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Alunciya Baskiya Ons6z

Prof. Onder KUCUKERMAN

Bu kitap 1965-1973 yillarinda “istanbul
Devlet Glizel Sanatlar Akademisi” asistani
olarak yaptigim “Geleneksel Tiirk Evinde
Mekan Organizasyonu Agisindan ODALAR”
isimli tez ¢alismasina dayanir. Tezimi hocam
Prof. Utarit izgi yonetmisti ve Prof. Sedad
Hakk: Eldem ve Prof. Hamdi Sensoy da jliri
tyeleriydi.

Bu tez icin, Tirkiye'deki en 6nemli
bolgelerde ¢alismis ve evlerin fotograflarini
¢ekmistim. O yillarda ailelerin mekanlarinda
fotograf cekmek zordu ve bu sorunu esim
Yiiksek I¢ Mimar G6zen Kiigiikerman'in
yardimlari ile agabilmistim. Sonugta 1965-
1975 yillar arasinda, kasaba ve koylerde
binlerce ev fotografi ¢ekebilmistim.

1978 yilinda, Turkiye Turing ve Otomobil
Kurumu Genel Mudirt Celik Giilersoy, bu
kitabimui orijinal ismi ile yayimlandi ve hizla
titkendi. 1985 yilinda kitabin kapsami
degistirildi ve “Kendi Mekdninin Arayist iginde
TURK EVI” olarak yayimlandi. Ancak bu
baskida Prof. Sedad Hakki Eldem, Prof. Utarit
Izgi ve Celik Giilersoy tarafindan yazilan ve
beni onurlandiran ¢ok énemli ti¢ 6nsdz vardi.

Daha sonraki yillarda Tiirkge-Ingilizce ve
Almanca olarak yayimlanan kitabin 6.
baskisinda, tizerinden 50 yila yakin siire
gecen fotograflarda teknik kayiplar gortildu.
Buna ragmen 1973 yilindan sonra ¢ekilmis
fotograflan kullanmak istemedik.

Clinkli 1960-1973 yillan arasindaki Bursa,
Kiitahya, izmit, Erzurum, Antakya ve
Karadeniz bolgesindeki evlerin bliylik kismi
kaybolmustu, ¢ok az1 korunabilmisti ve
¢ogunlugu 50 yil 6nceki durumu
yansitamiyordu.

Bu nedenle, elinizdeki baskida eski
fotograflan yeni tekniklerle belirli dl¢tide
yenileyerek kullandik. Sonugta fotograflarin
renkleri biraz degisse de, dénemin orijinal
kimligini ve tarihi mirasin elli yil 6ncesindeki
kaynaklarini yansitabildigimizi diistiniiyorum.

Preface for the Sixth Edition

This book is based on the thesis titled
“ROOMS in the Traditional Turkish House in
the sense of Space Organization” which I
wrote as an assistant in Istanbul The State
Academy of Fine Arts between 1965 and
1973. Prof. Utarit Izgi had directed my thesis,
Prof. Sedad Hakk: Eldem and Prof. Hamdi
Sensoy were lay people.

I had worked almost in all regions of Turkey
for this thesis and taken many photographs
of the houses. At that time it was difficult to
take photos in the private spaces of the
families, but my wife Gozen Kiiglikerman,
who is a professional interior decorator,
helped me to solve this problem. Finally,
between 1965 and 1975 we could have taken
thousands of photographs of the houses in
the cities, towns and in the villages.

In 1978, Celik Glilersoy, the Director General
of the Touring and Automobile Club wanted
to publish my book and first edition was
sold in a short period of time. In 1985 the
scope of the book was changed and was
published as “TURKISH HOUSE (in search
of spatial indentity)”". In that edition there
were three prefaces written by Prof. Sedad
Hakk: Eldem, Prof. Utarit Izgi and Celik
Giilersoy which made me feel proud. Finally
the book was published in Turkish-English
and German.

During the preparation of the sixth edition
in 2007, some technical problems were
obvious regarding the photographs in the
book; after almost 50 years. But meanwhile
most of the old houses were disappeared.

For that reason, in this edition we tried to
renew the photographs using some new
techniques. As a result of these techniques
the colors of the photographs have changed
a bit but I think despite this change, we can
directly reflect the original identity and
historical heritance of this period of 50 years
before.



Tiirk Evi,
Tiirk Odasi...

Prof. Dr. h.c. Sedad Hakki ELDEM
Istanbul, 1985

Tiirk Odalan hakkinda bundan 10-20 sene
evvel o giizel eserini yazan kiymetli sanatkir
ve arastirmact Onder Kiiciikerman bu sefer
ayni konuyu yeniden ele almis ve en iyi
kalitede yaymlamistr. Bizim gibi Tirk evi ve
yasama kiltiirtiniin asig1 ve hayrani olan
kimseler i¢in bu kitap en kiymetli bir hediye
sayilmalidir. Kiigiikerman'in ilk yayinladig:
kitabindan beri, bu konu yani Tiirk Odalarn,
dolayisiyla Turk Evleri ne gibi gelismeler
gecirmis veya daha dogrusu ne akibetlere
ugramis oldugunu géziimiin 6niine getirdim
ve beni bir dehset ve irperme sardi. Bu kisa
zaman iginde nice guzel, tipik Turk evleri ve
odalarinin heba ve yok olduklarn hi¢ akliniza
geldi mi? Bunlarn ve i¢inde bulunduklar
evlerin yasaulmasi i¢in ne yapilmistir.?.

Ki¢likerman’in o zaman yayinladigi ve
yagatu@i o cana yakin enteriyorlar ne olmusgtur?
Uziintii ile itiraf etmek lazimdir ki sorular
cevapsiz kalmaktadir. Son 10-15 sene icinde
aklin alamiyacagi ve her vatansever yurttas
dehsete dustirmesi icap eden bir sekilde
sayisiz Tirk evleri acimasiz bir inat ve israr
ile yok edilmis ve geri kalanlari da gittikge
artan bir stirat ve sasmazlik ile yikilmaya
devam edilmektedir.

Bu stire iginde Tiirk evine varis ve sahip
¢tkmis Avrupa’daki eski vatanimizin yeni

Turkish House,
Turkish Rooms...

The author of that fine work on Turkish
rooms published 10 or 12 years ago, the
valued artist and researcher Onder
Kiictikerman, has once again taken up this
subject and has produced a work of the
highest standard. This book must of the
highest quality, and must be considered as
a most valuable gift by those who like
ourselves are lovers and admirers of the
culture found in Turkish house and the way
of life. I visualized the developments which
have occurred in Turkish rooms, and
consequently Turkish houses, since the
publication of Kii¢iikerman’s first book, or
more accurately the fate which has befallen
them, and I shuddered with horror.

Who would have believed that so many
beautiful and typical Turkish houses and
rooms could have been lost and destroyed
in so short a time? What has been done to
preserve these rooms and the houses which
contain them? What has become of those
charming interiors which Kiigikerman wrote
about and brought to life? It must sadly be
confessed that these questions remain
unanswered. In the last 10-15 years,
innumerable Turkish houses have been
destroyed with merciless obstinacy and
persistence, in an incomprehensible manner,
which should strike terror into the breast of
every patriotic citizen, while the destruction
of the remaining houses continues with ever-
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sahipleri ibret verici bir metod ve
program ile kendilerine mal edip sahip
¢iktiklan eski Osmanli evlerini sevgi ve gurur
ile korumaya devam etmislerdir. Bizim bu
yolda yaptigimiz birkag tesebbtis, Avrupa’daki
faaliyet ve verimli neticelerin karsisinda sozui
bile edilemiyecek derecede 6nemsiz ve etkisiz
kalmaktadir. Bu arada Tirk Odasi diye bir
varligin yeniden hayata kavusturulmasi igin
yapilan tesebbiisler ¢ok zayif kalmustir.
Ser’avna, Filibe, Arbanasi, Prizren,
Bosnasaray, Travnik, Embelek, Makrinitza,
Siyatista, Kesriye. Iste eski Tiirkiye'nin farkh
zenginlikteki eyaletlerinde muhafaza edilen
kasaba, sehir, ev ve odalarin bulundugu
yerlerden bir kagininisimleri. Buradaki evlerin
bir ¢ogunu yerinde gorerek, bazilarini da
yayinlardan biliyoruz. Arzu edilir ki Tiirkiye'de
Turk Evlerine aym olglide ilgi gosterilsin.
Simdi 6niimiizde olan Tiirk odalar kitab: bu
arzularimizin bir kismini, guzel resimleri,
metodik izahati ve yliksek ilmi kiymetiyle
yerine getiriyor. Bir kismini diyorum ¢tinkti
Balkan devletlerinin bu alanda yaptiklarina
kiyasen bizim koruma ve tanitma
caligmalanimiz mukayese edilmeyecek 6lctide
geride kalmaktadir. Bu yolda gerekenin bir
an evvel yapilmasi i¢in kaybedilecek vakit
kalmamustir. Zira bu gidisle yakin bir zamanda
gelecek kusaklara gosterilmek tizere ayakta
birakacagimiz eserlerin sayis1 daha da
azalacaktir. Meslektas ve yoneticilerimizin

increasing speed and certainty.

During this same period of time, the new
owners of our former lands in Europe, who
have inherited and adopted the Turkish
house, have continued to preserve with love
and pride the old Ottoman houses which
they have claimed and made their own, in
a planned, methodical way which should be
a lesson to us. Our own few attempts in this
respect remain unutterably minor and
ineffective in face of the work undertaken
in Europe with its fruitful results. Meanwhile,
the efforts in progress to revitalize the unit
known as the Turkish room remain extremely
unsatisfactory

Ser'avna, Filibe, Arbanasi, Prizren,
Bosnasaray, Travnik, Embelek, Makrinitza,
Siyatista, Kesriye. These are the names of
just a few of the places where towns, cities,
houses and rooms remaining in the provinces
of what was formerly part of Turkey in the
days of her wealth, are being preserved. I
have first-hand knowledge of the majority of
the houses in these places, and some I know
through books. It is to be desired that the
Turkish houses inside Turkey should receive
the same amount of attention. The book
about Turkish rooms now in front of us fulfills
part of this desire, with its beautiful
illustrations, its methodical explanations and
its superior scientific value. I say part of this
desire, because our own efforts in the field



bir an evvel harekete gecerek ve Balkan
milletlerinden ¢rnek alarak Tiirk evini koruma
ve kurtarma kampanyasina azami ciddiyet
ve 6nemle girismeleri gerekmektedir. Aksi
takdirde yakin bir zamanda muhafaza edilecek
eser kalmayacaktir.

Bu arzumu belirtir ve 6rnek ¢alismasiyla
onderlik etmis yuiksek sanatkar ve
arastirmacimiz Prof. Onder Kiiciikerman'in
daha nice eserler meydana getirmesini
dilerken bu kadari i¢in de tebriklerimi
kabullerini rica ederim. Ayni stikran hislerini
bu yolda sayisiz ve paha bigilmez icraatiyla
nam yapmus olan T.T.O.K.'na ve Celik
Giilersoy'a da ifade eder, Turk yasama ve
oturma kiiltiirline ait 6rnek varliklar koruma,
yasatma ve tanitma bakimindan gosterdikleri
sonsuz ¢aba ve gayretlerine tesekkiirlerimi
sunarim.

of protection and presentation cannot be
compared to the achievements of the Balkan
states in this respect.

There is no time to be lost in taking the
necessary steps in this direction, because at
the rate things are going, very soon the
number of monuments still standing, which
will remain for future generations to see, will
decrease still further. Our colleagues and
administrators must begin to take urgent and
significant action, as soon as possible, in the
campaign to preserve and protect the Turkish
house, using the Balkan nations as their
example. Otherwise, in the very near future
there will be nothing left to be protected.

While expressing this hope and wishing
that the distinguished artist and researcher
Professor Onder Kiiciikerman, who has led
the way with this example of his work, may
produce many more books, I ask him to
kindly accept my congratulations on his
achievemets so far. I also feel similar gratitude
towards Celik Giilersoy, who has become
famous for his innumerable and inestimable
actions in this field, and I extend my thanks
for the undying efforts and perseverance he
has shown in the preservation, restoration
and presentation of existing examples of the
culture of the Turkish way of life.

11
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Tiirk Evinde
Birim Olarak Odalar ve
Onder Kiigiikerman...

Prof. Utarit 1ZGi
[stanbul, 1985

Profesoér Onder Kiigiikerman'in
Akademik kariyerinin baslangicinda yaptig:
bu ¢alisma ile, “Tirk Evi'nin ¢esitli
doénemlerdeki uygulamalarinda 6énemli bir
“Birim” niteligi gosteren “Oda”"nin mekan
kurulusu olarak incelenmesi amaclanmustir.

Tuirk evi Osmanl devleti doneminde
imparatorlugun biiytimesi sonucu Anadolu
disina da yayilmis olmakla beraber en yogun
olarak Anadolu'da kok salmis ve serpilmistir.

Kuruldugu yerlerin bolgesel farkliliklari,
toplumun degisik katlarindan gelen yasant
ozellikleri bulunmasina ragmen, Turk evinde
ve ona bagli olarak “Oda” biriminde hi¢
degismeden uygulanan temel ilkeler gecerli
olmustur.

Bu arastirmada Profesor Kigiikerman
ytizlerce o6rnek arasindan sectigi, icinde
dolastigi, inceledigi, iliski kurdugu
evlerdeki “Oda”larn analizini yaparak bu
konuya 1s1k tutmustur.

Rooms as units in
Turkish Houses and
Onder Kiiciikerman...

The purpose of this work, which was
undertaken at the beginning of Professor
Onder Kiicitkerman'’s academic career, was
to study the arrangement of living space in
the “room”, which has become a characteristic
main unit, as utilized in the Turkish house
during various periods of time.

The Turkish house, in addition to being
widespread beyond the limits of Anatolia as
a result of the expansion of the empire under
Ottoman rule, took root and proliferated
mainly within Anatolia.

In spite of the regional differences between
the places in which it was established and
the styles of living drawn from different levels
of society, certain basic principles became
valid and were applied without variation in
the Turkish house and its associated unit,
the “room”.



Daha 6nce yayinlanan arastirmalarda “Oda”
genellikle bir plan semast i¢inde, yine sematik
olarak incelenen bir 6ge olmustur, ya da
onun dokiiman olarak belirlenmesi
amagclanarak “Rolove” edilmistir. Bu ¢alismada
ise “Yogunlastirilmis Yagam Birimi”
niteligindeki “Oda”nin mekansal agidan analizi
yapilmaktadir.

Biitiin evrimi boyunca “Oda”daki mekan
kurulusu, titizlikle, belirli bir sistem i¢inde
incelenmekte, elestiriimekte ve bir sentezle
noktalanmaktadir.

In this study, Professor Kiictiikerman has
shed light on this topic with his analysis of
the “rooms” in the houses he studied,
inspected and got to know, which were
chosen from among hundreds of examples.

In earlier publications on this subject the
“room” is generally shown within a plan, as
an element again to be studied schematically,
or else has been drawn in for the purpose
of documentary explanation, whereas in this
work the “room” is analysed from the point
of view of an area with the characteristic of
an intensified living space.

The spacial conformation of the ‘room”,
throughout its evolution, is meticulously
studied within a designated system, is criticized
and is punctuated with a synthesis.

13
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Onder Kiiciikerman igin...

Gelik GULERSOY
Istanbul, 1985

Ailemizin 1933'de istanbul'a gelip,
1934'de Yildiz'a yerlesmesi ile baglayan
hayatim bir Osmanl: sayfiyesi ile, bu Istanbul
koyti karnsimi olan bu sakin ve 1ssiz, yemyesil
diyarda ge¢meye koyuldu.

Aklimin daha iyice bir ermege bagladig:
40’1 yillarda ise, tramvayla gittigimiz uzak
semtlerden Beyazit'ta, koca-koca camiler,
hamamlar, hanlar i¢ersinde, anitsal kapinin
arkasinda agilan degisik bir diinya, ilgimi
¢eker olmustu: Ulu bir tas kapisinin Gistiine
yazilt adi ile, Universite, halk arasinda o
zaman hald yasayan Osmanlicast ile
Dardlfiinun.

1950, benim igin, biitiin yoksullugumuza
ve ilerisinin yiiksek bir 6grenim i¢in hemen
hi¢ Umit vermeyen gidisine ragmen, i¢cimde
duydugumengin bir 6zlemle, bu Universite'ye
kaydoldugum ve devama basladigim yildur.

Onu izleyen zaman pargasi, bana
sosyal hayatimizda Universite denen
kurumu da yasayip, onun kadrolarini
olusturan profesorleri ve yardimeilarini da
tanittiran kesitler oldu.

For Onder Kiigiikerman...

For me life began when our family came
to Istanbul in 1933, and settled 1934 in Yildiz,
which was a peaceful, secluded place, full
of greenery, something between a village of
Istanbul and an Ottoman summer resort.

Later, during the 1904’s, when I was
becoming more aware of things, my interest
was caught by the vast mosques, the baths,
and another world glimpsed in the interiors
of khan and behind monumental doors, in
the district of Beyazit, which was one of the
far-away places we visited by tram: the
University, which was then commonly known
as Darulfiinun in Ottoman Turkish which
was still being used in those days, and which
is the name inscribed on the great headstone
above the entrance.

For me, 1950 was the year in which, with
feelings of great longing, I enrolled at this
university and began my studies, in spite of
there being no positive developments in our
poverty-stricken circumstances, nor any cause
for hope of higher education in the future.



Onlerinde ders dinleyip not tutugum,
disanda eserlerini okuyup, daha sonraki
donemlerde kendilerini de tamidigim bu
hocalann bir kag kategori iginde
gruplagabilecegini, zamanla anladim:

Bir kisim, Universite adinin bende ilk
genglik yillarimdan itibaren derin bir saygi
uyandiran anlamina, izlenimine ve ¢agrisimina
tam uygun olarak, agir basli, genis diistincel,
kisligi olan, bilginlerdi. Belki benim sectigim
ogrenim dalinin geregi olarak, doktrinlere ve
teorilere dalmus tiplerdi. Hukuk'un hayata
daha doniik subelerinin hocalan da,
kendilerini mahkemelerin giinliik problemleri
ve dertlerinden kalan, hukuk ilminin 6liimstiz
konulan ile mesgul ediyorlar ve 6grencilerine
de, bir davanin nasil agilacagin, bir dilekgenin
nerelere kayd ettirilip kag paralik pullar
yapistirilacagini degil, bu hukuk yollarinin
genel esaslarini 6gretiyorlardi. Hepsini
birlestiren 6zellik, hayat degil, kitap adami
olmalar idi. Ama 1940’l1 ve 50'li yillarin bu
saygt deger hocalar, bu isi hayranlik uyandiran
bir ilim baglihig: ve disiplini ile yapiyorlard.

Yillar gegip, hayat tecriibesi cemberim
genisledikge, daha baska Universiteler ve
daha fazla sayida profesotrler tanimaga
basladim.

Ulkenin gittikge kalabaliklasmasi, dertlerin
birikmesi, ana meslekler ile ugrasilamayip,
glinliik problemlerin ¢6ziimi kaygisinin 6ne
gecmesi, sik politik degisimler, sosyal
calkanular, benim ilk tanidigim Universite ve
profesor tipleri de degistirmege koyuldu.
Bir sayginhig1 ve agirhg: olmayan iriin de
vermeyen bir kismu kitapla da degil piyasa

My following years gave me the
opportunity of encountering a cross-section
of that part of social life involving what we
call the university, together with the professors
and their assistants who made up its
permanent staff.

In time, I realized that these teachers, at
whose lectures I took notes, whose works I
read outside the classroom, and whom I met
personally later on, could be grouped into
several categories:

One group consisted of serious and broad-
minded scholars of integrity, entirely
approximating to my conception of a
university worthy of respect, an ideal which
had inspired me since my earliest youth.
Perhaps they were the type of people
appropriate to the branch of learning I had
chosen, being immersed in theories and
doctrines. Even teachers of the branches of
law more closely related to everyday life
devoted their attention to the eternal themes
of the science of law, as well as the troubles
and daily problems of their court cases, and
educated their students in the general
principles of legal methods, instead of telling
them how a case is opened, where a petition
is to be recorded, or how many stamps must
be affixed to it. The characteristic which
united them all was that they were all men
of books, not of mundane life. However,
these respected teachers of the 1940’s and
50’s were performing their duties with an
admirable discipline and devotion to science.

As the years passed and my experience
of life grew wider, I began to be acquainted
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ile hagir negir ama bir yandan yillann getirdigi
riitheleri giysisine ekleyerek, renkli ve agir
kumagtan ciibbeler tasimaga baglayan tipler
tanidik. Son {i¢-bes yil hem Universite yapilar
ve kapilanni hizla arttirdi, hem bunlarin i¢inde
ogrenci kalabaliklarint g1 gibi biiytittii, hem
de bu cins bir ilimin mensubu olan hoca
sayisiny, Ust tiste konulmus, aras: karbon
kopyali dosya kagitlarina ¢izilmis figiirler
gibi, ¢ogaltt1.

Tanmidigim ilim odaklan i¢inde bir tanesi,
degisik bir merkezdi: Istanbul’da masmavi
sular kenarinda mekan tutmus olan romantik
cepheli bir hanim Sultan Sarayina yerlegmis,
bir ilim kurumundan ¢ok, bir sanat yuvasini
sergileyen, Glizel Sanatlar Akademisi.

Adi soylendiginde bile hemen, 1930’larn
inlti ressamlarini hatira getiren, icinde kitaplar
hatmedilmeyip, isi geregi, soylu gizgiler cizilen,
renk renk boyalar ezilen tatl bir denizin
kenarinda hem sevimli, hem kocaman, bir
Sanat evi.

Bu evin bir cocugunu, 1960larda tanimaga
basladim. Cocugu deyimini, bilerek
kullantyorum. Kendisi burada ilk kisiligini
bulmaga koyulmus, 6grenci olarak basladigi
Saray yapisinda hocaliga ge¢mis ve 6grenci
yetistirmege baslamustir.

Ama onda gozlemledigim kadar ile,
¢ocukluk demesek bile, ilk genglik yillarinin
o i¢ safliginy, taze heyecanini, hayat tadini
ve daha iyi bir yasgama 6zlemini, hig
yitirmeden.

Bu ylizden, gegen yillar saglarina ilk aklan
distirtir ve bu beyazliklar arttinirken, onun
simasindaki ¢izgiler degismedi ve yiiziindeki
glinliik tebessiimii hi¢ eksilmeden kald.

with other, different universities and with a
greater number of professors.

The university as I had first known it,
together with the type of professor, underwent
changes as a result of the increasing
population of the nation, the accumulation
of problems, the struggle to solve the worries
of everyday life instead of being able to
devote oneself to the basics of professions,
the frequent political upheavals and social
agitation.

We have seen the emergence of types of
people, some of whom are unworthy of
respect and carry no weight, who are also
non-productive, who have no connection
with books but rather with markets, albeit
starting to don the colourful and weighty
cloaks which carry the rank attained over
years. In the last three to five years, in addition
to the rapid growth in the number of
universities, not only has the crowded student
body increased in avalanche proportions,
but also the number of teachers in this branch
has increased, each one like a cut-out carbon
copy of the other.

Among the centres of learning that I have
known, one was different: the Fine Arts
Academy, situated beside the blue waters of
Istanbul, like one of the refined and romantic
palaces of the sultans, more of a home for
the arts than a scientific foundation.

This grand yet intimate house of art on
the shores of a gentle sea, whose name
immediately conjures up memories of the
famous painters of the 1930's, is not a place
where hooks are read from cover to cover,
but where noble lines are drawn and colourful



Yiiziine bakugim zaman, “ona dogru sanki
hep bir bahar riizgarinin estigine ve sanki
bembeyaz kiraz ¢igeklerinin, pespembe elma
¢igeklerinin onun yiiziine yagdigina” beni
inandiran ¢ehre ifadesini, yillar bir tirlt
silemedi.

Neden gerek duyuldu ise, Akademinin
zengin ¢agrisimli glizel sanatlar adi kaldirilip
Mimar Sinan'in agirh@: oturtulduktan sonra
da bu eski Akademide, o bir Universitenin
agir clippesini tasimaktan ¢ok bir sanatginin
heyacanini i¢inde yagatmaga devam etti.

Beni kendine baglayan, Bizans-Osmanh
karisimi Istanbul'un romantizmi ve
melankolikligi, onu pek sarmadi.

Buna ragmen ve ¢ok sik goriisemesek
bile, ruhlarimizin akrabahigini hep hissettim:
ikimiz de, daha bir ka¢ dostumuz gibi, i¢
heyecanimiz: hi¢ bastiramamustik, kalbimizi
nasirlagtiramiyorduk ve herglin, beklenmedik
bir yerlerde olumlu bir seyler olacak, bu
hayat bakarsiniz bir glin gercekten diizelecek,
uzaklardan 6miir boyu bekledigimiz bir mujde
gelecek gibi, safdilce bir beklentinin
icindeydik, bir hayal denizinde ylizmekteydik.

O, Istanbul'un giinden giine kalabaliklasan,
glriltisiinden, tasiti, insani ve trafigi artan
kaosundan uzaklarda yasiyordu, akli ve fikri
ile.

Bedeni buradaydi, ruhu Anadolu'nun
yesil ve sari yaylalarinda, Ege’nin mavi
kiyilarinda geziniyordu.

Bunu, 15 yil 6nce Anadolu evi hakkindaki
ilk kitabini yayinladigim zaman anlamistim.
Bu yillarda bir-bir getirip 6niime koydugu
yeni ¢alismalarina baktik¢a, daha iyi
goruyorum.

paints are mixed as intended.

I first made the acquaintance of a son of
this house in the 1960's. I purposely use the
expression “son”. This was where he first
discovered himself, where he started out as
a student and graduated to being a teacher
in this palace, and where he began to educate
students.

Moreover, in as much as I have observed,
he has never lost the inner purity of his
youth, even if we do not say childhood, nor
his fresh excitement, his taste for life, and
his desire for a better way of living.

For this reason, although the first grey
hairs made their appearence with the passing
years, while these increased, the lines on his
face never changed, and his daily smile was
never dimmed.

Whenever I look at him, with his facial
expression which the years could not erode,
it makes me believe that “it is as if a breeze
of springtime continually wafts towards him,
as if the whitest cherry blossoms and the
pinkest apple blossoms are showered on his
face.”

Afterthe Academy’s name “Fine Arts” with
its rich associations was removed, for whatever
reason was necessary, and was replaced by
the weight of Mimar Sinan, he continued to
keep alive in himself the excitement of an
artist, rather than assuming the heavy robes
of a university, in this former Academy, which
did not even study that genius of Anatolia,
let alone produce anything remotely
connected with Sinan.

17



Ilgisini, goniil sevgisini, bilgi ve ilim
kalibina dokerken, Turkiye’nin el degmemis
yoreleri, kapist agilmamig konulari,
konusulmamis insanlari, okunmamus (¢linki
yazilmamug) ugraslari, gecimleri, sanatlari,
denizi, rizgirn, ekmegi, tuzu, biberi, onu
cekiyor.

Zaman-zaman bu Bizanstan kanat acip
hur ufuklara, mavi enginliklere ugan bir kug
gibi, bize ugsuz bucaksiz yaylalardan, uzun-
uzun kiyilardan esintiler getiriyor.
Kocaman kanatlarini ¢eviren 1ssiz, kimsesiz
degirmenler, engin sulara agilmak tizere
Finikelilerden beri kesilen, ¢atilan, ahsap
tekneler, demir kaplarda, kor olmus ateslerde
pisirilip, ¢ilgin mavi taneler halinde dokilen
boncuklar, bunlarla geginen, adi bilinmeyen
bizim insanlarimizi, bu sanat kusunun
simdilerde bize getirmekte oldugu, herbiri
birer sanat yuvasini 6ren, dallar, gerler-¢opler.

Tarih, Oyle yazacak, sanat¢i ya da Profesor,
her neyse Onder Kiiglikerman't: Adina Istanbul
denen, 20. yuzyilin sonuncu geyreginde, yazik
ki gittikge daha ¢ok kalabaliklara, dertlere,
hirslara, gekemezliklere... Batmakta olan bir
diyardan, firsat bulduk¢a uzak mavi ufuklara
kanat acan, oralardan giizellikler tasiyan,
firsat bulamadik¢a da, anlayigsizliklarin,
sevgisizliklerin 6rdugu duvarlara ve demir
tellere ¢arpip, Gizinti ile tiylerini doken, bir
sanat ve o6zguirliik kusu olarak yasadi, diyecek.
Tanrt Omriini uzatsin.

He was not much attracted by the
romanticism and melancholy of Istanbul, that
blend of Byzantium and the Ottomans, which
so fascinated me.

In spite of this, and although we do not
meet frequently, I have always felt a
brotherhood between our souls: both of us,
in common with a few other of our friends,
have never been able to suppress our inner
excitement, nor harden our hearts, and each
day we continue to float on dreams, with an
ingenous expectancy that some positive
development might occur in an unexpected
place, or that one day life might really and
truly be improved, or that a piece of good
news we have been hoping for all our lives
might come from far-off places.

He lived, in his mind and his ideas, far
away from the chaos of Istanbul, from the
day by day increasing crowds, noise,
vehicles, people and traffic.

His body was here, but his soul was
wandering through the green and yellow
pastures of Anatolia, and along the blue
shores of the Aegean.

I perceived this 15 years ago when his
first book, on Anatolian houses, was
published. As I look at his new works, which
he has brought and placed before me one
by one over the years, I see it even more
clearly.

When he channels his interest and heartfelt
appreciation along the lines of science and
scholarship, his attention is caught by the
untouched regions of Turkey, by subjects
hitherto unexplored, by people who are not
tailed about, endeavours that are not read



about (because they have not been written
about), by livelihoods, by arts, by the sea,
the wind, bread, salt, pepper...

From time to time, he spreads his wings
and flies from this Byzantium towards the
unrestricted horizon, like a bird flying towards
the blue yonder, and brings us fresh breezes
from the boundless pastures and the long,
long shores. Desolate, abandoned windmills
with their great vanes turning; wooden boats
which have been built to sail on the open
seas since the days of the Phoenicians; beads
heated in iron pots, over red-hot fires and
cast into crazy blue shapes; the people who
make their livings from these things, our own
people, whose names are unknown, these
are the twigs, the bits and pieces which are
gathered by this bird of art each one to
become a nest.

History will write this of Onder
Kuglikerman, artist, professor, or whatsoever
he may be: it will be said that he lived, during
the last quarter of the 20th century, in the
place known as Istanbul, which is
unfortunately, drowning under ever-increasing
crowds, problems, greed and envy, and that
whenever oportunity permitted he flew away
like a bird of art and freedom towards the
tar blue horizons, bringing back things of
beauty, or, when opportunity was denied,
he collided with the iron bars and barriers
created by the absence of sympathy and
understanding, shedding his feathers in his
SOITOw.

May the Lord grant him long life.
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Turklerin Anadoluda ylzyillar boyunca gergeklestirdikleri ilging bir “yasama ¢evresi” olan

“GELENEKSEL TURK EVi”...

Bu ilging yasama gevresi icinde ¢ok daha ilging bir cevre olan ODALAR... Ulkemizde ve

dis llkelerde pekgok arastirmanin 6ziinti olugturmus bulunan *Anadolu’daki Geleneksel Tiirk

Evi”, bugtine kadar bir¢ok degisik agidan ele alinmistir. Ve gesitli yonleriyle ayrintilarina kadar

inilmistir.

Oysa bu ¢alismada, Anadolu'nun geleneksel Tiirk Evi'nin ve onun temel birimi olan

“odalarinin” incelenmesinde daha degisik bir yaklasim amaglanmustir. Bu yaklasimda 6zellikle
asagida siralanan sorularin yol gostericiligi s6zkonusu olmustur.

Geleneksel Tiirk Evinin gercek anlami nedir?

Geleneksel Tiirk Evindeki odalarin 6zellikleri nelerdir?

Geleneksel Tiirk Evinin olusumunda “oda” kavraminin, ¢evre kurulusu agisindan énemi
ve etkinligi ne diizeydedir?

Bu odalayr, Geleneksel Tiirk Evinin ve ¢evresinin olusumunda ve evriminde ne tiirde
yapisal katkilarda bulunmugtur?

Bu odalar, bugiin ¢agdas anlamda tasarlandig: gibi, birer “yoguniagstiriimis yasama
birimi’ olarak nitelenebilir mi?

Bunlara bagh olarak Tiirk evinin ger¢ekte “yogunlastiriimig yasama ¢evreleri” olan
odalarin olusturdugu bir diizen oldugu sonucuna varlabilir mi?

Kendi ¢aglarimin yasama gereksinmelerinin ¢ok ilging ¢oziimlere ulastirdigr bu yasama
gevresinin zaman iginde bi¢imini hizla degistirerek yok olmasinin, gliniimiiziin
kosullarina wyamamasinin kéklerindeki sorunlar nelerdir?

Biittin bunlara ve iliskin sorulara dayali olarak, Anadolu’daki Geleneksel Tiirk Evinin ve

gevresinin, ge¢misteki ya da zaman igindeki gelisimi, degisik ve 6zgiin bir yoruma ulastirilabilir
mi?

fste bu kitapta lizerinde 6zenle durulacak ve yanitlart aranacak olan sorulann kisa bir

dokimii...



The traditional Turkish house is an interesting form of living environment developed by

the Turks over the centuries in Anatolia. But it is perhaps the rooms which present an even
more interesting environmental feature within it. The traditional Turkish house in Anatolia
has heen the subject of considerable study both in Turkey and abroad and the theme has
been approached in its various aspects. The present work, however, adopts a different
approach by concentrating on the rooms which are the basic units of the traditional house.

The author has gone about his enquiry by looking for the answers to the following questions

What is to be understood by the term ‘the traditional Turkish House?’

What are the characteristics of the rooms in the traditional house?

What is the extent of the significance and the effect of “the room “ concept on the
development of the traditional house as a designed environment?

What structural contribution have the rooms made to the formation and evolution of the
traditional house and its environment?

Can the rooms be qualified as “concentrated living units” in the modern sense?

Can we conclude from this that the traditional Turkish house is in fact an arrangement of
rooms which are “concentrated living units”?

What are the fundamental causes for the rapid change and ultimate disappearance of this
Sform of dwelling for so long the answer to the needs of the time but no longer valid?

On the basis of these and other related questions, can the past and present development

of the traditional Turkish house and its environment be interpreted in a new and specific way
today?

This work, the result of a careful study, hopes to provide answers to these questions.
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I:] Galisma yapilan alanlar I:l Yararlanilan alanlar

“Anadolu'daki Geleneksel
Tirk Evinde Odalar”
konusunun

aragtinlmast igin ¢alisma
yapilan alanlar.

Areas of research into the
room in the traditional
Turkish house

in Anatolia.




Konunun Arastirilmasiyla ilgili
Birkag S6z

Anadolu’daki Tirk Evi konusunun
aragtinlmasinda, kaynak olarak kullanilabilecek
ornek evlerin sec¢imi, sonucun degisik
bi¢imlerde gerceklesmesini ortaya ¢ikarabilir.

Bu nedenle Tiirk Evinin Anadolu’daki
orneklerinin se¢imi bu acgidan degisik bir
onem tagimaktadir.

Gergekten, hangi 6mekler daha uygun olabilir?

e Cok o6zel ¢oziimlenmis olanlar my?

e Cok yayginlagmis 6rnekler mi?

e Cok iyi korunarak giiniimiize kadar
gelebilmis olanlar mr?

e Cok eski yapim olanlar m?

Bu sorular gesitli yonlere dogru
genisletilebilir. Butiin bu sayilan sorular
gozonline alinarak, bu arastirmanin kapsami
icinde yer alan 6rneklerin saptanmasinda
soyle bir secim uygulanmistir.

e Her ne olursa olsun, yaygin olan
ornekler segilmistir.

e Cok ozel durumlarda, ¢ok 6zenli ve
kisisel izler tasiyanlar 6rnek olarak
secilmemistir.

e Yapin buglinkii durumundan,
eskiliginden ve yeniliginden ¢ok, Tiirk
Evi kavrammnin gelisim diizeni i¢inde
yer alabilecek orneklerin se¢imine
agirlik verilmistir.

Some Notes
on the Research Carried Out

Any selection of specimen houses used
as source material in the study of the
traditional Turkish house is liable to influence
the result. Therefore, a careful choice has to
be made and consideration given as to which
of the following are appropriate:

e Houses presenting a specific solution.

e Those which are widely distributed.

e Those which have been well
preserved and survive entact. Those
of very old construction.

Various other aspects could also be
included but on the above basis selection
has been made to include
e Examples of wide distribution of

whatever type.

e Examples illustrating the development
of the concept of the Turkish house
irrespective of their present condition
or age.

e Examples in areas subject to
conservation.
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Anadolu’'nun kimi
bolgeleri, “6rnek ev”
niteligini tastyan
yerlesme ornekleri
agisindan giiniimiize
kadar, 6nemli degisiklikler
gecirmeden gelebilmisgtir.
Bu yerlegsmelerarasincla
Safranbolu en 6nde
gelenlerden birisi olarak
sayilabilir.

Safranbolu'dan genel
goriinis.

Certain regions of Anatolia
have not been affected by
change and provide
typical examples of the
traditional Turkish house.
Safranbolu is an excellent
example of such a
settlement.

General view of
Safranbolu.




e Genellikle, ge¢misin ve glinimuziin
ozelliklerine gére “korunmus”
bolgelerden 6rnekler secilmistir.

Bu anlamdaki 6rnek sayisi artik ¢ok
azalmistr. Geriye kalanlarin gordgi bircok
onarim ve eklentiler, bunlanin pek ¢ok temel
ozelliklerini de yok etmistir. Bu nedenle
¢alismanin Anadolu iginde ¢ok genis bir alana
yayilmasiyla uygun ve gerekli olan say1 ve
nitelikteki érnekler bulunabilmistir (R. 1).

Anadolu’'nun belirli yerlesme bolgeleri dis
etkilere ¢ok agiktir. Bu gibi kesimlerde 6rnek
olabilecek nitelikteki konut ¢ok azdir. Ozellik
bakimindan da degisikliklere ugramustir.
Ancak ¢evreyle iliskileri kisitl olan yerlesme
holgelerinde ge¢misin izlerini tasgtyan uygun
orneklerle karsilasilabilmektedir. Ustelik bu
gibi kasaba ve kentler sayica da sinirhdir.
Ama bazi kasaba ve kentlerin, korunabilmis,
uygun bolgelerinde, son ilging drnekler
bulunmaktadir. Bursa, Kiitahya gibi bolgelerin
disa kapali kesimlerinde oldugu gibi...

Safranbolu'da gorildigi gibi, kimi bolgeler
bitiintyle, dis etkilere karsi durabilmistir.
Cok az sayida olan bu gibi yerlesmelerdeki
evlerin biiyiik ¢ogunlugu “6rnek ev” niteligi
tasir (R. 2).

Boyle bir ¢alismada kaynak olarak
kullanilacak olan evleri yaptiranin kimligi,
sonucun degerlendirilmesi agisindan ¢ok
onemlidir. Hangi kosullarla kuruldugunun
ve kullanildiginin bilinmesi gerekir. Bu ise
ancak bugiin, evi kullananlarnn, yaptiranin

e But examples of highly individual
character and construction have not
been used.

There are unfortunately very few examples
falling into these categories which have
survived and in many cases restoration and
additions have ruined their basic character.
This meant that a widespread search and
investigation had to be carried out throughout
Anatolia to obtain the requisite number of
examples, (fig 1)

Certain areas of Anatolia have always been
susceptible to external influences and provide
us with few dwellings which can qualify as
good examples since their character has
undergone change.

