorius and
arl Ebert.

When he died on June 24th,1978, he was still teaching at the Conservatory in Ankara.

Hasan Ferid Alnar's music shows the infiluence of traditional Turkish music with his usage of
modes. He used the traditional Turkish instruments within a symphonic orchestra. “Concerto for
Kanun and Strings® is unique in Turkish music.

The copyright of his works belongs to Universal Edition A.G. Vienna.
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YAPITLARI / THE PRINCIPAL WORKS

Operet (ilk cseri )/ Operetta ( his first composition),1922
Orkestra / Orchestra

Romantik Uvertir, 1932

Preliid ve ki Dans / Prelude and Two Dances, 1935

Tiirk Siiti / Turkish Suitc, 1936

Istanbul Saiti, 1937-38

Solo ve Orkestra / Concertos

Viyolonsel Kongertosu / Concerto for Violoncello, 1943

Kanun Kongcrtosu (yayh galgilar orkestrasi) / Concerto for Kanun ( string orchestra),
1944-51

Oda Orkestrasi ve Oda Miizigi / Chamber Music
Trio Fantazi / Trio Fantasia, 1929

Siiit (kcman-piyano) / Suite ( violin - piano ), 1930

Yayh Dortlis / String Quartet, 1933

San ve Orkestra / Voice and Ochestra

Ug Tiirkii (soprano) / Three Folk Songs ( soprano and orchestra), 1948
Sahne Miizikleri/Incidental Music

Yalova Tirkisi, 1932

Sari Zeybek, 1932

Gocthe'nin Faust'u igin miizik / Incidental Music for Faust, 1944
Film Miizikleri/Film Musics

Istanbul Sokaklari, 1931

Namik Kemal, 1949

Haha Kz, 1953

Geleneksel Tiirk Miizigi/Traditional Turkish Music
10 Saz semaisi, 1926

Bayati araban pesrev, 1927

Bayati araban saz semaisi, 1927

Segah pegrev, 1927

Sozsiiz Romans

Izmir'den Selamlar
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* AHMED ADNAN SAYGUN
(1zmir, 1907)

Besteciligi kadar bir etnomizikolog ve mlizik pcdagogu olarak da Tiirk milzik ya-
samina hizmet etmig olan Ahmed Adnan Saygun, matcmatik dgretmeni Celal Bey'in of-
ludur. Tiirk Besleri'nin bir iiyesi olan besteci, ilk miizik derslerini lwihat ve Terakki oku-
lunda okurken Ismail Ziihtii'den almig, onllg yaginda Rosati'nin piyano dgrencisi olmus-
tur. 1922'den sonra piyanogahgmalarin Macar Tevlik Bey ile slirdiirmiig, bu arada ken-
di kendine armoni ve kontrpuan bilgisini geligtirmigtir.

Saygun, 1924-25 yillannda tzmir'de ilkokullarda miizik 8grctmenligi yapmig,
1926'da aym gdrevi 1zmir Liscsi'nde siirddrmiigtiir. 1928'de devlet sinavim kazanarak
Paris'e gitmig, bnce Madame Eugéne Borrel'in armoni ve kontrpuan derslerini izlemig;
sonra Vincent d'Indy'den kompozisyon, Monsieur Borrel'den fiig ve kompozisyon,
Soubcrbille'den org miizifi ve Amedée Gatouc'dan Gregor ezgileri derslerini almigtur.

1931'de yurda dtncn Saygun, Ankara Musiki Muallim Mektcbi'nin kontrpuan 6§-
retmenlifine atanmig, 1934'de bir yil kadar Riyasct-i Cumhur Orkestrasi'm ydncttikten
sonra Istanbul'a gitmistir. 1936'da Istanbul Belediye Konscrvatuan'nda dgretmenlige
baglamigtir.

1936'da iilkemizc gelen iinlii Macar besteci Bela Barték ile Anadolu'da geziler ya-
pan Saygun, degisik ydrelerden birgok halk czgisini notaya aktarrmgtir. Aym zamanda
Istanbul Belediye Konscrvatuan'nin argivindcki galigmalarla Karadeniz oyun havalan-
m da notaya aktarmigtir.

1939'da Halkevleri miifettiglifi ve Cumhuriyct Halk Partisi miizik danigmanlifis
godrevinde bulunmug; miifcttigligi siiresince iilkenin gegitli ydrelerini dolagma olanaf
bulmug, bdylcce halk miiziginin ycrel ritm ve ezgilerini derlemigtir. 1940'da kurdugu
"Ses ve Tcl Birligi" adli dernckte, ortagag, klasik ve romantik miizik ddnemlerini ve
Tiirk yapitlarim kapsayan koro konscrleri diizenlemigtir. 1955'dc Ankara'da kurulan
Folklor Aragtirmalari Kurumu'na kurucu ilyc olmugtur,

Ahmcd Adnan Saygun 1964'dc Ankara Devlct Konscrvatuan'nda kompozisyon
dersi vermcye baglamig ve bu gbrevini 1972'ye dek siirdiirmiigtiir. Aymi kurulugta modal
miizik dersleri de vermig ve boliim scflifi yapmagtir. Besteci 1960-1965 yillanmi kapsa-
yan doncmdc Milli Egitim Bakanhfi Talim Terbiyc Kurulu iyclifinde bulunmus;
1972-1978 yillan arasinda TRT Y6nctim Kurulu iiycligi yapmigtr. Halen Istanbul Mi-
mar Sinan Universitesi Deviet Konservatuan'nda ctnomiizikoloji ve kompozisyon ders-
leri vermcktcdir.

Saygun'un iilke sinirlan diginda adimi duyurmasim saglayan ilk olay, 1947'de Pa-
ris'in Plcycl salonunda Lamourcux orkestrasi tarafindan Yunus Emre Oratoryosu’'nun
scslendirilmesidir. Aymi yil Intcrnational Folk Music Council'a ydnctim kurulu iyesi
segilmigtir. Sanatgi, 1949'da Fransa Milli Eitim Bakanhgi'nin Palmes Académique ni-
sanini; 1955'de Federal Almanya'nin Frederich Schiller madalyasing; 1958'de ltalya'nin

*Profesdr
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* AHMED ADNAN SAYGUN
(Izmir, 1907)

Ahmed Adnan Saygun is an important figure
in Turkish musical life, as a pioneer in polyphon-
ic composition, an ethnomusicologist and an in-
structor for younger generations. His father was
a mathematics teacher in lzmir, and Saygun
had his first musical training there. He began
studying privately with Ismail Zihtd and Rosati
when he was thiteen years old. In 1922 he was
a student of Macar Tevfik Bey; in the meantime
he studied harmony and counterpoint on his
own.

During the years 1924-25 Saygun taught music
in the primary schools of lzmir and in 1926 he
moved to the Lycée of lzmir. Winning a state
competition in 1928, he went to Paris to study
music. There he studied with Madame Eugéne
Borrel, Vincent d'Indy, Monsieur Borrel, Sou-
berbielle and Amedée Gatoue.

Returning home in 1931, Saygun was appointed to teach counterpoint in the Music Instructors
School in Ankara. In 1934 for a year he conducted the Presidential Orchestra and then went to Is-
tanbul. In 1936 he began teaching at the Municipal Conservatory of Istanbul. In the same year, the
famous Hungarian composer Bela Bartok visited Turkey and Saygun joined him in a tour of Anato-
lia. They collected many folk songs from different districts of Anatolia, and transcribed them into
conventional musical notation. Around the same time, he carried out research in the archives of
the Municipal Conservatory of Istanbul and he transcribed folk dances of the Black Sea re-
gion.

In 1939 he was appointed as an inspector of the public culture centers, which were estab-
lished during the early Republican era. He also became the music advisor to the Turkish Republic-
an People’s Party.

In his capacity as inspector, Saygun travelled widely throughout Turkey, learning a great
deal about the local rhythmical and melodic structure of the music of different districts. In 1940 he
founded the “Voice and String Union*, which performed music from all of the periods of the history
of music and Turkish compositions as well. In 1955 he became one of the founders of the Folkloric
Research Institute.

Betweenthe years of 1964 and 1972, Saygun taught composition at the Ankara State Con-
servatory. He also taught the structure of modal music and served as head of the depart-
ment.

Among his administrative positions we may note that he worked in the Ministry of Education
as a member of the curriculum board from 1960 to 1965, and that he also served as a member of
the administrative board of TRT (1972-1978). Currently, he is teaching ethnomusicology and
composition at the Istanbul State Conservatory of Mimar Sinan University.

*Professor of music
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Stella Della Solidcericta niganinin birinciligini ve aym yil Ingilterc'nin Harrict Cohen
Uluslararasi Miizik Odiilii'niin Jean Sibclius kompozisyon madalyasini alimiur. Say-
gun Macar besteci Bela Bart6k ile yapu galigmalar dolayisiyla Macaristan hilkkUmeti
tarafindan 1981'dc Budapcstc'de Bart6k Armaganina deger bulunmugtur. 1986'da
Barték'u Anma Komitcsi tarafindan diizcnlcnen Pro Cultura Hungarica 8diiliinii almig-
tr.

Saygun'un yurt igindc aldif 8diillcri dc s8ylc dzctcycbiliriz: 1948'dc Indnii Arma-
gani; 1971'de Devlet Sanatgilif; 1978'de Ege Universitesi Fahri Doktorasi; aymi yil
Anadolu Universitcsi Fahri Doktorast; 1981'de Atatiirk Sanat Armagami; 1984'de K-
tiir Bakanhg Biiyiik Odiili; Mimar Sinan Universitesi'nin kurulugunun yliziincii yilhnda
"Osman Hamdi Onur Belgesi”.

Saygun, 1931 yilindan bu yana ctnomiizikoloji alaninda pckgok incclemc yapmus;
mod-dnccesi ve mod-igi miizikler iistiine yapug aragtirmalar bugiin iilkemizdcki gokscs-
li miizik gahgmalanna 1g1k tutmugtur. Modal miizigi ve gelenckscl Tiirk miizifi makam-
lanmi tran-Yunan miizikleriyle kargilagurmal olarak incclemistir. Bestecinin biitiin'ya-
pitlan modal ve yer yer pentatonik yapidadir. Anadolu halk miiziklerinin de Asya torkil-
leri, Ural tiirkiileri gibi; Macar ve Fin halk miizigindc gdriilen pentatonik yapilanni arag-
urarak yayihglanni incclemistir.

Ahmcd Adnan Saygun, Atatiirk'in cvrenscllific ulagabilccck nitclikie, ulusal bir
Tiirk miizigi yazilmasi arzusunu, kendinc ilkc cdinmistir. Besteci, sanatin her zaman kd-
kiindcn aynlmadan gcliscccginc inanarak, "biitiin gahgmalarimizda 8ncc Anadolu insa-
minin ncfesini her an igimizde duymamiz gerekir” diyerck bu gdriigiinii agiklamisr.

Saygun'un opus numaras: verdigi yapitlarimin sayisi yetmigi gcgmigtir. Bestcci ga-
hgmalarini ¢cgitli ddnemlere ayirarak incclemenin dofru olmayacafim diigiinmcktc-
dir.

1934'dc yazdiph Tagbebek ve Ozsoy baglikli tck perdelik opera galigmalariyla bu
konuda gokscsli Tiirk miiziginc ilk mcklcri vermigtir. Bestecinin bundan sonraki opera
ve oratoryo ¢ahymalarinda ve sahnc kantatlarinda gencllikle gergefi arayan insanin gi-
lesi ve gergefe vangt konu ainmigur. Saygun opera ve oratoryalannda Tiirkge'nin ken-
dinc 8zgi sdyleyig ve scslcnigini gdz0niindc witarak miizik dilinc, prozodiyc titizlikle
Ozcn gostermiglir,

Saygun'un bestclerinde halk czgileri kadar halk masallari, destanlar ve mistik 1s-
lam ilahileri dc yer alir.

Yapitlarinin bir kisminin yayin hakki SACEM'c ait olduu gibi, bir kismu Southcm
Music Publishing Co., Ncw York, ve bir kismi da Pccr Musikverlag, Hamburg'a ait-
tir.
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The first incident that spread his fame beyond Turkey was the performance in Pevis of his Yu-
nus Emre Oratorio in 1947 by the Lamoureux Orchestra. In the same year he was elec ted to the In-
temational Folk Music Coundil as an executive member. He was honored with the Pal mes Acadé-
mique Medal of the Ministry of Education in France in 1949; in 1955 he was also awarded the
Frederich Schiller Medal by West Germany. The ltalian Government gave him the first prize of
Stella Della Solideriate Medal in 1958, and in the same year he received the Jean Sibelius Compe-
sition medal of the Hamiet Cohen Intemational Music Award. Because of his collaboration with Be-
la Bartdk, Saygun received two prizes from the Hungarian Government: In 1981 he wa's honored
with the Bela Barték Diploma; and in 1986 he received the Pro Cultura Hungarica Prize: from the
Commemoration Committee of Barték.

His local awards include the following: in 1948 he received the Indnii Award; in 1971 he was
named a "State Artist™; in 1978 the Aegean University and the Anatolia Universitygave him hono-
rary doctorates; in 1981 he received the Atatirk Art Prize; in 1984 he was awarded the Grand Prize
by the Ministry of Culture and Art; and was given the *Osman Hamdi Award" by Mimar Sinan Uni-
versity on the occasion of its centennial anniversary.

Adnan Saygun has done a great deal of research in the field of ethnomusicology and his
studies on pre-modal and modal music have illuminated polyphonic compositions in Turkey. He
has camied out studies comparing traditional Turkish modes with other mo dal music such as Per-
sian and Greek modes. His compositions are all in a modal structure but sometimes with a penta-
tonic character. He has cammied outresearch on Anatolian folk music, Asian songs, and songs from
the Urals as well Hungarian and Finnish folk songs, examining their pentatonic structure and other
musical characteristicts.

One of his main principles is Atatirk's aim of achieving an international outiook in music,
whichis at the same time national. He believes that art may develop without breaking away from its
roots, and he adds that "we must feel the breath of Anatolia in all of our works.”

Adnan Saygun has composed over seventy works. He is unwilling to analyze his works in
terms of stages.

Saygqunwrote two operas in 1934, creating the first examples of polyphonic opera in Turkey.
His later works for the stage reflect the tribulations of the mystic who is searching for truth. He is al-
so very much interested in the correct use of the Turkish language in operas and oratorios.

He has been inspired by folk tales as much as folk songs. He has used mystical hymns as
well as themes from epics in his works.

The copyright of some of his works is held by SACEM, where some of them belongs to
Southem Music Publishing Co., New York and some to Peer Musikverlag, Hamburg.
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YAPITLARI/ THE PRINCIPAL COMPOSITIONS

Operalar/Operas

Op.9  Ousoy (ick perde / one act), 1934

Op.11 ‘Tagbebek (tck perdc / one act), 1934

Op.28 Kerem (ii¢ pcrdc / three acts), 1947-52

0p.52 Kairoglu (iig perdc /threeacts), 1973

Op.65 Gilgamis, 1962-83

Oratoryo / Oratorio

Op. 26 Yunus Emre Oratoryosu (solistlcr, koro, orkestra / soloists, choir, orchestra),
1946

Bale / Ballet

Op. 17 Bir Orman Masali, (korcografik siit) / A Forest Tale, 193943

Orkestra / Orchestra

Op.1 Divertimento, (darbuka ve saksofonlu biiyiik orkcstra), 1930

Op. 10/b Inci'nin Kitabi / Inci's Book, 1934

Op. 13 Sihir (ya da Biiyii) Raks: (Tagbcbek operasindan boliim) / Magic Dance, 1934

Op. 14 Siiit/ Suite, 1936

Op. 24 Halay, 1943

Op. 29 Birinci Scnfoni / Symphony no. 1, 1953

Op. 30 Ikinci Scnfoni / Syphony no. 2., 1958

Op. 39 Ugiincii Scnfoni / Symphony no. 3, 1960

Op. 57 Ayin Raksi / Ritual Dance, 1975

Op. 53 Ddrdiincii Scnfoni / Symphony no. 4, 1976

Op. 70 Bcginci Scnloni / Symphony no. 5, 1984

Op. 71 Ccsitlemcler / Variations, 1985

Solo Calg: ve Orkestra / Concertos

Op. 34 Birinci Piyano Kongertosu / Concerto for Piano no. 1, 1952-58

Op. 44 Kcman Kongertosu / Concerto for Violin, 1967

Op. 59 Viyola Kongcrtosu / Concerto for Viola, 1977

Op. 72 Ikinci Piyano Kongcertosu / Concerto for Piano no. 2, 1985

Op. 74 Viyolonscl Kongcertosu / Concerto for Cello, 1987

Oda Miizigi ve Oda Orkestras: / Chamber Music

Op.4 Sczisler (iki klarinct) / Intuitions ( two clarinets), 1933

Op.8 Vurma Sazh Kuartet (klarinet, saksofon, vurma galg, piyano) /Quartet ( clari-
net, saxophone, piano, percussion instrument ), 1938

Op. 12 Sonat (piyano-gcllo / piano-cello), 1935

Op.20 Sonat (piyano-kcman / piano- violin), 1941

Op. 27 Birinci Yayh Sazlar Kuartceti / String Quartet no. 1, 1947

Op. 33 Demet (siiit) (keman-piyano) / Suite for violin and piano, 1956
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Op. 35
Op. 37
Op. 43
Op. 46
Op. 49
Op. 50
Op. 55
Op. 62
Op. 68

Ikinci Yayh Sazlar Kuartct / String Quartet no. 2, 1957

Trio (obua, klarinct, arp / oboe, clarinet, harp), 1960

Ugiincii yayh sazlar kuartcti / String Quartet no. 3, 1966
Necflesli Sazlar Igin Kentet / Quintet for Wind Instruments, 1968
Dcyi#s "Dictum” (yayh galgilar / strings), 1970

Ug Preliid (iki arp) / Three Preludes ( two harps), 1971

Trio (obua, klarinct, piyano / oboe, clarinet, piano), 1975
Concerto da Camera (yayh galgilar / strings), 1978

Dot Arp igin Ug Tiirkii / Three Folk Songs for Four Harps, 1983

San ve Orkestra / Voice and Orchestra

Op.3 Apar (tcnor solo, crkckler korosu) /Laments ( tenor solo and male voices ),
1932

Op. 6 Kizhrmak Tirkiisi (soprano / folk songs), 1933

Op. 16 Masal "Lied" (bartion / baritone solo), 1940

Op. 19 Eski Uslupta Kantat (solistler ve korn) / Cantata in Ancient Style(soloists and cho-
rus), 1941

Op. 21 Gegen Dakikalarim (bariton solo / baritone solo), 1941

Op. 23 Don Tiirkii / Four Folk Songs, 1945

Op. 41 On Tiirkii / Ten Folk Songs, 1968

Op. 54 Aputlar- Ikinci Defter (icnorsolo, erkekler korosu) /Laments - Book Il ( tenor so-
lo, mak voices ), 1974

Op. 60 Insan Uzcrinc Deyigler 1/ Mediations on Men |, 1977

Op. 61 Insan Uzcrinc Deyigler 11/ Mediations on Men 11, 1977

Op. 63 Insan Uzerinc Deyigler 111/ Mediations on Men 111, 1983

Op. 64 Insan Uzcrinc Deyisler IV / Mediations on Men IV, 1978

Op. 66 Insan Uzcrinc Deyisler V / Mediations on Men V,1978

Op. 67 Auatlirk'c ve Anadolu'ya Dcstan / Epics on Atatirk and Anatolia, 1981

Op. 69 Insan Uzcrinc Deyisler VI/ Mediations on Men VI, 1984

Koro / Chorus

Op.5 Manastir Turkiisi (folksong), 1933

Op. 7,Op. 18, Op. 22, Op. 51 (csliksiz koro igin sarkilar / songs for A Cappella)
San ve Piyano / Voice and Piano

Op. 32
Op. 48

Ug Ballad / Three Ballades, 1955
Dort Ezgi / Four Melodies, 1977

Solo Calgilar i¢in / For Solo Instruments
Op. 31 Partita (gcllo) / Partita for cello
Op. 36 Partita (kecman) / Partita for violin
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Piyano Solo / Pianoforte (solo)
Op.2 Siiit/ Suite, 1933
Op. 10/a Inci'nin Kitabi / Inci's Book, 1934
Op. 15 Sonatine, 1938
Op. 25 Anadolu'dan / From Anatolia, 1945
Op. 38 Aksak Tarular Uzerinc On ELiid / Ten Etudes on "Aksak® Rhythms, 1964
Op. 45 Aksak Tarular Uzcrine Oniki Preliid / Twelve Preludes on “Aksak’ Riythms,
1967
Op. 47 Aksak Tarular Uzerinc Oniki Parga / Fifeen Pleces on “Alksak” Rhytms,
1971
Op. 58 Aksak Tartlar (Jzerine On Taslak /Ten Seethes on *Aksak’ Ryfms,
' 1976
Op. 42 Kiigiik Scyler / Short Pieces, 1950-52
Op. 56 Ballade (iki piyano igin / two pianos), 1975
Op. 73 Ug Piyano igin Poem / Poem for Three Pianos, 1986
Kitaplary/Literature
Folklor ve Etnomizikoloji Alamnda Cahgmalar:/ Works About Folk Music and Eth-
nomusicological Subjects
Tiirk Halk Musikisinde Pcntatonizm / Pentatonism in Turkish Folk Music, Istanbul,1935
Rize, Artvin ve Kars Havalisi, Tiirkii, Saz ve Oyun Havalan / Some Local Instruments and
Folk Dances, Istanbul, 1937
Ycdi Karadeniz Tiirkiisii ve bir Horon / Seven Folk Songs and a Folk Dance From the Black
Sea, Istanbul, 1938
Karacaoglan, Ankara, 1952
La Musique Turque (Pleyel Edition, Miizik Ansiklopedisi, Miizik Tarihi Serisi Cilt I)
Paris, 1960
"La genie de la melodie" (Zoltan Kodaly'in Y(ziincii Yil Nedeniylc / About Zollan Ko-
daly), Budapestc / Budapest, 1962 ’
Folk Music Research in Turkey (Bcla Barték ile birlikic / with Bela Barték), Budapegte/
Budapest, 1976
Tiirk ve Macar Miizigi Ustiinc Caligmalar / Studies on Turkish and Hungarian Musics, Bu-
dapcste / Budapest, 1964,
Pedagoji Alaminda Cahgmalari/Works About Music Instruction
Musiki Nazariyau (DO Cilt ) (Temel Bilgi)/Theories of Music ( four volumes), Ankara
Dcvlct Konscrvatuan Yayini
Toplu Solfe;j (iki cilt) / Solfeggio ( two volumes), Ankara, 1967, 1968
Torescl Solfcj / Solteggio, Op. 40, Ankara
Halkevlcrinde Musiki / Music in “Halkevleri®, Ankara, 1940
"Yalan" (sanat konugmalan) / Chats about Art, Ankara, 1945
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Lise Miizik Kitabs, (1-2-3) (Halil Bedi Ynetken ilc) / Music Book for Lycée ( thvee volumes)
Ankara

Ataulrk ve Musiki, Scvda Cenap And Vak{i Miizik Yayinlan / Atatirk and Music, Anka-
ra, 1981
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* NECIL KAZIM AKSES
(Istanbul, 1908)
. 'F"QW | - K-jl'ijrk Begleri'nin b|r _ijycsi olan Nef:i!
, .. dzim Akses, besteciligi ve dgretmenligi
. ™ kadar sanat kurumlarindaki idarccilii ile
: ‘ U (I Tiirk kiiltiir yagamina hizmet ctmistir.
Harbiyc Nczarcti posta miidiirlerinden
Mchmet Kazim Bey'in oflu olarak diinya-
ya gelmig, miisikscver bir ortamda yelis-
mig, ilkokulda keman derslerine baglamig
vc ondort yagindayken, Mcsud Cemil'in vi-
yolonscl dgrencisi olmustur. 1k bestesini
dc ondort yasinda viyolonscllc tcksesli ola-
rak yazmugur. Istanbul Erkck Liscsi'ndcki
ogrencilik yillarinda, bugiinkii adiyla Is-
™ tinbul Belediye Konscrvatuar'nda, Cemal
Resid Rey'in ammoni derslerine kaulmug, li-
scyi bitirince ailesi tarafindan miizik cgiti-
mi yapmasi: amaciyla Viyana'ya géndcril-
migtir. Viyana Decvlet Miizik ve Temsil
Akadcmisi'ndc, 1926 yilinda bagladifi c§i-
timini, Klcinccke ve Joscph Marx gibi 8-
rctmenlerle siirdiirmiig; bu kurumun ileri
devre kompozisyon boliimiinden mezun olduktan sonra Prag Devict Konscrvatuari'na
girmigtir. Nccil Kazim Akscs, bu konscrvatuarda da Josef Suk'un yiiksck kompozisyon
ve Alois Haba'nin geyrck ve aludabir ton dizisi baglikli derslerini almigur.
1933'de yurda déncn besteci, gokscsli Tiirk miizigini ycrlestirme ve gelistirme ga-
ligmalar: yaparak, gerck bestccilik, gerckse miizik kurumlari kurma girigimlcrinde bu-
lunmugstur. Aym déncmde Milli Egitim Bakanhgi'nin Tiirkiyc'ye gagirdifi Alman bes-
tcci Paul Hindemith ilc Ankara Konscrvatuari'm kurma galiymalart yapmug, yeni kuru-
lan bu konscrvatuara kompozisyon dgrctmeni olarak aanmugtir, 1948'dc Ankara Devlet
Konservatuan Miidiirliigii, 1949'da Giizcl Sanatlar Gencl Miidiirliigii, 1954'de Bem'de
vc 1955'de Bonn'da Kiiltiir Ategelifii ve 1958'de Ankara Devlet Operast Miidiirliigii yap-
mugtir. 1971'de, merkezi Tunus'da bulunan "Centre Méditerranéen de Musique Com-
par€ ct de Danse"in kurulusunda ydnctim kurulu iiycsi ve bagkanvekili scgilmistir.
Nccil Kazim Akscs'in aldifi nisan ve iinvanlarn §8yle siralayabiliriz: 1957'de Fede-
ral Alman Cumhuriycti'nin hizmet nigam olan Cavalicrc UlTicialc riitbesi; 1973'dc
Commcndatore riitbesi; aymi yil, Tunus devlctinin Burgiba Sanat-Kiiltiir nigant.
Besteciyc 1971'de Tiirkiye Cumhuriycti'nin Devict Sanatgist tinvami verilmisgtir.
Nccil Kazim Akscs'in besteleri i ddnemde incclencbilir: Avrupa'daki dgrencilik

*Profesér
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* NECIL KAZIM AKSES
(Istanbul 1908)

A member of the “Turkish Five" group, Necil Kazim Akses is one of the pioneers of Turkish
polyphonic composition. He is known as a composer, instructor and administrator in various
schools of music and art.

Necil KAzim Akses began to playthe violin in his primary school years and at the age of four-
teen, he became a student of the cello. He was educated at the Istanbul Municipal Conservatory,
where he attended the classes of Cemal Resid Rey. After graduating from high school (Istanbul Li-
sesi) in 1926, his family sent him toVienna to study mu--
sic.

in the Vienna Music Academy, he worked with Kleinecke and Joseph Marx. He received his
higher education degree from the Vienna Music Academy and continued his musicial education at
the Prague State Conservatory, where he obtained his graduate degree. While there, he studied
with Joseph Suk and Alois Haba.

Necil Kazim Akses retumed to Turkeyin 1933. He worked with Paul Hindemith, the famous
German composer, to establish the Ankara State Conservatory. Afterwards, he became instruc-
tor of composition at this new institution.

His administrative positions included those of schoolmaster of the Ankara State Conserva-
tory and general manager of the Fine Arts General Management Institute. He was appointed as
cultural attache to Bern and Bonn, and presided over the State Opera in Ankara.

In 1971, Necil Kazm Akses was chosen as a member of the (Centre Méditerranéen de Mu-
sique Comparée et de Danse.)

During his career, he received a number of awards. In 1957, he received Germany's Medal
of First Class Service. In 1963, the Italian government honored him with the title of “Cavaliere Uffi-
ciale®. In 1973, again the Italian government honored him with the “Commendatore® title. In the
same year the Tunisian government gave him the "Bourgiba Art and Culture® medal.

He was named a "State Artist" by the Turkish government in 1971.

According to Necil K&zim Akses, his works can be grouped into three stages: The first period
contains his youthful studies (1929-34). The second stage is influenced by traditional Turkish
music and folk tunes. In the early stages, he arranged monophonic songs with the polyphonic
westemn techniques. Over time, the actual folk melodies and traditional tunes gave way to his origi-
nal works with a trace of folk impressions (1934-1976). In his third stage, from 1976 on, Necil
Kazim Akses developed a new technique in some of his works, usingmodern methods such as in-
determinancy (e.g., in the Concerto for Orchestra).

Necil Kdzim Akses is a faculty member of the Ankara State Conservatory (Hacettepe Uni-
versity) where he teaches composition.

SACEM holds the copyright to his works.

*Prolessor of Music
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yillarma rast'ayan ilk ddncm galigmalan 1929'dan 1934'c kadar olan yillar kapsar. Pi-
yawmo igin prelid ve fiigler, Allegro Feroce, piyano sonati ve Mete operasi bu ddncm
iinlnferondend,ir. 1934'de yurda dondiikien sonraki gahgmalannda kusafinin dificr bes-
tecilrd gibi geheneksel Tiirk miizigi ve halk miiziginin ctkilerinde kalir. Onceleri turko-
leri goksesdondiacrck baglayan bu galigmalar, giderck Tirk halk oyunlanmin ve makam-
sal m(tzifm renklerini tagiyan yapitlar dogmasina yolagar. Besteci bu ddncminde itk
sahno miigi caliymalanna da baglamigur. Baydnder baghkh, Atatiirk'iin Ankara'ya ge-
ligini' kutSayan opeiasi, Shakespeare'in oyunlarina sahne miizikleri, bu ddnemin degisik
iriinlerider. fkinci dsnemin cn inlii yapitlan arasinda piyano igin Minyatiirler, Ciftetel-
I baghk¥ sefomik dans ve Ankara Kalesi sayilabilir. Necil Kazim Akses'in 1976'dan
sotraki yapstlaronda (cknik olarak baz deisiklikler gdze ¢arpar. Yirminci Yizyil mozi-
ginin gefirdifi alcotorik (raslamsal) teknigii, Orkestra Kongertosu'nda ve Bir Divan-
dan Gazef baghkh yapnunda kullanmaya baglayan besteci, bu teknikle gelen galigmala-
rint dgiincii donem ola rak nitclemistir.

Neccil Kaam Aksus, halen Hacettepe Universitesi, Ankara Deviet Konservatua-
r'nd4 kompozisyon dgrctmcenidir. Besteci SACEM iiycsidir.
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YAPITLARI / THE PRINCIPAL COMPOSITONS

Operalar / Operas

Mete (tek perde / one act), 1933

Bayonder, (tek perde /one act), 1934

Timur (amamlanmamgur / incomplete), 1956

Orkestra/Orchestra

Ciftetelli (senfonik dans / symphonic dance), 1934

Ankara Kalesi (senfonik giir / symphonic poem), 1942

Ballade, 1947

Eskilerden Iki Dans, 1960

Senfoni No. 1/ Symphony no. 1, 1966

Itri'nin Nevakér" iizerine Scherzo, 1970

Seslenig, 1973

Scnfoni No. 3 / Symphony no. 3, 1980

Orkcstra Kongertosu / Concerto for Orchestra, 1976-77

Barig Igin Savag (scnfonik siir / symphonic poem), 1981

Solo Calgi ve Orkestra Igin/Concertos

Poem (viyolonscl vc orkestra / violoncello and orchestra), 1946

Kcman Kongertosu / Concerto for Violin , 1969

Viyola Kongertosu / Concerto for Viola, 1977

idil (viyolonsel ve orkestra / violoncello and orchestra), 1980

Scnfoni No. 4 (viyolonscl solo vc orkestra igin) / Symphony no. 4 ( with violoncello solo ),
1983-84

Oda Miizigi ve Oda Orkestras: I¢in/Chamber Music

" Allegro Feroce" (klarinet-saksofon-piyano / clarinet, saxophone, piano), 1930
Podme (piyano-kcman) / Poem (piano, viola), 1930

Sonat (fliit ve piyano) / Sonata ( flute, piano ), 1933

Yayh Calgilar fgin Uglii / Trio for Strings, 1945

Yayh Calgilar fgin D&rtlii No.1 / Quartet for Strings no. 1, 1946

Yayh Calgilar Igin Ddrtlii No. 2 / Quartet for Strings no. 2, 1972

Scnfoni No. 2 (yayh galgilar) / Symphony no. 2 ( for strings ), 1978

Yayh Calgular Igin Ddrtlil No. 3 /Quartetfor Strings, no.3 1979

San ve Orkestra Igin/Voice and Orchestra

Ug Pocm (mczzo soprano ve yayh galgilar dorlisii / Three Poems ( mezzo-soprano, string
quartet), 1933

Siir ve Miizik (basbariton ve orkestra) /Poemand Music, ( bass-baritone and orchestra ),
1935

Scnfonik Destan (soprano, koro ve orkestra) / Symphonic Epic ( soprano, chorus and
orchestra), 1973
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Sololar Gegidi, (soprano, mezzosoprano, bariton, basbariton ve orkestra) / A Parade of
Soloists ( soprano, mezzo-soprano, baritone, bass-baritone), 1974

Bir Divandan Gazel (tenor solo ve orkestra / tenor solo and orchestra), 1976

Atatiirk Diyor ki (retorik senfoni, bilyiik koro, gocuk korosu, lenor solo ve org igin / r he-
toric symphony for chorus, children chorus, tenor and organ), 1988

San ve Piyano I¢in/Voice and Pianoforte

Portreler (scs ve piyano igin) / Portraits, 1965

Siirlere Miizik (ses ve piyano igin) / Music for Poems, 1975

Hayir mi Evet mi? (licd, scs ve piyano / lied for voice and piano), 1988
Koro/Chorus

Cokseslendirilmig Tiirkiiler / Polyphonic Folk Songs, 1936

Konscrvatuar Marsi (U.C. Erkin ile birlikic) / March for the Conservatory ( with U.C. Erkin ),
1940

Egliksiz goksesli koro kompozisyonlan / Pieces for A Cappella, 1947

On Tiirkii (cgliksiz karma koro) / Ten Folk Songs, 1964

Cumhuriyctimizin 50. Yil Marg:i / March for the Fiftieth Anniversary of the Republic, 1973
Istanbul'a Géniil veren Ozanlar (csliksiz gokscsli koro / A Cappella), 1983

Solo Calg: Igin/Solo Instrument

Prcliid ve Fiigler (piyano)/ Preludes and Fugues (piano), 1929

Bceg Piyano Pargasi / Five Piano Pieces, 1930

Piyano Sonau / Sonata for Piano, 1930

Minyatiirler (piyano) / Miniatures ( piano), 1936

On Piyano Pargasi / Ten Piano Pieces, 1964

Capriccio (viyola / viola), 1977

Sahne Miizigi / Incidental Music

Sofokles'in Antigonc oyunu igin miizik, (iiflcmc galgilar )/Incidental music for Antigone
( wind instruments) , 1936

Sofokles'in Kral Ocdipus oyunu igin miizik (iilcmc galgilar ve kadinlar korosu) / Inci-
dental music for King Oedipus ( wind instruments and women chorus), 1936
Shakespcarc'in Julius Caesar oyunu igin miizik (iiflcmc galgilar) / Incidental music for
Julius Caesar ( wind instruments), 1936
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NURI SAMI KORAL
(Tekirdag, 1908)

likokulu Tekirdag'da bitirdikten sonra,
Istanbul Bcelediye Konservatuan'na giren
Nuri Sami Koral, Cecmal Resid Rey ve Se-
»ai Asal'in 8frencisi olmugtur. Viyolonsel,
ammoni ve kontrpuan dersleri alarak, 1934
yilinda konservatuan bitiris ve ilk beste
¢ahgmalarimi da o ddnemde ortaya gikar-
migtir,

Nuri Sami Koral, 1937'dc Bursa Bele-
diyc Miizikcvi'ni kurmakla gbrevlendiril-
mig, Hindemith'in de kauldif bir tdrenle
agilan bu kurulugta U¢ yil midurltk yap-
migur. 1941'dc Istanbul'da bir goksesli ko-
ro kurmus, Sigli Tcrakki Liscsi'nde uzun
yillar miizik 8grctmenligi yapmigtr.

