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Sukriye Dikmen’s Way

Enis Batur

We have left the twentieth century behind, a period of
tremendous upheavals and perpetual vitality in all areas
of human endeavor. Unfortunately Turkey has so far
not managed to take stock of this vast period of
creativity. We have as yet made no detailed inventory
or assessment in any field; we have neither identified
the main lines of development nor, as a result, known
how to put the deviations in proper perspective. The
situation is no different in the visual arts. Although
there are a few isolated studies of Turkish painting
between 1900 and 2000, even to a reader with the best
of intentions these offer no more than a rough sketch
or overview. We have neither catalogues of painters
nor studies of group movements and ateliers. A handful
of researchers, critics, art historians, and philosophers
of aesthetics do not suffice to grasp the whole picture.
And when our theoretical framework is so limited and
our analytic potential so feeble, we are condemned to
groping our way in the darkness. In such a murky
atmosphere, the question of where and how to assess a
given painter’s work inevitably remains a mystery.

The example of Siikriye Dikmen stands waiting before
us. It is extremely difficult to judge the work of this
artist, who assiduously pursued her own path for over
half a century. One thing is certain: hers is not a work
sprung up autochthonously like mushrooms after a rain.
Although it stands before us as a corpus which, both as
a whole and in its parts, is bound up with its age, with
the plastic arts milieu in Turkey and with a quest that
surpasses that milieu, in the prevailing atmosphere of
uncertainty we cannot precisely discern the place of
Dikmen’s work and it elusive qualities.

| maintain that hers is no wild, uncultivated. naive
oeuvre, because such an initial characterization does not
suffice to place the artist in any particular niche.
Considering her work in its entirety, we can perhaps
more readily ascertain what links it represents in the
chain of which it is a part. But chronological placement
sometimes is, or can be, misleading. When we consider
the culmination of Sikriye Dikmen's art, we may reach
conclusions that render our first reading invalid.

If | stand back and regard her from this vantage point,
that is, from the present. from outside and from afar,
that distance compels me to rephrase my statement: In
the context in which it is regarded as having originated.
Stkriye Dikmen's work represents a virtual ‘no man’s
land’. Dictionaries define this term as ‘the unclaimed
territory between two warring fronts’. It must be
remembered however that it also has a second meaning.
‘extremely dangerous territory’. This characterization of
Dikmen’s art, based on a consideration of the entire
opus, has a metaphorical connotation to be sure, as | am
well aware: Dangerous territory, dangerous words.
Unclaimed territory, in the metaphor | have invoked
here, has nothing to do with the territory’s belonging to
no one. What | am trying to say is that Dikmen's
painting does not belong where it is thought to belong.
Even to say this is going too far; | am pursuing a very

Suikriye Dikmen'in Yolu

Enis Batur

XX. yuzyih, yaraticilik alanlarinda buyuk patlamalarin ve kesintisiz bir canli-
Iigin yasandigi bir dénemi arkamizda biraktik. Tirkiye, bu baglamda bir “bilango”
olusturabilmis degil ne yazik ki: Higbir alanin ayrintii dékimiinu, dederlendirme-
sini yapamadik henuz; ne anahatlari belirleyebildik dolayisiyla, ne de sapmalari
yerliyerine koyabildik. Gérsel sanatlar konusunda da béyle durum: Tirk resminin
1900-2000 arasi serivenine yonelik kopuk kopuk birkag ¢aligma var elimizin al-
tinda, s6zgelimi. Bu da, en iyi niyetle, kabataslak ya da kugbakigi bir okumanin
olanaklariyla sinirhyor bizi. Ressam kataloglarindan, toplu hareketlerin ya da
“at6lye”lerin boyutlarina iligkin incelemelerden yoksunuz. Bir avug aragtirmaci,
sanat tarihgisi, estetik felsefecisi, elegtirmen yetmiyor tablonun butinini gérme-
ye. Kuramsal ¢er¢evemiz bunca kisitl, ¢6zimleme gizilglicimiiz bunca zayif olun-
ca da, karanlikta ilerleme kogulu egemenligini koruyor — bu ortamda bir ressa-
min yapitint nereye nasil oturtacagimiz sorunu muamma kapsaminda kalmayi zo-
runlu olarak surdirdyor.

Stkriye Dikmen 6rnedi iste, karsimizda bekliyor. Yarim yuzyil askin bir si-
redir kendi, tutarh gizgisini gekmeyi sirdirmuis bu yapiti konumlamak gig. Hu-
dainabit bir ¢ikis degil onunkisi: Cagina, ulkenin plastik sanatlar ortamina, bu or-
tamin sinirlarindan tagmis bir arayig gizergahina genel ve ¢zel uglarindan bagla-
nabilecek bir gdvde ile dnimizde nicedir dikiliyor olmasina karsin, genel sis be-
lirsizliginde tam yerini kestiremiyoruz Dikmen'in, elimizden avcumuzdan hemen
kayip gitmeye aday 6zellikler igeriyor yapiti.

Hudainabit bir ¢ikis degil onunkisi diyorum ya, bu ilk saptama ressami belli
bir yéringeye oturtmaya yetmiyor sonucta. Bagtan uca bakildiginda, iginde yer al-
dig zincirin hangi halkalarini temsil ettigini daha kolay séyleyebiliriz belki; ama
zamandizinsel agidan konumlama bazan yaniltici oluyor, olabiliyor: Stkriye Dik-
men'e, vardigi noktadan baslayarak baktigimizda, ilk okumayi gegersiz kilan so-
nuglarla yizlegebiliyoruz.

Buradan — bugunden, disaridan ve uzaktan ele aldigimda, o mesafe bana
farkl bir cimle kurduruyor sézgelimi: Stkriye Dikmen'in yapiti, bir tir no man's
land niteligi tagiyor, bir urtini sayilageldigi baglamin ortasinda. Soézlikler, bu de-
yimi “iki cephe arasindaki sahipsiz toprak” olarak tanimliyor. Unutmamak gere-
kir, bir de ikinci anlami var ama: "Cok tehlikeli bolge”. Sukriye Dikmen'in yapiti-
na, butinluguni disinerek yakistirdigim bu ana nitelik siphesiz bir metafor yi-
ki tasiyor bu metinde, gene de ayirdindayim: Cok tehlikeli bélge ¢ok tehlikeli s6z.

Sahipsiz toprak, topragin kimseye ait oluguyla ilgili degil, kurdugum egreti-
lemede — kimseye ait olmayigiyla da baglantili degil: Dikmen'in resminin daha gok
ait oldugu dusinilen yere ait olmadifini séylemeye ¢alistyorum. Séylemek bile
fazla, hepten kisisel, 6znel bir yorumun pesisira gidiyorum ben — ne sanat tarih-
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gisinin, ne de elegtirmenin optigine yakisir ileri surduklerim: Edip, yapita bakarsa
bdyle olur.

Ait oldugu sanilan yere ait olmadid: savi, Dikmen'in resim dili ve evreni go-
z6ninde tutuldugunda, birden 6bur ucu ¢agristirmamali: Bu yapit, demeye ¢alisi-
yorum, basgka bir yere de ait sayilamaz: Olsa olsa, yalnizca, kendi yerine ait. De-
mek, ilk ¢ikista, baslangicta kesinkes hiidainabit olmayan bir sertiven, zamanla ve
arayis futursuzluguyla kosut bigimde, sonunda hidainabit bir gériinim kazanabi-
liyor.

Dikmen'in no man’s landi, neresinden bakilsa bir ulke: Sinirlari, iki merid-
yenle iki paralel arasi bir konusu, dili, érfleri, inaniglari olan, renkleriyle (bu kav-
rami en genis anlamiyla kullantyorum) ayrilan bir diyar. Bu sonuca beni getiren,
tasiyan Ozellikleri karmagik dedil 6te yandan: Bir “dinya”, bir “Usldp”, kendi Is-
rarlari ve savruluglar iginden mihrini kurmug bir “opus incertum” — uyumsuz
parcalarin biraraya gelip kurduklari uyumlu bitunluk.

Yol, 1972, 40x50 cm. Kontrplak lizerine yagliboya, Besi Cecan koleksiyonu

Ucretsiz PDF Kitap Arsivi - https://rantey.org

personal, subjective interpretation—what | am
suggesting here is befitting neither to an art historian
nor to a critic. This is what happens when a literary man
examines a painter's workl

The claim that it does not belong where it is thought to
belong, viewed in the light of Dikmen'’s painterly idiom
and formation, should not be construed as implying the
other extreme. What | want to say is that this work
cannot be regarded as belonging to any other place
either. At most it belongs only to its own place. In other
words, a talent that is most certainly not naive at the
outset can, with time and an undefatigable quest,
acquire such an appearance in the end.

From whatever angle we look at Dikmen's ‘no man’s
land', it is a bona fide country, situated between two
meridians and two parallels. distinguished by its own
borders, language, customs and beliefs, and by its colors
(I use this concept in the broadest sense). On the other
hand. the qualities that draw me to this conclusion are
not really so complex: a ‘world’, a ‘style’, an opus



incertain that has forged its own seal by persistently
striking out in many different directions: a harmonious
whole formed by a combination of inharmonious
elements.

Slkriye Dikmen is an artist who painted portraits,
landscapes and abstract studies—a gamut we might
encounter in any number of painters. Back and forth
between the most ‘concrete’ subjects and the most
‘abstract’ compositions, she moved unceasingly from
face to body, from line to areas of color until, at a
certain point, she hit upon the right amalgam. It is an
enterprise in which the concrete boldly traces its curves
in large doses, in which the abstract takes on almost
palpable dimensions.

Once this threshold was crossed, however, ‘subject’ as
such lost all significance in Sukriye Dikmen's work. Such
a ftransition is perceptible in the development of every
mature artist. What we are presented with is not human
face, bare skin, field, tree or lake but a painting. This is
achieved through her way of centering her subject, her
flat colors and the contours she so unabashedly
employs.

She represents the flowering of an early minimalism in
the history of Turkish painting. Sezer Tansuj has
lavished praise on Dikmen's simplicity, but when the
paintings are placed side by side the simplicity strikes
one as deceptive. By reducing her subjects in this way,
she has rendered them even more profound, more
complex. | have pointed out elsewhere that we actually
owe the principle “less is more”, which has become
synonymous with the name of architect Mies van der
Rohe, to an English poet, Robert Browning. As natural
as it may be that the notion of purging modern
architecture of all embellishment originated with a poet,
in a work of art that sought economy in words, it was
equally natural for painters and sculptors to have been
haunted by similar concerns in the wake of the 1Sth
century movements that had elevated the ornate to a
peak. Sikriye Dikmen seems to have carried this act of
purification to an extreme in Turkish painting.
Gradually all accessory elements disappeared from her
portraits; limiting her palette in the same period, she
also became more restrained in her landscapes, in which
she exalted line to a plane of stillness. Shunning
‘decorative’ calendar-style nature scenes, she preferred
instead unadorned steppe landscapes, developing a sort
of ‘arte poverta’ approach that borders on the outright
monochromatic.