Appropriate examples retaining their old
character are limited to settlement areas
having a restricted relationship with their
surroundings. Such towns and cities are also
limited in number and then it is only in the
well-preserved sections of some towns that
the last surviving important examples can be
found as, for instance, in the secluded and
unspoiled districts of Bursa and Kiitahya.

Somme areas, notably Safranbolu, have
succeeded in resisting outside influences and
there the great majority of extant houses may
be classified as “model houses”. (fig 2)

The identity of the people who built our
source houses is also of great importance in
the final analysis. We should know the
conditions under which they built and



ailesinden gelmesine baghdir. Uzerinde
calisilan evlerin se¢iminde 6zellikle bu yone
onem verilmistir. Kimligi bilinmeyen evler
lizerinde durulmamistir.

Anadolu'daki geleneksel Tiirk evinin
yapimunda kullanilan malzeme daha ¢ok
ahsapur. Bu da oldukga direngsizdir. Buna
bagli olarak evlerin dSmrii de oldukga kisithdir.
Ornegin pek az ev 200 yili asabilmistir. Bu
ytizden ¢ogu, ortalama 80 yillik, pek az ise
150-200 yillik olan evler lzerinde ¢alismalar
yapilabilmistir.

Bu arastirmanin bakis agisi, cok sayida
ornegin incelenmesini gerektirmektedir. Bu
nedenle ¢aligmalarin biiyiik kesimi fotograflara
dayaniyor. Onemli 6zellikler tagtyan
durumlarda, gerektigi kadar ¢izim yapilmus,
ancak aynintlara inilmemistir.

Ornek olarak segilen evlerin kag yillik
olduklannin saptanmas: da énemli. Bu
konudaki bilgilerin cogu sozlti kaynaklara
dayaniyor. Pek azinda da, yazit gibi gesitli
tarih belgeleri bulunmakta.

Yikilnug olan, ya da yikilmakta olan bhazi
yapilara ait gesitli pargalar da elde edilmistir.
Bunlar daha ¢ok madeni donat, pencere
pargalan, kaplama pargalart vb. dir.

occupied their houses. This can usually only
be discovered when the present occupants
are descendants of the original builders. This
is an aspect strongly emphasized in this study
and houses of unknown ownership are only
briefly dealt with.

Timber is the commonest building material
used in the traditional Turkish house in
Anatolia. Since it is perishable the life span
of a building is limited and consequently,
there are very few exaniples left which are
over 200 years old. On the average, the
houses examined were about 80 years old
with only a very few being between 150 and
200 years old.

A work of this nature calls for a large
number of examples and so considerable
use of photographic illustration has been
made. Line drawings have also been included
to illustrate the more important characteristics
but without going into great detail.

In order to determine the age of our model
houses great use was made of oral information
since only in very few cases is there historical
documentation.

Certain elements were also obtained from
demolished buildings or those in the course
of demolition. These consist mostly of metal
door and window fittings and other applied
materials.
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ORIGINS OF THE
CONCEPTS OF THE
TURKISH HOUSE

TURK EVI
KAVRAMININ
KOKENLERI
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“Yagama Birimi" olarak

bigimlenmis bir Orta Asya

¢adirinin i¢ diizeni ve

genel gorinimi.
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Yerlesme Oncesi
Gogebelik
Yerlesme Donemi ve Sonrasi

Tiirk evi kavramimin kokenlerinin gocebelik
doénemine kadar uzandigi Onerisi vardir.
Gergekten Turk'lerin Anadolu'ya gelip
yerlesmelerinden 6nceki diizenleri,
gocebeligin biitin 6zelliklerini tagir. Asya
stepleri, yasamaya, yerlesmeye elverigsizdir.
Bu durum stirekli olarak yer degistirmeyi
gerektirmistir. Boylece “yer kavrami” ve “vatan
duygusu” bir anlamda topraktan ¢6ziilmustiir,
iste bu ¢6ziilme, ilging ve soyut bir ¢evre
kavramu olusturur. Steplerin elverigsiz dogal
etkileri “sinirlayici, koruyucu bir yasama
gevresi” kavramimin gelismesine neden
olmustur. Boylece kurulan cevre, “yapay
olarak yaratilan i¢ diizen” ilkesini tasir.

Bu ilke sonradan Giineydogu Anadolu’daki
Tirk evinin agik orta alanlarini olugturmustur.
Akdeniz kiyilarindaki “agik odalar ve hayatlar”,
Kuzey ve Orta Anadolu evlerindeki “camli,
ortili sofalar” bu ilkenin son asamasidir.

Tirkler Islimlig: benimsedikten sonra
Anadolu'ya gelmisler ve yerlesme diizenine
gecmeye baslamiglardir. Bu ortam iginde,
“gocebelik kavrami”; isldim diinya goriisii ve
Anadolu’'nun verileriyle belli bir oran icinde
birleserek, yeni bir yasama kavramu ve bigimini
ortaya ¢ikarmustir.

Gocebelik, “aile toplumunu getirir. Cadirlar
“Yasama birimleri” olarak gelismis ve
bi¢imlenmislerdir. Bu birimler aile

Nomadic Pre-Settlement Period
Settlement Period and After

It has been suggested that the origin of
the concept of the Turkish house goes back
to the nomadic period and, indeed, the whole
Turkish way of life prior to their migration
and settlement in Anatolia bore all the
characteristics of the nomadic way of life.
The steppes of Central Asia are unsuitable
for settlement and this meant a continual
movement of the population. Thus, the
concept of “territory” and “feeling for a
homeland” was not connected with the land
and this led to a very interesting abstract
concept of the environment. The harsh
conditions of the steppes became the
underlying reason for the development of a
“confining and protective living environment.”
The environment thus founded established
the principle of an “artificially created interior
organization.”

This was the principle behind the open
central area of the Turkish houses in southern
and south-eastern Anatolia. The hayat or
open common rooms of the Mediterranean
coastal regions and the glass-enclosed sofa
of the northern and central Anatolian houses
are the ultimate phases in the evolution of
this principle.

After their adoption of Islam the Turks
migrated to Anatolia and made their transition
to the period of settlement. In their new
environment the concept of
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Anadolu'daki Tiirk
yerlesmeleri “daginik ve
gelisigiizel” bir goériinim
icindedir. Ama ayrinulara
inildigi zaman, bu
diizenin, iglevlerini en
uygun bigimde

Turkish settlements
appear haphazardly
organized. But on close
examination it is clear they
have been arranged for
the best fulfilment of their
functions.

karstilayacak tiirde gelistigi
agiklikla gorulir.

toplumu i¢inde olusan yeni ailelerin de
yasayacag “birbirine benzeyen” yasama
cevreleridir. Bu yasama ¢evrelerine “ev, iv,
Gy, oyak, kerekd, gerge, cerge, c¢adir, getir
vb..” isimler verilmistir.*

Yasama kosullarina bagli olarak bu
¢adirlarin i¢ dizenleri kesinlik kazanmistir
(R. 3).

Ortada “ates yeri” ya da “korluk” denilen,
ates yakacak yer bulunur. Soguk havalarda
burada ates yakilir ve yemek de pisirilir. Cacir
girisinin tam karsisina gelen ve “tor” denilen
bolim, genel olarak “yik” denilen sandiklar,
hurglar, kege ve halidan yapilmis bohgalarin,
ve heybelerin dizildigi bir alandur.

Girisin sag tarafinda “saba” denilen ve bir
ya da iki at derisinden yapilmis olan blyk
bir kinuz tulumu bulunur. Orta halli ailelerde
bu “saba’nin bulundugu yer, “¢ig” denilen,
hasirdan 6rme, nakish bir paravana ile
ayrilmustir ve kiler anlamindadir. Bunun
yaninda ¢adir sahibinin kerevetli yatag
bulunur. Tek ¢adirli ailelerde ogul ve gelinin
yatag sol taraftadir. Sag tarafta, yatagin
yaninda, degerli arag ve gerecin, giysilerin
asildig1 demir bir kazik vardir. Boylece silahlar
yatagin yaninda ve hemen alinabilecek bir
yerde bulundurulmus olur. Girisin sol
yanindaki kanatlar Gizerine eyerler ve kogsumlar
astlir. Ayrica her ¢adirda tahta camgak ve
tekneler, deriden tulum ve su kaplari, halt
ve dokuma tezgahlan bulunur. **

* Arseven, C.Esad. Sanat Ansiklopedisi IV fas. S. 358
** Arseven, C.Esad. Sanal Ansiklopedisi IV fas. S. 356

nomadism, under the influence of Islam and
Anatolian conditions, gave way to a new
concept and way of life. A family-based
society is inherent in nomadic society. The
nomad’s tent was formed and developed as
a dwelling unit, several of these identical
units making up a dwelling environment for
the family when grouped together. This
environment has a whole terminology of its
own in Turkish to express the idea of house
and home, e.g. “ev, iv, Gy, oyak, kesekd,
gerge, cerge, ¢adir, cetir."™

The interior arrangement of these tents
became formalized to suit living conditions,
(fig. 3) In the centre stood the hearth “ates
yeri or korluk” used for heating and cooking
in cold weather.

The area diametrically opposite the
entrance, known as the “tor” was used for
storing possessions generally termed “ytk”
(literally burden) and consisting of chests,
bedrolls, bundles and saddlebags made of
felt or carpet. To the right of the entrance
there would be one or two large horsehide
containers “saba” for fermented mare’s milk.
In an average family tent the saba area was
separated by a screen of woven matting
called “¢18” making it the equivalent of a
larder. Near it was the bedstead of the owner
of the tent.

In a single-tent family the bed of the son
and his wife was to the left. An iron stake
was driven into the ground near the bed on
the right for hanging valuable tools and
clothing and also for weapons which were
always kept within easy reach. Also to
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Gogebe Tirklerin Anadolu’ya
yerlesmelerindeki stireg igin su gorisler
etkinlesmistir:

Bu Tirklerin bir kesimi, geleneklerine
timuyle bagl kalmislar ve ¢adirlarda
yasamuglardir. ok uzun bir siire boyunca da
surekli yer degistirerek bu yasamlarin
strdirmislerdir. Bugtin bile bu tir yasamin
uzantlari, kimi bolgelerde goriilmektedir.

Yerlesme diizenine gecen topluluklarin,
bir kesimi toprag; islemeye baslamiglardir.
Ciftcilik yapan halkin, Anadolu'ya yerlesmeden
once, Horasan'da gogebelikten ciftgilige gectigi
goruisti de bulunmaktadir.*

Koylerde yasayan halkin, Anadolu’ya
yerlesmeden 6nce, Horasan'da ciftcilige
gegcisinin bir dayanag olarak Anadolu’daki
yerlesmelerle ayni adi tasiyan Orta Asya
koylerinin varhigi gosterilmektedir.

Bir kesim gogebe Turkler ise, eski
yerlesmelerin bulundugu bolgelere
yerlesmiglerdir. Cevredeki toprak parcalarini
bolip kullanmuglardir. Kendi iglerinde
¢ogalmalariyla bolinmeler baslamis ve
mabhalleler olusmustur. Her mahalle,
genellikle, ya bir meydan, ya bir cesme
cevresinde olusur. Ama en ¢ok, bir dinsel
merkez gevresinde gelismistir. Her ev bu
¢ok 6nemli merkeze 6zel (¢ikmaz) yollara
baglidir. Her ev bu merkeze, Anadolu'da
“cikmaz” denilen sokaklarla baglanimistir.
Ancak bu “¢ikmaz” s6zii (izerinde durulursa
gercekte bu sokaklarin “6zel bir merkeze
¢ikan” yollar oldugu gortlir.

Bu ytizden Tiirk yerlesmeleri rastgele ve
daginik bir goruntl icindedir. Oysa eylemleri
en uygun bicimde karsilayabilecek tiirde
gelismislerdir (4).

* Aksoy, Erdem. @rta Mekdn: Trrk Sivil Mimarisinde Temel
Kurulug Prensibi. Mimarlik ve Sanat 1963/7-8 s5.47.

the left of the entrance stood frames for
holding saddles and harness. No tent was
without its inventory of wooden bowls and
troughs, leather bottles and bags or a loom
for weaving cloth and carpets.**

Some of these Turks retained their old
traditions and continued to live in tents as
they constantly migrated from place to place.
This way of life can even today be seen in
various parts of Anatolia. Others, however,
began to settle and took to cultivating the
land. There is a theory that this agriculturist
section of the community had already passed
through their transition from a nomadic to
agrarian way of life in Khorasan before
arriving in Anatolia. This supported by the
existence of villages in Central Asia bearing
the same names as ones in Anatolia.*

Some nomadic Turks occupied the sites
of old-established settlements, divided the
land amongst themselves and cultivated it.
As the population increased, the community
began to split up and separate
neighbourhoods came into being. Each of
these localities would be built around a
central square, a spring or most commonly
a religious centre. Each house was connected
to the centre by its own road known in
Anatolia as a ¢ikmaz (blind alley) in the sense
that it only leads to the centre. This gives the
Turkish settlement a haphazard look but it
was developed in such a way as to fulfill its
function in the most appropriate manner,

(fig. 4)
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Anadolu’nun dogal yapisi
ve engebeleri

Physical structure of
Anatolia

6

Anadolu'nun iklim

bolgeleri.

1- Kuzey Anadolu

2- I¢ Anadolu

3- Giiney ve Giineybati
Anadolu.

4- Guineydogu Anadolu

5- Dogu Anadolu

Climatic regions of

Anatolia

1- Norther Anatolia

2- Central Anatolia

3- South and South-West
Anatolia

4- South-East Anatolia

5- Eastern Anatolia

5
Anadolu’'nun yapt
geleneklerinin
bolgelere dagilimi.

1- Ahsap

2- Kerpig ve tas

3- Ahgsap ve tas

4- Tas

Regional distribution of
traditional building
methods in Anatolia

1- Timber

2- Brick and stone

3- Timber and stone
4- Stone
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Uzerinde yasanilan doga pargasinin
ozellikleri, orada gelisen uygarligi 6nemli
olclide etkiler. Belli bir bolge lizerinde bu
ozelliklerin sayica ¢ogalmasi, o toprak
tizerindeki uygarliklarin bigimlerini,
kavramlarini, diizeylerini ve sonuglarin: da
etkiler.

Ozelliklerin azalmasi, uygarhigin
degisikliklerini de azaltir. Bu durumlarda
kendine has ve “tek” sonuglar ortaya ¢ikar.

Bir 6rnek verelim. Japon adalarinin 6nemli
ozelligi, yagish olmast ve deprem sorunudur.
Bu ortak ve giicli 6zellik, ¢ok ileri bir ahsap
gelenegi ve buna bagli bir uygarlig: ortaya
ctkarmistir.

Anadolu'da ise durum tiimiiyle degisiktir.
Anadolu'nun dogal verileri, yapinin big¢imini,
uygulamalarini dogruca ve kuvvetle etkile-
migtir. Cevre ¢esitli iklimlerin etkisi altindadir.
Tek bir mevsim icinde ¢ok degisik dogal
degisimler olabilir. Tim bu degisimler, yapinin
arag ve gereg diizeninde kendisini gostermistir,
iste buittin bunlarin bir araya gelmesi,
Anadolu'da ¢ok sayida degisik sonuglarin
alinmasina neden olmustur (5, 6, 7)

Ornegin, Kuzey Anadolunun verileri ahgap
yapiyi, Orta Anadolu'nun verileri kerpi¢ ve
tag yaptyi, Bati Anadolu’'nun verileri, tag
yapty1, Gliney Anadolu’nun verileri ise
ahsap-tag yapiy: ortaya ¢ikarmigtir
(8,9, 10, 11).

The physical character of a territory has
considerable influence onthe local civilization.
If these characteristics in a given region are
manifold they will have a stronger influence
on the forms, concepts and level of the
civilization in question. Conversely, fewer
such characteristics will mean fewer changes
in the civilization. In such cases there is a
peculiar consequence. As an illustration of
this, the most important characteristics of the
islands of Japan are the high rainfall and the
prevalence of earthquakes and hold good
for the whole country. This led to the highly
advanced tradition of timber construction
and a civilization closely related to it. In
Anatolia, on the other hand the case is quite
different. Here, natural conditions also had
a direct and strong influence of the form of
buildings and their construction. But the
environment is influenced by a whole variety
of climates and, indeed, in a single season
there can be great changes in the weather.
These changes are reflected in the physical
structure of the buildings. All these factors
have combined to produce a wide variety of
forms and structures throughout Anatolia,
(fig. 5-7) Thus, the conditions of northern
Anatolia gave rise to the wide use of timber
in building, those of central Anatolia to the
se of mudbrick and stone, those of western
Anatolia to the use of stone and those of
southern Anatolia to a mixture of timber and
stone, (fig. 8-11)
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Kuzeydogu Anadolu'da
ahsabin kullanilisi. Arakh.
Trabzon.

Bu bolgenin dogal verileri,
ahgabin kullanihsini 6ne
¢ikartmustir. Bunun
sonucu olarak, tim
cevrenin kurulusunda ileri
diizeyde ahsap isleme
ustaligi goriliir,

Tiirk evinin bu bolgedeki
evriminde de bu ileri
diizeyde ahsap ustahg,
bolgenin kendine

ozgi ve degisik
yorummlariyla karsimiza

¢ikar, hi¢ kuskusuz, bu
arada Tirk evinin ve
yasam bigiminin de bu
degisimden etkilendigi
gortiliir. Ancak yine de bu
konudaki temel ilkelerde
degisim olmadan,
geleneksel tutum
stirdiirtilmiistiir. Bunun
yaninda Kuzeydogu
Anadolu’nun kendine
6zgi kirsal yasam bigimi
de Tiirk evine ilging
boyutlar kazandirmistir.

Timber construction at
Arakli, Trabzon, NE
Anatolia.

The natural resources of
this region led to wide
use of timber construction
and highly developed
woodwork craftsmanship.
This craft has produced
works peculiar to this
region's development of

the Turkish house. This
had its , effect on the
Turkish house and the
mode of living. But the
traditional approach
remains basically
unchanged. At the same
time the specifically NE
Anatolian way of life gave
an interesting dimension
to the Turkish house.
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Kuzeybati Anadolu'da ahgabin
kullanilig1.

Anadolu’'nun bu bolgesinin en
ilging yerlesmelerinden birisi
olan Safranbolu, Tiirk evinin
yapisal kurulusu iginde de yer
alan ahsabin, ¢ok ilging ve
6zgiin yorumlara ulastirildig:
bir 6rektir. Gergekten de,
hem bolgesel etkenlerin
yapinin bicimlendirilmesindeki
glicti, hem de bu yorum
icindeki ahsap yapi kurulusu
¢oziimleri ¢ok ilging bir diizeye
ulagmustir.

Use of timber in NW Anatolia
One of the most interesting
settlements in the region.
Interesting and typical
solutions have been found in
the timber buildings which are
strongly influenced by local
conditions.

10

Giiney Anadolu'da gevrenin
kurulusunda bolgesel 6zellik
tastyan malzemenin kullanihgi,
Antakya.

Giiney Anadolu'da yapisal
kurulus icin segilen malzemeyi
etkileyen dogal kosullar,
bolgeye 6zgii bir cevreyi
olusturur

Bu bélgenin asiri sicak olusu,
hem ¢evre olusturulmasinda,
hem de yapisal diizenin ve
malzemenin se¢iminde ilging
¢oziimleri gerektinnistir. Ahsap
ve tas, 151 yaliimi ve gevreye
uyum agisindan 6zgiin
uygulamalara ulagmugtir.

Typical use of regional
materials in S.Anatolia.

Use of local materials creates
and environment typical of the
region. Extreme heat govemed
the choice of materials and
arrangement of the buildings.
Timber and stone provide
good insulation and hanmonize
with the environment.
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Dogu Anadolu'da tagin
kullanilisi. Erzurum.

Bu bolgede yapi
kurulusunda ise, tas ve
ahsabin yorumlanmasinda
ilging bir ustahk gorilir.
Gergekten, bu bolgenin

o i

ylece tas bigimlendir-
meye ve kullanmaya
dayali bir gelenegi olan
bu bolgede,

Tirk evinin gegirdigi
asama da bu 6zellige
kosut olmus
1k yalin bir malzeme
degil, 6zgiin bir yapi 6gesi
bigimine ulagmustir.

r. Boylece

hown in the use

of stone and timber. The age-

old tradition of stone masonry
has made its mark on the

on of the Turkish house.
ical building

evolu

element in this region
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Tiirk evinde, 151
degisimlerine bagl olarak,
odalann degisik “aciklikta”
kurulmasi. Safranbolu.
Pek cok iklim bolgesinde,
onemli 151 degisimleri
goriiliir. iste bu nedenle,
cogu kez aym yapinin
icinde hem “kighk", hem
de “yazlik” odalarin ve
kesimlerin diizenlenmesi
cok yaygin bir ¢6ziim
olmustur. Yukaridaki
ornekte boyle bir
uygulama goriiliyor.
Sagdaki kiiciik pencereli
oda “kis odas1”, soldaki
biiyiik pencereli olan ise
“yaz odasi” olarak
gergeklestirilmistir. Bu
arada odalarin yonleri ve
yapisal kuruluglart da bu
ilkkeyi destekleyecek tiirde
¢oziimlenmistir.

Rooins with various
exposures for use under
varying weather
conditions Safranbolu.
Great temperature
variations within a region
necessitate a room
arrangement providing
both summer and winter
rooms. This is illustrated
here. The rooms with
small windows on the
right are for winter use,
those on the left for
summer. The layout and
construction conform to
this principle.

1966



Bu durumda boylesine ¢ok sayidaki degisik
dogal etkenlerin, Anadoludaki Turk evi
kavramina pek ¢ok bolgesel 6zellikler
gelistirecegi de agiktr.

Anadolu'nun degisik iklim bolgelerine
aynlmasi ve bunlann her birinin kendi arasinda
buyiik degisiklikler gdstermesi burada kurulan
evlerin bi¢imlenmesini de etkilemistir.
Ornegin, yap icindeki odalari iklim
degisiklikleri nedeniyle strekli olarak, ya da
yalniz belirli stireler i¢cinde kullanmak
gerekmistir. (R. 12)

Anadolu’nun bir¢cok bolgesinde, yaz ve
kis stresinin ayr ayn evlerde gegirildigi
gortilir. Boyle olmakla birlikte genellikle her
iki bicimdeki evde hem “acik-serin” hem de
“kapali-iyi korunmus” odalar diizenlenmistir.
Bu tlr odalarin genel ilkeleri sdyle
6zetlenebilir. (R.13)

e Yapi i¢inde uygun yon (Serin esintilere
agik vb...)

e Yapi icindeki durum (Ust kat, kdse, vb...)

e Ince, gecirimli (ince duvar, ince déseme,

ince tavan vb...)

Uygun boyut (Yiksek, genis, acik vb...)

e i¢-dis iliskilerde acgiklik (Blyik pencere
vb...)

e [¢ diizenlemede 6zen (Uzun siire
oturuldugu icin vb...)

“Kapali-iyi korunmusg” olan kis odasi
ise soyle goriluyor. (R. 14).

* Yap: icinde uygun yon (Serin esintilere
kapali vb..)

e Yapr icindeki durum (Ara kat, ara oda,
vb...)

e Kalin, gegirimsiz yapt malzemesi

Such a variety of natural conditions leads
to the development of regional character in
the approach to the Turkish house in Anatolia
and this is further strengthened by the fact
that there are several climatic zones and these
zones are , further subdivided. This effect is
observed in the use of the rooms of a house,
some being in continuous occupation and
others only at certain times and seasons
according to weather conditions, (fig. 12)

In many parts of Anatolia people live in
different houses at different times of the year
but, generally speaking, both summer and
winter houses have open and cool rooms
and others which are enclosed and afford
good protection against the weather. The
general principles behind these rooms may
be summarized as follows:

Open and Cool Rooms: (fig 13)
e Appropriate orientation within the building

(open to cool breezes etc)

e Relative position in the house (upper or
lower storey, corner location etc)
e Light construction, conductive properties

(thin walls, floors, ceilings etc)

e Appropriate dimensions (high, wide, open
etc)

e Degree of open relationship between the
interior and exterior (large windows etc)

e Special attention paid to the interior
arrangement (due to prolonged occupation
etc)

e Enclosed and protected winter rooms

(fig 14)

e Appropriate orientation within the building

(closed to cold winds etc)

45



46

13

Yaz igin kurulmus bir evin
“agik- serin” yapisi.
Safranbolu.

Bu yapida, gergekten hem
uygun yonlere agilma, hem
ve bir
agik-

oclalarin diizenlenmes

biitiin olarak ¢oztimi
serin” ev Ozelliklerini
yansitimaktadir. Bu ahgap
bigimlendirme ustahgiyla ve
¢ok hafif bir yapr kurarak
saglanougtir, Boylece
serinletilmek istenen yaz
odasi alttan, yantardan ve
tstten havalandirarak en
uygun ¢oziime ulagilmistir.
Buna bir bagka deyisle
“QOdanin boglukta ve askida
tutulmasi” da denebilir. Ve
bu onemli 6zellik, ancak ileri
diizeydeki bir bolgesel ahsap
ustaliy ile gerceklestirilmigtir.

An open-cool summer house.
Safranbolu.

The orientation and room
arrangement and its general
solution give it the character
of an open-cool house. This
is achieved by skilful light
timber construction. The
room is kept cool by all-
round ventilation and the
room is “suspended” in the
air
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Birevin "a¢ik-serin” Gst katlan
ve “kapali-iyi korunmus” olan
alt kat odalart. Safranbolu.
Anadolu'daki Tiirk evinin
onemli zellikleri, gerek
kavram oluarak, gerekse
yapisal olarak bu érmekte
agik¢a gorilmektedir. Girig
kat, dogayla yapinin
iliskilerini kurmaktan 6te, bir
anlam kazanmanusur. Girigin
tistii bir gegis kat 6zelligi
i¢indedir. lyice korunmustur
Uygun yone dogrultulmustur.
Ust kat ise Tiirk evinin temel
ilkelerini timiiyle
yansitmaktadir, 6zenli tepe
penceresiyle sagdaki bas oda
kendisini diga vurmaktadir.

An open-cool upper lloor
and well protected lower
floor. Safranbolu.

s a good illustration of
the concept and constriiction

This

characteristics of the Turkish
house. The ground floor has
a significance beyond that of
establishing a relationship
between the house and its
surroundings. There is a
mezzanine floor above the
entrance which is well
protected and faces in the
correct direction. The upper
floor as a whole reflects the
basic principles of the Turkish
house. The main room with
elaborate windows on the
rightis recognizable as such
from the outside
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e Uygun boyut (Al¢ak, dar, kapanik vb...)

o i¢-disiliskilerde kapalihk (Kiiciik pencere,
pencere kapagi vb.)

e I¢ diizenlemede yalinlik.

[ste biitiin bu sayilan durumlar, yapi icinde
degisiklikler tasiyan bolimleri olusturmustur.

Turk mahallesinde genellikle aga¢ yoktur.
Ancak ¢cesme meydanlarinda, cami
cevresinde aga¢ bulunur. Buna kargilik
evlerin bahgeleri ¢gesitli bitki ve agaglarla
doludur. Bunun nedenlerinden birisi,
kadinin butiin giin evde bulunmasidir.

Tiirk evi bir anlamda kadin i¢indir. Boylece
evler ¢cogunlukla kadinlarin ¢aligmasi,
dinlenmesi ve toplumsal iliskiler kurabilmesini
saglayacak bigime girmistir. Zemin katin
duvarlari, bu nedenle icerisiyle digarty1 kesin
olarak ayirir. Kimi durumlarda bu duvarlar
bir kale gibidir. Toplum kurallar1 yiiziinden,
yasanti kapali bir ortamda surduriilmektedir.
Bu ytizden, doga evin igerisinde yaratilir.
Erkek biitiin gliniinti disarida gegirip evine
gelir. Buitiin giinti zaten renkli ge¢mistir.

Turk evinin ve odalarinin bi¢imlenmesi,
toplum yapisinin 6zellikleri ile de sik1 sikiya
ilintilidir.

Yerlesmeyle birlikte, topragin islenmesi,
insan glictintin kullanilmasi ve gtinliik yasanti
icinde kisilerin birbirleriyle olan iliskilerinde
degisimler baglar.

Gogebe aile ile yerlesmis aile yapilar
degisiklikler gosterir. Bir ev, ¢adira kiyasla
daha ¢ok sayida kisinin bir arada ve
isholimii iginde bulunmasini gerektirir.

e Relative position in the house (mezzanine
floor, no exterior walls etc)

e Thick insulating construction materials

e Appropriate dimensions (low ceiling,
narrow, enclosed etc)

e Enclosed relationship between interior
and exterior (small windows, shutters etc)

e Simplicity of interior arrangement

All these conditions dictate the differences
in the interior design of the house.

Most Turkish urban neighbourhoods are
devoid of trees apart fromthe fountain square
or the vicinity of the mosque. On the other
hand, individual gardens are full of plants
and trees. One of the reasons for this is that
the housewife spends the whole of her day
at home and in a sense the Turkish house
has been designed for the woman, providing
her with separate areas for her work, leisure
and social relations.

Thus the ground floor walls form a distinct
barrier between the interior and exterior, in
some cases having a fortress-like
impregnability. Social conventions are such
that life is confined within a closed
environment and Nature has to be recreated
inside the building. The master of the house
spends the whole of his day outside in a
colourful atmosphere and returns home only
in the evening.

The design of the Turkish house and its
rooms also bears a close relationship to the
social structure. As people settled, changes
took place in cultivation methods, the use
of manpower and in everyday human
relationships. There were also structural
differences between the nomad and settled



Buytik aile kavrami, gogebelikten
yerlesmeye gegiste yapinin kurulusunda ve
bi¢imlenmesinde 6nemli bir etken olmustur.
Ana, baba, ¢ocuklar, gelinler ve damatlar bu
kez bir ¢ati altinda ya da gevresinde
birlesmistir.

Gogebelikte, ailece birlikte kullanilan, ya
da yan yana diizenlenen yasama birimleri
olan ¢adurlar, yapr i¢inde odalara déniismeye
baglanustir. Odalarin birbirleriyle baglantilar:
ise yok denecek kadar azdir. Her odanin
avluya ya da sofaya agilan bir tek kapisi
vardir. Bu da odalann bagimsiz birimler olarak
diistintildigiini ve kullanildigint kanutlar.

Ailenin kisileri, ev icinde degisik 6nemlerde
yer alirlar. Evin erkegi ve kadini bu degisik
durumlart olusturmuslardir.

Erkek, evin en 6nemli kisisiydi. Buna bagl
olarak en énemli ve 6zenli oda onundur. Bas
oda, selamlik gibi isimler almis olan oda,
“efendi, konuk, hizmetgi” iliskilerinin
diizenlenmesi sonucunda bi¢imini almistir.
Bu odanin eylemleri arasinda en 6nemli olany,
erkeklerin bir araya toplanmasidir denebilir.
Oda i¢inin eylemlere bagl olarak boltiimlere
ayrilmasi, en ¢ok bu odalarda goriiliir.
Hizmetgilerin, konuklarin ve evin erkeginin
bulunacag alanlar belirlenmis ve 6zelliklerine
gore bigimlenmistir.

Bu odalar genellikle “bas oda” olarak
tanimlanmustir. Bas oda zamanla bazi
degisimler gegirerek gorevini ve bigimini
degistirmistir. Ornegin, yalniz oturma ve
toplanti i¢in kullanilmistir. Bir stire sonra
ise sofa ile esdeger olmaya baslamistir.

families since the house requires a larger
number of people under one roof than the
tent and this leads to a division of labour.
The concept of the extended family became
an important factor in shaping the community
during the period of transition from nomadism
to settlement. Fathers, mothers, children, sons
and daughters-in-law became united under
one roof or in its vicinity.

The tent, the dwelling unit of the nomad,
was used either communally or in a cluster
or adjacent units and now became transformed
into the rooms inside the house. But as with
the tents, there is but negligeable
communication between the rooms, each
one having a single door opening onto the
courtyard or the sofa (hall). This goes to
show that the rooms were conceived and
used as independent units.

The individual members of the family
were graded according to their importance
by the man of the house and his wife. Being
the most important member of the household
the man had the best-appointed room. The
room known as the bas oda (chief room) or
selamlik (reception room) took a form which
reflected the relationship between master,
guest and servant. Its main function was to
provide a place for male gatherings. The
differentiation of the various activities inside
the house is at its greatest in this room; the
areas allotted to servants, guests and the
master of the house are clearly defined and
designed accordingly. In time the bas oda
underwent changes of function and form.
Whereas it was originally used for sitting and
assembly it soon became the equivalent of
the sofa.
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Tirk evinde tist kat ve
yapinin dogayla iliskileri.
Turk evinin degismeyen
dzellikleri, daha ¢ok (st
katlarda goriilGr. Geleneksel
kavramlara bagh olarak
kurulan odalarin yapidaki
yeri, gevre verilerine bagh
olarak dogaya yaklagmakta
ya da uzaklagmaktadir.
Boylece degismeyen st kat
ile, degisen

dogal gevre arasinda “yan
degisken” kesimler
olusmaktadir.

TEK KAT

BIR KAT + ARA KAT

COK KAT

The relation between the
upper floor and the natural
surroundings.

In the Turkish house the
upper floor design is
constant. The relative position
of the rooms within the
building, following waditional
concepts, is either close to
or separated from the natural
surroundings depending on
environmental factors.
Between the constant upper
floor and the variations in
the surroundings there arose
a semi-variable section of the
house.

TEMEL [LKELER

DEGISEN ILKELER
DEGISEN DOGA

TEMEL ILKELER

DEGISEN ILKELER
DEGISEN DOGA

TEMEL ILKELER

DEGISEN ILKELER
DEGISEN DOGA



Hanim, evin ikinci kisisiydi. Glinlitk
yasantusinin buytik kesimi ev i¢indeydi.
"Harem” ve “selamhk” boliimlerinin
bulundugu genis kapsamh evlerde ise giinliik
yasantis1 haremde gecerdi.

Toplumun deger yargilarina bagh olarak
bu harem boliimiindeki odalar daha az
onemle kurulmuslardir. Bu odalarin i¢ diizeni
“degisebilirlik” ilkelerine butiintyle uygun
kalmugtir. Burada “oturulur, yenilir ve yatlir”.
Hamim, konuk, hizmetgi iliskileri, bu odalarin
bi¢imlendirilmesinde, selimhk kadar
yonlendirici olmamustir. i¢ diizen daha yalindir.
Doseme ve tavan bigimleri ¢ogunlukla,
eylemleri kargilamak i¢indir. Az 6zenlidir.

Anadolu'daki Turk evinin ve odalarin
temel diizeninin kurulusunda, islam diinya
gorlstinin de onemli etkileri olmustur.

Bunlar s6yle 6zetlenebilir.

Ice doéniik bir yasanu ve dis iliskilerde kisith
¢ozumler.

Biitiiniiyle Isldm diinya goriisiiniin, yasama
diizenine getirdigi 6zelliklerin en 6nemlileri
sayilabilecek bu kavramlar, odalarin
bicimlenmesine buiytik etkiler yapmuglardir.

Turk evi genellikle az kathdir. Buna bagh
olarak “temel diizen” tek kat i¢in
uygulanmustir. Ancak zamanla katlarin sayisi
artrmugtir. Bu durumda da “temel diizene
uymak igin, tist kat her zaman diger katlardan
daha istiin tutulmustur. iste bu nedenledir
ki Turk evinin degismeyen Ozellikleri daha
cok, ust katlarda gorilir. (R. 15)

The lady of the house was the second
member of the household and most of her
life was spent indoors. Larger houses were
divided into the “selamlik” and the “harem”
and she occupied the latter part. In accordance
with social values, the harem rooms were
more modest but they were so arranged as
to allow flexibility of use whether for sitting,
eating or sleeping. The relationship between
lady, guest and servant was not so apparent
from the arrangement as is the “selamlik”;
the furnishings were simpler, the floors and
ceilings were purely functional and no special
care was given to their construction.

The Islamic outlook also had its influence
on the basic principles of the Turkish house
and its rooms in Anatolia and reflected its
introverted way of life and limited solutions
to outside relationships.

The Turkish house usually has only a
fewstoreys and the basic arrangement is
limited to one storey only. It was some time
before the number of storeys increased and
then the top floor was always considered the
most important. Thus the constant
characteristics of the Turkish house appear
mostly on the upper floor, (fig. 15) In the
open countryside this basic storey is kept
low and is brought closer to nature while in
congested areas it is raised as much as
possible.

Since Turkish houses are built on random
sites the ground floor naturally conforms to
the terrain and its plan therefore also appears
haphazard bringing the whole house closer
to the natural state. Each person uses this
floor to introduce (fig. 16, 17) nature according
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16-17

Tiirk evinin kurulusunda,
doganin etkisiyle zemin
kat “gelisiglizel” olarak
kurulagelmistir. Oysa bu
gelisigtizellik tizerinde
kurulan “kesin” diizen,
¢ok 6zgtin ¢oziimlere
ulastirimistir. Boylece
zemin kati, bir anlamda
“gercek kat" olan tist katin
dogal cevre ile
baglantlarini
gerceklestiren bir “gegis”
diizeni olarak
gortilmektedir. Bu
nedenle zemin katin plan
agisindan 6zellikleri ve
bigimi, her dogal kosula
gore degisiklikler tagir. Ve
bu 6nemli 6zellik, her
Tiirk evinde ¢ok agik
olarak izlenebilir.

Due to the irregularities
of the terrain, the ground
floor appears haphazardly
arranged, but the upper
floor has a definite
arrangement. This is a
very typical solution.
Hence the ground floor
appears as a transitional
level connecting the upper
floor with the
surroundings. The upper
floor becomes the “real
floor”. The ground floor
plan varies according to
the terrain. This important
characteristic is seen in
every type of Turkish
house.

Bu “temel kat” genis, a¢ik ve dogal ortamda
diizenlenen evlerde algaltilarak dogaya

yaklastirilmigtir. Kasaba ve kentlerdeki sikisik
ve dar yerlesmelerdeyse elden geldigince
yukseltilmigtir.

Tiirk evinin rastgele toprak pargalan
tizerine kurulmast nedeniyle, zemin kat plani
da dogal olarak “rastgele” olmustur. Bu
“dogallik” tizerinde pek ¢ok degisik diizen,
gelisme olanagini bulmustur. (R. 16, 17).

Zemin katinda, herkes kendine gore bir
doga diizenler. Hemen her zaman, en azindan
birkag saksi bulunur. Bu alanlarin, ¢ok 6nemli
bir ortak 6zelligi daha vardir. Tumtyle o
yaptya bagl olarak ¢oztimlendirilmislerdir.

Turk evindeki en 6nemli yanlardan birisi
de, ici ile dis1 arasindaki kesin celiskidir.
Zengin evi ile yoksul evi arasinda, gerek dis
goriinis, gerekse temel ilkeler agisindan bir
ayirim yapmak ¢ok zordur. Evet, ger¢i oda
saysi degisir, i¢ diizenlemede malzeme degisir.
Ama her iki ev de tek bir kurulus ilkesine
gore yapilmiglardir.

to his own taste, for instance, arranging pots
of flowers. The most important characteristic
of the ground floor is that its solution conforms
to the building as a whole.

One of the chief characteristics of the
Turkish house is the contradiction between
the interior and exterior. From its outer
appearance and the basic principles of
construction it is very difficult to distinguish
between the houses of a rich or poor man.
Even though the materials and the number
of rooms may vary, both houses are built
according to a single fundamental principle.
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Anadolu’nun 6zellikleri

Anadolu, ilk ¢aglardan bu yana, pek ¢ok
degisik uygarliklarin yerlesme ve yayilma
alani olmustur. Genel olarak bir toprak
tzerinde ¢ok sayida uygarligin gelismesi,
orada ¢ok degisik gorisleri, yasayislary,
kavramlar: ve bigimleri ortaya ¢ikarir.

