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TBMM Milli Saraylar Daire Bagskanli§i tarafindan Dolmabahge Sarayi'nin
150. yili dolayisiyla agilan "Saray Porselenlerinden izler"

sergisi Dolmabahce Saray! Sanat Galerisi’nde 07 Mayis-12 Haziran 2007
tarihleri arasinda diizenlenmistir.

The "Traces of Palace Porcelain” exhibition, arranged by the Directorate of
National Palaces under the Secretariat General of the Turkish Grand National
Assembly in honor ofthe 150* anniversary of the Dolmabahce Palace, will take
place in the Dolmabahce Palace Art Gallery from May 7 to June 12, 2007.
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Osmanl imparatorlugu icin yeniliklerin yasandigi 19. yiizyilin basi, ekonomik ve toplumsal reformlarin
yasandigi bir dénemdir. Degisim cabalari ile ydnetimde ortaya ¢ikan yeniliklere paralel olarak mimari an-
lamda gelismeler yasanmis, Dolmabahge Sarayr mimarisi, dekorasyonu ve kullanim esyalari ile Osmanli
modernlesmesinin en énemli sembold olmustur.

19. ylazyilin yonetim yapisi olan Dolmabahge Sarayi bir bakima geleneksel ve modern yasantinin képri
gorevini Ustlenmis; saray yasantisinda oldugu gibi saray mimarisinde de Batili formlar, Osmanli gelenek-
sel 6geleriyle yogrularak yeni ve eklektik bir yoruma ulasiimistir.

icinde biiyiik bir medeniyet perspektifi, derin bir devlet gelenedi ve parlak bir kiiltiirel gecmisin yasan-
digir Dolmabahge Sarayi, halihazirda Tirkiye Buyik Millet Meclisi Genel Sekreterligi Milli Saraylar Daire
Baskanligi’na bagli mize-saray olarak, icinde barindirdidi tim degerleriyle, gelecek kusaklara aktarilmak
bilinciyle korunmaktadir.

Dolmabahcge Sarayi’nin 150. yilini kutlama etkinlikleri cercevesinde hazirlanan ve Milli Saraylar porse-
len koleksiyonundan derlenen “150 Yilin Sessiz Taniklari, Saray Porselenlerinden izler” sergisi doneminin
siyasi, ekonomik ve kiltiirel yapisi ile ince sanat zevkini yansitmaktadir. Sergi 19. ylzyilin prestij tGrini
porselenlerin daha 6nce sergilenmemis pek ¢cok drnekleriyle birlikte giin 1sigina ¢ikariyor.

Yillarin sessizliginin, porselen tinisiyla dile geldigi bu serginin hayirli olmasini diliyor, basta Dr. Cemal
Oztas olmak lizere emegi gecen tiim arkadaglarimi kutluyorum.

For the Ottoman Empire the beginning ofthe 19thcentury was a period of changes, of economical and
social reforms. Parallel to the reform efforts in government, architecture developed too, so due to its arc-
hitecture, interior decoration and furnishings Dolmabahce Palace became the most important symbol of
the modernisation taking place in the Ottoman society.

Dolmabahge Palace was the government building of the 19thcentury and it formed a bridge between
the traditional and the modern way of life; Western forms in palace life as in the architecture moulded
with traditional Ottoman elements, resulted in a new and eclectic interpretation.

Dolmabahce Palace has the great perspective of civilisation, a government tradition with deep roots and
a brilliant past culture and all the wealth inside this museum-palace which presently is attached to the
Turkish Grand National Assembly, the General Secretariat’s Department of National Palaces, is being ca-
refully preserved for coming generations.

The porcelain exhibition entided “The silent witnesses of 150 years, Traces of the Palace Porcelain”
held on the occasion of Dolmabahce Palace’s 150thanniversary celebrations, reflects the political, econo-
mical and cultural trends of the period as well as showing the taste in fine art of the time. The exhibition
displays many examples of the 19thcentury’s prestigious porcelain.

In the hope that the silence of the years is articulated by the timbre ofthe porcelain, | wish the best for
this exhibition while congratulating Dr. Cemal Oztas and all my colleagues who have been involved.

Bilent ARINC
Turkiye Blyik Millet Meclisi Baskani
President of the Grand National Assembly of Turkey
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Giris

Bir saray sanati olarak Cin'de ortaya ¢ikan porselenin Osmanli Saraylarindaki yeri, bugiin sahip oldu-
gumuz zengin porselen koleksiyonlarindan anlasilmaktadir. 18. yizyilin baslarinda Avrupa'da porselen
uretimine gecilmesiyle porselen sanati yeni bir boyut kazanmis, sayilari giderek artan porselen merkezle-
rinden Osmanl Sultanlari’nin begenisine hitab eden porselenler, hediye, siparis ve satin alma yoluyla sa-
raylarda yer almaya baslamistir. 18. yuzyilda baslayan bu ticari ve kiltiirel hareket, 19. yiizyilda da devam
etmis, son dénem Osmanli Saraylari'mn dekorasyonu, Avrupa'nin Gnli fabrikalarindan getirtilmis porse-
lenlerle yeni bir anlam kazanmistir.

Bu ylzyillarda, sanayi devrimiyle birlikte hizla gelisen Avrupa, Osmanli imparatorlugu'na porselen sa-
nayisinin de i¢cinde bulundugu yeni teknolojilerin getirilmesinde etkili olmustur. 1890'l yillarin basinda,
batida gelisen teknoloji kullanilarak, Anadolu ¢ini ve seramik gelenedi yeniden canlandiriimaya calisiimis
ve Sultan Il. Abdilhamid déneminde, “Yildiz Cini Fabrikasi” kurulmustur.

TBMM Milli Saraylar Porselen Koleksiyonu’nundan secilen eserlerin yer alacagi “150 Yilin Sessiz Ta-
niklari, Saray Porselenlerinden izler” adini tasiyan sergiyle, porselenlerin sadece mekanlari siisleyen obje-
ler olmadigi déneminin siyasi, ekonomik ve kiltlrel yapisini ortaya koyan, sanat zevkini yansitan eserler
oldugu vurgulanacaktir.

Yildiz ve Avrupa porselenlerinin seckin 6rneklerine yer verilen sergiyle 18. yuzyil baslarindan 20. yuzyil
baslarina kadar porselen tarihimizin gecirdigi evrelere, bu ylzyillardaki bati etkilerinin sofra kulturtindeki
yansimalarina ve diplomatik iliskilerin porselen araciliiyla biraktigi izlere ulasilacaktir.

Introduction

Porcelain was a palace art form developed in China; the rich collection of porcelain we are in posses-
sion of today helps us understand the position of porcelain at the Ottoman Palace. When porcelain began
to be produced in Europe in the beginning ofthe 18" century, the art of porcelain took on a new dimen-
sion. Porcelain that appealed to the Ottoman Sultans’ taste started to appear in the palaces in ever increas-
ing numbers whether received as gifts, commissioned or bought. This commercial and cultural develop-
ment started in the 18th century and continued in the 19th century. The porcelain imported from the
famous factories in Europe presented a whole new concept of ornamentation to the Ottoman Palaces in
the last period of the empire.

The industrial revolution that brought about the fast developments in Europe during these centuries
also affected the Ottoman Empire as the new technology was introduced through the porcelain industry.
In the beginning ofthe 1890s, revival of the Anatolian tile and ceramics tradition was attempted with the
implementation of the developing western technology and this led to the founding of Yildiz Tile Factory
during the reign of Sultan Abdilhamid 1I.

The exhibition entitled “The silent witnesses of 150 years, Traces of the Palace Porcelain” featuring
items selected from the Turkish National Assembly’s National Palaces Porcelain Collection, emphasises
that porcelain is not just objects for interior decoration, but that these works of art also convey the polit-
ical, economical and cultural structure of the time as well as reflecting the prevailing taste in art.