To me the culmination of Sikriye Dikmen's work lies in
the series of paintings she called ‘road’. This chronicle of
a plastic journey signifies two metaphysical symbols: the
Impasse and the Infinite-one a road whose terminus is
indiscernible, the other a road of which even whether or
not it has any terminus at all is indiscernible. Does the
guiding mirror to a painter who has lost and found
herself between a road that leads nowhere and a road
that never ends lie somewhere between these two
poles?

For my part, | regard Sukriye Dikmen as at once the
‘Atlantis’ and the ‘Utopia’ of Turkish painting.

Sukriye Dikmen portreler, peyzajlar, soyutlama ¢alismalari gergeklestirmisg
bir sanatgl — pek ¢ok ressamda karsilasabilecegimiz tirden bir yelpaze. En “so-
mut” konularla en "soyut” tasarimlar arasi, yizden gévdeye, ¢izgiden lekeye git-
mis durmadan. Bir noktadan sonra alagimini bulmus: Somutun pervasizca yiksek
dozda somutlama egrileri ¢cizmeye kalkistigi, soyutunsa handiyse elle tutulur bo-
yutlar almayi basardidi bir girigim.

Bir esigi astiktan sonra, kaldi ki, Sukriye Dikmen'in yapitinda “konu“nun
herhangi bir 6énemi kalmamig: Her olgun sanatginin gidisatinda beliren bir gegig
bu: Insan yuzi, ¢iplak ten ya da tarla, agag, gol dedil de bir resim karsimizdaki:
Kadraj secimiyle, tek kat boyasiyla, korkmadan kullandifi konturlariyla béyle bu.

Bizim resim tarihimizde, erken agmig bir minimalizm ¢igegi. Sezer Tansug,
yalinigina évgu diizmustir Dikmen'in, gelgelelim, bu yalinigin resimler yanyana
dizildiginde bir tuzak oldugu goéze ¢arpar: Azaltarak derinlegtirmig, karmasiklag-
tirmigtir. Mies van der Rohe'yle birlikte anilir olmus /ess is more disturunu bir
saire, Robert Browning'e borglu olduumuzu daha 6nce aktarmigtim. Modern mi-
marinin yapiy: siisten arindirma tasasinin énce sairde, ekonomiyi sézde aramig bir
sanaterinde filizlenmig olmasi ne kadar dogalsa, suslemeciligi doruga vardirmig
XIX. yizyil akimlarinin ardindan ressamin, yontucunun kosut kaygilara kapilmig
olmasi o kadar gerekliydi. Bizim resmimizde bu temizlenmeyi son kerteye Sukri-
ye Dikmen'in tagidigi gérulir.

Portrelerinden, usul usul, yan donanimlari dismus, eksiltmistir; renk tayfi-
ni kisitlayarak, cizgiyi sessizlik katina ¢ekerek peyzajlarinda da ketumlagir ayni
dénemde. Doga'nin suslendigi takvimleri iterken, yalinkat bozkir kesitlerini yeg-
ler. Bir tur arte povertatavri geligtirdigine tanik olunur. Dipediuz monokromluk
sinirina dayanmigtir.

Sukriye Dikmen’in yapitinin vardigi hedefi “yol” izlekli resim dizisinde bulu-
yorum ben. Bu plastik seyahatndme, sonunda dénup basi ucu agik bekleyen, ne-
reden nereye ulastidi, bir yerden bir yere ulagip ulagmayacagi kestirilemeyen yol-
larindan iki metafizik simgeyi igaretler: Cikmaz ve Sonsuz. “Bu yol hig¢bir yere git-
mez” ile "bu yol durmadan uzar gider” arasi kendini yitirmig, bulmus bir ressa-
min ayna-rehberi bu zit kutuplarin arasinda bir yerde midir?

Kendi payima, Sukriye Dikmen'i, Turk resminin hem “Atlantis”i, hem "Uto-
pia“si saytyorum ben.
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The Life and Work of Sukriye
Dikmen

Halenur Katipoglu

| first met Sukriye Dikmen, whose work [ had followed
closely and admired, through Sabri Berkel during her
one-man show at Istanbul’s Tem Art Gallery in 1989.
At her invitation | began attending the tea parties she
gave on Sundays at her home on Sakaylk Street in
Nisantagl. At those congenial gatherings, | had the
honor not only of getting to know $Sikriye Dikmen, a
warm and gracious old-style “Istanbul lady”. but also of
becoming more closely acquainted with her friends,
Sabri Berkel, Selim Turan, Gilbin Sterden, Sezer
Tansug, Taha Toros, Etser Berk and Naima Denker, to
name a few.

A tendency towards simplicity, which was becoming
perceptible already during Sukriye Dikmen’s student
years at the Academy. intensified during her studies in
Paris, eventually giving rise to her unique style.
Because the artist never deviated from this original
style. her work exhibits no differences of period.
Consequently, taking her life and work and her own
comments on them as my point of departure here, [
discuss each of her shows in chronological order
together with the contemporary reviews and critiques.
Sukriye Dikmen was born in Istanbul on 26 November
1907.1 After finishing primary school on Biiyiikada,
she continued her education as a boarding student at
the American College for Girls in Arnavutkoy.
Following graduation she was employed for four or
five years at the Central Bank in Galata.2 When her
paintings began to attract notice in her own circle, she
registered in the Intermediate Section of the Istanbul
Academy of Fine Arts in December 1940, under the
encouragement of the painter Feyhaman Duran, a
family friend. Completing this section of the
Department of Painting during the 1943-44 academic
year, she then commenced her higher education,

Sukriye Dikmen'in Yasami ve
Sanati Uzerine...

Halenur Katipoglu

Galismalarini bedeniyle yakindan izledigim Stkriye
Dikmen'i, 1989 yilinda Tem Sanat Galerisi'ndeki ki-
sisel sergisi sirasinda Sabri Berkel araciligiyla tani-
dim ve daveti Uzerine Nigantagl Sakayik Sokak'ta-
ki evinde Pazar gunleri tertipledigi ¢ayl toplanti-
lara katiimaya basladim. Bu sohbet toplantilarin-
da guler yuzli, misafirperver, eski bir “Istanbul
Hanimefendisi” olan Sikriye Dikmen'i ve Sabri
Berkel, Selim Turan, Gulbun Suerden, Sezer Tan-
sug, Taha Toros, Efser Berk, Naima Denker gibi dost-
larint daha yakindan tanima onuruna erigtim.

Sukriye Dikmen'in Akademi'de 6grenci olduju dénemde de
kendini hissettiren sadelesme egilimi, Paris’teki ¢aligmalarinda yogunlagmig ve Us-
lubunu meydana getirmistir. Sanatgl ulastigi bu 6zgin Uslubu degistirmeden si-
regetirdigi i¢in farkl dénemleri olmamigtir. Bu nedenle bu yazida yasami ve ¢alig-
malari, kendi anlatimlarindan yola gikilarak, kronolgjik bir sira diizeninde, agtig
kisisel sergiler ve bu sergilerle ilgili yazilanlar 1g1ginda sunulmugtur.

Sanatgi 26 Kasim 1907 (1323) tarihinde Istanbul'da dogmusg,! ilkokulu Bii-
yikada'da tamamladiktan sonra égrenimine Amerikan Kiz Koleji'nde yatili olarak
devam etmistir. Kolej'den bir siire sonra, 4-5 yil kadar Galata'daki Merkez Ban-
kasr'nda galismistir.2 Resim calismalari, gevresinin ilgisini gekmeye baglamis ve ai-
le dostu olan Feyhaman Duran’in tesviki ile Glizel Sanatlar Akademisi Orta Kis-

Siikriye Dikmen’in Arnavutkdy Amerikan Kiz Koleji giinleri.

Ucretsiz PDF Kitap Arsivi - https://rantey.org



mr'na 19 Kasim 1940 tarihinde kayit yaptirmig, 1943-1944 ders yilinda “Re-
sim Bolimu Orta Kismi"ni bitirerek yiksekdgrenimine baglamig, 28 Haziran
1948 tarihinde “Resim Bolimu Yiksek Kismi“ndan mezun olmustur.3 Zeki Ko-
camemi (1900-1959) Atélyesi'nde bagladigi ¢aligmalarini Nurullah Berk (1904-
1982) ile strdirmug ve Cemal Tollu (1899-1968) Atélyesi'nden mezun olmus-
tur. Akademi'yi bitirir bitirmez Paris’e gitmig, Ecole de Beaux-Arts yerine do-
nemin yeni ve ileriye donik sanatgilarinin atélyelerini tercih etmis, Gg yil Fer-
nand Léger (1881-1955), iki yil da Académie Ranson'da Gustave Singier
(1909-1984) ve Roger Chastel (1897-1981) ile ¢alismigtir. Ayni zamanda, bu
caligmalara paralel olarak, sanat tarihi bilgisini artirmak igin U¢ yil Paris Ecole
du Louvre’'un Sanat Tarihi Bolimi'ne devam etmis ve buradaki egitimini
1953'te tamamlamistir.4 Ayni yil, 7-26 Aralik tarihlerinde Paris'te Galerie Je-
anne Castel'de ilk sergisini agan Sukriye Dikmen hakkinda Fransiz basininda yer
alan yazilarda, sanatginin insani saran son derece sade anitsal desenler ve yizey
halinde konmus saf renklerle meydana getirdigi nilerini, portrelerini, gigekleri-
ni sunduguS; Matisse’in saf tonlari ve sade formlarindan; Léger'nin belirtilmis
formlarin bittunligind sarici enerjisinden etkilendigi; fakat bu iki ustanin etki-
sinden siyrilarak gekici, Kigisel bir Gslupta eserler verdigi® belirtilmistir. Robert
Vrinat, sergi davetiyesindeki yazisinda, sanatginin tabiata esir olmadan onunla
kaynagabildigini vurgulamig ve bu sézleri basimmizda da yer almigtir.7 Gabriel
Mandel 1955'te yayimladigi “La Pittura Francese (Fransiz Resmi)” adli kitabin-
da Sukriye Dikmen'in Hayvanli Manzara ve Geng¢ Kiz adli iki eserine yer vere-
rek, Matisse’in baglangigta Dogu'da aramis oldugu sade gizelligin gene Dogulu
bir sanatgl tarafindan yaratilmis oldugunu yazmigtir.8