Bestecinin 1954'de tamamladify Beg
Halk Dansi, Yapi Kredi Bankasi'nin dii-
zcnledigi bir uluslararas) yangmada birin-
cilik almigtir. Bando muzigi alaninda bir-
¢ok galigma yapmig, bu arada Libya Ulusal
Marg'm ve Kral Sclam Marsi'm bestele-
mistir.

Nuri Sami Koral'in yapitlan Tiirk halk

miiziginin tcmel 8fclcrinden kaynaklanir. Besteci, halk oyunlarindaki renk ve ritmik
giicii, yumusak bir armoni igindc dokumaya ¢ahistifim belintmigtir. Kolay anlagilabilir,
modal yapida ve yahin bir anlauim igindc diisinmiigtir milzigini.

Nuri Sami Koral'in cscricrinin yayin hakki kendisinc aittir.
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NURI SAMI KORAL
(Tekirdag, 1908)

Nuri Sami Koral was educated at the Istanbul Municipal Conservatory under the supervision
of Cemal Resid Rey. He graduated from the conservatory's cello department in 1934.

He served as a music instructor in high schools for many years. He also founded the Music
House of Bursa and directed it for about two years.

Nuri Sami Koral's “Five Folk Dances"® (1954) won the first prize of an intemational composi-
tion contest which was organized by a Turkish bank.

Inspired by the fundamental elements of Turkish music, and composed in a modal structure,
the color and rhythmic varieties of folk dances are set within a soft harmony in all of Koral's works.
His staled aim is that his works should be capable of immediately pleasing the listener.

He retains the copyright of his works.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Orkestra / Orchestra

Tiirkii / Folk Song, 1933

Tiwrkii / Folk Song, 1937

Fantezi / Fantasia, 1938

1ki Tiirkii / Two Folk Songs, 1940

Demet (Siiit: Kizihmmak, Sabah, Dans / Suite), 1944

Ozan Siiti, 1944-1981

Senfoni no. 1/ Symphony no. 1, 1950

Prcliid / Prelude, 1952

Beg Halk Dansi / Five Folk Dances, 1953-54

Senfoni no. 2 / Symphony no. 2, 1957

Firat'm Oykiisi (scnfonik giir / symphonic poem), 1985

Solo Calgi ve Orkestra I¢in/Concertos

Viyola Kongertosu / Concerto for Viola, 1943

Viyolonscl Kongertosu / Concerto for Violoncello, 1960

Harp ve Orkestra fgin Fantezi / Fantasia for Harp and Orchestra, 1978

Trompcet Kongertosu / Concerto for Trumpet, 1979

Komo Kongertosu / Concerto for Hom, 1979

Oda Miizigi ve Oda Orkestrasi Igin/Chamber Music

I. Telli ve Nefesli Sazlar Kuarteti no.1 / Quartet for Strings and Winds, no. 1, 1942
IL. Tclli ve Nefesli Sazlar Kuartcti no.2 /Quartet for Strings and Winds, no. 2, 1946
Ncfesli Sazlar Kuarteti no.3 / Quartet for Winds, no. 3, 1948

Fliitli Kuartet no.5 / Quartet with Flute, no. 5, 1969 ,
Kiigiik Orkestra Escri / Piece for a Small Orchestra, 1967

1ki Obua, Harp ve Yayh Sazlar Igin Prcliid ve Bir Tiirkii / Prelude and a Folk Song, ( two
oboes, harp and strings), 1985

Solo Calgi I¢in/Solo Instrument

Piyano Igin D6rt Parga / Four Pieces for Piano, 1934

Iki Tirkii (piyano diizenlemesi) / Two Folk Songs, 1940

Bando Miizikleri/Music for Band

Mchmctgik Marg: / March (Mehmelgik), 1955

Milli Tiirkii / National Folk Song, 1955

Libya Ulusal Marsi ve Kral Sclam Marg / National Anthem of Libya, 1959

Kibris Marg: / Cyprus March, 1965
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KEMAL ILERICI
(Bolu, 1910-Ankara, 1986)

Lisc dgrenimini Bolu'da tamamladik-
wn sonra iki yil Kastamonu llkdgrcimen
Okulu'nda cfitim gdmmilg; kiigiik yagtan
baglayarak ilk bilgilcrini muzige ilgi duyan
anncsindcn almisur. Daha sonra ele gegire-
bildigi miizik wrihi ve armoni kitaplann-
dan kendi kendine bilgisini gelistiren Ke-
mal licrici, ilkokul 8grctmeni olarak atan-
difs Istanbul'da konservatuara girebilme
olanaf bulmugtur. Hasan Fcrid Alnar ve
Adnan Saygun'un Ogrencileri olmug,
1938'dc Ankara Devlict Konscrvatuan'min
yaul bdlimiinc gegmistir. 1945'te bu kuru-
lugun ilcri devrc kompozisyon bdlimiini
bitirip 1949'a dck yardimci armoni ve form
bilgisi dfrctmenligi ve wtbikath Tirk mu-
sikisi Ofrctmenlifi yapmgtur.

1954 yilinda bir yil igin bursla Paris'e
gondcrilmis; 1949-1969 yillan arasinda

Ankara Awtirk Liscsi'nin miizik 6frctmenligini tisdcnmigtir.

Kemal licrici, makamsal Tirk miziginin sistcmi stine yaptif aragirmalarla bu
sisteme dayal bir gokscslilik dilzcni ilcri stirmilg vc dorliliiie dayanan bir yap geligtir-
migtir. Mezuniyct ¢ahgmasi olan Senfonik Uvertidr'tin digindaki biitiin escricrini kendi
bulusu olan ddrulii sistcm iginde yazmigur. 1944 yilinda ilk kez ortaya atug bu sistem,
kendindcn sonra ycligen besteciler kugafiini da clkilcmig, birgok geng bestecimiz ddrlil-
lige dayah armoni decnemcleri yapmugtr. flcrici'nin bu konu dstiine 1970'de Milli E §i-
tim Yaynlan igindc yaymlanmig Tirk Mizifi ve Armonisi baglikh bir dc kitab: var-

dir.

29 Eyliil 1986'da dlcn besteci, SACEM dycsidir.
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KEMAL ILERICI
(Bolu, 1910-Ankara, 1986)

Kemal llerici was educated as a primary school teacher. In music, he was self-taught, until
he was appointed to a school in Istanbul and could find the occasion to attend the harmony cours-
es of Adnan Saygun and Ferid Alnar in the Conservatory. In 1938, he became a boarding student
at the State Conservatory of Ankara. He took his advanced degree from the Composition Depart-
ment in 1945. For four years he taught harmony, musical form and practical Turkish music cours-
es.

In 1954, Kemal llerici went to Paris on a one year scholarship. From 1949 to 1969 he taught
music at Atatirk Lycée in Ankara.

Kemal llerici developed a new harmonic structure in which the modal, monophonic charac-
ter of Turkish music meets the requirements of polyphony using chords built of 4ths. Introduced in
1944, this model was followed by some younger Turkish composers afterwards. In 1970 Kemal
llerici published a book on this subject, entitied “Turkish Music and Its Harmony.*

The copyright to his works is held by SACEM. He died in Ankara on September 29th,
1986.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Orkestra/ Orchestra

Koyiimde (siit / suite), 1945

Yurt Renkleri (pastoral fantczi / pastoral fantasy), 1950

Duygu Demeti, 1971

Dilek Kizima, 1974

Solo ve Orkestra / Concertos

Efe Kaprisi (viyolonscl ve orkestra / Capriccio for violoncello and orchestra), 1967
Obua ve Orkcstra igin Kongerto / Concerto for Oboe and Orchestra, 1970

Oda Miizigi / Chamber Music

Yayh Sazlar Kuartcti (hilscyni ) / String Kuartet ( in a traditional mode), 1943
Maya (obua-piyano / oboe-piano), 1948

Hiiseyni Saz Semaisi ve Iki Tiirkia (yayh galgilar dorliisii / string quartet), 1951
Uzunhava, (keman-piyano / violin, piano), 1952

Bizden Birkag Renk (yayh calgilar / strings), 1952

Mehmetle Soylesiler (oda orkestras: siliti / suite), 1962 ve/ and 1969

Oy Daglar (komo-piyano / hom, piano), 1973

Obua ve Ingiliz Komosu kilemesi / Duo for Oboe and English Hom, 1974

1ki Dost (iki keman / duo violin), 1980

Koro / Chorus

Karma koro igin bcg parga / Five pieces for mixed chorus, 194849

Solo Calg: / Solo Instrument

Dilek Kizima (piyano / piano), 1960-64

Ulkii'ye Serce Kardesten Armaganlar (piyano / piano), 1967

Benim Kirlarim (flt / flute), 1969

Yurdumdan Sesler (kcman / violin), 1970

Kitaplari/Literature

Tiirk Miizigi ve Armonisi, (Milli Egitim Bakanh§ arafindan 1970'de basilmigtir ) / Tur-
kish Music and Its Harmony ( Published by Turkish Ministry of Education in 1970)
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EKREM ZEKI UN
(Istanbul, 1910-Dublin, 1987)

Tiirk Begleri ilc aym d8-
ncmi paylagug haldc kendi
kusaf igindc bir bafimsiz
olan Ekrem Zcki Un, tstikldl
Marsi'min bestecisi Zeki Un-
gor'in ofludur. 11k keman
derslerini heniiz dort yaginda
iken babasindan almig, 6ffrc-
nimini Istanbul'daki Fransiz
okullarinda tamamlayarak
1924'dc Egitim Bakanh
bursu ilc Paris'c gitmigtir.
Ecolec Normalc dc Musi-
quc'de alu y1l siiren cgitimi
boyunca Linc Tallucl, Marccl Chailley ve Jacques Thibaud'dan keman; M. Laurant ve
Alcxandre Ccllicr'den armoni; George Dantclot'dan kompozisyon dersleri almisr.
1930'da yurda donmiig, babasinin miidiirliik yapug Musiki Muallim Mckicbi'ne keman
Ofrcuncni olarak auinmig, aym zamanda Riyasct-i Cumhur Orkestrasi'nin kemancilan
arasina katlmigtir. 1934'de Istanbul Efitim Enstitiisi'ndc ders vermeyc baglams,
1938'dc piyanist Verda Un ile cvicnmigtir.

1945'dc Istanbul Belediye Konservatuan'nda keman 8greumenligine baglayan Ek-
rem Zcki Un, aym yillarda konscrvatuar dgrenci orkestrast kurmug, bu orkestra ilc Istan-
bul'daki liscler ve kiiltiir merkezlerinde konscrler diizenlemigtir. Bu arada Istanbul $chir
Orkcstrasi'na da konuk yonctmen olarak kaulmistir.

Besteci konservatuardan emcekli olduktan sonra, kendini 6z¢l 8grencilerine ve bes-
telerine vermigtir.

Ekrem Zcki Un, her yeni yazdifi yapita kendini yenilemeyi, yeni renkler aramays
Ongordiigiini belinmigtir. Cahgmalan modal, poliritmik bir doku igindcdir. Bestcleri iig
cvrede incelencbilir: Ogrencilik yillaryla baglayan ve Fransiz izlenimcilerinin cikisini
tagtyan 1924-34 arasindaki doncm; 1934-54 arasinda ycr alan makamsal miizik vc Ana-
dolu tiirkiilcrinden kaynaklanan ve kendi deyisiyle "kendi miizik dilini aradiffi” ddnem;
vc 1955'den sonra kendinc 6zgii miizik dilini buldugunu belirttigi, higbir halk motifini
dogrudan kullanmaksizin, dogu gizemciligi ve tasavvufl felselesinin ctkin oldugu ol-
gunluk déncmi.

Bcesteci uzun yillar cgitimcilik yapmig olmasi ncdeniyle, ilk-orta-lisc diizcyindc
okutulmak iizerc miizik kitaplan yazmug; 8grenci orkestralannin galmasi igin yapitlar
bestelemistir.

Ekrem Zceki Un'iin yapitlaninin yayin hakki ailesinc aittir.
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EKREM ZEKI UN
(Istanbul, 1910-Dublin, 1987)

Eventhough he belonged to the same generation as the *Turkish Five® group, Ekrem Zeki
Un considered himself to be different from them.

His father was the composer of the Turkish national anthem, Zeki Ungér. He had his first vio-
lin lessons from his father at an early age. After completing his high school education in the French
schools of Istanbul, he went to Paris in 1924 on a state scholarship.

He enrolled at the Ecole Normale de Musique and became a student of Line Talluel, Marcel
Chailley, M. Laurant and Alexandre Cellier. He also studied violin with Jacques Thibaud and com-
position with Georges Dandelot.

Returning home in 1930, Ekrem Zeki Un became a violin teacher in the High School for Mus-
ic Instructors (Musiki Muallim Mektebi) in Ankara. He also had a position as violinist in the State
Symphonic Orchestra. In 1945, he was appointed as the violin instructor of the Istanbul Municipal
Conservatory, where he stayed until his retirement. He founded the students' orchestra of the con-
servatory, composed pieces for it, and conducted it for many years.

He was married to Verda Un, a pianist and piano teacher.

Ekrem Zeki Un's works show the characteristics of three different stages: During the years of
1924-34 he composed under the influence of French impressionistic music. During the next twen-
ty years (1934-54), the indirect influence of Turkish folk music and traditional music shows itself.
After 1955, he did not employ any folk tunes or traditional music, but he said that he had tried to find
his own musical language of expression. In his mature stage, traces of mystical Islamic philosophy
are apparent in his works.

Besides his compositions for various instruments, Ekrem Zeki Un wrote instructive books
about music education for primary and secondary schools.

He died on March 24th,1987.

His family holds the copyright to his works.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Orkestra / Orchestral Works

Yurdum (scnfonik giir / symphonic poem), 1956

Solo Calgi ve Orkestra / Concertos

Birinci Piyano Kongcrtosu (piyano-timpani ve yayh galgilar) / Concerto for Piano no. 1,
1955

Rapsodi (viyolonscl ve orkestra) / Rhapsody ( violencello and orchestra), 1956
Koranglc Kongertosu (yayh galgilar orkestras: ve korangle / Concerto for English Hom)
( string orchestra), 1956

Keman Kongertosu / Concerto for Violin, 1961 ve/ and 1982

Kiigitk Ardig (obua, timpani vc yayh galgilar / for solo oboe,tympani and strings), 1969
Flit ve Yayh Calgilar Igin Rapsodi / Rhapsody for Flute and Strings, 1972
Fliit ve Yayh Calgilar Igin Kongerto / Concerto for Flute and Strings, 1975
Beyaz Geceler (Limpani ve yayh galgilar / tympani and strings), 1975

tkinci Piyano Kongcrtosu / Concerto for Piano, no. 2, 1976

Oda Miizigi ve Oda Orkestras: / Chamber Music

Yunus'un Mezarinda (flit-piyano / flute-piano), 1933

Ulkem (viyolonsel-piyano / violoncello- piano), 1933

Andante (solo keman vc yayh dordiil / solo violin and string quartet), 1933
Birinci Yayh Dordiil / String Quartet, no. 1, 1934

Ikinci Yayh Dordiil / String Quartet no. 2, 1935

Duyusg, 1935

Ugtincti Yayh Dordul / String Quartet no. 3, 1937

1ki Keman Igin Pargalar / Pieces for Two Violins, 1951

Yayh Ugiili (keman-viyola-viyolonscl)/ Trio for Strings, 1952

Obuah Dordiil / Quartet with Oboe, 1954

1kil (iki keman / two violins), 1959

Dort Keman Dordiilii / Quartet for Four Violins, 1959

Sonat (keman-piyano) / Sonata for violin and piano, 1963

Balkan Havalar (yayh galgilar / strings), 1964

Oynak (yayh galgilar / strings), 1964

Sonat (flit-piyano) / Sonata for Flute and Piano, 1971

Soylesi (obua ve yongi klarinct / oboe, yongi clarinet), 1977

Sonatgik (obua- piyano) / Sonatina (oboe, piano), 1977

Gece Tirkisi, (yayh galgilar / strings), 1977

Yiirik (tg kitar / three quitars), 1979

Ugll (obua-klarinet-piyano) / Trio for Oboe, clarinet, piano, 1979

Sozsi z Turki (viyolonsel-piyana / cello-piano), 1980

Bagdagmalk (iki kitar / two quitars), 1982
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1kili (viyola-keman / Duo (viola- violin), 1985

San ve Piyano / Volce and Planoforte

La fute de Jade, 1928

Bilitis'in Sarkilari, 1928

Kel Emin Tirkisa, 1932

Yosma'min Tiirkiisi, 1932

Zile Tirkisi, 1933

1ki Melodi / Two Melodies, 1934

Ses ve piyano igin (g parga / Three Pieces for Voice and Piano, 1963
Ug Nefes, 1970

Kozanoglu, Dadalogilu, Korogilu, 1970

Koro / Chorus

Manastir Tiirkissi, (esliksiz / A Cappella Folk Song), 1959
Asya'dan Gelis-Aydin Tiirkiisii (cgliksiz / A Cappella), 1971
Oliam Igin Afint (koro, yayh ve vurma galgilar / chorus, strings and percussion insfruments),
1971

Daflar (esliksiz / A Cappella), 1979

Piyano Icin (Solo) / Planoforte

Duyus, 1934

1ki Piyano Pargasi / Piece for Two Pianos, 1934

Sonat / Sonata, 1956

fikel Duyus, 1959

Prcliid / Prelude, 1959

Piyano Igin Kiigiik Pargalar / Small Pieces for Piano, 1960

Dopag, Giizelleme, Yigitleme, 1962

Kogekge, 1962

Kagik Havasi, 1970

Cocuklar Igin / For Children, 1970

Alp Ertunga, 1972

Solo Calg: Igin / Solo Instrument

Fuga (Tartini'den diizenlcme) (kcman) / arranged on Tartini, for violin), 1934
Tem ve Cesitlemeler (keman) / Theme and Variations (violin), 1970
Yudumluk (keman / violin), 1972

Ardig (klavsen / harpsichord), 1978

Preliid (kitar) / Prelude (quitar), 1982)
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* BULENT TARCAN
(Istanbul, 1914)

Askeri doktor olan babasinin gdrevleri nedeniyle,
Biilent Tarcan'in gocuklugu Tiirkiye'nin degisik kent-
lerindc gegmigtir. Kiigiik yasla miizife duydugu ilgi
ilc dokuz yaginda kemana baglamig; 1931 yilinda Is-
tanbul Tip Fakiiltesi'ndcki 8frenciligi sirasinda ke-
man ¢ahgmalarina Karl Berger ile devam etmigtir.
1932'dc Istanbul Belediye Konscrvatuarr'na giren
Biilent Tarcan, Cemal Resid Rey'in kompozisyon 8-
rencisi olmugtur. 1934 yilinda Adnan Saygun ile tani-
san besteci, onun sanat anlayigindan genig 8lgiide ya-
rarlanmig, ancak miizik dalinda gencl olarak kendi
kendini yctigtirmigtir.

1939'da Istanbul Universitesi Tip Fakiiltesi'nden
mczun olmug, 1950-51 yillarinda Londra Hastane-
si'nc giderck beyin cerrahisi dalinda uzmanlagmig ve
aym mcslckte 1960 yilinda profcsdr olmugtur.

Biilcnt Tarcan, up ve miizigi birarada yiiriitmiig; konscrvatuar ve radyo senfoni or-
kestralaninda viyola ve keman galmig; Kadikdy Halkevi'nde orkestra yoneticiligi yap-
mis; bestecilik yoniinii de kendi galigmalariyla geligtirmigtir. 1954'de bir banka yarig-
masinda Arthur Honcgger'in karan ilc birincilik alan Bale Siiiti besicciye her iki dalda
da yiiriiycbilmesi igin 151k tutmustur. 1984'de Tip Fakiiltesi'nden emckli olan Biilent
Tarcan, halen Mimar Sinan Universitesi Istanbul Deviet Konservatuari'nda 8gretim
tyesidir.

Biilent Tarcan bugiine dek olan galigmalarinin iig agamada incelenebilecegini be-
linmigtir: {lk ddncm, 193440 aras, bestecinin Cemal Resid ile konscrlere gikug, arayis
igindc oldugu yillarfn iiriiniidiir. fkinci D8ncm, 1939-40'dan 1960'a dek gegen yillan
kapsar, konscr pargalan yazdifi ddnemdir. Ugiincii ddnem ise bestecinin Ugiincii Siiti
ilc karaktcrini bulan ve giiniimiizc ulagan déncmdir. 11k gahigmalarinda halk ezgilerin-
den ve aksak Tiirk ritmlcrinden yararlanmus, giderck gerck folklardan gerckse gelenck-
scl miizikten kaynaklandifii halde bunlann birakug izlenim dogrultusunda kendi folk-
lorunu kendi olugturdugunu belirtmigtir.

Biilent Tarcan, her yapitinda Tiirk atmosferi clde ctmeyc 8zen gdsterir. Besteci, bi-
rinci kugak Tiirk Begleri ilc sonraki kugaklar arasinda, bafimsiz bir konumda incelene-
bilir. Tcknik olarak nco-modal bir stilde galismaktadr.

Tarcan'in yapitlarinin yayin hakk: kendisine aittir.

* Profcsér Doktor (Tip)
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* BULENT TARCAN
(Istanbul, 1914)

The son of a military doctor, Balent Tarcan's childhood passed in various parts of Anatolia
with his family. Later, he chose his father's profession and became a medical doctor himself. His
interest in music began at an early age. In 1931 he enrolled at the medical school of the Istanbul
University. Al the same time he started to take violin lessons from Karl Berger. In 1932, he became
a composition student of Cemal Regid Rey at the Istanbul Municipal Conservatory.

After meeting Adnan Saygunin 1934, Bilent Tarcan was inspired by his works. Although he
worked with Cemal Regid Rey and was influenced by Adnan Saygun, Tarcan is self-taught in the
field of music.

When he graduated from the Istanbul University Medical School in 1939, he wentto London
Hospital for a residency in his medical speciality of brain surgery. In the meantime, he continved to
COMPOoSse music.

In 1954, Tarcan's “Ballet Suite" received the first prize in a contest for which Arthur Honegger
was the judge.

In 1984 he retired from the medical school where he had taught for many years, and has
been teaching history of music at the State Conservatory of Istanbul since then.

According to Balent Tarcan, his works can be analyzed in three stages: The first stage
(1934-40) included his apprenticeship years, giving concerts with his teacher Cemal Regid Rey,
and gaining experience in composition; in the second stage (1940-1960) he produced concert
pieces. And in the third stage, we find the “Third Suite® as a typical example of his mature composi-
tions.

In his preliminary works he used Turkish folk songs and the syncopated rhythms of folk
dances. Later on there is a close amalgamation of Turkish elements with his own style of musical
thinking. Balent Tarcan believes that each of his compositions must reflect a *Turkish atmo-
sphere.” His works are in a neo-modal structure.

Tarcan holds the copyright to his works.

* Professor of Medicine
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YAPITLARI/ THE PRINCIPAL COMPOSITIONS

Bale / Ballets

Deli Dumrul, 1977

Hangerli Hamm, 1965

Orkestra / Orchestra

Birinci Siit (Bale Suiti) / First Suite (Ballet suite), 1954

Ikinci Siit (piyano silitinin orkestraya uygulanmig sckli) / Second Suite (orchestra
arrangement of the Piano Suite), 1959

Ugtincti Stit / Third Suite, 1967

Deli Dumrul (Konser Siiiti / suit from the ballet), 1977

Orkestra Cegitlemeleri (ikili orkcstra igin) / Symphonic Variatinos, 1972

Birinci Stit ("Riiya" baglikh bdliimiin eklcnmesiylc) / First Suite (with an addition of a new
section entitied "Dream*), 1986

Solo ve Orkestra / Concertos

Kcman Kongertosu / Concerto for Violin, 1968

Piyano Kongertosu / Concerto for Piano, 1979-80

Oda Miizigi ve Oda Orkestrasi / CHamber Music

Kcman ve Piyano Sonau / Sonata for Violin and Piano, 1937

Kcman ve Piyano Sonau / Sonata for Violin and Piano, 194445

Introduction, Passacaglia ve Fugue (kcman-viyolonscl / violin- violoncello), 1961
Obuah Dorilii (obua-keman-alio-viyolonscl) / Quartet with Oboe (oboe, violin, alto, violon-
cello), 1968

Sirto ( keman vc piyano igin 1. silitten transkripsiyon / a violin and piano transcription from
the first suite), 1980

San ve Orkestra / Voice and Orchestra

Sakarya (senfonik siir), (soprano, koro ve orkcstra igin kantat / symphonic poem for sop-
rano, chorus and orchestra), 1983

Oliimsiz Mimar (bariton solo ve anlauci ilc orkestra igin kantat / Cantata for baritone,
narrator and orchestra), 1986

San ve Piyano / Volce and Piano

Ug Tiirk Pargas: (bariton) / Three Turkish Pieces (baritone- piano), 1981

Koro / Chorus

On Tiirkii / Ten Turkish folk Songs, 1964

Demirkap: Marg (March)

Konser Marg: (March)

Piyano Solo / Piano Solo

Piyano Suiti / Suite for Piano, 1956

On Tiirk Pargasi / Ten Turkish Pieces, 1966

Parafraz. / Paraphrasc, 1986
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* BULENT AREL
(Istanbul, 1918)

Elektronik miizigin Oncii bestecilerinden biri olarak uluslararasi ansiklopedilerde
yer alan Biilent Arcl, Galatasaray ve Ankara Liscsi'ndc okumug; 1937'dc Ankara Devlet
Konscrvatuan'na girmistir. Konscrvatuarda Practorius, Zuckmayer, Necil K3zim Akses
ve Ferhunde Erkin'in 8grencileri olmugtur. 1947'de kompozisyon bdliimiinden mezun
olarak Istanbul Belediye Konscrvatuan'na ammoni ve solfcj dfretmeni olarak atanmgtur.
1950'den sonra aym dersleri Ankara Devlet Konscrvatuan'nda vermeye baglamig, bu
arada Ankara Radyosu'nda tonmaystcr'lik gérevini de yiiriitmiigtiir.

Bestccinin ilk gahgmalan bu yillarda, 1950'crde ortaya gikar. {zlenimci akimin ct-
kisindeki Birinci vc lkinci Senfonileri ve Piyanolu Ugiil’ii bunlara drnektir. Yine
1950'lcrde Helikon Demcegi'ni kuran Arcl, Helikon Yayh Calgilar Orkestrasi'm da uzun
yillar yonetmistir. Otc yandan Ankara Deviet Konscrvatuan ve Gazi Egitim Enstitii-
sii'ndc 6gretmenlifini siirdiirmiig ve 1957'dc Ankara Radyosu'nda ilk miizik scfi olmug-
tur.

1946'dan 1957'yc dck yazdif bestelerde gelencksel yontemleri igleyen Arcl,
1957'dcn sonra 12-ton yazisi ve clcktronik dgcleri kullanmaya baglarmistir. 12-ton ydn-
temini izlcyen ilk yapiu Yayli Calgilar igin Bageteller “dir. Bestecinin clekironik miizi-
ge ilgisi genglik yillarina dayanir. Kiigiik yaglardan beri clckironik araglara 6zcl bir ilgi
duymug; radyo dalgalarim scs malzcmcsi olarak kullanmanin ydnicmlcrini geligtirmis-
r.

Biilent Arcl, 1959 yilinda Rockelcller bursu ilc Amcrika Birlcsik Devlctleri'ne gi-
derek, yeni kurulmug olan Columbia-Princcton Elcktronik Miizik Mcrkezi'nde gahgma-
larimi siirdiirmiigtiir. Burada aragirma asistam olarak dersler vermis, clcktronik miizik
laboratuarlannda ycni ydntcmlcr yaratmig ve 1962'yc dck onbese yakin yapit bestcle-
mistir.

1962'de Tiirkiyc'yc doncn besteci Ortadogu Teknik Universitesi'nde elektronik
miizik laboratuan kurmak igin gahgmalar yapmigtir. 1964'dc yeniden Amcrika'ya git-
mis ve Yalc Universitesi'ndc kompozisyon dalinda, dgretim iiyclifinc baglamigtir. Bu
siire iginde Yalc Universitesi'nde bir de clektronik miizik laboratuan kurmustur.
1971'den beri profesor olarak Stony Brook'da (New York Deviet Universitesi) teori ve
kompozisyon dcrsleri vermcektc, clcktronik miizik stiildyosunu ydnctmektedir. Besteci-
nin birlikte galigtifi, aym laboratuarlan paylasug iinlii clcktronik miizikgilcrden bazila-
1 Ussachcvsky ve Davidovsky gibi isimlcrdir.

Biilent Arcl'in galiymalan ii¢ ayn grupta clc alinabilir: Tumiiyle gelenckscl galgilar
ve klasik bigimler igindc yazilanlar; gelenckscl galgilarla clcktronik gereglerin birlestigi
¢ahgmalar; timiiyle clcktronik scslerden 8riilii kompozisyonlar. Miizikalleri, film ve
TV miiziklcri ile bale ve dans topluluklan igin yazdify miiziklcrin yamsira gocuklar igin
de 6zcl olarak miizikli oyunlar bestclemistir.

Biilent Arcl'in cscrlcrinin yayin hakki American Composers' Alliancc'a aittir.

* Profcsor
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* BULENT AREL
(Istanbul, 1918)

His name has a place in the
international music encyclo-
pedias as a pioneer in the field
of electronic mu-
sic. Completing his formal ed-
ucation at Galatasaray Lisesi
(the French high school in Is-
lanbul) and the State Lycée of
Ankara, he enrolled in the An-
kara State Conservatory in
1937. He studied under Prae-
torius, Zuckmayer, Akses and
Fer-hunde Erkin. Graduating
from the conservatory in 1947,
he was appointed as a mem-
ber of the teaching staff at the Istanbul Municipal Conservatory. In the meantime he became a ton-
meister for Radio Ankara.

Arel's youthful compositions emerged in the 1950's. These pieces, including symphonies
no. 1 and no. 2, and the Trio with piano of this period, create an impressionistic atmosphere.

He was one of the founders of the Helikon Group in Ankara, where the artists of the time met
to discuss cultural subjects and perform music. Arelwas also the conductor of the Helikon Cham-
ber Orchestra. While teaching at various music institutions, he became musical director of Radio
Ankara in 1957.

Arel composed using conventional methods between the years of 1946-1957. After that, el-
ectronic elements and the 12-tone technique beganto dominate his music. “Bagatelle for Strings*
is his first work composed in this style. His interest in electronic music goes back to his youth, when
he experimented with radio waves as sound material.

In 1959 he was invited to the USA as the recipient of a Rockefeller Research Grant at the
newly formed Columbia-Princeton Electronic Music Center. Up to 1962 he worked there as an in-
novator, instructor and composer of about fifteen major pieces. Retuming to his native land in
1962, Arel aimed to design an electronic music laboratory at Middle East Technical University in
Ankara.

In 1364 he went back to the USA as a lecturer at Yale University, where he installed the Elec-
tronic Music Studios at the State University of New York at Stony Brook. Some of the famous elec-
tronic music composers who shared the same laboratories with him include Davidovsky and Us-
sachevsky.

Arel's works can be consideredin three groups: those that are composed for conventional in-
struments and classical forms; those that combine electronic sound material with conventional in-
struments; and those that are derived entirely from electronic sound material.

He has composed musical comedies and has written incidental music, music for ballet and
modemn dance groups, as well as music for children's plays.

The copyright to his works is held by the American Composers'Alliance.