Nitekim Anadolu'da da boyle olmustur.
Avrupa ile Asya arasinda ¢ok énemli bir
baglanti yeridir. Cesitli gbgler bu bolge
Gzerinden yapilmistir. Ayrica Anadolu'nun
degisik ve cok sayidaki iklim bolgeleri de bu
degisik uygarhklarin yerlesmesini ve
gelismesini etkilemistir.

Biitiin bu 6zellikler, Anadolu’daki Tiirk
evinin bi¢imlenisine 6nemli etkiler
yapmislardir.

Bitun bu uygarliklar acaba Anadolu’da
ne tirli bir yayilma gostermislerdir?

Bu soruyu irdelemek i¢in hazirlanan
“Anadolu’'nun Tarihsel-Kultirel degerleri”
cizelgesi ilging sonuglar ortaya ¢ikarir (18).
Bu gizelge, gesitli tarih donemleri icinde,
Anadolu’daki uygarliklarin yayilma alanlannin
bir araya getirilmesiyle elde edilmistir.

Anadolu bu agidan ¢ temel bolgeye
ayrilabilir.

Anadolu'nun kiyilar ile Asya ve Avrupa
baglantilari, devamli olarak dis etkilere
acik kalmus, 6zellikle kiyilarda, pek ¢ok
degisik uygarlik gelismistir. Buralara “dig
etkilere agik bolgeler” diyebiliriz.

The characteristics of
Anatolia

From the very earliest times many different
civilizations have settled and developed in
Anatolia in a wide variety of ways of life,
concepts and forms. Anatolia has always
been a most important bridge between Europe
and Asia. It has seen the migration and
settlement of many peoples all of whose
civilizations have been influenced by the
climatic and physical nature of the various
regions. This has also had an important effect
on the development of the Turkish house.

The diagram (fig. 18) shows the distribution
of the main historical cultures in Anatolia.
There are three basic zones of settlement.
First, the coastal regions and those forming
the bridge with Europe which were under
constant exposure to outside influences and
saw many flourishing civilizations. This may
be called the regions “open to outside
influence.” Secondly, the interior saw less
movement and the last of the great migrations
was that of the Turks. This dish-shaped
plateau we may describe as the “inner region.”
In between these two there is a “mixed belt”
which came under the influence of both.

These three zones coincide exactly with
the physical geography of Anatolia. The
topographical section drawn through the
centre of the diagram shows the close
relationship between the geographical regions
and the historical and cultural distribution.



i¢ bolgelerse daha az hareketlerle
karsilasmustir. Son biiytik hareket Tirk’lerin
gelip yerlesmesidir. Dogal yapis1 bakimindan
bir ¢anak olan bu kesime de i¢ bolge
diyebiliriz.

Anadolu'daki bu dis ve i¢ bolge arasinda,
“karisim kusagi"diyebilecegimiz bir alan
gelismistir. Bu alan i¢ ve dig kiiltiirlerden
ortaklasa etkilenir.

Bu ti¢ bolge, Anadolu'nun cografik
ozellikleriyle tam olarak c¢akisir. Haritadaki,
dogal yapuyla iligkiler kesiti, bu kiiltlr ve
cografya kesitinin yakin iligkisini gosteriyor.

Biitiin bunlar, Anadolu’daki Tiirk evinin
olusum ortaminin ¢ Anadolu oldugunu ortaya
koyuyor.

Bu olusum ortamindan ¢evreye dogru
yayildikca, bolgesel etkiler, ev bigiminde
bazi kavram degisiklikleri olusturmaktadir.

18

Anadolu'nun degisik
uygarliklari ve dogal yapisi
arasinda ilging iligkiler
goriiliir. Anadolu, ilk
caglardan bu yana, pek ¢ok
degisik uygarhgin yerlesme
ve yayilma alani olmustur.
Bu etkiler genellikle karadan
ve kiyilardan olmak tizere iki
kesimde goriilir.
Anadolu'nun dogal yapisi da
bu ikilesmeyi gliglendirmigtir.
Bu iki degisik etki,
Anadolu'nun dogal yapisint
olusturan yikseltilerde
birleserek bir “kansim kugag:”
olusturmusgtur. Béylece bu
¢ bolge, Anadolu'nun dogal
ve yapisal 6zellikleriyle de
tam olarak ¢akigir.

There are interesting
relationships between the
various civilizations and the
physical structure of Anatolia.
From earliest times Anatolia
saw the establishment and
spread of many civilizations.
Generally speaking, their
influence affected two areas,
the coastal regions and the
interior. This was reinforced
by the physical structure. The
mingling of civilizations in
the interior highlands created
a belt of mixed civilizations.
These three regions coincide
exactly with the physical
characteristics of Anatolia.

This goes to show that the Turkish house
in Anatolia originated in the” Inner Zone”
and as it spread outwards from the centre
regional influences brought about certain
conceptual changes in the form of the house.
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THE ORGANIZATION
OF THE SPATIAL
ELEMENTS IN

THE TURKISH HOUSE

TURK EVINDE
CEVRESEL OGELERIN
DUZENLENMESI



e — -
‘-E-ujgg,mulnt.‘m %

e y
R




19

Anadolu'daki Tiirk evinde
“sofa.”, odalararas:
iliskilerin gergeklestirildigi
bir “ortak” alandr.
Odalari birbirine baglayan
bu ortak alanin, dolasim
disinda kalan kesimleri
genellikle gesitli amaglarla

The sofa is the common
area connecting all the
rooms. The spaces outside
the traffic area are put to
various uses, the
commonest being the
provision of seating
accomodation.

kullanihir. En yaygin
kullanma ise, gesitli
oturma ¢evreleri kurmak
bigiminde goriilir.

Anadoludaki Ttiirk evi, cevre 6gelerinin
orgutlenmesi agisindan elestirilirse, iki temel
6genin yapiyr olusturdugu gortiliir.

Bunlar “ODALAR” ve ODALARARASI
ORTAK ALAN olan “SOFA”dr.

Sofa

Sofa, odalararasi iligkilerin saglandig: bir
ortak alandir. “Sergah, sergi, seyvan, ¢ardak,
divanhane, hayat” vb. isimler almistir.

Bu alan, ev i¢indeki dolagim: saglamakla
birlikte, bir “toplanma” alanidir. Dolagim
disinda kalan kesimleri oturmaya ayrilmustir.
Zamanla bu kesimler daha da 6zellesmis ve
eyvan, sekilik, taht, kdsk gibi kavramlar ortaya
ctkmustir. Boylece Turk evinin kurulus diizeni
icinde sofanin en 6nemli 6ge oldugu gorilir.
“Odalararasi bir ortak alan” olan bu boliim,
evlerin bi¢cimlenmesinde ¢ok etkili olmustur.
(R. 19, 20, 21, 22, 23, 24, 25, 26)

Sofa en eski 6meklerde az goriliir. Odalar
bir anlamda, ilk 6rneklerde ¢adirlarin
gorevlerini yliklenmislerdir. Sonra, bu
“odalararasi ortak alan” kurulmustur. Bu
bolimiin tsti 6rtiilmis, gorisii denetleyen
kafes gibi ¢oztimler gelistirilmis, en sonunda
da camekanlarla Srtiilmistiir (R. 27). Biitiin
bu asamalar, sofanin odalararasi ortak alan
niteligini degistirememistir.

If the Turkish house is examined from
present day and the organization of the spatial
elements we see that there are two
fundamental elements forming the structure.
These are the ROOMS and the SOFA, the
common area between the rooms.

The Sofa

The sofa is an area providing access
between the various rooms and has a varied
technical terminology in Turkish “sergah,
sergi, sayvan, ¢ardak, divanhane, hayat” etc.
As well as providing a passageway inside
the house it also serves as a meeting ground
and the space around the traffic area was
adapted for seating. In time, various sections
became distinct features and concepts like
the “eyvan, sekilik, taht, kosk” came into
being, (fig. 19-26) Thus the “sofa” became
the most important element of the form of
the Turkish house and influenced its whole
shape.

The sofa is rarely seen in the oldest
examples where the rooms in a sense
continued to play the part of the tent. The
common area between the rooms appeared
later. It became covered over, vision was
controlled by latticework and finally glazed
windows came into use. (fig 27) But all these
developments did not change the basic
character of the sofa - that of serving as a
common area between the rooms.

59



ofa, Tiirk evinin kurulug
diizeni iginde yeralan ¢ok
onemli bir yapisal 6gedir.
Bu orta alan, ¢ok degisik
ve 6zgiin ¢oziimlere
ulagurilmigtir. Zaman
icinde gittikge 6zelleserek,
ilging bir orta alan
bi¢iminde diizenlenmeye
baglanmigtir. Bir anlamda,
odalarda

gergeklestirilemeyen
toplumsal iliskilerin
yogunlastirdig cevre
olmustur.

Genellikle 6zenle
bigimlendirilmistir. Dogal
cevrenin elverisli oldugu
durumlarda, sofanin
kullanthigi, giinliik yasanti
icinde oldukga ilging
¢ozlimlere ulastirlmigtir.

The sofa is a very
important element in the
arrangement of the
Turkish house. A very
specific solution has been
found for this area. With
time its character
developed and it beca

an area for social
relationships which could
not be realized in the

rooms. The sofa is
carefully designed and,
according to
circumstances, became
more sign nt in daily
life.

-
e

N

B evinin
olusturulmasinda gevresel
ogelerin orgiitlenmesi.
Safranbolu. Evin giris
yiizeyinin ve kapisinin
sokaktan goriiniisii genel
olarak ¢ok yaln ve
“kapall” bir ylizey.
Neredeyse “gizlenmis” bile
denebilir

The organization of
environmental elements.
Safranbolu. View of the
street eleva

plain

almost concealed.

1966
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Odalararasi ortak alanin,
dolagim disinda kalan
kesiminin “oturma”
amaciyla bigimsel
degisime ugramas:.
Onceki goriintiglerde iki

bu evin igine girildigi
zaman, odalararasi ortak
alanin, Tiirk evinin temel
orglidenme ilkelerine bagh
olarak diizenlend

islev kazandig aciklikla
gortlir. Bu 6rnekte, orta
alanin bir kesiminin
ddseme ve tavaninin
ozellegtirilerek deg
yoruma ulagtirildigs
goriiliiyor. Bu etkiyi
gliclendirmek icin ve
buradaki ¢evresel yoruma
ayncahk kazandirmak igin
parmaklklar ve kemerler
ozellikle bu amaca gore
bi¢imlendirilmisgtir.

1966

Formal transformation of
the section of the sofa
outside the traffic area into
a seating area, Inside this
house with its different
elevations we see the
common area put to use
in accordance with the
basic organizational
principles of the Turkish
house. Here, a section of
the floor and ceiling is
given its own character.
The effect is heightened
by the use of railing and
archway.

24

Sofanin diger yonden
goriiniim

Onde sagda merdiven,
sagda oturma bolimi,
kargida diger oturma
boéliimii, ikisinin arasinda
ise oda girigleri gortiliiyor.

Another view of the sofa.
Front right, the staircase;
to its right, the seating
area; centre, another
seating area; between
them, a room entrance.

1966




Tam kargida ortada

merdiven, solunda kdge

odasinin girisi ile sofanin
maya ayrilmig bolimi

kemerler ve parmakhklar

yardinyla
“Ozellestirilmigtir”.

General view of the sofa.

Centre, the staircase; left,
entrance to the corner
room; seating area. The
latter distinguished by
railing and arches.

1960
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Gadirli yagama
diizeninin ve evin,
“yasama birimleri ve
birimleraras: ortak
alan” agisindan
kiyaslanmasi. Bu
kiyaslamada g
gibi, her iki diizende
birbirine benzeyen
yonler bulunmaktadir.
Yapi igindeki odalarin
sofayla iliskileri,
cadwrdaki “tek” yagama
birimlerinin orta alan
iliskilerine es olarak
mektedir.

Comparison of life in
a tent and a house.
Both share similarities
in the arrangement of
living units and the
common area. The
relationship between
the rooms and the sofa
in the house is the
same as that between
the individual tents and
their common area.
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Bir odanin giriginin, oda

View of room entrance from

inside

1966
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Tirk evini olusturan ve
bir 6zel yogunlagtirilmig
¢evre olan odanin genel
diizeninin ve kullanma
biciminin ¢adir diizeniyle
kiyaslanmasi. Burada
onemli olan yan, her iki
yasama birimini gerek
islev, gerek cevresel
kullanma, gerekse
birbitleriyle olan iligkilerin
ilging benzerligidir.

1. Cok amach orta alam

2. Oturma igin
bigimlenen
cevresel alan

3. Kapah kullanma
alanlan Sekiler,
sandiklar, yiikler.

4. Isitma. Gadirda ortada
bulunan ocak, yapida
yana kaymustir.

Comparison of the general
arrangement and use of
the room and the tent.
The significance lies in
the similarity of function,
use of space and the
relationship between
them.

1. Multi-purpose central
area

2. Periphery used for
seating.

3. Closed utility areas,
cupboards, chests,
bedding.

4. Heating. The central
hearth in the tent is
moved to a side wall
in the house.



Odalar

Turk Evindeki odalarin en 6nemli
ozellikleri kendi baslarina, yapi iginde belirli
eylemleri karsilayan birimler olmalaridir.
Gogebelik donemindeki ¢adirlar gibi, her
oda: oturma, yemek yeme, ¢alisma, yatma
gibi eylemlerin gergeklestigi bir ortamdir
(R. 28). Bu eylemler icin gerekli olan gevre
parcalarinin bir araya gelmesiyle bu odalar
bigimlendirilmistir.(R. 29).

Turk evinde her odanin ¢evresinde bir
hizmet alan: gerekir. Bu da ortak yasama
alani olan sofa, ya da diger hizmet alanlardir.
{lisikteki cizimde oda ve ortak alanin bir
dizge i¢inde ¢ogalarak evin olusumunu
hazirlayig1 goriiliyor. Bu ¢izim, yaklasik olarak
Anadolu'daki Turk evinin ana kurulus
sistemini 6zetlemektedir (R. 30)*

Odalarin kuruluglarint ve yap igindeki
gorevlerini soyle 6zetleyebiliriz.

e Kendi baglarina belirli eylemleri kargilayan
buttinlerdir.

e ¢ diizenleri belirli ilkelerle
sinirlandirilmustir.

e Bu ilkeler, toplumsal 6zelliklere bagl
olarak olusmustur.

e Bir ortak kullanma alani ¢evresinde
diizenlenirler.

e Bu ortak alanin yapi igindeki yeri ve
durumu ise gesitli etkilerle degisimler
gostermisgtir.

The Rooms

The primary characteristic of the room in
the Turkish house is that of a unit serving
specific purposes within the house. As the
nomad’s tent, each room is a medium for
sitting, eating, working and sleeping, (fig.
28). The rooms were formed by combining
the environmental elements necessary for
these activities, (fig 29) Each room in the
Turkish house requires a service area which
is provided by the sofa or separate service
areas. The diagram (fig 30) shows the
sequential addition of rooms to the common
area forming the core of the house. The
diagram sums up the main foundation system
of the Turkish house in Anatolia.*

The formation and function of the rooms
may be summarized as follows:

e They are independent units serving specific
functions

e The interior arrangement is limited by
definite principles

e These principles are created by social
characteristics

e The rooms are arranged around a single
common utility area

e The position and state of the common
area varies according to several factors

*Kuban, Dogan. Anadolu’'da Konut Mimarisi T. T. O. K. da
22.12.1970 tarihli konusma

“Kuban, Dogan. Anadolu da Konut Mimarisi, address given
to T.T@K. 21.12.1970
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Anadolu'daki Turk evinde
odalar yap igindeki belirli
eylemleri, kendi iglerinde
karsilayan birimlerdir.
Gadirdaki gibi, her oda,
oturma, yemek yeme,
¢altsma, yatma gibi
eylemlerin gergeklestigi
bir ortamdir. Bu eylem-
lerin gerektirdigi ¢evrescl
ogelerin birbirleriyle

iligkileri genellikle
soyledir.

Yagama gevresi:

1. Yikseltilmis ¢ok
amach orta alan
Oturma alani
Dis gevre ile iligkiler
icin degisik degerde
ait ve iist pencereler.
Isiticr igin gevre

e
Degerlendirilmis ve
Ozen gosterilmis Ust
orti.

Yardimar gevre
Algalulmig dolagim
alanm

Algalulmis Gst ortia
Acik ve kapal
kullanma al:

Giri.

The rooms are units
serving the activities in
the house. Like the tent,
each room is a medium
for various activities such
as sitting, working, eating,
sleeping. The relationship
between the
environmental elements
needed for these activities
are general

Living area:

1. Raised multipurpose
central area.
Seating area
Lower and upper
Lights with different
valves creating a
relationship with the

exterior environment

Space for heating 9.

appliance
Decorated top cover.

Service area:
Lower traffic area.
Lowered topcover.
Open and closed

utility areas
Entrance
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Anadolu'daki Tirk evinin
kurulusunda, birer yasama
birimi olan odalarin
birbirleriyle ve orta alanla
iliskilerindeki gelisim
diizeni.

Gergekten her oda
cevresinde bir hizmet alan:
gerektirmistir. Bu iki 6ge,
belirli bir ¢ogalma diizeni
icinde geliserek Tirk
evinin kurulus diizenini
Ozglin ¢oziimlere
ulagturmustir. Bu diizenin
en kii¢lik birimi, bir oda
ve cevresindeki hizmet
alamdir.

En kiigiik birim
tki birimli diizen
Ug birimli diizen
Dort birimli diizen

BN =

Her dort diizenin 6zel
durumlarinda, hem
odalararas: hizmet alam
cesitli bigimlerde
genisleyebilmis, hem de
icinde degisik cevresel
¢oziimler
gergeklestirilmistir.

Evolution of the
relationship between the
rooms and common area
in the Turkish house. Each
room has its own service
area and this gives the
Turkish house its specific
character. The basic unit
is the room with its service
area.

1. The smallest unit.

2. Two-unit
arrangement.

3. Three-unit
arrangement.

4. Four-unit arrangement

According to ircumstan-

ces, the service area may
be enlarged and the space
used in different ways.




Turk odasinin bicimlenmesi, toplumun
yasantisindaki genel kavramlarin bicimlenmesi
seklinde olusmustur.

Ancak 6nceleri genellikle her yerde faydaci
anlayisla baginuli giden bu tutum, zamanla
cesitli bolgelerde degisimler gosterir. ilk
uygulamalarda yapi 6geleri, odanin
kullanilmasina katkida bulunduklari oranda
onem kazanarak belirlemislerdir. Yapinin
tasiyict diizeni, odanin boyutunu, bi¢imini,
pencere, kap1 gibi i¢-dlg iligkilerini belirlemekle
birlikte i¢ diizenin kurulmasinda da etkili
olmustur.

O halde odalar, “oda kavrami-oda 6geleri-
yapt sistemi” Gglistintin degisik iliskilerinin
sonucunda bi¢imlenmis olmaktadir.

Gergekten de i¢ diizenin olusumu, yapinin
kurulus diizeniyle yakin iligki i¢indedir.
Ornegin ahsap karkas yapidaki oda ile, kerpi¢
ya da tas yapi arasinda bu agidan bir ilke
birligi gorulir. Degisenler; malzemenin
uygulamasina bagh olan ayrintilardir. Ahsap
yapi diizeni, malzemenin verilerinden &tiri
pencere “dizi" leri kurmaya uygundur. Kerpigle
yapilan uygulamalarda da malzemenin
uygunsuzluguna karsilik ayn1 pencere “dizi”
sinin gerceklestirilmeye ¢alisildig gordiliir.

The rooms of the Turkish house took their
form alongsicle the development of the general
concepts of community life. In the early
houses the formation of the rooms was
universally linked to their utilitarian functions
but later on modifications were made in the
different regions of the country. The
supporting structural elements derived their
importance in direct proportion to their
contribution to the function of the room. The
supporting structure determines the
dimensions and shape of the rooms as well
as their interior-exterior relationships such
as windows and doors and defines the interior
arrangement. Thus the rooms took their shape
as a result of the triple interrelation between
the concept of the room, its elements and
the structural system. So the interior
arrangement indeed has a close relationship
with the structural system of the whole
building. This holds good for all rooms
whether the house is built of timber, mudbrick
or masonry.

Timber frame construction is suitable for
building windows in series due to the nature
of the material. Attempts have also been
made to reproduce the window series in
mudbrick built houses, in spite of the
unsuitability of this material.
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Tiirk evinde odanin “yatay
yondeki kurulug
diizeninde gortilen temel
ilkeler. Oda i¢inde gérilen
“kullanma alanlarimn,
insan boyutlarinin digina
¢tkmamast” ilkesi, bu
cevrenin kurulusunda iki
onemli kavrama bagh
olarak iki degisik holim
olusturur.
1. Yararh kullanima alani.
2. Yararlh gevrenin st
sinury; raf.
3. Soyutlanmus Uist gevre.
Iste bu “iki bolumli” ¢evre
¢Oziimi, Tirk evinde ve
odasinda gelismis olan
o6zguin bir kavram olarak
belirginlesmistir.

Horizontal division of the
room. The principle that
utility areas should not
exceed human

proportions creates Lwo
sections in the formation
of the environment.
1. The functional area
2. Upper Limit of
functional area
with shelf.
3. Non-functional upper
area.
Thisdivision of space into
two areas is a specific
concept of the room of
the Turkish house.



Yapi malzemesi ne olursa olsun, Tuirk
evinin ve odasinin kurulusunda bazi yapi
ogeleri, i¢ diizende, belirli dlglilerde degerler
kazanmuglardir. Bunlar arasinda, etkili olan
ve uzun stire gortilen: “Kapi, pencere ve
dolaplarin st simirint belirleyen yatay, ahsap
o6gedir.

Eski 6rneklerde bu 6ge oldukga etkili
durumdadir. Islev yoniinden bir raf olarak
ele alinmasi, dosemeden yiiksekligini
belirlemistir. Oda boyutu ne olursa olsun,
raf-kisi iligkileri, bu yatay 6genin désemeden
yliksekliginin en ¢ok 2.20 m. gevresinde
kalmasini zorunlu kilmustir.

Tirk evinde ve odasinda goriilen
“kullanma alanlarinin insan boyutlannin digina
¢tkmamasi” temel ilkesi boylece gozle
goriilebilen “lst sinir” ortaya ¢ikarmustir.
(R. 31)

Kapy, pencereler, kapali kullanma alanlan
ve biitiin i¢ diizen 6geleri, bu sinirin
cevresinde diizenlenmislerdir. Ancak bazi
dolaplarda, ¢ok az kullanilan bazi esyanin
konulabilmesi icin gerekli alanlarin bu sinirin
tistiine ¢iktig1 gortiliir.

Yalniz tepe pencereleri ve dolaplarin az
kullanilan Gst-boliimleri bu soyut ¢izginin
tsttindedir

Ozetlemek gerekirse, bu yatay sinirin alt
kesimi giinliik isler icin kullanilir. Ustii ise
bos birakilmis ya da tepe pencereleri ile
degerlendirilmigtir. Sonralan, bu {ist bélimiin
bir gosteri alant bigimine donustiigt gorlir.

Whatever materials were used in building
there were certain structural elements which
assumed great importance in the interior
arranigement of the Turkish house and its
rooms. The one which has been of
significance over the longest period is the
horizontal timber member defining the upper
limit of the doors, windows and cupboards.
This is particularly noticeable in early houses.
Since this member is also used as a shelf its
height from the floor is determined. Whatever
the dimensions of the room the “man-shelf”
relationship kept its height to a maximum of
22 metres. The basic principle that utility
areas should not exceed human stature
brought about a tangible, visible upper limit,
(fig 31)

Doors, windows, closed utility areas and
all other interior elements are bound by this
limit, only cupboards used for storing rarely
used objects and the upper windows are
above the line. Thus, the space below the
line is for everyday use, that above it is left
empty or used for the upper windows. In
time, the upper space became a display area.
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Odanin i¢ diizeninde
“yatay boliinme”.
Odanin kurulusundaki
“yararl” alt gevreye, diger
deyisle alt kesime, 6zel
bir 6nem kazandirmak
icin gesitli yapisal
¢oziimler uygulanmustir.
“Yararl” alt kesimin son
buldugu en st gizgi,
gerek i¢ duizen agisindan,
gerekse yapisal kurulug

agisindan “gosterisli” bir
ayirict6ge olan “Gst raf”
ile gliglendirilerek

belirlenmistir.

Cogu kez bu etkiyi daha
da giiglendirmek
amaciyla, bu ayinm ilging
bigimde renklendirilmistir.

Horizontal division of the
room. To emphasize the
importance of the useful
lower area, various
structural solutions are
appliecl. The upper limit
of the useful area is clearly
defined by a shelf. The
effect is further enhanced
by the use of colour.

1971



Oda icindeki bu “yatay boliinme” en guigli
etkiyi ortadaki rafta bulmakla birlikte, altta
ve lstte: pencere altinda, dégseme ve tavan
baslangiglarinda da uygulanmigtir. Bu arada,
pencere dizileri, yatay yonde iki yapi1 6gesi
ile belirlendikleri i¢in etkinlikleri artmustir.

Anadolu'daki biitiin 6rneklerde bu iki
yatay 6ge en belirgin durumdadir. Ve diger
i¢ diizen 6gelerinin kurulus ve bi¢imlerini
etkilemistir.

Bu yatay baglanular, ara dikmeler, pencere
pervazlari, kapi kasasi gibi yapi 6geleriyle
disey yonde baglanular kurmuglardir.

Yaygin bir uygulama olarak, yatay ve
disey yonlerde diizenlenen bu baglantilar,
i¢ diizende genellikle agik brrakilmislardir.
Duvarin dolgusu ise, bir kaplamayla
korunmustur. Pek ¢ok 6rnekte, bu, boyayarak
renklendirmeyle Ogelerin degisik yapilarini
ve gorevlerini belirleyecek sekilde
renklendirilmistir. Boylece bu faydaci tutum
daha da gii¢lendirilir. (R. 32).

Bu tir ¢6ziimin son gelisim noktasinda,
uygun durumlarda, bitiin odanin duvar
dolgusu “en az"a indirilerek iskelet sisteminin
bitiin verileri 6nemlerine gore gbz 6niine
cikarimstir.

Bu sonralar yerini stis¢ii tutuma
birakmustir. Yapi 6gelerinin gergek degerleri
ikinci plana dismus, soyut ve eklemeci
bigimler bunlarin yerini almistir. Bu durum,
genellikle dis cevreyle siki iliskileri bulunan
kasaba ve kentlerde daha ¢ok yaygmnlagmustir.
Diger yorelerde, bugin bile uygulanmakta
olan yapilarin faydac tutumun izlerini tagidig
gordlebilir.

Although the horizontal division is most
marked at mid-level it also applies to the
bottom of the windows and at the base of
the ceiling. Since the windows in series are
defined by two structural elements on a
horizontal plane their effect is heightened.

In all the Anatolian examples these two
horizontal members are most accentuated
and influence the structure and form of the
other interior arrangement elements. The
horizontal ties establish a relationship with
the vertical structural elements such as the
studding and window and door frames.

As a general rule the horizontal and vertical
members are left exposed in the interior
arrangement with the wall filling covered. In
many cases the framework and the filling are
variously coloured which emphasizes the
structure and function of the various members,
(fig 32) In some solutions the wall filling of
the whole room is minimized and the skeletal
framework is brought out in all its detail.
Later on this was replaced by decorative
treatment and the real value of the structural
members became secondary to the abstract
additions. This is particularly the case in
urban areas where the buildings are in close
relationship with their surroundings.
Elsewhere, even today’s buildings retain the
imprint of the purely functional approach.

77



78

33

Tirk evinin odasindaki
tavan kaplamas:
kurulusuna iligkin temel
ilkeler.

Odanin kurulusunda
gegerli olan gevresel
¢ozumler, tavan
kaplamasinda da belirli
ilkelerde
yogunlastirlmsstir,
Bunlarin arasinda en ilging
olanlan, oda girisinin
tavaninin, dosemenin
kurulusuna baglh olarak
algak ve az 6zenli bir
kurulus iginde
¢oziimlenmis olmasidir.
Oysa odanin ana
kullanma kesiminin tavam

ise dogsemeyle baginul
olarak yukseltilmistir. Bu
yiikseltmeyle hirlikte, ézel
ilgi de gosterilerek, bu
ytizey siislenmis ve oda
icindeki etkisi
glgclendirilmigtir.

Bu durum soyle

ozetlenebilir:

1. Odanin ana kullanma
cevresinin st Ortisi
olan tavan kaplamas
ozenle
bigimlendirilmistir.

2. Hizmet alaninin tst
ortusti yahn bir
kaplama ile
gerceklesirilmigtir.

Basic principles in the
construction of the ceiling.
Spatial solutions valid for
rooms also apply to the
ceiling. The ceiling over
theentrance area, like the
floor, is lowered and is
less elaborate. The ceiling
of the main area of the
room is raised as is the
floor. Decoration adds to
the effect.

1. The ceiling above the
main area elaborately
designed.

2. The ceiling above the
service area is plain.



Onemli bir oda ici 6gesi olan “tavan” bu
acgidan ozellikler gosterir. Yukanda sozi
edilen yap: 6geleriyle birlikte, tavanlarin
kurulus ilkeleri gesitli donemler gecirmistir.

Eski uygulamalarda ylizey bicimi, kurulug
ilkelerini agiga vurur (R. 33). Siis elde etmek
icin yalnizca yapr 6geleri degerlendirilmistir:
Tavan kaplama tahtalarninin derzleri ve baski
citalan gibi.

Ancak biitin yapinin ve odanin
bigimlenmesini etkileyen degismeler, tavan
kurulusunu da degistimistir. Sonugta tavanlar,
eklemeci siis alanlan bi¢cimine dontismustir.

O kadar ki bir siire sonra, tavanin
goriintigtine bakarak, hangi malzemeyle
yapildigini anlamak olanag bile kalmamugtir.

Bu is i¢in 6zel uygulamalar gelistirilimistir.
Duzgiin yuzeyler elde etmek icin algi, kagt,
dokumalar gibi kaplamalar kullanilmustr.
Anlam bakimindan yapidan kopartilarak
diizenlenen bu alanlar, ayrica o dénemin
eklemeci tutumuna uygun ekleme bigimlerle
bezenmistir.

Tiirk evindeki odanin tavan kavramu, biitiin
bu degisik donemlerde aldigi degisik bigimlere
karsilik temel ilkelerden tiimtiyle ayrilmamugtir.

Turk evinde, gelistirilen ¢evre anlayiginin
kokenine inebilmek igin, yine gocebelik
dizeninden yararlanmak gerekecektir.

Turk evi, aciklikla goraldigi gibi, odalan

ve i¢ dizeni ile “gocebeligin, kurulup
kaldirilan, taginan ¢adirlarin” énemli izlerini
tagir.

The ceiling, an important interior element
of the room, displays peculiar characteristics
from this point of view and its basic principles
went through several phases of development.
In its early applications the ceiling surface
leaves the structural elements open to view
and ornamentation is achieved only by making
use of elements such as the boarding joints
and battens, (fig. 33)

Changes affecting the building as a whole
and the form of the rooms also altered the
construction of the ceiling and as a result the
ceiling became a display area for applied
oramentation. This was taken to such lengths
that it became no longer possible to discern
even the material of which it was constructed.
Special techniques were developed for this
purpose. To obtain a smooth surface the
ceiling was given a covering of plaster, paper
or textiles. These surfaces which were so to
speak divorced from the structure were
decorated according to the taste of the period.
The concept of the ceiling in Turkish houses
underwent various changes in the course of
time but never entirely departed from the
basic principles.
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Yiizyillar boyunca stiregelen bu diizen,
kendine 6zgti ilkeler, kavramlar, ve bigimler
olusturmustur.

e Tasmnabilen Gst 6rtii (Cadir, barinak, ev)

e Tagsmabilen alt ortii (DOseme, hali, kilim,
kece, vb.)

e Tagnabilen i¢ diizen 6geleri (Yatak,
sandik, denk, kerevet vb.) olarak
ozetlenebilir.

Bu tagiabilen 6gelerin, “i¢inde yasanabilen
bir ortama”™ dontsebilmesi icin gerekli tek
islem; uygun bir toprak parcas: tizerine st
ortiintin kurulup, alt 6rtiintin serilmesidir.
Boylece altta ve Ustte ince bir ortiiyle, doganin
bir boliimii, yasamak i¢in uygun olan bir
ortama doniismektedir. Bu “¢ok ince” ayirim,
“dogay1 kabullenmeyi” gerektirir:

“Altta toprak, ustte gok vardir.” Dogadan bu

ilkelerle ve bigimlerle aynlip kurulan i¢ diizen,

biittintiyle “tasinabilen bir ortama ve yasama
diizenine bagli” 6zellikler gosterir:

Tutumluluk

Tasinan ortamin kurulusundaki bu
ozellikler, zorluklar, i¢ diizenin kurulusunda
her noktanin titizlikle kullanilmasini gerektirir.

Degiskenlik

Boylesine tutumlu bir davranigin sonucu
olarak, ayni ortam, giin i¢inde degisik amaglar
icin kullamlacaktir. Diizen tiimiyle boyle
kurulmustur.

Dogruca topraga serilen dokumalar, ya
da kerevetlerin tizerine yerlestirilen minderler,
tasinabilen, katlanip toplanabilen algak

To discover the roots of this concept of
the environment in the Anatolian Turkish
house we have to go back to the nomadic
period. The rooms of the Turkish house and
their interior arrangement bear all the marks
of the removable portable tent of the nomad.
Centuries of nomadic life brought about a
set of concepts, principles and forms of a
particular nature which can be summed up
as:

e A portable top cover (tents, shelters)

e A portable ground cover (carpets, rugs,
felt)

e Portable interior elements (heds, trunks,
bundles etc.)

All that was needed to set up a dwelling
was a suitable piece of ground on which the
top cover could be raised and the ground
cover laid down. So, with only a thin top
and ground cover part of the natural
surroundings was turned into an environment
suitable for habitation. This flimsy layer of
separation necessitates the acceptance of
Nature and is expressed in the saying “The
Earth beneath, the Sky above.” Separated
from Nature and established on these
principles, this interior arrangement has all
the characteristics of a removable environment
and way of life.

Economical attitude

The harshness of the environment calls
for meticulous care in the construction of
every part of the interior. This approach
enables the same space to be put to a whole



masalar, glindiiz toplanip gece serilen yatallar,

bu ilkelerin bicimsel sonuglaridir.

Gadirdan, dogaya kesinlikle bagli bir
dizene geciste gelenekler, aliskanliklar etkili
olmustur. Evlerin, odalarin bicimlenmesinde,
¢adirda oldugu gibi “doga™ biitiiniiyle kabul
edilmistir. Dogaya gosterilen saygi, yapinin
bi¢imlenmesinde ¢ok etkili olan bir tutumun
baslangicidir. Yapinin dogadan koparilmasi,
i¢ diizene gosterilen 6zen, odalarin
kuruluglarindaki benzerlikler gibi.(R. 34, 35,
306, 37)

Yerlesme doneminde Tiirk evinin “oda”si,
onemli 6zellikler kazanmistir. Bunlar,
dogrudan dogruya toplum yapisindaki
ozelliklerin yaptya yansimasidir.

Bir odanin kullanilma kosullari, onu
bicimlendiren etkenlerdir. Bu donemdeki
bir Tirk evinin ve odasinin genel kullanma
diizeni, gécebe c¢adirinin kullanma diizeni
ile kiyaslanirsa, 6z agisindan biiytik yakinliklar
goralar:

Cadirla oday: bu agidan kiyaslayan
orneklerde de gorildigi gibi:

e Eylemlerin yakinligindan 6tirii boyutlar
birbirine yakindur.

e ¢ diizenin cevrelemesinde, 6rtiilmesinde
kullanilan malzeme ve uygulama, genel
bigimi ortaya gikarir. GCadirda malzemeden
ileri gelen yuvarlaklik, yapida dik acilara
donlismusgtir.

range of uses in the daytime and establishes
an order. Textiles laid directly on the ground,
cushions on the bedstead, collapsible low
tables, bedding rolled up in the daytime and
spread out at night are all formal results of
this order.
Tradition and custom played a vital part
in the transition from the portable tent to the
dwelling permanently bound to its
surroundings. These were accepted in their
totality in the formation of the house in the
same way as that of the tent. This approach
to the formation of the building reflects a
deep respect for Nature. It is reflected in the
separation of the building from the natural
surroundings and the special care given to
the interior and the similarity of the rooms,
(fig 34-37)
During the period of settlement the idea
of the room gained importance and its
character bore the imprint of the social on
the constructional fabric. The room is given
its form by its functions and there are many
similarities between the essential function of
the room in the Turkish house of this period
and that of the nomad’s tent. A comparison
between the room and the tent from this
point of view shows that
e Due to the similarity of activities engaged
in the dimensions are similar
e The materials and methods used to enclose
and cover the interior determine the
general form

e The circular shape given the tent by its
constructional material now becomes
rectangular in the house.
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Anadolu'daki Tiirk evinde,
dogal ¢evre oldugu gibi
benimsenmis, temel
yapisal kavramlari
etkilememis ve bu bir
geleneksel tutum olarak
stiregelmistir. Buna iliskin
olarak giris kati, temel
ilkelere bagh olarak
bi¢imlendirilen iist katla,
doga arasinda bir

“baglant”y1 gergekles-
tirmek durumundadir.
Bu 6mekte, giris y
goriilen evin boylesine bir
ilkeye bagl olarak
¢6ziimlenmesi gordliyor.
Tlerideki birkag fotografta,
Safranbolu'da bulunan bu
evin ¢esitli kesimleri
tzerindeki ilging ¢oziimler
uzerinde durulmustur.

House at Safranbolu. The
terrain is accepted as it is
and does not affect the
basic concepts. This is the
traditional approach. The
entrance floor ac

link between the natural
surroundings and the
upper floor; this conforms
to the basic principles.
View of the entrance

elevation. Various other
solutions are illustrated in
the following figures.

Tirk evinde dogal yapr ile tst

kat a
gergeklestiren

indaki ilging baglantiyr
iris katinin i¢

ceki fotografta
gortlen evin i¢ gortinisinden
agiklikla izlenecegi gibi, dogal
yapi yapinin i¢inde de
degismeden suregelmektedir.
Neredeyse, buras: yalnizca
cevreden yalitilmts, ama hig
degistirilmeden benimsenmis
gibidir.

Interior of the ground floor
illustrating the relationship
between the house, and the
terrain which has not been
disturbed. The ground area has
merely been taken over by the
house.
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Ayni evin bir odasinin i¢
diizeni. Gergekten de tiim
cevresel ogeler,
Anadolu’daki Tirk evinin
temel ilkelerine ve
geleneksel verilerine
kesinlikle baghdir.

Roominterior of the same
house. All elements
conform to the basic
principles of the Turkish
house in Anatolia.

1966
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Ayni evin sofasindan
gorunils. Sofa’nin,
“odalararasi ortak alan”
ozelligi, degismez bir kural
olarak uygulanagelmistir.
Ama odalarin
“degismezligine karsihik,
sofalar, evin kurulusuna
ve Ozelliklerine gore
“degiskenlikler” gosterir.

38

“Yer degistirerek” yasama

bigiminde cevreyle iliskiler.

Cadir yasantisinda, “yapisal

kurguyu belirli bir cevreye

gore bigimlendirmek”
yerine, ¢evrenin dogal
verilerinin degismesine
kars: “yer degistirerek”,
go¢ ederek ¢6ziim aramak
gerekmistir.

Boylece “degistirilen gevre

degismeyen yapi” ilkesi

ortaya ¢ikar. Cizimde bu
stire¢ 6zetlenmektedir.