Ikinci kisisel sergisini Turk-Alman Dostluk Cemiyeti'nin Kurulusu nedeniyle,
Bad-Godesberg, Almanya'da, Diplomatlar (Redute) Kuliibi’'nde, 20 Mayis 1954
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graduating from the Secondary Section of the
Department of Painting in 1948.3 Pursuing under
Nurullah Berk (1904-1982) the studies she had
begun earlier in the atefier of Zeki Kocamemi (1900-
1959), she graduated from the afe#er of Cemal Tollu
(1899-1968). As soon as she graduated, she set off
for Paris, where she preferred the atefiers of the new
and avant garde artists to the Ecole des Beaux-Arts
and worked with Fernand Léger (1881-1955) for
three years and with Gustave Singier (1909-1984)
and Roger Chastel (1897-1981) at the Académie
Ranson for two years. Parallel with these studies she
simultaneously pursued a course in the Department of
Art History of the Ecole du Louvre to advance her
knowledge in this field; she completed her education
there in 1953.4 in the same year Sikriye Dikmen held
her first show at the Galerie Jeanne Castel in Paris
from December 7 to 26. Reviews of the show in the
French press point out that the artist presents nudes,
portraits and flowers produced by the use of
compelling and extremely simple and monumental
lines and pure colors applied on the surface.5 The
review goes on to say that although she is influenced
by Matisse’s pure tones and simple shapes and by the
energy that permeates Léger's strongly outlined
forms, she eventually liberates herself from the
influence of these two masters to produce works in
her own idiosyncratic style.6 Robert Vrinat, in a
comment printed on the show invitation and also
reported in the press,” emphasizes that the artist is
able to commune with nature without being enslaved
by it. Gabriel Mandel includes two of Sikriye
Dikmen's works, “Landscape with Animals” and
“Young Girl”, in his book entitled "Pa Pittura
Francese” published in 1955, where he writes that
the pristine beauty Matisse originally sought in the
East has been recreated this time by a painter actually
from the East.8

The artist opened her second one-man show on 20
May 1954 at the Redoute (Diplomats’ Club) in Bad
Godesberg, West Germany, on the occasion of the
founding of the Turkish-German Friendship Society.
This show was open to the public for a week.® The
artist’s third one-man show, and her first in Turkey,
was held at the received to French Consulate in
Istanbul between 20 December 1954 and 2 January
1955 and was widely acclaimed, both in the press
and by the public.'® Comments in the press were as
follows: “An admirer of Picasso and Matisse, Sukriye
Dikmen in her paintings offers us nature not as it is
but distilled through her own artistic vision. Her
paintings are extremely simple. Her whole concern is
to achieve harmony through her stylized
figures...;"11 “...The depth, coloring and simplicity in
her works are among the points that particularly
attract our notice. Her aim in painting is to achieve
simplicity in composition, line and color...;"12
“...Some thirty of the artist's paintings have been
mounted on panels arranged simply along three
walls. Among them the portraits in particular draw
attention. Judging by the personality she exhibits in
her portraits of men and women, the artist’s talent
would appear to derive its inspiration more from this
genre..;"13 and finally,"... As the artist herself has

11
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confessed, she loves and prefers the Douanier Henri
Rousseau and his manner, and the style and expression
of the Fauves and Primitifs, and she declares this
preference extremely candidly”.!4

Hakki Anli has this to say about Sikriye Dikmen and
the show: “Sukriye Dikmen emerges before us as an
artist who wants to pursue a concept to its logical
conclusion, and who imposes her personality on a
specific genre. Nature on her canvases assumes an
abstract form in a void. Tree, cat and human are
conjoined in the triangles and rhythms that take shape
in this void. Color is not nature’s color. A creator
reveals her concept in this color, a sculptor in this
line."15 Similarly, Zahir Givemli: "... even though the
painter has created a mélange which, far exceeding the
mere influence of Matisse, Gauguin and the Japanese
print artists, frankly imitates them, she seems to lavish
great care and to expend great mental effort on each
of her paintings, desiring somehow or other to achieve
something uniquely her own.”16 In a similar vein, her
former teacher. Cemal Tollu, comments: “... Sikriye
Dikmen'’s works, while clearly influenced by Gauguin
and Modigliani, reveal an extremely sensitive
personality. One thing is certain: Sukriye Dikmen is
very enamored of these masters. But her sole concern
is to use what she has learned from them to give
expression to her own feelings for nature.”17

The artist held her first one-man show in Ankara at the
Helikon Gallery from 8 to 22 January 1955, exhibiting
works she had shown earlier at thé French Consulate in
Istanbul.'8 William Spencer sums up the show as
follows: “Entirely original, with a bold use of color,
sharp contours and a simplicity in the human and

Atelier Fernand
104, Boulevard :]‘G. a:'

Année scolaire 19m

tarihinde agmis ve bu sergi bir hafta sireyle halka
aglk kalmistir.9 Sanatginin Gglincl ve Tirkiye'deki ilk
kisisel sergisi Istanbul Fransiz Konsoloslugu'nda 20
Arallk 1954-2 Ocak 1955 tarihleri arasinda sirmus,
gerek basindan gerekse halktan blyuk ilgi gérmus-
tir.10 Basinda “... Picasso ve Matisse hayrani olan
Sukriye Dikmen resimlerinde tabiati oldugu gibi degil,

LEGER i . il
PARIS 1S kendi san'at tecridinden gegirdikten sonra sunar.
Tablolari son derece sadedir. Biitin kaygisi, stilize et-
tigi figrlerle ahenk saglamaktir...”,11 “... Eserlerin-
deki derinlik, renk buluslari ve sadelik, bilhassa dik-
katimizi ¢eken hususiyetlerdendi. Onun resimde
varmak istedigi kompozisyon, desen ve renkte sa-

0'ETUDIANT

1950

delige ulagmaktir...”,12 “... Ug duvar boyunca sade
bir sekilde tanzim edilmis olan panolarda sanatka-
rin otuz kadar resmi yerlegtirilmigti. Bunlar ara-
sinda bilhassa portreler ilgi ¢ekiyordu. Sanatkar,
erkek ve kadin baslarinda gosterdigi kisilik g6z6-
nine alinacak olursa, daha ¢ok bir portre ressa-
mi olmak istidadini ilham ediyor...".13
“... Kendisinin de itiraf ettigi gibi meghur
gumrikgl (douanier) Henri Rousseau’yu ve onun tarzini Faucist [Fauvist] ve Pri-
mitif Gslub ve ifadeyi tercih ettigini sevdigini ¢ok samimi lisanla bildirmis olmasi
bir hakikati ifade etmektedir..."14 seklinde yazilar gikmigtir.

S6z konusu sergiyi ve Sukriye Dikmen'in ¢alismalarini, Hakki Anli “... SUK-
riye Dikmen bir anlayisi sonuna kadar goturmek isteyen ve sahsiyetini bir genre
icinde impose eden bir sanatgl olarak karsimiza gikiyor. Onun tuvalinde natir bos-
lukta abstrait bir form olarak yer alir. AJac, kedi, insan boslukta tesekkil eden
muselleslerle ve ritimler iginde biri birine baglanir. Renk tabiatin rengi degildir. O
renkte kreator, desende bir heykeltras anlayisi gostermektedir...”,15 Zahir Gii-
vemli “... ressam, her ne kadar Matisse, Gauguin ve Japon estamplarindan, tesir
derecesini ok gegip agikea taklit derecesini bulan bir karma yapmigsa da, dikkat
edince, tablolarin her biri tzerinde 6zenle durdugu, kafa yordugu, 6l¢lp bigtidi ve
ne yapip yaparak sahsi bir neticeye varmak istedigi gorliiyor...”,16 ve hocasi Ce-
mal Tollu “... Sukriye Dikmen'in eserleri; agik¢a goruldigi gibi Gauguin ve Mo-
digliani'nin tesirinde olmakla beraber, ¢ok duygulu bir sahsiyeti tanitiyor. Belli ki;
Sukriye Dikmen bu Ustadlari ¢ok seviyor. Fakat onlardan aldifi derslerle tabiat
karsisinda kendi duygularini anlatmaktan bagka bir sey diisinmiyor..."17 seklin-
de yorumlamigtir.

8-22 Ocak 1955 tarihlerinde Helikon Galerisi'nde, daha 6nce Istanbul Fran-
siz Konsoloslugu'nda sergilemis oldugu eserlerle agtigi, Ankara'daki ilk kisisel ser-
gisini'8 William Spencer “... Cesur renk kullanimi, konturlarin keskinligi, insan ve
hayvan figirlerinin agiriya varan sadeligiyle bitiniyle orijinal.”!® yorumuyla de-
Jerlendirmistir.
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1955 yilinin sonlarinda aldigi bir davet Uzerine Israil buyikelgimiz Sefkati
Istinyeli'nin himayesinde, 3-14 Aralik'ta Kudiis'te, Bézalel Miizesi'nde20 ve 20-31
Aralik'ta Telaviv'de, Fransiz Elgiligi Kiltur Dernegi'nde iki kisisel sergi agmigtir.2!
Bézalel Mizesi'ndeki sergide Sukriye Dikmen "Gemi" adli eserini Mize'ye bagis-
lamig, Miize de “Agdaglar” adli eserini satin almigtir.22 Mirjam Tal, Kudis'teki ser-
gi Uzerine kaleme aldii yazida, Matisse ve Modigliani'nin etkisinden, ¢izgisinin
¢ok belirgin, net ve imasiz, gélgesiz olmasindan, Fauve hareketinin mirasi olan saf
renkleri kullandigindan bahsetmistir23.

Stkriye Dikmen 15-29 Kasim 1956 tarihleri arasinda Istanbul Sehir Galeri-
si'nde,24 2-15 Mart 1957 tarihleri arasinda Ankara Amerikan Kultir Derne-
gi'nde2S kisisel sergiler agmis ve yine basinda 6nemli bir yer almistir. Bilge Kara-
su yazisinda, Ankara'da agtigi bu sergi ile 1955'te agmig oldugu serginin bir kar-
silagtirmasini yapmig, ve “... Dogal dinyadan ¢ekip ¢ikardigi insani, tek tek ola-
rak, birey olarak Portraitlerinde ele aliyor Bayan Dikmen. Mavi, yesil, turuncu,
mor-kahverengi yuzler, saglar, ¢izgi yalinhginin ayni zamanda o kisiyi verebilme-
si ¢abasl iginden bakiyor size. Bu da portrait anlayigi diyorsunuz ama o renkli, ger-
cek digi yizler -tamdiginiz adamlarin yizleri ise- gergekten veriyor size o adam-
larin bildiginiz Kisiligini..." geklinde yorumladigi portreleri Gzerinde ¢zellikle dur-
mustur.26

Sanatgl, Ankara'daki sergisinden yaklasik bes yil sonra, Istanbul Tirk Alman
Kiiltir Merkezi Galerisinde 5-17 Subat 1962 tarihleri arasinda2? ve bu tarihten
ti¢ yil sonra, yine ayni yerde 22 Subat 1965'te28 eserlerini sergilemistir. 1965'te-
ki sergi Uzerine hocasi Nurullah Berk, Sikriye Dikmen'in eserlerindeki Modigliani
etkisinden bahsettigi yazisinda, “... Sukriye Dikmen'in ilk bakista eserlerini tani-
tan bir kigiligi var. Degigmeden, baska yollara sapmadan, tek bir gorus ve tekni-
Je bagl kaligini hatiri sayilir bir kalite bilmemek imkansiz. Batidan gelen érnekle-
re kapilip her yil degisik bir karakterle kargimiza ¢ikan ‘segici’ mizaglarin, degis-
meyi, bukalemun gibi renk ve bigim fantezileri denemeyi marifet bilenlerin aksi-
ne, Siikriye Dikmen yoluna diiriistlikle devam ediyor..."29 diyerek sanatginin de-
gismeyen Uslubunu vurgulamigtir.