- a
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YAPITLARI/ THE PRINCIPAL COMPOSITIONS

Bale Miizigi / Ballets

Cocuklar Igin Eski Tarzda Bale Siliti / An Old Fashioned Suite for Children, 1948
Hinscl ve Gretel / Hansel and Gretel, 1952

Bremcn Mizikacilan / The Musicians of Bremen

Nasreddin Hoca

(Mimiana LILIII ve Mimmi Garrad Toplulugu igin Miizik "Elektronik Miizik" sirala-
masindadir / Mimiana {, Il, Il and music for Mimmi Garrard are classified under the "Electronic
Music*® section)

Orkestra / Orchestra

Divertimento,1946

Birinci Senfoni (1946 Kuartcti'nin 1951'de diizenlenmecsidir) / Symphony no. 1 (A new ar-
rangement of 1946 Quartet), 1951

Suite Intime, 1951-52

Ikinci Scnfoni / Symphony no. 2, 1952

Ugtincti Scnfoni / Symphony no. 3, 1952

Dort Anadolu Oyun Havas: / Four Anatolian Dance Moods

Haydn'a Saygi Scnlonisi / Commomeration Symphony for Haydn, 1960

Orkestra igin Kisa Parga / A Short Piece for Orchestra

Solo ve Orkestra / Solo and Orchestra

Konscr Allcgrosu (piyano ve orkestra) / Concert Allegro (for piano and orchestra), 1946
Oda Miizigi ve Oda Orkestrasi / Chamber Music and Chamber
Orchestra

1kili (piyano-keman) (Suna Kan ve Giilay Ugurata igin) / Duo (for violin and piano)
Sonatin (viyola vc piyano) / Sonatine (viola and piano), 1945

Yayh Sazlar Kuartcti / String Quartet, 1946

Trio (keman-piyano-viyolonscl / violin, cello, piano), 1949

Klce'nin dort resmi tizcrinc Emprovizasyon (yayh galgilar) / Improvisation on Four Pain-
tings of Klee (string instruments), 1951

Alu Bagatcl (yayh galgilar) / Six Bagatelles (string instruments)

Yayh Calgilar Dortlisti ve Scs Seridi igin Miizik / Music for String Quartet and Tape,
1960

San ve Piyano / Voice and Piano

Les Roses (Rilkc'den alu siir/ six poems by Rilke)

Beg Sonnct (1. Berk'in giirleri) / Five Sonnets (poems by |. Berk), 1957

Scs ve Piyano igin Beg Mclodi / Five Melodies for Voice and Piano

Koro / Chorus

Ug Madrigal / Three Madrigals, 1948

Solo Calgi / Solo Instrument

Halk Turkiilcri (piyano) / Folk Songs, 1945

Varyasyonlar (piyano) / Variations (piano), 1946

La Danse (piyano / piano)
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Eski Bir Maskc (arp) / An Old Masque (harp)

Arp igin Alu Afir Vals (arp) / Six Slow Waltzes for Harp

Yalmz Keman Igin Miizik / Music for Solo Violin

Tiyatro Miizigi / Theatre Music

Kafka'nin Durugmast igin miizik / Music for Kafka's Trial, 1964

Ozakman'in "Bulvar" adh oyununa mtizik / Music for Ozakman's Bulvar, 1964
Elektronik Miizik / Electronic Music Compositions

Elcktronik frekansmetre lgin Miizik, (sonradan, Yayh Dordiil ve scs seridi igin milzik) /
Music for String Quartet and Oscillator (later revised as *Music for String Quartet and Tape®,
1957

Sterco-Elektronik Miizik, no. 1 / Stereo-Electronic Music.no. 1 , 1960

Stereo-Elektronik Miizik, no. 2 / Stereo-Electronic Music, no.2, 1964

Kutsal Téren, (preliid ve postliid) / Music for a Sacred Service (prelude and postlude),
1961 )

Wall Street fzlenimleri / Impressions from the Wall Street, 1964

Video Teyp Igin Modern Dans ve Miizik / Modem Dance and Music for Video Tape
Recorder, 1964

Fragment, 1960

Mimiana I (modcm dans topluluklin igin miizik) “"Flux" / music for modem dance groups,
1968

Mimiana II (modcm dans topluluklarn igin miizik) "Friczc", / music f or modern dance
groups, 1969

Cappriccio for TV, 1969

Miniana III "six and scven”, (dansgilar igin / for dancers), 1973

Out of Into (film miizigi / film score)

Rounding (Mimmi Garrard Dans Toplulugu iin / for Mimmi Garrard Dance Group), 1985
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* SABAHATTIN KALENDER
(Kosova, 1919)

fkinci kusak goksesli bes-
tecilcrimizden biri olan Sa-
bahattin Kalcnder, Musiki
Mualim Mckicbi'ndcki 8-
rencilii sirasinda, o déncm-
de Tiirkiyc'de bulunan Rus
besteci Dimitri Sostakovig
vc Alman besteci Paul Hin-
dcmith'in dikkatini gekmig,
1939 yilinda Ankara Devlet
Konservatuari'na gircrek
Hasan Fcrid Alnar'in 6fren-
cisi olmugtur. 1943 yilinda
bu kurulusun kompozisyon, orkestra scfligi ve piyano bdliimlcrini bitircrek kontrpuan
ve galg bilgisi 8grcimenliginc baglamigtir.

1948 yilinda Dcvlct Yarigma Sinavi'ni kazanan Sabahattin Kalender, Paris Kon-
servatuari'na gitmis, Honcgger ve Milhaud gibi iinlii bestecilerle galisma olanag bula-
rak, dort yil sonunda mczun olmustur. Yurda ddndiikicn sonra Ankara Devlet Konscrva-
tan'na piyano eslikgisi ve orkestra ydncticisi olarak atanmig; 1955'den sonra opera or-
kestrasinin gefi olmug, 1962'dc genel miizik dircktorii gdrevine getirilmistir.

Bestelcrinde modal yapida bir tcknik ve niiktcli bir anlaum gtze garpar. Sabahattin
Kalendcr, Boncuklar , Cinciklar , Nasreddin Iloca, Karagdz gibi baghklar verdifi ya-
pitlanm hiiziinlii ve yalmz gegen genglik giinlerine kargi, cogku dolu bir scslenigle ele al-
difin1 belitmigtir. Genel olarak Tiirk halk dans ve sarkilarinin canlh ritmi yapitlarinda
bagtan sona egcmendir. Halk danslarinin cogkusunu cn yalin bigimiylc koruyacak or-
kestrasyon ve armoni diizcnini kurmak gabasindadir.

Sabahattin Kalender, 1970'de besteledigi Koy Oyalari baghkh galigmasiyla TRT
odiiliind almigtr. Besteci halen, Ankara Devlet Operasi orkestra sefi ve Hacettepe Uni-
versitesi, Ankara Devlet Konscrvatuan 8grctim iiyclerindendir.

Sabahattin Kalendcr'in yapitlarinin yayin hakki kendisinc aittir.

*Profcstr



* SABAHATTIN KALENDER
(Kosova, 1919)

Sabahattin Kalender belongs to the second generation of contemporary Turkish compos-
ers. He was a student at the Ankara Music Instructors' School, where he attracted the attention of
Dimitri Shostakovich and Paul Hindemith, who were visiting Turkey at the time. In 1939 he en-
rolled at the Ankara State Conservatory and became a student of Hasan Ferid Alnar. Sabahattin
Kalender graduated from the Composition, Conducting and Piano Departments of the Conserva-
tory in 1943.

He won a state competition and went to Paris to continue his music education. Al the Paris
Conservatory he found the opportunity to work with famous composers such as Honegger and
Milhaud, and completed his education in four years.

Retuming home, Sabahattin Kalender was appointed as accompanist and conductor at the
Ankara State Conservatory. In 1955 he became the chief conductor of the Ankara State Opera Or-
chestra, in 1962 he was appointed the general music manager of the same institution.

Sabahattin Kalender's music has a deep humor with a modal structure. The rhythmic feature
of Turkish folk dances forms the fundamental characteristic of his works. He believes that the sim-
ple form of folk dances and songs must be preserved in all harmonic arrangements.

Kalender's "Kdy Oyalan,” a symphonic composition, won the TRT first prize in 1970.

He is a faculty member of the Ankara State Conservatory and holds the copyright to his
works.

* Prolessor ol music



YAPITLARI / THE PRINCIPAL COMPOSITIONS
Operalar/ Operas

Nasreddin Hoca, 1962

Deli Dumrul (Suat Tager'in librettosu / Libretto by Suat Tager), 1958
Karagiz, 1976

Oratoryo/ Oratorios

Ates ve Inang (Osman Giingdr Fcyzioglu'nun libreltosu / libretto by G.Feyzioglu), 1982
Orkestra/ Orchestra

Intermezzo,1944

Konser Uvertiria ,1944

Boncuklar, 1966

Cinciklar, 1966

Koy Oyalan , 1970

Kurtulug Savag , 1983-84

Oda Miizigi ve Oda Orkestrasi / Chamber Music

Oyun Havalari (piyano ve gcllo igin / violoncello and piano), 1983-84
Kentet (piyano, fliit ve yayh galgilar igin / piano, flute and strings), 1983-84
Kuartet (yayh galgilar igin) / Quartet ( strings)

Trio (yayli gagilar igin), 1986

San / Voice and Orchestra

San ve Orkestra igin Sarkilar / Songs for voice and orchestra

San vc Piyano igin Sarkilar / Songs for voice and piano

Solo ¢alg: / Solo instrument

Siiit (piyano) / Suite (piano), 1947

Tiirk Rapsodisi (cgliksiz keman) / Turkish Rhapsody (violin), 1949
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* ILHAN USMANBAS
(Istanbul, 1921)

Tiirk Bcgleri'nin grencisi olan ikinci
kusak bestccilcrimizden llhan Usmanbag,
Avukal Hilmi Bey'in oglu olarak Istan-
bul'da dogmus ve miizikscver bir ailc orta-
mi igindc yctigmigtir. Oniki yaginda kendi
kendinc viyolonscl gahgmaya baglamig,
Galatasaray Liscsi'ndcki dgrenciligi bo-
yunca miizik gahgmalarim Sczai Asal ilc
yiiriiuniig; 194 1'dc liscyi bitirince Istanbul
Edcbiyat Fukiiltesi ve Belediyc Konscrva-
tuari'nda dgrenciligc baglamisuir. Konscr-
vatuarda Ccmal Resid Rey'in armoni, Sc-
zai Asal'in viyolonscl derslerini izlemis ve
1942'dc Ankara Dcvlct Konscrvatuari'nin
kompozisyon bdliimiinc gegerck Ferid Al-
nar ilc Adnan Saygun'un armoni, David
Zirkin'in viyolonscl dgrencisi olmugtur.

1948'dc Ankara Dcvlct Konscrvatua-
ri'min ileri ddncminden mczun olan Us-
manbag, aym yil sollcj 8grctmenliginc bag-
lamig vc opcra sanatgisi Atifct Usmanbag
ilc cvlcnmigtir. 1951'de Kemal lierici ile Tiirk miizigi ve makamlan iistiinc gahgmalar
yapmgtir.

1952'de Uncsco aracilii ilc Amcrika'ya gitmig, aym yil Ankara'da Hclikon Demc-
gi'nin kuruculan arasina kaulmigtir. 1956'da Ankara Dcvlct Konscrvatuar’'nda milzik
tarihi 8gretmenligi yapan Usmanbag, 1957-58 yillannda Rockefellcr bursu ilc Ameri-
ka'ya gidcrck birgok gagdag besteci ilc tamgma olanag bulmugtur.

1963'dc Ankara Devlet Konscrvatuari'nda form bilgisi 8gretmenligi ve 1964'de
aym kurulugta midirlik yapmigur.

1974-75 yillarinda radyoda "Yirminci Yiizyll Miizigi" ve "Caglar Boyunca Mii-
zik" baghkh program dizilcrini hazirlamig, 1974'dc Istanbul Devict Konscrvatuan Mii-
dirligi’'ne getirilmigtir. 1976'da Istanbul Deviet Konscrvatuan'na kompozisyon dgret-
mcni olarak alanmig; halen bu gérevi yanisira Mimar Sinan Universitesi, Devict Kon-
scrvatuari adimi alan kurulusun Miizik Bolimi Bagkanhigr'ni yiiriitmcktcdir.

tihan Usmanbag'in bugiinc dck aldia 6diilleri s8yle siralayabiliriz: 1955'dc Yayl
Dérdiil' 47 ilc Fromm Miizik Odiilii (A.B.D.); 1958'dc Siirli Miizik ilc Kousscvitzky
Odiilii (A.B.D.); 1966'da Bogsluga Atlay:s ilc Wicniawski Odiilii (Polonya); 1969'da
Bale Igin Miizik ilc Balc Miizigi Yangmasinda birincilik (Isvigrc); 1968'dc Paris Beste-
ciler Tribiiniinde Bélim'iin ilk on sirada ycr almasi (Fransa).

* Profcsér
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* ILHAN USMANBAS
(Istanbul, 1921)

A member of the second generation of polyphonic composers in Turkey, llhan Usmanbag
started to study the cello at the age of twelve. He took private lessons during his training in the
French school in Istanbul (Galatasaray). In 1944 Usmanbag enrolled at Istanbul University and al-
so became a student at the Istanbul Municipal Conservatory. In the conservatory he took compo-
sition courses from Cemal Resid Rey, and cello from Sezai Asal. In 1942, he transferred to the An-
kara State Conservatory, and studied with Ferid Alnar, Adnan Saygun and David Zirkin. After re-
ceiving his advanced degree in composition from this institution, he married soprano Atifet Us-
manbas. He also began teaching solfeggio in the conservatory. During these years he worked pri-
vately with Kemal llerici to learn the Turkish modal system.

In 1952 llhan Usmanbag went to the United States on a scholarship from UNESCO. In the
meantime he became one of the founders of the Helikon Group in Ankara, where painters, writers
and artists of the time met to discuss cultural issues.

In 1956 he taught history of music at the Ankara Conservatory. Winning another feliowship
from the Rockefeller Foundation, Usmanbag spent the years 1957-58 in the United States.

In 1964 Usmanbag became the direclor of the Ankara State Conservatory. In 1974 he occu-
pied the same position in the Istanbul State Conservatory. Since 1976 he has taught composition
there, also serving as the head of the Music Department.

Usmanbag has prepared a series of radio programs on  the history of music and contempo-
rary music.

In 1971 he was awarded the title of “State Artist" by the Turkish Government.

His prizes and awards can be summarized as follows: In 1955 he received the FROMM Mus-
ic Award for his "String Quartet'47* (U.S.A.) In 1958 he received the Koussevitzky Award for his
*Music with a Poem* (USA) In 1966 he won the first prize in the Wieniawsky Competition with a
chamber music composition for strings entitied "Bosluda Atlayis” (Poland). In 1969 he was the
first prize in a Ballet Music Contest with his "Music for Ballet® (Switzerland). In 1968 his “Symphon-
ic Movement® was placed among the best ten works (France).

Usmanbag experiments with novel techniques and explores new media. His style may be re-
garded as having developed in four periods: Influenced by the Turkish Five the first group of works
(1945-1952) , have a modal and tonal structure. The second stage in his development is marked
by the influence of 12-tone compositions and a move toward serialism (1952-60). The third stage
contains mobile form and aleatory (chance) compositions, such as the “String Quartet'70* (1960-
70). Beginning with 1980, Usmanbag has been experimenting with minimal music. His Third Sym-
phony and Partita for Violinare examples of the fourth stage of his works.

In some of his works, the traditional conceptions of sound and timbre are transcended. The
performer is not bound by
In some of his works, the traditional conceptions of sound and timbre are transcended. The per-
former is not bound by the usual conventions but may also act as composer by choosing the order
in which to perform the work. His “String Quartet'70" is a good example of this method.

lihan Usmanbag is influenced by Turkish literature as well as world literature. He uses mo-
bile (free) prosody in some of his songs.

The copyrightto his works belongs to SACEM.

* Prolessor ol music.
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lihan Usmanbas, yirminci yiizyilin getirdigi ycni ydntemlerden yararlanan bir bes-
tecimizdir. Yazi teknigindcki degigimler agisindan yapitlanmi ii¢ ddncm iginde incele-
ycbiliriz: 1k ddncm, Tiirk Besleri'nin ctkisinde ve modal yapidaki galigmalanni igerir
(1945-1952). Ikinci ddncmi 12-1on yazisina, giderek diziscl ydnicme ydnclmesiyle bag-
lar (1952-1960). Ugiincii ddncminde isc genig dlgiidc raslamsal dgclerden ve dzgiir bi-
¢im denemclcrinden yararlanmiguir (1960-1970). Omegin 1970'dc Yayh Dérdiil, agik
bigimlcre ydnclen bir galigmadir. Besteci 1980'1crde minimal ydntemi igercn yapitlar
bestelemeye baglamigur. Ugiincii Senfoni ve Keman Igin Partita, yer yer minimal yon-
temin islendigi pargalara 6mck olabilir.

Bazi gahgmalarinda scs-tini anlayigindaki gelencksel sinirlan kaldirarak, yorum-
cuya besteci gibi bir sorumluluk vermcekte, bdylecc yapitin kurulugunu yorumcuya bira-
karak dilcdii sayfadan baglayan bir 6zgiirliik sunmaktadir (Omegin Yayh Dordiil 1970
gibi).

Gerck diinya gercksc Tiirk cdebiyatindan csinlcnen Usmanbag, bu galigmalarinda
da 6zgiir prozodi den  yararlanarak, kimi zaman ayn tempodaki gegitlerin birlikie galin-
masiyla cldc cdilcn bir raslamsallik olugturmustur.

1971 yilinda Devict Sanatgisi iinvanim almisuir.

Yapitlarinin yayin hakki SACEM'c aittir..
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Bale Miiziklcri / Ballets

Olugum, 1969

Bulutlar Nereye Gider? (vurma galgilar igin) / Music for a Ballet (percussion inst.),
1970

Yurtia Bang Cihanda Banig (TV igin balc miizigi) / War and Piece (ballet music for TV),
1982

Orkestra / Orchestra

Birinci Scnfoni, (1978'dc ikinci boliim ycniden clc alindi) / Symphony no. 1 (second move-
ment revised in 1978) , 1948

tkinci Scnfoni (yayh galgilar igin) / Symphony no. 2 (strings), 1950

Dort Japon Estampi (kadin korosu ve orkestra) / Four Japanese Estampes (for women cho-
rus), 1956

Golgcler / Shadows, 1963

Boliim / Symphonic Movement, 1966

Nutuk, Genglige Hitabe (1cyp, konugma ve orkestra / tape recorder, narrator and orchestra)
, 1973

Ugiinct Scnfoni / Symphony no. 3, 1979

Solo Calg: ve Orkestra / Concertos

Kcman Kongertosu/ Concerto for Violin, 1947

Kaynak (piyano, solo, sckiz ¢cllo, dort kontrbas) / Source (piano solo, eight cellos, kontra-
basses), 1968

Arp ve Yayh Calgilar igin Konscr Aryasi / Concert Aria for Harp and Strings, 1984
Oda miizigi ve Oda Orkestrasi/ Chamber Music

Kcman-Piyano Sonau / Sonata for violin and piano, 1946

Kiigiik Gece Miizigi (yayh galgilar) / Eine Kleine Nacht Musik (strings), 1946

Yayh Dordiil / String Quartet, 1947

Obua-Piyano Sonau / Sonata for Oboe and Piano, 1949

Klarinctli Besil / Quintet for Clarinet and Strings, 1949

Ccllo ve Piyano Igin Miizik, no. 1/ Music for Violoncello and Piano no.1, 1951

Ccllo ve Piyano Igin Miizik, no. 2 / Music for Violoncello and Piano no.2, 1951

Daliden Ug Resim, (22 yayh galgr) / Three Paintings by Dali (strings), 1953

Bces Etiid (keman-piyano) / Five Etudes (violin, piano), 1953-55

Hindemith Temalan Ustiine Ug Sonatinc, (klarinct-piyano) / Three Sonatinas on themes
by Hindemith (clarinet, piano), 1956

Klarinct ve Viyolonscl Igin Ug Parga / Three Pieces for Clarinet and Violoncello, 1956
Keman ve Viyolonscl Igin Ug Parga/ Three Pieces for Clarinetand Violoncello, 1960
Viyola ve Keman Igin Miizik / Music for Viola and Violin, 1960

72



Sckizli (Uficme galgilar, piyano, arp, gelesta) / Music for Eight Instruments (five winds, piano,
hamp, celesta), 1960

Bogslufia Atlayis, (keman ve diet yayh galgr) / A Jump into Space (vioin and four sing instru-
ments), 1966

Ufleme ve Vurma Calgilar Igin Iki Bolim / Perpetium immobile ve Perpetium Mobie / Alea-
toric Pieces , 1988

Raslamsallar / Aleatory Pieces, 1968

Parcalanan Sinfonietta (Ug klarinct, U¢ fliit, yayh galgilar / three clarinets, three flutes,
strings) , 1968

Yayh Dordiil / String Quartet, 1970

Saksolonlu Dordiil / Quartet with saxophone, 1970

Devr-i Kebir (vurma galgilar) / Grosse Rotation (percussion instruments), 1975
Klarinctli Ddrdiil / Quariet with Clarinet, 1980

Viyolonscl ve Piyano Igin Milzik / Music for Violoncello and Piano, 1983

Saxmarim (saksofon ve marimbafon / saxophone ad marimbaphone), 1982-85

Viva viva la musica (¢ uompct, yayh galgilar ve iki vurma galg igin miizik / wee um-
pets, strings, percussion), 1986

Two Movements for Symphonic Winds and Percussion Instruments, 1988

San ve Orkestra / Voice and Orchestra

Senlikname (bas, kadin korosu, vurma galgilar / bass, women chorus, percussion),
1970

Kareler (solist, koro, galgilar / soloists, chorus, various instruments), 1970

Siirli Miizik (mezzo soprano ve beg galgi) / Music with Poem (mezzo soprano and five instru-
ments), 1958

Repos d'été (soprano ve dort yayh galg: / soprano and four string instruments), 1960
San ve Piyano / Voice and Piano

Ug Miizikli Siir (sopruno) / Three poems with Music, 1952

Bakagsiz Bir Kedi Kara (biitiin scsler igin / for all voices), 1970

Koro / Chorus

1ki Madrigal (csliksiz) / Two Madrigals (A cappella), 1959

Ozgiirlikler (ydnctmen, koro ve vurmalar / conductor, chorus and percussion), 1970
Piyano/Piano

Alu Preliid / Six Preludes, 1945

Iki Piyano Igin Ug Boliim / Three Movements for Two Pianos, 1957

Oliimsiiz Deniz Taslariyd, 1965

Sorusturma, 1965

Bigim/sizler, 1968

Dort 12-ton Pargasi / Four Pieces in 12-tone, 1970
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Solo ¢algi / Solo instruments

Ki Yalmzdilar (kcman / violin), 1966

Mavi Ucgen (obua / oboe), 1967

FL-75 (it / flute), 1975

Bas Klarinct x Bas Klarinet / Bass Clarinet x Bass Clarinet, 1977

Al Co Sa Gi (gembalo / harpischord), 1983

Partita (keman / violin), 1985

Partita (viyolonscl / violoncello), 1985

Sahne miizikleri/ Incidental music

Kanh Diigiin, (Lorca'nin oyununa miizik) / Blood Wedding (incidental music for Lorca's
play), 1970

Gilgamg (O.Ascna’nin oyununa liyatro miizigi) / Incidental music for Asena's play,
1983

Kitaplar / Literature

Kisa Diinya Musikisi Tarihi (Milli E§itim Yayinlan) / A Short History of World Music (Pubii-
cation of the Ministry of Education), 1965

Miizikic Tiirler ve Bigimler (Milli Egitim Yayinlari) / Forms and Styles in Music (Publi-
cation Ministry of Education), 1971

Miizikte Bigimlcr (Milli Egitim Yaynlan) / Form in Music (Publication of the Ministry of Edu-
cation), 1974
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ERTUGRUL OGUZ FIRAT
(Malatya, 1923)

Istanbul Hukuk Faklesi'ndcki Ogrencilik yillannda Karl Berger'den aldifi armoni
dersleri ile kendini miizik dalinda cfitmigtir. 1948'dc fakiilteyi bitirdikicn sonra bir siirc
avukathk yapmig ve 1959'dan sona Anadolu'nun gesitli illerinde yargig olarak gérev al-
mig, 1979'da emckli olmugtur.

Enugrul Ouz Firat, bestecilifinin yamisira resim, giir, 8ykii ve clegtiri dalinda da
yapitlar ortaya koymusgtur.

1971'dc besteledifi Beginci Yaylh GCalgilar Dérdili, EBU (Avrupa Yayincilar Bir-
ligi)nin aguf "Yayh Calgilar Degistirim Programinda”™ Kopcenhag Dordiilii tarafindan
seslendirilmiglir,

11k gahgmalarinda yerel czgilerden yola gikmig, 1950'lerde yazdip Birinci Ugil
ilc diziscl ybntem denemcleri yapmaya baglamigur. Genel olarak diziscl ve raslamsal
teknik kullanan besteci, birgok yapiti igin hem solo hem de orkestra diizenlemesi yap-
mugtir. Her bestecinin yirminci yiizyilda ycni bir miizik dili yaratmak zorunda oldufuna
ve bunun igin arasurmalar yaparak kcndinc 8zgii olami bulmasi gercginc inamir.

Enugrul Oguz Firat'in Op. 24, Op. 35, Op. 37, Op. 39, Op. 49 vc Op. 46 sayih yapit-
lanmin yayin hakki Sccsaw Music Corp. (A.B.D.)'yc aittir. Difcr yapitlannin yayin hak-
ki isc kendisinc ailtir.
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ERTUGRUL OGUZ FIRAT
(Malatya, 1923)

Ajudge by profession, Ertudrul O§uz Firatstudied at the Faculty of Law in Istanbul Univer-
sity. He also took private music lessons from Karl Berger. From 1959 to 1979, until his retirement,
he served in various places in Anatolia as a judge. In the meantime, he educated himself in the fi-
eld of music.

In addition to being a musician, Ertugrul O3uz Firatis also a painter and a writer, whose
works include poetry, short stories and criticism. )

His “Fitth String Quartet® (1971) was chosen to be performed in EBU's exchange program-
me, and was performed by the Kopenhagen Quartet.

Ertugrul OQuz Firat's early compositions derived from authentic Turkish folk tunes. In
1950 he started to experiment in serial music with his “Trio ng. 1.” In general, his technique is sefia-
list and shows evidence of indeterminacy. He has written orchestral versions of many of his
works for solo instruments. Ertudrul Oguz Firat believes that all composers in the iwentieth cen-
tury musthave their own musical language and find their own unique vocabufares through expe-
rimentation and research.

He holds the copyright o his works, except Op. 24, Op. 35, Op. 37, Op. 39, Op. 46 and Op.
49 which belong to the Seesaw Music corp. (U.S.A.).
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Orkestra / Orchestra

Op. 16 Orkestra Kongcrtosu no. 1 / Concerto for Orchestra no.1, 1962-63

Op. 19 Biyiik Kongerto, 1964

Op. 20 Ug Dans / Three Dances, 1947-65 (1976)

Op. 21 Karpuz Yiyen Egek, 1965 (1976)

Op. 23 Inepie Ovgis, 1965

Op. 41 Anadolu'da Cirakman Atesleri (siiit / Suite) no. 1, 1970-75

Op. 45 Biyili ve Susuz Arayiglar (Orkcstra Kongertosu, no. 2 / Concerto for
Orchestra), 1968-73

Op. 47 Anadolu'da Cirakman Atesleri, (siiit / Suite), no.2 1979

Op. 51 Tirkiye, 1976-77

Op. 57 Biayiilis ve Susuz Arayislar (Orkestra Kongertosu, no. 3 / Concerto for Orchest
ra no.3) (Op. 45'in dcgisik diizcnlemesi), 1979-80

Op. 72 Anadolu Mayas: (ycni diizcnlecmc), 1984

Solo Calg: ve Orkestra / Concertos

Op. 8 Dirilig (gcllo ve orkestra / violoncelio, orchestra), 1956, (1979)

Op. 28 Viyola Kongctosu no. 1 / Concerto for Viola no.1, 1967 (1975)

Op. 34 Kcman Kongertosu no. 2 / Concerto for Violinno.2, 1968 (1983)

Op. 35 Viyola Kongcertosu no. 2 / Concerto for Viola no.2, 1968

Op. 39 Fagot Kongertosu / Concerto for Bassoon, 1968-69

Op. 46 Piyano Kongcrtosu, no. 1/ Concerto for Piano no.1, 1969-72

Op. 54 Org Kongcrtosu, / Concerto for Organ, 1971-78

Op. 56 Piyano Kongcrtosu no. 2 / Concerto for Piano no. 2, 1979

Op. 58 Yivcil Morun Seslenisi (2) - Klarinct Kongertosu / Concerto for Clarinet,
1980

Op. 59 Trompct Kongertosu / Concerto for Trumpet, 1980

Op. 73 Kcman Kongertosu, no. 3 / Concerto for Violinno.3, 1984

Op. 80 Anadolu Mayas: (bas klarinct vc gcllo solo / Bassclarinet and cello solo )
1988

Oda Orkestrasi ve Oda Miizigi / Chamber Music

Op.1 Yayhlar Dordiilii, no. 1/ String Quartet no.1, 1945-51

Op.2 Ugiil no. 1 (keman, gcllo, piyano) / Trio (violin,violoncello, piano), 1950-51

Op.3 Ugiil no. 2 (kecman, klarinct, piyano) / Trio (violin, clarinet, piano), 1953-54

Op.4 Efilenceler (klarinct, piyano / clarinet, piano), 1954-55

Op.9 Yayhlar Dordiilii, no. 2 / String Quartet , no.2, 1948-57

Op. 10 Yayllar Dordiilii, no. 3 / String Quartet , no.3, 1954-57

Op. 11 Sonatgik (viyola, piyano) / Sonatina (viola, piano), 1957-58

Op. 12 Kiigiik Pargalar (viyola, piyano) / Small Pieces (viola, piano), 1956-58
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Op. 14 Irsal Dordil (san vc yayh galgilar / voice and strings), 1957(1961)

Op. 15 Ugiil, no. 3 (Niit, keman, piyano) / Trio (flute, violin, piano), 1961(1977)

Op. 17 Anadolu Mayas: (klarinct, piyano / clarinet, piano), 1963 (1981)

Op. 24 Yivcil Morun Seslenisi (klarinct vc piyano / Duo for clarinet and piano), 1966
(1971)

Op. 25 Umursanmamyg (alto scs, keman, klarict, piyano / alto, violin, clarinet, piano),
1966 (1977)

Op. 26 Giines Yapraklar (gcllo, piyano / violoncello, piano), 1967

Op. 29 Yokluk Evreninde Doniigistm (kcman, piyano / violin, piano), 1966 (1968)

Op. 31 Usangsiz Tasarlama (gcllo, piyano / violoncello, piano), 1967-68

Op. 32 Ezgiler (kcman, piyano / violin, piano), 1954-68

Op. 33 Acai Golgelerin Rastlantisinda (kcman, piyano / violin, piano), 1968 (1983)

Op. 40 Ve Sana Isifn Sorarlar (geniglctilmig iiflcme ve vurma galgilar orkestras: /
enlarged ensemble of wind and percussion instruments), 1969

Op. 42 Dordiil no. 5 /Quartet no.5, 1971-77

Op. 44 Dordiil no. 6 / Quartetno.6, 1971-78

Op. 48 Anadolu Giinesleri (obua, piyano / oboe, piano), 1963-73

Op. 49 Atatiirk Savagta ve Barigta (Op. 30'un oda orkestrasi uygulamasi / chamber
music arrangement of op. 30), 1973

Op. 52 Kig (¢embalo, piyano ve yayhlar / Music for harpischord, piano and strings),
1945-77

Op. 60 Tohum ve Kwilcimlar (iifleme beslisi / five wind instruments), 1980

Op. 62 Diniigiimler (obua, klarinct, fagot / oboe, clarinet, bassoon), 1980

Op. 63 Uyumsuzlugun Uyum Odaklarn , 1981

Op. 65 Sireklilik ve Oranti, 1981

Op. 66 Titkkenmezlik Ardindan, 1981

Op. 68 Nice Seslerden Sonra (kontrbas, piyano / kontrabass, piano), 1982

Op. 69 Anisal Kaynaklar II, 1982

Op. 74 Yivcil Morun Seslenisi (3) (Op. 24%in fliit veya klarinct ve piyano igin dii
zcnlemesi / flute-piano or clarinet-piano arrangement of op. 24), 1984

Op. 75 Ugiil no. 5 (klarinct, viyola, piyano) / Trio no.5 (clarinet, viola, piano), 1985

Op. 76 Ugiil no. 6 (keman, gello, piyano) / Trio no.6 (viola, violoncello, piano), 1985

San ve Piyano / Voice and Piano

Op. 18 Bagimsiz Sarkilar (bas / bass), 1963

San ve Orkestra / Voice and Orchestra

Op. 5 Sangirti (scnfoni no. 1) (soprano, tcnor-koro ve orkestra) / Symphony no. 1
soprano, tenor, chorus) , 1955 (1978)

Op.6 Zaman Orimcefi (soprano, orkcstra/ soprano , orchestra), 1955 (1978)

Op. 13 Iki Bolimlii Kiig / Music in Two Movements, 1957 (1961)
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Op. 55 Olamlerde Col Cipthik, 1979

Op. 61 Dranas'in Yin Uzcrine Sarki (bariton) / Song (poem by Dranas) (baritone),
1980

Op. 64 Atatiirk (scnfoni no. 3 / symphony no.3), 1970-81

Op. 71 Atatiirk (ikinci bigim / a second version), 1983-84

Koro / Chorus

Op. 43 Irsal Senfoni (csliksiz / A Cappella), 1970-78

Op. 67 Tirkiye, 1982

Op. 81 Germencik Cifirgilary, 1989

Solo Calgy/ Solo Instrument

Op.22 Iki Piyano igin MUzik / Music for iwo pianos ), 1965

Op. 30 Atatiirk Savagta ve Barigta (piyano / piano), 1961-68

Op. 36 Yerel Ezgiler Uzerine Imgesel Danslar, (piyano / piano), 1964-69 (1983)

Op. 37 Bdlinmiis Uzantr (piyano / piano), 1968-69

Op. 38 Sonat (piyano) / Sonata (piano), 1969

Op. 50 Piyano Igin Ug Parga / Three Pieces for Plano, 1970-78 (1985)

Op. 70 Org Icin Ug Dissce / (organ )1982

Op. 77 Liszt'in Amsina (piyano vc ckicnti araglar / piano and added equipments),
1986

Op. 79 Piyano Icin Dikbas / (piano ), 1986

Sahne Miizigi / Incidental Music

Op.7 Cambot (siiit / suite), 1956

Op. 53 Gergek-Simge-Oyun, 1977-78
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* NEVIT KODALLI
(Mcrsin, 1924)

Ziraal Bankasi memurlanndan Rifat Bey'in oflu olan Nevit Kodalli, bes kardegin
enkiigiigii olarak diinyaya gelmigtir. Kardcslerin herbiri miizige ilgi duymug, birer ama-
18r miizisycn olarak yctligmiglerdir. Nevit Kodalli ilk miizik derslerini bilyiik afabcyi-
sindcn almig, Mcrsin'dc ortaokulu bitirdikicn sonra 1939 yilinda Ankara Devlct Kon-
servatuari'na girmigtir. Burada Necil Kidzim Akscs ilc kompozisyon, Ferhunde Erkin ile
piyano, Emcst Practorius ve Ferid Alnar ilc orkcstra scflifi gahigmigtir. 1947'dc Konser-
vatuann ileri devre kompozisyon bdliimiinden mczun olarak, aym yil Milli Egitim Ba-
kanhg sinavim kazamp Paris'c gitmigtir.

Nevil Kodalli, Ecole Normale de Musique'deki 8grenciligi sirasnida Arthur Ho-
negger ile kompozisyon, Jecan Fournict ilc orkestra gcfligi gahigmg, 8zcl olarak da Nadia
Boulangcr'nin 8grencisi olmugtur. 1953 yili sonunda Fransa'daki cfitimini tamamlaya-
rak yurda donmii§ ve Ankara Devict Konscrvatuari 8gretim kadrosuna alinmiguir. 1k
yillar, kontrpuan, [ig, calgibilgisi ve bigim bilgisi 6frctmenlikleri yapmug; 1954-55 yil-
lannda Ankara Radyosu'nda tonmayster olmustur. 1955'dc Ankara Devict Opera ve Ba-
lesi'nc gegen besteci, bu kurum iginde orkesra scfligi, genel miizik dirckiorliigi ve bale
yoncticiligi gdrevicrindc bulunmug, aym zamanda genel miidiir yardimcilii da yap-
migur. Halen Haccliepe Universitesi, Ankara Devlet Konscrvatuari'nda, kompozisyon
Ofrctmenlifi ve Ankara Devlet Opera ve Balesi'nde orkestra scflifii gbrevlerini yiiriit-
mcktcdir.

Nevit Kodalh Fransa Kiiltir Bakanh@i'nin Sanat ve Edcbiyat "§6valyclik” tinvam-
ni almig; 1981'dec Dcvlet Sanatgisi olmustur.