1. Dus gevre verileri
uygunsa, i¢ ortam da
uygundur.

2. Uygun olmayan dig
ortam uygun olmayan
i¢ ortamu olusturur.

3. Bu nedenle, uygun bir
dis ortama “go¢"
etmek gerekir.

View of the sofa of the
same house. The sofa is
invariably the common
area between the rooms.
While the rooms do not
vary, the sofa may undergo
changes according to the
character of the house.

Relationship with the

natural surroundings in a

nomad way of life. Instead

of adjusting the
construction to varying
natural conditions, the
tent-dweller moves to
another site. Hence the
principle of changing
environment unchanging
building.

1. Favourable exterior
conditions produce
favourable interior
conditions.

2. Unsuitable exterior
conditions affect the
interior.

3. The tent is moved to
a more suitable site.



Cadirda denk ve sandiklarin bulundugu
alan, odada “kapali kullanma alani” olan
dolap ve eklerine dontugmustiir.

Cadirda, yeme, ¢alisma ve yatma gibi
degisik eylemleri karsilamak (izere, i¢ diizenin
degistirilerek kullanilmasi stiregelmektedir.

Ancak;

Cadirda i¢-dis iliskiler kesintilidir. Cink
dis ¢evre her an degisir, ya da diger deyisle
“uygun g¢evreyi bulmak icin stirekli olarak
go¢ edilir”.

Zaten cadir, gerek yapi, gerekse doku
agisindan, ancak belirli dogal etkenlere kargi
i¢ ortamu koruyabilmektedir.

Bu nedenle “yapiy: bigimlendirmek” yerine,
“cevrenin dogal sartlannin degismesine ka 1",
yer degistirerek, yani go¢ ederel: ic mniamin
ayni kalmasi saglannustir. (i 38)

Yerlesmedeyse, konumun sabitlesmesinden
oturl i¢-dis iliskiler bagka bir agidan buytk
o6nem kazanir. (R. 39)

Dis ¢evre duragandir. Goris, 151k, riizgar

1966

The space al located for the storing of
bundles and chests in the tent now becomes
converted into cupboards and other additions
making up the closed utility areas of the
room.

But the arrangement of the interior to
serve a variety of purposes such as eating,
working and sleeping in the tent is repeated
in the room.

However, the interior-exterior relationship
of the tent is continually interrupted since
constant migration alters the suitable
environment. By its very fabric and structure
the tent can only afford limited protection
from the forces of nature which led the
nomad to move to a better site in inclement
weather rather than make any alterations to
the structure.
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Anadolu'daki Tiirk evinde
ve odasinda “yerlesilmis
olmaktan” otiiriy, gevrenin
dogal 6zelliklerine uygun
¢oziimler aramak
gerekmistir. Boylece
yapinin ve odalarin
“yonlendirilmesi” olay:
ortaya gikmustir,

Bu yoénlendirmeyi bir

cizimde gorelim:

1. Dis gevreye yonelen
oda.

2. Sofaya yonelen kig
odasi

3. Dogal kosullara kars
korunmus olan
bahgeye yonelen sofa

4. Disa kapali ve sofaya
yonelen agik oturma

yeri
5 Bahge
6. Komsu
7. Yol

In a settlement the house
has to be adjusted to its
surroundings. This calls
for careful positioning of
the rooms.

1. Room open to the
exterior.

2. Winter room oriented
towards the sofa.

3. The sofa is protected
against the weather
and faces the garden

4. Open seating area

near the exterior and

connected to the sofa

Garden

Neighbouring house

7. Street

W




gibi uygun olan etkilerin ve degerlerin oda
icine alinmasi gereklidir.

Boylece, yapinin ve odalarin
“yonlendirilmesi olayr” ortaya ¢ikar.

Yerine ve geregine gore, meydana, camiye
yOneltilmistir. Ya da yap i¢ine, i¢ bahge,
sofa, avlu gibi, denetimli alanlara dogru
diizenlenmistir. Bu ilke, odalarla, sofa arasinda
onemli baglantlar olusturur.

Dis cevre kosullar: her an degismektedir.
Yapimnin ve odanin igindeki kisilerin, bu
degisikliklere karsi korunmalar1 gereklidir.
Ornek olarak iklim ve 1s1 degisimlerine karsgt
davranglari ele alahm: (R. 40)

Dis etkiler uygunsa, i¢ ortam da uygundur.
Ornegin, disanis1 sicaktir, icerisinin serin
olmasi istenir. Oda, bitlinlyle, uygun dig
etkilere acilir ve serinletilir.

Dis ortamdaki degisiklige soguga, karsi
ilk davranis, kisinin 1sitilarak korunmasidir.
Boylece oda igi degil kisi 1sitilmig olur.

“Eski evler isitilmazdi” s6zii, bu durumda
anlam kazanur.

Cevre verileri, kisinin 1sitilmasi sinirlarini
astigi anda “oda i¢i"nin 1sitilmasi gerekir. Bu
1sitma iglemi, ya yapiya bagh giigla bir 1sitict
olan ocak, ya da az glgli 1sitict olan mangal
yardimiyla gergeklestirilmigstir. Bir oda bu
tirlti 1sitilamadi@r zaman, yapr iginde daha
iyi korunmus ve daha kolay isitilabilen diger
bir ortama ge¢mek gerekmistir.

Bu nokta, yapr i¢inde ¢ok 6nemli bir
degisikligin baglangicidir.

“Uygun olmayan, yeterince 1sitilamayan
odalardan, yapinin dis etkilere karsi daha iyi
korunmus alanlarina dogru ¢ekilmek” gerekir.

Turk evindeki “kis odasi” kavranmu bu
temele oturur.

Bu oda, hem planda, hem de kesitte
yapinin uygun yerlerine ¢ekilmistir.

On the other hand, the permanent site of
the settlement creates interior-exterior
relationships of a different significance. The
exterior environment is stable. Beneficial
factors such as the view, light and wind are
to be brought into the room. This gives rise
to problems of orientation of the house and
the rooms. According to circumstances, it
may face towards the main square or mosque
or it may be arranged towards certain
controlled areas such as the interior garden,
the sofa or the courtyard.

Outside conditions are constantly changing
so that the house and its inhabitants must be
protected. Weather and temperature variations
bring about various reactions, (fig 40)
Favourable outside conditions mean that
inside conditions are also favourable.
Excessive heat calls for the interior to be
cooled and in order to achieve this the room
as a whole is opened to the appropriate
exterior conditions. The first reaction to the
weather turning cold is for the person to heat
himself and gain protection. It was the person
rather than the room which was heated.
Hence the old Turkish saying “Old houses
were not heated.”

When conditions fail to warm the person
the interior has to be heated. This operation
is realized either by the use of a powerful
heater such as the fireplace built into the
structure or a less powerful one such as a
brazier.

When it became impossible to heat a room
sufficiently the occupants had to move to a
better protected and more easily heated room
in another part of the house. This point marks
the beginning of a very important change in
building. It is now necessary to evacuate the
inefficiently heated rooms and to move to
other areas offering better protection from
the exterior conditions.

The concept of the winter room is based
on these foundations: The winter roomm is
brought into a more suitable part of the
building both from its plan and section.

89



90

40

Anadolu'daki Tiirk evinde

“serin tutma-isitma”

islevlerinin yapisal kurulug

icindeki ¢esitli durumlar:
ve “yazlik ev-kislk ev”
iligkileri.

1. Serinletilen i¢ diizen
i¢in, yap: ve odalar,
ozel olarak
¢ozimlenmisgtir.
Genellikle sicak
bolgelerdeki yazlik
evlerde goriilen bir
durumdur.

2. Gevre isiilmaz, kalin
giysiler giyilir. Diger
deyisle “kisi 1siulir”.

3. Odalar ocak ya da
mangalla isitilarak
belirli stireler i¢inde
kullanilabilir.

4. Evin belirli kesimleri

ve odalari kolay

1sitilacak ve sicak
kalacak bigim ve
ozellikle tasarlanmugtir.

Gerektigi zaman bu

odalara gegilir.

Gegmisten beri

Anadolu'nun bir¢ok

bolgesinde sicak ve

soguk aylarda degisik
evlerde yasannustir,

Boylece gerektiginde

yeterince 1siulamayan

yazlk evden, kolay
isitilan kishk eve
gegilmistir.

o

Position of rooms
according to hot and cold
conditions.

1. Rooms arranged for
coolness. Generally
seen in summer
houses in hot regions.

2. There is no heating
and individuats are-
kept warm by heavy
clothing.

3. Rooms can be heated
by a fire or brazier.

4. Certain rooms are
designed for easy
heating andare used
as required

5. Traditionally, use was
made of different
houses in summer and
winter, the later being
easily heated.



Kullanilan yapt malzemesi turd, gerekli
koruyuculugu saglayacak nitelikte ve
bi¢cimdedir. Kalin duvarlar, yalitimli déseme,
yalitimli tavan gibi.

Oda i¢i diizeninin kurulusunda, i¢-dis
iliskiler “en az"a indirilmigtir. Kii¢lik pencereler
ve dis kapaklarla iyice korunmus ve
yonlendirilmistir. Kapt kigiik ve algaktr.

Odanin boyutlary, kolay 1sitilmay1
saglayacak ve uzun siire sicak kalacak gibidir.
Alan kagultilmus, yukseklik azaltilmustir.

Tandir, duvar bosluklarindan sicak hava
akimt gecirilmesi gibi Gstlin 1sitma gilicl
saglayan ¢ozimler getirilerek, i¢ ortamin
wsitilmast yaninda, yapinin, duvarlarin,
dosemenin 1sitilmast saglanmigtir.

Eger yap igindeki biitiin bu ¢6ziimler
yetersiz kaliyorsa dahauygun gevre kosullanni
saglayacak bagska bir eve gegilmistir.

Dogal ve ekonomik etkenlerin elverdigi
olctide, Anadolu halki, yazin sicak aylarin
yuksek bolgelerdeki “yazlik” evlerde, kisin
soguk aylanniysa kasaba ve kentlerdeki “kislik
evlerde” gegirmistir. Ayrica hem yazlik, hem
de kislik evlerde bulunan “iyi korunmus”
odalar ve “agik-serin” odalar, iklim sureleri
boyunca goriilen degisik durumlarda
kullanilmak Gzere diizenlenmistir.

The construction materials used must have
the necessary qualities to provide the requisite
protection and recourse is made to thick
walls and insulation of the floor and ceiling.

In the construction and arrangement of
the interior of the room the interior-exterior
relationship is reduced to the minimum.
Complete protection is given by the use of
small windows, shutters and the general
orientation. The door is also small and low.
The dimensions of the room are such that it
is easy to heat and keep warm for a lengthy
period. The area is diminished and the height
reduced. High capacity heating solutions are
used such as covered brazie or warm air
circulating through apertures in the walls
heat the walls and floors of the house. Should
ali these solutions fail, the occupants move
to another house capable of providing them
with a more suitable environment.

In so far as natural and economic
conditions permit, the people of Anatolia
spend the hot weather in their summer houses
at higher altitudes and the cold months in
winter houses in the towns. But both well
protected and open cool rooms are to be
found in the summer and winter houses to
be used in accordance with weather changes
during the seasons.
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Isparta gevresinde bir
yoriik ¢adinmin i diizeni.
Anadolu’da gogebelik
déneminden bugtine kadar
yasantilanni degistirmeden
stirdtiren topluluklarla
belirli holgelerde sik sik
karsilagilabilir. Buradaki
yoriik ¢adininda oldugu
gibi, tiim gevre
“taginabilen” arag ve
gereglerle
olusturulmaktadir.

Bir anlamda, “lstte gok,
altta toprak vardir”.
Gokle toprak arasinda da
ince’ ayiricilar yagama
gevresini olusturmaktadir.
Ama bu ¢adirlarin
olusturdugu yasama
gevresi, sonsuz sayida
bigimlere ulagsmanus,
tersine biitek temel bigime
dogru yonelmistir.

Interior ()f a n()m;ld tent
near Isparta. There are
communities still living in
tents and continuing the
old nomadic way of life.
In this tent everything is
portable. “The Sky above,
the Earth beneath.” There
is only a thin division
between earth and sky
taking the dwelling.
There is no variation to
the torm of the tent.



Anadolu’daki Evlerin Kavram ve
Bicimleri

Anadolu’daki evlerin kavram ve bigimleri
geleneklere, ekonomik kosullara, bolgesel-
dogal verilere ve uygulama ilkelerine bagh
olarak ¢esitli bicimlerde ortaya ¢ikmustir.

Kendi i¢lerinde degisimler ve gelisimler
gosteren bu yapilar asagidaki gibi
siralanabilirler. Bu siralamada Anadolu toplum
yapisinin, evlerin olusmasinda ve
bicimlenmesindeki etkisi de gorilmektedir.

Gocebe Cadirlar: ve Evleri

Gadir, gogebelik stirecinden bu yana var
olan yagama birimidir. Bugiin bile Anadolu’da,
biitiin yasantilarint gégebe olarak, ¢adirda
stirdiiren gruplar bulunmaktadir. Ozellikle
Toros daglarinin kuzey eteklerinde ve
cevresinde, gogebelik biciminde bir diizen
surdirmektedirler. (R. 41)

Ayrica dogal ve ekonomik nedenlerle,
belirli bolgeler arasinda yer degistirmek
durumunda bulunan gruplar, yaylalarda,
sokdlebilen, hafif bir yapi tiirt gelistirmuiglerdir.
Yalin, 6zensiz, kolay uygulanan bu yapr tiri,
genellikle ilkel yasama birimi olan ¢adirlardan
pek az ileridir. (R. 42, 43)

Bunlarin yapi i¢i diizenleri, gocebelik
kavramlarina benzemekte olup, biitintyle
taginabilen 6gelerle kurulmaktadir. Yasama
birimleri, bos kabuklar gérintimindedir.
Genellikle bir ya da iki yasama birimiyle,
aradaki baglanulari saglayan agik sofa,
dogadan yiikseltilmektedir.

The Concept and Form of the
Anatolian House

The concept and form of the Anatolian
house came into being in accordance with
a number of factors-tradition, economic
conditions, regional and physical influences
and practical application. The buildings have
variations and are described in the following
pages. It will be observed that social structures
in Anatolia have had their effect of the
formation of the houses.

Nomadic Tents and Houses

The tent as a dwelling unit has survived
from nomadic times up to the present day
and there are still groups of people in Anatolia
who spend their whole lives in tents. This
way of life persists especially in the Taurus
Mountains, (fig. 41) It was the physical nature
of the country and economic factors which
led to the development of a light structure
which was easily dismantled and taken into
the upper slopes in summer. This crude and
simply erected structure is hardly an advance
on the primitive tent dwelling, (fig 42, 43)
The interior is directly in line with the nomadic
concepts and consists entirely of portable
elements. The dwelling itself resembles an
empty shell. Several are usually grouped
around an open sofa area and are raised off
the ground, the lower area being used to
shelter the animals, (fig 44)
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Cadir anlaminda kurulmug
bir hafif yapt. iskenderun.

Bu 6rnekte, ¢adirin

kurulusunda kullanilan
malzeme degismis ama,
yasama ¢evresi kavrami

yine yalinligim

korumustur. Ustelik bu tiir

yapilar, kurulugsunun
hafifligi nedeniyle

“taginabilirlik” 6zelligi de
icerirler. Diger deyisle,

birkag kisi bu yapiy1 tutup
kaldirir, istedigi yere tagir,

altina taglarim koyar.

Ns—

A light wooden structure
resembling a tent.
Iskenderun

Although the building
material is not that of the
tent, the dwelling has
retained the tent’s
simplicity. Thanks to the
lightness of construction
its retains the tent’s
portability. A few men can
move it 10 a new site.

43

Gadir anlanunda kurulmus
bir hafif yapiun i¢ diizeni.
iskenderun.

Bu tiir uygulamalarda
gerek i¢ diizen, gerekse
glinliik arag gerecin
timiiyle “taginabilir”
olmasi belirgin 6zelliktir.

Interior of fig. 42. It is
characteristic that
everything inside is
portable.
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“Taginabilen yapi”nin
“taginamaz” duruma
gegisi.
Yine Iskenderun
cevresinden segilen bu
ornekte ise, yalin ama
“tasginmayan” bir ¢evre
ozelligi goriiliyor. Belki
de tasinamaz olmasi,
yerden yiikseltilmis
olmasindadir. iste bu
nedenle, “icinde yasanilan
qevreyi yerden yiikselune”
diistincesi {izerinde
onemle durmak
gerekmektedir.

Transformation of a
portable construction into
an imovable house. This
example from near
Iskenderun, is a simple
construction but it cannot
be moved, perhaps
because it has been raised
off the ground. For this
reason, the idea of raising
the dwelling off the
ground should be
emphasized.
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Anadolu'da koy evinin
gerek yapisal kurulusu,
gerekse cevre dlizeni
bitiiniiyle “yahinlik,
tutumluluk ve kisisellik”
ozelligi tagir.

Bu dmekler genellikle tek
katl, bir ya da birkag
odalidir. Bolgesel
ozellikler giglii bir
bigimde one gikarlar.

Both the construction and
space of an Anatolian
village house are marked
by simplicity, economy
and individuality. Such
houses are usually single-
storeyed and with one or
more rooms. They have
a strong local character.

46

Kuzeydogu Anadolu'dan,
bolgesel dzellikleri giiglii
bir bigimde yansitan bir
koy evi. Arakli. Trabzon.
Yapmin kurulus diizeni,
bu bolgenin ileri diizeyde
gelismis bulunan ahsap
isleme geleneginin Hzglin
bir 6drmegi olarak Gnem
tagir. Buna ek olarak,
yapinin toprakian
uzaklastinlmasinda da
olaganusti yalinlikta
¢Hziimlere varilmsur.

House showing strong
local character, Arakl,
Trabzon.

This is a good example
of the highly developed
use of wood in the region.
A very simple solutions
has been found to raise
the building off the
ground

1961
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Kuzeydogu Anadolu'dan
geleneksel ara kat: yerden
yiikseltilerek kurulmug bir
koy evi. Arakl, Trabzon.

A village house with its
traditional main floor
raised above the ground.
Arakli, Trabzon.

Alttaki alan da ¢evrenelerek, hayvanlar
icin barinak olarak kullanilmistir. (R, 44)

Ornekteki ev bir ¢adir gibi biittiniiyle
dogadan kopuk olarak bicimlendirilmistir. i¢
diizenin kurulusu, bir cadira kiyasla pek az
degisiklikler gosterir. Odalann i¢-dis

The dwelling illustrated has been
constructed like a tent without regard to the
natural surroundings and its interior
arrangement differs little from a tent. The
interior-exterior relationship of the rooms is
limited since most of the occupants time

iligkileri kisithdir. Clinkii ginltik yasanti daha
cok, disarda olugmaktadir.

Yapy, i¢ ve dis gortintstiyle, taginabilirligi
yansitmaktadir. Cevre 6gelerinin kendileri ve
birbirleriyle iliskileri ilkel bir gortintii icindedir.

1961

is spent out of doors. From inside and outside
it gives the impression of portability. The
furnishing elements in themselves and in
their relationship to each other are primitive.



Koy Evleri

Anadolu'da topraga bagh, toprag isleyen
koyluniin iginde bulundugu kosullar ilkeldir.
Bu kosullara bagl olarak, kendi evini, yalin
dizende, gerekli eylemleri karsilamak tizere
kurabilir. Bu 6rnekler genellikle tek katls, bir
ya da bir kag odalidir. Bu uygulamalarda,
gerek yapinin kurulmasinda, gerekse gevrenin
orgiitlenmesinde ve i¢ diizenin gelisiminde
bolgesel etkenler biiyiik bir gligle yansir
(R. 45, 46, 47).

Bu kosullara bagli olarak gevre 6gelerinde
i¢ diizende tutumluluk, yalinlik ve kisisellik
gibi ozellikler 6ne ¢ikmustir.

N
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Village Houses

The land-tied Anatolian peasant lives and
works in primitive conditions and this limits
his housing to the very basic needs. Such
houses are generally single-storeyed with
only one or two rooms. In practice regional
factors are strongly reflected in the
construction, the use of space and the interior
arrangement, (fig. 45-47) These conditions
bring out the simplicity, individuality and the
economic use of environmental elements
and its interior arrangement.

49

Kasaba ve kent evindeki
odanin kurulusundaki
cevresel diizen.

Kasaba ve kent evinin
kurulusunda gerek plan,
gerekse i¢diizen agisindan
belirli bir “6zen” goriiliir,

Bolgesel 6zellikler de bu
diizen tzerinde etkili
olarak gorilir, 6zellikle
odanin gevresel 6geleri
titizlikle tasarlanmis ve
ozenle diizenlenmistir.

Kasaba ve Kent Evleri

The arrangement and
furnishing of this urban
house has been given
great care. Regional
characteristics are clearly
seen. The environmental
elements are most
carefully designed and
arranged

Urban Houses

Egimli bir doga tizerinde
kurulmus 6zenli bir kent
evi. lzmit.

An elaborate town house
on sloping ground, [zmit.

Anadolu’da kasaba ve kent i¢indeki
toplulugu olusturan kesimlerin kosullarina
uygun olarak ortaya ¢ikmis olan yapi kavrami
ve bicimleridir, (R. 48)

The concept and form of urban houses
directly reflect the various strata of society
in the Anatolian towns, (fig. 48) In practice
the houses are single or multiple storeyed,
painstakingly built though usually
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Genellikle bir ya da birkag katli, 6zenli,
ama ¢ogunlukla gosterissiz, bolgesel 6zellikleri
belirli oranda ¢oklukla yansitan
uygulamalardir. (R. 49, 50, 51, 52, 53)

I¢ dizenlerindeki kisisellik egilimleri
azalmus, buna karsilik toplumun genel
egilimlerine uyma istegi baglamustir.

Odalararasi ortak alan kavrami daha
etkilidir. i¢ diizenlemede ve odalarin
tasarlanmasinda kesin aymmmlar baglar. Odanin
ici islevlerine bagh olarak kesinlikle
tanimlanmis ve uygulamada belirli 6l¢tide

unpretentious and to an extent reflecting the
regional character, (fig. 49-53) In general
they display a tendency to suppress
individuality and express a desire to conform
to social trends.

The concept of the common sofa area
between the rooms becomes more important
and definite distinctions begin to appear in
the design and interior arrangement of the
rooms. Room interiors clearly define their
functions and considerable care is taken in
the construction.

ozenli davranis ortaya ¢ikmustir.

50

Bir 6nceki kent evinden
bir odanin i¢ diizeni.

Bu ornekte de agiklikla
goruldigu gibi odanin
kurulugunda belirli bir
o6zen vardir. Ama burada
onemli olan, i¢ diizenin
olusturulmasinda “yararl”
alt kesimin ¢ok yalin ve
somut ¢oziimiine karslik,
st kesimin alabildigine
soyutlanmug olmasidir.

Interior of fig. 49. Note
the elaboration of the
design of the room.
Against the simplicity of
the lower useful area, the
upper area has been given
an abstract treatment.

51

Bursa'dan ¢ok 6zenli bir
kent evi.

Bu evin ilk yapilis yili ve
sonradan gordigu
onarimlara iligkin degisik
gorusler bulunmaktadir.
Ama biitiin bunlar
go6zoniine alinmadan,
buglinkii durumuyla bile
bu yap: degerlendirilirse,
gercekten ilk 6zgtin
¢oztimlenmis bir Tirk evi
oldugu ortaya ¢ikar.

A particularly elaborate
house in Bursa. Of
uncertain date of
construction and later
restoration. Irrespective of
the date the house is a
good example of a
specific solution of the
Turkish house.

52

Bursa'dan ¢ok 6zenli bir
kent evindeki bag odanin
kurulugu.

Bu yapida, gerek odanin
kurulusunda, gerek
boyutlarinda gerekse
icdiizenin
olusturulmasinda ¢ok
ozenli bir tutumun varhg:
gortilir. Pencerelerin de,
kesiksiz “1sikl bir yizey”
olusturacak bigimde
diizenlenmesi bu odanin
dis cevreyle iliskilerini de
gliclendirmektedir.

The main room of fig. 51.
A very elaborate approach
has been made to the
design, dimensions and
furnishing. The windows
are arranged to form a
continuous lurninous
surface which reinferces
the room’s relationship
with the exterior.
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Anadolwdaki Diger Ev Tiirleri

Anadolu’da en ¢ok gortilen ev tiirlerinden
degisik olarak, genellikle daha az karsilagilan
cesitli ev orneklerinin tizerinde de durmak
gereklidir.

Bunlar genellikle ¢cok 6zenli, genis
kapsamly, gosterisli yapilardir. Gerek cevresel
ogeleri, gerek i¢ diizen agisindan ¢ogunlukla
agiriliklar gorulir. (R 54, 55)

Bunlari soyle siralayabiliriz:

e Buyuk, genis eylemli, 6zenli, gosterisli
konaklar.

e Kirlarda, bahgelerde, giizel manzaral
yerlerde, yaz siiresini gecirmek icin
diizenlenen koskler.

e Su kiyllarinda diizerllenen yalilar, korunma
diizeni gelistirilmis olan kasirlar, ya da
buyiik koskler.

e Devlet yoneticilerinin oturdugu, daha genis
kapsamli biiytik, asirt 6zenli saraylar.
Yukarida siralanan yaps tiirleri cle, kencli

aralarinda pek ¢ok degisimler gosterirler.

Ancak ortak yonleri, asir1 6zenli, gosterigli

biiytik yapilar olmalaridir.

Biittin bu 6rnekler arasinda kasaba ve
kent evleri, Turk evi ozelliklerini yansitanlar
arasinda, buytk ¢ogurilugu saglamaktadirlar.

53

Aynt evin “odalararast
ortak alan” olan sofasi ve
ara kata inen merdiven.
Bu yapinin timiinde
gortilen ozellik,
bittininden, ayrintilanina
kadar 6zenle ¢oziimlenmis
olmasichr. Bununla birlikte
hersey ¢ok da
yahnlagtirilmaya
ugrasimustir,

The sofa and staircase
floor in the same house.
Great attention has been
paid to the house as a

details. Nevertheless, a

macle to keep it simple

leading to the mezzanine

whole and to its smallest

serious attempt has been

Other Types of Anatolian Houses

An examination should be made of some
types of houses which are rarely come across
and which differ from the commonest types
of Anatolian houses. These are usually
carefully constructed on an imposing scale
and display extremes in both their
environmental elements and their interior
arrangement (fig. 54, 55) They may be listed
as follows
e Large multi-purpose imposing mansions
e Summer residence villas set in open

country, gardens and with picturesque

views

e Waterfront houses (yali)

e Well protected large mansions (kasir)

e Palaces (saray) serving as residences for
senior officials built on a larger scale and
with great eleboration.

There are many variations among these
builclings but they have one common
characteristic in that they are all large,
imposing and carefully built. Among them
the most characteristically Turkish are to be
found in the towns and cities but official
residences, being large and omate and holding
a very special position in the community, are
open to all kinds of outside influences and
soon lose their real Turkish character.
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Bir bey evi Arakl,
Trabzon.

Bu yapimn belirgin
ozelligi, asin 6zenli,
gosterisli ve bir anlamda
simgesel bir deger
tagtmasidir. I¢inde
bulundugu bélgenin
geleneksel ahsap ustalig
yapida biitiiniiyle
gorulmektedir. Ama yine
de yapinin her yerinde bir
“Bey konag:” goriintiisii
alinmaktadir.

A Bey’s (feudal lord)
house at Arakl, Trabzon.
The significance of this
house is its extreme
elaboration and its
symbolic character. It is a
good example of the
highly developed timber
work of the region. From
every aspect the building
is clearly the residence of
a Bey.

Yonetici evleriyse, gerck asiri ilgi ve 6zen,
gerekse toplum igindeki ¢ok 6zel durumlari
nedeniyle, biitiin dis etkilere agikurlar. iste
bu nedenlerle bir stire sonra Tirk evi
ozelliklerini 6nemli olglide yitirmislerdir.

Sozkonusu edilen bu ev tiirlerinin evrimini
bir dizge iginde belirlemek olanag: bulunabilir

mi?

Oyle bir siralama yapilabilir mi ki:
Genellikle karsilasilabilecek her Tirk evi bu
dizge iginde yer alabilsin?

Boylesine bir siralama i¢in en uygun
birimler “odalar” ve “orta alan” olarak
gorilduginden, bu iki temel 6genin, Turk
evinin gelisim diizeni i¢cindeki durumlarin
saptamak dogru bir yol olacaktir.

iste bu nedenlere bagl olarak, bu konudaki
aragtirma ve ¢alismalarin agirlik noktasi daha
cok “kasaba ve kent” evleri tizerinde

yogunlastirilmistir.

Bu ev tiirlerini “Oda-Orta Alan Iliskisi ve
gelisim diizeni” agisindan irdeleyebilmek icin
soyle bir dizge diizenlenebilir. (56)

The question arises as to whether it is
possible to define a system in the evolution
of all the above-mentioned types of house
and to draw up a list to include every type
of Turkish house within that system.

Since the most appropriate units for
establishing such a system have to be the
“roorm”and the “common area”the correct
method must be to determine the position
of these usits in the evolution of the Turkish
house. It is for this reason that the present
work has concentrated on urban houses and
the evolution of the relationship between
the room and the common area has been
taken as the starting point, (fig. 56)
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Odalararasi orta alan “kurulmamstir”:
Sofasiz

Tiirk evinin en yalin durumudur. Odalarin
birbirleriyle baglanulan icin evin disina ¢ikilir.
Bu nedenle zorunlu durumlar disinda daha
cok, sicak iklim bholgelerinde uygulanmistir.

g

A 1

2

Odalararasi orta alan yapinin
“disindadir”: D1s sofalt

Turk evinin yalin durumunun birinci
asamastdir. Odalararasi iligkiler, yapr alinda

“tist Ortlli™ bir orta alan yardimu ile
diizenlenmistir. Daha ¢ok sicak ve iliman
iklim bolgelerinde uygulanabilmigtir.

56

Tiirk evinde “Odalar ve
odalar arasi orta alan”
iligkilerinin olusturdugu
plan diizeni. Bu plan
diizeni Turk evinin bir
anlamda hem evrimi, hem
de Anadolu'nun bolgesel
ozelliklerinin yapidaki
yanstmast olarak
gortlebilir. Gergekten de
1, 2, 3, 4 numarah 6rnek-
ler genellikle sicak iklim
bolgelerinde gortiliir.

i
!
:
F

Before the establishment of the
common Sofa area:

The simplest state of the Turkish house.
Access between rooms is from he outside.
Such houses are most freguently found in
hot regions.

Common areaoutside the building:
Exterior Sofa

The first stage of development of the
simple Turkish house. Communication
between rooms is established through a
common area underneath the building.
Suitable forboth hot and temperate climates.

C:W/;«( 2

6

Oysa 5, 6, 7, 8 numarahlar
ise thman bolge ozelligi
tagir. I sofal yapt bigimi
olan 9, 10, 11, 12 ise
genellikle dis etkilere kars:
korunmasi gereken
bolgelerde gelismistir.
Orta sofah olan 13, 14, 15,
16 ise sikisik yerlesme-
lerde ve soguk iklim
bolgelerinde gelismistir.




Odalararasi orta alan “ictedir”: i¢ sofalt

Odalararast iliskiler butiintiyle yapt iginde
gergeklestirilmistir. Daha ¢ok, dis etkilere
kars1 korunmusg bir orta alan kurmay:
gerektiren durumlarda uygulanmstir.

“ “
© 9 10

Odalararasi orta alan “ortadan”dir:
Orta sofali

Yapinin tam ortasina ¢ekilmis olan orta
alan, odalarin birbirleriyle baglantisini saglar.
Belirli sikisik yerlesmelerde ve soguk iklim
bolgelerinde uygulanmstir.

D. 13

The interrelation between
the rooms and the
common area in planning
a Turkish house. The plan
reflects the evolution of
the Turkish house and the
regional characteristics of
Anatolia.

Generally, examples 1, 2,
3 and 4 are found in hot
regions while S, 6, 7 and
8 are characteristic of the

temperate regions. The
plan illustrated in 9, 10,
11 and 12 with the interior
sofa affords protection
from exterior conditions.
The central sofa plan in
13, 14, 15 and 16 is used
in congested areas and in
cold climatic regions.

Common area brought inside: Interior
Sofa:

Communication between the rooms is
entirely within the building. This provides
the necessary protection from external
influences.

i o)
1 12

Common area in the middle of the
building: Central Sofa

The common area placed in the exact
centre provides communication between the
rooms. This arrangement is found in congested
settlements and in cold regions.
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Odalarda i¢ ve Dis Gevre
iliskileri

Turk evinde, pencereler ve kapilar, odalarin
i¢c-dis cevre iliskilerine 6nemli 6zellikler
getimislerdir. Ozellikle pencereler, i¢ diizenin
kurulusunu giiglii bir bi¢imde etkilemistir.
Toplumsal inanislar ve gelenekler, evin kendi
icine dogru cekilmesini gerektirmigstir. Ama
yine de bazi ¢6ziimlerle dis ¢cevreye, sokaga
ve yapt digina agilma egilimi gordliiyor.

Bu egilim, evin ¢evresel 6rgiitlenmesinin
ilkeleri, giderek pencereleri etkilemisgtir.

Alt katlardaki, disa acgilan odalarin
pencereleri elden geldigince kugultiilmis ve
ortiilmistiir. “Iliskiler kisitlanmistir”. Buna
kargilik ust kattakiler biliytik boyutta ve ¢ok
sayida diizerilenerek odalarin 15181 ve goriisii
arttirilmugtr: “fligkiler yayginlastirlmustir”

Alt kat pencerelerine, hem gtivenlik, hem
de gizlilik agisindan 6zel ¢dziimler getirilmistir.
Givenlik agisindan madeni kafesler, ahsap
kapaklar, gizlilik agisindan ahgap kafesler
gibi.

Ustkat pencereleriyse en iyi 15181 ve goriisii
saglayacak bicime ulastirilmustir. Yapilarin
kurulus 6zelliklerinin elverdigi 6lctide, cok
sayida pencere diizenlenmistir. Hi¢ kuskusuz
bu durum odalarin kuruluslarint 6nemli Sl¢tide
etkilemistir.

The Relationship Between the
Interior and Exterior Environments
of the Rooms,

The doors and windows became important
characteristics affecting both the interior and
exterior of the rooms of the Turkish house,
the windows especially influencing the interior
arrangement. Social custom and tradition
made the house withdraw upon itself although
in some solutions there is a tendency to
expand towards the exterior environment
and this eventually affected the windows. In
the lower storey rooms facing outwards the
windows were reduced to a minimum size
and were shuttered thus reducing the interior-
exterior relationship.

On the other hand, in the upper storeys
the windows were more numerous and of
larger dimensions to provide the room with
light and a view and increased the relationship.
While metal grilles and wooden shutters on
the ground floor windows guaranteed security
and privacy the upper storey contained as
many windows as the building allowed to
provide the greatest amount of light and
view. There is no dubt that this had a
considerable effect on the formation of the
rooms.
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Anadolu'daki Tirk evinde
“uygun cevreye yonelme”.
Kitahya.

Bu omekte dis ¢evreye
“ortilmis”, ancak kendi
bahgesine dogru alabildigine
acilmig bir yapi goruliyor.
Gergekte kent i¢indeki sikigik
yerlesmelerde genellikle
uygulanan bu ¢6ziim, Tirk
evinin ¢evresel
orgiitlenmesinin temel
ilkelerinden birisini
yansitraktadir.

Orientation to an appropriate
environment, Kiitahya. This
house is screened from the
outside but completely open
to its own interior garden.
This solution is usually found
in congested urban situations
and reflects one of the basic
principles of the
environtnental organization
of the Turkish house.

1972
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Turk evinde bahgeye
agtlan “odalar aras: ortak
alan ve odalar dizisi”.
Kutahya. Bir onceki
fotograftaki yapinin bu
ilging gériiniimiinde
odalar dizisinin orta alanla,
dogayla ve cevreyle
iliskileri goraliyor. Bu tir
bir diizenlemeyle, kent igi
yerlesmesinin sikisiklig
iginde bile dogal ¢evreden
gokga yararlanmak istegi
goralar.

Interior of fig 57 showing
the orientation of the
common area and the
series of rooms opening
onto the garden. This
example illustrates the
relationship between the
rooms, the common area
and the natural
surroundings. Best use of
the latter is achieved in
this manner.

j 1972
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. Bu tiir 6rneklerde odanin gevreyle

iligkileri sinirli diizeyde tutulmustur.
Pencereler bir araya toplanmigtir. Bu
durum, her tiirlii yap1 yonteminde
gorllur. Kesin bir yonelme saglar. Birer
“151kl1 ytizey” olan pencereli duvarlar
elden geldigince kesintisiz duruma
getirilmigtir.

. Cok kargilagilan bu tiir 6rneklerde,

gerek dis cevreye yaygin bir yonelme
saglamak ve gerekse odanin iyi
havalanabilmesi icin, pencereler,
“birden ¢ok” ylizeyde diizenlenmistir.

. Odanin pencereli kesimi “diga”

tagirilarak, dig ¢evrenin ilging bir
kesimine, baska baska acgilardan
degisik bakislar elde edilmeye
calisilmistir. Bu da odanin, i¢
cevresinin bigimlenmesini etkilemisgtir.

. Kimi zaman odanin disa yonelmesiyle

birlikte, sofaya ve avluya da pencereli
yiizeylerle agildig: goruliir. Boylelikle
i¢c-dig ortam arasinda degisik ve canh
iligkiler getirilmig olur. Bu durumdan
odanin i¢ diizeni de oldukca etkilenir.

. Genellikle uygun dogal kosullarin

elvermesiyle, gevreyle iliskileri en
biyiik olgiilere ulagan yapilarda,
pencereler, yap i¢indeki sofa gibi
denetlenmis ¢evrelere yonelmistir.
Bu odalardaki her tiirlii yonelmelerle,
dig gevreye glicli baglantilar
gerceklestirilmistir.

. Odanin ¢ok y6ne agilmasi, uygun

iklimlerde daha da ileri ¢oziimlere
ulagir. Boylece oda, artik, bitiiniiyle
cevreye agilmig ve dinamik bir deger
kazanmigstir. Daha baska deyisle dig
¢evrenin “ortasinda” yer almig olur.
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Anadolu'daki Tiirk evinde
odalarin gevreyle iligkileri
ve pencerelerin
yonlendirilmesindeki
temel ilkeler.

Bu ilkeler bir dizge
biitiinliigl icinde
toplanirken, “bas oda"nin
cevreyle iligkileri Gizerinde
orneklemeler yapilmistir.




Relationship between
rooms and the
environment and the basic
principles of window
arrangement in the
Turkish house. This
system of principles is
based on the relationship
betvveen the main room
and the environment.

In this example the relationship
between the room and its
environment is kept at a restricted
level. The windows are grouped
together. This situation is common
to all types of buildings. It provides a
definite orientation. The window
walls act is luminous surfaces and are
as uninterrupted as possible.

In this very commonly used
treatment the windows are arranged
on more than one surface to provide
an extended view and good ventilation.

By projecting the window section of
the room towards the exterior various
angles of vision towards interesting
points in the environment is provided.
This in tum influences the use of
space within the room.

. Here the opening of the room onto

the exterior is supplemented by
windows facing the sofa and
courtyard. This establishes varied and
lively relationship between the
interior and exterior. This also
considerably influences the interior
arrangement.

In buildings where natural conditions
provide the greatest relationship with
the exterior some windows face the
confined spaces within the building
such as the sofa. The varied
orientation of the room creates a
strong relationship with the
environment.