Fernand Léger Atdlyesi’'nde hocasiyla birlikte
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animal figures that borders on the excessive."19
Towards the end of 1955, the artist was invited to hold
two shows in Israel. The first, organized under the
auspices of Turkey's ambassador to Israel, Sefkati
Istinyeli, was staged at the Bézalel Museum in
Jerusalem from 3 to 14 December,20 the second at the
Culture Society of the French Embassy in Tel Aviv from
20 to 31 December.2! Following the first show,
Stkriye Dikmen donated a work entitled “Ship” to the
museum, which in turn purchased one of her paintings.
“Trees”.22 In a review of the Jerusalem show, Mirjam
Tal refers to the influence of Matisse and Modigliani, to
the artist's extremely clean. unhesitating and
straightforward lines, and to the abundant use of pure
colors, a legacy of the Fauvist movement.23

In November 1956 Siikriye Dikmen held a show at the
Istanbul City Gallery,24 and in March 1957 a show at
the American Culture Society in Ankara.25 Again, both
shows received wide coverage in the press. In her
review, Bilge Karasu compares the artist's Ankara
show with an earlier one, commenting on the portraits
in particular: “... In her portrarts, Ms Dikmen treats the
human beings she has culled from nature one at a time,
as individuals. Hair and faces in blue, green, orange and
mauve gaze out at you in an effort simultaneously to
render that individual with a simplicity of line; and you
term this a concept of porzraiture. But those vibrant
unreal countenances—faces of people you know—
actually convey to you those individuals' familiar
personalities... 26

Close to five years after the Ankara show, the artist
held a show at the Art Gallery of the Istanbul Turkish-
German Culture Center between 5 and 17 February
1962:27 exactly three years later she showed her
works here again on 22 February 1975.28 Referring to
the influence of Modigliani in Sikriye Dikmen's work,
her former teacher Nurullah Berk has this to say about

15
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the show: “...Stkriye Dikmen has an artistic personality
that makes her works recognizable at first glance. It is
impossible not to acknowledge as remarkable her
unwavering adherence to a single outlook and
technique. Contrary to those ‘choosy’ types who get
carried away by western models and change every
year, and those who, chameleon-like, regard change
and experimentation with color and fantastic forms as
a virtue, Sukriye Dikmen sticks scrupulously to her
chosen path."29

Twenty years following her graduation from the
Academy of Fine Arts, Sukriye Dikmen opened a
retrospective at the Academy's Exhibition Hall on 18
April 1968.30 Nurullah Berk writes about the artist in
the foreword to the exhibition brochure: ... With a
unique viewpoint, perception, line, color, manner of
working and, in a sense, subjects. and with her beloved
motifs which she unabashedly uses over and over in
different forms, Sukriye Dikmen has achieved
originality, “singularity”.3! And Fikret Adil, in his
review of the show, remarks: “... one can spot her
work from afar; this is considered a triumph for an
artist and Stikriye Dikmen has attained this distinction
at the risk of monotony.”32 In the same year the artist
also staged a show at the Galerie Besnard in Paris.33
The artist's one-man shows continued at five-year
intervals with an exhibition held at the Taksim Art
Gallery in Istanbul from 15 October to 4 November
1974,34 and another opened at the Tiglat Art Gallery
on 15 May 1979.35 According to Ahmet Koksal, in the
landscapes shown at the Tiglat, “... the artist takes the
concept of minimalism in painting to an even higher
level of technical simplicity. Her reworking, in ever
more stylized fashion, of her impressions of her travels
to Chicago in the winters of 1974-77 has brought
Dikmen's painting to the limit of the abstract, especially
in her nature scenes and her ‘road series’, which offers
a panorama of the winding roads, coastlines, lakes and
fields that figure so prominently in this show..."36
Immediately following the Tiglat show, the artist held
another show at the Tavanarasi Art Gallery in Kadikoy,
Istanbul, between 16 and 30 June 1979. In his review
of this show, Zeki Cakaloz discusses how the artist
wants "... to convey the full impact of original color on
a plane surface, without recourse to other tricks of the
plastic medium, and without turning to chiaroscuro or
churning, turning variations in shape."37

Commenting on the portraits exhibited in the show at
the art gallery of the Parmakkapi branch of | Bankasi
in Istanbul between 8 and 27 December 1980,38
Osman Zeki Cakaloz points out that “this ability to
reflect, in the faces of the various human types
depicted, impressions and expressions of alteration in
character and mood by means of lips, eyes, eyebrows
and an occasional slight tilting of the head is evidence
of a distinct personality and place in the art of
painting.” The writer adds that the artist applies the oil
pigments to the surface in such a way that they seem
almost transparent.39

During a show at the Galeri Mob in Ankara between 12
April and 2 May 1982, Sikriye Dikmen described her
art and her approach as follows: “... | want to depict
many things with few lines. | prefer simplicity. [ want
to paint everything | see. People interest me

Sukriye Dikmen, Giizel Sanatlar Akademi-

sinden mezun olusundan yirmi yil sonra, 18 Nisan

1968 tarihinde Akademi Sergi Salonunda bir ret-

rospektif sergi agmistir.30 Bu sergi igin hazirlanan

brogurin 6nsézunde Nurullah Berk, sanatgi hakkin-

da “... Turk resmi icinde tamamiyle kendine has gé-

ris ve duyusu, deseni, rengi, ¢aligma tarzi, bir ba-

- kima konulari, sevdigi ve degisik bigimlerde tekrar-
lamaktan korkmadigi motifleriyle Sukriye Dikmen,

R orijinallige, ‘tek'lije kavusmus...”3! seklinde bir yo-
rum yaparken, Fikret Adil de sergiyle ilgili yazisinda

Fransu_ KU"SO'QS!UQU “-... eserini daha uzaktan tanimak kabildir, bu bir
Resim Galerisi

v tikisl Coddesi-Taksim S3NALKAr icin bagar sayiir ve Sikriye Dikmen yek-

nesakliga digmek tehlikesini gbéze alircasina bu

. mazhariyete ulasmis...”32 tir yorumunu yapmistir.

Sﬂkl‘”ﬂ “IKMEN Ayni yil sanatg! Paris'te Galerie Besnard'da bir sergi
RESIM SERGisi daha agmigtir.33

Sanatginin Kisisel sergi faaliyeti beger yil aray-

la, Istanbul'da, 15 Ekim-4 Kasim 1974 tarihleri

arasinda Taksim Sanat Galerisinde34 ve 15 Mayis

20 Asahk 1354 den 2 Ocak 1955 & kndar aqktor
Vernisaj. 20 Aralik Pozartesi sauf 16 da

1979'da Tiglat Sanat Galerisi'nde agilan sergilerle devam etmistir.35 Ahmet Kok-
sal'a gore Tiglat'ta sergilenen manzaralarinda “... sanatgl en aza indirgenmis re-
sim anlayigini daha da yalinlagtiriimig bir teknige gétirmekte. 1974-77 yillari kig-
larinda Chicago’ya yaptidi gezi izlenimlerini daha da pekistirilmis bir bigemcilikle
degerlendirmesi, 6zellikle bu sergide genigge bir yer tutan o kivriml yollar, kiyi-
lar, géller ve tarlalari panoramik ve gematik bir bakigla saptayan ‘yollar dizisi’ ve
doga goérunumlerinde Dikmen'in resmini soyut dizenlemelerin sinirina ulagtir-
mis..."36 tir.

Sanatginin Tiglat'taki sergisinin hemen sonrasinda, 16-30 Haziran 1979 ta-
rihleri arasinda, Kadikdy'de Tavanarasi Sanat Galerisi'nde agmig oldugu sergi ne-
deniyle kaleme aldifi yazisinda Zeki Cakaloz, Dikmen'in “... plastik kavraminin
bagkaca oyunlarina kagmadan, érnegin, 151k-golge ve dénen, devinen bigim gegit-
lemelerine egilmeden, 6zgin rengin dizlemsel etkinligini alabildigince duyurmak
..."37 istediginden bahsetmigtir.

Helikon Dernegi jgan

Mithat Pasa Caddesi - Ankara

TURK- AMERIKAN IDERNEGI

Mithat Pasa Caddesi 33 - Ankara

sakeige DIKMEN S- DIKMEN cqpoiue igmen

8 Ocak 1955 den 22 Ocak 1955 o kader agkur

Vernisyy 8 Ocak Cumortzsi Seat 18-20 araswds DU LUNDI 7 AU 26 DECEMBRE 1953
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Tem Sanat Galerisi’ndeki agilista, 1989

8-27 Aralik 1980 tarihleri arasinda38 Istanbul'daki Parmakkapi I Bankasi
Sanat Galerisi'nde sergilenen portrelerde “... gesitli tiplemelerin yiziinde, karak-
ter ve ruhsal degigimlerin izlenim ve iletimini, dudak, g6z, kas araciigiyla ve ba-
sin kimi kez duyarl: bir 6lgekle boyundan kirilmastyla yansitabilmek yine resim sa-
natinda belli bir kisiliin ve yerin kaniti... “ oldugunu belirten Osman Zeki Caka-
loz ayrica, sanatginin yagliboyay: yizeye adeta yagi alinmiggasina, saydamlastira-
rak uyguladigini ifade etmistir.39

12 Nisan-2 Mayis 1982 tarihleri arasinda Ankara'da Galeri Mob'da devam
eden sergisi sirasinda Sukriye Dikmen kendi sanatini ve sanata yaklagimin “... Az
¢izgiyle ¢ok sey anlatmak istiyorum. Sadelikten yanayim. Gérdugum her seyi yap-
mak istiyorum. Insanlar beni ¢ok ilgilendiriyor. liging buldugum bir insanin port-
resini yapmak istiyorum. Doga igin de ayni sey sézkonusu. Her nesneyi her canli-
y1 kendime gére ifade ediyorum. Resim, kompozisyon desen ve renk uglisinden
olugur. Bu Ugu olmazsa konu da énemli olmuyor. Resmi iyi bilmek; galigmaktan
yiimamak gerekiyor..."40 seklinde anlatmistir.