Kodalli'min ilk yapitlari, konscrvatuardaki dgrencilik yillannin driintidiir. Besteci,
gahgmalarimin iig tiir igindc incclencbilccegini s®ylemigtir: Birinci tiir gahgmalan, Tiirk
folklorunun kisiligini yansitan, halk czgilcrinin ritmik 6zcllifindcn kaynaklanan yapit-
lardir (Atatiirk Oratoryosu, Birinci Kuartet gibi) Ikinci tiir gahgmalar, yine halk tiirkii-
lerinin renklerini Lagiyan, ancak gokscsli olarak dogan ve halki gokscslilifc ahsuirmay:
amaglayan yapitlardir (1'elli Turna, Giizelleme ve Ebru gibi). Ugiincii tiir gahgmalan ise
bunlan 8ziimlcyip, kendi diizcyini, bestecinin kendine 8zgii anlaum dilini ortaya koyan
yapilardir.(Birinci Siiit ve lkinci Kuartet gibi).

Kodalli'nin gahigmalari, modal yapida oldufu kadar miizik arihinde biitiin akimla-
rin getirdifi anlaum giiglcrinden csinlenmigtir. Besteci, her ddnemin getirdigi tcknik
yeniliklerden yararlanmaya gahsugini belirtir. Aym zamanda cdebiyat ve resim gibi di-
ger sanat dallannin da ctkisinde kalan Kodalh, opcra, oratoryo ve balc miiziklerinin ya-
misira ikiyiizcelliye yakin tiyatro miizigi bestelemigtir,

Nevil Kodalli'min yapitlarinin yayin hakki kendisine aittir.

* Profesér

82



* NEVIT KODALUI
(Mersin, 1924)

Nevit Kodall grew up in a musical
atmosphere, receiving his first musi-
cal lessons from his older brother. Af-
ter graduating from secondary school
in Mersin, Kodall enrolled at the Anka-
ra State Conservatory in 1939. He stu-
died under Necil Kizm Akses, Fer-
hunde Erkin, Ernest Praetorius and
Ferit TGzin. In 1947, he received his
advanced degree in composition and
went to Paris on a scholarship from the
Turkish Ministry of Education.

Nevit Kodalll studied compositionwith Arthur Honegger and conducting with Jean Foumnet
atthe Ecole Normale de Musique. He also studied privately with Nadia Boulanger. Completing his
education in France at the end of 1953, he retumed home and became a member of the teaching
staff at the Ankara State Conservatory.

In 1954-55 Kodall worked as a tonemeister for Radio Ankara. In 1955 he took a position with
the Ankara State Opera and Ballet, as conductor and general manager. Currently he is teaching
composition at the Ankara State Conservatory while continuing with the Ankara State Opera and
Baliet Orchestra.

Nevit Kodall was honored with the title of *Chevalier* by the French government, and in
1981 he was named a "State Artist" by the Turkish government.

According to Nevit Kodall, his works can be analyzed in three groups: The first group of
works reflect the characteristic rhythm and melody of Turkish music (The Atatrk Oratorio and the
String Quartet no.1 are examples of this group).Folk music still
colors the second group of works, but these have been composed with the aimot intro
ducing polyphony to the general public. The third group represents the distillation of his own uni-
que musical style (Examples of this third group are Suite no. 1 and Quartet no. 2).

Composed in a modal structure, Kodall's works also draw upon various techniques of exp-
ressionin the history of music. Atthe same time he has been influenced by poetry and painting. In
addition to his operas, oratorio and ballet music, he has composed about 250 incidental pieces for
film and stage production.

He holds the copyright to his works.

*Professor of music
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YAPITLARI / THE PRINCIPAL COMPISITIONS

Operalar / Operas

Van Gogh, 1954-55

Gilgamug, 1962-64

Oratoryo/ Oratorio

Auatiirk Oratoryosu (Cahit Kiilcbi'nin siiri iistiinc) / Atatdrk Oratorio (on the poem of Cahit
Kilebi), 1950-52

Baleler / Ballet

Antigone, 1958

Hiirrem Sultan, 1976

Orkestra/Orchestra

Passacaglia vc Fiig (yayh galgilar orkcstrasi) / Passacaglia and Fuge (strings), 1945
Siiit / Suite, 1946

Sinfoni in Do / Symphony in Do, 1947-48

Sinfonietta (yayh galgilar / strings), 1949

Oda Miizigi ve Oda Orkestrasi/Chamber Muslic

Birinci Kuartct (yayh galgilar) / Quartet no. 1 (strings), 1947

Sextet (yayh galgilar / strings), 1949

tkinci Kuartct (yayh galgilar) / Quartet no. 2, 1967

Telli Turna (kiigiik orkestra suiti / suite for a small orchestra), 1967

Giizelleme (kiigiik orkcstra siiiti / suite for a small orchestra), 1969

Ebru (piyano vc yayh galgilar kuartcti / piano and string quartet), 1971

San ve Orkestra/Voice and Orchestra

Benzetmeler (san vc piyanodan uygulama / arrangement of the same titie), 1949
Cumbhuriyet Kantati (solo, koro vc orkcstra / soloist, chorus and orchestra), 1973
San ve Piyano/Voice and Piano

Pocmlcr / Poems , 1946

Benzetmeler (Pastichcs), 1949

Licdler / Licds, 1954

Garip Sarkilar Albimii, 1958

Solo Calg: ve Orkestra/Concertos

Ebru (piyano ve yayh galgilar igin kentct veya piyano ve orkestra / quintet for piano solo
and strings or piano and orchestra), 1971

Viyolonscl Kongertosu / Concerto for Violoncello, 1983

Esliksiz Koro/Chorus

Bcg Halk Tiirkiisii / Five Folk Songs, 1962

Solo

Piyano Pargalan / Pieces for Piano, 1945

Ostinato (cocuklar igin / for children), 1946
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Piyano Sonau / Sonata for Piano, 1950

Piyano Pargalan / Pieces for Piano, 1950

Kceman Igin Pocma / Poema for Violin, 1954

Ses ve Isik Gosterisi Miizikleri /Sound and Light Show

Atatiirk'e Sayg) /Respect to Atatirk (Sultanahmct Camii ve Amitkabir igin), 1973
Bestecinin birgok margi, gocuk sarkisi ve 250'yc yakin sahne miizigi vardir . / The com-
poser has numerous marches, children songs and incidental music.

i ey 12. bire : p ~29%- 3. . .
sy PERIRORRE 4 4 4B BE
i e
'S5 e s o e ==
r = = =
3 = i : 23 :!i v v o::
) - == =—-="> : — :.T‘ET
e ———— =T
¥ -‘n:.‘ 4 = T b
.bi g—éji 4% T 3 Tt 3
e si 2 L - =i
f 3] == = ==l
: e
R G e—
-:C. r.y &k ,:% = . D) =5 x
— R
N N s FENE
— —
e . A —— ﬁ W |
; be bi""E./_:_\ﬁ
=" > —— T UR% i —
!v ‘hé %n 5
! A -~ : —
= —{ —TURKL =1
L N, S F S e ——
T s ——
» » L2 _—————-\-r \;\
hl“ = = E—‘\!:—
ol e Se— -




ILHAN MIMAROGLU
(Istanbul, 1926)

Mimar Kcmalcttin'in oglu olan 1lhan Mi-
maroglu, besteciligi kadar miizik yazarhg
ve radyo programcihifi da yapmustir.
1945'dc Galawsaray Liscsi‘ni, 1949'da An-
kara Hukuk Fakiiltesi'ni bitirmigtir. Bir sii-
rc Hayrullah Duygu'dan klarinct dersleri
almig ve sonradan gahgmalarinin timiini
miizik alamina yoncltmigtir. 1946'dan
1961'c dck birgok gazciede siirckli miizik
yazisi yazmig bu arada radyoda programci-
ik yapmgtir.

1955-56 yillarinda Rockelcller bursuile
Amcrika'ya giden llhan Mimaroglu, Co-
lumbia Universitesi'nde Paul Henry
Lang'in miizikoloji ve Douglas Moorc'un
kompozisyon dcrslcrini izlemigtir. 1959'da
Ncw York'a yerlegmig ve clektronik miizik
stiinc incclemeler yapmaya baglamigtir.
1963'den sonra Columbia Universitcsi'nde
Ussachevsky yonctiminde bir 6grenim
gormiig ve clektronik miizik dalinda "Mas-
ter of Arts” almigtir. Bu arada 6zcl olarak Edgar Varcsc ve Stefan Wolpe ile kompozis-
yon galigmigtir.

Bir siirc Columbia Universitesi'nde clektronik miizik dgrctmenligi yapmus,
1968'dc Fransiz Radyosu'nun 6zcl gagrilisi olarak "Miizik Arastirmalan Toplulugu
Stiidyolan“nda galigmalar yapmgur. 1971-72 yillarinda Guggenhcim ddiiliini kazanan
Mimaroglu, Paris'tc ayni konuda gahigmalarini siirdiirmiigtiir.

llhan Mimaroglu'nun radyo programciligi iginde Amcrika'nin Scsi Radyosu'ndaki
ve New York'un WBAI Raydosu'ndaki agiklamal kiiltiir ve miizik programlan sayila-
bilir.

Ulkemizdcki ilk gokscsli besteciler kugaklarinin tersine, Tiirk halk miizigi ve divan
miizigi kaynaklarindan csinlenmcyc kargi gikmigtir. Yazi ccknigi olarak atonal yaziyi
scgmesini, "cagngimlarin getirdigi bigimlere uymak” guklinde agiklamiguir. Elcktronik
yapitlarim klasik stiidyo ortamina gore besteleyen, clektronik galgilarla ve kaynaklarla
kisitlanmak ycrinc tiim scslerden yararlanmayi yeg tutan Mimaroglu, clcktronik miizigi
sincma sanat ilc kogutlayan bir goriige sahiptir. Elcktronik miizik gahgmalarinin yanisi-
ra gelencksel scslendirim ortamlan igin de bestcler yapmaktadir. 1970'ten bu yana bes-
telerinde toplumsal konulara yonclmigtir,

Amcrika'da yagayan bestecimizin yapitlarinin yayin hakki ASCAP'a aitlir.
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ILHAN K. MIMAROGLU
(Istanbul, 1926)

lIhan Mimaroglu's father was a famous architect. In 1945 he graduated from the French
School in Istanbul (Galatasaray), and in 1949 he graduated from the Law Facuity of Ankara Uni-
versity. He took clarinet lessons from Hayrullah Duygu for a short time. Later on he worked as a
music writer, composer and music producer in various radio stations.

He went to the United States on a Rockefeller scholarship in 1955-56, and studied with Paul
Henry Lang and Douglas Moore at Columbia University. In 1959 he moved to live in New York.
Since then he has carried out research on electronic music. llhan Mimaroglu obtained his Master
of Arts degree in the Electronic Music Department of Columbia University under the supervision of
Ussachevsky. He has also worked privately with Edgar Varese and Stefan Wolpe.

For a while he taught at Columbia University. In 1968 he attended the *Music Re
search Association Studios® in the Radio of France. Mimaroglu was awarded the Guggenheim pri-
zein 19711972,

His radio programs include productions on music and general culture for the Voice of Ameri-
ca and WBAI.

In contrast to the first generation of polyphonic composers in Turkey, Mimaroglu employed
neither folk tunes nor traditonal Turkish music. He believes that atonality is the best technique to
express his improvisational forms. Mimaroglu writes his electronic compositions for conventional
studio settings. Instead of being limited to electronic instruments and recourses, he prefers to use
all kinds of sound material and sees a parallel between electronic music and the art of film making.
In addition to electronic works, Mimaroglu also composes pieces for the traditional symphonic orc-
hestra.

llhan Mimaroglu lives in the U.S.A. The copyright to his works is held by
ASCAP..
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YAPITLARI / THE PRINCIPAL WORKS

Geleneksel Calgilar/Compositions for Traditional Instruments
Monologlar (klarinct, viyola, v.b.) / Monologues (clarinet, viola)

Piyano Igin Ug Parga/ Three Pieces for Piano, 1952

Pieces Sentimentales, (piyano / piano), 1957

Am ve Giince Sonat: (piyano / piano)

Rosa (piyano / piano),1978

Valses ignobles et sentencieuses (piyano / piano)

Yayh Dordiiller / Quartets for Strings no.4

Yayh Calgilar Igin Geee Ezgileri / Songs of Darkness ( Strings with voicedobligato )
Sessions, (piyano / piano), 1977 .

Ses Bandi ve Calg: ya da Sarki Ortam Igin /

Music for Tape Recorder, Instrumental or Vocal Setting

Music Plus One (kecman / violin)

Still Life (viyolonscl / violoncello), 1980

Sleepsong for Sleeper (klarinct , piyano ve clektronik teyp / clarinet and piano and electronic tape)
Elektronik Miizik/Electronic Music

Gorsel Caligma / Agoncy ( visual Study no.4), 1965

Immolation Sccne (sdz ve sarki / narratiion and song),1983

Prcludc'ler / Preludes ( manyctik teyp igin / for magnetic tape), 1966-76

Jcan Dubulfet'in Coucou Bazar' Igin Miizik / Music for Jean Dubuffet's Coucou Bazar
Le Tombeau d'Edgar Poe,1964

Besltceci ve Calgicr Igin Piyano Miizigi / Piano Music for the Composer and the
Performer,1976

La Ruche ( viyolonscl, klavscn, piyano,clcktrik cihazlar / cello, harpsicord, piano,
electronic equipment )

Intermezzo,1964

Bowery Bum, 1964

Wings of the Delirious Demon, 1969

Sing me a song of Songmy, 1971

Tract (scs ve clckuronik igin/ for voice and electronics ), 1972-74

To Kill a Sunrise, 1974

The Ofcrring, ( scs ve teyp / voice and tape ), 1979

Kitaplari/Literature

Musiki Tarihi / History of Music) , Varlik Yayincvi, Istanbul ,1961

Onbir Cagdag Bestceci / Eleven Contemporary Composers Forum Yayinlan, Ankara, 1961
Caz Sanau / The Artof Jazz Music, Ycnilik Yyainlar, Istanbul, 1958

Amcrika Scsleri / Sounds of America, Ankara,1956

Giinsiiz Giincc, Pan Yayincilik, Istanbul, 1989
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FERIT TUZUN
(Istanbul, 1929-Ankara, 1977)

Ogrctmen Mustafa Rahmi Bey'in oflu olan Ferit Tiiziin, Tiirk Begleri'nin yctistir-
digi, ikinci kugak bestecilerimizdendir. Kiigilkk yagta miizigc ilgi duymus, Ankara Ata-
tirk Liscsi'ndcki dgrenciligi sirasinda Devict Konscrvatuari'na girmigtir. 1941'de bag-
ladifs konscrvatuar citimi siircsindc Ulvi Cemal Erkin'in piyano, Necil Kdzim Ak-
ses'in kompozisyon dgrencisi olmustur. 1950'de piyano bdliimiinden, 1952'de isc kom-
pozisyon bdliimiinden mczun olan Ferit Tiiziin, birbuguk yil kadar Ankara Devict Kon-
servatuani'nda bale cslikgisi olaruk gdrev yapmig ve 1954'de Miinih Devlet Yiiksck Mii-
zik Okulu'nda egitimini siirdiirmck iizcre Milli Egitim Bakanh'nin bursunu kazanmig-
ur.

Ferit Tiiziin, orkestra scflifi konusunda cfitim gdrmeyc gittigi bu okulda, Fritz
Lchmann, Adolf Menncrich ve Gothold Lessing gibi iinli miizisycnlerin dgrencisi ol-
mustur. 1958'de Miinih Devlet Yiiksck Miizik Okulu’'ndan mezun olan bestcci, bir yil
siirc ilc Miinih Bevlet Opcrasi’'nda yardimer gellik yapmig, ayni ddncmde Avrupa'nin
¢esitli kentlerindc konuk gcf olarak orkcstralar ybnetmistir.

1959'dan sonra yurda doncrck Ankara Devict Operasi'nda gef yardimcisi, daha
sonra da Ankara Dcvlct Opera ve Balesi Genel Miidiirii olmugtur. Ferit Tiiziin, 21 Ekim
1977'dc 81diigii zaman, bu gorevi yiriitmckteydi.

Ferit Tiiziin'iin ilk gahsmalari, 1947-48'de yazdifa piyano pargalaridir. Ogrencilik
yillarina rastlayan bu ilk gahgmalar klasik ve romantik miizik akimlarinin anlaminda-
dir. 1949-50 yillaninda yazdify Cegitlemeler'dc Tiirk halk motiflcrinden yararlanmaya
baglamig, ancak herhangi bir halk czgisini oldufu gibi aklarmak ycrinc, kendine 8zgii bir
tem vc lolkloru animsatan renk ve ritmler sunmugtur. Besteci yer yer dnccki kugak Tiirk
Begleri'nin 6zclliklc Ulvi Cemal Erkin'in cikisinde kalmigtir. Aym zamanda Stravinski
ve Bart6k gibi gagdag bestecilerin dc izlerini tagiyan yapitlan genclde bir hicivi duyuran,
renkli galigmalardr.

Ferit Tiziin, gahgmalarinda bigimin 6zdcn sonra geldigini belirterck, "Miizik ken-
di kalibim kendi gikaniyor. Yazimin sonunda bigim kendiliginden doguyor” demigtir.
Besteci, halk czgilerini tcmatik malzcme olarak kullanmadigini, temayi kendi yaratma-
y1 amagladifimi sdylcmistir.

Bestccinin cn iinlii yapiti olan Cegmebagt balc siiiti, daha 6nce yazdifi Anadolu
Sdit'nin iig parga cklenerck genigletilmig halidir. Midas'in Kulaklar: baghkh opcrasin-
da isc bestecinin niiktcli anlaumi bagtan sona izlencbilir.

Ferit Tiiziin'iin cscrlcrinin yayin hakki F.E.C. Leuckart (Miinih)'a aittir.
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FERIT TOZON
(Istanbul 1929- Ankara 1977)

Ferit TGziin, educated by the “Turkish Five®
group, belongs to the second gener-ation of
composers.

He became interested in music at anearly age
and enrolled at the Ankara State Conservatory
while he was attending high school. He studied
under Ulvi Cemal Erkin and Necil Kdzim Akses.
In 1950 he graduated from the Piano Depart-
ment; in 1952 he also received a diploma from
the Composition Department.

In 1954 Ferit Tiziin went to Munich’s Hochs-
chule fir Musik on a state scholar-
ship. He worked with Fritz Lehmann, Adolf Men-
nerich and Gothold Lessing. In 1958 he gradua-
ted from this school as a conductor. His first po-
sition was as assistant conductor of the Munich
Opera Orchestra. At the same time he travelled
around Europe as a guest conductor.

Ferit TGzUn returned home in 1959 and was
appointed as the assistant conductor of the An-
kara State Opera Orchestra. Later on he beca-
me the general manager of the Ankara State
Opera and Ballet, a position he held until his de-
ath, 21st of October, 1977.

Ferit TGzun's early works are the product of his school years in the Ankara Conservatory.
These are influenced by the Classical and Romantic ages in the history of music. During 1949-50
his interest turnedto Turkish folk motives, for example in *Variations." Instead of reflecting the inf-
luence of folk songs directly, he evolved a folk theme pecu-liar to himself, using colors and
rhythms which recalled folk songs. In this stage, Ferit Tizinwas influenced by Uivi Cemal Erkin.
At the same time his works show the influence of some contemporary composers such as Stra-
vinsky and Barték. Ferit Tizin's music is melodious and humorous. He believed that the content
of a musical piece was more important than its form.

Ferit TizUin's best known work is the suite from the ballet "Gegmebas..” This work is an en-
larged form of a previous suite called *Anadolu.” His opera "Midas'in Kulaklan® is dominated by his
humorous language.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Opera / Operas

Midas"in Kulaklan (iki perde, Giingdr Dilmen'in librettosu / two acts, libretto by Gangdr
Dilmen), 1966-69

Bale / Ballet

Cesmebag), 1964

Orkestra / Orchestra

Ninni, 1950

Senfoni / Symphony, 1952

Auatirk Siiri Igin Fon Miizigi (Cahit Kiilcbi'nin siiri / Background Music for Cahit Kulebi's
Atatark Poem), 1952

Anadolu (stiit / suite), 1954

Tiirk Kaprigyosu // Turkish Capriccio, 1956

Humoresque (Nasreddin Hoca), 1957

Cegmebag (siiit / suite), 1964

Esintiler, 1965

Oda Miizigi ve Oda Orkestrasi/Chamber Music

Ugiil (keman, piyano, viyolonscl) / Trio (violin, piano, violoncello), 1950

Ikili (keman, piyano) / Duo (violin, piano), 1950

Koro / Chorus

Dort scsli koro igin alu gokscsli tiirkii / Six polyphonic folk songs for four voice chorus,
1964

Solo Calgy/Solo Instrument

Piyano Pargalar / Pieces for Piano, 1948

Théme et variations (piyano / piano), 1950

Canzonctia vc Gavolta (piyano) / Canzonetta and Gavotta (piano), 1950

Sahne Miizigi/Incidental Music

"Bir Piycs Yazalim" igin sahnc miizigi (bcs galgt ) / Stage Music for “Bir Piyes Yazalim®(foi
five instruments), 1952
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*MUAMMER SUN
(Ankara, 1972)

Askeri Mizika Okulu'ndaki 6grenciligi sirasinda 1946'da miizige baglayan Muam-
mcr Sun, 1953 yilinda Ankara Devlet Konscrvatuari'nin kompozisyon bolimiinc girmig
vc Adnan Saygun'un 8grencisi olmugtur. Konservatuarda Muzalfer Sanisézen ilc Tiirk
halk miizigi, Rugcn Ferit Kam ilc klasik Tirk Miizigi M.Fenmen ile piyano, Alnar ilc
scflik gahgmug, 6zcl olarak da Kemal llcrici'den "Tiirk miizigi makamlar sistcmi ve ar-
monisi" konusunda dersler almistr. 1960'da Ankara Dcevlet Konservatuari kompozis-
yon bdlimiinii bitircn Muammer Sun aym yil bu kuruluga 8gretmen olarak atanmig-
ur.

1967-70 yillani arasinda Milli Egitim Bakanhg Kiiltir Mistegarh§ migavirligi
yapmig; bu arada TRT adina ve ODTU adina diizcnlencen folklor arastrmalarina aragur-
maci olarak katllmig, aym yillar GEE Miizik Boliimii'nde de dgretmenlik yapmigtir,
1970'dc yeniden Ankara Devlet Konscrvatuan'na donerck 1975'c dek buradaki gorevini
siirdiirmiigtiir. 1969'dan sonra bir siirc Siyasal Bilgiler Fakiiltesi Basin Yayin Yiiksck
Okulu'nda ders vercn Muammer Sun, 1969-72 arasindaki yillar miizik ve sahne sanatlan
kurumlarinin temsilcisi olarak TRT Yonctim Kurul Uycligi yapmistr. Bu gorevi siirc-
since, TRT Mcrkcz Miizik Dairesi'nin, Ankara Radyosu Cokscsli Korosu'nun ve Kiil-
tiir-Sanat-Bilim Odiilleri sisteminin kurulmasina dnayak olmugtur. Milli Egitim Bakan-
g1 ilkokul miizik programinin, Cocuk ve Genglik Korolan Talimat’'nin hazirlanmasini
ve 166 adcet gocuk ve genglik korosunun kurulmasini saglamig, bu korolan yonctmeklc
goreviendirilen miizik dgretmenlcrini cgitmek igin kurslar agurmugur. 1974'de Ankara
Dcvlet Konscrvatuari'nda midiirlik yapmigtir.

1975'de Izmir Devlet Konscrvatuari'nda kompozisyon dggretmenligine, 1980'de Is-
tanbul Devlct Konservatuarn kompozisyon dgretmenligine atanmig, 1982'de kendi iste-
gi ilc bu kurulustan emckli olmugtur. 1987'den beri Ankara Devict Konscrvatuan ogre-

*Dog¢ent
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MUAMMER SUN
(Ankara, 1932)

Muammer Sun began to be interested in music while he was a student in the Military Band
School in 1946. In 1953 he enrolled in the Composition Department of the Ankara State Consver-
vatory and became a student of Adnan Saygun. He also studied Turkish folk music with M. Sarisé-
zen, traditional music with R.F. Kam piano with M.Fenmen, and conducting with, Ainar. He took
lessons from Kemal llerici on the Turkish modal system. Muammer Sun graduated from the Anka-
ra State Conservatory in 1960 and became a member of the teaching staff in the same instituti-
on.

Between 1967 and 70, Muammer Sun was a member of the Advisory Board of the Ministry of
Education's cultural affairs department. In the same years, he worked as aresearch fellow collec-
ting folk songs for TRT. From 1970 to 1975 he once again taught at the Ankara State Conserva-
tory. During the years of 1969-72, he represented music and stage artists on the administrative
board of TRT. In the meantime he founded a polyphonic children’s choir for Radio Ankara. He also
took the lead in establishing an award system for cultural,artistic and scientific affairs. Muammer
Sun established 166 children's chorus and arranged courses to educate teachers for these cho-
rus. He presided ADK in 1974,

Muammer Sun became a composition teacher at lzmir State Conservatory in 1975. Five ye-
ars later, he was transferred to the Istanbul State Conservatory. In 1982 he retired from this instuti-
tion. Since 1987 he has been teaching in Ankara State Conservatory.

Muammer Sun has received a number of awards: In 1966 he won the Chamber Music Con-
test of TRT; in 1985, he took the first prize in the TBMM contest; in 1985, he won the third prize in
the ENKA youth song contest; and in 1985 he won the firstand third prizes in the youth song con-
test sponsored by the Sevda-Cenap And Music Foundation.

in 1988 he won the 3rd prize in the ENKA contest.

Muammer Sun's compositions have their source in Turkish traditional and folk music. His
composing technique is derived from Kemal llerici's harmonic system.

Muammer Sun believes that it is only through development of a national style that music
worthy of international recognition will be produced by Turkish composers. He says that a contri-
bution to national and inteational art depends on awareness and assimilation of the national cul-
tural heritage, presented with a modern interpretation.

Muammer Sun has insisted on the importance of educating children, writing many books
about music education, establishing children’s choirs, and composing music for use in scho-
ols.

He holds the copyright to his works.

* Associale professor of music.
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tim yesidir.

Muammer Sun‘un aldifs 6dillcri §dyle simlayabiliriz: 1966'da TRT nin Orkestra
Miizigi Yangmasi'nda Yurt Renkleri ilc kazandif 6diil; 1985'de TBMM'nin Milli Ege-
menlik konulu Cocuk Sarki Yangmasi'nda Milli Egemenlik Sarkssi ile kazandif birin-
cilik oduli; 1985 ENKA Genglik Sarkisi Yanigmasi'nda 19 Mayis Titrkisii ile dglinci-
lik ve Mi2zik Bizimle adh pargayla mansiyon diilil; Scvda-Ccnap And Miizik Vakfi'min
1985 Genglik Sarkisi Yarnigmasi'nda Biz Atatiirk Gengleriyiz adh pargayla birincilik ve
Bir Dilnya Yaratalim adh pargayla tiginciilitk 8dilii; 1988 ENKA yarigmasinda digtin-
ciilik.

Klasik Tiirk miizigi ve halk miizigindcn kaynaklanan Muammer Sun, bestclerini
Kcmal licrici'nin ddrililigc dayanan Tirk Musikisi Armoni sistcmi ile yazmaktadr.

Miizikte evrenscllifc ulusallik yoluyla vanilacafina inanir. Besteci bu konuda sdy-
le demigtir: "Insanhiin ontak kiiliiriine kaulmak igin, insanhin bugiinc kadar yaratuk-
lanm bilmck, 8ztimscmck durumundayiz; katkida bulunabilmcek igin dc, kendi toplu-
mumuzun kiltdr birikimini bilmck-8ztimsemck ve gagdag bir yorumla ulusal ve ulus
lararas: gegerlikte dirtinler vermek durumundayiz. Bu sonuca ulagufimiz oranda ulusal
ve cvrenscel deferler yaraimig sayilabiliriz.”

11k ve orta 8grenimdc oldugu kadar, okul 8ncesinde de miizik cgitiminc biytik
Oncm verilmesi gerekltigini belirten Muammer Sun bu konuda kitaplar yazmig, gocuk ve
genglik korolan kurmug ve cgitim mizigi dmckleri bestelemigtir.

Muammer Sun'un yapitlarinin yayin hakki kendisinc aitir.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Bale / Balet

Sevginin Bedeli, 1973-85

Hidrellez, 1985

Orkestra/ Orchestra

Y urt Renkleri (siiit / suite), 1953-65

Ath Karinca, (kiigiik orkestra siiili / suite for a small orchestra), 1965-66
Solo Calg: ve Orkestra / Solo and Orchestra

Durt Parga / Four Pieces, (keman ve orkestra / violin and orchestra), 1955-72
Oda Miizigi ve Orkestras: / Chamber Music

Keman ve Piyano Igin Ug Parga / Three Pieces for Violoncello and Piano, 1955
Viyolonscl ve Piyano Igin Ug Parga / Three Pieces for Violoncello and Piano, 1957
Yayl Galgilar Dordiili / String Quartet, 1959

Demet (yayh galgilar igin siiit / suite for strings), 1959-61

Serpintiler (iiflcmc galgilar beglisi igin 16 parga / sixteen pieces for five wind instruments),
1965-67

San ve Orkestra / Voice and Orchestra

Scs ve Orkestra Igin Tiirkiiler / Folk Songs, 1976-77

San ve Piyano / Voice and Piano

tki Sarki / Two Songs, 1966-67

Bozlak ve Tirki (tcnor), 1971-72

Koro / Chorus

Bozlak ve Tirkii (tcnor solo ve koro / solo tenor and chorus), 1959

Bes Halk Tirkiisii (karma koro) / Five Folk Songs (mixed chorus), 1964
Sultan Gelin (soprano solo vc koro igin siiit / solo soprano and chorus), 1964
tki Scsli Ondort Tiirkii / Fourteen folk songs in two-voices, 1966-67

Gengler Igin Alu Koro Pargasi / Six Songs for Youth Choir, 1970-72

Milli Egemenlik Destam, 1987

Karma Koro igin Sarkilar, 1988

Koro ve Solo I¢in On Halk Tirkisii, 1989

Solo Calg I¢in / Solo Instrument

Yurt Renkleri (1) (piyano / piano), 1954

Yurt Renkleri (2) (piyano / piano), 1956

Yurt Renkleri (3) (piyano / piano) 1959-77

Yaprak Notalar (piyano / piano), 1977-79

Soylesi (kcman / violin), 1980

Duyuslar (piyano/piano), 1973-1988

Sahne Miizikleri/Incidental Music

Elektra (iiflemc ve vurma galgilar igin / for wind and percussion instruments), 1958
Sultan Gelin, 1964

Yagasin Gokkugag , 1987

Demet ile Memet, 1983
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Oynamak Istiyorum ,1983

Ben Mimar Sinan ,1988

Bando Miizigi / Music for Band

Askeri Muzika Okulu Marg (March),, 1953

Agag Tirkisi, 1965

Malazgirt Marg ( March), 1965

Muhabere Okulu Marg ( March), 1966

Tirk Silahh Kuvvetleri Margs ( March), 1966

Izmir Senligi, 1971

Biz Atatirk Gengleriyiz, 1985-1987

Miizikli Cocuk Oyunlar (radyo icin)/Musical Radio Plays For Children
Yesil Ulke, 1965

Ulkii ile Ulker, 1965

Prenses Senora, 1966

Gol K Giinsun, 1966

Cizmeli Kedi, 1966

Yildiz Cocuk, 1966

Ayrik Parmak Hastahf, 1967

Sihirli Koruk, 1967

Masal'a Ovgi, 1967

Kendin Se¢ Dag, 1968

Yedi Kiyiin Yargiao  (gocuk tiyatrosu igin miizik / music for children play)

Epitim Miizifi Yapitlar: / Educational pieces (90adct / pieces), 1959-1986
Kitaplari/Literature

Tiirkiyc'nin Kiillir-Miizik-Tiyatro Sorunlari, / The Culture and Music Problems of Turkey, ,
Ajans Tiirk, 1969

Sark: Demeti / A Bunch of Songs, (Tiirk Filarmoni Demncgi), Dagiarcik Yaynlan. 1980
Solfej / Solteggio, (birinci kitap, Kiiltiir Bakanhf, 1974 ), Evrensel Yayinlan 1989,
Ankara

Kir Cigekleri, (Adam Yayincvi, 1985), Evrcnsel Yayinlan, 1988 Ankara

Coksesli Tarkiiler /Polyhonic Songs, (1970-80), Cafidag Miizik Yayncvi, 1981

Elli Yilin En Giizel Okul Sarkilari, / The Best School Songs of he Last Fifty Years, Cagdag
Miizik Yaymlan , 1981

Temel Miizik Egitimi, / Basic Education in Music, (Cagdag Miizik Yaymcvi , 1982), Ev-
rensel Yaymnlan, 1989

Cocuklar igin Sarkilar, Tiirkiilcr, Marglar / Songs, folksongs and Marches for children,1959-
1989

99



* CENAN AKIN
(Scbinkarahisar, 1932)

llkokuldan sonra, Istanbul Belediye Konservatuar'nin yaul bdliimiine girmig, ke-
man, piyano ve vurgu calgilari dersleri almigur. Ragit Abet'in armoni, Ferdi Suazer'in
kompozisyon dgrencisi olmug, 1955'dc konscrvatuan bitirmis ve solfcj 8greimeni ola-
rak aym kuruluga atanmigur. Bir siirc Istanbul Schir Orkestrasi'nda vurgu galgilar galan
Ccnan Akin, Istanbul Universitesi genglik korosunu da ydnctmigtir.

TRT Cokscsli Korosu-
nun Tiirkiye genclinde agi-
lan sinavinda scs taramasi
vc TRT adina Van ybrcsi
tirkii derlemesi yapan bes-
teci, 1968'dc Hamburg'da
koro yonctmenligi yaz kurs-
larina ve Salzburg'da orkest-
ra ydnctmenligi kurslarina
katllmig; 1975'de Akbank
Cocuk Korosu'nu kurmug ve
yonctmistir.

1978'dc Istanbul Dev-
lct Konscrvatuan armoni ve
kontrpuan yiiksck boliimiini digardan sinavla bitirmig, ayni kurulusa armoni, koro ve
calg bilgisi derslerinin 8frctim gorevlisi olmustur. TRT Istanbul Radyosu Cocuk Koro-
su'nu da kurarak bu koronun grctmeni ve yoncticisi olmugtur. Cenan Akin halen Mimar
Sinan Universitesi Iskinbul Deviet Konscrvatuan'nda dgretim iiycsi ve TRT Cocuk Ko-
rosu ybnctmenidir.