. Favourable climatic conditions permit

even further opening of the room in
many directions. This room becomes
entirely open to the environment and
gains a dynamic value. In other
words, it assumes a position at the
centre of the environment.
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Dis gevre, sokak, meydan kisitlanmamis
cevredir: “Denetlenemez.”

Sofa, avlu, bahge ise kisitlanmis ve &zel
olarak kurulmustur: “Uygun bi¢imde
yonlendirilebilir ve korunabilir.

Iste, ana cizgileriyle goriildiigi gibi,
Anadolu'daki Tiirk evinde pencereler, gere-
gine gore, ya kisitlanmis cevreye, ya da kisit-
lanmamus ¢evreye yoneltilmistir. (R. 57, 58)

Cogu kez bununla bile yetinilmemistir.
Odanin ve yapinin daha giglti olarak gevreye
“yonelmeleri” amaciyla “¢ikma”lar
diizenlenmistir. Boylece odanin igindeki en
etkili oturma 6gesi olan sedir, biittintiyle
“digariya” tagmustir.

Cikma, genellikle hafif bir yapt yontemiyle
daha uygun olarak ¢6ziimlenebilir. Bu hafif
yapi yontemi, bir duvar ytizeyi iginde ¢ok
sayida pencerenin kurulmasina da katkida
bulunmaktadir.

iste biitiin bu temel ilkeler, Tiirk evindeki
pencerelerin, gerek evin diizenlenmesi ve
cevreyle iliskileri, gerekse odanin gevresel
diizeni agisindan 6zel bir nem kazanmasini
saglamistir. Boylece, kimi zaman dogal, kimi
zaman toplumsal ve ekonomik nedenlere
bagl olarak pencereler, “bir yasama
kavramimin disa vurulmast” olarak gortlebilir.
Bu digavurum olgusu bir dizge biittinltigu
icerisinde ve ¢ok agik bir bigimde asagidaki
cizelgede izlenebilir. (59)

The exterior environment, the street or
square, is not restricted or controlled by the
house but the sofa, courtyard and garden are
confined spaces which have been specially
established and can be correctly oriented
and protected.

Broadly speaking, the windows of the
Turkish house in Anatolia are directed towards
either the restricted or the unrestricted space
according to need. (fig. 57,58) In the latter
case, this was taken further by the addition
of projections in order to emphasize the
orientation of the room and the building
towards the environment. Thus, the most
important seating arrangement in the room,
the sedir platform is entirely directed towards
the exterior. A light construction system is
generally used for the projection and this
also permits the opening of several windows
in a single wall.

All these principles gave the window
special significance in the design of the house
in its relationship to the environment and in
the use of space within the rooms. Thus, the
windows may be said to provide an exterior
indication of the aliving concept of the
occupants. This indication is illustrated in the
following diagrams. (fig. 59)



ic ve Das iliskiler Acisindan Odalarin
Kuruluslari

Anadolu'daki Tirk evinin 6zelliklerinden
birisi, i¢-dis iligkilerdeki ilging ¢6ztimlerdir.
Ve bu ilging ¢oziimler odalarin kuruluglarini
da yonlendirmistir.

Peki, i¢-dis iligkilerin, odalarin
kuruluslarindaki etkinligi nedir? Bu soruyu
yanitlayabilmek igin birka¢ 6rnek tizerine
egilmek gerekir.

Ttrk evinde yapinin az 6nemli olan odalan,
genellikle, tek yone agilarak kurulmustur. Bu
oda, kdse odalarinin arasinda olabilir. Ya da
yapinin, yerlesmesinden ileri gelen bir nedenle
tek yone acilmak zorundadir.(R. 60) Bir
sokaga, ya da bahgeye oldugu gibi. Bu
durumda pencereler, bir araya toplanmus olur.
Genellikle daha iyi gortis, 151tk ve havalandirma
saglamak icin de ileriye dogru itil' vigtir. Bu
durum, hafif yapt yonteminin olandakiai.yl
daha da gelistirilmistir. (R. 61, 62)

Cikmanin bakis agisi elden geldigince
genisletilmigtir. Odanin kurulusur:da neucereli
ylzey sayist ¢ogaltilarak yc.iu ¢ozumlere
ulasilmaya baslanmustir. Boylece hem daha
1sikl, hem de daha genis bir goris alanina
ulagtlmistir.

Room Design and its Interior-
Exterior Relationship

Typical of the Anatolian house is the way
interior-exterior relationships are used in the
designing of the rooms. This may be observed
from an examination of several examples of
houses.

In the Turkish house the least important
room is usually oriented in a single direction.
This may due to the fact that it is flanked by
two corner rooms or to conditions imposed
by the position of the building itself in relation
to the street or garden. (fig. 60) In this case,
the windows are grouped close together and
in order to provide a better view, light and
ventilation they are generally projected
outwards using light structural elements. (fig.
61, 62) The angle of vision is widened as far
as possible by increasing the number of
window surfaces. The consequent extended
interior-exterior relationship applies to both
the inside and outside of the house. At this
point, the room begins to open onto areas
within the building’s own environment. Such
an orientation towards the courtyard, garden
and sofa or similar confined spaces as well
as the exterior may in a sense be termed an
“introversion”. This is very commonly seen.
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Ttrk evinde ¢evreyle daha
glglii iliskiler igin yapimin
degisik yonlere agilmasi.
Bu tiir 6rneklerde
pencereler daha iyi bir
gorls, 151k ve
havalandirma saglamak
amaciyla “ileriye dogru”
itilmistir. Buna bagli olarak
odalarin bu kesimi bir
“cikma” 6zelligi kazanmig
olur. Bu ¢tkma kavrami
da dogal olarak “hafif" bir
yapt yontemi
gelistirilmesini saglamustir.

A better relationship with
the environment is
provided by opening the
house in several
directions. Protruding
windows provide a better
view and more light and
ventilation. This concept
of protruding a room led
to the' development of
light construction
methods.

61

Tiirk evinde yapinin ve
pencerelerin
yonlendirilmesinde
cevresel 6zelliklerin
etkinligi. Bursa.

Kimi zaman yapinin
yerlesmesinden ileri gelen
nedenler “tek yone
agilmayr” gerektirir. Ya bir
sokaga, ya da bahgeye
yonelik bu ¢oziimlerde
pencereler bir dizi
olustururlar.

The effect of
environmental conditions
on the orientation of the
house and the windows,
Bursa. Sometimes the
house faces in only one
direction due to its siting.
In such cases the
windows are arranged in
series and face either onto
the street or the garden.
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Turk evinde, bir odanin
¢evreye “¢tkma” yapmast
sonunda pencere
dizilerinin olusturulmas.
Osmaneli. Boylece
“duragan” bir ortam olan
oda gevresi, ¢evreyle olan
guiclii iliskileri agisindan
canhlik kazanmusg olur.

The arrangement of
windows in series brought
about by the projection
of the room, Osmaneli
This creates a strong
relationship with the
environment and givesthe
room vitality.

Boylelikle oldukga gelistirilen i¢-dis iligkiler
hem yapinin disina, hem de icine dogru
yonelmis olur. Iste bu nokta, odanin ev

gevresi igindeki alanlara agilmaya baslamasidir.
Ctuinki gergekten bu tiir yonelmelerin, digartya
oldugu kadar avlu, bahge, sofa ve benzeri
“denetilmis” ¢evreye dogru yonlendirilmesi
bir anlamda ice donme olarak da
nitelendirilebilir. Ve ¢ok yaygin bir ¢6ziim
olarak gorindr.

1972

Further expansion of the interior-exterior
relationship is achieved by opening the rooms
onto three or four directions at the same
time. Sometimes the house is built to direct
it towards a specific point of interest in the
environment.

It may almost be taken as a maxim that
whenever conditions are suitable the room
will be designed with as many window
surfaces as possible. Thus, the room,which



Odanin dis iliskilerinin daha da
yayginlastirildigt durumlara da ulagilmugtir.
Oylesine ¢oztimler vardir ki {i¢, ya da dort
yone dogru agilmalar goralir.

Elden geldigince, ¢evrenin ilging
kesimlerine yonelmek i¢in yapinin
kurulusunun bile zorlandig ¢oztiimlere
gidilmistir.

Gevre kosullar elverigli oldugunda, odanin
elden geldigince, daha ¢ok sayida pencereli
ylizeylerle diizenlenmesi neredeyse bir temel
ilke olarak gorulebilir.

Boylece, duragan bir ortam olan oda,
cevresiyle olan gliglii iliskileri agisindan
canlilik kazanir. (R. 63)

Bitun bu 6rneklemelerde goriilen en
onemli nokta, biitiin bu yonelme ve
agilmalanin degisikliklerine karsilik, odanin
i¢ diizeninin hi¢bir degisiklik gecirmemesidir.
Her durumda dolaplarin yeri degismez.
Oturma ¢evresi degismez. Oysa bu tizerinde
caligilan ev ve oda 6mekleriicinde ¢ok degisik
kosullarla yapilmis olanlart vardir. Ama yine
de odalarin kurulusunda bi¢im, boyut ve i¢
diizenleme agisindan bile biiytik degisiklikler
gorilmez.

Bu davranisa ne tiir bir anlam vermek
dogru olur? Disla olan bitin iliskiler degistigi
zaman, hangi gii¢lii neden, odanin i¢
diizenindeki bu degismezligi saglamaktadir?
Diger deyisle, i¢ diizende boylesine degismez
bir diizen siirdurilirken, dis ¢evrede
boylesine degisik agilara yonelmek icin birgok
zorluklara nigin girisilmistir?

is a static medium,is given vitality by its firm
relationship with the environment. (f1g63)

The most significant fact to be gathered
from all these examples is that despite all
the variations or orientations and openings
the interior arrangement of the room
undergoes hardly any change. In all cases
there is no change in the positioning of the
cupboards or of the seating arrangement
even though many of the examples examined
in this work were built under very different
circumstances. No great variations are
observed in the form, dimensions or interior
arrangement of the rooms.

What is the significance of this and what
is the factor powerful enough to insist on an
invariable room arrangement while there is
constant change in all the relationships with
the outside environment? In other words,
while such an invariable order is maintained
inside, why do so many difficulties have to
be created in order to obtain so many angles
of orientation towards the exterior? That
various solutions have been found to obtain
a variety of outlook onto the environment
has, of course, something to do with the
development of building methods.
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Pencerelerin Agilima Tiirleri

Anadolu'daki Tirk evinde ve odasinda
dis cevreye degisik bakislar elde etmek igin
boylesine ¢oztimlerin bulunmasi, elbette bunu
saglayacak bir yapim yonteminin de
gelistirilmesiyle ilgilidir.

Degisik yapim yontemleri, 6zellikle
pencerelerin yapi igindeki durumuna,
kurulusuna ozellikler getirmistir. Ama
genellikle Anadolu’da uygulanan her turli
yapi gelenegi, ister hafif, ister agir yapi
yontemleri olsun, timiinde bu pencere
diizenleri tizerinde titizlikle durulmustur. Bu
ilke, Antalya gibi sicak bir bolgeden, Erzurum
gibi sert bir bolgeye kadar biiytk bir giigle
uygulanmustir. (64) Kalin duvarlarda,
pencereler ¢cogunlukla dis yiize yakin
diizenlenmistir, boylece, pencerenin ig
yuzunde bir kullanma alani elde edilmistir.
Ek olarak bu kesim, odanin daha iyi 151k
almasi amaciyla igeriye dogru genisletilmisgtir.

ince duvarlardaysa, pencereler, duvarlann
i¢ yuzlerine takidmistir. Boyle bir
diizenlemeyle, pencere kanatlarinin tam bir
dontis yapmasi ve odanin iginde yer
kaplamamasi saglanmstir.

Burada da, disariya yonelme isteginin
uygulanmasinda ortaya ¢ikan sorunlari
biittintiyle ortadan kaldiracak bir yap:
diizenine varilmak istendigi gortliir. Gergekten
de binbir zorlukla agilan pencere bosluklarinin,
en etkin degere ulasabilmesi icin ugrasilmistir.

63

Types of Window Opening

Various building methods brought out a
number of peculiarities of their own especially
in the positioning and construction of the
windows. But in all generally practised
building traditions in Anatolia, whether light
or more solid, great emphasis has always
been laid on the window system. This holds
good in all regions from the hot climate of
Antalya on the Mediterranean to the harsh
conditions of Erzurum in North-east Anatolia.
(fig. 64)

In thick walls the window frame is set
close to the outer surface creating a utility
area on the inside and, in addition, the wall
section is splayed towards the interior to
provide more light. In thin walls, on the other
hand, the frame is fixed near the inner surface
which allows the window to be opened flush
against the wall without loss of space inside
the room.

A building system was sought which could
deal with the problems arising from the
continuing desire to extend the exterior
orientation and great efforts were made to
overcome the difficulties of making the
window openings and giving them maximum
effect. This sensitive approach to the
orientation of the rooms towards the exterior
produced some interesting solutions to
window construction.

Anadolu'daki sikisik bir
kent igi yerlesmesinde,
odalarin gevreyle
iligkilerinin
zenginlestirilmesi igin
yapinin digartya
“tagirilmasi. Bursa.
“Sikisiklik™ ve “cevreye
agiima”, gergekte celisen
durumlardir. Sikisik bir
ortamda cevreye
acilmanin zorluklari

acikur. Omekte de
gortildiigu gibi,
yakinlasilan diger yapiya
“agilmadan”, diger yonlere
bakislar saglanmustir.
Kosede gortilen pencereyi
olusturabilmek igin birgok
yapisal zorluklar
¢6ziimlenmis, ama
sonunda Bursa'nin en
glizel bakig agilarindan
birisi elde edilmistir

The projection of the
room enriches its
relationship to the
environment in congested
urban conditions, Bursa.
Congestion and opening
to the environment are
conflicting situations and
provide obvious
difficulties. This example
shows how views in other
directions can be obtained

without encroaching on
the house opposite. This
presented serious
construction problems in
creating the corner
window but it resulted in
giving the house one of
the most beautiful views
in Bursa.

123



124

64

Turk evindeki degisik
yaptm yontemlerinde
pencerelerin duvarla
iligkileri.

Bu durum genellikle kalin
ve ince duvarl yapilar
olarak ana gizgileriyle
ozetlenebilir. Kalin duvari
zorunlu kilan yontemlerde
de gesitli nedenlerle
pencerenin duvarla
birlesmesi i¢in duvar
inceltilmistir. Pencerenin
ice cekilmesi genellikle
kanatlarimin timiyle
acilarak duvara yaslanmasi
amactyladir.

A, B, C-Kalin duvarda
pencere uygulamalari,
D, E, F-Kalin duvarh
yapida duvarlarin
pencereyle birlesmesinde
uygulanan “inceltme”
yontemi. G-ince duvarl
yapida pencere
kanatlarinin ve pencere
kapaklarinin durumu.

65

Anadolu'daki Tiirk evinde

pencere kanatlarimin

agima turleri.

A. Diisey yonde ¢alisan
kanat.

B. Disey menteseli
kanat.

C. Karma kanat.

Window types in the

Turkish house in Anatolia.

A. Vertically sliding sash
window,

B. Vertically hinged
casement

C. Combination window

Relationship between
window and wall in the
various construction
methods in Anatolia.
Generally speaking, this
is governed by the
thickness of the wall.
Where thick walls are
called for they are splayed
towards the point of
contact with the window
frame. The reason for
bringing the window into
the interior is to allow
complete opening of the
windows flat against the
wall A, B and C are
windows in thick walls,
D, E and F shows the
splay in a thick wall, G
the position of windows
and outside shutters in a
thin wall.



Bu sorun, pencere kanadinin i¢inde daha
kictik kanatgiklarin agilmasiyla
¢o6ziimlenmistir. Boylece yalmiz kiigiik
kanatgiklarin agilmasi, bu sorunu en kisa
yoldan sonuca ulastirmak olarak goriilebilir.
Kullanilan cam boyutlarinin da elden
geldigince kiigiltilmesine gidilmistir. Glink{i,
pencere dogramasi, ancak bu yolla ¢ok
yalinlasabilmekteydi. Buna kargilik, pencere
boslugu dis ytizde ¢esitli tiirlerde korunmusg
ve boylece dis ¢evreye biiyiik boyutlu pencere
dizileri yoneltmenin yolu bulunmustur.

Anadolu'daki Turk evinin pencerelerinin
kanatlarinin agilmalar: ise genellikle tig tiirde
ozetlenebilir (65).

Odalarin ¢evreye yonelmesindeki bu
duyarh tutum, pencerelerin kurulusunda da
¢ok ilging ¢éztimlerin gerceklestirilmesine
neden olmustur.

Turk evinde pencerelerin agilima bigimleri,
cesitli etkenlere iliskin olarak degisik tiirlerde
gerceklestirilmistir. Ama bu etkenlerden ikisi
ozellikle daha 6nemlidir.

Birincisi, iklimdir. Uygun iklimlerde
pencere boslugu yalniz bir tek kapakla
korunabilmistir. Caml bir kanat gerekmemistir.

Ama sert iklim bolgelerinde ise, odanin
1s1sin1 yitirmeyi Onlemek igin tiim kanadin
agilmasint 6nlemek gerekmistir.

Several methods of window opening are
used in the Turkish house according to
circumstances. One of the major factors
governing the choice of window was the
climatic conditions. In suitable climates the
window need have only a single covering
and perhaps even glazing could be dispensed
with. But in harsh climates loss of heat had
to be prevented by only partial opening of
the window. The simplest solution was to
have a single pane which could be opened
independently. Simplicity of window was
achieved by reducing the glazed area.
Windows of larger dimensions could be
protected in various ways from the outside
which when not in use provided a better
outlook.

There are three main methods of opening
windows in use in the Turkish houses of
Anatolia. (fig. 65)

125



126

66

Turk evinde pencere
kanatlarinin
diizenlenmesinde ¢ok sik
karsilagilan kiigiik
kanatlar. Anadolu'da
yapmnin 6zel durumlarina
iliskin olarak pencere

Small opening pane
frequently seen in the
Turkish house. Window
solutions are adapted
according to specific
conditions. In harsh
climates a small opening

kanatlarinin ¢ézimleri de
ozellesmistir. Sert iklim
balgelerinde biiyiik
pencere kanatlari iginde
daha kiigilik kanatgiklar
diizenlenmistir. Boylelikle
odanin 1sisint yitirmesi
onlenmistir.

pane within the window
is used to conserve heat.

Diisey Menteseli Kanat

Kanatlar, yanlardaki menteselere baghdir.
Boylece kanatin eni daralir. Ama kolay
kullanilmasi ve yapilmasi nedeniyle ¢ok
yaygindir. Bir de, dengeli kurulusu nedeniyle
¢ok ince ve hafif bir yapiya ulastrilabilmistir.

Diisey Calisan Kanat

Bu tiir pencerelerde, kanatlar, kasadaki
yan kanallar boyunca asag: yukar: ¢ahsirlar.
Ozellikle ince duvarly, hafif yapilarda, yer
kazanmak amaciyla ¢ok uygulanmistir. Bu
tiir pencerelerde tst kanat genellikle
duragandir. Alttaki yukari ¢ikar. Cok yaygin
bir uygulama degildir. Ancak, ¢ok sik
kullanilmayan, ama buytik bir agikhg: elde
etmek gerektiginde basvurulan bir yontemdir.

Karma Kanat

Anadolu'daki Tiirk evinde kullanilan
pencereler, cogu kez, o yapinin 6zel
durumlarina iliskin olarak, ¢ok ilging
¢oziimlere ulasilmistr. Oylesine drnekler
vardir ki, pencere kurulusunda kullanilan,
yontem, dogruca gevreden etkilenmistir. Cevre
ozelliklerine gore uyum yapmustir. Ama yine
de ilkeler yoniinden degisiklik ¢ok azdir.
(R. 66)

[ste bu nedenle pencerelerin bir¢ok degisik
kanat agilma tiirleri bir arada uygulana
gelmistir. Ornegin, bir kanat icinde ikinci ve
kiigtik bir kanadin bulunmasi gibi.

Vertical Hinget Sashes

The sash is fixed by hinges on the side
which reduces the width. But since it is easy
to make and use it is very widespread. Its
balanced structure allows of light and thin
construction.

Perpendicular Sliding Sash

Here the sash moves up and down along
grooves on the sides of the frame. This is
used mainly in light thin walled buildings
and to save space. The upper sash is usually
static and the lower one can be raised and
lowered. Its use is not very widespread and
it is generally found where frequent use is
not called for. It does, however, provide a
large opening.

Combination Sash

The windows of the Turkish house are
solved in relation to special circunistances
and is kept in harmony with the characteristics
of the environment. There is little variation
of principle. Thus, in certain circumstances
we find the simultaneous use of various types
of sash, for example, the insertion of a
secondary smaller wing within the sash.

(fig. 66)
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Tepe Pencereleri

Anadolu'daki Tirk evinde, odalarinda
olusturulan ¢evrenin ¢ok ilging 6gelerinden
birisi de tepe pencereleridir. Genellikle odamn
kullanilisindaki islevlere bagh olarak “insan
elinin yetisemedigi” yukseklikler, tepe
pencerelerinin baslangicidir. Odalarda ve
diger kesimlerde, “insan elinin eristigi” alt
pencerelerin tasarlanmasindaki “gercekgilige”
karsilik, tepe pencereleri, “soyutlanabilen”
ogeler olarak goriiltr. Alttakiler ne denli
yalinsa, usttekiler o denli 6zenlidir.

Bu tutum, odanin ust ¢evresinin simgesel
bir degere kavusturulmasi olarak
yorumlanmalidir. Ya da yine bulyiik 6zen
gosterilerek olusturulan tavan kaplamasinin,
zenginlestirilmis bir 151k olgusu icinde
algilamak istegine baglanabilir.

Ama baslangici her ne olursa olsun,
sonunda ¢ok ilging ¢oziimlere ve ilkelere
ulastirilmis olan Turk evindeki odanin gerek
isiklandirma, gerekse renklendirme yoniinden
de gliclendirildigi gercegi agik olarak izlenir.

67
Tirk evinde tepe Upper lights. The light in
penceresi. an Izmit house

izmit'te bulunan ortalama
200 yillik bir evdeki bu
tepe penceresi, kendi
tirtintin ilging bir
omegidir. Beyaz ve renkli
camlarla diizenlenmigtir.
Tastyict yapist algidan
kurulmustur. Dig
ytizeyinde bir koruyucu
cam yiizeyi daha vardir.

approximately 200 years
old is an interesting
example of its kind. White
and coloured glass has
been set in plaster. It has
a second protective pane
on the exterior.

Upper Lights

One of the most interesting elements of
the environment created within the rooms
of the Turkish house is the upper light. These
lights are set at a level which is out of reach
and above the line of functional use. Against
the “realism” of the design of the lower
windows which are within reach the upper
lights may be considered as “abstract”. The
more the lower windows are kept simple,
the more ornate are the upper lights.

This approach may be interpreted as the
attribution of a symbolic value to the upper
space of the room and giving added richness
to the ceiling cover and bringing additional
colour and light to the room as a whole.

Generally speaking, the development of
the windows in the Turkish house is
connected with the interior-exterior
relationship. The most important room is
oriented towards the most appropriate
direction and is enriched by numerous
windows. They went so far as to demand
the provision of more light than was necessary
and this led to the opening of a double series
of lights in an upper and lower register. Thus
the upper lights became a feature of the
more elaborate houses and rooms.
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Turk evinde tepe
penceresi. Safranbolu'dan
alinan bu tepe penceresi
omeginde kullanilan
beyaz ve renkli camlarin
ilging bir bi¢cimde
dizenlenmesiyle, oda
icinde etkili bir goriiniim
saglanmusgtir.

Upper light, Safranbolu.
The pattems of white and
coloured glass are very
effective from the interior.

Genel olarak Tirk evinde pencerelerin
gelisimi, odalarin i¢-dis iligkileriyle ilgilidir.
Evin en 6nemli odasi, en elverisli yone
dogrultulmus ve ¢ok sayida pencereyle
degerlendirilmistir. Bu tiir odalarin 151k
yoniinden degerlendirilmesinde Oylesine
ilging ¢cozuimlere gidilmistir ki, gercekte oda
icin gerekenden daha ¢ok 1sik saglayan bu
pencere diizenleri bile yeterli gortilmemistir.
Bu gerceklestirilirken, duvarlarin yapisal
boyutlarinin sinirli olmasi, pencerelerin altta
ve Ustte olmak tizere ikili diziler bi¢cimine
dontismesinde etkili olmustur.

Gortldiigu gibi, Turk evinde, 1siklandirma
acisindan ¢ok 6nemli yeri olan tepe
pencereleri, bu nedenlerle 6zellikler
kazanmistir. Ama daha ¢ok, 6zenli evlerde
ve odalarda uygulanmustir.

Yapisal kurulus agisindan, camlh tepe
pencereleri, duvarin i¢ ve dis yliziinde bulunan
ve genellikle al¢iyla baglanan iki cam yuzeyi
olarak tasarlanmustir. Dis ytizdeki cam
cogunlukla renksizdir. Ya da beyazdir. Boylece
i¢ yuzdeki renkli ytizeyin uygun bi¢imde
isiklanmasina ve korunmasina yardimci olur.
ictekiyse, cesitli renk ve bicimdeki camlarla,
olusturulmustur. Kimi uygulamalarda, yalniz
renkli camla ve i¢ ylizde uygulanmistir.

Boylesine 6zenli tepe pencereleri en ¢ok
yliz yildan eski evlerde goriliir.

(R. 67, 68, 69, 70)

In construction the upper lights take the
form of two glass surfaces set in plaster on
the inner and outer surfaces of the wall. The
outer glazing is generally plain or white
which protects and throws light onto the
coloured inner glazing made up of pieces of
glass of various shapes and colours. In some
cases there is only the inner glazing. As a
rule, these elaborate upper lights are only
found in houses more than a hundred years
old. (fig, 67, 68)

There are numerous variations of the
upper light in the Turkish houses, many of
them regional. At first, small openings were
made above the windows to provide extra
light and ventilation (fig. 69, 70) and when
the shutters of the lower windows were
closed. They further served to illuminate and
I'end colour to rooms with high ceilings. For
this reason the upper light became an
important element in the design of the room
of the Turkish house but in the course of
development of the house it was reduced to
a non-essential decorative feature and lost
its original function. The upper light was
easily modified by various factors since it
was the one element which could be put to
a non-functional use and became, therefore,
the first element to change its form.
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Tiirk evindeki tepe
penceresinin olusturulmasinda
bolgesel ve yapisal 6zelliklerin
etkinligi. Arakl, Trabzon.
Dogu Karadeniz bolgesinin
yagish iklimi ve ileri bir ahsap
isleme gelenegi, tepe
penceresinin yorumlanmasinda
etkili olmustur. Cozumler ¢ok
yalinlagnmistir. Ama tepe
penceresi gelenegi
strdurtlmugtir.

Regional and constructional
effects on the upper light,
Arakli, Trabzon. The rainy
climate and the advanced
woodworking tradition of the
Eastern Black Sea region had
their effect on the
interpretation of the upper
light. Solutions are simplified
but the tradition of the upper
light is carried on.

70

Dogu Karadeniz bolgesinin
ahsap yap1 gelenegi i¢inde yer
alan tepe penceresi. Arakli,
Trabzon.

Tiirk evinin tepe penceresi ok
degisik bigimlerde
uygulanagelmistir. Bolgelerin
yapi gelenegi her ne olursa
olsun, bu gelenek icinde tepe
penceresi diizeni
gergeklestirilmistir. Ortalama
100 yillik olan bu yapida
¢oziimlenmis olan tepe
pencereleri ¢ok
yahnlasurilnugur. Bolgesel
ahsap yapinin kurulug diizeni
ve butiinligi iginde ilging bir
yoruma ulagmustir.

Upper light in the traditional
timber building of the Eastern
Black Sea region, Arakli. The
upper light is treated in many
ways in the Turkish House.
No matter what the building
tradition is, the upper light is
kept within it. This example,
approximately 100 years old,
is very simple and is an
interesting interpretation in the
local timber building tradition.
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Anadolu'daki Tirk evinde oda
girislerinin dolapla biitiinlenmesi ve
cesitli uygulamalari. Tirk evinde
“odaya girme” sorunu 6nemli bir yer
alir. Kapi, genellikle “odaya bagl™ bir
ogedir. Bu nedenle de dolap diizeniyle
iligkilidir. Dolap ve kap1 gerek kurulus,
gerekse kavram agisindan birbirlerini
etkilemistir. Kanadin agildigi zaman
dolabin biittinliigi iginde yer almasi
saglanmustir. Boylece dolap-kap:
ikilisinin gesitli ve ilging bilesimleri
olugmustur.

775

Turk evinde, oda girisinin icerden
denetlenmesi igin getirilen ¢6ziimler
ve odanin diizeniyle iliskilerindeki
temel ilkeler.

Burada uygulanmus olan, oda
girislerinin, denetim amaciyla gesitli
¢Oztimlere ugratilmasinda, odanin ¢ok
amach olarak kullanilan orta alanina
hi¢ dokunmadan, biitiin ¢6ztimlerin
dolabin iginde ve cevresinde
gergeklestirilmesidir. Boylece girigin
tasarlanmasinda ¢o6ziimler
karmagiklastik¢a, kullanilan dolap
ytlizeyi azalir. Bu yonden bakilinca,
bu sorunun daha ¢ok evin en 6nemli
odalarinda varhg goriliir.

1. Seki iisti, 2. Seki alt, 3. Parmaklik,
4. Girigi 6rten bolme, S. Girigin, dolabin
bir pargasi olarak ele alinmas: ve ortii
boélmesi.

A. Oda girisi, dolap dizisinin disina
alinmigtir. Amag, bu kapal kullanma
alanini kiigtiltmemektir. Genellikle
cok fazla gizlilik aranmayan odalarin
girisinde uygulanan bir ¢6ztimdur.
B. Girig biraz daha denetlenmistir.
Buna karsilik dolap alani kiigtilmeye
baslamistir. Bu arada sedirin, girise
yakin kesimi bir parmaklikla
siirlandinlmustir. Kiigtik bir tavan
parcasi kapi tizerinde algaltilarak, bu
etki daha da giiclendirilmistir.

C. Dolap iyice kiigiiltiilerek, girise
verilen 6nem ¢ogaltlmistir. Gerek
parmaklik, gerekse algalulmig giris
tavani, bélme igini giiglendirmig olur.
D. Bu ¢6ziimde, bir 6ncekine gére
boliinme daha giiclendirilmigtir.
Parmakliga ve tavana ek olarak
désemede de yiikseklik yapilarak giris
bolumi timiiyle bagimsiz bir biitiin
olmaya dogru gottrilmusgtir.

The integration of room entrances
and cupboard and its various
treatments in the Turkish house. The
entrance to a room plays an important
role. The door is an integral part of
the room and is therefore related to
the cupboard system. Structurolly and
conceptually speaking, the cupboard
and door are interdependent. A space
is provided for the open door within
the cupboard system leading to
interesting combinations between the
cupboard and door.

Control of the entrance from inside
and the basic principles goveming its
relationship with the room. Solutions
for control of the entrance without
affecting the general purpose central
area and integrating it with the
cupboard and its vicinity. As the
entrance becomes more complex in
design the useful cupboard area
decreases. This situation arises in the
most important rooms of the house.
1. Sekitistii (raised floor).

2. Sekialt. (lower level floor).

3. Railing. 4. Entrance screen.

5. Screen cutting off independent
entrance area.

A. Entrance indepenclent of the
cupboard area. This is to avoid
diminishing the enclosed service
area. A solution used in rooms
not requiring utmost privacy.

B. The entrance is more
controlled but the cupboard
area diminishes. The part of the
sedir nearest the entrance is
bounded by a railing. Lowering
a small part of the ceiling above
the door gives added effect.

C. The importance given to the
entrance is increased by cutting
down the cupboard area. The
separation of the entrance area
is reinforced by the railing and
lowered ceiling.

D. The separation is further
emphasized by a difference in
floor levels as well as the railing
and lowered ceiling, making the
entrance area an entirely
independent unit.



Odalarn Girisleri: Kapilar

Turk evinde “odaya girme” sorunu, ¢ok
onemli bir yer alir. Kapi, genellikle odaya
“bagh™ bir 6ge gibidir. En ilkel kapi da oda
icine agilir, en suslisu ve 6zenlisi de.
Kanatlarin odaya bakan i¢ ylzleri ¢ok 6zenle
diizenlenmigtir. Dis ytizler daha yalindir. Ama
odanin i¢ diizeni agisindan en 6nemli 6zelligi,
kapi ve cevresinin odanin biitiin 6geleriyle
birlikte ¢6ziimlenmis ve bigimlendirilmis
olmas:dir.

Oda igindeki yararli alanin Gst sinur, kapt
kurulusunda da (st sinir olarak goriliir. Ust
sinirt belirleyen ve oday: yatay yonde dolagan
bu 6ge, kapt kasasinin Gst baghgiyla da
iligkilidir.

Altta dolagan yatay baglant ise, kapt
kasasinin alt baghgina 6zellik getirir. Boylece,
kapi kasasi, alttan da kapal bir gerceve
bicimini alir ve oda girisinde bir esik olur.

Odaya giris, dolaplarla da iliskilidir. Dolap
ve kapy, gerek kurulug, gerekse kavram
agisindan birbirlerini etkilemislerdir. (R. 71)
Buna bagli olarak kanat ve gergeve, dolapla
birlikte ¢6ztimlenmistir. Kanadin agildigi
zaman duracag yer igin dolap sisteminde
yer hazirlanmistir. Bu da dolap-kapu ikilisinin
gesitli bilesimlerini olugturarak giris bolimint
daha denetlenmis bir duruma getirir.

Turk evinde odaya girisin denetimi, yer
yer ¢ok dnemle ele alinmigur. (R. 72, 73, 74,
75,76) Hi¢ kugkusuz bunun altinda, odanin
icinin disariya kars: ortiilmek istenmesi yatar.

Room Entrance and Doors

The room entrance occupies a very
important place in the Turkish house and
the door is an integral part of the room. It
always opens inwards whether plain or
elaborate in design. The inside of the door
is fashioned with great care, the outside
usually left quite simple. From the interior
its most important characteristic is that it and
its immediate surroundings are resolved
together with all the other elements of the
room. Its height is determined by the upper
limit of the utility area of the room. The
element running horizontally round the room
is integrated into the lintel of the door frame.

The lower horizontal element lent a special
character to the threshold by making it form
part of a totally enclosed frame. The entrance
is also closely related to the cupboard system
inside the room, there being a mutual
influence on the concept and construction.
(fig. 71)

Both the frame and the panelling of the
door are integrated into the cupboard system
in which a space is left for the door when
it is opened. By incorporating the door and
cupboards into various combinations control
is exercised over the entrance to the room,
something which has been accorded
considerable importance in the Turkish house.
(fig. 72-76)
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Turk evinde oda giriginin
dolabin ve parmakliklarin
yer aldig1 bir biitiin iginde
yorumlanarak ¢6ziimi.
Safranbolu.

Bu 6rnekte, oda giriginin
“etkili” bir bi¢ime
ulastinildigr goriltyor.
Bunu saglamak amaciyla
odanin dizenlenmesinde
hem kapiy: gizleyen, hem
de “giris” islevini Gnemle
ele alan bu ¢oziime
varilnigtr. Déseme
al¢alulmis, tavan
basiklagurilmistir. Bir
anlamda odanmn igine
“¢ikilmaktadir”. Bu etkiyi
sag ve solda yer alan
ahsap dolaplar ve
parmakliklar daha da
gliclendirmektedir.

The entrance, cupboards
and railings for a
comprehensive whole,
Safranbolu. Here the
entrance area hes been
given an effective form.
This is achieved by a
solution which conceals
the door and adds
importance to the function
of the entrance. The floor
and the ceiling are
lowered. In a sense, one
ascends into the room.
The effect is further
reinforced by the flanking
railings and cupboards.
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Turk evinde oda giriginin
denetlenmesi. Safranbolu.
Anadolu'daki Tiirk evinde
odaya giris yer yer gok
6nemle ele alinmigtir. Hig
kugkusuz bunun altinda,
odanin i¢inin diganya karst
ortiilmek istegi yatar. Bu
ilging 6rnekte de odanin
i¢ diizeninde kullanilan
ozenli ahsap isgiliginin
girig bolumiinde “goriiy
onleyici® bir bigcimde
ulagtigr goriliiyor. Bu
arada oda giriginin bir
anlamda giiglii bir etki
kazandig: da soylenebilir.
Neredeyse bir “dig kap”
niteligine ulagtirilmis bile
denehilir.

Control of the entrance
by inclusion in the
cupboard system,
Safranbolu. The entrance
is merged into the
cupboard system in order
to emphasize the fact that
the room in the Turkish
house is an independent
living unit. Just as various
solutions were found for
the front door of the
house the same applies
to the access of individual
rooms to the sofa. A point
to note in these types of
entrance is that the
background wall is left
plain.
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Tirk evinde oda giriginin, dolap
diizeni iginde ele alinarak
denetlenmesi. Safranbolu.

Bu 6rnekte oda girisinin, dolap
duizeni i¢inde ¢oziimlenerek
“eritildigi” géruliiyor. Nigin boyle
bir ¢6ziime ulagilmistr? Bunun
yanti, Turk evinde odalarin
gergekte birer bagimsiz yasama
birimi niteliginde olmasinda yatar
Nasil ki bir evin dig kapisinda
cesitli ¢oztimler arannugsa, odanin
sofaya agihst da boylesine
yorumlanmugtir. Bu ¢6ziim
boylesine gergeklestirilirken goze
garpan bir nokta da bu tiir
girislerde arka cluvann hemen her
zaman ¢ok yalin birakilmig
olmasidir.

Control of the entrance,
Safranbolu. In some cases the
entrance area is given extreme
importance. It expresses the desire
to screen the interior of the room
from outside. In this interesting
example the elaborate woodwork
makes an effective visual barrier
in the entrance area. This gives a
strong effect to the entrance. It
has almost been given the quality
of a front cloor.

76

Turk evinde, odaya girisi etkili bir
bicimde denetlemek amaciyla
dolap diizeninin 6zellestirilmesi.
Bursa.

Bu 6zenli ve ilging 6rnekte giris
kesimi oldukg¢a ortilt bir bigime
ulagtinlmistir. Ve bu durumuyla
da oda igine ¢ikinti yapar duruma
gelmistir. Ama butiin bir duvar
kaplayan dolap diizenine
gosterilen 6zenle bir buttinliik
saglanmustir.

Specific treatment of the cupboard
system giving control over the
entrance, Bursa. In this orate and
interesting example the entrance
has been screened off and makes
a protuberance into the room. But
unity has been retained by the
great care given to the cupboard
system covering a whole wall.



Buradaki 6nemli bir nokta tizerinde de
durmak gereklidir. Odalarin kapilar1 evin
icine, sofaya acilir. Peki, dyleyse nigin
boylesine bir denetim gerekiyor? Bunun yaniti,
Tiurk evindeki odalarin gergekte birer bagimsiz
yasama birimi niteliginde olmasinda
bulunabilir. Nasil bir evin dis kapisinda gesitli
¢oziimler aranmugsa, odanin sofaya agilisi da
boylesine yorumlanmusgtir.

Odanin girisinde bagvurulan, kapi
kanadinin dolap i¢ine alinmasi, bir yere kadar
¢6ziim olarak varsayilmigtir. Ama daha giigli
bir ayirim igin bir¢ok degisik ¢oztimler de
aranmugtir. Bunlarin arasinda en yaygin
olanlarindan birisi, odanin icinin giristen
gorilmesini engelleyecek bicimde gesitli
ortiilerin girise asilmasidir. Boylece odanin
disindan ve giristen, igerinin goriinmesi
ortadan kalkar.

Bu kadar etkili ve kesin ayirum yapma
istegi, cogunlukla evin en 6nemli odast olan
“bag oda”larda goriiliir.