The exhibition will display rare examples of Yildiz and European porcelain from the beginning of the
18tKcentury to the early 20thcentury illustrating western influence on the dinner tables and the traces of
porcelain in the diplomatic relations during these years.

Ucretsiz PDF Kitap Arsivi - https://rantey.org



Ucretsiz PDF Kitap Arsivi - https://rantey.org



Topraktan Porselene;
Porselen Sanatinin Tarihsel Gelisimi

From Clay To Porcelain; The Historical
Development Of The Art Of Porcelain

insanlik tarihinin karanlikta kalmis sayfalarinin aydinlatiimasinda énemli bir maddi
kiltar buluntusu olan seramik, binlerce yillik bir strecin Grintdar.

Kil, killi toprak, ¢omlekgi topradi ve topraktan yapilmis kap anlamina gelen seramik
(keramik), kékenini Yunanca boynuz anlamindaki “keremos” kelimesinden alir. Arke-
olojik buluntularda ele gecen, boynuz seklinde yapilmis objeler de bu tanimlamayi dog-
rular.1

Tarih dncesi donemlerde ¢omlek yapimindan cok dnceleri insanoglu tas, kemik, deri,
ahsap gibi dogal malzemelere islevsel bicimler vermis; ancak bunlarla ilgili uygulama kul-
lanilan malzemenin bicim ve boyutuyla sinirli kalmis, drinin kendisi niteliksel bir degi-

Ceramic plays an important role in illuminating the unknown areas of the history of
man. The process of producing it from the raw material clay an important material cul-
tural discovery has lasted thousands of years.

Clay, clayey soil, pottery soil and earthenware which all is the meaning of the word ce-
ramic, comes from the Greek “keramos”. It also means horn, and there are archaeolo-
gical finds of horn shaped objects which also are given this name.1

In prehistoric times before the event of pottery, utensils were made out of natural ma-
terials like stone, bone, skin and wood. But the shape and uses of these were limited by
the shape and characteristics of the materials, the materials themselves did not change.
There are many theories as to how clay became pottery. Clay has plastic qualities, it can
be made into any shape which does not change when fired and it looses its plasticity
when fired at the right temperature after which it achieves a completely different textu-
re and colour. It is the ideal material for utensils.Though it is known that vessels of clay
were fired in the Neolithic Era, it has also been established that man used clay to make
animal and human figures for the first time 30.000-22.000 years ago.2

Many cultures have lived in Anatolia and in the Middle East, and the oldest examples
of ceramic are pottery from 7000-6000 B.C. found in Anatolia in archaeological exca-
vations at Hacilar, Catalhdylk and Beyce Sultan, Demircihdyiik. The process that turns
clay into porcelain is based on pottery; according to the last research the potter’s wheel
was first used in Anatolia in Troy in Early Bronze age.

Porcelain is named after a small, white sea snail “porcellana” meaning “seashell” or
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Yildiz Cini Fabrikasi kitabindan
Cin'de geleneksel

yollarla porselen yapimi,

Onder Kiigiikerman.

Traditional porcelain production
in China, From the book of
Yildiz Cini Fabrikasi,

Onder Kiigiikerman.

sime ugramamistir. Plastik dzellikler tasiyan kil ise istenilen sekle girmis, pisirildiginde
verilen sekli korumus, gereken sicaklikta tutuldugunda plastikligini kaybederek
bambaska bir doku ve renge burinmius, kullanim esyalari igin ana malzeme olmustur.
Kilden kapkacak yapma bulgusuna nasil gelindigi konusunda, cesitli savlar 6ne surtlmustir.
Kilden yapilmis kaplarin ateste pisirilmesine Neolitik Cagda baslandigi bilinse de Kkilin,
ilk olarak 30.000-22.000 yil 6nceki dénemin insanlari tarafindan, hayvan ve insan hey-

“mother of pearl” which is found in certain regions of Africa and Asia. The delicate
works of art are also called porcelain because being shining white and semi transparent
they look like seashells. The Portuguese “porcellanna” derives from the Latin “porcel-
la” meaning oyster.

Porcelain is made from a fusion of two basic materials: “kaolin” (a type of white clay)
and “petuntse” (ground China stone), and it was first produced in China by the Tang
Dynasty (A.D. 618-907), which is how it became known by the term China. This term
was first used by the famous Venetian traveller Marco Polo when he in the west was des-
cribing the unparalleled earthenware pots he had seen in China. It is generally accepted
that it was Marco Polo who brought Chinese porcelain to Europe in 1295.

Based on the materials used in the production, porcelain is divided into three groups:
hard-paste, soft-paste and bone china. The hard-paste porcelain is called “genuine” or
“true” porcelain and has always been considered the ideal material by craftsmen. This
was first obtained when the Chinese mixed kaolin and petuntse. The soft-paste porcela-
in was developed in Europe when the Europeans were trying to copy the Chinese hard-
paste porcelain. Sometimes this porcelain is called “artificial porcelain”. The third type
of porcelain, “bone china” is made when bone ash is mixed in with the kaolin and pe-
tuntse. English porcelain producers discovered this mixture in the 1750s and it is still
produced all over the world under the name of “bone china”. While bone china is not
as durable as genuine hard-paste porcelain it is tougher than the soft-paste porcelain.
Adding bone ash to the paste increases the transparency of the porcelain.
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kekikleri yapiminda kullanilmis oldugu saptanmistir.2

Cesitli kiiltiirlerin yasadi§i Anadolu ve Ortadogu'da, MO 7000-6000°de ortaya ¢ikan
seramigin en eski drneklerini Anadolu’da Hacilar, Catalhdylk, Beyce Sultan, Demirci-
héyuk gibi arkeolojik kazilarda bulunan kaplar olusturur. Toprak kaplardan porselene
dogru uzanan slrecin kdkeni ¢comlekgilik esasina dayanir. Son arastirmalara gore, Ana-
dolu’da ¢odmlekei carki ilk kez Erken Tun¢ Cadi’nda, Troia’da kullaniimistir.

Adini, Afrika ve Asya'nin bazi bdélgelerinde bulunan beyaz ki¢uk deniz salyangozu
“porcellana”dan alan porselen, “deniz kabugu” ya da “incinin yaraticisi” anlamina gelir.
Deniz kabuguna benzeyen, parlak beyaz ve yari saydam goérintisiinden dolayi bu ince
sanat eserleri de porselen adini almistir. Portekizce bir kelime olan “porcellanna” Latin-
ce istiridye anlamina gelen “porcella” s6zciglinden tlremistir.

Temel olarak iki maddenin “kaolin™ (bir cesit beyaz kil) ve “petuntse” (6gutilmus
Cin tas1) karisimindan elde edilen porselen, ilk kez Tang Hanedanhgi (M.S. 618-907)
doneminde Cin'de Uretilmis ve bundan dolayr “cini” ya da “Cin isi” gibi terimlerle ad-
landiriimistir. Bati'da ise bu sozciik, ilk kez unli Venedikli gezgin Marco Polo tarafin-
dan, Cin'de gordugu essiz comlekleri tanimlamak icin kullaniimistir. Cin’deki porselen-
lerin Avrupa’ya 1295’ de Marco Polo tarafindan gotirilmus oldugu en ¢ok kabul edi-
len goristir.

Yapilislarinda kullanilan temel maddedeki farkliliklara gore sert hamurlu, yumusak ha-
murlu ve bone china olarak {i¢ gruba ayrilan porselenin, “gercek” ya da “dogal” porse-

The main difference between ceramic and porcelain comes from the firing. The hard-
paste porcelain fires around 1400° C, soft-paste porcelain fires at 1250° C. The tem-
perature of the firing changes according to the type of porcelain. ’Ceramic was made of
clay like porcelain but it was fired less temperature than porcelain. There are certain dif-
ferences between ceramics and porcelain besides the firing temperature. Porcelain is
translucent, ceramic is not. In porcelain the paste and the glazing becomes an indistin-
guishable whole, whereas glazing easily can crack or fall off damaged ceramic.