7-28 Mayis 1983 tarihinde Istanbul Garanti Bankasi Sanat Galerisi'ndeki4!
sergisinin brogirinde, Sezer Tansug sanatginin, “... islubunun belirgin nitelikleri
bakimindan yer yer keskinlesen agik sdzli konturlari, sézuyle 6zl bir ¢abalar or-
taya koyarak, diiz renk uyumlarini yiizey katmanlari halinde inga etmekte..."42 ol-
dugunu vurgulamig, Gultekin Elibal da, Dikmen'in ¢aligmalart igin “-... 6lidoga ya
da bir bakima dizenleme diyecedimiz resimleri olsun ve hele portrelerinde bir
‘tek’lik icinde gorulur. Bu duzenlemeler, bu 6lidogalar, portreler, gérintler san-
ki bir tek gizgiyle baglamis, bitirilmis, renkleriyle de noktalanmis gibidirler..."43
yorumunda bulunmugtur. Sikriye Dikmen bu dénemde Cumhuriyet gazetesiyle
yaptigi gérismede, resimleri Uzerine konugsmay! sevmedigini belirterek “... Cun-
ki yapilan eser artik onu meydana getiren sanatginin degil, halkindir. Eser bir
filmse seyredenin, bir kitapsa okuyanin, bir tabloysa da ona bakanindir. Zaten sa-
natgl sdylemek istediklerini eserinde belirtir. Bir de onu anlatmasi anlamsiz geli-
yor..."# demistir.
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immensely. [ want to paint the portrait of every person
| find interesting. The same is true for nature. |
express every object and every creature in my own
way. Painting consists of the trio of composition, line
and color. Without these three, subject is not
significant either. You have to know painting well, and
never be afraid of trying..."40

In a brochure he wrote for a show at the Art Gallery of
the Garanti Bank in Istanbul on 7 May 1983,4! Sezer
Tansug emphasizes that the artist, “in terms of the
salient aspects of her style, and her outspoken,
occasionally sharpened contours, constructs solid color
harmonies in the form of surface layers.”42 Similarly,
Gultekin Elibal makes this analysis of Dikmen's work:
“her still-lifes, which we could in a sense describe as
compositions, and particularly her portraits, seem to
begin and end with a single line, with colors used to
add finish."43 In an interview she gave to the daily
Cumbhuriyet during this period, Sukriye Dikmen points
out that she does not like to talk about her paintings,
“because every work of art belongs not to the artist
who produced it but to the public. If it is a film, it
belongs to the viewer, if a book to the reader, if a
painting to the beholder. In any case, an artist says
what she wants to say in her works. Any further
attempt to explain that work becomes meaningless.”44
The artist continued to hold one-man shows, again at
the Art Gallery of the Parmakkapi branch of the
Istanbul I Bankasi from 23 December 1985 to 4
January 1986, then at the Sanfa Art Gallery from 8
April to 2 May 1987, followed by an opening at the
Tem Art Gallery on 27 May 1989 and, finally, an
opening at the Kazim Tagkent Art Gallery of Yap Kredi
Bank on 14 December 1994.45

Zeki Kocamemi (1900-1959), Nurullah Berk (1904-
1982) and Cemal Tollu (1899-1968), Sikriye
Dikmen's teachers at the Academy of Fine Arts, occupy
an important place in the development of Turkish
painting. Beginning with the period of Osman Hamdi
Bey, Seker Ahmed Paga and Sileyman Seyyid, who
were trained in Europe and served as pioneers to the

Nurullah Berk Sergisi'nin agilisinda

19
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Istanbul'da, 23 Aralik 1985-4 Ocak 1986 tarihleri arasinda Parmakkapi ls
Bankasi Sanat Galerisi'nde, 8 Nisan-2 Mayis 1987 tarihleri arasinda Sanfa Sanat
Galerisi'nde, 27 Mayis-21 Haziran 1989 tarihleri arasinda Tem Sanat Galeri-
sinde, 14 Aralik 1993-7 Ocak 1994 tarihleri arasinda Yapi Kredi Kazim Taskent
Sanat Galerisi'nde kisisel sergiler agmistir.45

Sukriye Dikmen'in Guzel Sanatlar Akademisi'nde hocasi olan Zeki Kocame-
mi (1900-1959), Nurullah Berk (1904-1982) ve Cemal Tollu (1899-1968),
Tirk resim sanatinin gelismesinde énemli bir yere sahiptir. Avrupa'da resim egi-
timi gorerek kendilerinden sonra gelen kusaklara oncilik eden Osman Hamdi
Bey, Seker Ahmed Paga, Stleyman Seyyid dénemi ile baglayan, 1914 Kusag: tye-
leri ile devam eden gelisme46, Cumhuriyet Turkiyesi'nde Tirk resim sanatinin ka-
lict temellere oturtulmasi, yaygmnlastirilimasi, sanatgilarin egitimini gordukleri
alanda, bireysel sanat anlayislarina ¢zgirlik taniyan bir ortamda, givence altin-
da calisabilmeleri amaciyla 1929 yilinda kurulan Mustakil Ressamlar ve Hey-
keltraglar Birlig"7 ve Batr'daki ¢agdas, yeni akimlari deneme, tanitma amaciyla
1933 yilinda kurulan D Grubu ile siirmiistiir.48 Akademi'de Hikmet Onat ile lbra-
him Call’'nin égrencisi olup, Minih'te Heinemann ve Hofmann ile ¢aligsan Zeki Ko-
camemi MiistakillerimS, Minih'te Hans Hofmann, Paris'te André Lhote ve Fer-
nand Léger ile ¢alisan Cemal Tollu D GrubununS0, Paris'te Ernest Laurent, Lhote
ve Léger ile ¢aligsan Nurullah Berk ise her iki grubun da kurucular arasinda yer al-
mistir.5! Bu sanatgilar sanat goruslerini dile getiren yazilarla, Akademi'deki atol-
yelerinde yeni sanatgilar yetistirerek Tirk resim sanatinda etkin bir rol oynamig-
lardir.

Sukriye Dikmen'in eserlerinde sadelegsme ¢abalari, akademik kurallara bagl
oldugu en erken doénemlerinden itibaren gézlenmektedir. Akademi déneminde
baslayan ve Paris'te geligen sadelesme egilimiyle, Fernand Léger (1881-1955),
Henri Matisse (1869-1954), Amedeo Modigliani (1884-1920), Paul Gauguin
(1848-1903), Pablo Picasso (1881-1973)'dan aldid: etkileri kendi i¢inde 6zim-
seyerek, kisa strede kendine has, yalin, kesin bir usluba ulagmig ve bu uslubu de-
gistirmeden, istikrarh bir gekilde sirdurmigtir. Sanatg bir réportajinda bu ko-
nuyu “... Ben ne arkadasimi, ne de doktorumu degistirmeyi severim... Usl(p de-
Jistirmeyi de sevmiyorum... Akademi'nin ilk yillarinda daha klasik ¢alistyordum.
Ama daha sonraki yillarda kendimi, sanatimi bu bigimle ifade etmeye bagladim.
Yillardan beri de sirdiriyorum. Evet, ben vefaliyim: Dostuma, doktoruma ve sa-
nattaki Gslibuma..."52 geklinde agiklamigtir.

Sanatgl igin desen, resmin temelidir; Akademi'de (Resim 1) ve Paris'te
(Resim 2) &zellikle desen galismistir. Tuvaldeki desen Uzerinde, silerek yapilan
duzeltmelerde gevseme ve kararma meydana geldigi igin, desenini istedidi ka-
dar silip yeniden gizebilmek amaciyla, pentirlerinde malzeme olarak kontrplak
kullanmayi tercih etmistir.53 Desenlerinde 15k gélge zamanla ortadan kalkmis,
kontur daha da belirginlesmig, dnem kazanmistir. Onun gizgileri, hemen hemen
ayni kalinlikta, agik, temiz, uzun, kesiksiz ¢izgilerdir. G6z, hi¢ kesilmeyen, se-
killerin birbirinden ayirt edilmesini saglayan bu ¢izgileri, ritmik bir gekilde ko-
laylikla izleyebilir. Kuvvetle kendini belirten kontur, gérintiyi tespit eder ve
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succeeding generation, this development continued
with the members of the 1914 Generation.46 It was
sustained in Republican Turkey first by the Uwon of
Imdependent Painters and ScujptorsA7 founded in
1929 for the purpose of establishing the art of painting
in Turkey on a permanent foundation, making it more
widespread, and enabling artists to work comfortably
in their chosen fields in an environment that afforded
freedom for individual artistic concepts, and later by
the 0 Grayp.48 which was founded in 1933 for the
purpose of introducing contemporary western
experimental currents into Turkey. Zeki Kocamemi,
who was a student of Hikmet Onat and lbrahim Galli at
the Academy and worked later with Heinemann and
Hofmann in Munich, was the founder of the
Imdependents®® and Cemal Tollu, who studied with
Hans Hofmann in Munich and with André Lhote and
Fernand Léger in Paris, the founder of the 2 Groyp.50
Nurullah Berk, who studied with Ernest Laurent, Lhote
and Léger in Paris, was among the founders of both
groups.5! These painters, who also expressed their
views on art in writing, played a significant role in
Turkish art by training new artists in their atesiers at
the Academy.

A tendency towards simplicity in $ukriye Dikmen's
work is evident already in the earliest periods when she
was still firmly attached to Academic formalism.
Assimilating the influences of Fernand Léger (1881-
1955), Henri Matisse (1869-1954), Amedeo
Modigliani (1884-1920), Paul Gauguin (1848-1903)
and Pablo Picasso (1881-1973), she soon forged her
own unique, starkly simple style, which she consistently
pursued without modification. The artist explained the
reason for this once in a conversation: “I don't like to
change my friends or my doctor... Nor do | like to
change my style. | worked in @ more classical style
during my early years at the Academy. But later on |
began to express myself and my art in this way. | have

Resim 1
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Resim 2 Resim 3

sekli hareketsiz bir halde izleyiciye sunar. Hareketsiz gérinusli, telagsiz yazla,
dingin figurleriyle, primitif sanatlarin gérkemli havasini yansitir. Genellikle Par-
migianino’'nun Floransa'da Pitti'de bulunan “Uzun Boyunlu Madonna“sinda ol-
dugu gibi, 16. yuzyilin ltalyan Maniyerist resimlerine 6zgu sttun gibi boyunlar,
Modigliani, Gauguin ve Picasso’'nun “Mavi Dénem”ine ait portrelerini hatirlatan
yaklagim, basta Matisse olmak uzere fovistler gibi, boyalarin dogrudan tipten
ciktigi sekilde kullanildigi renklerle, imgeyi basitlestirerek 6ziine inen, resmin
ana malzemesi olarak rengi kullandigi ¢alismalar yapar. Gerek Akademi’nin, ge-
rek Paris’teki ¢aligmalarinin, gerekse Ecole du Louvre'da aldifi sanat tarihi egi-
timinin katkilariyla anlatimini kendine 6zgu bir sekilde, zarif, yalin, keskin ¢iz-
gisiyle yalinlagtiriimig bigimler, goélgesiz 151k ve diz olarak surilmig renklerle
gerceklestirir.