Bestecinin aldiffi dlilleri gdyle dzctlcycebiliriz: 1955'de /lasret adh sarki ilc Yapi
Kredi Bankasi Mclodi Odiilii; 1971'de TRT'nin "Halk Tiirkiisii Cokscslendirme” Yarig-
masi'nda birincilik; 1978'dc TRT "Bando Miizigi" Yarigmasi'nda ddiil; 1985 ENKA
Genglik Sarkisi Yarigmasi'nda mansiyon; 1985 Scvda-Cenap And Miizik Vakfi'nin
Genglik Sarkisi Yanigmasi'nda Biz Gengleriz ve Genglik Bu baghkh sarkilarla ikincilik
ve mansiyon; 1986 Kiilliir Bakanhg Cocuk ve Genglik Sarkilar yanismasinda ikincilik.
TRT 25. Yil Cocuk Sarkisi Yarigmasi'nda birincilik ve iigiinciiliik (1989).

Ccnan Akin, Tirkiyc'dc gokscsli miizigin yayginlagmasi igin cgitim miiziginc
oncm verilmesi gerektiginc ve bunun ilk adiminin okullarda korolar kurulmasi oldugu-
na inanir. Bu goriigle, yiize yakin gocuk ve genglik igin sarkilar bestelemistir.

Gelenckscl Tiirk miiziginden kaynaklanan yapitlarinda mclodi gizgisini izlcrken,
cokscslendirmenin gerektirdigi tiim araglardan yararlamir. Cenan Akin, gelencksel ar-
moni ilc Kemal tlerici'nin dortliiliigc dayah kurallarimi miiziginin tcknik temeli olarak
belirlcmigtir.

Ccnan Akin'in yapitlarimin yayin hakki kendisinc aittir,

* Dogent

100



* CENAN AKIN
(Sebinkarahisar, 1932)

A boarding student at the Istanbul Municipal Conservatory, Cenan Akin studied violin, piano
and percussion instruments. He studied under Ragid Abet and Ferdi Statzer, graduating in 1955.
His first post was teaching solfeggio in the Conservatory. For a time he played percussion instru-
ments in the City Orchestra of Istanbul, and conducted the university youth chorus.

Cenan Akin traveled through Anatolia to audition voices and collect folksongs on behalf of
TRT.

In 1968 he attended summer courscs for chorus conductors in Hamburg and for or-
chestra conductors in Salzburg. In 1975 he founded the Akbank Childrens' Chorus and became its
director.

Cenan Akin received his advanced degree in harmony and counterpoint from Istanbul State
Conservatory in 1978. In the same year he was appointed to the Conservatory to teach harmony,
chorus and instrument characteristics. He founded the TRT Childrens' Chorus and became its te-
acher and conductor. Currently, he is a teacher at the Istanbul State Conservatory and is conduc-
tor of the TRT Children's Chorus.

During his career he has received a number of awards: Among them are Yapi Kredi Bank's
*Melody" award in 1955; TRT's “Polyphonic Folksong Arrangement* award in 1971: TRT's "band
music® award in 1978; honorable mention in the ENKA Youth Song contestin 1985; second place
and honorable mention in the youth song contest of Sevda-Cenap And Music Foundation in 1985;
second place in the Ministry of Culture's "Children and Youth Song* contest in 1986; first and third
awards of the TRT's 25th anniversary “Children Songs" contest in 1989.

Cenan Akin believes that the popularization of polyphonic music depends on seri-ous music
instruction in the schools. For this reason he has composed nearly a hundred choral works for
children and youth.

Inspired by traditional Turkish music, Akin follows the melodic line, using all the devices that
are necessary to produce harmony. According to him the technical source of his works lies in tradi-
tional harmony and in K. llerici's method.

He holds the copyright to his works.

* Associate professor of music
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YAPITLARI/ THE PRINCIPAL COMPOSITIONS
Orkestra / Orchestra

Op. 13 Orkestra Igin Ug Tiirkii / Three Songs for Orchestra (Dumanh Bogaz, Agit, Yigit-
leme)

Op. 17 Destan / Symphonic Poem

Oda Miizigi / Chamber Music

op. 25 Hiiscyni Bas Ustiinc 36 Duyus ( yayh galgilar / strings)
San ve Orkestra / Voice and Orchestra

Op. 10 Yunus'dan Deyisler (bas, koro ve orkestra / bass, chorus and orchestra)
San ve Piyano / Voice and Plano

Op. 1 ik Sarkilar (mczzo soprano) / Early Songs

Op. 2 Cocuk Bahgesi (mezzo soprana) / Children’s Garden

Op. 6 Rubailer (bas / poems for bass)

Op.7 Sokaktayim (bas/ bass)

Op. 14 Marslar (scs ve piyano) / Marches

Op. 26 Bozkirlar Ycgerecck (gocuklar igin san ve piyano)

Koro / Chorus

Op. 5 Halk Tiirkiilcri / Folk Songs

Op. 11 Kirtim Kirt (crkck korosu / for male voices only)

Op. 18 Can Yurdum (karma koro / mixed chorus)

Op. 19 Minyatiirler (csliksiz oda korosu / A Cappella)

Op. 22 Anadolu Sesi (karma genglik korosu / mixed youth chorus )
Cocuk Sarkilari/ Children Songs

Op. 8 On Cocuk Sarkisi / Ten Songs for Children

Op. 9 Sinan'in $arkilari / Songs for Sinan

Op. 23 Cocuk Korolarina Sarkilar / Songs for Children Chorus
Piyano Solo / Solo Instrument

Op.3 Alu Sarki / Six Songs

Op. 4 Kiigiiklerin Diinyas: / (pieces for children)

Op. 12 Horon ve Uzun Hava

Op. 15 Daglar-Karakoyun

Op. 16 Duyus

Op. 21 Gorinamler (on piyano pargasi /ten small pieces for piano)
Op. 24 Bir Halk Tiirkiisii Ustiine Ccsitlemeler / Variations on a Folk Song
Fliit Solo / Flute

Op. 20 Yaylada.
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.KEMAL SUNDER
(Istanbul, 1933)

Tiirk miiziginc ilgi duyan bir ailc ortami
igindc yctigen Kemal Siinder, 1950'dc Hey-
beliada Deniz Liscsi'ne girdigi sirada bir
agiz mizakasi cdincrck kendi kendine nota-
lari 8grcnmigtir. Bu arada gcelisen klasik
miizik ilgisiylc yapug aragurmalan Harp
Okulu 8grencilerine plakla agiklamah kon-
scrler diizenlcyerck aktarmiguir. 1953-54
yillarinda Hulusi Oktem ile armoni ve Leori
¢aligmig, 1954'den sonra Ccmal Rcegid
Rey'in 8grencisi olmugtur. Ayni zamanda
yurt digindan getirttigi birgok partisyon ve
orkestrasyon kitabim inccleyerck orkestra
yazisimi gelistirmig, 1959'da ilk orkestra ga-
ligmasi olan Op. 1 Preliid ve Marsh yaz-
mistir.

1964-66 yillaninda Ankara Deniz Kuv-
vetleri Komutanhgi'nda gdrev alan Kemal
Siinder, 1968-70 arasinda NATO Dcniz
Karargihi'nda gahgirken Mala Scnfoni Orkestrasi'min ismarladii bir cscri ki Piyano
Icin Kongertino scklinde bestelemigtir. Yasaminin uzun yillarnim gemi komutanlikla-
rinda gegirip, Kibris harckauna da katillan besteci, 1975'de kidemli binbag riitbesiylc
ordudan aynlmisur. Bir siirc ticarct gcmilcrinde uzak yol kaptanhg yapmigtir. 1987'den
bu yana bestecilik gahgmalarinin yanisira Istanbul Universitesi Deviet Konscrvatuann-
da yirminci yiizyil wrihi ve galg bilgisi dersleri vermcektedir.

tk gahgmalarinda ritm vc orkestra palcti agisindan Cemal Regid Rey'in ctkisinde
oldugunu belirten besteci, Op. 12 Piyano Sonatini ‘nden sonra degisik 6zcllikler kazan-
digimy, bu yapia ii¢ ayn yaz stili dencyerck (monodik, ritmik ve dik), bestelerine yeni
boyutlar katugim s8ylemigtir. Op. 27 Ugiincii Senfonisi ilc bestelerinin iigiincii ddncmi-
nc girdigini, bundan sonraki yapitlarinin, kendi deyisiyle "kozmik yorumun scs diinyas
olarak aktarimi” gcklinde diigiiniilcbilecegini vurgulamiguir,

Kcmal Siinder'in galigmalarinda folklorik ya da makamsal dzcllikler belirgin ola-
rak ortaya gikmaz; modal anlayis igindc yer yer yirminci yiizyihin getirdigi dissonant
scslerin ihimh bir gergeve iginde duyuruldugu izlenir.

Kcmal Siinder'in cscrlcrinin yayin hakki SACEM'c ailtir.
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KEMAL SUNDER
(Istanbul, 1933)

Growing up in a traditional music atmosphere, Kemal Sinder enrolled in the Navy High
School in 1950. He became a naval officer by profession, and served in the Turkish Navy until his
retirement in 1975.

His music career began as an amateur. He was selftaught until he began to work with private
teachersin 1953. After a year he became a private student of Cemal Resid Rey. In the meantime
he was constantly studying and leaming the works of famous composers. He composed his first
symphonic work (Prelude and March, op.1.) in 1959.

His early compositions were influenced by the work of his teacher, Cemal Resid Rey. Accor-
ding to Kemal Stinder, his style shows a distinctive change beginning with his Sonata for Piano,
op.12; his Third Symphony, op. 27, is another tuming point in his composition career. Now into a
third stage, he defines his works as a “cosmic interpretation refiected as the world of sound.*

In Kemal Snder's music, there is no apparent influence of Turkish folk or traditional music.
From time to time a mild contemporary dissonance appeares within an overall modal frame-
work.

SACEM holds the copyright to Siinder’s works.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Orkestra / Orchestra

Op.1/ Prclild ve Marg / Prelude and March, 1959

Op.5 Himanizm, 1964

Op. 6 Orkestra Siiti (birli orkcstra / Suite), 1965

Op. 10 Sinfonia Breve, 1968

Op. 20 Scnfoni no. 1 / Symphony no. 1, 1975-80

Op. 23 Scnfoni no. 2 / Symphony no. 2, 1981

Op. 27 Scnfoni no. 3 / Symphony no. 3, 1984

Op. 33 Moazaiklcr/ Mosaics, 1988

Solo Calg: ve Orkestra / Concertos

Op.4 Piyano Kongcertosu / Concerto for Piano, 1962-64

Op. 26 Timpani Igin Kongerio / Concerto for Tympani, 1982-84

Op. 29 Dort Komo ve Tuba Igin Kongerto / Concerto for Four Homs and Tuba, 1984

Op. 30 Komo vc Orkestra Igin Kongerto (ikili orkestra) / Concerto for Horn, 1985

Op. 32 Vurugslular (batcri takimi) Igin Kongerto / Concerto for Percussion Instruments,
1985

Oda Miizigi ve Oda Orkestrasi / Chamber Music

Op.2 Adagio, 1960

Op.3 Ballade, (keman-piyano / violin- piano), 1961

Op. 11 Divertimento (yayh galgilar / strings), 1969

Op. 18 Sonatina (fliit-piyano / flute- piano), 1977

Op. 22 Trompet ve Piyano Igin Miizik / Music for Trumpet and Piang, 1981

Op. 28 Dort Komo Igin Diict, Trio vc Koraller / Duet, Trio and Chorales for four Horns,
1984

San ve Orkestra / Voice and Orchestra

Op. 15 ki Sarki (bas vc orkestra) / Two Songs (bass and orchestra), 1974

Op. 31/ Yagam Giizel (soprano vc orkcstra / soprano and orchestra), 1985

San ve Piyano / Voice and Piano

Op. 16 Dort Sark: (bas) / Four Songs (bass), 1975

Op. 31/a Yagam Giizel (bariton ), 1985

Menberi (uygulama)-(soprano) / arrangement, 1968

Koro / Chorus

Op. 17 Cocuklar Igin Yirmi Sarki / Twenty Songs for Children, 1976

Op. 21 Ug Koro Pargasi / Three Pieces for Chorus, 1980

Op. 25 Bcs Koro Pargas: / Five Pieces for Chorus, 1981

Op. 31/cYasam Giizel (soprano, alto, Lenor, bas korolari igin / Soprano, alto, bass chon
1985

Kir'at (uygulama)-(tcnor, bariton ve bas scslcri igin) / (arrangement) (tenor, baritone and
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bass chorus), 1964

Solo Calg: (Piyano icin)/Solo Instrument (Piano)

Op. 1/a Prelude-March, 1958

Op.7 Alu Masal / Six Legends, 1966

Op.9 Piyano Siiiti / Suite for Piano, 1968

Op. 12 Sonatina no. 1, 1973

Op. 13 Oniki Cocuk Pargas: / Twelve pieces for Children, 1971

Op. 14 Kongertino (iki piyano igin) / Concertino( for two pianos), 1973

Op. 19 Sonatina no. 2, 1978

Piyes ve Film Miizikleri/Incidental Musics

Op.8 Telli Top (scs, kangik koro ve orkestra / voice, mixed chorus and orchestra),
1966

Op. 24 Yorgun Savasg 1981-83

Bando Miizigi/Music for Band

1ki Scnfonik Marg / Two Symphonic Marches, 1965
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* CENGIZ TANC
(Istanbul, 1933)

Babasinin askcri gorevicri ncdeniyle cgitiminin bir bdlimiinii Anadolu'nun gesitli
kentlerinde tamamlayan Cengiz Tang, Ankara Atatiirk Liscsi'ndcki dgrenciligi yillarin-
da keman dersleri almaya baglamigur. 1952'de Ankara Devlct Konservatuarr'na girerck
Adnan Saygun'un 8rencisi olmug, babasinin Ingiltere'ye atanmasi ile 1953'dc Londra
Guildhall Miizik Okulu’'nda 6grenciliginc devam ctmigtir. Cengiz Tang bu kurulugta,
Prof. Compton'un ydnctimi alunda armoni, kontrpuan vc yirminci yiizyil miizigi konu-
laninda cgitim gdrmiistiir.

1956'da yurda doncrck Ankara Devlet Konscrvatuan'ndaki kompozisyon bdliimii
dgrenciligini siirdiirmiig, 1960'da licri Devre Kompozisyon Boliimii'nden mezun ol-
mustur. Ayn yil, Ankara Devict Konscrvatuari'na solfcj 8grctmeni olarak atanmig, bu
arada Ankara Radyosu'nda tonmaystcr olarak da gorev almigtir.

1968'dc Ankara Radyosu'nda Bau Miizigi Subc Miidiirii ve Cokscsli Miizik Subc
Miidiirii olan Tang, 1973'de Devict Opera ve Balesi'nde dramaturg olarak gorev yapmig-
ur. 1976'dan bu yana Mimar Sinan Universitesi, Istanbul Devlet Konscrvatuari'nda
kompozisyon dgrctmceni ve miizikoloji boliimii bagkamdir.

1984-85 8grctim yilinda Tirkiyc-ABD Kiiltiircl Miibadcle Programi ¢ergevesinde
Amcrika'ya giderck, Vincent Perschetti ve Milton Babbitt'in yaninda ileri gagdag miizik
tckniklcri konusunda Julliard Miizik Okulu ve Columbia Universitesi'nde aragurmalar
yapmstir.

Ccngiz Tang, ulusal bircgimimizi cvrenscl gizgiye ulugunna gereginin dncminc ve
bunun Bau Kiiltiirii ilc Dogu Kiiltiirii arasindaki bir Ugiincii Kiiltiir Diinyas: iilkclerinin
ortak sorunu olduguna inanmaktudir.

Beslteci, miizik dgrenimince, buna bagh olarak bestecilikicki verimlilik gagina di-
gerlerinc gore daha geg bagladigini belirterek, ilk galhigmalarinda bir birikimden yola
cikugini, bu ddncmindc iislup olarak halk miiziginin czgiscl kigiligini duyurdugunu 8nc
simmiigtiir. Halk miizigi kadar Barték ve Stravinski ctkileri de tagtyan ilk galiymalan, gi-
derek gelenckscl kavramlardan soyutlanmug; izlenimcilikicn yola gikan dzncl renkgilik,
modal wctrakordlara dayah ycni bir diziscl anlayig geligtirmistir.

Besleci, bir sanat yapitinda bigimin 6z tarafindan yonlendirildigi goriigiindedir. Bi-
¢im, bestecinin anlaum teknigi igin gerckli olan malzemcyi igerir. Onemli olan bu mal-
zemenin ardinda yatan 67'diir. Oz, bestecinin iginde yagadifi gagi, sorumlulugunu ve de-
rin diigiincesini yansitir.

Cengiz Tang'in cscrlcrinin yayin hakki SACEM'c aitlir.

*Profesdr
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* CENGIZ TANG
(Istanbul, 1933)

Because Cengiz Tang's father was a military officer,
the family moved many times, and Cengiz Tang had to
complete a part of his education in different schools in
Anatolia. He started violin lessons while he was a stu-
dent at Ankara Atatirk Lisesi (high school). He was ni-
neteen years old when he enrolled at the Ankara State
Conservatory and became a student of Adnan Saygun.
When his father was sent to Great Britain, he continued
his music education in the Guildhall School of Music in
London. Under the supervision of Sydney Compton
Cengiz Tang studied harmony, counterpoint and con-
temporary music.

Returning to Ankara in 1956, Tang once again beca-
me a student of Adnan Saygun at the State Conserva-
tory. He received his advanced degree in composition
in 1960 and began lo teach at the State Conservatory in
the same year. In the meantime, he worked as a tone-
meister for Radio Ankara. In 1968 he was appointed as
the director of the Western Music Section in TRT. In 1973 he worked at the State Opera and Ballet
as a composer and dramatist. Since 1976 he has served as a member of the teaching stalf and he-
ad of the musicology department at the Istanbul State Conservatory (Mimar Sinan Univer-
sity).

During 1984-85 academic year, Tangwentto the U.S.A. on a Fulbright scholarshipto do re-
search on contemporary musical techniques with Vincent Perschetti and Milton Babit at the Julli-
ard School and Columbia University.

Cengiz Tang believes that the Turkish national artistic synthesis must reach a universal level
of excellence, and that this is a problem common to the cultures of Third World countries between
East and West.

According to him, since his musical career started at a late age, he began to compose with a
rich background. His early works reflect the melodic characteristics of folk music, as well as the inf-
luence of Bartok and Stravinsky. Gradually getting away from traditional concepts and drawing on
the subjective colorism of impressionistic techniques, Tang has developed a new serial concept
built on modal tetrachords.

Cengiz Tang also believes that in a work of art, the content is responsible for the form. While
the form of a work contains the devices of the language of a composer, the important part is the
content. The content reflects the era as well as the sense of responsibility and depth of thought of
the composer.

The copyright to his works is held by SACEM.

*Professor of music
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Opera

Deli Dumrul (li¢ perde), (libreito-Cengiz Tang) / three acts, libretto by the composer, 1974-
75

Bale I¢in Uygulamalar / Arrangements for Ballet Music

Cogul Balesi (Divertimento'dan uygulama) / Plural (arranged from the “Divertimento®)
Yoz Dongii (baglama igin dizenlenen otantik halk tirkdlerinin goksesli uygulamasi) /
(arranged from authentic folk songs), 1974

Cagrigimlar (bale mizigi uygulamasi) / Association of ideas (arranged from the symphonic
movement), 1980

Yankilar (bale miizifi uygulamasi) / Echoes (arranged from the symphonic movement),
1981

Insanin Yiikselisi (Olimpik Bale) / The Rise of Men (olympic ballet), 1987

Orkestra / Orchestra

Soyutlama (senfonik boliim) / Abstraction (symphonic movement), 1961

Divertimento, 1964

Cagnisimlar (senfonik boliim) / Association of Ideas (symphonic movement) , 1973
Sentez (senfonik bsliim) / Synthesiz (symphonic movement), 1975

Yankilar (senfonik bsliim) / Echoes (symphonic movement), 1978

Yaratihig / The Creation, 1980

Yaratihg (preliid/prelude), 1981

Karakoyun Efsanesi (anlatic1 ve orkestra igin konulu miizik) / The Legend of Blackship
(narrator and orchestra, programme music), 1984

Solo Calg: ve Orkestra / Concertos

Viyola Kongertosu / Concerto for Viola, 1986

Oda Miizigi ve Oda Orkestras: / Chamber Music

Siiit (yayh galgilar) / Suite (strings), 1960

UNeme Calgilar Beslisi Igin Miizik / Music for Five Instruments, 1968

Halk Tirkiileri Siiiti (yayh galgilar) / Suite From Folk Songs (strings), 1974
Dogaglama / Improvisation, 1979

Yiiksclig, (yayh galgilar igin sinfonia) / Ascendence (symphonia for strings), 1981

Lirik Kongerto (fliit, obua ve yayh galgilar) / Lyric Concerto (flute, oboe, strings), 1983
San ve Piyano Igin / Voice and Piano

Alu Sarki (soprano) / Six Songs, 1961

Koro / Chorus

Sekiz Halk Tirkiisi, (esliksiz) / Eight A Cappella Folk Songs, 1958

Solo Calg Igin / Solo Instrument

On Kiigiik Parga (piyano) / Ten Small Pieces for Piano, 1959

tmge I (piyano) / Image | (piano), 1962
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tmge 11 (piyano) / Image Il (piano), 1965
Dogaglama (piyano) / Improvisation (piano), 1972

Ug Mcditasyon (piyano) / Three Meditations (piano), 1975

Imge 111 (piyano) / Image IIi (piano), 1982
Monofon (rombon) / Monophone (trombone), 1986
Partita (solo viyolonscl / violoncello), 1987
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YALCIN TURA
(Istanbul, 1934)

Yalgin Tura devict memuru Mustafa Niyazi Bey'in ogludur. Klasik Tiirk miizigine
ilgi duyan bir ortamda ycligmis, kiigiik yagta keman vc piyano dersleri almigur. Miizik
cgitimini Ccmal Rcsid Rey, Scyleddin Asal ve Demirhan Altug ile siirdilrmilgtiir. 1954
yilinda Galatasaray Liscsi'nden mezun olmug, Istanbul Universitesi‘nin felscfc, pedago-
ji ve arkcoloji dallarinda cgitim gordiikten sonra 1960'da fclsclc bdlimiinii bitirmig-
Lr.

Yalgin Tura, TRT de gesitli zamanlarda jiiri tycligi ve damgma kurulu iiycligi yap-
mug; beginci "Beg Yillik Kalkinma Plani” hazirhk komitesinde Tiirk miizigi bagkam ol-
mustur. 1976'dan bu yana Istanbul Tcknik Universitesi'nde, Tiirk Miizigi Devlct Kon-
servatuan sanatgi dgretim iycsidir.

1955'dcn 1976'ya dck yalniz beste yazarak gegimini saglamig olan Yalgin Tura, bu
siirc igindc cllidcn fazla sincma ve televizyon [ilm miizigi ve on kadar tiyatro miizigi
bestclemigtir. SACEM iiycsi olan besteci, bu kurulugun Tiirkiye Iera Komitesi iycligini
yapmig; MESAM'in kuniulmasiyla, bu kurumun bilim iiycliginc getirilmigtir.

Yalgin Tur'min kazandhig Odiilleri $6yle sirulayabiliriz: 1958 Gazcteciler Sincma
Armagani (Zimriit [ilminin mizigi ilc) 1970-71 TRT tdiillerinden miizik dalinda veri-
len oniig 8diil. 1980 SACEM Geng Scnfonicileri Tegvik Odiilis (Enginlerden Yiiceler-
den) 1984 Tiirk Milli Kiiliir Vakh TV Annagam (Kiigiik Aga (ilm miizigi) 1984 Alun
Portakal cn iyi film miizigi 6dili (Bir Yudum Sevgi).

Yalgin Tura'min yapatlarinin biiyiik bir bdlimiinii sinecma ve TV miiziklcri ilc sahnc
miiziklcri olugturmaktdir. Bu nedenle gahigmalarinda pckgok kaynaktan yola giktigine;
gelenckscl makamlardan halk miizigine, cazdan scnfonik miizigc ve hafif miizigc kadar
her gegit miizigin ctki alamina girdigini belirtmigtir. Yalgin Tura, gegmigten giinimiize
uzanan miizik birikimini ycni bir scntez iginde degerlendinmck, ulusal karaktcr gizgisi-
nc sahip, ycni, kigiscl bir miizik meydana getirmek ve kendi deyigi ile: "yiircginin iistiin-
dckini akhn siizgecinden gegirerck sdylcyebilimek” amacindadir. Bylece "kigiscl bir
czgi gizgisi vc onun yapisimin gerektirdigi rafine bir armoni; cle alinan materyalin geyitli
yOnlcrinin iglendigi kirmagik bir konurpuan; canh ritmik yapi ve renkli orkestrasyonun®
¢ahgmalarimin baglica dzcllikleri oldugunu sdylemigtir.

Bestelerini degisik zamanlarda yeniden cle alip gdzden gegiren Tura, eski yapitlar-
dan ycnilcrini tiirctebilmekte, bu ncdenle bestelerinin belirli ddnemlcre ayrilmasim
dogru bulmadigim belirtmektedir.

Yalgin Tura uzun yillardir Tiirk scs sistcmi iistiinc aragurmalar yapmig, 1970'dcn
bu yana yazdifi bestelerde, bu aragtrmalardan yola gikarak ycni bir "microtonal” anla-
yig getirdigini sdylemigtir. Miizikbilim konusunda yaynladig tebliglerden bagka Ulah
Prensi Kantemiroglu'nun iigyiizyil kadar dnce yazdigs "Kitabu {lmi'l-Musiki ala vechi'l
Hurufat” adh cdvarimin ve icad cttigi notnin geviriyazin yoluyla bugiinkii dil ve notaya
¢evrilmig gahymasi da vardir. Teblig ve makalclerini "Tlirk Musikisinin Mcs'clcleri”
baghikh kitabinda toplamisur.

Bestclerinin yayin hakki SACEM'c ailtir.
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YALGIN TURA
(Istanbul, 1934)

Yalgin Tura became interested in music at an
early age, taking violin and piano lessons. He
studied with Seyfeddin Asal, Demirhan Altud and
Cemal Regid Rey. In 1954 he graduated from the
French School in Istanbul (Galatasaray) and en-
rolled at Istanbul University, where he studied
Philosophy, Pedagogy and Archeology, gradu:
ating from the Department of Philosophy in
1960.

Atvarious times he has served as a member of
the advisory board, and as a member of various
juries, for TRT. During preparation of the Five-
year Development Plan he served as head of the
committee on Turkish music.

Yalgin Tura earned his living as a profes-
sional composer from 1955 to 1976. He compo-
sed music for over fifty films as well as incidental
music.

He has been on the teaching stalf at the Turkish
Music State Conservatory since 1976. He was on the executive board of SACEM in Turkey. Now
he is a member of MESAM.

A large portion of his compositions consists of film and stage music. He believes that his so-
urces are eclectic, including traditional modes, jazz music, symphonic music, pop music and folk
music. He wants to make use of the historical accumulation of music in a new synthesis. This new
music must have a national character while being at the
same time personal and rational. He says that the charecteristics of his works are a personal melo-
dic line, refined harmony, complex counterpoint, vivid rhythm and colorful or-chestration.

Yalgin Tura works on his previous compositions again and again at various times to produce
new compositions.

Yalgin Tura is doing research on the sound system of monophonic Turkish music. He claims
to have brought a new “microtonal® approach to the pieces he has composed since 1970. He has
transcribed some historical documents of traditional Turkish music.

His awards include the following: 1958 Press Award for Cinema (film music of Zimrit),
1970-71 TRT Music Awards, 1980 SACEM Award for Young Symphonists, 1984 TV Award of Tur-
kish National Culture Foundation, 1984 Gold Orange Award for the best fim Music of the Ye-
ar.

The copyright of his works is held by SACEM.
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YAPITLARI / THE PRINCIPALCOMPOSITIONS

Bale / Ballet

Yaratihg (Cosmogonie), 1987-1988

Orkestra/ Orchestra

Dans Siiiti / Dance Suite, 1956

Orkestra Siiiti / Orchestra Suite, 1958

Toccata, 1962

Birinci Scnfoni / Symphony no. 1, 1957-1966

Ugiincii Siiit / Suite no. 3, 1976

Sah Murat Siiiti / Suite for Sah Murat, 1981

Solo Calg: ve Orkestra / Concerto

Viyolonscl Kongertosu / Concerto for Violoncello, 1956

Kcman Kongertosu / Concerto for Violin, 1965-1972

Oda Miizigi ve Oda Orkestrasi / Chamber Music

Surname ((liit, alto obua, keman, viyolonscl, vurma galgilar / fiute, alto, oboe, violin,cello,
percussion instruments), 1959

Oda Scnfonisi / Chamber Symphony, 1959

Jazz Siiiti / Jazz Suite, 1962

Bir Halk Temi Ustiine Varyasyonlar / Variations on a folk theme, 1963

Yayhlar Igin Adagio / Adagio for Strings, 1960

Oyun Havalan, (yayh galgilar orkestrasi ve keman solo) / Folk Tunes (violin solo and string
instruments), 1959-1972

Enginlerden Yiicelerden (yayh galgilar / strings), 1969

Hiiseyni Saz Semaisi (ncy, kemengce, tanbur) / (traditional Turkish instruments), 1972
Kcman ve Piyano Igin Ballad / Ballade for Violin and Piano, 1972

Duo (Arkadaghk Kitabi) (iki farkh galg: igin / for two different instruments) , 1977
Tulum Havasi (ii¢ obua i¢in / for three oboes), 1972

Koro / Chorus

Koro Pargalan / Pieces for Choir, 1967

Cocuklar ve Gengler Igin Miizik / Music for Children and Youth Chorus, 1967-1969
San ve Piayno

San ve Saz Topluluiu

Yeniden Eski Mahabbetleri Tecdid {deliim, 1976

San ve Orkestra / Voice and Orchestra

San ve Orkestra f¢in Sarkilar / Songs for Voice and Orchestra

Scyh Galip'c Saygi (koro, solistler ve orkestra) / A Tribute for Seyh Galip (soloists, chorus,
orchestra), 1972-1975

Niyazi Misri'nin” [lahileri, (koro, solistlcr ve orkestra) / hymns , 1978
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Solo Calgi / Solo Instruments
Bcs Kisa Parga (piyano) / Five Short Pieces for Piano, 1952
Sonat (piyano) / Sonata for Piano, 1959
Dalgalarin Oyunu (kanun / a short piece for kanun), 1977
Sahne Miizikleri (Tiyatro) / Incidental Music
Escurial, 1954

Bebek, 1955

La Farce de Maitre Pathelin, 1955
Voulez-Vouz Jouer Ave moi?, 1958
Keganh Ali Destam, 1963-1964
Huis Clos

Escgin Golgesi, 1965

Nafile Dinya, 1971

Film Miizikleri/Film Musics
Namus Digman, 1956

Zuamriit, 1956

Binnaz, 1959

Kalpakhlar, 1959

Sensiz Yillar

Otobiis Yolculan, 1961
Dolandinicillar Sal, 1960
Istanbul'da Ask Bagkadir

Allah Cezam Versin Osman Bey
Sessiz larp

Kl Vazo, 1962

Yilanlarin Ocii, 1962

Seni Kaybedersem

Bes Kardestiler, 1963

ki Calgicimin Seyahati, 1962
ikimize Bir Diinya, 1962

Cengiz llan"in Hazineleri, 1962
Batti Bahk

Keganh Ali Destam, 1964
Umutsuzlar, 1971

Tay Bebek, 1962

Mahpus

Cemo, 1972

Doniig, 1972

Sokaklarda Bir Kz

Asiye Nasil Kurtulur? 1972

Ofiul, 1975
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Kuma, 1974

Sokaklarda Bir Kiz

Agr Dafn Efsanesi, 1971

Azap, 1973

Utang, 1972

Kiizgin Toprak

Aghk, 1975

Umut

Birakin Yagayahm, 1974

Toprak Ana, 1973

Bir Yudum Sevgi, 1985

Dagmik Yatak, 1985

TV Film Miizikleri / Musics for TV films
Ask-1 Memnu, 1975

Seyahatname

Denizin Kam, 1980

Dordiincii Murat, 1981

Kiigilk Afia, 1984

Alig ile Zeynep, 1985

Hasan ile Sirin, 1985

Kirik Hayatlar, 1985

Saya Gezmek (gocuk opcrasi), 1982

Tohum ve Toprak, 1983

Kurulug, 1987-1988

Geleneksel Tiirk Miizigi / Traditonal Turkish Music
Hiiseyni Pegrevi (Diiyck)

Mahur Pegrevi ( Evsat)

Mahur saz semaisi

Irak saz semaisi

Kitaplari/Literature

Kitabu ilmi'l-Musiki ala vechi'l Hurufat (¢cviriyazin), Tura Yaymlan, 1976
Tirk Musikisinin Mes'eleleri, Pan Yayincilik, Istanbul, 1988
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* JLHAN BARAN
(Artvin, 1934)

Cocuklugunu babasinin askeri yargig ol-
masi ncdeniylc Anadolu’nun degisik kdge-
lerinde gegiren lthan Baran, Ankara Ccbe-
ci Ortaokulu'nda okurkcn miizik dgrct-
mcnlcrinin yonlendirmesiyle bu konuya il-
gi duymugtur. Aultiirk Liscsi'nde miizik
Ogrctmeni Ziya Aluntan'm da dzcndirme-
siylc onalu yaginda Ankara Devict Konscer-
vatuan Yayh Calgilar Boliimii dgrencisi
olmustur. Oncc Frommé ilc kontrbas galig-
mug, bir yi1l sonra kompozisyon boliimiinc
gegerck Adnan Saygun'un Ogrencisi ol-
musg; bu arada Sclguk Giindemir'den piya-
no, Rugen Ferit Kam'dan divan miizigi,
Muzalfcr Sanistzen'den halk miizigi ders-
leri almigtir. Okul diginda Kemal llcrici ile

1960 yilinda Ankara Devlct Konservatu-
ar’'min lleri Devre Kompozisyon Bolii-
mii'nii bitircn {lhan Baran, 1962'de devict
sinavim kazanaruk Paris'c gitmig ve Ecolc
Normale dc Musiquc'de 8grenciligic bagla-
misur. Bu kurulugta Henri Dutillcux ve
Maurice Ohana’'min dgrencileri olmug ve
1964'dc "Licence dc composition” diplomast almigtir. Aym yil, Paris Radyo ve Televiz-
yonu'nda "Somut Miizik" kurslarina da kaulmigur.

tihan Baran, 1965'dcn bu yana Ankara Dcvlet Konscrvatuari'nda 8gretim iiycsi
olup gesitli boliimlerin bagkanh@gim yapmusur. Halen Haccttepe Universitesi Ankara
Dcvlct Konscrvatuar'mn Kompozisyon Ana Sanat Dalh Bagkani'dir.

han Baran'in yapitlarinda Tiirk halk miizigi ve divan miiziginin makamlanndan
csinlenen renklerle, direngli bir ritmik yapi gézc garpar. Yer yer Hlerici'nin donliiliigc
dayal sistemi, yer yer pentatonik gekirdekler (Déniisiimlerde oldugu gibi) ve bazen de
atonal ve modal dokunun igige iglendigi bir tcknik gikar ontaya (1oresel gegitlemeler gi-
bi).