If we compare the difference between good glass and crystal to the difference betwe-
en ceramic and porcelain, in a way porcelain can be described as the crystal of earthen-
ware.4

When kaolin was found in Germany in 1708 or 1709, the first hard-paste porcelain
was after long experimentation made in 1710 by the German alchemist Johan Friedrich
Bottger and physicist Ehrenfried Walther von Tschiernhaus at the latter’s Albrechtsburg
Castle near Meissen. The Saxon Royal Porcelain Manufactory was established in 1710
and porcelain was produced in Europe for the first time.

The early examples of Meissen porcelain that was influenced by the Far East are rather
expensive owing to the production technique and the high quality of the raw materials.
The factory made covered bowls, rose water flasks and cups, and in 1731-1740 it pro-
duced items like figurines in eastern dress, milk cups and sweet pots aimed at the
Ottoman market. Flower motifs dominated the tea and coffee sets in the period 1774-
1814. The Meissen porcelain mark is blue crossed swords and the date of the porcelain
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Mavi-Beyaz kavanoz,

Yuan Donemi 14 ylzyil ortalan,
Topkap! Sarayr Mizesi

Porselen Koleksiyonu

Blue-White pot, Yuan Period mid.
14" century, Topkap! Palace
Museum Porcelain Collection.

len olarak da adlandirilan sert hamurlu olani, porselen yapimcilarinin her zaman kullan-
diklari ideal malzeme olmustur. Bu tiir, ilk kez Cinliler tarafindan kaolin ve petuntse ka-
ristirilarak elde edilmistir. Yumusak hamurlu porselen ise, Cin'de dretilen sert hamurlu
porseleni taklit etme siirecinde, Avrupa'da gelistirilmistir. Bu porselene bazen “yapay
porselen” de denir. Diger bir porselen gesidi olan “bone china” ise kaolin ve petuntse
karisimina kemik tozu (yanmis hayvan kemigi) eklenmesiyle tretilen bir malzemedir. in-
giliz porselen areticileri, bu karisimi 1750'lerde kesfetmisler ve halen tum dinyaya “bo-
ne china” adi ile Gretmektedirler. Bone china, gercek sert hamurlu porselen kadar sert
ve dayanikli olmasa da yumusak hamurlu porselenden daha dayaniklidir. Hamura kemik
tozu katilmasi porselenin isik gecgirgenligini artirir. Sert hamurlu porselen yaklasik olarak
1400° C’ de, yumusak hamurlu porselen ise 1250° C’ de piser.3 Porselen gibi ana
maddesi kil olan; ancak daha disiik isida pisirilen seramikle porselen arasinda pisirme de-
receleri disinda goriilen bazi farkliliklar da vardir. Porselen 1s1§1 gecirir, seramik gegir-
mez. Porselende sir ve hamur birbirinden ayrilmaz bir yapi gosterir, seramikte ise sir, bir
darbeyle kolayca catlayabilir veya kopup disebilir.

lyi cins bir camla kristal arasindaki farki, seramikle porselen arasindaki farka uyarlarsak
porselen, toprak malzeme pisirme tekniginin kristali olarak nitelendirilebilir.4

1708'de Almanya'da beyaz kilin ortaya ¢ikmasindan sonra ilk sert hamurlu porselen,
1710'da Alman kimyaci Johann Friedrich Bottger ile fizik¢i Ehren Fried Walther von
Tchirnhaussen'un Meissen yakinlarinda, Albreschburg Satosu’nda yaptiklari uzun de-

is indicated by small additions to the swords. The porcelain whose under-
glaze ground colour mostly is iron red, blue, pink or purple have fish scale
and crocodile skin designs.5

This was followed by factories in Vienna, Berlin and Nyphenburg (Bavari-
a). The products from the Vienna factory are usually decorated with gilding
and flower motifs. The stamp under the glaze looks like a blue beehive or
basket. The zenith of porcelain art was reached by the “Manufacture Roya-
le Porcelaine de France”. The factory was established in Vincennes but later
it moved to Sevres near Paris.

Porcelain In The Ottoman Palaces

The industrial revolution that took place in England in the 18thcentury and
later spread to the rest of Europe in the 19tcentury, also affected the Otto-
man Empire socially, economically and culturally.

The prestigious traditional porcelain industry in China had developed over
hundreds years as a palace art and in Europe it was supported by the palaces and palace
circles. The entry of porcelain into the Ottoman Palaces that were affected by the deve-
lopments also started with Chinese porcelain. The 13th- 19thcentury examples of Chi-
nese porcelain in the Topkapi Palace collection of 10.358 exquisite pieces are outstan-
ding. European ambassadors, travellers and historians mention that Chinese porcelain
has been in Anatolia since the 14t century, but the Arabian traveller Ibn-i Battuta
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neyler sonucu bulunmustur. Avrupa'da ilk kez porselen yapimina, 1710°’da Saksonya
Kraliyet Porselen Fabrikasi'nda baslanmistir. Erken 6érnekleri Uzakdogu etkisinde dreti-
len Meissen porselenleri, yapilis teknikleri ve ham maddelerinin kaliteli olusu nedeniyle
oldukca pahali porselenlerdi. Kapakli késeler, giilabdanlar, fincanlar lretilen fabrikada
1731-1740 yillarinda, dogu giysili biblolar, sit fincanlari, sekerlik hokkalari gibi Osman-
Il pazarina yonelik Gretimler yapilmistir. 1774-1814 déneminde yapilan cay-kahve ta-
kimlari ¢odunlukla gicek motifleri ile dikkati ¢eker. Meissen porselenlerinin markalari
mavi renkte c¢apraz mectir (Capraz kilic). Mege ilave edilen kiglk degisiklikler,
porselenin yapildidi tarihi belirlemektedir. Zemin rengi olarak ¢ogunlukla siralti demir
kirmizisi, mavi, pembe, erguvan renlderinin tercih edildigi porselenlerde genellikle balik
pulu ve krokodil desenleri yer alir.5

Bu fabrikadan sonra Viyana, Berlin ve Nymphenburg'daki (Bavaria) fabrikalarda tre-
time gecilmistir. Viyana fabrikasi rtinleri genellikle altin yaldizli ve gicek motifleri ile be-
zenmistir. Damgasi siralti mavi renkte, an kovani veya sepete benzer. Porselen sanati en
yliksek noktasina, Vincennes'de kurulan ardindan da Paris yakinlarindaki Sevres kasaba-
sina tasinan "Manufacture Royale Porcelaine de France™ ile ulasmistir.

Osmanli Saraylari’nda Porselen

18.  yizyilda ingiltere'de ilk belirtileri gérilen ve 19. yiizyilda tim Avrupa'yi etkisi al-

tina alan sanayi devrimi ile yasanan degisimler, bu yuzyildan itibaren siyasal, ekonomik

(1304-1377) refers to use of Chinese porcelain at banquets in the western Anatolian city
of Birgi.

The tiles on the walls of the imaret or soup Kitchen built by Sultan Murad Il in Edir-
ne 1435-1436 were decorated with motifs used in Chinese porcelain. Tursun Bey who
was an author ofthat period relates in his history that sherbet was served in Chinese por-
celain cups at the circumcision celebrations held for Sultan Mehmed the Conqueror’s
princes Bayezid and Mustapha in Edirne in 1457. 6

The European porcelain start from the beginning of the 18thcentury to appear in in-
creasing numbers at the palaces and this indicates an important development in the his-
tory of porcelain. After Europe’s first porcelain is produced in Meissen, the Ottomans
become interested in European porcelain. The diplomatic relations which began during
the reign of Sultan Ahmed 111 played a big role and the ambassadors serving in Europe
introduced this new product of European art and technology to the Ottoman Empire.
Besides, at this point western heads of state chose as gifts for the Ottomans valuable or
admired pieces of porcelain or they had it made specially.