Burada ayrintilarina inilmesinde yarar
goriilen ve oda kapustyla ilgili bir bagka ilging
yon daha vardir. Kapinin, odanin igine bakan
yizti genellikle dikdortgen bigimindedir.
Oysa sofa yoniindeki iist pervaz, bir stis
kemeri bi¢imini almistir. Ve isin ilging yanu,
bu kemerin yapisal yonden bir zorunlugu da
yoktur. En olmayacak durumlarda bile bu
kemerin uygulanmasi, bu davranista simgesel
bir davranisin varhigini gosterir. Bu kemer
ahgaptan yapilmistur. Gogu kez pervazla bir
biitiin olarak diizenlenir ve siislenir. Ama
bunun yaninda hicbir zaman bagka bir gorevi
olmamus, yalniz stis olarak kalmistir.

(R. 77, 78) Kimi zaman, soguk havalarda,
kanadin dayandigi bu kemere pamuklu bir
perde asilarak odanin 1s1 yitirmesi 6nlenmistir.

The underlying reason for this is to screen
the interior of the room from outside. Here
one significant point has to be stressed. If
the doors of the rooms give access to the
interior of the building, to the sofa, why
should there be any need for this control?
The answer lies in the fact that the rooms of
the Turkish house are by nature independent
dwelling units. Just as a solution had to be
found for the front door of the house a similar
approach was made to the entrance to the
room from the sofa.

A partial solution was found by providing
a space within the cupboard system to take
the door when opened but several others
were needed to emphasize the separation of
the room from the rest of the house. The
simplest way was to use textile hangings in
the entrance to block the view into the room.
This desire for privacy is most marked in the
principal room of the house.

Another interesting aspect of the door is
worth examining in some detail. The inner
surface of the door is generally rectangular
whereas the upper part of the frame on the
sofa side often takes the form of a decorative
arch. This arch has absolutely no structural
function and, used in even quite inappropriate
places, denotes a symbolic application. The
arch is made of wood and is a decorative
feature of the tframe (fig. 77, 78). In cold
weather heat loss could be prevented by
hanging a quilted curtain from arch over the
door.
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Turk evinde oda
kapilarinin sofaya acihs:
ve bu ¢evreyle bulunan
iligkileri. Kiitahya. Odanin
bir yagsama birimi, sofanin
odalararasi bir ortak alan
niteliginde bulunusu, oda
kapilarinin sofaya agihgina
ilging ozellikler
kazandirmugtir. Sofa ¢ogu
kez dogaya agikur. iste
bu nedenle oda kapilari
bir anlamda dig kap:
iglevini goriir. Bu 6mekte
merdiven, oda kapisi, siis
kemeri bigiminde pervazi
ve merdiven tizerinde
yukseltilerek kurulmug
bulunan ilging bir oturma
kesimi goriiliiyor.

Doors opening to the sofa
and their relation to each
other. As the room is a
living unit and the sofa
the common area
between rooms, great
significance was given 1o
the doors. The sofa is
usually open to the
environment so the room
doors have, as it were,
the function of a front
door. Here we see the
staircase, the cloor of the
room with its ornamental
arched frame and an
interesting seating area
built over the stairwell.

1972



Kapi1 Kanatlari

Tirk evinde “odaya girme” sorununun,
odalarin bi¢cimlendirilmesinde ne denli etkili

oldugu tizerine yeterince zenginlikte 6rnekler
vardir. Odanin igiyle digi arasindaki degisik
cevresel yorumlar, kapilarin kanatlarinin
kurulusuna ve kullanihigina da yansimistir.
Odanin kendisi, kapmnin agildigi sofadan daha
“degerli” bir ¢evre olarak yorumlanmis ve
buna bagl olarak kapilar da etkilenmistir.

Kapi kanatlari, yapiya gosterilen 6zene ve
odanin yapr icindeki durumuna bagh olarak
degisik bigimlerde olusturulmuslardir. Ama
kalin gizgileriyle durumu 6zetlemek gerekirse,
genel olarak Tiirk evinde oda kapilarinin
yalin ve az 6zenli oldugu kesindir. (79)

Kurulus agisindan kapilar iki kesimde
incelenebilir. Az 6nemli odalarda ¢ogunlukla
iki genis diisey ahsap, ti¢ yatay kugakla
birlestirilerek kanat kurulmustur. Kanadin tist
kesimi, daha 6nce de aynntilariyla agiklandig:
gibi diiz ya da kemer gibi bigimlerde olabilir.

Onemli odalarin kapilariysa, genellikle
daha kiigiik boydaki ahsaplarin ustalikla bir
araya getirilmesiyle kurulmustur. Bunlara
aynali kanat da denir. Ayna sayisinin
cogalulmasiyla, gesitli stis diizenleri elde
edilerek ilging sonuglara ulagilmugtir.

Ama genellikle ge¢meli ve kakmal:
kanatlar, evlerde az gortilir.

Doors

We have a wealth of examples illustrating
the influence exerted by the entrance on the
design of the room in the Turkish house.
Various interpretations of the interior and
exterior environments of the room are
reflected in the construction and use of the
door. The room itself is considered an
environment of greater value than the sofa
into which the door leads and this is also
reflected in the door itself. It can be designed
in several ways according to the care shown
in the building of the house and the relative
position of the room within the house. Broadly
speaking, doors are kept simple and little
decorated, (fig. 79)

In the less important rooms the door is
simply made of two vertical timbers tied by
three cross members. The top may be
rectangular or arched. The doors of the more
important rooms are skilfully made by an
assembly of timbers of smaller dimensions
or panelling. This allows for a variety of
ornamental patterns. In private houses there
is only rare use of panelling or inlay work
in the doors.

143



144

N

HiNj

|

=
|

=Es

———1

gs=

78

Turk evinde oda
kapisinin, yapinin
kurulusuyla iligkileri.

A. Degisik 6zelliklerde
gerceklestirilen kanat.

B. Turk evinde esik
niteliginde énemli bir yeri
olan ahgap kasann alt
pargast.

C. Kemerli pervazin ust
baghg:.

D. Dig pervaz.

E. Kemerli {ist pervaz.
Odanin “dig1” ve “igi”"nin
degisik yorumlarda ele
alinmasi, kapilarin da
bigimlendirilmesini
etkilemistir. Kapinin
odanin igine bakan yuizi
genellikle dikdortgen
bi¢imindedir. Oysa sofa
yonundeki tst pervaz, bir
stis kemeri bigimini
almugtir. Ve isin ilging yan,
bu kemerin yapisal bir
ozelliginin
bulunmamasidir. Boyle bir
davranig, simgesel bir
ozelligi disa vurur.

79

Tiirk evinde kap
kanatlarinin kurulug
agisindan temel 6zellikleri
1. Az 6nemli odalann kap:
kanadinin kurulusu.

2. Onemli odalarin kap:
kanadinin kurulugu.

3. Cok 6zenli kapi
kanatlarinin kurulugu.
Tirk evinde odanin “igi”
ve “dis1” degisik yorumlara
ulastigi icin, kapi kanatlan
da buna bagl olarak
¢esitlendirilmistir.
Genellikle kap:
kanatlarinin odanin igine
bakan yuzeyi ¢ok daha
ozenle bigimlendirilmigtir.

The relationship between
the door and the
construction of the house.
A. Variously patterned
door wing. B.The lower
part of the frame playing
the important part of the
threshold. C. Upper part
of the arched frame. D.
Exterior frame. E. Arched
frame.

The different
interpretations of the
interior and exterior of the
room also affect the
design of the door. The
inside surface of the door
is usually rectangular
whereas on the sofa side
it becomes a decorative
arch. The arch has no
structural function.

Structural principles of the
door.

1. Door of less important
rooms.

2. Door of important
rooms.

3. Very elaborate door.
Since the interior and
exterior of the rooms are
differently designed, the
doors are also designed
accordingly. Generally,
the inner surfaces of the
doors are more elaborate.



Alt Ortii:
Dosemeler, Doseme Kaplamalari
“Ustte GOk, Altta Toprak Vardir”

Anadolu’nun Tirk evindeki doseme ve
tavanlarin olusumunu incelerken, degisik bir
kavramla karsilasilir. Yer désemesi ne denli
yalin bir bi¢cim almissa, tavan ise tersine o
denli 6zenle diizenlenmistir.

Tavan ve doseme arasindaki bu ilging
iliskiyi daha da gugli bir bigcimde
vurgulayabilmek gerekir, iste bu nedenle
dosemeye “Alt Ortii”, tavana “Ust Orti” demek
uygun duger. Boylelikle, kokleri ¢ok eskilere
dayanan bir yasama ve cevre olusturma
kavramint kendine 6zgi dil i¢inde tanimlamak
daha dogru olur.

Anadolu'daki Turk evinde, 6zellikle odalar
“gogebe bir yagsantinin” izlerini tagirlar. Gogebe
igin “Ustte gok, altta toprak vardir.” Iste bu
ilke, odanin alt 6rtiisii olan désemenin
bicimlendirilmesini ylzyillardan bu yana
etkilemistir. O giin bu giin, hem evin
dosemesi, hem de odanin désemesi boylesine
kurulabilmistir.

Alt orti olan doseme, gerek kurulus,
gerekse malzeme agisindan incelendiginde,
belirli temel ilkelerin hi¢ degistirilmeden
uygulanmis oldugu goriilir.

Odada lizerinde yirtinen kaplamalar
¢ogunlukla haly, kilim, hasir gibi
dokumalardir. Zaman zaman kege de
kullanilmistir. Bu kaplamalar, alttaki
dosemenin yapist her ne olursa olsun, ¢ok
yalin bir yapist vardir.

Gogebe c¢adir1 dogruca topragin lizerine
kurulur. Sonra da bu topragin {izerine hali,
kilim gibi ortuler serilerek “alt orti”
olusturulur. Anadolu'daki Tiirk evinin
olusumunda da boyledir. Bir 6rnek verelim.
Pek ¢ok uygulamada, tasiyict ahsap doseme
{izerine hasir serilir. Ustiine uygun

The Ground Cover:
Floors and Flooring
“The Sky Above, The Eart Beneath”

When we consider the development of
the floor and ceiling of the Turkish house in
Anatolia we are faced with two different
concepts. While the floor remained simple
in design, the ceiling became highly elaborate.
Strong emphasis must be laid on this
interesting relationship between floor and
ceiling. So it is more appropriate to refer to
the floor as the ground cover and the ceiling
as the top cover relating the concepts of
living and creating an environment with
origins in the distant past in terms peculiar
to themselves.

In the Turkish house in Anatolia the rooms
still reflect the old nomadic way of life. To
the nomad it was “The Sky above, the Earth
beneath.” This principle influenced the
formation of the floor, the ground cover of
the room, for centuries. Both room and house
floors have followed that principle ever since.
On examination we find there has been no
change in the principles of the construction
of the ground cover or in the materials used.
The floor coverings of the rooms are mostly
textiles in the form of carpets, kilim rugs or
rush matting and sometimes felt. They were
simply made irrespective of the structure of
the floor beneath. The nomad’s tent was set
up directly on the ground and a cover was
given by spreading rugs and mats. This holds
good also for the formation of the Turkish
house in Anatolia.

Let us take an example. In many cases
the rush matting was laid on top of the
supporting wooden floor and on this a layer
of beaten earth was made. Normally this was
considered sufficient. By spreading carpets
the ground cover was established. The softness
of the carpets and rugs made for comfort
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kalinliktaki bir toprak tabakas: sikistirilarak
yerlestirilir. Genellikle de bu kadanyla yetinilir.
En Uste de hal gelir. Boylece “alt ortii”
kurulmus ve tizerinde yasanabilir bir duruma
getirilmis olur. (R. 80)

Acaba Turk evinde ve odasinda,
dosemenin bu 6zelliginden neler beklenirdi?
Dosemeye serilen ve yumusak 6zellikteki
hali ve kilim tizerinde rahatca ytirtintir. Gtinlik
isler de dogruca bu ortu tizerinde
gergeklestirilir.

Buitiin bunlar gosteriyor ki odadaki ¢ok
sayida iglevlerle, yapi arasina az sayida degisik
malzeme girmektedir.

Tirk evindeki odanin en 6nemli 6zelligi,
yirmidort saat iginde, degisik amaglara gore
yeniden diizenlenmesidir. Biitiin bu degisik
isler icin oda igine yalniz yapilacak islerle
ilgili nesneler getirilir, yerlestirilir. Isi biten
kaldirilir. Yerine yenisi gelir. Bu isin boylesine
yalinlastirilarak gergeklestirilebilmesi, ancak
¢ok yalin bir alt ortiiyle saglanabilirdi.

Odanin alt rtiistiniin bu tiirde
olusmasindaki diger 6nemli etken, Ttrklerin
bagdas kurarak, diz ¢okerek oturmalar: ve
yerde namaz kilmalarnidir. Bu davranislarin
tiimiinde dogayla kisi arasinda pek az “ayinm”
vardir. Dogruca yere oturuldugu, yerde namaz
kilindigi, ¢ogunlukla yere serilen yataklara

80

and the cover also provided space for the
daily housework.

The most significant characteristic of the
room of the Turkish house is that it is put to
a wide variety of purposes throughout the
day. Only those objects needed for any
particular activity are brought into the room
at any one time and are removed when the
work is completed to be replaced by other
objects. It is only with such a simple and
uncluttered surface that all these activities
can be carried out with ease. (fig. 80)

Another factor making the ground cover
arranged in this manner is the Turkish custom
of sitting cross-legged or kneeling and
performing the ritual prayers directly on the
floor. Whatever he is doing, man remains in
close contact with Nature with little more
than a very thin, almost symbolic, barrier
between himself and the earth.

81

Tiirk evinde “alt 6rtii"niin
ve sedirlerin
olusturulmasincla
kullalan minderler.
Gerek haly, kilim gibi, alt
orti 6geleri, gerekse

Anadolu'daki Tiirk evinde
oda doégemesinin
kurulugu. Bu 6rnekte
ahgsap tasiyicilar ve
kaplama tahtalarimin
arasina toprak
doldurularak olusturulmusg
bir oda dosemesi
gortliiyor. Genellikle Tiirk
evinde dosemenin
kurulusu ¢ok yalin
tutulmugtur. Neredeyse
“topraga oturulur gibi”
coziimlemeye 6nem

verilmistir. iste bu
nedenledir ki “alt 6rti”
olan doseme, gerek
kurulus gerekse yapi
gereci agisindan
incelendiginde, belirli
temel ilkelerin hig
degistiriimeden
uygulannug bulundugu
agikga gortiliir.

Floor construction. This
is an example of bedding
floor joists in earth.

Generally, the
construction of the

floor is kept very simple.
A solution giving the
impression of virtually
sitting on the ground is
achieved. Examination of
the floor, the bottom
cover, in its construction
and the materials used
shows that certain basic
principles are applied
unaltered.

sedirleri olugturan
minderler, ¢ok yalin bir
tastyici tizererine
“serilirler”. Hepsi bu kadar:
Alt 6rtii olugturulmustur.

Cushions used for the
ground cover and sedir.
Other elements such as
carpets and rugs and the
cushions for seating are
laid on a very simple base.
With this the ground cover
is complete.
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Anadolu'daki Turk evinde
odanin kullanihginda
“sedir-sekitisti-sekialt”
iligkileri.

1. Sekialti.

a. Gegis alani,

b. Algalulmis tavan,

c. Dolap,

d. Direklik,

2. Sekiuistii,

e. Temel kullanma alani,
ozenli dogseme oOrtiisii,
ozenli tavan kaplamasi,
f. Sedir, ylikseltilmis alt
orti. Gorulduga gibi, Tirk
evinde “alt 6rtii”, odanin
cevresel ozelliklerine bagh

olarak degisir: Algalir,
yiikselir, malzemesi
degisir, 6nemi degisir.

Ama butiin bunlar olurken
yine de “alt 6rti” olarak
kalir. Alt 6rti hergey
demektir. Onun Gzerinde
oturulur, ¢algilir, yatir,
kisaca “yasanir”.

yatildig1 géz 6niine alinirsa, insanla dogeme
arasinda yalmzca ok ince, ya da simgesel
bir ayirict bulunmaktadir.

Bu duruma gore odalann déseme agisindan
en 6nemli 6zelligi soyle bir bigcimde

ozetlenebilir.

Relation between the
sedir, the sekiiistii and
sekialti.

1. Sekialtn:

a. passageway.

b. lowered coiling,

c. cupboard

d. pillar(s).

2. Sekitisti:

e. basic living area with
elaborate floor and ceiling
cover,

f. sedir: raised part of the
ground cover.

The ground cover varies
according to the
environmental
peculiarities of the room;
it may be low or raised;
the materials change and
its importance changes.
But it still remains the
ground cover. It is put to
all manner of uses eating,
working, sleeping. In
short, one lives on it.

Thus the most important characteristic of
the room from the floor aspect is that is is
anarrangement arising out of a clearly defined
ground cover of carpetting in relation to the
supporting substructure.

The sedir (raised seating platform) is
generally constructed in direct relation to



Hali, kilim gibi kesinlikle “tanimlanmis”
bir alt Ortii ve Ortiiyui tastyan ylizey arasindaki
iliskilere bagl olarak kurulmusg bir diizendir.

Sedirler, genellikle kurulus a¢isindan yapiya
bagli olarak ve tasiyict dosemeyle birlikte
¢oziimlenmistir. Oturabilmeyi saglamak igin
désemenin Ustiintin, yumusak 6rtii bigiminde
kaplanmas: gerekir. Yapi malzemesi ve
uygulamasi ne olursa olsun, bu ilke her
durumda gerceklestirilmistir. (R. 81)

Alt Ortiiniin Bigimlenmesi

Anadolu'daki Tirk evinin kurulusundaki
“alt orti” kavrami, 6zellikle odalarin
diizenlenmesinde daha da ilging sonuglarin
ortaya ¢ikmasini saglamstir. Cunku bu alt
ortu, odanin gevresel iliskilerine bagl olarak
degisir, al¢alir, ylikselir, malzemesi degisir,
onemi degisir. Ama biitiin bunlar olurken
yine de “alt ortu” olarak kalir.

Alt ortu hersey demektir. Onun tizerinde
oturulur, ¢alisilir, yatilir, kisaca “yasanir”.
Acikga goruldigu gibi, Turk evinde, odanin
kullanihgindaki 6zellikler, alt 6rtiiyti ¢ok ilging
bir bi¢ime ulastirir. Bu durumu daha iyi
gorebilmek i¢in odanin hangi bolimlerinin,
ne icin ve nasil kullanildigina kisaca goz
atmak gerekir. (82)

Anadolu’daki Turk evinde, “odanin girisi,
kapi, al¢altilmis doseme olan seki alti ve
dolaplar” bir biitiin olarak ele alinmugstir. Bu
kesim, sofanin oda i¢ine dogru bir “uzaiuic
olarak varsayilabilir. Nitekim sofayla seki alti
dosemeleri de genellikle bir diizlemdir. .u
boliim, odanin kullanilabilmesi icir. seveklidir
ama bir gegit gibi, yardima: niteliktedir. Bir
hizmet alani olarak da gortilebilir.

the structure of the building and in conjunction
with the supporting floor. To make it suitable
for sitting it is covered with some soft material.
This holds good in whatever form or material
is used in the construction. (fig. 81)

The Formation of the Ground Cover

The concept of the ground cover in the
design of the Turkish house in Anatolia led
to further interesting results particularly in
the arrangement of the room. Depending on
the environmental relationship of the room,
the ground cover may vary in that it may be
lowered or raised, made of different materials
or given another emphasis. But whatever the
changes it always remains the ground cover.

The term ground cover is all-embracing.
It is used for sitting, working, sleeping; in
short, it is the living area. Clearly, the multiple
uses of the room give a very interesting form
to the ground cover.

To obtain a clearer understanding of this
we must look at the various parts of the room
and see what they are used for and in what
way. (fig. 82)

In the Turkish house the entrance, the
door, the sekialti (the lower level of the floor)
and the cupboards are all integrated. This
area may be regarded as an extension of the
sofa into the room since the floors of the
sekialti and the sofa are on the same level.
The sekialti is necessary to the use of the
room but it has an auxilliary function of a
passageway and may also be regarded as a
service area.
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Turk evinde dégeme
ortiistintin, oday1
“yumugatmasi” ve
“bittinlestirmesi”.

Alt 6rtiintin
gerceklestirilmesinde,
doésemeyi kaplayan orti,
kesintisiz olarak sedirleri
de olusturur. Boylece
“yumusatilmig ve
bittinlestirilmis” bir
cevreye ulagilmstir.

Softening and integration
of the room in the Turkish
house. In creating the
ground cover the floor
fumishings are continued
over the sedir creating a
softened environment.

Odanin désemesi, diger ¢evre 6gelerine
gore temel bir 6gedir. Bu boliim, sedirlerle
ve ocakla gevrelenmigtir. Giinltik yasam i¢inde
en ¢ok kullanilan yer burasidir. Bu yiizden
seki altina gore, ortalama olarak yirmi santim
kadar ytuikseltilmis ve boylece bu 6zel durum
daha da gorinir bigime getirilmistir.

Bu kesimin, seki altindan ayrilmasini daha
da giiglendirmek icin araya kafesler,
parmakliklar, dikmeler, kemerler gibi degisik
yapisal bolticiler konarak, yalmz désemede
degil, mekanda da bir aymnm yapilmistir.
Gergekte bu boliictilerin tagtyicilik gorevi
yoktur. Yalnizca iki degisik anlamdaki cevreyi
daha gugli bir bigimde ayirirlar.

Alt 6rtiiniin olusturulmasindaki ilging
¢oztimlerden birisi de, dosemeyi gerceklestiren
ortiintin kesiksiz olarak sedirleri de ortaya
¢tkarmasidir. Ama bu kez durum biraz
degisiktir. Clinkti daha ¢ok 6zen gosterilmesi
gereken bir noktaya gelinmistir. Bu nedenledir
ki sedirin olusturulmasinda ¢ok 6zenli
dokumalar kullanilnugtir. fste biitiin bunlara
bagl olarak sedir, daha ¢ok “yiikseltilmis,
ozenli bir doseme” olarak gordlir.

(R. 83, 84),

84 (152 - 153)

Alt ortiide, dbseme Ortiist
ve sedir iligkileri Ktitahya.
Turk evinde, odanin
kullanilir duruma
gelmesinde dokuma'nin
buiytk katkis1 gorulir.
Boylelikle tizerinde
yasanilan her tiirlti gevre
“yumusatilmis” ve

Kiitahya.

Relation between floor
and sedir in the ground
cover. Textiles are widely
used in making a room
habitable in the Turkish
house. Thus all the living
space is softened and
integrated.

“bitiinlestirilmis” olur.

The floor of the room, compared with the
other spatial elements, is the fundamental
element. It is surrounded by the sedirs and
the fireplace and is the most frequented place
in daily life. Tangible evidence of this is given
by raising it some 20 cm above the sekialti.
It is further accentuated by structural divisions
such as lattices, balustrades, railings and
arches making a spatial separation between
the sekialti and the rest of the room. The
structural additions have no loadbearing
function and only serve to emphasize the
separation of the two spaces of different
significance.

It is of interest to note that the floor
covering is continued uninterrupted to cover
the sedirs as well. There is a slight difference
in that greater attention is paid to it and fine
fabrics are used to cover the sedir. In this
light the sedir may be regarded as a raised
and elaborate part of the floor, (fig. 83, 84).

151






154

Alt Ortii ve Oturma I¢in Goziimler

Anadolu'daki Turk evinde, odalarin
kuruluguna ve temel kavramlarina bagli olarak,
ic-dhg iligkilerin yogunlasug bolgeler pencere
cevreleri, oturma i¢in diizenlenmislerdir.
Ozellikle pencere dizileri ve yapida
diizenlenen “disa ¢ikma”lar, genel olarak
sedirlerin varhgindan kaynaklanmuglardir.

Turk evinde ve odasinda oturma alanlari
ve cevresi, elden geldigince disa donuk olarak
odanin yanlarina ¢ekilmis ve ortadaki dogeme
alant “cok amagll” olarak kullanilmak tizere
bos birakilmustir.

Buna bagli olarak sdyle bir soru ortaya
atilabilir. Yapilanin 6zelliklerine bagh olarak
degisik oda uygulamalarinda, alt ortii ve
oturma icin onerilen bu genel ¢6ziimler ne
gibi degisiklikler gecirmiglerdir. Bu sorulari
yanitlamaya ¢alisahm.

Pencereler, yapidan gelen diizene bagl
olarak odanin tek yiiziinde diizenlenmis
olabilir. Bu durumda sedir, iki yana dogru
kollar bigiminde gelistirilmistir. Boylece, Turk
evindeki i¢-dis iliskilerinde olusan
degisikliklerin, odanin kullanilig bigimini
ancak belirli bir 6lciide etkileyebildigi
goristntn varligl, désemenin kullanilisinda
da ortaya ¢ikar.

Sedirlerin bu 6zel bi¢cimlendiriliglerinin,
degisik bolgelerdeki degisik yapim
yontemleriyle kiyaslanmasi da ilging ¢éziimleri
olarak kargimiza ¢ikar. (85) Anadolu'nun her
tirlt degisik iklim kosuluna bagli olarak
yapilmis ev ve oda orneklerinde sedirle ilgili

The Ground Cover and Seating Solutions

In the Turkish house in Anatolia the seating
arrangements are in close relationship with
the interior and exterior by being placed
close to the windows and are closely related
to the basic concepts of the construction of
the room. Windows in series and the outward
projections added to the building have their
origin in the very existence of the sedir. The
seating area is kept to the periphery of the
room and as far as possible oriented towards
the exterior while the central area of the
room is kept clear for use in a variety of
ways. In this regard it may be asked what
kind of changes took place in the solution
of the ground cover and seating in the various
rooms in relation to the characteristics of the
buildings.

The design of the building may call for
the arrangement of the windows along a
single wall of the room. In this case the sedir
is developed in two directions. Thus, changes
in the interior-exterior relationship may to a
certain extent affect the arrangement of the
room and this is reflected in the use of the
floor space.

When we compare the arrangement of
the sedir with the various regional building
methods we find a number of interesting
solutions. (fig. 85) But there is no variation
of the principle underlying the arrangement
of the sedir in all the examples of houses
and rooms despite the influence of the climatic
conditions on the building.



ilkeler degigtirilmeden uygulanmustir. Ornegin,
sicak bolgelerde sedir dizisi, ¢tkma tizerine
yerlestirilmigtir. Oysa yazlik evlerde sedir,
alttan havalandirilmistir. Bu gibi durumlarda
genellikle yapisal dégeme kirislerinin alt
kaplamasi yapilmadig; i¢in, odanin da serin
tutulmasi saglanms olur.

Kasaba ve kent evlerinde de bunlara
benzer ilging 6rnekler ¢ok goriilir. Yapt
tiirleri ve oda boyutlari az ¢ok degisik olabilir.
Ama sedirin konumu degismez. Yapt ahsap
olabilir. Tas olabilir. Kerpig, ahsap ve tag
karisimi olabilir. Ama odalarin kurulusunda
sedirlerin yapiyla iliskileri hi¢ degismez. Bu
degismezlik 6ylesine kesindir ki, koyde de
durum boyledir, kentte de. Ama yerine gore,
isin 6zen yani degisir. Koy evinde de sedir
vardir. Kent evinde de. Yap tiirti ve kurulugu
her ne olursa olsun bu yalinliga varmak,
kaginilmaz bir ilke olarak uygulanagelmistir.

Doseme kaplamasi olarak, toprak, pismis
toprak, tas ve ahsap ¢ok kullanilmistir. Bu
kullanis, cogunlukla soyle bir gelisim iginde
gorulur.

e Doseme yalin toprak olarak
birakilmistir.
e Bu toprak tizerine herhangi bir

kaplama yapilmistir.

e Ahsap bir yapisal kurulus tizerine
kaplama yapilmistir.

Odalarda, désemenin dogruca topraktan
olusmasi, ¢cogunlukla Orta ve Gliney
Anadolu'da yaygindir. Clinkii bu bolgedeki
yaygin yapi gereci tastir. Bu oldukga yalin

For instance, in hot regions the sedir is
arranged in the projecting part of the building.
In summer houses the sedir is ventilated from
beneath by leaving the floor timbers open
on the underside, many good examples of
this being found in urban houses.

While building types and room dimensions
may vary, the position of the sedir remains
constant. The building may be built of wood,
stone or a combination of brick, wood and
stone but the relationship of the sedir to the
building never alters.

This factor is so constant that it holds
good both in town and country houses. It is
only the elaboration which may change
according to circumstances. The sedir is found
in the peasant’s house as well as in the town
house. From time immemorial there has been
an inescapable principle of simplicity of
design irrespective of the type and
construction of the building.

The floor was mostly made of earth,
terracotta, stone or wood in this order of
development:

e The floor is the bare ground
e A covering is given to the ground
e The covering is laid on a wooden

base

The bare ground used as the floor base
is common practice in Central and Southern
Anatolia where stone is the main building
material. This very primitive form of floor in
time became superseded and its use was
restricted to the ground floor and the
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Turk evinde sedirin
olusturulmasindaki temel
ilkeler.

Ttrk evinde ve odasinda
oturnima alanlan ve gevresi,
elden geldigince disa
doniik olarak, odanin
yanlarina gekilmistir.
Ortadaki alan ise “gok
amagl” olarak kullandmak
lizere bos birakilmigtir.
Boylece sedirlerin yap:
icinde degismez bir yeri
ve bigimi olugsmustur.
Oysa degisik yaps tiirleri
vardir.

A. Thman iklim
bolgesindeki bir yap
icinde sedirin konumu.
B. Sert iklim bolgesindeki
yapt iginde sedirin
konumu.

iki 6rnekte yapt
yontemleri ve bigimleri
biiyuk degisiklikler
gosterir. Oysa sedirin
kurulusu ve oda igiyle
olan iliskileri degismez.

Principles of sedir design.
Seating areas are taken to
the edges of the room and
oriented as much as
possible to the exterior.
The central area is left
bare to serve its many
purposes. Thus the sedir
acquired a constant
position in the room's
structure. While buildings
may be of different types:
A. position of the sedir in
a moderate climate.
B.the sedir’s position in a
harsh climatic region.
There are variations in the
design of the two
buildings but none in the
relation between the sedir
and the room.



bir dosemedir. Ve zamanla azalmistir. Daha
¢ok avlulardaki ve zemin kattaki kullanim
kosullarina uyabildigi igin boylesine
kesimlerde yaygin bi¢imde kullanilagelmistir.

Yalin toprak ¢abuk bozulur. Dizginlug
gider. Yeniden toprak doldurup sikistirmak
gerekir. Cogunlukla da aktoprak denilen
beyaz bir toprakla, ince ve cilali bir st tabaka
olusturulur. Sk gorilen bir uygulama da bu
tir désemenin kiregle beyaza boyanmasidir.

Sikistirilmis d6seme tizerine zaman zaman
tag ve pismis toprak kaplama da yapilmugstir.
Ama az gorilen bir uygulamadir. Daha ¢ok
alt kat odalarinda ve yazlik evlerin odalarinda
gorulir. Kimi uygulamalarda, toprak tizerine
oturtulan ahgap tasiyicilara ¢akilarak ahsap
kaplama yapilmustir.

Yapinin dogemesi ahsap olabilir. Boylesine
bir ahsap déseme diizeninde, doseme ya
yine ahsapla, ya da tas ve pismis toprakla
kaplanmuslardir. Bitiin bu degisik uygulamalar
icinde, Tirk evinde en yaygin olarak
kullanilan, “ahsap déseme kaplamasi”dir.

Odanin yapt igindeki yeri ne olursa olsun,
¢ogunlukla bu bhoyledir. Kaplamanin tizerine
cesitli dokumalar ve halilar kaplandig: igin,
bu ylizeyler ¢ok yalin ve genis ahsap
tabakalarla olusturulmustur.

Dosemeyi tagtyan ahsap kirislemenin alt
ylizii, yapr icindeki yerine gore ¢ok degisik
uygulamalar gérmistir. Ama déseme
kaplamasinin tst ylizeyi genel olarak hig
degismez.

courtyard. Bare earth is easily damaged, it
becomes potholed and has to be repaired.
A thin shiny upper surface of white clay is
laid and is often whitewashed. This
compressed earth floor may sometimes be
covered by stone flagging or terracotta tiles,
although this is not a very common practice
and is restricted to the ground floor rooms
of summer houses.

In other cases a wood covering is fixed
to timbers embedded in the earth and this
again may be covered with terracotta, wood
or stone but the commonest practice in
Anatolia is the straightfonvard wood floor.
This is the case no matter what the room’s
location in the house. Since it is to be covered
with textiles and carpets it is simply
constructed of wide boards. The undersurface
of the floor joists is variously treated according
to their position in the house but the upper
surface of the floor remains unaltered.

157



158

86

Turk evinde oda
¢evresinin kurulugunda
tavanin etkinligi.

1. Sekialti,

a. Gegis alani,

b. Algaltulmis tavan,

c. Dolap,

d. Direklik,

2. Sekiistii,

e. Temel kullanma alani,
ozenli doseme Ortiisii,
ozenli tavan kaplamasi,
f. Sedir, ytikseltilmis alt
ortii. Tirk evinde tavan
kurulugunu, i¢ diizenin
bitinliigiinden bagimsiz
distinmek olanaksizdir.
Ozellikle alt 6rtiiniin
olusturdugu gevre
kavrami, dogruca tavanda
yansir. Ornegin, odanin
en onemli kesimi olan orta
alani, tavanin da en etkili
kesimi ile baglantihdir.
Oysa oda girisindeki
al¢altulois dosemenin
tavani da algaltlnustr.
Boylelikle doseme ve
tavan bir biitiiniin
pargalan olarak gelismistir.

The effect of the ceiling
on the design of the room.
1. Sekialti:

a. passageway,

b. lowered ceiling,

c. cupboard,

d. pillars.

2. Sekiis|

e. hasic living area with
elaborate floor and ceiling
cover,

f. sedir, the raised part of
the ground cover. The
ceiling cannot be regarded
as an independent part of
the interior. The concept
of environment formed
by the ground cover is
reflected in the ceiling.
The central space, the
most used area, is directly
under the most effective
pat of the ceiling. But the
ceiling is brought down
over the lowered floor of
the entrance area. Thus
the floor and ceiling are
developed as paits of a
whole.




Ust Ortii : Tavan Kaplamalari

Anadolu'daki Tirk evinde ve odalarinda,
tavanlar en 6nemli gevre 6gelerinden birisidir.

Tirk evinde, odanin kurulusu agisindan,
st ortii olusturulurken, ilisik bulunan 6gelerle
birlikte ele alinmasinda yarar vardir. Bunlar
icinde en etkilisi “alt 6rtti"dir. Gunk alt ort,
odanin kullanilisiyla en yakin ilgili olanidir.
Ust ortii, alt ortityle birlikte bir biitindiir bile
denebilir. (86) Ama alt kesimin islevsel
dogruluguna karsilik, tst kesim bu islevi
soyut olarak bitinlemeye yoneliktir.

Alt ortiiniin bir kesimi olan sekialt, Gst
ortinin bi¢imlendirilmesinde de etkili
ozellikler getirir. Burada genellikle daha yalin
¢Ozimler vardir. Déseme algaltilmustir.
Kullanilan alanin Gst Ortiisliyse “varilmasi
gereken bir sonug”tur. Boylesine ¢6ziimlenmig
ve bicimlendirilmistir. Doseme ve duvarlann,
tavanla olan iligkileri elestirildiginde, bu
ogelerin bir blttiniin pargalart oldugu
kesinlikle gorilir.

Bir i¢ diizen, kavram acisindan kesinlikle
tanimlaniyorsa, bi¢im agisindan da kesinlik
kazanmis olur. Bi¢imi bozucu cevre etkileri
ortadan kaldirilir. Ve boylece “tanimlanmig”
bir Gst Orti bigimine ulasilir. Odalarin tavan
planlarinin nigin her zaman ya kare, ya da
kareye yakin dik acili bi¢imler oldugu, boyle
agtklanabilir. Odanin kullanilisindan gelen
cok 6zel bigimi, boylece hem tavanin
kurulusunu etkilemis, hem de tavandan gii¢
kazanmustir.

The Top Cover: The Ceiling

The ceiling is one of the most important
environmental elements of the Turkish house
in Anatolia. There are various theories
regarding this and the most feasible seems
to be that new practices are strongly
influenced by tradition. This, however, holds
good only for the early examples because
the Turkish house came under the influence
of its surroundings and traditions and concepts
began to alter with time and affect the house
accordingly. There is also the view that relates
the extreme attention paid to the ceiling to
the fact that the Turks love the interior of
the house and want to see special care given
to it in contrast to the plain appearance of
the exterior.

But no matter what the roots are, it is a
fact that past traditions are adhered to inside
the house. Therefore, the concept, of the
special environment that the Turks created
for living in began to undergo fundamental
changes under the impact of regional
influences once they began to settle. Indeed,
in early examples the ceiling is an entity
providing a decorative surface and having
no connection with the construction of the
building.
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Odanin (st Ortisti olan tavan, acaba nigin
boylesine 6nem kazanmustir? Bu konuda
¢ok cesitli gortsler var. Bunlar arasinda
“geleneklerin yeni uygulamalar etkilemesi”
gortigti daha dogru gibi goriinir. Ancak yine
de bu gorts, ilk drmekler i¢in gegerlidir.
Cunkii ¢evreden degisik etkiler alan Turk
evinde bu gelenekler ve kavramlar zamanla
degisiklikler gostermeye baglanmuglardir.

Turk evinde ve odasinin kurulusunda
tavanlar tizerine gosterilen agirt ilgiyi “Ttrklerin
ev icini sevdiklerine, yapilarin digindaki
yalinliga karsilik iceride 6zen gormek
istediklerine” baglayan gorusler de vardir.

Ama kokleri her ne olursa olsun, ge¢cmisten
gelen geleneksel davraniglarin, evin iginde
de siirdiiriilmesi ger¢egi de ortadadr. Iste bu
nedenle, Turklerin yasam ¢evresi i¢in
kurduklar1 6zel ¢cevre kavrami, yerlesme
sonrasinda bolgesel 6zelliklerin etkisiyle
temelde degisiklikler gecirmeye baglanustir.

Gergekten eski 6rneklerde, tavan biittintiyle
yapidan ayr bir “stisleme ve 6zen gosterme”
yuzeyidir. Stisleme bi¢imine buyiik ilgi
gosterilmigtir. Bir anlamda “soyuta varma”
alani olarak bile tanimlanabilir. Bu soyutlama
isteginin yaninda, ¢ok akilct bir tutum iginde,
degisik tavan bicimlerine ulagildigi gorilir.
Kurulan tavanin 6zenle ele alinmasinda,
siislenmesinde bile, akilci bir tutumun
surdurilmesiyle de ¢ok ilging ¢6ztimlere
ulastimistir.

Boylece, tavan giderek yapiya daha bagl
bir nitelik kazanmaya baglamistir. Stislerin

Much attention is paid to the decoration
and the ceiling may in a sense be decribed
as an area where the abstract is attained.
Alongside this desire for the abstract we can
observe a rational approach to the problem.
The rational approach and the great care
given to the decoration produced some
interesting solutions in which the ceiling
began to acquire a quality more related to
the structure and even in the decoration the
structural characteristics became apparent.

Later on, as the relation of the ceiling to
the building, the room and the interior
underwent natural changes, the ceiling began
to take the form of a separate decorative
surface added to the structure.

In all phases of its development the Turkish
house and its rooms were guided by a single
principle. This is the existence of a sound
and strong concept to be achieved when
establishing an environment and adhering to
that concept. It may be that this concept,
formulated aduring the centuries of nomadic
wandering, continued to bear a strong
influence in the formation of the top cover
of the room.