¥

Besteci, divan miizigi ilc halk miizigi tckniklerinin geligtirilerck, cvrenscl gokscsli
dizgcler igindc critilmesi gercginc ve yeni Tiirk miiziginin ancak bdylc bir bircgimden
dogabileccginc inandifimi belirtmistir.

*Profesor
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*I[LHAN BARAN
(Artvin, 1934)

lihan Baran's childhood passed in various places in Anatolia where his father was assigned
as a military judge.

When he was sixteen, he enolled at the Ankara State Consenmtory, oming a student of
Adnan Saygun and Kamuran Guindemir. He also attended courses in tradi-tional Turkish music
and folk music. In the meantime he studied Turkish Harmonic system with Kemal lierici. In 1960 he
graduated from the Composition Department of the Ankara State Conservatory with an advanced
degree.

llhan Baran went to Paris to study music on a Turkish government scholarship. In 1962 he
envolled at the Ecole Normale de Musique and attended the classes of Maurice Ohana and Henri
Dutilleux. In 1964 he graduated with the “licence de composition® and in the same year he partici-
pated in the “concrete music® courses in Radio Paris.

Since 1965, llhan Baran has been a faculty member of the Ankara State Conser-
vatory. currently, he is the head of the Composition Departmenl (Hacettepe University).

Inspired by folk tunes and modal traditional forms, his music also shows a vigorous rhythm.
Some of his works are written using the harmonic method of Kemal ilerici, some have a pentato-
nic structure, and some biend atonality with a modal texture. lhan Baran believes that the techni-
ques of Turkish traditional and folk music must be deve-
loped and be absorbed into universal polyphonic systems.

He holds the copyright to his works.

* Professor of Music
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YAPITLARI / THE PRINCIPAL COMPOSITIONS
Orkestra / Orchestra

Tiresel Cegitlemeler ( Symphonic variations)

Oda Orkestrasi / Chamber Music

Yayh Calgilar Dordiilia (iki keman, viyola, viyolonscl) / Quartet for Strings
Demet ((liit, obua, klarinct, komo, lagot / five wind instruments)
Doniigiimler (kecman, piyano, viyolonscl / violin, piano, violoncello)
San ve Piyano / Voice and Piano

Uygulamalar, Birinci Dcflter (bas) / First Abume (bass and piano)
Uygulamalar, {kinci Defter (bas) / Second Albume (bass and piano)
Dort Zeybek, (bas / bass and piano)

Iki Fliit Igin D6rt Parga / Four Pieces for Two Flutes

Koro / Chorus

Eyliil Sonu

Ezgi Demeti

Sarkilar / Songs

Solo Calg: / Solo Instrument

Cocuk Pargalari (piyano veya gembalo) / Pieces for Children (piano or harpsichord)
Kiigiik Siiit (piyano) / Small Suite (piano)

Ug Soyut Dans (piyano) / Three Abstract Dances (piano)

Ug Bagatcl (piyano) / Three Bagatelles ( piano)

tki Scsli Sonatina (piyano) / Sonatina in Two Voices (piano)

Bir Boliimlii Sonatina (kcman) / Sonatina in one movement (violin)
Siyah-Bcyaz (piyano) / Black-White (piano)

Mavi Anadolu (piyano / piano)
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ALI DOGAN SINANGIL
(Konya, 1934)

Konya'da 6ncc tekstil, sonra da gida sa-
nayi ilc ugrasan bir ailcnin gocugu olarak
diinyaya gclen Sinangil, ilkdgretimden
sonra Istanbul'a giderck Galatasaray Lise-
si'nc girmigtir. Bu arada miizik 8grctmceni
Ismail Hakki Sunat'in ySnlcndirmesiyle
miizik dersleri almaya baglamg; Scyfeddin
Asal ilc keman, Demirhan Alwg ve Tahir
Scvcnay ilc solfcj ve armoni gahgmigtir.
Daha sonra Ali Sczinilc dec keman galigan
Sinangil, 1954 yilinda Galatasaray"i bitirc-
rck Almanya'ya gitmig, mithendislik cgiti-
minc baglamiguir. Lisc siralarinda ilgi duy-
maya bagladig yirminci yiizyil mizigini,
Almanya'da daha dcrinlemesinc inccleme
firsau bularak, 1955-60 yillun arasinda
Darmstadt Miizik Enstitiisii'niin gahgmala-
rimi yakindan izlemistir. Bu ortamda
Scherchen, Madcerna, Boulez, Ligeli,
Stockhauscn gibi ycni miizigin tinli kigile-
rini ammigur. Cagdag miizikle ilgili ku-
ramsal, tcknik ve estetik kurslan da izleyen
Sinangil, ilk yapitlanim agik formlar iginde, mclodlik gizginin diginda ve ton kavramin-
dan uzak denemcler olarak degcrlendirir,

Besteci 1969'dan sonraki gahigmalan igin tasavvuf felsclesinin gizemscl boyutla-
rindan yola ¢ikarak gagdag miizik tcknigi ilc bu diigiinceyi birlegtirdigini belirtmigtir.
Mevlana Oratoryosu bu tiir cahgmalarinin bir drncgidir. 1973'den sonraki yapitlarinda
isc "ifade ctmck istcdigim miizigin 8ziinc daha uygun bir miizik dili buldum” diycrek,
Ugiincii Senfoni ve Cagri baghikh yapitlariyla bu agamaya vardigim belirtmistir. Gele-
nckscl sanatlarla ve Tiirk kiiltiirityle ilgili bir gizemi, belli bir miizik diliyle gergeklegtir-
mcyi amaglamisur.

Bdylece Sinangil'in miizigi belli bir tona bagh olmayig kavramindan yola gikarak,
gelenckscel melodi gizgisi izlemeycen, ve gagdag miizigin getirdigi ycni ybnicmlcrden
yararlanan bir gergeve igindedir.

Ali Dogan Sinangil'in cscrlcrinin yayin hakk kendisine aittir.
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ALI DOGAN SINANGIL
(Konya, 1934)

During his high school years at the French school in Istanbul (Galatasaray), AliDodan Si-
nangil became interested in music and took music lessons from Seyfeddin Asal, Demirhan Altug,
Tahir Sevenay. He studied violin with Ali Sezgin.

After graduating trom high school, he went to Germany to continue his education in the field
of engineering. During his stay in Germany, from 1955 to 1960, he became interested in contem-
porary music. He followed the activities in the Darmstadt Music Institute and met the pioneers of
the modem currents there. He also altended theoretical, technical and esthetic courses dealing
with modemn music.

Ali Dogan Sinangil's music developed in free forms, using atonality and following melodic li-
nes. None of his compositions are writtenin traditional forms. In his recent works he has used the
mysticism of Islamic philosophy as the content, and the contemporary style of free improvisation
as form.

He holds the copyright to his works.
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YAPITLARI/ THE PRINCIPAL COMPOSITIONS
Orkestra / Orchestra

Op.3 Kompozisyon (preliid) / Composition (prelude), 1959

Op. 8 Birinci Scnfoni / Symphony no. 1, 1970

Op. 10 Ikinci Scnfoni / Symphony no. 2, 1978

Op. 13 Ugiincii Scnfoni, / Symphony no. 3, 1983

Op. 14 Cagn, 1984 .

Solo Calg: ve Orkestra Igin / Concerto

Op. 12 Viyolonscl Kongertosu / Concerto for Violoncello, 1982
Oda Miizigi ve Oda Orkestrasi I¢in / Chamber Music
Op.1 Yayh Sazlar Siiid / Suite for Strings, 1953

Op.2 Improvisation I, 1959

Op. 4 Polifoni (yayh sazlar orkcstrasi igin) / Polphony (for strings), 1961
Op. 5 Improvisation 11, 1961

Op.6 Birinci Yayh Sazlar Kuartcti / String Quartet no. 1, 1969
Op. 11 lkinci Yayh Sazlar Kuarteti / String Quartet no. 2, 1979
San ve Orkestra I¢in / Voice and Orchestra

Op.9 Mcvlana Oratoryosu / Oratorio (Meviana), 1973

Solo Calg: Igin / Solo Instrument

Op. 7 Piyano Pargas: / Piece for Piano, 1969
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CETIN ISIKOZLU
(Istanbul, 1939)

Bagbakanlhik Argiv Genel Miidiirleri'nden
Fazil Bey'in bes erkek gocugundan cn kiigii-
gii olan Cctin Igikdzli, 1954 yilinda Ankara
Dcvlet Konscrvatuari'na girmis; dncc Fer-
ruh Ustiincl ilc trombon, sonra piyano gahsg-
mig; Tulga Celiz ve Kamuran Giindemir'in
Ogrencisi olmug, Bir yandan da armoni bd-
limiinc devam cderck Saygun'un dgrencisi
olmugtur. Bu arada Ferid Alnar ilc orkestra
sclligi cahigmisur. Cetin Isikdzlii, 1963'dc
konscrvatuarin trombon boliimiini, 1969'da
yitksck kompozisyon bdliimiinii bitirmigtir.
1975-1977 yillan arasinda, talya'da Guido
Turchi ve Franco Ferra ile miizik gahgmala-
nmt siirdiirmiig; 1976'da Sicna'da, 1977'dc
Canford School of Music'dc ve Salzburg
Mozarticum Akadcmisi'nde yaz kurslarina
katilmiguir.

Ankara Devict Konscrvatuari'nin son sini-
finda Ogrenciyken, yapugi kompozisyon ga-
ligmalan Ingiliz korcogral Alfred Rodrigucs'in ilgisini ¢gckmig; sonradan Judith Bale-
si'nc doniigccek taslaklar yonlendirmesi igin Rodrigucs Cetin Isikdzli'yc dnayak ol-
muslur.

Cectin Isikdzli, 1966-67 yillarinda Devlet Opera ve Balesi'nde bale repetitorii ola-
rak; 1969-70 yillarinda opcrada korcpctitor olarak gorevier yapmig; 1977-78 yillarin-
dan baglayarak, Almanya'da Gicsscn opcrasinda ve Detmold operasinda korepelitdr ve
orkestra gefi olarak gahigmigur. 1985-86 yillarinda 1zmir Devlet Senloni Orkestrasi'na
piyanist vc orkestra gcfi olarak atanan Isikozlii, 1987'den bu yana Haccticpe Universitcsi
Ankara Devlct Konscrvatuan orkestra gelligi ve kompozisyon boliimlerindc dgrctim
gorevlisidir.

Istk®21i, mizigini modal yapida ve romantik igerikli olarak nitclemigtir. Ogrenci-
lik yillarinda daha 6ncii galigmalar yapugmi, giderck daha yalin ve duygusalhgi diso-
nansla bagdaguran bir yaz geligtinneye gahgugimi belirtmig, yer yer duyumsanan ma-
kamlari ve yerel renkleri gencle yonclik bir tirzda igledigini sdylemigtir.

Bestecinin Judith baghkh bale yapiu, Ankara Deviet Operasi'nda (1969-72), Is-
tanbul Kiiltiir Sarayi'nda (1970), Istanbul Sanat Festivali'nde (1973), Giincy Afrika'da
Capc Town'da (1976-78), Almanya'da Gicssen'de (1976-82) ve Tokyo'da Koboyashi
Balcsi'ndc (1982) sahnclenmig olup uluslararasi bale dagarcifina giren ilk Tiirk balcsi-
dir.

IsikdzIli'niin cscrlcrinin yayin hakki kendisinc attir.
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GETIN 1SIKOZLU
(Istanbul, 1939)

The youngest of five sons of a civil servant, Getin Isikdzli enrolled at the Ankara State Con-
servatory in 1954. He became the student of Tulga Getiz, Kamuran Giindemir, Ferruh Ustanel,
Ahmet Adnan Saygun and Hasan Ferid Alnar. In 1963 he graduated from the trombone depart-
ment and in 1969 he received his advanced degree in composition.

He went to Italy for further study of music between the years of 1975 and 1977. He studied
conducting under Guido Tarchi and Franco Ferra. He attended summer courses at Siena (1976),
Canford School of Music (1977), and Salzburg Mozarteum Academy (1977).

While he was a senior at the Ankara State Conservatory, some of his experimental composi-
tions attracted the attention of the British choreographer, Alfred Rodrigues. These works were the
first seeds of his later ballet, Judith.

Getin I51kdzIa worked as ballet répétitenr during 1966-67 in the Ankara State Ballet and
Opera. He stayed in Germany from 1977 till 1985, working at the GiessenOpera and at the Det-
mold Opera as the répétiteur and the conductor of the operas. Coming back to Turkey in 1985,
he was appointed pianist and conductor of the lzmir State Symphony Orchestra. Since 1987 he
hasbeen a lecturer in the Department of Composition and Department of Conducting at the Anka-
ra State Conservatory.

He describes his music as having a modal frame with a romantic content. He also believes
that his early works had a more sophisticated technical frame whereas the later ones are simpler
in character, reflectinga sensitive content with a mild affect of dissonance. He says that he is
trying to develop a musical language in which the touch of modal structure and local colors are fu-
sed with western musical forms.

His ballet, Judith, was staged at the State Operaof Ankarain 1969/72;atthe Cuttural Cen-
ter of Istanbul in 1970; during the Istanbul Art Festival of 1973; Cape Town in South Africa from
1976 to 1978; at Giessen in Germany from 1976 to 1982; and in Tokyo, Japan at the Koboyashi
Ballet Company Performances in 1982. This work is the first Turkish ballet listed in the interatio-
nal repertoire of ballet music.

He retains the copyright to his works.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Opera/Operas

Giilbahar Yagar Kcmal'in Afn Dagi Efsancsi Ustlnce Ug perdelik opera / Three acts,
1971

Bale / Ballet

Judith (1969) Tck bdlimliik dramatik balc / One act, 1969

San ve Orkestra / Volce and Orchestra

Tiirk Ordu Scnfonisi (soprano, tenor, koro, piyano ve orkestra igin scnfonik (antazi) /
Turkish Army Symphony (soprano, tenor, chorus, piano) , 1973

Solo ve Orkestra igin / Concerto

Kcman Kongcertosu / Concerto for Violin, 1975

1ki Piyano Igin Orkestrali Kongerto / Concerto for Piano and Orchestra, 1988
Orkestra / Orchestra

Riiyada scnfonik siir/ symphonic poem, 1966

Oda Orkestras: / Chamber Music

Prclid ve Licd Orhan Vcli'nin "Anlatamiyorum” baglikh siiri Ustlnc, (soprano/tcnor,
fiit, obua, komo, viola, keman ve piyano igin oktct) / Prelude and Lied (sopranoftenor, flute,
oboe, homn, viola, violin, piano), 1968

Piyano Solo / Piano

Ballade, 1988

Marg/ March
Ordudonatim, 1972.
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OKAN DEMIRIS
(Istanbul, 1942)

Istanbul Belediye Konscrvatuan'nda
Ekrem Zeki Un'tin 8grencisi olarak ilk mil-
zik gahgmalarina baglayan Okan Dcmiris,
iiciincii kusak Tirk bestccilerindendir.
1963 yilinda bu konscrvatuann keman bd-
limiini bitircrck Ankara Devlet Konser-
vatuan'na gegmis ve lleri Devre mezunu
olmugstur. Bir siirc Ekrem Zeki Un'iin yb-
ncutifi orkestra cglifindc konscrler vermig;
1965'dcn sonraki iki yillik askerlik gbrevi
siircsindc, sonradan yapitlanna csin kay-
nafi olacak g¢evrcyi tamma olanag bul-
mustur. Anadolu'nun ritmik ve dogal mi-
zifini inccledigi bu ddncmin ardindan Is-
tanbul Radyo ve Scnfoni orkcstralarinda
gorev yapmiguir. Istanbul Belediyc Kon-
scrvatuan, Tiirk Musikisi Konscrvatuan
ve Aulatiirk Efitim Enstitisii'ndc, ammoni,
tcori, keman dersleri vermigtir.

Okan Dcmirig, 1969'dan 1986'ya kadar Istanbul Deviet Opera Orkestrasi'nda bag-
kemancilik yapmug; 1980-81 yillarinda ve 1986-87 yillannda Istanbul Devict Opera ve
Balcsi Miidiirii ve Genel Sanat Ydnctmceni olarak gbrev yapmigtir,

Bcsteci, opera sanatgisi Leyla Demirig ilc cvlidir.

1987'dc Bogazigi Universitcsi tarafindan kendisinc fahri doktora Unvami verilmig-
tir.

Okan Dcmirig'in yapitlarinda melodik 8gc ve folklorik renkler agirhktadir. Yer yer
Tiirk milzigi armonisini kullandiffi, yer yer modal, atonal ve polimodal tcknikleri parga-
nin akigina gore igledigi goriiliir. Mclodi-armoni kurgusunda yiiriimcyi, ton duygusun-
dan kagisa ycg tuttugunu belirtmigtir. Gizemscl Islam ilahilerinden ve mehter miiziginin
motiflcrinden de yararlanan Dcmiris, gokscsli ¢afdag Tiirk miizigini gelencksel Tiirk
mizigindcn ayr1 digiinmenin olanaksizhfina inanir.

Okan Demirig'in yapitlarinin yayin hakki kendisine aittir.
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OKAN DEMIRIS
(Istanbul, 1942)

Okan Demirig began his music education as a violin student of Ekrem Zeki Un at the Istanbul
Municipal Conservalory. In 1963 he graduated from the Istanbul Conserv-atory and a year later to-
ok an advanced degree from the Ankara State Conservatory.

Okan Demirig held his first position as a violonist in his teacher’s orchestra. Then he taught
harmony, theory and violin in various music institutions of Istanbul and Ankara. He is married to
soprano Leyla Demirig.

From 1969 to 1986 he held the post of concert meister of the Istanbul State Opera Orchestra
He was director of the Istanbul State Opera and Balletin 1980-81 and 1986 -87.

Okan Demirig reflects the influence of authentic folk themes in his music. The harmonic
system of Kemal llerici, Islamic hymns and janissary music are other sources of influence in his
compositions. He is very much concemed with the melodic line, and he believes that polyphonic
Turkish music cannot be separated from traditional Turkish music.

Bogazigi University gave him an honorary doctorate in 1987.

He holds the copyright to his works.
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YAPITLARI / THE PRINCIPAL COMPOSITIONS

Opera / Operas

Dordiincia Murat (Mctin / Libretto: Turan Ofazoglu) ii¢ perde / three acts, 1977-79
Karyagd) Hatun (Mctin / Libretto: Nczihc Araz) ii¢ perde / three acts, 1982-83
Yusuf ile Zilleyha (Mctin / Libretto: Nczihe Araz) iig perde / three acts, 1988
Solo Calgi ve Orkestra Igin / Concerto

Piyano Kongcrtosu, no. 1/ Concerto for Piano, 1971

Oda Orkestrasi i¢in Siiitler / Chamber Muslic (Suites)

Handere, 1965

Pasinler, 1966

Dogu, 1969

Hangerli Diizia, 1969

Posof-Digor, 1969

Kigiik Siit, 1972

Girne, 1978 .

San ve Orkestra Igin/Voice and Orchestra

Halk Tiirkiilcrinden Orkestra Igin Diizenlemcler / Arrangements from Folk Songs, 1974
Konscr Aryalar1 / Concert Arias, 1973

Dadagim (soprano vc orkcstra / soprano and orchestra) 1985

Tiyatro Miizigi/Incidental Music

Hiirrem Sultan'in miizikleri / Incidental music for Hirem Sultan, 1982
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OKAN DEMIRIS
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ESER GRUPLARINA GORE DIZIN / LIST OF COMPOSITIONS

OPERA / OPERA

ORATORYO / ORATORIO

BALE /BALLET

ORKESTRA / ORCHESTRA

SAN VE ORKESTRA / VOICE AND ORCHESTRA
SAN VE PIYANO / VOICE AND PIANO
KORO / CHORUS

ODA MUZIG1 / CHAMBER ORCHESTRA
ALTILI/ SEXTET

BESL!/QUINTET

DORTLU / QUARTET

UCLU/ TRIO

PYANO / PIANOFORTE

1K1 PIYANO / DUO PIANO

UC PIYANO / TRIO PIANO

KEMAN / VIOLIN

VIYOLA / VIOLA

VIYOLONSEL / VIOLONCELLO
FLUT/FLUTE

OBUA /OBOE

KLARINET / CLARINET

SAKSOFON / SAXOPHONE
KORANGLE / ENGLISH HORN
FAGOT / BASOON

TROMBON / TROMBONE

TROMPET / TRUMPET

KORNO / HORN

TUBA /TUBA

TIMPAN! / TYMPANI
BATER!/BATTERIE

KLAVSEN / HARPSICHORD

ORG / ORGAN

KANUN / (TURKISH PLUCKED INSTRUMENT)
GITAR /GUITAR

ARP / HARP
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OPERA/OPERA

CEMAL RESID REY

CELEBI (dbrt perde / four acts)
AHMED ADNAN SAYGUN

Ozsoy, Op. 9 (ick perde / one act)
Tagbcbek, Op. 11 (tck perde / one act)
Kcerem, Op. 28 (ii¢ perde / three acts)
Koroglu, Op. 52 (¢ perde / three acts)
Gilgamig Op. 65

NECIL KAZIM AKSES

Metce (tck perde / one act)

Baytndcr (ick perde / one act)

Timur (tamamlanmamig / incomplete)
SABAHATTIN KALENDER
Nasrcddin Hoca

Dcli Dumrul

Karagtz

NEVIT KODALLI

Van Gogh

Gilgamig

FERIT TUZUN

Midas'in Kulaklan (iki perde / two acts)
CENGIZ TANCG

Dcli Dumrul (g perdc / three acts)
CETIN ISIKOZLU

Giilbahar (ug perde / three acts)
OKAN DEMIRIS

Dordiincii Murat (ii¢ perde / three acts)
Karyagdi Hatun (iig perde / three acts)

Yusuf ilc Ziileyha (iig perde / three acts)

ORATORYO / ORATORIO
AHMED ADNAN SAYGUN

Yunus Emrc Oratoryosu, Op. 26
SABAHATTIN KALENDER

Atcs vc Inang
NEVIT KODALLI

Auatiirk Oratoryosu
ALI DOGAN SINANGIL

Mcvlana Oratoryosu
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BALEMUZIGI/BALLETS
ULVI CEMAL ERKIN

Kcloglan

AHMED ADNAN SAYGUN

Bir Orman Masali, Op. 17 / A Forest Tale

BCLENT TARCAN

Dcli Dumrul

Hangerli Hamim

ILHAN USMANBAS

Olugum / Music for Ballet

Bulutlar Ncrcye Gider?

Yurita Bang Cihanda Barig / War and Peace

NEVIT KODALLI

Antigonc

Hiirrcm Sultan

BULENT AREL

Cocuklar Igin Eski Tarzda Balc Siiti / An Old Fashioned Suite for Children
Hinscl ve Grelel

Bremen Mizikacilan / The Musicians of Bremen
Nasrcddin Hoca

Mimiana I, I1, Il (clcktronik miizik / elektronic music )
Mimmi Garrard Modcm Dans Toplulugu igin Elcktronik Mizik / Electronic Music for
Mimmi Garrad Dance Group (Rounding)

FERIT TCZCN

Ccsmcbagi

MUAMMER SUN

Scvginin Bedeli

Hidrellez

CENGIZ TANG

Cofiul Balcsi (Divertimento'dan uygulama) / Plural (arrangement from Divertimento)
Yoz. DOngil

Cagngimlar / Association of Ideas

Yankilar / Echoes

Insanin Yiikscligi (Olimpik balc) / The Rise of Man (Olympic ballet)

CETIN ISIKOZLU

Judith (tck bilimliik dramatik balc / dramatic ballet in one movement)

YALGIN TURA

Balc Igin Miizik / Music for Ballet
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ORKESTRA/ORCHESTRA
CEMAL RESID REY

Bcebek Efsancsi / A Legend

Karagtyz

Enstantancler / Incidents

Tirk Sahncleri / Turkish Scenes

Paysages dc Solcil

Initiation

Birinci Scnfoni / Symphony no. 1

Cagnilig / symphonic poem

Fatih / symphonic poem

Scnfonik kongerto /symphonic concerto
Ikinci Scnfoni / Symphony no. 2

Tirkiyc

Ellinci Yila Girig

ULVI CEMAL ERKIN

1ki Dans / Two Dances

Bayram

Kgckgceler

Birinci Scnfoni / Symphony no. 1

Ikinci Scnfoni / Symphony no. 2

Scnfonik Boliim / A Symphonic Movement
Scnfonik Pargalar / Symphonic Pieces
HASAN FERID ALNAR

Romantik Uvcrtiir / Romantic Overture
Prclud ve ki Dans / Prelude and two Dances
Tirk Stiti / Turkish Suite

Istanbul Silii / Istanbul Suite

AHMED ADNAN SAYGUN
Divertimento, Op. 1

Inci'nin Kitabs, Op. 10/b / Inci's Book
Sihir Raksi, Op. 13 / Magic Dance

Suit, Op. 14/ Suite

Halay, Op. 24

Birinci Scafoni, Op. 29 / Symphony no. 1
1kinci Scnfoni, Op. 30 / Symphony no. 2
Ugtinci Scnfoni, Op. 39 / Symphony no. 3
Ayin Raksi, Op. 57 / Ritual Dance
DYrdiincti Scnfoni, Op. 53 / Symphony no. 4
Begsinci Scnfoni, Op. 70/ Symphony no. 5
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Cecsitlemcler, Op. 71 / Variations

NECIL KAZIM AKSES

Ciftetclli / Symphonic dances

Ankara Kalcsi / Symphonic poem

Balladc

Eskilerden 1ki Dans / Two Antique Dances
Birinci Scnfoni / Symphony no. 1

Ttri'nin Nevakan Uzerine Scherzo / Scherzo ona Theme by ltri
Scslcnig

Ugiincii Scnfoni / Symphony no. 3

Orkestra Kongertosu / Concerto for Orchestra
Bans Igin Savag / War for Peace (symphonic poem)
NURI SAMI KORAL

Tiirkid (1933) ve Tiirkil (1937) / Folk Songs
Fantczi / Fantasia

1ki Turkii / Two Folk Songs

Dcmct / Suite

Ozan Siiiti / Suite

Birinci Scnfoni / Symphony no. 1

Prcliid / Prelude

Bcs Halk Dansi / Five Folk Dances

Ikinci Scnfoni / Symphony no. 2

Firat'in Oykiisii (Symphonic poem)

KEMAL ILERICI

Koyiimdc (suite)

Yurt Renkleri (pastoral fantasy)

Duygu Demeti

Dilck Kizima

FEKREM ZEK! ON

Yurdum (symphonic poem)

BULENT TARCAN

Birinci Siit (Balc Siliti) / First Sute (ballet suite)
Ikinci Siit / Second Suite

Ugiincii Siit / Third Suite

Dcli Dumrul Konser Siiti (suite from the ballet)
Orkcstra Ccsitlemcleri / Symphonic Variations
Birinci Siit ("Rilya” baghkh btliimlc) /First Suite, with the addition of a new section entitied
“Dream*

BULENT ARFL

Divertimento
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Birinci Scnfoni / Symphony no. 1

Suitc Intime

Ikinci Scnfoni / Symphony no. 2

Uglinct Scnfoni / Symphony no. 3

DOt Anadolu Oyun Havasi / Four Anatolian Dance Moods
Haydn'a Sayg: Scnfonisi / Commomeration Symphony for Haydn
Orkcstra igin Kisa Parga / A Short Piece for Orchestra
SABAHATTIN KALENDER

Intermczzo

Konser Uvertirl (Concert Overture)

Boncuklar

Cinciklar

Kdy Oyalan

Kurtulug Savagi

ILHAN USMANBAS

Birinci Scnfoni / Symphony no. 1

Ikinci Scnfoni / Symphony no. 2

Dort Japon Estampi / Four Japanese Estampes

Bir Zar Augi

Golgcler / Shadows

Bolim / Symphonic Movement

Nutuk, Genglige Hitabe (tape recorder, narration and orchestra)
Uglinc Scnfoni / Symphony no. 3

NEVIT KODALLI

Passacaglia vc Flg / Passacaglia and Fuge

Sbit / Suite

Sinfoni in Do / Symphony in C

Sinfonicua (Yayh galgilar) / Symphonietta (for strings)
ERTUGRUL OGUZ FIRAT

Orkcstra Kongertosu, Op. 16 / Concerto for Orchestra
Biytik Kongerto, Op. 19 / Concerto for Orchestra

Ug Dans, Op. 20 / Three Dance Movements

Karpuz. Yiycn Egck, Op. 21

Incgc Ovgu, Op. 23

Anadolu'da Cirakman $cnlikicri, Op. 41
Anadolu'da Cirakman Alcgleri, Op. 47

Torkiye, Op. 51

Blyild ve Susuz Arayslar, Op. 57

Anadolu Mayasi, Op. 72
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ILHAN MIMAROGLU

Mcurapolis / Metropolice

FERIT TOZUN

Ninni / Berceuse

Scnfoni / Symphony

Auwatbrk Siiri Igin Fon Mzigi / Background Music for Alatirk Poem
Anadolu (sbit / suite)

Turk Kaprigyosu / Turkish Capriccio
Humorcsque

Ccsmcbagi (suite from ballet)

Esintilcr / Inspirations

MUAMMER SUN

Yurt Renkleri (sUit / suite)

Ath Kaninca*(kikgUk orkestra sUiti / suite for the small ensemble)
CENAN AKIN

Orkestra Igin Ug Torka, Op. 13 / Three Folk Songs for Orchestra
Destan, Op. 17 (symphonic poem)
KEMAL SUCNDER

Prclid ve Marg, Op. 1/ Prelude and March
Humanizm, Op. 5 / Humanism

Orkestra Suiti, Op. 6 / Suite for Orchestra
Sinlonia Breve, Op. 10 / Symphonia Breve
Birinci Scnfoni, Op. 20 / Symphony no. 1
Ikinci Scnfoni, Op. 23 / Symphonia no. 2
Uglinct Scnfoni, Op. 27 / Symphonia no. 3
ILHAN BARAN

Toresel Cesitlemeler (symphonic variations)
YALGIN TURA

Dans Suiti / Dance Suite

Orkcstra Suiti / Suite for Orchestra

Toccato

Birinci Scnfoni / Symphony no. 1

Uglinct Stit / Third Suite

Sah Murat Suiti (suite)

ALI DOGAN SINANGIL

Kompozisyon, Op. 3 / Composilion

Birinci Scnfoni, Op. 8 / Symphony no. 1
Ikinci Scnfoni, Op. 10/ Symphony no. 2
Uglinct Scnfoni, Op. 13 / Symphony no. 2
Cagn, Op. 14
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CENGIZ TANG

Soyutlama / Abstraction (Symphonic movement)
Divertimento )

Capngimlar / Association of ideas

Scntcz / Synthesis

Yankilar / Echoes

Yarauhs / Creation

Yaraulg (prclid) / The Legend of Blackship
Karakoyun cfsancsi (Anlauici ve orkestra igin konulu mizik) / Creation (prelude)
CETIN ISIKOZLU

Riyada (Scnfonik giir)/ In the Dream (symphonic poem)

SAN VE ORKESTRA / VOICE AND ORCHESTRA
CEMAL RESID REY

Anadolu Turkuleri / Chants D'Anatolie

1ki Anadolu TurkUst / Two Anatolian Folk Songs

Ug Anadolu Turkust / Three Anatofian Folk Songs

Myslique

Vocalisc Fantasic / Vocal Fantasia

ULVI CEMAL ERKIN

Bilbtl ve Ayin Ondtrdi / Two Folk Songs (Balbdl ve Ayinonddrda)

Ycdi Halk Turk(st / Seven Folk Songs

HASAN FERID ALNAR

Ug Turka / Three Folk Songs (lorsoprano and orchestra)

AHMED ADNAN SAYGUN

Aglar, Op.3 / Laments (tenor solo and male voices)

Kizihrmak Turklst, Op.6 (folk song)

Masal "Licd", Op.16 (baritone solo)

Eski Uslupta Kantat, Op.19 Cantata in Ancient Style

Gegen Dakikalanm, Op.21 (baritone solo)

On Turku, Op.41 / Ten Folk Songs

Autlar, Op.54 / Laments, Book Il (tenor solo, male voices)

Insan Uzcrine Deyigler (I-V), Op.60, 61, 63, 64, 66. / Meditations on Men
Auwallrk'c ve Anadolu'ya Destan, Op.67/ Epics on Atatark and Anatolia
Insan Uzcrinc Deyigler, Op.69 (VI) / Meditations on Men

NECIL KAZIM AKSES

Ug Pocm / Three Poems (mezzo soprano and string quartet)

$Siir ve MUzik / Poem and Music (bass-baritone and orchestra)

Scnfonik Dcstan / Symphonic Epic (soprano, chorus and orchestra)

Sololar Gegidi / A Parade of Soloists (soprano, mezzo-soprano, baritone bass-baritone)
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Bir Divandan Gazcl (tenor solo and orchestra)

Awtlrk Diyor ki (tenor solo and orchestra, chorus, children chorus)
BCLENT TARCAN

Sakarya (symphonic poem for soprano and orchestra)

Olumsuz Mimar (Cantata for baritone, narrator and orchestra)
BULENT ARFL

Lcs Roscs (san, yayh galgilar ve gitar) / Les Roses (voice, strings and guitar)
SABAHATTIN KALENDER

San vec Orkcstra igin Sarkilar / Songs for voice and orchestra
ILHAN USMANBAS

Scnliknamc (bass, women chorus, percussion instruments)

Karcler (soloist, chorus, various instruments)

Siirli Muzik / Music with Poem (mezzo soprano and five instruments)
Rcpos D'cte (soprano and lour string instruments)

NEVIT KODALLI

Benzetmeler

Cumhuriyct Kantau (cantata for soloists, chorus and orchestra)
FRTUGRUL OGUZ FIRAT

Sangiru, Op.S (soprano, tenor, chorus)

Zaman Oriimccgi, Op.6 (soprano)

Iki Bolumla Kag, Op.13 / Music in Two Movements

Olumicrde Col Cighik, Op.SS / Song (baritone)

Dranas'in Yir't Uzerinc Sarki, Op.61

Auwatlirk,Op.64 ve Op.71
ILHAN MIMAROGLU

Le Tombcau d'Edgar Poc
MUAMMER SUN

Scs ve Orkestra igin Turkuler / Folk Songs lor Voice and Orchestra

CENAN AKIN

Yunus'dan dcyigler, Op.10 (bass, chorus, and orchestra)

KEMAL SONDER

1ki Sarki, Op. 15/ Two Songs (bass and orchestra)

Yagam Gzcl, Op. 31/b (soprano and orcheslra)

YALCIN TURA

San vc Orkestra Igin Sarkilar / Songs for Voice and Orchestra

Scyh Galip'c Saygi / A Tribute for Seyh Galip (soloists, chorus and orchestra)
Niydzt Misri'nin lahilcri (Hymns)

CETIN ISIKOZLU

Turk Ordu Scnfonisi / Turkish Army Symphony (soprano, tenor, chorus, piano)
OKAN DEMIRIS

Halk Turkalerinden Orkestra Igin Duzenleme / Arrangements from Folk Songs
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Konser Aryalan / Concert Arias
Dadagim (soprano and orchestra)

SAN VE PIYANO / VOICE AND PIANO
CEMAL RESID REY

Jc me demandc

Ug Mclodi / Three Melodies

Iniuales sur un banc

Chanson du Printcmps

Au Jardin

L'Offrandc Lyrique

Noctume

Oniki Anadolu Turkiist / Twelve Anatolian Folk Songs
Vatian

DOrt Mclodi / Four Melodies

ULVI CEMAL ERKIN

Yedi Turku / Seven Folk Songs

AHMED ADNAN SAYGUN

Ug Ballad, Op. 32/ Three Ballades

Dort Ezgi, Op. 48 / Four Melodies

NECIL KAZIM AKSES

Portreler / Portraits

Siirlcrc Mzik / Music for Poems

Licd "Hayir mi Evet mi?”