The Meissen Factory began in 1731 to produce coffee cups, covered dishes, bowls and
ewers and the like to suit the tastes of the Ottoman market. Soon after Claudius du Pa-
quier established the Vienna Porcelain Manufactory in 1717, he started a production ai-
med at the Turkish market. The East Trading Company founded in 1721-1722 ensu-
red a more systematic trade with the Ottomans Empire. Viennese porcelain achieved a
stronger position in the Ottoman market in the second halfofthe 18thcentury. Like the
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ve kiiltirel acidan Osmanh imparatorlugu’nu
da etkilemistir.

Cin'in geleneksel prestij endustrisini olustu-
ran ve ylzyillar boyunca bir saray sanati olarak
gelisen porselen, Avrupa'da saray ve gevresi ta-
rafindan desteklenmistir. Bu gelismelerden et-
kilenen Osmanli Saraylari’na porselenin girisi
de Cin porselenleri ile baslamistir. Bugln,
Topkap! Sarayi'nin 10.358 parcalik gorkemli
Cin porseleninden olusan koleksiyonu, 13. ve
19. yuzyillari kapsayan ornekleriyle dikkati
cekmektedir. Avrupali elgiler, gezgin ve tarih-
ciler Cin porselenlerinin, 14. ylzyildan itiba-
ren Anadolu'ya geldigini belirtirler. Arap gez-
gin ibn-i Batuta (1304-1377) da bati Anado-
lu kasabasi olan Birgi'deki ziyafetlerde, Cin
porselenlerinin kullanildigindan s6z etmekte-
dir.

1435-1436 yillarinda Sultan Il. Murad'in
Edirne'de insa ettirdigi imaretin duvarlarinda-

porcelain exported by Meissen the Viennese
porcelain was also designed to suit the Otto-
man culture and taste. And like Meissen, Vi-
enna Porcelain Manufactory made items that
were important in the Ottoman social life like
coffee and tea cups, sherbet pitchers, asure
jugs with spouts, dessert cups, bowl and ewer
sets, incense and rosewater flasks, water pipes,
covered dishes and oval trays which were pro-
duced according to Ottoman tastes and gene-
rally were decorated with floral motifs. The
helicoids used in Ottoman art and the fish sca-
le seen in the iznik tiles were also used in the
products from the Vienna Porcelain Manufac-
tory.7

Like in the previous century France, Ger-
many and England were the countries to have
the closest political, cultural and economic rela-
tions with the Ottoman Empire in the 19thcen-
tury. Most of the palace porcelain from the lat-
ter period is bought from these countries.

Ucretsiz PDF Kitap Arsivi - https://rantey.org



ki ciniler, Cin porselenlerinden motifler tasimaktadir. Fatih doneminin 6nemli olaylarini
kaydeden Misirli Tursun Bey, Fatih Sultan Mehmed'in sehzadeleri Bayezid ve Mustafa
icin Edirne'de yapilan siinnet diiglintinde, Cin porseleninden kaplarla serbet sunuldugu-
nu belirtmistir.6

18. ylzyilin baslarindan itibaren saraylarda gorilen ve gecen yillarla birlikte sayilari gi-

derek artan Avrupa porselenleriyle porselen tarihi acgisindan énemli bir adim atiimistir.
Avrupa'da ilk porselenin 1710 yilinda, Meissen'da dretilmesinin ardindan Osmanlilar,
Avrupa porselenlerine ilgi duymaya baslamislardir. Bu ilgide, Sultan I1l1. Ahmet ddne-
minde baslayan diplomatik iliskilerin pay1 buyuktur. Avrupa'ya gonderilen elgilerin, Av-
rupa sanat ve teknolojisinin bu yeni trinini, Osmanli imparatorlugu'na tanitmalari da
bir diger etken olmustur. Ayrica bu donemde batili devlet adamlari, degerli ve begeni-
len porselen tirlerini ya da tamamiyla Osmanlilar icin yapilmis porselenleri, hediye ola-
rak géndermeyi tercih etmislerdir.

1717' de Claudius du Paquier tarafindan kurulan Viyana Porselen Fabrikasi’nda, ku-
rulusundan kisa bir siire sonra, Osmanli pazarina yonelik Uretim yapilmaya baslanmistir.
1721-1722' de kurulan Dogu Ticaret Sirketi, Osmanli ile aralarindaki ticaretin daha di-
zenli olmasini saglamis, 18. yuzyilin ikinci yarisinda Viyana porselenleri, Osmanli paza-
rinda énemli bir konuma gelmistir. Meissen Fabrikasi'nda 1731 yilindan itibaren, “Tirk
kab1” adi verilen kahve fincani, kapakli sahan, legen-ibrik gibi Osmanli begenisine hita-
beden porselenlerin Uretimine baslanmistir. Meissen gibi Viyana porselenlerinin ihrag

Documents from the time of Sultan Abdiilmecid’s reign show that the Sultan ordered
porcelain from French catalogues. The increased trade with England at this period me-
ant that porcelain was also bought from there. The palace expenditures reveal that co-
vered dishes were bought from an English shop in istanbul named Baker.

As a result of the strong influence between France and the Ottoman Empire, Sévres
porcelain constituted the bulk of porcelain import from Europe. Besides, a lot of French
porcelain started to appear as gifts in the Ottoman Palaces. It is known that the sixty pie-
ce French Sévres porcelain dinner service with the Louis Philippe stamp in the Topkapi
Palace collection was presented as a gift to Sultan Abdilmecid by Napoleon IlIlI.

Apart from the Sévres factory, some ofthe porcelain produced in Limoge, in Paris and
by Jacob Petit was also aimed at the Ottoman market. Workshops like the Baschet Brot-
hers, Breveté Brianchon, and Rousseau produced interesting plates with Sultan Abdiil-
mecid’s cipher and the Turkish flag.

During his trip to France in 1867, Sultan Abdilaziz (1861-1876) bought many pie-
ces of Sevres porcelain at the International Exhibition in Paris. At this period it had be-
come fashionable to commission tableware and decorative objects from Europe. Especi-
ally the Sultans and their women were influenced by the Paris fashion and had luxury
consumer goods brought to the palace from local and foreign merchants in Galata and
Beyoglu. There is a lot of mostly French porcelain in the palace collection that has been
bought from the French shop “H. Decugis”. 8

Towards the middle of the 19thcentury, following the growing relations with Russia,
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Louis Philippe damgali

Sévres Porseleni tabaklar,
Topkap! Sarayl Mizesi
Porselen Koleksiyonu.

Sévres Porcelain dishes bearing
Louis Philippe stamp,

Topkap! Palace Museum
Porcelain Collection.

edilen Griinleri, Osmanl kaltirinin zevk ve begenilerine uygun olarak tasarlanmis, Os-
manl sosyal yasantisinda dnemli bir yere sahip kahve ve cay fincanlari, serbetlikler, ga-
ga agizh asurelikler, tathi hokkalari, legen-ibrik takimlari, buhurdan ve gilabdanlar, nar-
gileler, kapakli sahanlar, oval tepsiler Uretilmis ve genellikle ¢icek motifleriyle bezenmis-
tir. Osmanli eserlerinde gériillen “helozonik cizgiler”, iznik seramiklerinde goriillen “ba-
lik pulu™ deseni Viyana Porselen Fabrikasi trtnlerinde de kullaniimistir.7

19. yiizyilda, gecen yiizyilda oldugu gibi Osmanl imparatorlugu ile siyasi, kiiltirel ve
ekonomik iliski icinde bulunan tlkelerin basinda Fransa, Almanya ve ingiltere gelmektedir.
Son dénem saray porselenlerinin cogunu, bu tlkelerden satin alinan porselenler olusturur.