In order to examine the interesting effect
of this concept on the fonnation of the room
environment it may be beneficial to take
another look at the room in section.



olusturulmasinda bile yapisal 6zellikler
belirginlesmeye baglamistir.

Bir stire sonraysa, dogal olarak degismeye
baglayan “yapi-oda igi, oda” geleneklerine
bagl olarak tavan kavrami, yapidan kopuk
ve “eklenmis” bir siis ylizeyi bi¢imini almaya
baslamustir.

Turk evi ve odalari, gecirdigi evrelerin
timiinde, tek bir ilke ¢evresinde gelismistir.
Bu da “Cevre kurarken varilmak istenen gtiglii
bir kavramin” varhigidir. Ve bu kavramin
strdurtlmesidir. Belki de ytizyillar boyu
stregelen gogebelik stirecinde olusturulan
bu kavram, yerlesme siirecine gegildikten
sonra, odanin ust drtiisiiniin kurulusunda
oldukga giglii bir bigimde etkili olagelmistir.

Bu kavramin, odanin gevresinin kurulusu
tizerindeki ilging etkisini inceleyebilmek i¢in
yeniden bir oda kesitine g6z atmak yararl
olur.

Onceki boliimlerde odanin yatay bir sinirla
iki ayr1 kesime bolindiigi ortaya konmustu.
Bu yatay sinir, odanin gevresel
orgltlenmesinde ¢ok 6nemli bir gérev
ytiklenmistir. Sinirin alti, bir insanin o ¢evreyi
kullanmast igin gereken kesimdir. Bu nedenle
de oldukga yalindir. Glinkl bu ¢evre, odanin
tim islevsel 6gelerinin bulundugu kesimdir.

Sininin Ustiiyse, bir anlamda iglevsel olarak
kullanilmaz. Diger deyisle “elle tutulamaz”.

Buna karsilik “gozle gorilebilir”. iste
boylesine bir yorum, tist kesimin soyut
bigimlere dogru gelismesini etkilemis olsa
gerektir.

Earlier it was shown that the room was
divided into two sections separated by a
horizontal boundary and this boundary played
a very important part in the environmental
organization of the room. The section below
the line was the part reserved for use and
kept plain. In a sense, the area above the
line had no functional purpose; it was out
of reach but could be seen by the eye. This
interpretation must have affected the
development of the top cover towards abstract
forms.

Although the construction of the ceiling
follows these principles there is variation
according to the type of house and the various
rooms in it. There is, of course, a close
relationship between the house and the socio-
economic status of the owner and the form
of the top cover may even reflect the personal
affairs of the occupants of the room.

In the construction of the room, the
formation of the top cover should be regarded
together with its related elements. Of these,
the most influential is the ground cover
because it is the most closely related to the
use of the room. While it may be said that
the top and ground covers foma a single unit
(fig. 86) a distiction should be drawn between
the functional use of the lower section and
the abstract way in which the upper
complements it.
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Tavan kaplamasinin
kurulugunda “kare"ye
varma egilimi.

Tiirk evinde oda planlan
genellikle karedir, ya da
kareye yakin
bigimlerdedir. Oda plam
kare ya da dikagili
olmayan ¢6ziimlerde de
ust ortiiyti
bigimlendirirken “kare”ye
varma egilimi vardir. Bunu
saglamak igin tavan gesitli
bigimlerde “dilimlenir”.

Tendency towards the
square in ceiling design.
Rooms are generally
square or near-square in
shape. In rooms whose
shape is not square or
rectangular, the ceiling
construction is adapted to
form a square. This is
achieved by segmenting
the ceiling surface.

88

Odanin 6nemine bagl
olarak iist ortiintin
bigimlenmesi.

1. Kaplamasiz tavan.
Yapinin tasiyic diizeni
herhangi bir kaplama ile
bigimlendirilmemigtir.

2. Kaplamal tavan.
Yapinin tagiyici diizeni ile
higbir iliskisi bulunmayan,
ama odanin geleneksel
ozelliklerini belirleyecek
bigimlerde kaplanmig
tavan.

Designing the ceiling
according to the room’s
importance.

1. Plain ceiling with bare
joists.

2. Covered ceiling. The
cover has no relation to
the structure but indicates
the traditional character
of the room.



Biitiin bu ilkelere bagli olmakla birlikte,
tavanin kurulusu, hem evlere gore, hem bir
tek ev icindeki degisik odalara gére
degisiklikler gosterir. Ayrica, dogal olarak,
evi yaptiranin toplumsal ve ekonomik
durumuyla da ¢ok baglantilidir. Gogu zaman,
oday1 kullanacak kisilerin 6zel durumlar: bile
ist Ortiintin bi¢imini etkileyebilmistir.

Gergekten, odalar ¢cogunlukla kare
bi¢imindedir. Ama kimi kez, yapinin oturdugu
doganin zorlamalar ile dik acili olmayan
odalar da kurulmustur. Bu gibi durumlarin
hemen hepsinde, tavan icin en “uygun” kare
yine de bulunmustur. Bu kare, tavan
kaplamasinin 6nemli ve temel kesimi olarak
dizenlenmis, yanlarda kalan kesimler ise
degisik yollarla “etkisizlestirilmeye” dogru
gidilmistir. (87) Boylece, iyice kesinlestirilen
kare bolim ise, kolaylikla geometrik olarak
boliinebilir ve siislenebilir.

Ust orti, gerek bulundugu yapimin, gerekse
bulundugu odanin énemine goére birkag temel
bi¢imde gelismistir. (88)

Cok yalin odalarda, tavan kirislemesinin
alt yuizti, herhangi bir kaplama yapilmadan
oylece birakilmistir. Burada tavanin kirigleme
diizenine bagh olarak bir diizlem
olusturulmustur.

Daha 6zenli odalarda tavan kirislemesinin
alt yuzii kaplanarak st ortii kurulmustur.
Yaygin bir uygulamadir. Bu tiir tavan
kaplamasi, bulundugu odanin déseme
kaplamasina bagli olarak tek bir diizlemde
ya da birka¢ degisik diizlemde kurulmustur.

As a part of the ground cover, the sekialti
also influences the top cover. Here there are
usually easier solutions. The floor is lowered
and the top cover resolved accordingly. Upon
examination it is seen that the floor and wall
relationship to the ceiling is one of three
elements forming part of a whole. If an
interior arrangement is clearly defined
conceptually its form also acquires a clear
definition. Environmental defects which
deform the shape are eliminated to give a
definite form to the ceiling which explains
why ceilings are always either square or
rectangular.

The particular form of the room given to
it by its use also had its influence on the
ceiling and gave it strength. Most rooms are
square in shape but there are some rooms
which are not rectangular due to the terrain
on which the house stands. But in such cases
a suitable square is found for the ceiling and
the remaining area so arranged as to have
no effect on the square. (fig. 87) Thus, the
clearly defined square is easily divided
geometrically and decorated.

The top cover is developed in several
basic designs depending on the importance
of the building and the room. (fig. 88) In
very simple rooms the undersurface of the
ceiling beams are left in their natural state
and a surface is created conforming to the
beam system. In more elaborate rooms the
beams are covered to produce the ceiling
surface. This widespread type of ceiling is
constructed on either a single plane or on
several following the floor levels. Several
main solution, are found for ceilings on
different planes. (fig. 89-92)
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Turk evinde oda girisinin
tavani ile odanin tavaninin
iliskileri. Giris bolumii ile
odanin ortas arasindaki
anlam degisikligi, hem
dosemede hem de tavanda
birbirini tamamlar.
Buradaki 6rnekte de, bu
iki degisik anlamli tavanin
birbirleriyle yapisal iliskileri
gortliyor.

Relation between the
ceiling of the room proper
and that over the entrance.
The different significance
of the entrance and the
centre of the room is
reflected in both floor and
ceiling. This illustration
shows the structural
relationship between the
two ceilings each with its
own significance.

Bu gibi yollarla, bir oda i¢inde, degisik
yuizeylerde kurulan tst ortii, belli bash birkag
¢oziimde birlesir (R. 89, 90, 91, 92).

Ancak, zamanla bu islevsel tst ortii de bir
gosteri ve slis bi¢imine dontismustir. Kasaba
ve kentlerde, o6zellikle dis etkilere agik
yerlesmelerde, bu olay daha hizla gelismisgtir.

Ust értii boylesine bicimlere girerken,
zaman zaman diger islevleri de yiiklenmeye
baglamigtir. Buna en gtizel 6rnek, Trabzon'la
Rize arasinda bulunan bir yapidir. Bu yapida
bas odanin tavani, odanin daha uygun
havalandirilabilmesi i¢in 6zel olarak
yorumlanmig ve bir havalandirma diizeni
kurulmustur. (R. 93)

This functional top cover developed in
time into an area for display and decoration.
This development took place most rapidly
in urban areas, especially in settlements open
to outside influences. As the top cover
developed it also began to assume other
functions. The best example of this may be
seen in a house at Arakli, near Trabzon,
where the ceiling of the main room
incorporates a ventilation system. (fig. 93)



90

Odanin désemesindeki
seki alti ve seki Ustii
bolumlerinin tavan
kaplamasindaki etkileri.
Safranbolu.

Bu 6mekte de agik¢a
gorildugt gibi
dosemedeki
bigimlendirme, biitiniiyle
tavana yansitilmistir. Buna
ek olarak olusturulan
direklik de bu iki bolim
arasindaki iligki kesildigini
gliclendirmektedir.

The effect of the sektalti
and sekiustu sections of
the floor on the ceiling.
Safranbolu. In this
example, the floor is
reflected in the ceiling.
The division between the
two sections is reinforced
by the pillar.

1972
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91

6zenli bir yapida, i¢ ice
karelerle gergeklestirilen
tavan kaplamasi.
Osmaneli. Bu tir
orneklerde olusturulan
tavan kaplamasi, yapisal
ozelliklerden ¢ok,
simgesel degerleri disa
vurmaktadir.

Use of concentric squares
in ceiling decoration of
an elaborate room.
Osmaneli. This type of
ceiling emphasizes a
symbolic value rather than
the structural
characteristics.

Anadolu'daki Tirk evinin tavan
kaplamasinin bu kavramsal 6zellikleri yaninda,
yapisal kurulus agisindan 6nde gelen
ozellikleri Gizerinde de durmak gereklidir.

Ust 6rtiiniin yaptya bagl 6zellikleri ne
olursa olsun, kaplama ylzeyinin kurulusu ve
degerlendirilisi agisindan da belirli ilkelere

uyulmustur (R. 94)

Alongside the conceptual characteristics
of the ceiling in the Turkish house, emphasis
must also be laid on its main constructional
characteristics. Irrespective of their structural
features, the ceilings always follow certain
principles in the decoration of the covering
surface. (fig. 94)



Bunlar: g6yle siralayabiliriz:

Tavan kirislemesinin alt yiztine herhangi
bir kaplama yapilmamustir. Agik
birakilmustir.

Tavan kiriglemesinin alt ytizQ, kiigiik
boyuttaki diiz ahsaplarla kurulmusgtur.
Ahsap kirisleme tizerine kaplanan duz
ahsap, ucuz olmasi ve kolay uygulanmasi
nedeniyle, daha ¢ok evlerin az 6nemli
boliimlerinde ve odalarinda uygulanmustir.
Cila ya da boyayla korunur.
Kirislemenin altina kaplanacak ahsaplarin
Gzeri gesitli el isleri, oyma, kakma, nakis
ve benzeri bi¢imlerde degerlendirilmistir.
Pahali olmast nedeniyle, ¢cok 6nemli
yapilarda ve az sayida odada goriilir.
Kirisleme altina kaplanan ahsaplar ¢esitli
citalarla degerlendirilmistir. Cok yaygin
bir uygulamadir. Kolay bir yoldur. Cok
degisik sonuglar alinabilmesi nedeniyle
¢ok uygulanan bir kaplama ttruddr.
Kiriglemenin alt yiz{ gesitli tiirde
gecmelerle bir araya gelen ktiglik ahsaplarla
kurulur. Uygulanmasi ¢ok zor ve pahali
oldugu i¢in ancak 6nemli ya da 6zenli
yapilarda uygulanabilmistir.
Kirislemenin alt ytizii, kesiksiz bir
malzemeyle kaplanmustir. Bu is i¢in
cogunlukla dokumalar, al¢1 kullanilmistir.
Boylece yapidan gelen etkiler ortadan
kaldirilmustir. Yiizeyi kolayca
degerlendirilecek, tek parga bir diizlem
elde edilmis olur. Ancak, ¢ok zor ve pahali
bir uygulama olmasi nedeniyle az goraliir.

These may be listed as follows:

No covering surface is applied to the
beams

The undersurface of the beams is covered
with boarding of small dimensions. As
boarding is cheap and easy to fix it is
used in the less important parts of the
house. It may be polished or painted.
The boarding is decorated by carving,
inlay or other means. This is expensive
and therefore restricted to important
buildings and a few rooms.

The boarding conoists of strips of wood.
This is a widespread practice and is a
simple method of decoration permitting
many variations of pattern.

The ceiling is covered by small panels in
a variety of patterns. This is difficult and
expensive and therefore restricted to
important buildings.

The beams are covered by a plain
uninterrupted surface. Textiles or plaster
are generally used. This conceals all the
structural features and produces a single
surface easy to decorate. This is difficult
and expensive and therefore rarely
encountered.
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Cok 6zenli bir tavan
kaplamas: ve asagiya
sarkmig orta gobek.
Safranbolu.

Bu 6rnekteki tavan

kaplamasi, asini bir 6zenle
gerceklestirilmigtir, igice,
cesitli 6zellikteki
ylzeylerin degisik
yontemlerle kurulmasiyla
olusturulmustur.

Highly decorated ceiling
with lowered centrepiece.
This ceiling is extremely
elaborate and has been
made of various materials
in various patterns.
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Tavan kaplamasinda ¢ok
ozel ¢oziim. Arakl,
Trabzon. Bu tavan
kaplamasi, temel islevi
yaninda, odanin
havalanmasini da
saglayacak bigcimde
¢oHzimlenmistir. Bu
amagla kaplama degisik
yiiksekliklerde
diizenlenmistir. Boylece
aralardan hava akimi
gergeklesmektedir.

1961

A special ceiling solution.
Arakli, Trabzon. Apart
from its essential function,
this ceiling has been made
to provide ventilation as
well. To achieve this the
ceiling is of varying
heights permitting air to
tlow through the
interwening spaces.




Yan Ortii: Dolaplar
(Kapali ve Acik Kullanma Alanlarr)

Ttrk evinde, odalarin olusumunu etkileyen
onemli 6gelerden birisi de “kapali ve agik
kullanma alanlari” olan dolaplardir. Ana
islevleri, odada bulunmasi gereken gtinliik
arag ve gerecin korunmasidir. Yuklik
cubukluk, kavukluk, testilik, pegkirlik,
lambalik, cezvelik, fincanlik, ¢iceklik, feslik,
degneklik, tembel deligi gibi, islevlerine gore
isimlendirilmislerdir. Isimlendirmedeki bu
yalinlik, bicimlendirmede de gortiliir.
Gergekten de biittin boyutlar, en uygun
kullanmay: saglayacak bi¢imde
gerceklestirilmislerdir.

Dolaplarin, Tiirk evi igindeki durumu
incelenirse, kurulusunda ilging degisimlerin
uygulandig gordiliir. (R. 95, 96, 97, 98)

Eski orneklerde, dolabin kesinlikle
tanimlanmus bir islevi vardir. Bu nedenle
kurulusunda gereksiz bigimsel davranislar ve
6zen yoktur. Temel amag belirli arag ve gereci
icinde bulundurmaktir. Daha sonraki
orneklerde, agik alanlarin, degerli arag ve
gereci sergilemek icin diizenlenmis bogluklara
doniistiigii goriilityor. Ustelik daha yakinlarda,
masa, iskemle, karyola gibi yer degistirebilen
cevresel Ogelerin, geleneksel Tirk evine
girmesiyle, dolap kavrami busbiitin bir 6zenti
ve slis gosterisi durumuna doniismustiir.
Boylece, boyutlari, kavramlari, bigimleriyle,
kisacasi timiiyle degismiglerdir.

Turk evindeki boylesine bir degisim
gecinmis olan dolaplarin kurulusu incelenirse,
ilging ¢evresel ¢o6ziimleri olanakl kilan
evrelerden gecildigi gorulur.

94

The Side Cover: Cupboard
(Open and Closed Utility Areas)

One of the prominent features of the reom
of the Turkish house is its cupboards, utility
areas which may be open or closed. Their
main function is to store utensils which must
be kept in the room for daily use. They have
been given names according to their functions
such as yiiklik (bedding), cubukluk (pipe
closet), kavukluk (turban), testilik (pitchers),
peskirlik (napkin), lambalik (Jamps), cezvelik
(coffee pot), fincanlik (cups), ciceklik
(flowers), feslik (fez), degneklik (walking
stick) and tembel deligi (literally, lazy niche,
one within easy reach when sitting or
reclining).

The simplicity of nomenclature is also
reflected in the shape of the various cupboards
and all their dimensions are designed to
provide optimum use. There are numerous
variations in the cupboards of the Turkish
house. (fig. 95-98) In early examples the
cupboard has a clearly defined function and
there is no unnecessary formal approach or
elaboration its construction. Its fundamental
purpose is to store utensils.

In later periods open areas are transformed
into niches for the display of valuable objects.
In more recent times, with the appearance
of moveable environmental elements such
as tables, chairs or bedsteads in the traditional
Turkish house the concept of the cupboard
was transformed into an area where the
owner could display his possessions. In short,
the cupboard underwent a complete change
in concept, dimensions and form.

Tiirk evinde tavan
kaplamasinin

ylizeyinin kurulugu.

1. Yalmz tavan kirislemesi
ve list kaplama ile kurulan
diizen.

2. Tavan kirislemesinin
altinin ortiilmesi ve
degerlendirilmesiyle
kurulan diizenler:

A. Tavan kirislemesinin
alt yuizd, kiigtik boyuttaki
diiz ahgaplarla
kurulmustur.

B. Kirisleme altina
kaplanan ahsaplar, cesitli
italarla degerlendirilmigtir,
C. Kirislemenin alt ytizii
cesitli tirde gecmelerle
bir araya gelen kiigiik
ahsaplarla kurulmugtur
D. Kiriglemenin alt yiizii
kesiksiz bir malzemeyle
kaplannus ve tizeri
suislenmistir.

Design of surface of the
ceiling.

1. System using only joists
and upper storey
floorboards.

2, System using
undercover of the and
decorating it.

3. a under surface of joists
is covered with narrow
boarding,

b. the boards are
decorated with strips.

c. the under surface of the
joists is covered with
panelling,

d. the unders urface of
the joists is covered with
a continuous the surface
which is then

decorated
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Tiirk evinde, odalarin 6nemine ve
gelisim stirecine bagh olarak dolap
diizeninin irdelenmesi.

1. Islevlere uygun ve yalin bir bigim.
Genellikle siis yoktur. Tavan yiiksek
degildir. Tutumlu bir ¢6ztim gorulur.
2. Islevlere uygun olmakla birlikte
“stislenmis” bir bigim. Géziimde belirli
bir 6zen gorilmektedir. Ama agirt
degildir. Oda yiiksekligi ogaldigi igin;
dolabin Usti igin 6zel ¢oziimler
gerekmeye baslar.

3. Asirt bir 6zen gosterilmis bir bigim.
Kapal alanlar azalmustir: Buna karsihk
degerli nesneleri “sergilemek” amaciyla
agik alanlar ¢ogaltlnustir,

The cupboard system according to
the importance of the room and its
development.

1. Simple design fulfilling its function.
Generally undecorated. Low ceiling.
An economical solutions.

2. Functional but also decorative
design. A limited elaboration in the
solution. With higher ceilings special
solutions of the top of the cupboards
are nceded.

3. A very elaborate design. Less
covered areas to provide more open
spaces for display of objects of value.
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Turk evinde, yalin bir dolap
diizeninden bir ayrinti. Bursa. Solda
“yukluk" kapagi, sagda ise agik
“gozler” gorilmektedir. Dolabin ¢ok
yalin bir diizeni ve dogru bir kurulusu
oldugu gorilmektedir.

Detail of a simple cupboard
arrangement, Bursa. Left, door of the
bedding cupboard; right, open niches.
A very simple and straightforward
design.
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Turk evinde, yalin bir kurulus iginde,
ozenli bir dolap. Kitahya. Bu 6mekte,
geleneksel dolap diizeninin bitiin
temel Ozellikleri goriilmektedir. Yahin
bir kurulugu vardir. Islevlerine uygun
olarak “dogruluk iginde”
¢oziimlenmistir. Bununla birlikte titiz
bir 6zen gorilmektedir.

Elaborate cupboard in a plain
construction, Kiitahya. An example
ofa traditional cupboard arrangement.
Of simple construction and appropriate
to its function. Note also the care with
which it has been made.
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Oda iginde yararl kullanma alaninin tst
sinin olan agik raf, hem bir kullanma 6gesidir,
hem de yapisal 6gelerin gorsel birlestiricisidir.
Gergekten de bu raf, gerek odanin islevi

98

Tirk evinde, ¢ok 6zenli
bir dolap diizeni. Bursa.
Bu 6mek gerek kurulusu,
gerekse siislenmesi ile cok
ozenli bir ¢oziimdir.
Islevlerini asan bir
“bigimlendirme” goriilir.
Agik alanlar ¢ogaltlmistir.
Kapaklar ¢ok degerli el
islemeleriyle
degerlendirilmistir.

A highly elaborate
cupboard arrangement,
Bu An example of
great elaboration of
construction zmd
decoration. A formalism
exceeding function is
noted. More open spaces
and the doors are very
expensively hand
decorated.

The open shelf forming the upper limit
of the usable area of the room is both a utility
element and a visible link between structural
elements. It has an interesting relationship

icindeki yeri, gerekse kapi, pencere, ocak,
parmaklik gibi yapisal 6gelerle ilging
baglantilar kurmak amaciyla kullanilmstir.

with other elements such as the door,
windows, the fireplace and railings. One
aspect of the cupboard is that its upper limit
is never out of a man’s reach.

1966
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Tiirk evinde ve odasinda, dolaplarin
kurulusunda ¢ok ilging bir bagka yon daha
vardir. Dolabin ust siniri, insan elinin
uzanabilecegi ytiksekligin tizerine kesinlikle
¢tkmaz. Bu da biitiin bigimsel degisimlere
karsi, dolaplarda degismeyen 6nemli bir
boyut sorunu oldugunu gosterir. Gergekten
dolabin tiirti, bigimi ve boyutu her ne olursa
olsun, tiimiinde degismeyen tek ortak ozellik
budur. Yararl Gst sinir olan raf, genellikle
dolabin da iist stmiridir. Ozel durumlarda
dolabin st sinir1 olamadigy, ikiye boltindiigt
gortilebilir. Ama bu kez de dolapta daha ¢ok
ve daha az kullanilan kesimler
olusturulmustur. Alt kesimin daha kolay
kullanilabilir olmasina karsilik, tist kesim daha
az kullanilacak gibi gerceklestirilmistir.

Butiin bu degisik bicimleri, bir dizge i¢inde
ele alirsak, bu agidan ilging ilkeler ortaya
cikar (99).

99

Turk evinde dolap kurulusundaki

temel ilkeler ve “yararl kullanma

yuksekligi” nin gesitli ¢oziimlerdeki

durumu.

1. Algak tavanh odadaki dolap.

2. Yiiksek tavanl odadaki dolap.
Usti ortiili.

3. Yiiksek tavanh odada dolap. Ustii
agik birakilmis.

4. Dolabin tstii yart kapali olarak
kullanihyor.

5. Dolabin tstii kapal.

6. Gok yiiksek tavanh odada
kullanilmayan kesim, duvar
kaplamasiyla ¢6ziimlenmistir.

Several examples of cupboard

construction keeping the height within

arm’s reach.

1. Cupboard in low ceiling room.

2. Cupboard in high ceilinged room
with enclosed top space.

3. Cupboard in high ceilinged room
with upper space left open.

4. Topspace of the cupboard is semi-
enclosed.

5. Top space is enclosed.

6. In very high ceilinged rooms the
top space is left unused and
enclosed by the wall

This shows that there is an important and
invariable dimensional problem despite any
variations of form. Indeed, this is the only
common characteristic which remains
invariable among all the variations of type,
shape and size. The shelf marking the upper
limit of the useful area is also the upper limit
of the cupboards.

In certain cases we see that the cupboard
goes above this upper limit and then it is
divided into the more or less frequently used
parts. The lower part is more easily used and
the upper part is arranged with its less frequent
use in view.

All these forms may be systematized on
the following principles (fig. 99)



Cok algak tavanl odalarda, dolap,
tavanla doseme arasinda, kesiksiz olarak
yer alir. Bu ilkel evlerde ya da 6nemsiz
odalarda goriilen bir uygulamadir.
Dolabin en yalin durumudur. Kolay ve
ucuz bir yoldur. Cogunlukla siis yoktur.
Tavan ytiksekligi biraz daha artarsa, dolap
birkag turli gelisme gosterir.

Bunlardan birincisi sdyledir. Dolabin Gst
ucunun bittigi yerden baslayan duvar, diiz
olarak tavana kadar yikselir. Dolabin 6n
yuiziiyle duvar, bir diisey diizlem olusturur.
Bu ¢6ztim, bir bagka gelisim daha
gOstermistir. Duvar diiz olarak tavana
kadar ¢ikar. Dolap ise bittigi yerde kalir.
Ustte bir girinti belirir.

Bir ileri durumda, Gstte kalan boslugun,
az da olsa kullamlmasi amaclanir. Boylece
hem oda yiiksekligi kullanilmig olur, hem
de bi¢im degismez.

Ust boliim acik bir alandir. Oniinde cesitli
bi¢imde direklikler bulunabilir. Bazi
yorelerde burast meyvelik olarak kullanilir.
Ust kesimin kapali bir bigime getirilmesi,
bu durumun son agamasidir. Boylece oda
yuiksekligince ve biitlintiyle kapali bir
kullanma alan: elde edilir. Ust bolim,
kapaklarla korunmus olabilecegi gibi, kafes
de olabilir. Kentlerde yaygin bir bi¢imdir.
Stis¢ti bir tutum olarak 6zetlenebilir. Kapali
alanlar ¢ogunluktadir.

Cok yuksek tavanl odalarda dolap daha
da 6zel durumlarla karsi kargiya kalmigtur.
Duvarin yliksekligi yiiziinden dolap, belli
bir yiikseklikte kesilir. Ancak, genellikle
¢ok 6zenli odalar bu kadar yiiksek olabilir.
Bu durumda da dolabin bittigi yerden,
tavana kadar olan kisim, odanin
ozelliklerine uyularak degerlendirilmistir.
Gorildigu gibi dolap artik temel islevinin
yaninda, bir gosteri alani bigimine
donlismistir.

In rooms with very low ceilings the
cupboard continues uninterrupted from
floor to ceiling. This practice is followed
in primitive houses or unimportant rooms.
It is the cupboard in its simplest form. It
is easy and cheap to build and is generally
without decoration.

When the ceiling is given added height,
the cupboards underg several changes.
Firstly, the wall continues vertically beyond
the top of the cupboard. The front surface
of the cupboard andthis portion of the
wall are on the same plane.

In a second variation, the wall continues
up to the ceiling but a recess appears
above the cupboard.

In the next variation, the purpose is to
make at leastpartial use of the cavity above
the cupboard. Thus the total height of the
room is put to use and the form does not
change.

The open area above the cupboard may
be given rails or posts at the front. In
some regions this space is used for storing
fruit. The final phase in this case is the
closing of the space to provide a closed
utility area for the whole height of the
room. The upper section is closed by
either a door or lattice and is a common
practice in urban houses. This may be
considered a decorative approach. Most
of the space is now enclosed.

In rooms with very high ceilings other
problems arise with the cupboards. Due
to the height of the wall the cupboard
has to stop at a given height. Generally,
only very elaborate rooms attain this height
and here the space between the top of
the cupboard and the ceiling is used
according to the character of the room.
Here, the cupboards’s basic function is
partly turnedinto a display area. There
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Kapali alanlar azalir. Degerli nesnelerin
sergilenecegi acikliklar ¢cogalir. Kullanilmayan
Ust taraf siislenir. Kapaklara ve diger pargalara

agirt ilgi ve 6zen gosterilir.

are less enclosed spaces, the openings beign
used for displaying valuable objects. The
unused upper area is decorated and extreme
care is paid to the doors and other parts.
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Turk evinde, oda kurulusunda
dolabin bir i¢ diizen 6gesi olarak
etkinligi. (Cok gesitli 6rneklerin
irdelenmesinde kolayhk
saglamak amaciyla, 6rneklerin
birkaginda 6lgek degistirilmistir.)
iki duvar arasi tek bir dolap
olarak ¢éziimlenmistir.

Bu ¢6ziimde, dolap iki duvar
arasini timiuyle doldurmugtur.
Yakininda oda girisi ve kapi
bulunmadig igin kesiksiz bir
biitiin olarak kurulabilmisgtir.

The influence of the cupboard
as an environmental element.
(In some of the examples the

sale has been altered.)

Continuous cupboard between
two walls. Here the cupboard
entirely fills the space between

two walls since there is no
entrance or other obstacle.

101

Dolap diizeni gesitli nedenlerle
kiiguiltiilmiigtiir. iki duvar arasin
tumiiyle doldurmaz.

A. Duvar tam ortadan bolinmiis
ve ortasinda ocak
diizenlenmistir. Ocagn iki yani
genellikle dolap olarak
¢Oziimlenir. Ama bu durumda
ocak daha etkili bir i¢ diizen
ogesi olarak gorliir.

For various reasons the

cupboard is reduced in size and
no longer fills the space between

two walls.

A.The wall is broken by the

fireplace in the middle.

Cupboards are generally built
on both sides of the fireplace

which is given the most
prominent position.

B. Duvanin biitunligu icinde,
dolaplar, ocak ve pencere yer
almugtir. “Ocak-dolaplar-pencere”
bir diizlem olugturmustur.
Boylece li¢ degisik icdiizen 6gesi
bir biitiinlesme igine girer.
Ocagn etkisi azaltilmugstir.

B. Cupboard, fireplace and
window all in one wall. All three
elements constitute an unbroken
plane. Thus three elements make
up a whole. The effect of the

tireplace is reduced.

C. Iki duvarin aras, gesitli yapt
Ogeleri ve ocak ile bolinmustiir.
Ocak, dolaplar, pencereye ek
olarak, eda girisinin ve gevresinin
de bir biitiin olarak ¢dzimii
odanin bu yiizeyinin
karmagiklagsmasina neden
olmustur.

C. The space between two walls

is split by environmental
elements.

The solution of fireplace,
cupboards and windows a
the entrance treats th§m as
whole and gives great
complexity to this surface.

nd
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Odalarin Kurulusunda Dolaplarin
Bir Cevre Ogesi Olarak Durumlari
ve Etkinlikleri

Anadoludaki Tirk evinin ve odasinin
olusumunda dolaplar bir yan orta gibi degil
de, bir plan 6gesi gibi gorilebilirler mi? Bu
acidan bakildiginda da, dolaplarin gercekten
de belirli ve gugli bir katkida bulunduklari
aciklikla izlenebilir.

Odalarindaki bu gelisimin yaninda, yan
duvar ortiisiinde az da olsa “kaplama”
niteliginde uygulamalar gorilir. Bu amagla
en ¢ok kullanilan malzeme ahsap olmustur.
Ancak pahali bir is oldugu icin ¢ok 6zenli
uygulamalarda kullanilabilmistir.

Bu kaplamalar ¢ogunlukla, ahsap
cergevelerin arasina yerlestirilen cesitli yiizeyler
ya da kii¢iik boyuttaki ahgaplarla kurulmustur.
Bu ahsaplarin tizerinde ayrica ¢esitli
yontemlerle ilging stislemeler de yapilmustir.
Bu ¢mekler, genellikle oda girisinin ¢evresinde
gorilir. Ama yine de odada en az yer alan
6ge duvar kaplamasidir. Bu da bir anlamda
Turk evinin 6zelligidir denilebilir.

Anadolu'daki Tirk evinde odanin
biitiintiniin kurulusunda dolaplann bir 6ge
olarak iglevini kolaylikla izleyebilmek igin,
duvarlarin ve dolaplarin bu agidan iligkilerini
gosteren bir dizi dmek lizerinde gozlem
yapmak geregi vardir.

Bunu gergeklestirmek igin, dolabin kendi
basina bir diizen, duvarlarin ise diger bir
diizen oldugu gézoniine alinarak 6rnekler
sOylesine irdelenebilir. (100-107)

The Position of the Cupboards and
its Effect as an Environrnental
Element in the Design of the Room

Can the cupboards be regarded as an
integral element of the plan and notjust as
a side cover in the design of the room of the
Turkish house in Anatolia?

It is apparent that the cupboards have
indeed made a strong and definite contribution
to it. Though rarely seen, some covering is
given to the wall, the most common being
wood panelling. This is, however, expensive
and therefore restricted to the more elaborate
rooms. The system used is usually the insertion
of small dimension panels and strips into a
framework producing interesting patterns.
Such decoration is usually to be found around
the entrance to the room. It is a characteristic
of the Turkish house that this kind of wall
decoration should occupy the least amount
of space in the room.

In order to trace the function of the
cupboard as an element of the whole room
a whole series of examples showing the
relationship between the walls and the
cupboards should be examined. This must
be done bearing in mind that the cupboard
and the wall constitude two separate systems
their own. (fig. 100-107)
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Odanin girisi, dolabin
ortasinda yer almistir. Bu
tiir oda girisleri ¢ok yaygin
degildir. Gunka
Anadolu'daki Tirk evinin
temel ilkelerine
uygunlugu tartisilabilir.
Bunu 6rnekleyen iki
¢oztim, gercekte temel
ilke agisindan ¢ok degisik
de degildir. Daha ¢ok
yapisal nedenlerle
odalarin koseleri degisik
¢Oziimlere ulagmustir.

A- Dolapl duvar
ylizeyinin ortas: gegit
olarak diizenlenmistir.
B- Duvar yiizeyinin
ortasindan odaya giris ve
oda kogelerinin degisik
¢oziimleri.

Room entrance between
two cupboards. Essentially
these two solutions do not
differ in principle. The
variation at the corners is
due more to
constructional reasons.
a. The centre of the
cupboard wall is used as
a passageway.

Such entrances are rare
and it is disputable
whether it fits the basic
principles of the room in
the Turkish house in
Anatolia.

b. The room entrance at
the centre and different
solutions for the corners.
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Dolap, iki yandaki
duvarlardan timuyle
koparilmistir.

Gergekte bu tiir kopukluk,
ancak plan tzerinde
goziikiir. Ancak genellikle
i¢ diizende yapiya
ustalikla baglantilar yapilir.
A. Dolap, her iki yandaki
girislerden otird, ortada
diizenlenmistir. Dolabin
her iki yaninin gegit ya da
giris olmasi ¢ok az
kargilagilan bir
durumdur. Ozel
nedenlerle hoyle bir bigim
olusabilir. Ama bir i¢
diizen butinligi
yitirilmeden ¢6ztiime
varilmistir.

B. Dolap, bir yandan
pencereyle, diger yandan
da kapiyla ¢evrelenmistir.
Bu gibi durumlarda
pencerenin varligi, o
yonde ilging bir goris
agisinin varh@ini belirtir.
Ayrica odanin girigi de
dolap butiinligi iginde
¢Oziimlenmigtir.

The cupboard is entirely
free of the two side walls
but this is skillfully
disguised and can only
be seen in the plan
drawing.

a. Entrances on both side
walls determine a central
position for the cupboard.
But it is very rarely that
two such entrances are
seen in a single room and
this is due to particular
causcs. Flowever, it has
been solved without loss
of unity in the interior
arrangement.

b. The cupboard is
flanked by a window on
one side and the entrance
area on the other. It is, so
to speak, isolated from
the environment. The
window has been placed
where it can provide a
pleasant view. The
entrance has been
incorporated into the
whole cupboard area.

% (I

C W%



104

Dolap cesitli nedenlerle
kigulmistir. Artik
dolabin, bir duvar
biitlintiyle olusturmasi
degil, o duvar ytizeyinin
degisik i¢ diizen Ogeleriyle
olusmasi s6zkonusudur.
A. Dolap, odaya giris
nedeniyle bir yana
cekilmigtir. En yaygin

ve yalin bir ¢éziimdiir.
Turk evinde bir temel ilke
bi¢imini almistir. Girigin
de bu dolap biitiinliigi
icinde ¢6ziimiyle ¢ok
yalin gériintiildi bir ylizey
elde edilmektedir.

B. Dolabin bir yani, odaya
girisi saglamak icin
daraltilmis, diger yandan
pencereyle kesilmistir.
Giris dolap diizeninin
ontine alinmistir, Dolap
ise duvar yiizeyi i¢inde
kiictik bir yer
kaplamaktadir.

C. Oda giriginin 45
derecelik bir ylizeyle
diizenlenmesi, dolabin
kiictilmesini gerektinnigtir.
Ama buna kargihik girig
boélimiiniin yorumunda
onemli bir degisiklik
olmustur. Diger bir
deyisle, odanin sofaya
agilmasinda ilging bir
yorum saglanmustir. Bu
¢6ziim daha ¢ok sofanin
cevresel diizeni agisindan
etkilidir.

D. Oda girisi ve ocak,
dolabin kii¢tilmesine yol
agmustir. Bu tir girisler ve
dolap ¢6ztimleri,
genellikle birbirine bagh
iki odanin getirdigi bir
ozellik olarak goriiliir

Reduction of the size of
the cupboard for various
reasons. The cupboard no
longer occupies the whole
wall space and other
elements are included in
it.

a, To provide the entrance
the cupboard is moved
sideways. This is the
simplest and commonest
solution and has been
adopted as a basic
principle. By incorporating
the entrance in the
cupboard system

a plain wall surface is
achieved. Since the end
of the cupboard directly
faces the entrance the
interior is screened.

b. The cupboard's width
is reduced to give easier
entry to the room and to
allow space for the
window. The entrance is
brought forward from the
cupboard. The cupboard
now takes up less space
and is of less importance.
c. The entrance being at
a 45 degree angle reduces
the size of the cupboard.
This also changes the
interpretation of the
entrance area and its
access to the sofa.

d. The presence of the
fireplace and the entrance
reduces the size of the
cupboard. All these
solutions to the entrance
should generally be
regarded as dictated by
the interrelation of two
adjacent rooms.
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Girigin kargisindaki ytizey,
ocakla ortadan
bolinmugtiir.

Kimi zaman, oda igindeki
dolap diizeni, o evin
ozelliklerine bagh olarak
¢ok degisik diizenlere
ulastinlmugtir, ilk
izlenimde, bu odanin
karmagiklastigr gorilir.
Oysa temel ilkelerden ¢ok
uzaklagilmamstir.

A. Bir duvarda iki yonlu
dolap, diger duvarda ise
ocagin iki yan dolabi
diizenlenmistir. Bu tiir
¢Ozumler, her ne kadar
yalinhgini yitinnig olsa da,
i¢ diizende etkili
yorumlara erigmistir. Giris
ve cevresi degisik
ozellikler kazanmgtir

B. Dolaplar iki duvarda
diizenlenmigtir.

Dolap, odanin birkag
duvar ylizeyine yaylnustir.
Boylece, artik dolap,
odanin i¢ diizeninin
kurulugunda daha
karmagik etkilere
ulagmaya baglar.

C. Dolaplar, odanin ti¢
duvarinda birden
diizenlenmigtir. Daha ¢ok
bir kig odasi 6zelliklerinin
goriildiigi bu odadaki
dolap yiizeyleri
ulasabilecegi en ileri
yogunluktadir. Burada
artik odanin yalinhg: degil,
karmagikhig:
s6zkonusudur.