FEKREM ZEKI ON

Laflutcdc Jade

Bilitis'in $arkilan / Songs of Bilitis

Kcl Emin Turkust

Yosma'nin Tlrkiis

Zilc Turkist

Iki Mclodi / Two Melodies

Scs ve Piyano Igin Ug Parga / Three Pieces for Voice and Piano
Ug Nefes

Koz.anoglu, Dadaloglu, K6roglu (folk songs)

BULENT TARCAN

Ug Turkl Pargasi (bariton) / Three Turkish Pieces (baritone)
BOULENT AREL

Lecs Roscs

Bcs Sonnet / Five Sonnets

Scs ve Piyano Igin Beg Mclodi / Five Melodies for Voice and Piano
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SABAHATTIN KALENDER

San vc Piyano Igin Sarkilar / Songs for Voice and Piano
ILHAN USMANBAS

Ug Muzikli Siir (soprano) / Tivee Poems With Music
Bakigsiz bir Kedi Kara (bltin scsler igin / for all voices)
NEVIT KODALLI

Pocmlcr / Poems

Benzetmelcer (pastiches)

Licdlcr / Lieds

Garip $arkilar Alblim(

ERTUGRUL OGUZ FIRAT

Bagimsiz Sarkilar, Op. 18 (has)
MUAMMER SUN

Iki Sarki / Two Songs

Bozlak ve Turka (tcnor)

CENAN AKIN

1k Sarkilar, Op. 1 (mczzo soprano) / Eary Songs (mezzo-soprano)
Cocuk Bahgcsi, Op. 2 (mczzo soprano) / Children's Garden (mezzo-soprano)
Ruhailer, Op. 6 (poems for bass)

Sokaktayim, Op. 7 (bas / bass)

Marglar, Op. 14 / Marches

KEMAL SUNDER

Dot Sarki, Op. 16 (has) / Four Songs (bass)

Yasam Gcl, Op. 31/a (bariton / baritone)

Mecnberi (uygulama), soprano / arrangement (soprano)

CENGIZ TANCG

Turk Halk Sarkilan (tcnor) / Turkish Folk Songs (tenor)

Alu Sark: (soprano) / Six Songs (soprano)

KORO / CHORUS

CEMAL RESID REY

Anadolu Halk Turkulcri / Anatokian Folk Songs (four voices, mixed chorus)
A Capclla Koro Igin fki Parga / Two Pieces for A Cappella Chorus (women voice)
DOt Scsli Koro ve Piyano Igin On Halk Turkust / Ten Folk Songs
ULVI CEMAL ERKIN

Iki Scsli Turkulcr / Songs for Two Voices

Ycdi Turkl / Seven Folk Songs lor Mixed Chorus

On Turku / Ten Folk Songs

AHMED ADNAN SAYGUN

Manasur Turkust, Op. S (folk song)
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Esliksiz Koro Igin Sarkilar / Songs for A Cappella Op. 7,18, 22, 51
NECIL KAZIM AKSES

Cokscslendirilmis Tarkiler / Polyphonic Folk Songs

Esliksiz Cokscsli Koro Kompozisyonlan / March for the Conservatory (with U.C. Erkin)
On Turki (csliksiz / Pieces for A Cappelia)

Istanbul'a Gtntll Veren Ozanlar (cgliksiz / A Cappella)

KEMAL ILERICI

Karma Koro I¢in Bes Parga / Five Pieces for Mixed Chorus
FKREM ZFK! ON

Manasur Turkisd (cgliksiz / A Capella)

Asya'dan Gcelig-Aydin Trkist (cgliksiz / A Cappella Folk Song)
Olum Igin A (chorus, strings and percussion instruments)

Daglar (csliksiz / A Capella)

BCLENT TARCAN

On Turku / Ten Folk Songs

BCLENT ARFL

Ug Madrigal / Three Madrigals

ILHAN USMANBAS

1ki Madrigal (csliksiz / Two A Cappella Madrigals)

Ogorlukicr (conductor, chorus, percussion instruments)

NEVIT KODALLI

Bes Halk Turk0st (Esliksiz) / Five Folk Songs (A Cappelia)
ERTUGRUL OGUZ FIRAT

Irsal Scnfoni (csliksiz / A Cappella), Op. 43

Turkiyc, Op. 67

FERIT TOZUN

DOt Scsli Koro Igin Alu Coksesli Turkd / Six Polyphonic Folk Songs for Four Voices
MUAMMER SUN

Bozlak ve Tirkil (tcnor solo ve koro / tenor solo and chorus)

Bcs Halk Turkist (karma koro) / Five Folk Songs for Mixed Chorus
Sultan Gcelin (soprano vc koro / soprano and chorus)

Iki Scsli Ondort Turkd / Fourteen Folk Songs in Two Voices
Gengler Igin Alu Koro Pargasi / Six Pieces for Youth Chorus

Milli Egemenlik Destam (koro ve orkestra)

Karma Koro Igin Sarkilar / Songs for Mixed Chorus

Koro vc Solo Igin On Halk Turkist / Ten Folk Songs for Soloists and Chorus
CENAN AKIN

Halk Turkileri, Op. 5 / Folk Songs

Kirtim Kin, Op. 11

Can Yurdum, Op. 18
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Minyatiirler, Op. 19 / (mixed chorus- A Cappella)

On Halk Tiirkust "Anadolu'nun Scsi”, Op. 22 / Various Songs for Youth Chorus
KEMAL SCNDER

Cocuklar Igin Yirmi Sarki, Op. 17 / Twenty Songs for Children

Ug Koro Pargasi, Op. 21 / Three Pieces for Chorus

Bces Koro Pargasi, Op. 25 / Five Pieces for Chorus

Yasam Giizcl, Op. 31/c (soprano, alto, bass, chorus)

Kirat (uygulama/arrangement)

ILHAN BARAN

Eyliil Sonu

Ezgi Demcti

Sarkilar / Songs

YALCIN TURA

Koro, Pargalar / Pieces for Chorus

Cocuklar ve Gengler Igin Miizik / Music for Children and Youth Chorus
Ycniden Eski Mahabbctleri Tecdid tdcliim

CENGI7Z TANCG

Sckiz Halk Turkusi (csliksiz) / Eight Folk Songs (A Cappella)

ODA ORKESTRASI / CHAMBER ORCHESTRA
CEMAL RESID REY

Collcque Instrumcntal (Sazlarin Sohbcti)
HASAN FERID ALNAR

Kanun Kongertosu (kanun ve yayh galgilar) / Concerto for *Kanun® and strings
AHMED ADNAN SAYGUN

Dcyis "Dictum” (yayh galgilar orkcstras: / strings), Op. 49

Concerto da Camcra (for strings) Op. 62

NECIL KAZIM AKSES

Scnfoni no. 2 (yayh galgilar) / Symphony no. 2 (for strings)

NURI SAMI KORAL

Kiigiik Orkestra Escri / Piece for @ Small Orchestra

Iki Obua, Arp, Yayh Sazlar Iin Prclid ve Bir Tiirkii / Prelude and Folk Song (two oboes,
harp, strings)

KEMAL ILERICI

Bizdcn Birkag Renk (yayh galgilar / strings)

Mchmet'le Stylcsiler (Suite)

EKREM ZEKI UN

Balkan Havalarni (yayh galgilar / strings)

Oynak (yayh galgilar / strings)

BULENT AREL

Klee'nin Dort Resmi Ustiine Emprovizasyon (yayh galgilar) /
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Improvisation on Four Paintings of Klee (Strings)
Alu Bagatcl (yayh galgilar) / Six Bagatelles (strings) of Klee (strings)
ILHAN USMANBAS
Sckizli (WNcmc galgilar, piyano, am, gelesta) / Music for Eight Instruments (Five winds, pia-
no, harp, celesta)
Kugtk Geee MUzigi (yayh galgilar) / Eine Kleine Nacht Music (strings)
Raslamsallar (gesitli gruplar igin sckiz agik bigim/ aleatory music)
Pargalanan Sinfonicta (Ug klarinct, Ug Mdt, yayh galgilar / three clarinets, three flutes,
strings)
Viva viva la musica (lig trompct, yayh galgilar ve iki vurma galg / three trumpets, strings,
percussion)
ONceme ve Vurma Calgilar Igin Tki Bslim / Two movements for symphonic winds and per-
cussion instruments
NEVIT KODALLI
Telli Tuma (kiglk orkcstra / for a small ensembie)
Guzclleme (ktglk orkcstra / for a small ensambie)
FRTUGRUL OGUZ FIRAT
Irsal DOrdul (san ve yayh galgilar / voice and strings), Op. 14
Vc Sana Isifh Sorarlar (geniglctilmis 0ficme ve vurma galgilar / Enlarged winds and per-
cussion group), Op. 40
ILHAN MIMAROGLU
Yayh Calgilar Igin Geee Ezgileri / Night Songs for String Instruments
Picces Scntimentales
MUAMMER SUN
Demct (yayh galgilar / strings)
CENAN AKIN
Passacaglia (for strings), Op. 25
KEMAL SONDER
Adagio, Op. 2
Divertimento, Op. 11 (yayh galgilar / strings)
YALGCIN TURA
Jazz. Suiti (suite)
Oda Scnfonisi / Chamber Symphony
Oyun Havalan (yayh galgilar ve keman) / Folk Tunes (violin and strings)
Enginlcrden Ylcclerden (yayh galgilar / strings)
Bir Halk Temi Ustine Varyasyonlar / Variations on a Folk Theme
Yayhlar Igin Adagio / Adagio for Strings
AL!I DOGAN SINANGIL
Yayh Sazlar Suiti, Op. 1/ Suite for Strings
Improvisation I, Op. 2
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Polifoni (yayh sazlar / strings), Op. 4

Improvisation II, Op. 5
CENGIZ TANC

Siiit (yayh galgilar) / Suite (strings)

Halk Tiirkiileri Siiti (yayh galgilar) / Suite From Folk Songs

Dogaclama / Improvisation

Yiiksclig (yayhlar igin sinfonia) / Assendance (symphonia for strings)

Lirik Kongerto (M, obua ve yayh galgilar) / Lyric Concerto (flute, oboe and strings)
CETIN ISIKOZLU

Preliid ve Licd (soprano/icnor, fliit, komo, obua, viola, keman, piyano) / Prelude and Lied
(soprano/tenor, fiute, oboe, hom, viola, violin, piano)

OKAN DEMIRIS

Handcre

Pasinler

Dofu

Hangcerli Diizii

Posofl-Digor

Kiigiik Siiit / Small Suite

Gime

ALTILI / SEXTET

CEMAL RESID REY

Scxtour (piyano, Lcnor, yayh galgilar / piano, tenor, strings)

ILHAN USMANBAS

Dcvr-i Kebir (vurma galgilar) / Grosse Rotation (percussion instruments of six)

NEVIT KODALLI

Scxtet (yayh galgilar / strings)

YALGIN TURA

Sumamc (flii, alto, obua, keman, viyolonscl, vurma galgilar / flute, ato, oboe, violin, violon-
cello, percussion)

BESLI / QUINTET

CEMAL RESID REY

Ufleme Calgilar Beglisi / Quintet for Winds

ULVI CEMAL ERKIN

Piyanolu Begli / Piano Quintet

Sinfonicta (yayh galgilar ) / Symphonietta (for strings of five)

AHMED ADNAN SAYGUN

Ncfesli Sazlar Igin Kentet / Quintet for Winds

SABAHATTIN KALENDER

Kecntct (piyano, fliit vc yayh galgilar) / Quintet (piano, flute and strings)
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ILHAN USMANBAS

Klarinctli Besil / Quintet for Clarinet and Strings

NEVIT KODALLI

Ebru (piyano solo vc yayh galgilar / piano solo and strings)
ERTUGRUL OGUZ FIRAT

Tohum ve Kivilcimlar (Uflcmeler beglisi / wind quintet)
MUAMMER SUN

Scrpintiler (UMeme galgilar beglisi / wind quintet)

CENGIZ TANC

UNeme Calgilar Beslisi Igin Miizik / Music for Wind Quintet
ILHAN BARAN

Demct (iiflcme galgilar / wind quintet)

DORTLU / QUARTET

CEMAL RESID REY

Yayh Sazlar Kuartcti / Quartet for strings

Kuartct (piyano, kcman, viyola, viyolonscl) / Quartet (piano, violin, viola, cello)
ULVI CEMAL ERKIN

Yayh Sazlar Doruist / String quartet

HASAN FERID ALNAR

Yayh Dordiil / String Quartet

AHMED ADNAN SAYGUN

Vumma Sazh Kuartct (klarinct, saksofon, vurma saz, piyano)/ Quartet, (clarinet, saxo-
phone, piano, percussion), Op. 8

Birinci Yayh Sazlar Kuartcti / String Quartet no. 1, Op. 27

Ikinci Yayh Sazlar Kuarteti / String Quartet no. 2, Op. 35

Uglinct Yayh Sazlar Kuartcti / String Quartet no. 3, Op. 43

NECIL KAZIM AKSES

Yayh Calgilar I¢in DOrtl0, no. 1 / String Quartet

Yayh Calgilar Igin DOrtlQ, no. 2 / String Quartet

Yayh Calgilar Igin Dortlis, no. 3 / String Quartet

FEKREM ZEKI ON

Birinci Yayh Dordil / String Quartet no. 1

Ikinci Yayh DOrdul / String Quartet no. 2

Uglinctl Yayh Dordl / String Quartet no. 3

Obuah Ddrdiil / Quartet with Oboe

Dot Keman Ddrdiilt / Quartet for Four Violins

NURI SAMI KORAL

Birinci Tclli ve Nefcsli Sazlar Kuarteti / Quartet for Strings and Winds, no. 1
Ikinci Telli ve Nefesli Sazlar Kuartcti / Quartet for Strings and Winds, no. 2
Ncfesli Sazlar Kuartcti / Quartet for Winds, no. 3
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Fliitlii Kuarict / Quartet With Flute, no. 5
KEMAL ILERICI
Yayh Sazlar Kuartcti / String Quartet

Hiiscyni Saz. Scmaisi ve Iki Tirkii
BULENT TARCAN

Obuali Ddrdiil (obua, keman, alto, viyolonscl) / Quartet With Oboe (violin, alto, cello)
BULENT AREL

Yayh Sazlar Doriliisii / String Quartet

Yayh Calgilar Drtliisii ve Scs Scridi Igin Miizik / Music for String Quartet and Tape
ILHAN USMANBAS

Saksofon Drdiilii / Quartet with Saxophone

Klarinct Drdiilii / Quartet with Clarinet

Yayh Dordiil ‘47 / String Quartet

Yayh Dordiil '70 / String Quartet

Raslamsallar (¢esitli gruplar igin sckiz agik bigim / Aleotory Pieces)
NEVIT KODALLI

Birinci Kuartct / String Quartet no. 1

Ikinci Kuartet / String Quartet no. 2

ERTUGRUL OGUZ FIRAT

Dordiil (Fa), no. 1, (yayh galgilar) / Quartet (strings)

Kcpenck Danslan, no. 2 (yayh galgilar) / Kepenek Dances (strings)
Yayhlar Dordiilii, no. 3 / String Quartet

Irsal Ddrdiil, no. 4 (san vc yayhlar / voice and skings)

Umursanmamig (alto, keman, klarinct, piyano / alto, violin, clarinet, piano)
Ddrdiil, no. 5 / Quartet

Sonsuz. DYrdiil, no. 6 / Quartet

Agusal Ddrdiil, no. 7 / Quartet

ILHAN MIMAROGLU

Yayh Dordiiller / String Quartet

MUAMMER SUN

Yayh Calgilar Dordiilii / String Quartet

ALI DOGAN SINANGIL

Birinci Yayh Sazlar Kuartcti / String Quartet no. 1
Ikinci Yayh Sazlar Kuaricti / String Quartet no. 2
fLHAN BARAN

Yayl Calgilar Ddrdiilii / String Quartet

UCLU / TRIO
HASAN FERID ALNAR
Trio Fantazi / Trio Fantasia
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AHMED ADNAN SAYGUN

Trio Op. 37 (obua, klarinct, arp / oboe, clarinet, harp)

Trio Op. 55 (obua, klarinct, piyano / oboe, clarinet, piano)

NECIL KAZIM AKSES

Allcgro Fcroce (klarinct, saksofon, piyano / clarinet, saxophone, piano)
Yayh Calgilar Igin Ugtl / Trio for Strings

EKREM ZEKI ON

Uglil (obua, klarinct, piyano / oboe, clarinet, piano)

Yayh Ugtlo (keman, viyola, viyolonscl) / Trio for Strings

BCLENT ARFL

Trio (kcman, piyano, viyolonscl / violin, piano, cello)

ERTUGRUL OGLZ FIRAT

Tukcenmezlik Ardinda (klarincy/obua, arp/piyano, fagot / clarinet / oboe / harp/piano, bas-
soon)

Ugll, no. 1, Op. 2 (keman, viyolonscl, piyano) / Trio (violin, cello, piano)
Ugll, no. 2, Op. 3 (keman, klarinct, piyano) / Trio (violin, clarinet, piano)
Ugll, no. 3, Op. 15 (a1, keman, piyano) / Trio (flute, violin, piano)
Ddnligtimlcr (U¢tl, no. 4, Op. 62) (obua, klarinct, piyano) Trio (clarinet, oboe, piano)
Ugl, no. S, Op. 75 (klarinct, viyola, piyano) / Trio (clarinet, viola, piano)
Ugll, no. 6, Op. 76 (keman, viyolonscl, piyano) / Trio (violin, cello, piano)
FERITTCZUN

Ugll (keman, piyano, viyolonscl) / Trio (violin, cello, piano)

YALGCIN TURA

Huscyni Saz Scmaisi (ncy , kemenge, tanbur) / traditional Turkish instruments
Tulum Havas: (lig obua / three oboes)

ILHAN BARAN

DOniigiimlcr (keman, piyano, viyolonscl / violin, cello, piano)

DUO

YALCIN TURA

Arkadaghk Kitabi (bestecisi  tarafindan  belirtilmemig iki farklh galg igin) / A Book of
Friendship (duo for two different instruments, which are not defined by the composer)

PIYANO / COMPOSITON FOR PIANO

CEMAL RESID REY

Turk Sahnclcri /Turkish Scenes (six pieces on Anatolian tunes)

Paysagc dc Solcil (six pieces on Anatolian folk dances)

Sonat / Sonata

Hauradan fbaret Kalmig Schirde Gezintiler / Pelerinages Dans la Vielle Qui N'est Plus que
Souvenir
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Fantezi / Fantasia

Iki Parga / Two Pieces

On Halk Tiirkiisii / Ten Folk Songs (transcription of the chorus songs)
Conccrto Chromatiquc

Piyano Kongcrtosu / Concerto for Piano

Katibim Varyasyonlan (piyano vc orkestra) / Varations for piano and orchestra
ULVI CEMAL ERKIN

Bcs Damla

Cocuklar Igin Ycdi Kolay Parga / Seven Easy Pieces for Children

Duyuslar

Sonat / Sonata

Alu Preliid / Six Preludes

Kongcrtino / Concertino for piano and orchestra

Piyano Kongcriosu / Concerto for piano and orchestra

Sinfoni Kongcrtant / Symphonia Concertante for piano and orchestra

Piyanolu Bcsli (yayh galgilar ilc) / Quintet for piano solo and strings

AHMED ADNAN SAYGUN

Siit / Suite Op. 2

Inci'nin Kitab: / Inci‘'s Book, Op. 10/a

Sonatin / Sonatine, Op. 15

Anadolu'dan / From Anatolia, Op. 25

Aksak Tarumlar Ustiinc On Etiid / Ten Etudes on “aksak" rhythms, Op. 38
Aksak Tartimlar Ustiine Oniki Prcliid / Twelve Preludes on "aksak® rhythms, Op. 45
Aksak Tarimlar Ustiinc Onbeg Parga / Fifteen Pieces on “aksak* rhythms, Op. 47
Aksak Tarumlar Ustiinc On Taslak / Ten sketches on “aksak® rhythms, Op. 58
Kiigiik Scyler / Short Pieces, Op. 42

Birinci Piyano Kongertosu / Concerto for Piano, no. 1, Op. 34

Ikinci Piyano Kongertosu / Concerto for Piano no. 2, Op. 72

NECIL KAZIM AKSES

Prcliid ve Fiigler / Preludes and Fugues

Bcg Piyano Pargasi / Five Piano Pieces

Piyano Sonau1 / Sonata

Minyatiirlcr / Miniatures

On Piyano Pargasi / Ten Piano Pieces

EKREM ZEK!I UN

Birinci Piyano Kongcrtosu / Concerto for Piano , no. 1

Ikinci Piyano Kongcriosu / Concerto for Piano, no. 2

Duyus

Sonat / Sonata
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likcl Duyug

Prellid / Prelude

Kuguk Pargalar / Small pieces for piano
Dogag, Glzelleme, Yigitleme

Kogckge

Kagik Havasi

Cocuklar Igin / For Children

Alp Erwnga

NURI SAMI KORAL

Piyano Igin Ddn Parga / Four Pieces for Piano
Iki Tlrkt / Two Folk Songs

KEMAL ILERICI

Dilck Kizima

Ulkt'ye Serge Kardesicn Armaganlar
BCLENT TARCAN

Piyano Kongcrtosu / Concerto for Piano
Piyano Suiti / Suite for Piano

On Turk Pargast / Ten Turkish Pieces
BOLENT ARFL

Konser Allcgrosu (piyano ve orkcstra) / Concert Alegro for Piano and Orchestra
Halk Turkulcri / Folk Songs

Varyasyonlar / Vanations

La Dansc

SABAHATTIN KALENDER

Suit / Suite

ILHAN USMANBAS

Alu Preld / Six Preludes

Olumslz. Deniz Taglartydi

Sorusturma

Bifgim/siz/\cr

Don 12-ton Pargas: / Four Pieces in 12-lone
Kaynak (piyano, solo, yayh galgilar) /Source (for piano solo and strings)
NEVIT KODALLI

Ebru (piyano, yayh galgilar / piano for strings)
Piyano Pargalan '45 / Piano Pieces

Oslinato

Sonat / Sonata

Piyano Pargalan '50 / Piano Pieces
ERTUGRUL OGUZ FIRAT

Atatirk Savasta ve Bangta Op. 30

Ycrel Ezgiler Ustine Imgescl Danslar Op. 36
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Bolinmls Uzanu Op. 37

Bafimsizhk Tutkusuna Sonat / Sonata Op. 38
Awrk’dn Anisina Piyano Kongcriosu, no. 1/ Concerto for Piano, no. 1
Piyano Igin Ug Parga / Three Pieces for Piano, Op. 50
Piyano Kongcrtosu, no. 2 / Concerto for Piano , no. 2
Ferenc Liszt'in Amisina / piano and added equipment, Op. 77
Piyano Igin Dikbag Op. 79

(LHAN MIMAROGLU

Piyano Igin Ug Parca / Three Pieces lor Piano

Picces Scntimentales

A ve Glnce Sonau / Sonata

Rosa

Valscs Ignobles ct Scnlencicuses

FERIT TUZCN

Piyano Pargalan / Pieces for Piano

Tem ve Cesitlemcler/Theme et Vanations

Canzoncita ve Gavol/ Canzonetta and Gavotte
MUAMMER SUN

Yurt Renkleri, 1

Yunt Renkleri, 2

Yurt Renklcri, 3

Yaprak Notalar

Duyuglar / Impressions

CENAN AKIN

Alu Sarki / Six Songs Op. 3

KgUklcrin Dunyas: / Pieces for Children, Op. 4

Uzun Hava ve Horon, Op. 12

Daglar-Karakoyun, Op. 15

Duyus, Op. 16

Gorlinimicr / Ten Small Pieces, Op. 21

Bir Halk TurkUst Ustinc Cegitlemeler / Variations on a Folk Song, Op. 24
KEMAL SUNDER

Prclid ve Marg / Prelude and March

Alu Masal / Six Legends, Op. 7

Piyano Suiti / Suite for Piano, Op. 9

Sonatin no. 1, Op. 12

Oniki Cocuk Pargasi / Twelve Pieces for Children, Op. 13
Sonatin no. 2, Op. 19

Piyano Kongertosu / Concerto for Piano
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CENGIZ TANC

On Kiuglk Parga / Ten Small Pieces

Imgc 1/ image |

Imgc 11/ image Il

Dogaglama / Improvisation

Ug Mcditasyon / Three Meditations

Imge 111/ image lIl

ALI DOGAN SINANGIL

Ycdi Piyano Pargasi: / Seven Pieces
YALGCIN TURA

Bces Kisa Parga / Five Short Pieces

Sonat / Sonala

ILHAN BARAN

Cocuk Pargalan / Pieces for Children
Kuguk Suit / Small Suite

Ug Soyut Dans / Three Abstract Dances
Ug Bagatcl / Three Bagalelles

Iki Scsli Sonatina / Sonatina in Two Voices
Siyah Bcya>. / Black White

Mavi Anadolu

OKAN DEMIRIS

Piyano Kongcrtosu no. 1 / Concerto for Piano
CETIN ISIKOZLU

Balladc

Piyano Tcknigi I¢in 1ki Caligma / Two Etudes lor Technical Exercises

1K1 PEYANO / COMPOSITIONS FOR TWO PIANOS
CEMAL RESID REY

Oniki Prclud ve Fug / Twelve Prelude and Fuge

AHMED ADNAN SAYGUN

Balladc

FKREM ZEKI ON

Iki Piyano Pargasi / Piece for Two Pianos

ILHAN USMANBAS

Iki Piyano Igin Ug Btlum / Three Movements for Two Pianos
ERTUGRUL OGUZ FIRAT

1ki Piyano Igin KU / Music for Two Pianos

KEMAL SCNDER

Kongcrtino / Concerto for Two Pianos
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CETIN ISIKOZLU
Iki Piyano Igin Orkestrauh Kongerto / Concerto for Two Pianos and Orchestra

UC PIYANO / THREE PIANOS
ATIMED ADNAN SAYGUN
Ug Piyano Igin Pocm / Poem for Three Pianos

KEMAN / COMPOSITIONS FOR VIOLIN
CEMAL RFSID REY

Andantc Allegro (keman solo ve yayh galgilar Niolin Soloand Strings)
Kcman Kongertosu / Concerto for Violin

Kisa Parga (piyano ilc) / A Short Piece for Violin and Piano

ULVl CEMAL ERKIN

Kcman Kongertosu / Concerto for Violin

Ninni (piyano ilc) / Lullyby for Violin and Piano

Emprovizasyon (piyano ilc) / improvisalion for Violin and Piano
Zcybek Tirkust (piyano ilc / for Viokin and Piano)

ITASAN FFRID ALNAR

Stlit (piyano ilc) / Suite for Violkin and Piano

AHMED ADNAN SAYGUN

Sonat (piyano ilc) / Sonatafor Violin and Piano, Op. 20

Demet (piyano ilc) / suile for Violin and Piano, Op. 33

Partita (solo Molin) Op. 36

Kcman Kongertosu/ Concerto for Violin Op. 44

NECIL KAZIM AKSES

Keman Kongertosu / Concerto for Violin

Pocm (piyano ilc) / Poem for Violin and Piano

FKREM ZEKI ON

Kcman Kongenosu /Concerto for Violin

Andantc (keman solo ve yayh ¢algilar ddrdiilia / for Solo Violin and Strings)
Iki Keman I¢in Pargalar (iki keman) / Duo (for Two Violins)

Ikil (iki keman / for Two Violins)

Dn Keman Dordili (ddrt keman) / Quartet for Violin and Piano
Sonat (piyano ilc) / Sonala for Viokin and Piano

Ikili (viyola vc keman) / Duo for Violin and Viola

Fuga (solo) / Fuga for Solo Violin

Tem ve Cegitlemeler (solo) / Theme and Variations for Solo Violin
Yudumluk (solo) / for Solo Violin

KEMAL ILERICI

Yurdumdan Scsler (solo) / for Solo Violin
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Uzunhava (piyana ilc) / for Violin and Piano

1ki Dost (iki kenian) / for Two Violins

BULENT TARCAN

Kceman Kongcertosu / Concerto for Violin

Kcman ve Piyano Sonau / Sonata for Vioin and Piano (1937)

Kcman ve Piyano Sonau / Sonala for Viokn and Piano (1945)
Introduction, Passacaglia ve Fug (keman-viyolonscl / Violin - Cello)
Sirto (Birinci Stit'tcn transkripsiyon-keman ve piyano igin / Transcription from the first
suite for Violin and Piano)

BCLENT AREL

1kili (keman-piyano) / Duo for Violin and Piano

Yalmz. Keman Igin Mizik / Music for Solo Violin

SABAHATTIN KALENDER

Turk Rapsodisi (solo) / Turkish Rhapsody for Solo Violin

ILHAN USMANBAS

Ki Yalnizdilar (solo for Solo Violin

Partita (solo) / for Solo Violin

Kcman, piyano sonaui / Sonala for Violin and Piano

Bces Eld (piyano ilc) / Five Etudes for Violin and Piano

Keman ve Viyolonscl igin Ug Parga / Three Pieces for Violin and Ceflo
Kcman Kongcrtosu / Concerto for Viokin

NEVIT KODALLI

Pocma (solo) / Poema for Solo and Violin

ERTUGRUL OGUZ FIRAT

Yokluk Evreninde Donlgim (piyano ilc) / for Violin and Piano
Kcman Kongertosu, no. 1 (bitmemis) / Concerto for Violin (incomplele)
Kceman Kongenosu, no. 2 / Concerto for Violin

Ezgilcr (piyano ilc) / Songs for Violin and Plano

Aci Golgclerin Rastlanusinda (piyano ilc) / for Vioin and Piano
Kcman Kongertosu, no. 3 / Concerto for Violin

ILHAN MIMAROGLU

Music Plus Onc (keman, scs bandi ya da garki ortami igin) / Music Plus One for Violin and
Tape Recorder or Instrumental Setting

FERIT TCZUN

Ikili (piyano ilc) / Duo for Violin and Piano

MUAMMER SUN

Dort Parga (keman ve orkestra) / Four Pieces for Violin and Orchestra
Soylcsi (solo) / for Solo Violin

Keman ve Piyano Igin Ug Parga / Three Pieces for Violin and Piano
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KEMAL SCNDER

Balladc (piyano ilc) / Ballade for Viokin and Piano

YALCIN TURA

Oyun Havalan (kcman ve yayh ¢algilar) / for Violin and Strings
Keman ve Piyano Igin Balad / Bakade for Violin and Piano

Kcman Kongcrtosu / Concerto for Violin

ILHAN BARAN

Bir BolimIll Sonatina (solo) / Solo Violin Sonatina in One Movement
CETIN ISIKOZLO

Kcman Kongertosu / Concerto for Violin

VIYOLA / COMPOSITIONS FOR VIOLA
AHMED ADNAN SAYGUN

Viyola Kongertosu / Concerto for Viola Op. 59

NECIL KAZIM AKSES

Viyola Kongcrtosu / Concerto for Viola

Capriccio (solo) / Capricoo for Solo Viokin

EKREM ZFKI ON

1kili (viyola, keman)/ Duo for violin and viola

NURI SAMI KORAL

Viyola Kongcriosu /Concerto for Viola

BULENT AREL

Sonatin (viyola vc piyano) - Yalmz viyola igin muzik / Sonatina for Viola and Plano
ILHAN USMANBAS

Viyola ve Piyano Igin Mlik / Music for Viola and Piano
FERTUGRUL OGUZ FIRAT

Sonatgik (viyola, piyano) / Sonalina for Viola and Piano
Kugik Pargalar, (viyola, piyano) / Short Pieces for Viola and Piano
Viyola Kongertosu, no. 1/ Concerto for Viola

Viyola Kongcriosu, no. 2 / Concerto for Viola

CENGIZ. TANC

Viyola Kongcrtosu / Concerto for Viola

VIYOLONSEL / VIOLONCELLO

CEMAL RESID REY

Introduction ve Dans (orkcstra ilc) / Introduction and Dance for Cello and Orchestra
Picces Concertanics (orkestra ile / for Cello and Orchestra)

HASAN FERID ALNAR

Viyolonscl Kongcrtosu / Concerto for Cello
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AHMED ADNAN SAYGUN

Sonat (piyano ilc) / Sonata for Cello and Piano, Op. 12

Partita (solo/ solo Cello) Op. 31

Viyolonscl Kongertosu / Concerto for Cello, Op. 74

NECIL KAZIM AKSES

Pocm (orkestra ilc / Cello and Orchestra)

1dil (orkestra ilc / Cello and Orchestra)

Dordiincd Scnfoni (orkestra ilc) / Symphony no. 4 with Cello Solo
FKREM ZEKI CN

Rapsadi (orkestra ilc) / Rhapsody for Cello and Orchestra

Ulkem (piyano ilc / Cello and Piano)

S8zslz Turku (piyano ilc / Cello and Piano)

NURI SAMI KORAL

Viyolonscl Kongcrtosu / Concerto for Cello

KEMAL ILERICI

Edip Ongik'la S8ylcsiler (iki viyolonscl / Duo Cello)

Efc Kaprisi (orkestra ilc / for Cello and Orchestra)

BCLENT TARCAN

Introduction, Passacaglia ve Fig (keman ilc) / Introduction, Passacaglia and Fuge (for Viofin
and Cello)

SABAHATTIN KALENDER

Oyun Havalan (piyano ilc / for Cello and Piano)

ILHAN USMANBAS

Partita (solo / for Solo Cello)

Klarinct ve Viyolonscl Igin Ug Parca / Three Pieces for Clarinet and Cello
Ccllo ve Piyano Igin Muzik, no. 1 / Music for Cello and Piano, (1951)
Ccllo ve Piyano Igin Muzik, no. 2 / Music for Cello and Plano, (1951)
Viyolonscl ve Piyano Igin Muzik / Music for Cello and Piano, (1983)
NEVIT KODALLI

Viyolonscl Kongertosu / Concerto lor Cello

FRTUGRUL OGUZ FIRAT

Dirilig (orkestra ilc /for Cello and Orcheslra)

Glincs Yapraklan (piyano ilc / for Cello and Piano)

Usangsiz Tasarlama (solo / for Solo Cello)

ILHAN MIMAROGLU

Still Life (viyolonscl, scs bandi ya da sarki ortami / for Cello and Tape Recorder)
MUAMMER SUN

Viyolonscl ve Piyano Igin Ug Parga / Three Pieces for Cello and Piano
ALI DOGAN SINANGIL

Viyolonscl Kongcrtosu / Concerto for Cello
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YALCIN TURA
Viyolonscl Kongertosu / Concerto for Cello

KONTRABAS / COMPOSITIONS FOR KONTRABAS
FRTUGRUL OGLZ FIRAT
Nicc Scnclerden Sonra (piyano ve kontrhas / for Piano and Bass )

FLLUT / COMPOSITIONS FOR FLUTE

NECIL KAZIM AKSES

Sonat (N, piyano) / Sonala (flute and piano)

FRRFM ZFKICN

Flit ve Yayh Calgilar Igin Rapsodi / Rhapsody for Flule and Strings
Flot ve Yayh Calgilar Igin Kongerto / Concerto for Flute and Strings
Yunus'un Mczannda (M4, piyano / Flule and Piano)

Sonat (e, piyano) / Sonata ( Flute and Piano)

NUR/I SAMI KORAL

Fiould Kuartet / Quariel With Flule Solo

KFMAL ILERICI

Benim Kirdanm (solo / Flute)

fLHAN USMANBAS

FL-75 (solo / Flute)

FRTUGRUL OGUZ FIRAT

Uyumsuzlugun Uyum Odaklan (solo / Flute)

Yivcil Monm Scskenisi (1o, piyano / Flule and Piano)

CENAN AKIN

Yayla'da (snlo / Flute)

CENGIZ TANG

Lirik Kongerto (UL, obua, yayh calgilar) / Lyrik Concerto (Flute, Oboe and Strings)
KEMAL SCNDER

Sonatina (NG, piyano / Flute and Piano)

ILHAN BARAN

Iki Floe Igin DO Parga / Four Pieces for Duo Flule

OBRUA / COMPOSITIONS FOR OBOE

FKREM ZEKI ON

Kiglk Ardis (obus, Limpani, yayh galgilar / Oboe, Tympani and Strings)

Soylcsi (obua, yongi klarinct / Oboe, Clarinet)

Sonatgik (obua, piyano) / Sonatine (Oboe and Piano)

NURI SAMI KORAL

Iki Obua, Am, Yayh Calgilar Igin Prcllil/ Trio for Oboe, Clarinel and Harp, Op. 37
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KEMAL ILERICI

Maya (obua, piyano / Oboe and Piano)

Obua ve Ingiliz Komosu tkilemcsi /Duo for Oboe and English Horn
Obua ve Orkestra Igin Kongerto / Concerto for Oboe

BCLENT TARCAN

Obuah Ddrdiil / Quartet With Oboe

ILJIAN USMANBAS

Mavi Uggen (solo / Oboe)

Obua vc Piyano Sonaui / Sonata for Oboe and Piano

FERTUGRUL OGUZ FIRAT

Anadolu Giincsleri (obua, piyano / Oboe and Piano)
Uyumsuzlugun Uyum Odaklan (solo / Oboe)

CENGIZ TANC

Lirik Kongerto (fliit, obua, yayh galgilar) / Lyric Concerto (Flute, Oboe and Strings)

KLARINET / COMPOSITIONS FOR CLARINET

AHMED ADNAN SAYGUN

Sczigler (iki klarinct) / Duo Clarinet, Op. 4 (Intuitions)

Klarinct, Saksofon, Vurma Calgilar Igin Miizik / Music for Clarinet, Percussion Instruments
and Saxophone, Op. 8

ILHAN USMANBAS

Bas Klarinct x Bas Klarinct / Bass Clarinet x Bass Clarinet

Klarinct ve Viyolonscl Igin Ug Parga / Quintet for Clarinet and Strings

Hindemith Temalan Ustiine Ug Sonatin (piyano ilc) / Three Sonatinas on Themes by Hin-
demith

Klarinct Ddrdiilii / Quartet With Clarinet

Klarinctli Begil / Quintet With Clarinet

FRTUGRUL OGUZ FIRAT

Eglenceler (piyano ilc / for Clarinet and Piano)

Anadolu Mayas: (piyano ilc / for Clarinet and Piano)

Yivcil Morun Scslcnigi (piyano ilc/ for Clarinet and Piano)

Klarinct Kongcriosu / Concerto for Clarinet

Uyumsuzlufun Uyum Odaklan (solo klarinct pargalari / for Solo Clarinet)
Tilkkenmcezlik Ardinda (iki si bemol klarinct, fagot, arp, piyano / for Clarinct, Bassoon,
Harp, Piano)

Amisal Kaynaklar (ii¢ klarinct ve degigik galgilar / for Three Clarinets and Various Instru-
ments .