Sultan Abdilmecid dénemindeki bazi belgelerden padisahin, katologlardan Fransa'ya
porselen esya siparisi verdigi bilinmektedir. Yine bu dénemde ingiltere ile ticaretin art-
masi sonucu, porselen esyalar satin alinmistir. istanbul'da bulunan “Baker” adl bir in-
giliz magdazasindan kapakli sahanlar alindigi saray harcamalarindan tespit edilmistir.
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Fransa ile Osmanli imparatorlugu arasindaki yogun etkilesim sonucunda, Avrupa’dan
ithalatlari yapilan porselenlerin cogunu, Sévres triini porselenler olusturur. Topkap! Sa-
rayl porselen koleksiyonunda yer alan Fransiz Sévres porseleni, Louis Philippe damgali
altmis parcalik yemek takiminin, I11. Napolyon tarafindan Sultan Abdilmecid'e hediye
olarak gonderildigi bilinmektedir. Ayrica, bircok Fransiz porseleni de hediye olarak Os-
manl Saraylari’nda gorulmeye baslar.

Sévres Porselen Fabrikasi disinda Limoge, ve Paris'te Uretilen porselenlerin bazilari da
Osmanli pazarina yoneliktir. Paris'te bulunan Baschet-Frere, Brevete Brianchon, Rous-
seau gibi imalathaneler, Sultan Abdilmecid tugrali, Turk bayrakli ilgi cekici porselen
tabaklar tretmislerdir.

Sultan Abdiilaziz (1861-1876), 1867'de Paris'e yaptigi seyahat sirasinda, Uluslararasi
Paris Sergisi'nden bircok Sévres porseleni satin almistir. Bu dénemde, Avrupa’dan 6zel
siparis sofra takimlari ve dekoratif eserler getirtmek dénemin modasi haline gelmis; sul-
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Kapakl sahanlar,

19. yizyil, Paris,

Topkap! Sarayr Mizesi
Porselen Koleksiyonu.
Covered dishes, 19thcentury,
Paris, Topkap! Palace Museum

Porcelain Collection
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St. Petersburg imalati yemek
takimindan parcalar, 1834,
Topkapi Sarayl Mizesi

Porselen Koleksiyonu.

Pieces from a dinner service
produced in St. Petersburg, 1834,
Topkap! Palace Museum
Porcelain Collection.



tanlar ve saray hanimlari Paris modasinin da etkisiyle liks tiketim mallarini Galata ve Be-
yoglu'na yerlesmis yerli ve yabanci tiiccarlardan satin alarak saraya getirtmislerdir. Saray
koleksiyonunda, H. Decugis adli Fransiz magazasindan alinan, ¢ogunlugunu Fransiz
porselenlerinin olusturdugu pek ¢ok porselen bulunmaktadir.8

19. yizyilin ortalarina dogru, Rusya ile gelisen iliskiler dogrultusunda, Osmanli Saray-
larinda Rus porselenlerinin seckin ornekleri gorilmeye baslanmistir. Car 1. Nicolai
(1825-1855) taralindan Sultan 1. Mahmud'a hediye olarak kendi damgasini tasiyan ye-
mek takimi ve vazolar gonderilmistir. Bu takim, bugiin Topkap! Saray! porselen koleksi-
yonunda bulunmaktadir. Milli Saraylar Porselen Koleksiyonunda yer alan St. Petersburg
yapimi vazolar, Rus elg¢isi tarafindan Sultan II. Mahmud'a sunulmustur.

Sultan Il. Abdulhamid dénemine ait Dolmabahce Sarayi'nda bulunan Gzerinde Alman
imparatoru Il. Wilheim'in portresinin yer aldigi vazo, biyik bir olasilikla kendisinin Os-
manl imparatorluguna, diplomatik ziyaretinde getirdigi hediyeler arasindadir. Uzerinde
Isve¢ Krali I1. Oscar'in portresinin bulundugu porselen duvar tabagi da hediye olarak
gelmistir.

Olaganistu teknik ve dzenle Uretilen bu porselenler, tarih boyunca degerli esya olma
ozelligini korumus, mekéanlari ve sofralari suslemistir.

choice examples of Russian porcelain starts to appear at the Ottoman Palaces. Czar Nic-
holas | (1825-1855) sent a dinner service and vases bearing his own mark as a gift to
Sultan Mahmud I1. This dinner service is in the Topkapi Palace porcelain collection. The
vases in the National Palace’s Porcelain Collection were presented to Sultan Mahmud II
by the Russian ambassador.

During the reign of Sultan Abdiilhamid I, the vase in Dolmabah”e Palace with a por-
trait of the German Emperor William Il is most probably a gift from a diplomatic visit
to the Ottoman Empire. The wall plate with the portrait of the Swedish King Oscar Il
is also a gift that has been sent to the Ottoman Empire.

Extraordinary techniques and skills have been employed in the production of these
items of porcelain; all through history they have maintained their legendary value and
have ornamented rooms and tables.

Ucretsiz PDF Kitap Arsivi - https://rantey.org



23

4-71, Grand'Rue de Pera
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MSHHA. (Milli Saraylar Hazine-i
Hassa Arsivi), E1, 1368, lef 139.
MSHHA. (Archieve of National
Palaces), E1, 1368, lef 139.

H. Decugis

Beyoglu cadde-i kebirinde numero 471
Persembe Pazarinda Omer Sokaginda 13 ve 8 numero

Kristofelgimus takimlarinin ve Bakara billuriyesinin biyik deposu

Limonj porseleninden sofra takimlari ve tungdan mamul enva avize ve lambalar ve
esya-yl nefise -i saire magazasi
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19. Yizyilda Osmanli Sarayi’nda Mutfak
Gelenekleri ve Sofra Duzeni

19th Century Kitchen Traditions and Eating
Habits at the Ottoman Palace

Saray mutfaklari Gzerine yapilan arastirmalar, saray yasaminin gizli kalmis yonlerini or-
taya ¢ikardiklari icin her zaman ilgi cekmistir. Osmanl saray mutfaginin ézellik ve uygu-
lamalarinin yuzyillar boyu devam ettigi gorulse de doneme gore farkhliklar gésterdigi de
bir gercektir. Osmanli’daki mutfak kilttrini anlayabilmemiz icin gesitli dénemlere ay-
rilan mutfak teskilatini da ayrintilariyla incelememiz gerekmektedir.

Klasik Dénem Mutfak Teskilati
Klasik donem saray mutfaklarina “Kusane/Kushane Matbahi” adi verilmis, Zulifli
Baltacilar’dan yetenekli ve glivenilir olanlar burada gérevlendirilmistir. Padisaha ait olan

The palace kitchens have always attracted interest because study of these reveals as-
pects about palace life that so far has remained secret. When you consider the special fe-
atures and practices of the Ottoman palace kitchen, most of the traditions were upheld
for hundreds of years, but it is also true that some traditions and customs changed. If
we are to understand the culture of the Ottoman kitchen we have to look in closer de-
tail at these kitchen arrangements that changed over the years.

The Kitchen Arrangements in the Classical Period

In the classical period the palace kitchens were called Kushane/Kushane Matbahi and
this was where talented and reliable members from the palace halberdiers were assigned.
The kitchen that belonged to the sultan also enlisted people from the Halvah kitchen
and the “lower Kkitchen”. The title of the senior halberdier was Kuscu basi (head of the
sultan’s kitchen) and the deputy was second kusgu; the most senior assistant was called
ocakbasl. The food cooked for the sultan was made for him alone, and it was cooked in
a special small saucepan, a kushane, named after the sultan’s kitchen. The head cook was
the sergin.9

The “Kiler Kogusu” or pantry ward in the Enderun or privy apartments of the Top-
kapi Palace’s kitchen was established by Mehmet the Conqueror. The head of the ward,
the Serkilar-i Hassa or chief steward served the meal that had been prepared for the sul-
tan. The main duties of the servant boys at the pantry ward was to prepare and keep the
food that had been made for the sultan and the mother of the reigning sultan, the small
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Topkap! Sarayl Kubbealti’'nda
sadrazam tarafindan Avrupall
elcilere verilen yemek, Clungyn,
M.D’Ohsonn, Tableau General
de TEmpire Othomon.