1944 tarihli Biydkannesinin Portresi (Resim 3) gibi erken dénemlerde yap-
g1 birkag ¢alismasi harig, yagliboyayi, kontrplak zerine incelterek, adeta say-
damlastirarak uygulamig ve kontrplagin dogal dokusu eserlerine ayri bir gekicilik
kazandirmistir. Konturla belirledigdi alanlarda ve fonda, 6zellikle sari, kirmizi, ye-
sil, mavi, siyah, kahverengi ve beyaz renkleri saf olarak kullanmigtir.

Sukriye Dikmen'in eserlerini, “ni” ve “portre”leri iceren figur ¢aligmalart,
peyzajlar, natirmortlar, soyut ¢aligmalar olmak Gzere dort ana gruba ayirabiliriz.
Sanatgl bu dort alanda da pek ¢ok eser vermistir. Figur ¢aligmalari kapsaminda
Onceleri genellikle desen olarak ¢alistifi, 6zellikle Paris déneminde ise yagliboya
gerceklestirdigi (Resim 4) “nu” ¢aligmalarindan giderek koptugu, portre ve pey-
zajlar uUzerine yogunlastigi gbzlenir.

Yurdumuzun en 6nemli portre sanatgilarindan biri olan Stkriye Dikmen,
portrelerinde hareketi, rolyefi bir kenara itip, yapitlarini, ¢izgisel bir gergeve
icinde, duz surulmusg renkler halinde degisik bakis agilarindan gergeklestirmistir.
Birka¢ tane profil ¢aligmasinin disinda, portrelerin ¢oduniuu cepheden ya da
dértte Gg profilden yapilmigtir. Bazi eserlerinde figir, kadrajin digina tagirilmistir
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continued to do so for years. Yes, | am true. To my
friends, to my doctor and to my style in art..."32

For Sukriye Dikmen, line, or drawing, is the foundation
of painting; both at the Academy (No. 1) and in Paris
(No. 2) the artist focused on drawing in particular.
Because corrections made in compositions on canvas
can cause stretching and discoloration, the artist
preferred to use plywood for her paintings, which
enabled her to rub out and draw again as she
pleased. 53 Shading disappeared from her drawings in
time, and contours were sharpened and took on
significance. Her lines, which are almost always of
uniform thickness, are clear, clean, long and
uninterrupted. In rhythmic fashion, the eye easily
follows these lines, which ensure that the discrete
forms are always clearly distinguishable. Strongly
outlined contours delineate the image, whose shape or
form is presented immobile to the beholder. In her
placid figures of static visage and tranquil demeanor,
she mirrors the imposing air of the primitive arts. With
the column-like necks peculiar to the paintings of the
16th century ltalian Mannerists, as in Parmigianino’s
“Madonna with Long Neck” in the Pitti at Florence,
with her approach reminiscent of Modigliani, Gauguin,
and Picasso’s “Blue period” portraits, and with the
pigment that she squeezes directly from the tube like
the Fauves, particularly Matisse, she simplifies the
image down to its essence, producing works in which
color becomes the painting’s primary element. Shaped
by the work she did both at the Academy and in Paris
as well as her training in art history at the Ecole du
Louvre, she expresses herself in her own unique way,
through forms simplified by the severe elegance of
sharp line and through flat colors applied without
chiaroscuro.

With the exception of a few studies such as the 1944
“Portrait of my Grandmother” (No. 3) made during her

Resim 4
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Resim 5

early years, she uses oil on plywood, thinning it almost
to the point of transparency; the natural texture of the
wood also lends a special charm to her works. In the
background and in areas outlined by contours, she uses
pure pigments, particularly yellow, red, green, blue,
black, brown and white.

Sukriye Dikmen’s works can be divided into four main
groups: figure studies including nudes and portraits,
landscapes, still-lifes and abstract studies. The artist
has produced numerous works in all four genres. In the
context of her figure studies, she gradually broke away
from the few powerful nude studies (No. 4) she did
early on, generally in the form of drawings during her
Paris period and later in oil. and focused instead on
portraits and landscapes.

One of Turkey's most important portrait artists,
Sukriye Dikmen rejected movement and relief in her
portraits to realize her works from a variety of
different angles in the form of flat colors within a linear
framework. With the exception of a few profile studies,
most of her portraits are either frontal views or three-
quarter profiles. In some of these works the figure is
not centered (No. 5), and in several of her portraits the
hands are crossed, adding movement to the
composition. Despite all the stylization, the
deformations, such as elongation of the neck, the very
prominently slanting eyes and the strong outlines, the
salient physical and spiritual qualities of the person
depicted are, in Sukriye Dikmen'’s interpretation, very
powerfully brought home to the beholder. Mouth,
eyebrow, eye and nose are dnawn with clearly and calm
linen. Eyes are generally executed in direct
communication first with the artist, and later with the
beholder. In some of her portraits, the artist has used
flowers and accessories such as earrings, necklaces,
barrettes and scarves. Sezer Tansug has explained
Dikmen's use of flowers in her portraits as “the
integration into her portraits of a feeling for motif left
over from her decreasing number of landscapes and
still-lifes, 54

When painting portraits, the artist usually worked from
a model, drawing first and then working with pigment;
sometimes she simply visualized a person or thing that
had impressed her without using a model. Eager to
awaken aesthetic pleasure in her paintings and to offer

(Resim 5). Birgok portresinde eller, genellikle ¢apraz tutulmug ve esere hareket
kazandirilmigtir. Tum stilizasyonlara, boyun uzatma gibi deformasyonlara; belir-
gin ¢ekik ve badem seklindeki g6z, kag sematizmine ragmen, portresi yapilan ki-
sinin belirgin fiziksel ve ruhsal 6zellikleri Stkriye Dikmen'in yorumuyla, gigli bir
sekilde izleyiciye sunulmugtur. Agdiz, kas, gbz, burun net ve sakin bir ¢izgiyle gos-
terilmistir. Gozler, 6nce ressamla, sonra izleyici ile dogrudan bir iligki iginde ya-
pimigtir. Sezer Tansug, Dikmen'in portrelerdeki gicek kullanimini, giderek azalan
peyzaj ve natirmort ¢aligmalarindan arta kalan bir motif duygusunun portrelerle
bitinlegmesi olarak yorumlamigtir.34

Portre yaparken genellikle modele bakarak, 6nce desen, sonra boyayla ¢a-
ligmig, bazen de gordugu, etkilendigi birini, bir seyi modele bakmaksizin aklinda
canlandirarak resimlemigtir. Tablolariyla estetik bir haz uyandirarak, Kisilerin gor-
dikleri objelerin bir baska yorumunu sunmak isteyen sanatgi, Sanat Cevresi'nde
yayimlanan yazisinda, portrelerindeki tutumunu su sekilde agiklamistir: “... yapit-
larimi realist bir anlayis iginde, objektif ve naturalist bir goriisten uzak, biyik bir

Resim 6
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Resim 7

sadelik iginde kisinin karakter ve 6zelliklerini kapsayan bir bakisla gergeklestiriyo-
rum"SS,

Sanatgl, natirmort olarak vazo, saksl iginde gicekler (Resim 6) veya gicekli
dallar resmetmistir. Cicekleri ¢alismasinin amaci, bunlarin bigim ve renklerinin on-
da biraktigi geometrik etkiyi yansitmak, yeniden gekillendirmektir. Esas olan
formdur; form, gekli meydana getiren sinirlar ve renklerle algilanir hale getiril-
mistir. Bazi naturmortlarinda gigekler, yatay, diyagonal ¢izgilerle verilen, fondan
baska bir renkle ayriimis bir masa ya da sehpa ile yaratilan espas iginde resmedil-
migtir. Masa ya da sehpanin yatay, giceklerin bulundugu disey vazodan digari
dogru, 6zellikle diyagonal olarak her yéne, adeta figkirir sekilde iglenmesi resme
hareket kazandirmigtir.

1947 tarihli "Balikgilar”, 1948 tarihli “Pazar Yeri” gibi erken dénem kom-
pozisyonlarinin diginda, uslubu belirginlegtikten sonra yaptidi peyzajlarda konu
olarak, yollari, agaglari, ormanlari, gélleri, denizleri de, diger tirlerde oldugu gi-
bi stilize ederek resmetmistir. Aja¢ manzaralari ile bazi natirmortlari birbirine
paraleldir, ayni bigimsel ¢zelliklerle galisilmiglardir. Agaglar, yapraklarin timinin
meydana getirdigi yaprak sikhidi iginde, yaprak kitlesi olarak ele alinmamig, ona
génderme yapan bir iki yaprakla, ¢izgisel bir sekilde form olarak tasvir edilmistir.
Bazi resimlerinde agaglarla beraber kuglar da resmedilmigtir (Resim 7-8). Peyzaj-
larinda yatay, disey, diyagonal hatlarin ritmi ve yine renk hakimdir (Resim 9). Yol
peyzajlarinda ise diz hatlar yerine egik ¢izgileri kullanmig, ylzeysel olan gizime
renklerle derinlik vermistir (Resim 10). Ozellikle yol ve deniz peyzajlarinda soyu-
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Resim 8

a fresh interpretation of the things people see, she
offered this explanation in an article she wrote for
Sanat Cevrest. “My approach in my portraits is to paint
with great simplicity, realistically but far from objective
and naturalistic representation, in a combination of
form and color that aptly expresses the subject’s
character and qualities."SS

The artist has painted still-lifes of flowers in a vase or
a flowerpot (No. 6) or blossoms on a branch. While
working with flowers, her purpose is not to depict
realistically the various species but rather to recreate,
through her imagination, the effect their forms and
colors have on her. The main thing is form, which is
made perceptible by means of the borders and colors
that give rise to shape. In some of her still-lifes flowers
are painted inside a space rendered in horizontal or
diagonal lines and created by means of a stand or table
in a different color that stands out from the
background. The horizontal orientation of the table or
stand and the way the flowers seem to burst out
diagonally in every direction from the vertical vase lend
movement to the composition.