Cupboards in more than
one wall.

This makes the cupboards
a more complex element
of the interior
arrangement.

a. On one wall there are
cupboards facing in two
directions, on the other
the two cupboards
flanking the fireplace.
These solutions have lost
their simplicity but are
very effective in the room
arrangement. The
entrance area now gains
additional character.

b. Cupboards on two
walls. The fireplace is
opposite the entrance
dividing the wall area

in two. Sometimes the
cupboards are differently
arranged depending on
the peculiarities of the
house. Although this may
appear complex the basic
principles have not been
abandoned.

c. Cupboards on three
walls. In this room the
cupboard system has
reached its ultimate
concentration. The room
now assumes a winter
character. It is the
complexity rather than the
simplicity which becomes
the dominant feature.
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Sirt sirta bulunan iki
odanin dolaplarinin bir
biittinliik i¢inde ¢ozimi.
Genellikle es anlamli iki
odanin bir arada yer aldig
yapisal diizenin getirdigi
bir sonug olarak
goriilebilir.

A. Dolaplar sirt sirta ve
bir biitiin olarak
diizenlenmistir. Bu arada,
her iki odadan ortaklaga
olarak kullanilabilecek
“annma” gevresi de ilging
bir ¢6ziime ulagmigtir.

B. iki duvar arasinda, her
iki yone doniik bir dolap
diizeni kurulmustur.
Boylesine ¢oziimler
genellilde sirt sirta yer alan
odalarin gergek anlamda
es nitelik ve islev iginde
kullanildigini gosterir.

C. iki duvar arasinda, her
iki yonden kullamlan
dolap dizisi. Dolap
biittinligu icin ayrlan
kesim, her iki yandaki
odalann gereksinmelerine
bagl olarak degisik
ozelliklerde
olugturulmusgtur.

D. Iki duvar arasinda, iki
yone doniik dolap dizisi
ve gecit odalarin
birbirleriyle baglantili
olmas, dolabin ¢dziimiini
de etkilemisgtir.

The cupboards of two
adjacent rooms are back-
to-back and form a unit.
This arises from a
structural arrangement in
which two rooms of
similar nature are adjacent.
a. Cupboards back-to-
back in one unit. This
solution permits the use
of the common space by
both rooms as an ablution
area.

b. Arrangement between
two walls of cupboards
facing both ways. This
demonstrates that the
functions of the two
rooms are identical.

c. A series of cupboards
between two walls and
facing in both directions.
The cupboards in this
space are divided
according to the needs of
both rooms.

d. A series of cupboards
facing two ways with a
passageway joining the
adjacent rooms. This
access has kept the
cupboard arrangement
simple.
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Yan Ortiiniin ve Odanin
Bicimlenisinde Ocagin Yapisal
Kurulus Agisindan Etkileri

Anadolu'daki geleneksel Turk evinde,
odanin kurulusunda, diger yap: 6gelerinin
tersine, “cikint1” yapan tek 6ge ocaktir.
Cogunlukla yapt kurulusunun elverdigi
durumlarda, ¢ok kalin duvarlar icinde
¢oztuimlenerek bu cikintist azaltilmustir.

Ama her durumda, ocagin islevine bagl
olan, ¢ok kesin bir bi¢imi vardir. En azindan
bir davlumbaz sorunu vardir. Ve ister istemez,
bu davlumbaz, odanin i¢ diizeniyle ve
kurulusuyla ilging iliskiler i¢indedir. (108)

Turk evinde az 6nemli odalarda ve yalin
evlerde, ocak bi¢imi izerinde fazla
durulmanmustir. Genellikle, yalniz ates yakilacak
bolimden ve bacadan olusur. Kapak ya da
davlumbaz yoktur. (R. 109,110)

Kasaba ve kent evlerinde, kis odalarinda
durum biraz daha degisiktir. Ocak 6ni
¢ogunlukla bir kapakla ortulidir. Boylece
hem 1st yitirilmesi 6nlenir. Hem de bacanin
tepmesi azaltilir. Cok karsilasilan uygulama,
bu kapaklarin, iki yandaki kanallar boyunca,
disey olarak acilip kapanmasidir. Bu, oda
icindeki ocak ¢dztimlerinin ¢ikinti
yapmamalar1 nedeniyle, genellikle kiigtik
odalarda uygulanan yaygin bir bigim olmustur.
(R. 11D)

Kasaba ve kent evlerinin 6zenli ve gosterisli
odalarinda, ocak, davlumbazla birlikte
kurulmustur. Bu 6ge, islevsel bi¢imi yaninda
bir stis bicimi alir. Cesitli gereglerle
uygulanmustir. Bu geregler bigimi ¢ok
etkilemez. Ahsapla, algiyla kurulan davlumbaz

The Effect of the Fireplace on the
Design of the Room and Side Cover

The fireplace is the only element which
protrudes into the room in the traditional
Turkish house in Anatolia. This protrusion
may be decreased when the structure of the
building allows as in the case of very thick
walls. But in every case its function dictates
its very definite form. There is the problem
of the hood and this inevitably enters into a
very interesting relationship with the room.
(fig. 108)

Little attention is paid to the form of the
fireplace in simple houses or less important
rooms. Generally it consists simply of the
hearth and chimney and there is no covering
or hood. (fig. 109, 110)

The case is somewhat different in the
winter rooms of urban houses. Here, the
opening of the fireplace is covered over to
prevent loss of heat and downdraughts. A
common ferm of cover is one which slides
up and down along vertical grooves. As this
avoids any intrusion into the room this system
is commonly used in smaller rooms.(fig. 111)

In the more elaborate rooms of town
houses the fireplace is given a hood and this
may become a decorative feature as well as
serving its original function. The hood may
be made of several different materials but its
form is little affected. The hood made of
wood and plaster usually protrudes into the
room.



genellikle oda icine dogru ¢ikinti yapar.
(R. 112)

Ozellikle iyice 1siilmak icin yapilmis olan
evlerde ve odalarda durum biraz daha degisik
olur. By, ya soguk bolgelerdeki evlerin odalan,
ya da diger bolgelerdeki evlerin yalnizca kis
odalari i¢in s6zkonusudur.

Gercekten de bu odalar her zaman
kullanilmaz. Onun i¢in gerektiginde 1sitilan
odalara gore daha az 6zenle
diizenlenmislerdir. Hem de 1sitilma agisindan
temel degisiklikler de gerekir. Ornegin;

e (Oda kolay isitilabilecektir.
e Uzun stre sicak kalabilecektir.
e Guglu bir 1sitict bulunacaktir.

Bitiin bu etkenler, kis odasinin duvarinin,
yan Ortustintin kurulusunda ve
bi¢imlendirilisinde, 1sitma sorununun énemini
ortaya ¢ikarir. Bu nedenle tim i¢ dizende
“is1itilma” kavramui agikga goriilebilir.

In houses and rooms designed to be well
heated the situation may alter. This applies
to rooms of houses in cold regions or the
winter rooms in others. As the rooms are not
in constant use they are left simpler than
those which are only occasionally heated.
Here fundamental conditions must be met:
e The room must be easily heated
e [t must be able to retain heat over an

extended period
¢ A sufficient source of heat must be

provided.

All these factors bring out the significance
of the heating problem on the construction
of the walls of the room and their cover.
Thus, the concept of heating may be observed
in the overall interior arrangement.

185



186

107

Dolaplar, aralarindaki
duvarin bitinlagu iginde
sirt sirta diizenlenmistir.
Boylesine davraniglar
genellikle yapisal verilere
baglh olarak
olusturulmustur.

A. Dolaplar timiiyle
bagimsiz iki odadadir,
ama st sirta kurutmustur,
Her ne kadar her iki oda,
tiimiiyle bagimsiz ise de,
yapisal kurulusun getirdigi
verilerle ve kolaylikla
bigimlendirilmistir. Arada
kalan duvar, her iki oda
i¢in en uygun dolap
ylizeyini saglanustir.

B. Dolaplar sirt sirta
kurulmustur. Arada iki
odayi baglayan bir

gegcis bulunmaktadir.

Bu uygulama 6nceki
ornegin degisik bir
¢oHzimudr.

Back-to-back cupboards
separated by a structural
element. This arrangement
is generally dictated by
the structure.

a. The cupboards are built
back- to-back and used
separately. Although the
adjacent rooms are
independent due to the
nature of the construction
it is easy to build such a
cupboard system. The
blind wall provides the
most suitable arrangement
of the cupboards in both
rooms.

b. Back-to-back
cupboards with a passage
connecting the two
rooms. The cupboards are
arranged as in (a) above
and this is a simple
solution when the need
for a passageway arises.

e [ki duvar aras, bir dolapla

“doldurulmustur™.

e Dolap, iki duvar arasini tiimiiyle
doldurmaz. Cesitli nedenlerle

“kiictiltiilmiigtiir”.

e Dolabin arasinda bir bagka yapisal 6ge

bulunabilir.

e Dolap diizeninin ortasinda oda girisi yer

almustir.

e Dolap, iki yan duvardan timiiyle

koparilmugtir.

e Yanyana bulunan iki odanin dolaplari,
sirt sirta ve bir bitlinlik icinde

diizenlenmistir.

The space between two walls is filled by
a cupboard.

The cupboard does not entirely full the
space between two walls and is for various
reasons reduced

There may be another structural element
within the cupboard

The entrance may be within the cupboard
system

The cupboard is free of the side walls
The cupboards of two adjacent rooms are
arranged back-to-back as a unit

There may be a wall or partition between
back-to-back cupboards

Yanyana bulunan iki odanin dolaplari, bir
duvar ya da ayirict olmakla birlikte, sirt
sirta diizenlenmistir.

Dolaplar, odanin birka¢ duvarinda yer
alabilmistir.

Anadolu'daki Turk evinde, ilging bir

e Cupboards arranged on more than one
wall of the room.

The cupboards as an important
environmental element in the Turkish house
also have a close relationship with the
entrance to the room. There are many
variations of this since the entrance is

diizenin olugsmasina katkida bulunan ve
onemli bir ¢cevre 6gesi olan dolaplar,
odalarin girigleriyle yakin iligkiler i¢indedir.




Bununla birlikte, dolaplan belirli bir diizen
icinde ele almak gerektiginde, genellikle ¢cok
sayidaki 6rneklerle kargilasilir. Bunun nedeni,
odanin giris sorununun, odanin kendi i¢
diizeninden degil, odalararasi diizenden daha
cok etkilenmesi olarak dustinilmelidir.
Odalann temel kurulus ilkeleri, kapi tarafindan
“zorlanmus”ur bile denebilir.

Dolaplarin kapali ve agik kullanma alanlart
olduklarint g6rmistiik. Bu durum, ginliik
cesitli arag ve gerecin kullanilabilmesi igin
dolap diizeninin gelistirilmis oldugunu gosterir.
Ama bu arada bir baska ilging islevin, dolap
yapist ve diizeni iginde yer aldigini goriiyoruz.

Odalar, icinde bulunan Kkisilerin, biitiin
giinliik gereksinmelerini karsilarlar. Bu arada
yikanma ve arinma iglevine de oda i¢inde
gesitli ¢oztimler aranmistir. Genellikle bu is
icin dolabin yapusi iginde, gusulhane adiyla,
6zel bir bolimiin kuruldugu goriliir. Bu 6zel
boéliim ¢ogunlukla yalniz, oturmaya ve su
kaplarini koymaya elverigli olacak kadar
kii¢ik ve yalindir.

Gergekte bu bolimi, hem odadan
¢ikmamak istegi, hem de gbzden gizli tutmak
geregi, dolabin i¢inde diizenlenmesi sonucunu
ortaya ¢tkarmistir. Ozel durumlarda,
gusulhane, yakinindaki odanin ocagina
yaklastirilarak “sicak” tutulmak istenmistir.
Zaman zaman bir ¢cesmeyle bitisik
diizenlenerek su da saglanmistir. Gusulhane
kavrami, ¢cogunlukla eski 6rneklerde gorilir.
Sonralari Anadolu’daki Tirk evinin gecirdigi
degisime uyarak, yavas yavas anlamint yitirmis
ve ortadan kaybolmaya baglamustir.

governed more by the relationship between
the rooms than by the interior arrangement
of the room itself. One could go so far as to
say that the principles of the design of the
room are dictated by the door.

It has been seen that the cupboards, open
or closed, are areas for the storing of articles
in everyday use. Since they serve all the
functions and activities carried on in the
room, they also provide washing and bathing
facilities. A special section, the gusulhane
(bathroom) is provided for in the overall
construction. It is usually very limited in area
having only enough space for a person and
the water pots. It was designed to eliminate
the need to leave the room but at the same
time to ensure privacy. To keep it warm, the
gusulhane is sited as close as possible to the
fireplace. Sometimes piped water is provided.
The gusulhane is mostly found in the earlier
houses and with time and the development
of the Turkish house it lost its significance
and eventually vanished.
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Turk evinde ocagin
kurulusundaki temel
ilkeler ve gevresel iliskiler.
1. Genellikle az 6zenli
odalarda ve yalin evlerde
yaygin olarak goriilen bu
tiir uygulamada ocak,
“ates yeri ve baca"dan
olusur. Cogunlukla
herhangi bir kapak ya da
davlumbaz yoktur.

2. Actk ocagin daha
gelismis durumunda, ocak
agz bir kapakla
orttilmektedir. Ocagin oda
icine ¢ikint1 yapmamasi
ve 1stin ylritilmesini
onlemesi nedeniyle,
ozellikle orta Anadolu'da
yaygmlasmug bir
uygulamadir. Daha ¢ok
kis odasinin kurulusunda
gortldr.

3. Oca@n etkili bir
cevresel 6ge etkinligi
kazanmas:. Bi¢imi ile,
odanin i¢inde ¢ikinti yapar
ve genellikle 6zenle
bi¢imlendirilmis olur.

Basic principles of the
fireplace in relation to the
environment.

1. This is a common type
in simple houses and
rooms and consists merely
of a hearth and chimney.
There is generally no
cover or hood.

2. A more developed form
in which the opening can
be closed. This is common
in Central Anatolia. The
fireplace does not intrude
into the room and the
cover serves to prevent
loss of heat. It is found in
the winter rooms.

3. The fireplace becomes
an effective environmental
element. It intrudes into
the room and is
elaborately finished.



Tirk Evinde Odalarin Isitilmasi

Ocaklar

Anadolu'daki Turk evinde “i¢ ortamin
isitilmast”, odalarin i¢ diizenlerine ve yan
ortiiye 6onemli Ozellikler getirmistir.
“Isttilma”, yapr i¢inde degisik gelisirnler
gOosterir. Bir tek evin i¢indeki odalarin
isitilmasinda bile ¢ok degisik ¢oziimler
goriilmektedir. Ama genellikle Turk evinde
1sitma ve serinletme ¢oztimleri (i¢ temel
bicimde geligmistir.

Serinletilen Odalar

Yaz evlerindeki serinletilen odalarda, 1sitma
agisindan herhangi bir islem yapilmadig: i¢in
isitma amaciyla herhangi bir 6zellesme
gorulmez. Ancak yine de kolay isitilabilecek
gibi diizenlenmis odalar da az degildir.

Isitilan Odalar

Gerektiginde 1sitilan odalarda durum
oldukga degisiktir. Clinkti odanin her an
wsiilmasi gerekmeyebilir. Ancak geici stirelerle
isitmak gerektiginden, hem isiticinin hem de
odanin yapisal 6zellikleri birbirleriyle ¢elisik
durumlara ulasabilir. Bu sorun soyle
ozetlenebilir:

e Oda, 1sitilmak igin yapilmamuistir.

e Isitict olan ocagin glicli sinirlidir. Ya da
mangal gibi 1siticilar kullanilir.

e Odanin yapist i¢inde bir ocagin bulunmasi
ise, yan Ortiiye degisik bir 6zellik getirmigtir.
Gergekten de “ocak”, Turk evinde, “¢ikint1”

yapan tek yap: 6gesidir. Bu odalar en

uzun siire kullanilanlardir. i¢ diizenleri ve

yan Ortiileri 6zenle kurulmustur.

Iste burada 6zellik tagtyan bir durum ortaya

¢ikiyor. Ocak kullanilmadigi zaman, ¢evre

icindeki yeri ve bi¢imi bakimindan nasil
¢oziimlenecektir? Ya kullanilmadig: stire

Heating of the Turkish House

The Fireplace

The need for heating introduced an
important factor in the side cover of the
room. Heating systems underwent various
developments within the building and in a
single house various methods of heating may
be used in the rooms. But generally speaking,
the development of the heating system came
about in three basic ways.

Cool Rooms

Since no provision is made- for heating
in the cool rooms of summer houses, no
special characteristics are observed.
Nevertheless, there are not a few rooms so
arranged as to permit heating.

Heated Rooms

The case is different with rooms which
can be heated when necessary. The room
does not have to be heated continually and
there may be conflict between the structural
characteristics of the temporary heater and
the room. This problem may be defined as
follows:

e The room is not designed to be heated
e The heating capacity of the fireplace

is limited and may have to be

supplemented by a brazier
e The presence of the fireplace alters the

character of the side cover.

Actually, the fireplace is the only structural
element that protrudes into the room and is
to be found in those rooms which are most
in use. The interior arrangement and the side
cover of such rooms is elaborate. This gives
rise to a special situation - the treatement of
the fireplace in its environment when not in
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Tirk evinde agik bir ocak  Open fireplace and

ve gevresinin kurulusu. surroundings, Safranbolu.
Safranbolu. arrangement of the
Cok yaygn bir tiir olan fireplace surrounded by
bu uygulamada, ocak bir  cupboards is a very
dolap diizeniyle common practice. The
cevrelenmistir. Ocagin niches in the hood can be
davlumbaz boluimi iginde put to various uses.
birakilan bosluklar, ¢esitli

islevler igin

diizenlenmistir.

1966

110

Tirk evinde ag ocak ve
genisletilmis ates yakma yeri.
Safranbolu.

Genellikle agik ocak yalin bir
kurulusla gergeklestirilir.
Ancak, davlumbazin belirgin
bir bigimde ¢ézimlenmesi
yerine, ateg yerinin gevresine
ozen gosterilmektedir. Ayrica
bunun, ocagin yakinlarina
kadar gelen sedirin atesten
korunmasi amacina yonelik
oldugu da agiktir.

Open fireplace with enlarged
hearth, Safranbolu.

A simple construction is
generally used for this type of
fireplace. Instead of the hood,
special care has been devoted
to the hearth surround which
also serves to protect the sedir
which comes close to the fire.

boyunca gizlenecektir. Ve bu amacla,
cogunlukla kullanildig: gibi diisey stirme
kapaklar kullanilacakur. Ya da kullanilmadigi
siire icinde oda icine ve gevreye degerli bir
bi¢im olarak katilacaktir. Bu bir anlamda,
ocak ve cevresinin, yan oOrtiintin degerli bir
pargasi durumuna getirilmesi demektir.

use. It may be concealed by a vertically
sliding cover or it may be left as it is to add
value to the environment. Thus the fireplace
and its surroundings make a valuable
contribution to the side cover.
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Tirk evinde ¢ok 6zenle
diizenlenmis bir ocak.
Safranbolu.

Anadolu’da kasaba ve kent
evlerinin 6zenli ve
gosterisli odalarinda,
acagin davlumbazi

etkili bir icdiizen 6gesidlir.
Gok gesitli yapi yontemleri
ve geregleri kullanilnustr.
Cogunlukla ahsap ve algi
yaygindir. Bu 6rnekte ise,
odanin biitiintinde
kullanilan, gegmeli
ahsap isciligi ve kakma
stisler, ocagin
davlumbazinda da
stirdiiriilmistir.

Elaborate fireplace,
Safranbolu.

The hood is an important
interior element in the
more elaborate rooms of
town houses. A great
variety of construction and
materials are used, most
commonly wood and
plaster. In this example
the wood panelling and
inlay used in the room is
continued in the

hood.

112

Tirk evinde, disey bir
stinme kapakla ortiilebilen
ocak. Kitahya.
Anadolu'nun sert iklim
holgelerinde ve kis
odalannda ¢ok karsilagilan
bir uygulamadir. Ocagin
oni stirme bir kapakla
ortiiliir. Boylece hem
1styitirilmesi 6nlenir. Hem
de bacanin geri tepmesi
azaltlir. Genellikle kalin
duvarli yapilarda
uygulandigi igin, hoyle
bir ocak, odanin igine bir
¢ikinu da yapmaz. Iste bu
ozelligi nedeniyle de
kiigiik odalarda uygulanan
cok yaygin bir ¢dziimdur.

Fireplace with slicling
door, Kitahya.

A common practice in
winter rooms in harsh
climatic regions.

The sliding door prevents
loss of heat and reduces
draughts from the
chimney. This type of
fireplace is usually inset
into thick walls and does
not intrude into the room.
Usually seen in

small rooms.
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Kitabin basindan buraya kadar,
Anadolu'daki geleneksel Turk evinin
olusum ve evriminde odalarin bir birim olarak
etkinligini stirdiirdtigti, ayrintilarina inmeden,
ama temel ilkeleriyle saptandi.

Simdi biitiin bu saptamalarin 1s1ginda bir
degerlendirme yapmak gerekir. Clinki bu
calismalar stirecinde, Turk evinin
olusumundaki temel 6zelligin, “i¢ yasantinin
saptanmasi, bunun odayi olusturmasi, odalann
da gesitli bicimlerde ve ilkelerle bir araya
gelerek Turk evi diye isimlendirdigimiz ilging
yasama ¢evresini olusturdugu” goruldu.

Bu “igten disa vuran yasama g¢evreleri”
gercekten de neresinden bakilirsa bakilsin,
her ne kadar artik gtinimiizde ortadan
kaybolmaya yiiz tutarsa tutsun, yeterince
ilging bir yasam goriisiiniin sonucunda
gerceklestirilmistir.

Biitiin hunlara bagh olarak gelistirilen ve
Turk evinin temel ilkesini olusturan bu
gorusin son kez bir denetlenmesinde yarar
oldugu agikur. Gergekten de bu kitabin ¢gesitli
boliimlerinde parga parga irdelenen bu 6nemli
ozellik, bir elden ve bir kiyaslama dizgesi ve
bittnligi icinde degerlendirilirse ne tirlt
bir sonuca ulasilabilir?

Anadolu'daki Tirk evinin ve odasinin
olusumu, gelisimi ve bi¢imlendirilmesindeki
temel ilkeler tek tek saptanmisti. Biittin bu
ilkelere dayanarak oda-yapu iliskilerini yerine
oturttugumuz zaman bir gértintiiniin
kesinlestigini gorliyoruz. En kisa deyisle, bir
yandan yapinin verileri, diger yandan da
odanin verileri, birbirlerini karsilikh etkileyerek,
Turk evini olusturmustur. Bunu daha kesin,
kisa ve toplayici bir bigcimde ortaya koymak
gerekir.

So far this study has examined the extent
to which the room has had a continuing
effect on the formation and the evolution of
the traditional Turkish house in Anatolia.
This has been done without going into minute
detail but with the purpose of establishing
the basic principles.

An evaluation now has to be made in the
light of this.

The basic characteristic of the Turkish
house is seen to be the definition of domestic
life which creates the room and how they
are brouglht together in their various forms
to become that interesting environment which
we call the traditional Turkish house.

Althouglh it is on the verge of disappearing,
this “outwardly reflected living environment's
is seen to be the result of an interesting
approach to living.

It may be of use to make a final
examination of the development of the
approach underlying the basic principles of
the Turkish house.

So far we have examined this important
characteristic in its different elements, but if
it is examined as a whole and comparisons
made, what will the results be?

Each of the basic principles of the
foundation, evolution and development of
the rooms in the Turkish house in Anatolia
was developed separately. When we put the
room-house relationship into its correct
perspective and base it on all these principles,
a clear and precise picture emerges. In short,
the combination and interaction of all the
conditions of the building andl those of the
room result in the Turkish house.



Dogal Etkenlerin, Tiirk Evinin
Evrimine Etkileri Ne Olmustur?

Engebeler

Anadolu’'nun dogal yapisindaki 6zelliklerin,
geleneksel Tiirk evinin bicimlenmesini 6nemli
olctide etkiledigi kesin olarak ortadadir. Ama
bu daha ¢ok, yapisal ayrintilar olarak
varsayilabilir. Tiirk evinin olusumunda ana
ilkelerden birisi “yaptyr dogadan ayirma”
egilimidir. Gergekten, Anadolu’nun engebeleri,
yapilarin olusum kavramlarinda degil, dogayla
iliskilerin degismesinde etken olmustur.
Benimsenen genel bicimi etkileyebilmiglerdir,
iste bunun i¢indir ki Anadolu’nun tim
bolgelerinde tek bir temel yasama kavramina
uyan, ama bigimsel ayriliklart olabilen yapilar
olusmustur.

Bu ozelligi agik¢a gorebilmek igin iki
degisik dogal bolgede kurulmus olan 6mekleri
incelemek gerekir. (113)

Oysa dogal etkenlerin, yapiya bu
bi¢imlendirmeyi getirmesi, odalarin kendi
iclerinde olusup gelisen kavram ve diizeni
etkilememistir.

Diiz bir dogal yap: tizerinde kurulmusg
bulunan bir 6rnege bakalim. (R. 114)
Dogayla degisik iligkileri, onceki 6rnege
gore ¢ok degisik olmakla birlikte, odalarin
kuruluslarinda ve ¢evre kavramlarinda,
temel ilkeler agisindan herhangi bir geliski
yoktur. Bas oda ¢evreye acgikur. Diger oda
ise kapalidir ve iyice korunmustur.

The Influence of Physical Factors on
the Evolution of the Turkish house

Terrain

The physical characteristics of Anatolia clearly
had a great influence on the formation of
the traditional Turkish house and especially
on the details of its construction. One main
characteristic of the Turkish house is a desire
to separate the building from Nature. Actually,
the Anatolian terrain did not affect the concept
of the building itself so much as the
relationship between the building and Nature
but it could modify the form generally
adopted.

This is the reason for the emergence of
buildings throughout Anatolia and its different
regions which, while conforming to a single
basic living concept, display formal
differences. This may be scen by comparing
houses built in different regions.

While natural factors had their influence
on the formation of the building, they had
no effect on the rooms which took their
shape and developed independently.

Let us examine examples built on flat and
hilly terrains. (fig. 113,114) Although there
is a considerable difference in the relationships
between these two examples and their natural
surroundings, there is no contradiction in the
construction of the rooms, the concept of
environment or the basic principles. The
difference is that the main room of one is
open to the environment while the other is
enclosed and well protected.
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Anadolu'da egimli bir
bolgedeki Tiirk evinin
yapisi ve gevresel égelerin
iligkileri.

Tiirk evinin olusumunda
ana ilkelerden birisi,
“yapiyr dogadan ayirma”
egilimidir. Anadolu'nun
engebeli yapis, yapilann
olusum kavramlanm degil,
yalniz dogal yapiyla
iligkilerin degismesinde
etken olmustur. Bu
nedenle biitiin bolgelerde
tek bir temel ilkeye uyan
ama bigimsel degisiklikleri
bulunan evler olugmustur.

The layout and
positioning of a house on
sloping ground.

One of the principles
behind the Turkish house
is a tendency to separate
it from nature. The
uneven terrain of Anatolia
influenced not so much
the basic concepts of the
building as the building's
relation to the natural
surroundings. Thus, in all
regions houses were built
conforming to one basic
principle but varying in
form.






114

Diiz bir dogal ¢evre tizerinde kurulan
Tiirk evinde yapisal kurulug ve cevresel
ogelerin iligkileri.

Bu evin kuruldugu dogal ¢evre, bir
oncekinin tiimuyle tersidir. Oysa odalarin
kuruluglarindan ve gevreyle iliskilerinde
temel ilkelere herhangi bir uyumsuzluk
yoktur.

Layout and position of a house on even
ground.

The terrain on which this house is sited
is diametrically opposite to that in the
previous figure. In the arrangement of
the room and their position there is no
clash with the basic principles.

1960
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iklim

Anadolu'da birkag¢ degisik iklim bolgesi
vardir. Bu nedenle, her degisik iklim
bolgesindeki Tiirk evi, kurulug bigimi
agisindan degisiklikler gosterir. Ancak bu
degisiklikler odalarla, odalararas: ortak
alanlarin iliskileri olarak gorliir.

Yapilarda, iklim 6zelliklerine bagl olarak
belirli bir dogrultuda y6nlenme ya da
“toplanma”, yogunlasma gibi egilimler goriiltir.

Yapr iginde yer alan odalarin duizeni
cevredeki iklim kosullariyla uyumlu bir
bi¢imdedir. Odalar arasindaki orta alan iyice
korunmak amaciyla yapinn diizeni
gerceklestirilmigtir.

Anadolu'daki Tiirk evinin olusumunda,
bolgesel iklim degisikliklerinin etkilerini daha
ayrmtili olarak saptayabilmek i¢in i¢ degisik
bolgeden ornekleri incelemek gereklidir.

Bursa'dan alinan érnekte, 1tliman iklim
bolgesi yapisinin odalarinin kurulus ve
diizenlerinde, Tiirk evinin temel ilkeleriyle
tam bir uygunlugu goriiliyor. (R. 116)

(CUZ, oawora)

115

Climate

Anatolia has several climatic regions. This
gives each region its own particular methods
of building. But these peculiarities appear in
the relationship between the rooms and the
common area serving them. Due to climatic
conditions, the houses show a tendency
either to face in a definite direction or to
cluster together in a dense whole. The
arrangement of the rooms is in harmony with
the climatic conditions and the house is built
to give thorough protection to the common
area between the arooms.

In the example from Bursa (fig. 116), the
construction and arrangement of the rooms
of a house in a moderate climate fully conform
to the basic principles of the Turkish house.
The common area is kept open to the extent
which the climate permits. The solution of
the building is very simple and its orientation
is a strong feature.

Let us examine the system applied to a
house in Kutahya, a region of harsh climate.
(fig. 117) There is complete conformity

Anadolu'nun sicak iklim
bolgesinde kurulan Tirk
evi. Bu tir bolgelerdeki
yapuilarda, iklim
kosullarina bagh olarak
belirli bir dogrultuda
“yonlendirme, toplama,
yogunlagtirma” gibi
¢Oziimler yaygindir.
Odalarin diizeni,
cevredeki iklim kosuluyla
uyumlu bi¢imdedir.

Ama, bu 6rnekte de
gorildigi Gzere odalarin
gerek yapr icindeki
diizeni, gerekse kendi i¢
dtzenleri Anadolu'daki
Turk evinin temel ilkeleri
ile tam bir uyum igindedir.
Odalarin kavrami
degismemistir. Ancak
yapisinin igindeki ¢evresel
dizen bolgesel 6zellikler
kazanmigtir.

House in a hot climatic
region. Orientation,
clustering and
concentration are
solutions used under the
climatic conditions of
these regions. The rooms
are arranged in harmony
with the prevailing
weather conditions. The

layout of the rooms still
conforms to the basic
principles. The room
concept has not been
altered and it is only the
interior layout which
reflects a regional
character.

203
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[klimin elverdigi ol¢iide orta alan agik
tutulmustur. Ve yapida, ¢ok yalin bir ¢6ziime
ulasmakla birlikte, giiclii bir yonelme vardir.

Kitahya'dan bir kara iklimi yapisinda da
bu diizeni arayalim. (R. 117)

Sert iklim kosullan i¢inde bulunan bir
yapinin, gerek timuiniin dizenlenmesinde,
gerekse odalarinin kurulusunda, Ttirk evindeki
temel ilkelere uygunluk, acik orta alan iginde
geriye ¢ekilerek korunmus oda dizisi ve
yonelme, aciklikla goriilmektedir.

1964

to the basic principles of the Turkish house
in its overall arrangement and the arrangement
of the rooms which are set back from the
common area to give them protection and
orientation.

116

Anadolu'nun thman iklim
bolgesinde kurulan
Tiirk evi.

Bursa'dan alinan bu
ornekte, iliman iklim
bolgesindeki yapinin
odalarinda ve kurulug
diizeninde, Tirk evinin
temel ilkelerine tam bir
uyumluluk goriliiyor.
Gerek odalarin gevresel
diizeni, gerekse, sofayla
iligkileri en yakin bir
duruma ulagmusgtir.

House in a moderate
climatic region.

The rooms and their
layout in this Bursa house
totally conform to the
basic principles. Utmost
simplicity has been
retained in the
arrangement of the rooms
and in their relation to the
sof.
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117

Anadolu’'nun sert iklim
bolgesinde kurulan bir
Tiirk evi.

Kitahya'dan alinan bu
ornekte, odalann ¢evreye
karsi korunmas: igin
gerceklestirilen ilging
¢oziimler goriilmektedir.
Sert ik]in kosullarina karg
yapinin bir yanm elden
geldigince kapali

e

i

(e

tutulmugtur. Diger yonii
ise bahgeye agilmustir. Sofa
cok genisletilmistir ve
cevreyle ilging baglantilar
yapmustir. Agik¢a
gorildugi gibi, yapiy:
etkileyen bu iklim
kosullari, odalarin
kurulusu ve diizenini
etkilememistir.

TG e

House in a harsh climatic
region.

Interesting solutions have
been found to protect this
Kiitahya house from the
environment. The weather
side of the house has been
kept as closed as possible
while the lee side is open
to the garden. The sofu is

enlarged and provides
good contact with the
environment. While the
climate affects the layout
of the building it has no
effect on the internal
arrangement of the rooms.

1966
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Ekonomik Etkenler

Anadolu'daki Tirk evinin bigim ve
boyutlarinin belirmesinde, ekonomik etkenler
bir anlamda ¢ok 6nemli bir yer tutmazlar.
Bu nedenle oda kavraminin ve bigiminin
temel ilkeleri, ekonomik kosullara bagl olarak
onemli degisiklikler gostermez. Degisen
yalnizca yapinin ve odalarinin kurulusunda
gosterilen 6zen ve siis alanlarinin niceligidir.
Ama bunun daha ayrintilarina inerek
gozlemekte yarar vardir. Anadolu toplumunun
degisik ekonomik gligteki ti¢ kesimini
simgeleyen 6mekler elestirildiginde bu durum
daha da belirginlesir.

Birinci 6rnek, Bursa'dan 19. YY. yapist.
Bu yapinin yalin, gosterissiz ama Tiirk evinin
temel ilkeleriyle uyumlu bigimi varclir. Tutumnlu
bir diizen ve temel kavramlara uygunluk, en
onemli etmen olarak gortliiyor. (R. 118)

ikinci 6rnek Kiitahya'dan bir 19. YY yapist.
Gergekten ¢ok 6zenli bir kent i¢i yapisidir.
Tiirk evinin temel kurallarina kesinlikle uyar.
(R. 119)

Son olarak Bursa’da Murat evi oldugu
soylenen ornek tizerinde durulabilir. Bu ilging

Economic Factors

In a sense, economic factors did not
have very much influence on the shape
and size of the Turkish house in Anatolia.
Therefore, the basic principles of the room
concept and form do not show significant
variations arising out of economic factors.
What changes is only a quantitive variation
in decoration and elaboration in the
construction of the building and its rooms.
But this should be examined in greater detail
and it becomes clearer when we consider
examples representative of the three economic
sections of Anatolian society.

The first example is a 19th century house
in Bursa. (fig. 118) This house is simple and
unpretentious but it remains in harmony with
the basic principles of the Turkish house. Its
most significant characteristics are the
economical arrangement and its conformity
to the basic concepts.

The second is a 19th century building in
Kitahya. This is a very elaborate town house.
It definitely conforms to the basic principles.
(fig. 119)

Lastly, the building known as the Murat
Evi in Bursa. This interesting house may be



yapt, ¢ok glizel bir 6rnek olarak
nitelenebilir. Gerek yapinin
diizenlenmesinde, gerekse odalarin ve ig
diizenin olusturulmasinda, genis ve rahat bir
kurulus gorilir. Oysa boylesine 6zel bir
yapida bile odalarin kurulus ve genel
diizenlerinde, temel ilkelere tam bir uyum
ve biitlinliik kesinlikle gortilmektedir.

(R. 120)

Boylece, yukaridaki 6rneklerde de
goriildugi gibi, Anadolu’da ytizyillar boyunca
etkinligini sirdiren Turk evinin olusumu ve
yapisal 6zelliklerinin belirginlesmesinde ¢esitli
etkenler, bu 6zgtin ve etkili bigimi
yonlendirmis ve bu temel kavramlar iginde
degisik ¢evresel kosullara bagl degisik
bigimler olusabilmistir.

Opysa, Tuirk evindeki odanin kurulugundaki,
hem temel kavram, hem de bu kavramin
olusturdugu bi¢imin temel ilkeleri, biitiiniyle
“kesinlikle tanimlanmis” bir sinir iginde
¢o6ziimlenegelmistir.

Iste bu tammlamanin disina ¢ikildigi zaman
ise, Turk evinin kurulusundaki 6nemli
ozellikler ortadan kalkar.

regarded as a very beautiful example.

It is a spacious and comfortable house both
from the point of view of its position and of
the arrangement of the rooms and their
interiors. But even in such an exceptional
house we still observe complete conformity
with the basic principles in the construction
and general arrangement of the rooms.

(fig. 120

As seen from these examples, the various
factors determining the structural
characteristics and, the formation of the
Turkish house which held good for centuries
in Anatolia moulded its specific and effective
form which could vary according to local
environmental conditions but always within
the basic concept.

Therefore, both the basic concept and the
basic principles of the form of the room
emerging from them have been solved as a
unity within clearly defined limits. If we
trangress this definition the important
characteristics of the Turkish house disappear.
And this has alway been true of the Turkish
house.
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Tiirk evinin kurulusunda
¢ok yalin bir ¢oztim.
Bursa'dan alinan bu 6mek
19. yuzyill yapisidir. Bu
yapinin ¢ok

gosterigsizama ¢ok ozenli
nii vardir. Turk
evinin temel kurulug
ilkeleriyle uyum igindedir.
Coziim ¢ok yalinlastinlmig
ama kavram
degismemistir.

A simple Turkish house,
1 century, Bursa.
This is a simple,
unpretentious solution but
it has been executed with
great care. It conforms to
the basic principles and
shows no change in
concept.
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Turk evinin kurulusunda
ozenli bir ¢6ziim.
Kiitahya'dan alinan bu
ornek de 19. ytizyil
yapisidir. Gergekten ¢ok
oOzenli bir kent igi evidir.
Gerek odalann diizeni, ve
sofa iliskileri, gerekse ¢ok
ozenli kurulugu, Turk
evinin temel ilkelerine tam
bir uyumluluk iginde
gerceklestirilmistir.

An elaborate town house,
19th century, Kitahya.
The layout of the rooms
in their relation to the sofa
and the elaborate
construction are in
harmony with the basic
principles.
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Turrk evinin kurulusunda ¢ok 6zenli
bir ¢6zim.

Bu agidan alinabilecek en ilging
orneklerden birisi Bursa'dadir.
Murat evi denilen bu ilging yapinin
diizenlenmesinde, odalann ve i¢
diizenin olusturulmasinda, oldukg¢a
genis ve rahat bir ¢6ziime
ulagilmistir. Oysa boylesine 6zel
bir yapida bile odalann kurulug ve
genel dizenlerinde, Anadolu’daki
Turk evinin temel ilkeleriyle tam
bir uyum agiklikla gortliiyor. Ancak
yapinin boyutlan biraz degismistir.
Odalar ve sofa ¢ok genis
tutulmustur.

A very elaborate house, Bursa.
This house, known as the Murat
Evi, has large and elegant rooms.
But even in such a building the
basic principles are adhered to. It
differs from others only in the large
dimensions of the house and its
rooms.
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