The banquet given at Topkapi
Palace Kubbealti for European
Ambassador by Grand Vizier,
Clungyn, M.D’Ohsonn, Tableau
General de /'Empire Othomon.

bu mutfak, “Helvahane ve asadi mutfaktan” gérevlilerle
desteklenmistir. Burada godrev yapan iki baltacidan biri-
ne “Kuscubas!” digerine “ikinci kuscu” adi verilmis, en
kidemli yardimci gérevli de “Ocakbasi” unvanini almis-
tir. Burada padisah icin 0zel olarak pisirilen yemekler,
mutfakla ayni adi tasiyan ve “kushane” adi verilen 6zel
tencerelerde pisirilirdi. Sercini ise (Baspisirici) bas ascl
demekti.9

Topkapi Sarayr'nin mutfak teskilati iginde ayr bir
oneme sahip Enderun odalarindan “Kiler Kogusu” ise
Fatih Sultan Mehmed tarafindan kurulmustur. Gorevi
padisahlar i¢in hazirlanan yemekleri servis yapmak olan
kogusun amiri, Kilercibasi (Serkilar-1 Hassa)’dir. Kiler
kogusu icoglanlarinin basta gelen gorevleri: padisah ve
valide sultanlarin, klclk sehzadeler, kadinefendiler ve
gozdelerin yiyeceklerini hazirlamak, saklamak, ayrica sa-
rayin mumlarini yaktirmakti. Kiler kogusunun en ki-
demlisi terfi ederse “Hasodaya”, digerleri “Hazine oda-
si'na”, cikartiimalari halinde ise Kapikulu stivari bolik-
lerine verilirlerdi.D

princes, sultan’s wives and the favourites, and also to make the candles for the palace.
The most senior in the pantry ward would be promoted to the royal ward, and the ot-
hers to the chamber of accounts of the Sultan’s Treasury. If they were dismissed they
went to the Kapikule cavalry.10

As to the dining practices: the Ottoman sultans usually ate alone. This is noted in Meh-
med the Conqueror’s law book of state organisation. Mehmed the Conqueror stated
that the Ottoman sultans before him dined with the men of state, that he had abolished
this tradition and that he would eat alone. He added though, that sometimes his family
could join him for dinner. 1L

The 19" Century Palace Kitchen and Eating Habits

In the 19t century the western influences which affected some of the kitchen and ea-
ting practices of the classical period gave rise to some changes. The Hasmufagi, or the
privy kitchen in the Topkapi Palace, was now called the Zat-i Sahane, His Majesty’s kitc-
hen; and the Divan-i Himay(n or Imperial Chancery of State kitchen was called Mabeyn
kitchen, meaning the kitchen belonging to the palace’s state apartments. Sultan Abdul-
mecid who built the Dolmabahce Palace, abolished the pantry ward, and instead he bu-
ilt an apartment for the superintendent of the treasury. An inscription found in the Top-
kapi Palace states that Sultan Abdilmecid had turned the pantry ward over to the supe-
rintendent of the treasury.

The palace kitchen took the name Matbah-1 Amire in the 19thcentury and the head of
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Sofra diizenine bakildiginda Osmanli padisahlari genellikle yalniz yemek yerlerdi. Bu
durum, Fatih Sultan Mehmed’in Teskilat Kanunnamesi’nde belirtilmistir. Fatih Sultan
Mehmed, kendisinden énce Osmanli padisahlarinin devlet adamlariyla beraber yemek yi-
yebildigini, kendisinin bu gelenedi kaldirdigini belirterek, yemeklerini yalniz yiyecegini
ilan etmistir. Ancak bazen sofrasina ailesinin katilabilecegini de eklemistir.ll

19. Yuzyil Saray Mutfag! ve Sofra Duzeni

Klasik donemin kendine 6zgl geleneksel yapisi, 19. yizyilda bati etkilerinin mutfak
gelenekleri ve sofra diizenine yansimasi ile bazi degisimlere neden olmustur. Enderun
yani Topkapi Sarayi'nin Hasmutfadi; Zat-1 Sahane mutfagi, Divan-1 Himaydn mutfagi
ise Mabeyin mutfagdi adlarini almistir. Dolmabahge Sarayi'ni yaptirtan Sultan Abdilme-
cid, Kiler kogusunu kaldirmis, kogus binasinin yerine Hazine Kethtdaligi dairesini yap-
tirmistir. Buglin Topkap! Sarayi’nda bulunan bir kitabede, kiler kogusunun Sultan Ab-
diulmecid tarafindan Hazine Kethiidaligi’na cevrildigi yazilidir.2

Matbah-1 Amire adini alan 19. ylzyil saray mutfaginin basinda, Matbah-1 Amire Emi-
ni bulunurdu. Dolmabahce Sarayi yapilar grubu icinde yer alan Matbah-1 Amire; padisa-
ha ait yemeklerin hazirlandi§i Matbah-1 Has (kushane mutfaklari) ile Harem-i Himaydn
mutfagi, Saray-1 Cedid (Topkapi Saray1) mutfagi, Feriye mutfagi, Veliahd mutfagi, Efen-
diler (Sehzadeler) mutfagi, Tedbil-i Himayan ve Efendiler kayikcilari mutfagi gibi alt
birimlere ayrilmisti. Bu cesitli birimlerde ayni mutfak teskilati kurallari uygulanmaktaydi.

this kitchen was called the Matbah-i Amire Emini, the superintendent of the palace kitc-
hen. The palace kitchen was located in the palace complex and attached to it was awho-
le range of Kitchens: the Matbah-i Has the Sultan’s privy kitchen and the Harem-i
Himaydn the Imperial Harem’s kitchen, the Saray-i Cedid Kkitchen (at the Topkap! Pa-
lace), the Feriye kitchen (for the group of palaces on the Bosphorus), the Veliahd Kitc-
hen (for the heir apparent), the Efendiler (Sehzadeler) kitchen (for the princes), and the
Tebdil-i Himaydn and Efendiler Kayikgi kitchen (for the boatmen of the ordinary row-
boats used by the Sultan and high officials to avoid observation). These diverse units fol-
lowed the same rules of kitchen practice. The kitchens attached to the palace kitchen
each had a head-steward. He was responsible for all kinds of materials and provisions for
the kitchen as well as for keeping the books. There was a head of the Sultan’s and the
other apartments’ kitchens. The management of the pantry at the palace’s state apart-
ments was in the care of the appointed head butler of the Pantry. He was responsible to
the director of the palace kitchen. The palace’s state apartments’ confectionary that pre-
pared Nevruziye, boza and jams and syrups was supervised by the director of the sultan’s
kitchen and the head butler of the pantry.B

The inventory in a ledger from the period of Abdiihamid Il dated 1883 regarding one
of the annexes, which was the palace kitchen, and some other areas in connection with
it mentions: the stove at the imperial harem, the public stove, the woman’s steward’s
stove, the borek section next to the kitchen, the confectioner’s, the tinsmith’s; the pot-
ters’, the head cook’s quarters, the cooks’ ward, the coffee stove and the assistant func-
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Matbah-1 Amire idaresine bagli mutfaklarin her birinin “vekilharc”1 bulunurdu. Mutfa-
gin her tirli gereksiniminin belirlenmesi, malzeme istekleri, satin alinmasi ve dizenli
defterlerin tutulmasi vekilharcin sorumlulugundaydi. Padisah ve diger dairelerin mutfak-
larinin bir lideri bulunurdu. Kilerlerin idaresi, Hademe-i Mabeyn-i Himaydn icinden
atanmis Kiler Naziri tarafindan gerceklestirilirdi. Kiler Naziri, Matbah-1 Amire Midu-
ri’ne karsi sorumluydu. Nevruziye, boza, cesitli recel ve suruplarin pisirildigi Mabeyn
Tatlihanesi ile ilgili islerin idaresi, Matbah-1 Amire M iduri'nin nezaretinde ve Kiler Na-
ziri'mn sorumlulugundaydi.B