Apart from a few compositions such as “Fishermen”
dated 1947 and “Marketplace” dated 1948, her
subjects in the landscapes she painted following the
crystallization of her style were roads, trees. forests,
lakes and seas, always stylized as in her work in other

Resim 9
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genres. The landscapes with trees parallel some of her
still-lifes and exhibit the same stylistic properties. Trees
are not depicted as a mass of leaves in which an
abundance of foliage constitutes the whole, but rather
linearly with a leaf or two as mere allusion. In some of
these paintings she also depicted birds in the trees (Nos.
7 and 8). In her landscapes the rhythm of horizontal,
vertical and diagonal lines and, again, color predominate
(No. 9). In her road landscapes, she used curving rather
than straight lines and color to add depth to the two-
dimensional composition (No. 10). In her seascapes and
her roadscapes in particular, she produced works that
border on the abstract. Pointing out that her landscapes
differ from her other paintings, the artist said that in
them she made use of brief notes she jotted down, or
views that left a deep impression on her memory, in the
places she saw and loved in the countries she visited.56
Starting from portraits, still-lifes and landscapes, the
artist eventually arrived at the abstract through ever
increasing attempts to stylize and simplify. With motifs
recalling parts of a plant, such as a flower or leaf, or of
a human being, such as an eye, lips or a hand, arranged
rhythmically on a solid, usually black background, she
painted abstract works to which she usually gave such
titles as Abstract or Composition (Nos. 11, 12, and 13).
Sikriye Dikmen died in Istanbul on 15 September
2000.

“... If you seek the essence of my work, you will see that my art
is constituted of studies, notes, memory and invention. In
accordance with my temperament and myconcept of art, | paint
in the way that comes naturally to me, very modestly, with utter
conviction, and devoid of all unnecessary show and tricks of
decorative virtuosity. | also want the people who look at my
paintings to feel happiness in their presence. If | can achieve
that, then I will be happy too.”

Stikriye Dikmen

August 2000

Resim 11

Resim 10

ta varan eserler meydana getirmistir. Sanatgl peyzajlarinin dider resimlerinden
ayri bir karakter tasidigini belirterek onlari, ziyaret ettigi memleketlerde gordu-
gu ve sevdigi yerler hakkinda aldidi. ¢izdigi kigik notlardan ve hafizasinda kesin
bir iz birakan izlenimlerden yararlanarak resmettiginiS6 soylemistir.

Sanatgl, portrelerinden, naturmortlarindan, peyzajlarindan yola ¢ikarak, sti-
lizasyonu, sadelegme ¢abalarini daha da arttirarak soyuta ulasmistir. Diz, 6zellik-
le siyah fon uzerinde, ritmik bir ekilde yerlestirdigi goz, dudak, el gibi insana ait,

Resim 12 Resim 13
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cicek, yaprak gibi bitkiye ait pargalari ¢agristiran motiflerle genellikle Abstre ya
da Kompozisyon adini verdigi soyut ¢alismalar yapmistir (Resim 11-12-13).

N O wN
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Stkriye Dikmen 15 Eylil 2000 tarihinde Istanbul'da vefat etmistir.

“... Qalismalarimin ézinu aragtirdifinizda benim sanatimin ettitler, notlar, ha-
fiza ve icat yoluyla olustugunu gériirsiiniz. Mizacim ve sanat anlayisim geredi, her
tirli lizumsuz gésteri ve suslt ustalik oyunlarindan uzak, ¢ok mutevazi, aza kanaat-
le, igimden geldidi gibi resim yapmaktayim. Bir de resimlerime bakan Kigilerin bunla-
rin karsisinda mutluluk duyrmalarini isterim. Buna erisirsem ben de mutiu olacagim.”

Stikriye Dikmen

Agustos 2000

Nuzhet Islimyeli, “Sukriye Dikmen", Tiirk Plastik Sanatgilar Ansiklopedisi, Ankara Sanat Yaynlari, Anka-
ra, 1967, s.144-145; “Sikriye Dikmen Kronolgjisi, Sanat Cevresi. Say:: 55. Mayis 1983, s.12; Siikriye
Dikmen, Sergi Katalogu. Yapi Kredi Kiiltir Merkezi Yayini, Istanbul, Aralik, 1993 gibi kaynaklarda ve G-
zel Sanatlar Akademisi Kayit Defteri’nde (No: 3078) dogum tarihi 1918 (1334) olarak gegmektedir. Ama
gergekte, nifusunda belirtildigi ve arkadagi Naima Denker’e sdyledii Uzere dogum tarihi 1907 dir ve Aka-
demi’ye girmeden dnce mahkeme karari ile 1918 (1334) olarak degigtirilmigtir.

Sukriye Dikmen ve Merkez Bankasi'nda beraber ¢alisti§i Naima Denker ile yapilan gorigmeden.

Guzel Sanatlar Akademisi Kayit Defteri, Kayit No: 3078.

Sukriye Dikmen'le yaptiim gorigmelerden.

“S. Dikmen Premiére Exposition (Gal. Jeanne Castel, jusqu'au 26 déc.)", Arts, 17-23 Aralik 1953.

“S. Dikmen (Galerie Jeanne Castel)”. Combat, 21 Aralk 1953. y

S. Dikmen'in Jeanne Castel Sergi Davetiyesi. 7-23 Aralik 1953; “Une Exposition d'un Peintre Turc, Chuk-
riye Dikmen, & Paris”, /stanbul, 26 Aralik 1953; “Geng Bir Turk Ressaminin Eserleri Paris'te Teghir Bu-
lunuyor”, Cumhuriyet, 8 Aralik 1953; Cumhuriyet, 15 Aralik 1953.

Gabriel Mandel, La Pittura Francese, Milano, 1955, s.53-54

“Almanya'da Agilan Turk Resim Sergisi”. Cumhuriyet, 28 Mayis 1954; "Tirk Alman Oostiuk Cemiyeti”,
Aksam, 28 Mayis 1954; “Alman-Turk Dostlugu”, Dinya, 28 Mayis 1954.

10 “Sukriye Dikmen Sergisi", Cumhurryet, 17 Aralik 1954; “Salons de Peinture”, /stanbul, 18 Aralik 1954;
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12

“Sukriye Dikmen”, Vatan, 20 Aralik 1954; “Sukriye Dikmen Sergisi”, Zafer, 28 Aralik 1954.

Paradi Stiidyosu, "Avrupa'da A¢hd Sergilerde Bagarilar Kazanan Kadin Ressamimiz: Sikriye Dikmen”,
Ayda Bir, No: 30, Aralik 1954,

Halit Kiper, “Stkriye Dikmen, Beklenen Sergisini Bugiin Agiyor™, Ttrk Sesi, 20 Aralik 1954.

“Sukriye Dikmen'in Sergisi”, Aksam, 25 Aralik 1954.

Suavi Koger, "Sikriye Dikmen'in Resim Sergisi”, Son Telgraf, 15 Subat 1955.

Hakki Anli, “Siikriye Dikmen ve Sanat™, /stanbul Ekspres, 28 Aralik 1954.

16 Zahir Guvemli, "Sukriye Dikmen™. Vatan, 2 Ocak 1955.

Cemal Tollu, "Saflar ve Kurnazlar™, Yeni Sabah, 29 Aralik 1954.

18 “Resim”, Vatan, 2 Ocak 1955; Zarfer, 12 Ocak 1955; Bilge Karasu, “Sukriye Dikmen'in Sergisi”, Forum,

1955.
William Spencer, The Week, 26 Ocak 1955.

20 Halit Kiper, “Gunlerin Peginden: Piyasanin Kontroll”, Tirk Sesi, 29 Kasim 1955; Bézalel Mizesi Mi-
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dird M. Narkiss imzali, 30 Kasim 1955 tarihli yazi. "Exposition Turque a Jérusalem”, Echo d'israel, 4
Aralik 1955; “Jérusalem Exhibitions”, Jérusalem Post, 9 Aralik 1955; “Sukriye Dikmen”, Jérusalem
Post. 16 Aralik 1955; Ha'Aretz, 23 Aralik 1955.

“Vernissage”, Echo d'lsrael, 16 Aralik 1955; “Au Foyer Culturel Exposition”, Echo d'israel, 19 Aralik
1955; “Exposition Sukriye Dikmen™, Echo d'/srael, 20 Aralk 1955.

Bézalel Mizesi Midurd M. Narkiss imzall, 12 Ocak 1956 tarihli yaz..

Mirjam Tal, “Exhibitions: Turkish Paintress Exhibiting in Jérusalem”, Haboker, 16 Aralik 1955.

“Sehir Galerisinde Yeni Bir Sergi Aqlacak”, Yeni Istanbul, 14 Kasim 1956; “Sikriye Dikmen Sergisi”,
Cumhuriyet, 15 Kasim 1956; “Sukriye Dikmen'in Sergisi”, Aksam, 16 Kasim 1956; "Vernissage d'une
Exposition de Peinture”, Journal d Orient, 16 Kasim 1956; “Ressam GOz ile Kasim Gilek”, Terctiman,
18 Kasim 1956; "Sikriye Dikmen ve Pertev Boyar Sergileri”, Yeni /stanbul, 20 Kasim 1956; K. Yuk-
selengil, “Sukriye Dikmen”, Sanat Dinyasi, 1 Aralik 1956; “Ressam Siikriye Dikmen Sergisi”, Kadin Ga-
zetesi, 3 Aralik 1956; Zahir Givemli, “Ayin Sergileri”, Varik, 15 Aralik 1956.

25 “Sikriye Dikmen'in Sergisi Agildi”, Terciiman, 4 Mart 1957; “Siikriye Dikmen'in Resim Sergisi”, Cum-

huriyet, 9 Mart 1957.
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In the registration records of the Academy of Fine Arts (no.
3078) and in sources such as Nuzhet Islimyeli, “Sikriye
Dikmen".Turk Plastik Sanasilari Ansiklopedisi, Ankara, Sanat
Yayinlari, Ankara, 1967, pp. 144-145; “Sikriye Dikmen
Kronolgjisi”, Sanat Cevresi, No. 55, May 1983, p. 12; Sukriye
Dikmen, Exhibition Catalogue, Yapi Kredi Culture Center
Publication, Istanbul, December 1993, her date of birth is given
as 1918 (1334). In fact, however, as indicated on her birth
certificate and as attested to by her friend Naima Denker, her
date of birth is 1907 but was legally changed to 1918 prior to
her admission to the Academy.

From an interview with Naima Denker, a colleague of $ikriye
Dikmen at the Central Bank.