Bas Kilarinct Igin Kongerto / Concerto for Bass Clarinet

ILHAN MIMAROGLU

Monologucs (klarinct ve viyola / for Clarinet and Viola)
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Klarinct Kongertosu / Concerto for Clarinet
Sleepsong for Slecpers (piyano ile / for Clarinet and Piano)

SAKSOFON / COMPOSITIONS FOR SAXOPHONE
fLHAN USMANBAS

Saxmarim (saksofon, marimbalon / for Saxophone and Marimbaphone)
Saksofon Dtrdiilii / Quartet With Saxophone

KORANGLE / COMPOSITIONS FOR ENGLISH HORN
FKREM ZFKI CN

Korangle Kongertosu / Concerto for English Hom

KEMAL ILERICI

Obua ve Ingiliz Komosu lkilemesi / Duo for Oboe and English Hom

FAGOT / COMPOSITIONS FOR BASSOON
ERTUGRUL OGUZ FIRAT

Fagol KongcrtocuBu / Concertino for Bassoon
Uyumsuzlugun Uyum Odaklan (solo / for Basson)

TROMBON / COMPOSITIONS FOR TROMBONE
CENGIZ TANC
Monofon / Monophone

TROMPET / COMPOSITIONS FOR TRUMPET
NURI SAM!I KORAL

Trompct Kongertosu / Concerto for Trumpet

ERTUGRUL OGUZ FIRAT

Trompct Kongertosu / Concerto for Trumpet

KEMAL SUNDER

Trompct ve Piyano Igin Miizik / Music for Trumpet and Piano

KORNO / COMPOSITIONS FOR HORN
NURI SAMI KORAL

Komo Kongcertosu / Concerto for Hom

KEMAL ILERICI

Oy Daglar (komo, piyano /forHorn and Piano)

KEMAL SUNDER

Dort Komo ve Tuba Igin Kongerto / Concerto for Four Horns and Tuba
Komo ve Orkestra Igin Kongerto / Concerto for Hom

Dort Komo igin Diict, Trio, Koral / Duet, Trio and Choral for Four Homs
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TUBA / COMPOSITIONS FOR TUBA
KEMAL SCNDER
DYt Koo ve Tuba Igin Kongerto / Concerto for Four Horns and Tuba

TIMPANI / COMPOSITIONS FOR

PERCUSSION INSTRUMENTS

EKRFEM ZEKI ON

Beyaz Geeeler (impani ve yayh galgilar / for Tympani and Strings)

Kuglk Ardig (obua, impani, yayh ¢algilar / for Oboe, Tympani and Strings)
KEMAL SCNDER

Timpani Igin Kongerto / Concerto for Tympani

BATERI / BATTERIE
KEMAL SCNDER
Balcri Takimi Igin Kongerto / Concerto for the Batterie Group

KLA VSEN / HARPSICHORD
EKREM ZEKI ON

Ardig

ILHAN USMANBAS

Ay-Co-Sa-Gi

ERTUGRUL OGUZ FIRAT

KUug (klavscn veya piyano ve yayh galgilar igin / Music for Harpsichord and Strings)

ORG / ORGAN

ERTUGRUL OGUZ FIRAT

Org Kongertosu / Concerto for Organ
Org Igin Ug Dusce

KANUN / COMPOSITIONS FOR KANUN (A Tratldlonal
Plucked Instrument)

HASAN FERID ALNAR

Kanun Kongcrtosu / Concerto for Kanun with String Instruments

YALGIN TURA

Dalgalarin Oyunu (solo kanun)

GITAR / COMPOSITIONS FOR GUITAR
CEMAL RESID REY
Gitar Kongcrtosu / Concerto for Guitar
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FEKREM ZEK! ON

YurtUk (Ug gitar igin) / Pieces and Preludes for Two and Three Guitars
Bagdasmalik (iki gitar / two guitar)

Prcliid / Prelude

ARP / COMPOSITIONS FOR HARP

AHMED ADNAN SAYGUN

Ug Prelud (iki arp igin) / Three Preludes for Two Harps

Ddrt Arp Igin Turki / Folk Song for Four Harps

NURI SAMI KORAL

Arp vc Orkestra Igin Fantazi / Fantasia for Harp and Orchestra

Iki Obua, Arp ve Yayh Sazlar Igin Prclid ve Turkl /Prelude and Folk Song for Two Oboes,
Harp and Strings

BCLENT AREL

Eski Bir Maskc / An Old Masque

Arp Igin Alu Agir Vals / Six Slow Waltsez for Harp

ILHAN USMANBAS

Arp ve Yayh Calgilar Igin Konscr Aryasi / Concert Aria for Harp and Strings
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PLAK LISTESI / DISCOGRAPHY

AKIN, Cenan

TORK TEMALARI / TURKISH THEMES
Alti Purga / Six Pleces

Ergican Saydam, piyano / piano
DISKOTUR, DTLP 10035, Istanbul

YIRMIOG HAI K TORKOSO / TWENTY THREE FOLK SONGS

Ialk Tarkaleri / Folk Songs

Istanbul §chir Opera ve Korosu, yénetenler: Muhiddin Sadak ve Cenan Akm / Istanbul City Opera
Chorus conducted by Muhiddin Sadak and Cenan Akin '
Yapi Kredi Bankasi Ariv Serisi, (MELODI) 4 LP33106

AKSES, Necil Kdzim

FOUR ORCHESTRAL WORKS FROM TURKEY

Scherzo

Budapeste Filarmoni Orkestrasi, y$ncten: Hikmet $imsek / Budapest  Philharmonic
Orchestra conducted by Hikmet §imsck

HUNGAROTON 12073 (Hungary)

YIRMIOC HALK TORKUSO / TWENTY THREE TURKISH FOLK SONGS

Halk Tirkilerl/ Folk Songs

Istanbul $chir Opera Korosu, yénctenler: Muhiddin Sadak ve Cenan Akin /Istanbul City Opera
Chorus conducted by Muhiddin Sadak and Ccnan Akin

Yap1 Kredi Bankasi Argiv Serisi, 4 LP 33106

ALNAR, Hasan Ferid

Kanun Kongertasu / Concerto for Kanun and Strings

Ordca Filarmoni Yayh Sivlar Orkestrass, yéncten: Cem Mansur, solo: Ruhi Ayangil/ Ordea Phil-
harmonic Orchestra, String Group. conducted by Cem Mansur, soloist: Ruhi Ayangil

Kaset Teyp/Cascite Tape, HUNGAROTON KTB-87-34-0-165 HDK 5030

YIRMICC HALK TORKUSO / TWENTY THREE TURKISH FOLK SONGS

Halk Tarkalerl/Folk Songs

Istanbul $chir Opera Korosu, yisnctenler: Muhittin Sadak ve Cenan Akin /Istanbul City Opera
Chorus conducted by Muhittin Sadak and Cenan Akin

Yapi Kredi Bankasi Aryiv Serisi MELODI 4 LP 33106

AREL, Biilent
Capricclo for T.V. (1969)

Music for String Quartet and Tape (1957)
Composcrs Chamber Ensemble Quartet

Electronic Muslc no. 1 (1960)
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Muslc for a Sacred Service Prelude and Postlude (1961)
CRI SD-356

For Violin and Plano (1966)
M. Raimondi, Miller
CRI S-264

Frleze ; Mimlana IT (1969)
(Elcctronic scorces)
CRI SD-300

Stereo Electronic Muskc no. 2 (1970)
(Elcctronic score)

2-CRI SD-268

(ayrica/also) FINNADAR 9010 (Q)

Electronic Muslc for Dance
Mimiana I: Flux, II: Fricze, ITT: Six and Scven (1973)
FINNADAR 9020

DEMIRIS, Okan

OPERA VE KONSER ARYALARI/OPERA ARIAS AND CONCERT ARIAS
Opera Aryalari / Opera Arlas

(from Karyagd Hatun and Murat the Fourth)

Konser Aryalan / Concert Arlas
Istanbul Devlet Opera Orkestrasy, ydneten: Okan Demirig, solist: Soprano Leyla Demirig
Yapalh Limited $irketi, Istanbul, 1986

ERKIN, Ulvi Cemal

Senfonlk Bolam / Symphonic Movement

Ankara Cumhurbagkanh Senfoni Orkestrasi, yneten: Gurer Aykal /

The Presidential Symphonic Orchestra of Ankara, conducted by Gilrer Aykal
NONESUCH 971417-1

IN MEMORIAM

Senfonl no. 2 "adaglo” / Symphony no. 2 "adaglo”

RTV Belgrad Scnfoni Orkestrasi, ydneten: Hikmet §imsek /

RTV Belgrade Symphony Orchestra, conducted by Hikmet §imsck
RTB Records UT 001, Yugoslavia

Keman Kongertosu/ Concerto for Violin

Minih Filarmoni Orkestrasi, ydncten: Hikmet §imsck, Solist: Suna Kan /

Munich Philharmonic Orchestra, conducted by Hikmet $imgek, violin solo: Suna Kan
Turkish Radio and Tclevision Foundation GEMA 76-26452-01-2

ORKESTRA ESLIGINDE TORK HALK TORKOLERI /

TURKISH FOLK SONGS ACCOMPANIED BY ORCHESTRA

Yedi Tirka / Seven Folk Songs

Budapeste Senfoni Orkestrasi, yéneten: Hikmet $imgek, solist: bas Mustafa tktu/
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Budapest Symphony Orchestra conducted by Hikmet §imgek

T.C. Kulttr ve Turizm Bakanli§1, Tanitma ve Pazarlama Gencl Mudurlogu/

General Directorate of Information and Promotion of the Turkish Ministry of Culture Production
KR 873, Macaristan/Hungary

FOUR ORCHESTRAL WORKS FROM TURKEY

Kdgekge / Symphonic Sulte

Budapeste Filarmoni Orkestrasi, ydneten: Hikmet §imsck / Budapest Philarmonic Orchestra
conducted by Hikmet $imsek

HUNGAROTON SLPX 12073

TORK TEMALARI/ TURKISH THEMES

DUYUSLAR'dan Ug Parga / Three Pleces From Impresslons
Ergican Saydam, piyano / piano

DISKOTOR DTLP 10035, Istanbul

Sinfonletta (for strings) Ankara Oda Orkestrasi, ydneten: Gurer Aykal /
Ankara Chamber Orchestra, conducted by Gilrer Aykal

Scvda Cenap and Muzik Vakfi tarafindan desteklenmistir /

Sponsored by Sevda and Cenap And Musical Foundation

YIRMIOG HALK TORKUSO / TWENTY THREE FOLK SONGS

Halk Tarkilerl / Folk Songs

Istanbul $ehir Opcra Korosu, y8nctenler: Muhiddin Sadak ve Cenan Akin /
Istanbul City Opera Chorus conducted by Muhiddin Sadak and Cenan Akin
Yapi Kredi Bankasi Aryiv Serisi MELODI 4 LP 33106

Yayh Sazlar Dértlisd / String Quartet
Czechoslowensko Quartet, Prag
SUPRAPHONE

Emprovizasyon / Improvisation and Zeybek Tirkisa

Saim Akgil, keman /violin Ann Karamirsel, piyano / piano
DUYUSLAR'dan Bes Parca / Five Pleces from Impresslons
Ann Karamdrsel, piyano/piano

Cagdag Turk Bestecileri Serisi DISKOTORDT 801, 45 rpm

KODALLI, Nevit

ORKESTRA ESLIGINDE TORK HALK TORKOLERI /

TURKISH FOLK SONGS ACCOMPANIED BY ORCHESTRA

Ug Tirkid / Three Folk Songs

Macar Radyo Senfoni Orkestrasi, ydncten: Hikmet §imgek, solistler: soprano Suna Korat, mezzo
soprano: Remziye Alper - Tannkulu

The Hungarian Radio Symphony Orchestra conducted by Hikmet Simsek, soloists: soprano Suna
Korat, mezzo soprano Remziye Alper - Tanrkulu

T. C. Kultor ve Turizm Bakanh§i, Tarutma ve Pazarlama Genel Mudurlug /

General Directorate of Information and Promotion of the Turkish Ministry of Culture Production
KR 873, Macaristan/Hungary

167



Sait / Sulte

Bulgar Radyo Scnloni Orkestrasi , ytincten: Hikmet §imgek /

Symphony Orchestra of the Bulgarian Radio, conducied by Hikmet §imsck
BALKANTON BCA 10114

Viyolonsel Kongertosu / Concerto for Cello

Opolc Filarmoni Orkestrasi, ybncten: Emin Glven Yaghicam, solist: Ali Dogan /

Opole Philharmonic Orchesra conducted by Emin Glven Yagh¢am, cello solo: Ali Dogan
MUSICAL DORICA Polonya/Poland

MIMAROGLU, tihan

Sesslon

(Elcctronic music )

1dil Biret, piyano ve konugma / piano and speaking voice
FINNADAR 9021

Agony (Visual study No.4 after Arshile Gorky )
(Electronic music )
FINNADAR 9012

Le Tombeau d'Edgar Poe
(Elcctronic music )

Erdem Buri, konugan / specaking voice
FINNADAR 9012

Intermezzo
(Electronic music )
FINNADAR / ATLANTIC 9012

Bowery Bum ( Visual Study No. 3 after Jean Dubuffct)
(Electronic music )
FINNADAR 9012, compact disc 91305-2

Music Plus One

Solo keman ve teyp igin / for violin solo and clectronic tape
Gabricl Banat, keman / violin

FINNADAR 90104-1, compact disc 91305-2

Preludes for Magnetic Tape ( nos. 1,2,6,9,11,12,14,16)
FINNADAR 9012

Prelude for Magnetic Tape, no.8 ( To thec memory of Edgar Varcsc)
FINNADAR 9001

Plano Music for Performer And Composer
(Elcctronic music )

George Flynn, piyano / piano

TURNABOUT TV 34177
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Sing Me A Song Of Songmy

Electronic music with jazz. quintet, chorus, string orchestra and spcakers
Freddic Hubbard, solo / soloist

ATLANTIC 1576

Wings Of The Delirlous Demon
(Electronic music )
FINNADAR 9001, compact disc 91305-2

Rosa
Sorrcl Doris Hays, piyano/ piano
FINNADAR 2-720, compact disc 91305-2

Pleces Sentimentales
Amiram Rigal, piyano /piano
FOLKWAYS 3360

Immolation Scene

(ses ve teyp igin / for voice and tape)
Sorrcl Doris Hays, solo/ soloist
FINNADAR 90104-1

To Kill A Sunrise
Electronic music with spcech and song
FOLKWAYS FTQ-33951

La Ruche

(gcllo, klavsen, piyano ve teyp / lor celllo, harpsichord, piano and clectronic tape )
Jacques Wicderkehr gello/ccllo, Michel Merlet  klavsen/hamsichord, Martine Josic, piyano/piano
FOLKWAYS FTQ 33951

Tract

( ses ve clektronik i¢in / for voice and clectronics)
Tuly Sand, ses / voice

FOLKWAYS FTS 33441

Sleepsong For Sleepers

( klarinet, piyano ve teyp igin / [or clarinet, piano and clectronic tape )
Jerome Bunke, klarinet / clarinet

Joseph Kubhera, piyano / piano

FINNADAR 90266-1

String Quartet no.4 "Likc There is Tomorrow"” ( with voice obbligato )
Beaux Arts String Quartet and Janis Sicgel
FINNADAR 9033, compact disc 91305-2

Stlll Life-1980

( gello ve teyp igin / for cello and clectronic tape )
Charles Mc Cracken, gello / cello

FINNADAR 90104
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The Offering

(teyp /fortapc with pre-recorded voice )
Jean Dupuy, konusan / spcaker
FINNADAR 90104-1

Three Pleces for Plano
Mcral Gincyman, piyano /piano
FINNADAR 90104, compact disc 91305-2

Anacolutha: Encounter and Episode 1
(Elcctronic music )
FINNADAR 9001

Provocations
(Electronic music )
FINNADAR 9001

White Cackatoo (Visual Study No.S alter Jackson Pollock)
(Electronic music )
FINNADAR 9001

Hyperboles
(Elcctronic music )
FINNADAR 9001

REY, Cemal Reyid

IN MEMORIAM

Gagrihs "L'appel "/ Tone Poem

RTYV Belgrad Scnfoni Orkestrasi, yncten: Hikmet Simgek /

RTV Belgrade Symphony Orchestra, conducted by Hikmet $imgck
RTB Records, UT 001 Yugoslavya/Yugoslavia

ORKESTRA ESLIGINDE TUORK HALK TORKOLERI/

TURKISH FOLK SONGS ACCOMPANIED BY ORCHESTRA

Ug Tarka (Onlkl Anadolu Tarkasinden) /

Three Folk Songs (from 12 Anatollan folk songs)

Macar Radyo Secnfoni Orkestrasi, yneten: Hikmet §imgek, solist: soprano Suna Korat /

The Hungarian Radio Symphony Orchestra conducted by Hikmet Simgek, Soloist: Soprano Suna Korat
T.C. Kilttr ve Turizm Bakanligi, Tamitma ve Pazarlama Genel Mikdurlugu

Gencral Dircctorate of Information and Promotion of the Turkish Ministry of Culwure Production
KR 873, Macaristan/ Hungary

Fatlh Senfonlk Siir / Symphonic Poem

Macar Devlet Senfoni Orkestrasi, yisncten: Cem Mansur / The Hungarian State Symphony Or-
chestra conducted by Cem Mansur

Kasct-Teyp/Casctte Tapc HUNGAROTON KTB 87-34-0-165 HDK 5029

Tirk Sahnelerl ( "Scene Turques ") / Turkish Scenes

Macar Devlet Senfoni Orkestrasi, yoneten: Cem Mansur / The Hungarian State Symphony
Orchestra conducted by Cem Mansur

Kasct-Teyp / Cascttec Tapc HUNGAROTON KTB-87-34-0-165 HDK 5029
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YIRMIOC HALK TORKUSOU / TWENTY THREE TURKISH FOLK SONGS

Halk Tarkuleri / Folk Songs

Istnbul §ehir Opera Korosu, ytnetenler: Muhiddin Sadak ve Cenan Akm /Istanbul City Opera
Chorus conducted by Muhiddin Sadak and Cenan Akin

Yap: Kredi Bankas: Aryiv Serisi MELODI 4 LP 33106

SAYGUN, Ahmed Adnan
Ugunci Senfoni / Symphony noJ3
yoneien: Niyazi Taguzade
conducled by Niyazi Tagizade
MELODIA

ORKESTRA ESLIGINDE TORK HALK TORKULERI/

TURKISH FOLK SONGS ACCOMPANIED BY ORCHESTRA

Bes Turki / Five Folk Songs (Mavilim, Bozlak, Guvercin, Hayvanat Destanu, Kéroglu) Op. 41
Budapegte Filarmoni Orkestras: yoneten: Hikinet §imgek, bass: Ayhan Baran /

Budapest Philharmonic Orchestra conducied by Hikmet §imgek, bass: Ayhan Baran
HUNGAROTON SLPX 12073

YUNUS EMRE ORATORYOSU/ ORATORIO

Budapeste Senfoni Orkestas, ydneten: Hikmet §imgek, Macar Redyo ve Televiryon Korosu;
Solister: Verbics, Panczel, Karondy, Blazso / The Budapest Symphony Orchestra conducied by
Hikmet §imsek, The Choir of the Hungarian Radio and Television Soloists.

HUNGAROTON SLPX 31077 - 78

Insan Uzerine Deyigler I, Op. 60 / Five Songs for Orchestra and Mezzo Soprano
Budapeste Senfoni Orkestasi, yoneten: Hikmet §imgek/The Budapest Symphony Orchestra
conducled by Hikmet $imsek ,mezzo-soprano: Iin Guyer

HUNGAROTON SLPX - 31077-78

Incl'nin Kitabindan / From Incl's Book, Op. 10/A
piyano/piano, Verda Erman
EMI NDRSK-N.323

Concerto da Camera Op. 62
Ankara Oda Orkestras), yoneten: Gurer Aykal / Ankars Chamber Orchestra, conducied by Giarer Aykal
Sevda Cenap And Muzik Vakfi /Sevda Cenap And Musical Foundaton

Horon (From the suite for violin and piano, Op. 33)
Saim Akgil, keman / violin, Wim Wijinbergen, piyano / piano
Universe Production LS29

Dort Etidd (Aksak Tarnlar Ustiine On Etid'den) /

Four Etudes (from Ten Etudes on Aksak Rhythms, Op. 38)
(nos.4,7,9,1)

Gulsin Onay, piyano / piano,

ALBERTO-SCHWANN APO 86407 (Compact Disc)

Plyano Kongertosu / Concerto for Piano, no.1, Op34
ytneten: Niyazi Tafi2ade,
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conducted by Niyazi Tagizade
MELODIA M.K. D-011581-82

Piyano Kongertosu / Concerto for Piano, no. 1, 0p34

Ankara Cumhurbagkanhg Senfoni Orkestras), yoncten:Gilrer Aykal / Ankara Presidental
Symphony Orclicstra conducted by Glirer Aykal, piyano / piano solo : Giilsin Onay,
NONESUCH 971417-1, Polonya/Poland

SUN, Muammer

ORKESTRA ESLIGINDE TORK HALK TORKOLERI/

TURKISH FOLK SONGS ACCOMPANIED BY ORCHESTRA

Altt Tarka / Six Folk Songs

Macar Radyo Scnfoni Orkestras), yéneten :Hikmet §imsek / The Hungarian Radio Symphony
Orchestra conducted by Hikmet Simgek soloist : mezzo soprano Remziye Alper -Tannkulu

YIRMIOG HALK TORKUSO / TWENTY THREE FOLK SONGS

Halk Tarkalerl / Folk Songs

Istanbul Schir Opera Korosu, yonetenler: Muhiddin Sadak ve Cenan Akin / Istanbul City Opcra
Chorus conducted by Muhiddin Sadak and Cenan Akin

Yap1 Kredi Bankas) Argiv Scrisi MELODI 4 LP 33106

TARCAN, RBiilent

Suite no. 3 (Kervan, Issiz Tcke, Zeybcekler, Bolu Daglan)

Bulgar Radyosu Scnfoni Orkestras), yéncten: Hikmet Simgek / Bulgarian Radio Symphony
Orchestra conducted by Hikmet §imgek

BALKANTON BAC 10114

TURK TEMALARI / TURKISH THEMES
Ug Parca / Three Pleces

Ergican Saydam, piyano / piano
DISKOTUR Istanbul DTLY 10035

YIRMIOG HALK TORKUSU / TWENTY THREE FOLK SONGS

Halk Tarkilerl / Folk Songs

Istanbul Schir Opera Korosu, yénetenler : Muhiddin Sadak ve Cenan Akin / Istanbul City Opera
Chorus, conducted by Muhiddin Sadak and Cenan Akin

Yap: Kredi Bankasi Argiv Serisi MELODI 4 LP 33106

TURA, Yalcin

"Enginlerden Yiucelerden"

Ordca Filarmoni Orkestrasimn Yayh Calgilar Grubu, yéncten :Cem Mansur / String Group of the
Ordca Philharmonic Orchestra, conducted by Cem Mansur

Kaset-Teyp fCasette Teyp, HUNGAROTON KTB 87-34-0-165

Yayh Calgilar I¢in Adaglo / Adaglo for Strings

Ordca Filarmoni Orkestrasimn Yayh Calgilar Grubu, yéneten: Cem Mansur / String Group of the
Ordca Philharmonic Orchestra, conducted by Cem Mansur

Kasct-Teyp fCasctte Teyp, HUNGAROTON KTB-87-34-0-165 HDK 5030
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conducted by Niyazi Tagizade, piyano/piano solo :
MELODIA

Plyano Kongertasu / Concerto for Plano, na. 1, Op34

Ankara Cumhurbagkanh Senfoni Orkestrasi, ydncten:Gurer Aykal / Ankara Presidental
Symphony Orchestra conducted by Gurer Aykal, piyano / piano solo : Golsin Onay,
NONESUCH 971417-1, Polonya/Poland

SUN, Muammer

ORKESTRA ESLIGINDE TORK HALK TORKOULERI/

TURKISH FOLK SONGS ACCOMPANIED BY ORCHESTRA

Alti Tirka / Six Folk Songs

Macar Ralyo Scnfoni Orkestrasi, ytincten :Hikmet §imgck / The Hunganian Radio Symphony
Orchestra conducted by Hikmet §imsck soloist : mezzo soprano Remziye Alper -Tanrikulu

YIRMIOG HALK TORKUSO / TWENTY THREE FOLK SONGS

Halk Tirkalerl / Folk Songs

Istanbul §chir Opcra Korosu, ynetenler: Muhiddin Sadak ve Cenan Akin / Istanbul City Opera
Charus conducted by Muhiddin Sedak and Ccnan Akin

Yapi Kredi Bankasi Argiv Serisi MELODI 4 LP 33106

TARCAN, Riilent

Sulte no. 3 (Kervan, Issiz. Tcke, Zcybekler, Bolu Daglan)

Bulgar Radyosu Scnfoni Orkestrasi, ytncten: Hikmet $imgck /Bulganan Radio Symphony
Orchestra conducted by Hikmet §imgck

BALKANTON BAC 10114

TORK TEMALARI / TURKISH THEMES
(¢ Parga / Three Pleces

Ergican Saydam, piyano / piano
DISKOTOR Istanbul DTLY 10035

YIRMIOG HALK TORKUOSO / TWENTY THREE FOLK SONGS

Halk Tarkalerl / Folk Songs

Istanbul §chir Opera Korosu, ytnetenler : Muhiddin Sadak ve Cenan Akin /Istanbul City Opera
Chorus, conducted by Muhiddin Sadak and Cenan Akin

Yapi Kredi Bankasi Argiv Serisi MELODI 4 LP 33106

TURA, Yalgin

"Enginlerden Yicelerden"

Ordca Filarmoni Orkestrasimin Yayh Calgilar Grubu, ydncten :Cem Mansur / String Group of the
Ordca Philharmonic Orchestra, conducted by Cem Mansur

Kaset-Teyp /Casctte Teyp, HUNGAROTON KTB 87-34-0-165

Yayh Calgilar I¢in Adaglo / Aduglo for Strings

Ordca Filamoni Orkestrasimin Yayh Calgilar Grubu, yncten: Cem Mansur / String Group of the
Ordca Philharmonic Orchestra, conducted by Cem Mansur

Kasct-Teyp /Casctic Teyp, HUNGAROTON KTR-87-34-0-165 HDK 5030
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TUZUN, Ferit

Anadolu Saltl / Anatollan Sulte

Munih Filarmoni Orkestrasi,ytncten:Hikmet§imgck/Munich Philhermonic Orchestra conducted
by Hikmet §imgck

Turkish Radio and Tclevision Production GEMA 76.26452-01-2

Esintller/ Inspirations

Budapcste Scnfoni Orkestrasi, ytincten : Hikmet §imsck / The Budapest Symphony Orchestra
conducted by Hikmck §imgck

HUNGAROTON SLPX 12073

YIRMIOG HALK TORKUSO / TWENTY THREE FOLK SONGS

Halk Tarkaler! / Folk Songs

Istanbul $chir Opera Korosu, y8netenler: Muhiddin Sadak, Cenan Akin / Istanbul City Opera
Chorus, conducted by Muhiddin Sacdak, Cenan Akin

Yapi Kredi Bankasi Arsiv Serisi MELODI 4 LP 33106

lihan USMANBAS

Yayh Calgiar Dirdald '47 / String Quartet '47

New Music Quartet FROMM Music Foundation, U.S.A.
EPIC Records Twentict.h Century Composcrs Scries LC 3333

TORK TEMALARI / TURKISH THEMES
Dart 12-ton Pargasi/ Four 12-tone Pleces
Ergican Saydam, piyano / piano
DISKOTUR DTLP 10035, Istanbul
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Istanbul'da dogan Evin ilyasoglu
Arnavutkoy Amerikan Kiz Koleji'nde ve
Istanbul Belediye Konservatuari piyano
boluminde egitim gormustur. 1976'dan
bu yana Istanbul Radyosu'nda, 1983'ten
beri TRT televizyonunda agiklamali kla-
sik muzik programlar hazirlayip sun-
maktadir.

Halen radyoda "Muzkte Etkilegim"
ve televizyonda "Muzik Soylesileri" bag-
likh haftalik program dizileri yayinlan-
maktadir.

Cesitli dergi, gazete ve ansiklope-
dilerde mizik yazilar yazan llyasoglu,
1985'ten bu yana Bogazigi Universite-
si'nde "Muzik Tarihi" dersini vermekte-
dir. S

1968 Yeni Dergi Elestiri 6diluni ve
1978 Tirk Dil Kurumu Radyo-TV Dil
odulinl kazanmigtir.

"Coksesli Turk miziginin dinya-
daki ses duvarini asmakta oldugu bu
donemde, " Yirmibeg Tirk Bestecisi"nin
hem Tiirkge, hem Ingilizce yayinlanma-
s1, sevindirici bir gelismedir.

Evin llyasoglu'nun yetkili ve titiz
galigmasi, Tirk Yirmibesleri'nin sanat
kisiligini ve eserlerini berrak bir yakla-
simla sunuyor. Gagdas mizigimizin di-
zenli bir kilavuzu ve genis kapsamli bir
aragtirmasi olan bu kitap, kultirimize
yurt iginde ve diginda,uzun yillar, onem-
li yararlar saglayacaktir.”

Talat Halman

Evin llyasoglu received her educa-
tion at the American College for Girls in
Istanbul, simultaneously studying piano
at the Istanbul Municipal Conservatory
.She has been preparing and presenting
classical music programs with commen-
taries for Radio Istanbul since 1976 and
for Turkish TV since 1983.

Her radio program series "terac-
tion in music” and her television program
series "Musical conversations" are cur-
rently being broadcast weekly.

She has written on music for vari-
ous literary magazines, newspapers and
encyclopedias. Since 1985 she has been
teaching a course on the History of Music
at Bogazigi University.

She has received the criticism
award of Yeni Dergi magazine (1968)
and the award of the Turkish Institute of
Language for excellence in the use of
Turkish in broadcasting media (1978).

"The publication, both in Turkish
and English of "Twenty - five Turkish
Composers” at a time when Turkish
polyphonic music is beginning to break
sound barriers abroad is a welcome de-
velopment..

Evin llyasoglu's authoritative and
meticulous work illuminates the creative
personality and the compositions of "
The Turkish Twenty five". A neatly ar-
ranged vade mecum as well as an en-
compassing survey of Turkish polypho-
nic music, this volume is bound to serve
Turkish culture at home and abroad for
many years to come.”

Talat Halman
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