Il. Abdilhamid dénemine ait 1883 tarihli bir tamir-i kesf-i defterinde, Dolmabahge
Sarayr'nin ek binalarindan olan Matbah-1 Amire binasi ve teskilatina dair bazi mekénlar
soyle kaydedilmistir; Harem-i Himay(n ocaklari, umuma mahsus ocak, Kethiida Kadin
ocagl, Mutfadin yaninda bdrekhane, tatlihane ve kalayhane; cinihane, ascibasi dairesi, as-
cilar kogusu, kahve ocagi ve yaninda milazimlar kodusu, vekilhar¢ dairesi, vekilharg da-
iresi kalem odasi. Ayni belgeye gore has firin ve kushane mutfaklari (hasmutfak) ile bi-
rinci ve ikinci veliahda ait mutfaklar, Dolmabahce Sarayi'nin karsisindaki servis yapilari
toplulugu icinde yer almaktaydi.

Matbah-1 Amire teskilati icinde, padisaha 6zel matbahi has mutfaklari bulunurdu. Bu
mutfaklardan biri Dolmabahce Sarayi Mabeyn-i Himay(n'da digeri ise Harem-i
Himay0ln’dadir. Mutfaklar kiler, sogutma mahalleri ve kilerci odalari gibi mekénlari da
icerirdi. Demirden dékme ocaklarin kullanildi§i bu mutfaklardan valide sultanlara, sul-

tionaries’ ward, the steward’s quarters, the steward’s office. According to the same do-
cument the sultan’s privy oven and Kkitchen and the kitchens belonging to the first and
second heirs apparent were situated in the service building complex facing Dolmabahce
Palace.

The Sultan’s kitchen comprised the sultan’s privy kitchens. One of these is at Dolma-
bahce Palace’s imperial state apartments and the other at the imperial harem. These kitc-
hens contained the pantry, cool area and the office of the palace pantry. Iron stoves we-
re used, and this was where the food for the mothers of the sultans, the sultans, the prin-
ces and the consorts was usually cooked. There was another place with the sultan’s kitc-
hen across from the Dolmabahcge Palace in the buildings that nowadays are used by the
military. Situated here were also service buildings including the palace’s ovens, the Im-
perial pharmacy, pantry and the like.

According to the reforms instituted by the second constitutional monarchy, the pala-
ce kitchen introduced the “table d’hote” system. A document from the archives descri-
bes this practice and features the menu of the Ottoman Palace: soup, chicken, rice, se-
asonal vegetables, borek, dessert, milk pudding, sogukluk (coldness which is a term used
in the traditional Turkish cuisine alluding to cold drinks like sherbet, grape must, ayran
(a drink made with yoghurt), fruit juice etc), milk, fish twice a week, and eksi}4 (“sour”
meaning salad pickles etc.) Again from the palace archives we know that food was dis-
tributed from six stoves (units, sections) and from one apartment (Kemalettin Efendi
apartment). The stoves were: The Prince’s and the Primary Imperial Harem stove, the
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tanlara, sehzadelere ve kadin efendilere diizenli olarak yemek tahsis edilirdi. Matbah-i
Has mutfaklarinin bir diger merkezi de, Dolmabahce Sarayi'nin tam karsisinda bulunan
ve ginimizde askeriye tarafindan kullanilan yapilar iginde yer aliyordu. Burada ayrica
sarayin firinlari, Eczahane-i Himaydn, kilerler gibi servis yapilari da bulunuyordu.

Il. Mesrutiyet idaresinin saray teskilatinda baslattigi yeniden yapilanma programi uya-
rinca saray mutfaginda “tabldot” sistemi uygulamasina gecilmistir. Bu uygulamanin an-
latildi§i arsiv belgesinde, Osmanli Sarayi’nin bir menisi; ¢orba, tavuk, pilav, mevsim
sebzesi, borek, tatli, muhallebi, sojukluk (geleneksel Turk mutfaginda, serbet, sira, ay-
ran, meyve sulari vb kullanilan bir ifadedir), sut, haftada iki defa balik ve eksi'den olus-
maktadir.4Yine arsiv belgelerinden saray mutfagindan alti ocaga (birime) ve bir daireye
(Kemalettin Efendi Dairesi) yemek dagitildigi bilinmektedir. Bu ocaklar sunlardir: Seh-
zadegan ve Birinci Harem-i Himaydn ocaklari, Atik (gedikli kalfa ve ustalar) Harem-i
Himaydn ocagl, Mabeyn-i Himaydn ocagi, Afjavat (Harem agalari) ocadi, Lokanta
ocagl, Tebdil-i Himaydn ocagi, Sehzade Kemaleddin Efendi Dairesi.b

Bu arada sayilari yuzleri bulan saray ve kdsklerde calisanlarin Matbah-1 Amire'den ye-
mek yemelerinin bitgeye yik getirdigi, bu nedenle bir baska tasarruftedbiri olarak mus-
tahdeme yemek yerine, yemek parasi uygulamasinin yapildigi Halid Ziya’nin hatiratinda
belirtilmistir.16

Sarayda yasayanlar ve saray ¢alisanlari i¢in sabah ve aksam olmak tizere giinde iki 6giin
yemek c¢ikartiimistir. Bu durum geleneksel Tirk yeme aliskanliklariyla bagdasmaktadir.

Atik stove (ofthe emancipated slaves), the stove of the state apartments, the Agavat sto-
ve (of the black palace eunuchs), the restaurant stove, the incognito stove and the $Seh-
zade Kemaleddin Efendi apartments.b

Halit Ziya notes in his memoirs that feeding hundreds of employees at the palaces and
pavilions was a big item on the budget and a way of saving money was to pay a food al-
lowance to temporary employees.

We observe that two meals were served for those residing and working at the palace;
one in the morning and one in the evening. This corresponds with the traditional Tur-
kish ways. According to the Turkish eating and drinking tradition two meals were ea-
ten: a mid-morning meal and an evening meal. The time of the first meal varied. Usu-
ally it was taken towards noon. There was not a separate meal at noon; they drank sher-
bet or ayran or ate fruit. The evening meal was taken before sunset.

19th Century Dining Arrangements and Foreign Visitors

In his book Maruzat (Information) Cevdet Pasa says that rather than using the tradi-
tional large copper or brass trays, dinner in the 19thcentury was served on tables, and
knives, forks and spoons had come into use. Leyla Saz stayed for a long time in Ciragan
Palace and she mentions that the traditional Turkish eating habits continued up until
the 1860s after which knives, forks and spoons were accepted and became more preva-
lent at the dinner tables. At the same period, table manners and service began to show
some western influence and it is known that from the time of Sultan Mahmud Il wes-
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MSHHAE1 1368
BOA. HH. d, nr. 13540,
27-za 1270 (22 Agustos 1854)

MSHHA E1 1368 1 Ziyaret amaci ile Istanbul’da bulunan Fransa Veliahdi Prens Napolyon’a 11 Saban 1270/

BOA. HH. d, no. 13540, 9 Mayis 1854°de Beylerbeyi Sarayi’nda verilen ziyafette alaturka ve alafranga olarak
27-za 1270 (August 22, 1854) hazirlanacak yemeklerde kullanilacak malzemenin mikdar vefiyatina dair olan defterin
bas tarafi.