Registration records of the Academy of Fine Arts, No. 3078.
From an interview | held with $ikriye Dikmen.

"S. Dikmen Premiére exposition (Galerie Jeanne Castel, jusqu'au
20 déc.)". Arss, 17-23 December 1953.

"S. Dikmen (Galerie Jeanne Castel)”, Combat, 21 December
1953.

S.Dikmen’s Jeanne Castel show invitation, 7/23 December 1953;
“Une exposition d'une peintre turc, Chukriye Dikmen, a Paris",
Istanbul, 26 December 1953; “Geng bir Tiirk ressaminin eserleri
Paris'te teghir bulunuyor”, Cumhuriyet. 8 December 1953;
Cumhuriyet, 15 December 1953.

Gabriel Mandel, La Pittura Francese, Milano, 1955, pp. 53-54.
“Almanya‘da agllan Tark Resim Sergisi®, Cumhuriyet. 28 May
1954; "Tirk Alman Dostiuk Cemiyeti”, Aksam, 28 May 1954;
“Alman-Turk Dostlugu”, Dinya 28 May 1954.

“Sukriye Dikmen Sergisi". Cumhuriyet. 17 Degember 1954;
“Salons de Peinture”, Istanbul, 18 December 1954; “Sikriye
Dikmen", Vatan, 20 December 1954; "Sukriye Dikmen Sergisi”,
Zafer, 28 December 1954.
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Siikriye Dikmen'de Uslubun Yalin
Hakikatleri

Sezer Tansug

Fransiz sanatgi Léopold Lévy'nin 1936-47 arasi Tirk Sanat Akademisi'nin
Resim Bolimi'ndeki hocalik dénemi, bu kurumdaki atélye egitimini 1948'de ta-
mamlayan Sukriye Dikmen igin, dzellikle desen galismalarina agirlik verilmesini
gerektiren bir sireg olarak algilanmigtir. Sukriye Dikmen'i, 1933'ten 1940') yil-
larin sonlarina kadar akademik kuralciliga bagh Gslup egilimleri ydniinden belirgin
bir baski ve gudim atmosferi olugturan D grubunun etki alani iginde bagimsiz bir
yer ve konum edinme basarisina géturen de yodun desen ¢alismalaridir. Sukriye
Dikmen, aslinda D grubunun da ¢ikis noktasini olusturmus bulunan ingaci desen
anlayisinin bazi standartlarina karsi, yizeyci dederlere bagl bir yén tutturmus ve
Uslubunun bagimsiz farkliligini bdylece elde etmig gériniyor.

Gagdas Turk resminde ekol hareketleri, teden beri Bati'yi yakindan tanima
olanagini bulan ve 6zellikle de Paris kentine 6zgu egitim deneylerini yasayan sa-
natg gruplarinca olugturulmugtur. Cumhuriyetin ilaniyla baglayan degigim sureg-
leri agisindan bakildigi zaman, 30'lu yillarda Mustakil Ressam ve Heykeltraglar
grubuyla D grubu sanatgilarinin, Tirk izlenimci ressam grubunun egilimlerini as-
ma ¢abalari, yeni ekollesme hareketlerinin temelinde hangi olgularin bulundugu-
nu gostermektedir. Ancak Ikinci Dinya Savagi'nin kogullari ve buna bagh toplum-
sal gercekgi temalarin Turk resim ortaminda 6n plana ge¢me savlarinin yani sira,
savas ertesinin soyut akimlarinda Amerika Birlegik Devletleri'ndeki sanatsal gelis-
melerin etkileri Turkiye ortamina kadar yansimig ve bunlarin sonucunda ekol ha-
reketlerinin akademizmle 6zdeglesen kuralci gidim programiari gerileyerek, re-
sim sanatgilarinin uslup egilimlerinde olumiu sonuglar doguran gidim baskilarin-
dan azade bir 6zgurlesme dénemi agilmistir. D grubunun az ¢ok etki alani iginde
bulunsa da Sukriye Dikmen'in, bagimsiz bir Gslubun yalin degerlerine ulagmasi,
hatta bir bakima zaman zaman D grubu sanatgilarini agan bir performansa ulas-
masinda bu kosullarin énemli payi oldugu suphesizdir.

lkinci Dinya Savasi'nin hemen ertesinde, resim sanatiyla i¢ ige bir yasami
strdiren Paris'in sanatsal deneyim atmosferi, dijer birgok ressami oldugu gibi
Sukriye Dikmen'i de kendine gekmeyi basarmistir. Istanbul Akademisi'ndeki basa-
rill egitimden sonra, énce Fernand Léger, daha sonra Académie Ranson'daki Sin-
gier ve Roger Chastel atolyeleri, giderek her ¢evrede hayranlikla karsilanmis olan
bir Uslup sadeliginin olusumuna yén vermis gorinmektedir.

Arinmis bir yalinli@in giiciine erisebilen sanatgilar, bunu basaran ¢abalar ve
risklerin dolambagh sureglerini ifsa etmeseler de, yalina erigme yolunda getin gug-
liKler bulundugunu ima etmekten geri kalmamakta haklidirlar. Sikriye Dikmen'in
Uslup kararliigina eristigi 60’ yillardan bu yana 6zellikle portre alaninda ¢ok kap-
samll bir etkinlige sahip oldugu dikkati ¢eker ve sanatginin kontrplak yuzeyler
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Naked Stylistic Truths in the
Work of Sukriye Dikmen

Sezer Tansug

The years 1936-49, when the French artist Léopold
Lévy taught painting at the Istanbul Academy of Fine
Arts, was perceived by Sukriye Dikmen, who completed
her afefier training here in 1948, as a process of
preparation that required her to to focus especially on
drawing. Indeed it is her intensive studies in drawing
that enabled Dikmen to carve out an independent niche
for herself within the sphere of influence of the D
Group, which exerted a palpable pressure and created
an authoritarian climate in terms of the stylistic
tendencies associated with academic formalism from
1933 to the end of the 1940s. Despite certain
standards governing the concept of the constructivist
line, which formed the D Group’s point of departure,
Sukriye Dikmen appears to have struck out on her own,
on a path devoted to the values of the plane surface, and
thereby to have achieved her own unique and
independent style.

Schools and movements in Turkish painting have
traditionally been associated with groups of artists who
had intimate experience of the West, in particular a
quintessentially Parisian education. From the
standpoint of the transformation that began with the
proclamation of the Turkish Republic in 1923, the
attempt by the Union of Independent Painters and
Sculptors in the thirties and later by the artists of the D
Group to move beyond the Turkish Impressionists,
reveals the underlying motivation of these new schools
and movements. Nevertheless, parallel with the claims
of the Second World War and its artistic climate of
social-realist themes to take precedence over all other
approaches, the impact of artistic developments in the
United States on post-war abstract currents were felt
even in Turkey, and new schools that abandoned the
formalist programs identified with academicism ushered
in a period of freedom from academic rules that had a
positive impact on the stylistic tendencies of painters.
Without doubt these conditions were instrumental in
Stkriye Dikmen's developing her starkly independent
style. Indeed, although she was ever so slightly under its
influence, the artist occasionally exhibited a
performance that surpassed that of the D Group.

The heady atmosphere of artistic experimentation that
permeated post-war Paris. where life itself was
inseparable from the art of painting, lured Sukriye
Dikmen as it did many other artists. Having successfully
completed her training at the Istanbul Academy, she
appears to have devoted herself, in the gée/er first of
Fernand Léger and later in the afefers of Gustave
Singier and Roger Chastel at the Académie Ranson, to
developing a chaste simplicity of style that gradually
earned her universal acclaim.

Even though artists who succeed in achieving a pure
simplicity manifest the circuitous processes of effort and
risk that this entails, they are correct not to conceal the
difficulties that lie on the path to attaining such power.
Sukriye Dikmen's comprehensive activity, especially in
the portrait genre, beginning in the sixties when she
acquired her stylistic resolve and continuing right up to
the end, commands our attention. The artist appears
never to have deviated from her original technique
which, by applying a thin layer of pigment on plywood
surfaces, incorporates the texture of the wood into the
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composition, lending it an almost pellucid quality. A
passionate freedom of interpretation never fails to
resonate in $Sukriye Dikmen’s stylized portraiture.
Traces of the same freedom are also present in her two-
dimensional compositions without figures, which can be
considered a variety of still-life, and in her rare
landscape studies. Despite all the severe restraint of
stylization, a sensitive and amiable geometry that has no
truck with a sterile schematic approach is also
detectable in these studies.

Stikriye Dikmen occupies a very special place among the
generational movements in contemporary Turkish
painting, which can be designated by decade. In a rare
departure, she embarked upon abstractionist
experiments that could perhaps be characterized as
virtual flights of fancy. Even these studies, in which
stylized fragments of motifs are scattered agreeably
over the surface, are—within the context of
abstractionist experiments in Turkey—valued as a
logical performance in which the artist’s distinctiveness
is never in doubt. As an artist who arrived at the naked
truth of artistic nobility without recourse to any
painterly tricks or affectations in her quest for simplicity
of style, Sukriye Dikmen is among those who negotiated
the dark and delusory labyrinths of the twentieth
century with serene self-assurance.

uzerinde ince, saydam bir boya kullanimiyla ahgap damar dokusunun da resim du-
zenine katthmint saglayan 6zgun bir uygulamadan hi¢ sasmadigi gérulir. Sukriye
Dikmen'in portre stilizasyonu her zaman duyarliiin yorum &zgirliklerinde ge-
zinir. Ender peyzaj yorumlart ile, bir tir natirmort sayilabilen figirsiz yizey na-
kiglarinda da ayni 6zgurligun izleri vardir. Stilizasyonun tim yalinhigina ragmen
kuru bir gematizme izin vermeyen duyarl ve sevecen geometrisi bu ¢aligmalarin-
da da fark edilir.

Gagdag Turk resim sanatinin on’lu yillarla ifade edilebilen kugak hareketleri
icinde ¢ok ayricalikh bir yeri bulunan Sikriye Dikmen ender olarak, belki bir ¢esit
digsel fantastik diye tanimlanmasi mimkin soyutlamaci deneylere de girmis, sti-
lize motif pargalarinin yizeye uyumla daditildigi bu ¢alismalari bile tlkemizdeki
soyutlamaci Uslup arastirmalart gergevesinde kisiligin higbir zaman séibe altinda
kalmadigi lojik bir performans olarak degerlendirilmistir. Yalin bir Gslup arayisi
icinde resimsel ve dekoratif hi¢bir trige bagvurmadan sanatsal soylulugun ¢iplak
hakikatlerine ulagan sanatg1, bu yuzyilin log ve hileli labirentlerini givenli bir su-
kdnetle asanlar arasindadir.
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