2. Fransa veliahd prensi onuruna verilen ziyafette kullanilmak tzere kiralanan tabak ve
bardak ve madeni esyalarin Ucreti 972 kurus

3. Ziyafet sofrasinin alaturka moénistnde kullanilacak malzemeye 6rnek: karanfil, nohud,
glllag, yumurta, kadayif samfistigi, kaymak

4. Ziyafet sofrasinda sunulacak gesitli balik, havyar, istakoz, pastirma, sucukgibi
malzemelerin miktar vefiyatlari

5. Ziyafet sofrasinin diger yiyeceklerine 6rnekler: Sit, balik yumurtasi, sardalya, kaymak,
havyar, hindi, pili¢, 6rdek, glivercin
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Tirk yeme-igme geleneginde, kusluk ve aksam olmak (zere glinde iki 6§in yemek yen-
mekteydi. Kusluk yemeginin vakti herkese gore farklilik gosterir, genellikle de 6gleye
dogru yenirdi. Ogle vakti ayrica yemek yenmez; serbet, ayran tiirinden icecelder igilir
veya meyve yenirdi. Aksam yemegi ise giines batmadan dnce yenilirdi.

19. Yuzyilda Sofra Duzeni ve Yabanci Konuklar

Cevdet Pasa Maruzat adli eserinde, 19. ylzyilda sinide yemek yeme adetinin yerini,
masalara kurulan sofralarin aldigini ve sofralarda catal, bigak kullanilmaya baslandigini
anlatir. Ciragan Sarayi’nda uzun sire kalmis olan Leyla Saz, 1860’a kadar sarayda gele-
neksel usulde yani alaturka yemek yeme aliskanhiginin devam ettiginden, 1860'li yillar-
dan itibaren catal, bigcagin saray sofralarinda kabul gérmis ve yayginlasmis oldugundan
s6z eder. Bununla birlikte, Sultan Il. Mahmud déneminde, sofra adabi ve hizmetlerin-
de, bati etkilerinin g6riilmeye baslanmis oldugu ve Sultan 1. Mahmud'un, digunlerde
ve yabanci konuklar icin verilen yemeklerde, batili tarzda sofralar kurdurttugu bilinmek-
tedir. Son donem Osmanli saray koleksiyonunda bulunan, Avrupa'dan getirtilmis Sultan
II. Mahmud'un tugrasini tasiyan yemek takimlari, bu durumu desteklemektedir. Ayrica
yine bu dénemde, ascilik editimi almak icin Hiseyin adinda bir as¢inin padisah tarafin-
dan Avusturya'ya yollandi§i arsiv belgelerinde belirtilmistir.I7/Sultan Abdilmecid ve Sul-
tan Abdilaziz'in Dolmabahce Sarayi'nda ve Sultan Il. Abdilhamid'in Yildiz Sarayi'nda
yabanci konuklara verdikleri ziyafetlerin de batili karakter tasidi§i bilinmektedir. Sultan

tern style dinner tables were set at banquets and when foreign guests were entertained.
The dinner service in the Ottoman Palace collection displaying Sultan Mahmud IPs cip-
her, which had been brought from Europe, supports this information. Besides, archives
from this time tell of a cook named Huseyin who was sent to Austria by the sultan to
receive further training. I/

We also know that the banquets given by Sultan Abdulmecid and Sultan Abdulaziz at
Dolmabahce Palace and by Abdilhamid at Yildiz Palace were western in style. Sultan
Abdilmecid continued the reforms that had started in his father’s time. In 1856, when
the building ofthe Dolmabahce Palace was finished, and in honour of the victory at the
Crimean, a banquet of both Turkish and western food was served for the Ottoman ge-
nerals, high ranking foreign officers and envoys at Dolmabahce Palace. ArchivesBfurt-
her reveal that a Turkish style and western style dinner was served at the banquet held
at the Beylerbeyi Palace during the reign of Sultan Abdulmecid in 1854 when the
“French Imperial heir apparent, his Excellency General Prince Napoleon” came to Is-
tanbul. The western and the traditional Turkish ingredients on the supplies list show that
the food served was a combination of the eastern and the western cuisine. The food bo-
ught was that of the European dinner tables like lobster and caviar as well as that of the
traditional Turkish cuisine like kadayif, okra and arpa sehriye. The documents also tell us
that Sultan Abdilmecid breakfasted with his guests at Kiiciiksu Summer Palace.

The dinner given Emperor William Il and his family by Abdilhamid Il (1876-1909)
is interesting because of its western character. At this meal which was eaten in the small
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Kinm harbi zaferi serefine
Osmanll Pasalari ve yiksek
rutbeli yabanci asker ve sefirler
icin Dolmabahge Sarayi'nda
dizenlenen ziyafet, 1856.

The banquet given at the
Dolmabahcge Palace to celebrate
the Crimean war victory for
Ottoman generals and

high ranking foreign officers.

Mabeyn Pavilion, the young prince Burhaneddin Efendi who played the piano very well
gave a concert together with the son of the German Emperor.

The Kitchen ledger from this period reveals that exceptional preparations were made
before the arrival of the foreign guests. Food from the French cuisine had made its entry
on the dinner tables together with the traditional Ottoman dishes. Practical Kitchen
utensils imported from Europe, baking tins for making European desserts, implements
for squeezing and mincing the food had become indispensable in the kitchen of this pe-
riod.

Studies of 19thcentury dinner arrangements show that whichever way things were do-
ne in the west, Ottoman banquets were executed in the same way. At this time the can-
delabrum, sauce boats and ice cream plates that were part of the dinner sets in the west
decorated the tables.

The rather numerous porcelain dinner services in the palace collection imported from
famous European factories - each piece a revelation of elegance - shows how much im-
portance was given to the palace dinner tables at the time. At the same time, photos
show, and the jardinieres in the palace collection indicate, that like in Europe flowers
decked the palace tables. The traditional coffee culture continued alongside the western
ways. The coffee stoves and the coffee services that today are found at Dolmabahce Pa-
lace and which derive from the Far East, Europe and from the Yildiz factory, is a conti-
nuance of this culture. Objects like the rosewater flask and censer from the classical pe-
riod was also used in this century.
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Abdilmecid, babasi déneminde baslayan degisim hareketlerini devam ettirmistir. 1856
yilinda, Dolmabahge Saray'mn insasinin bitimi ve Kirim Harbi zaferi serefine, Osmanli
pasalari ve yiksek ritbeli yabanci asker ve sefirler icin Dolmabahce Sarayi'nda dizenle-
nen ziyafette hem alaturka hem de alafranga yemekler sunulmustur. Yine Sultan Abdl-
mecid déneminde, “Fransa imparatoru Hazretleri'nin Veliahdi General Prens” Napol-
yon'un istanbul'a gelmesi nedeniyle 1854°’de Beylerbeyi Sarayi'nda, onuruna verilen ye-
mekte, alaturka ve alafranga sofra diizeni kuruldugu arsiv belgelerinde belirtilmistir.B
Malzeme listesinin hem batili hem de geleneksel yiyeceklerden olusmasi dogu-bati kari-
simi bir duzeni ortaya koymaktadir. Alinan yiyecekler arasinda istakoz, havyar gibi Avru-
palllarin sofralarinda bulundurdugu yiyeceklerin yaninda, kadayif, bamya, arpa sehriye
gibi geleneksel yiyeceklerin de yer almasi bu durumun bir gostergesidir. Sultan Abdl-
mecid’in Kiglksu Kasri'nda konuklariyla batili anlayisa uygun kahvalti yapti§i da arsiv
belgelerinde anlatiimaktadir.®

1. Abdilhamid déneminde (1876-1909), Yildiz Sarayi'nda Alman imparatoru Kaiser
Il. Wilheim ve ailesi icin verilen yemek, batili karakter tasimasi agisindan dikkat cekici-
dir. Kugik Mabeyn Koski’ndeki bu yemekte, cok iyi piyano c¢alabilen $Sehzade Burha-
neddin Efendi ile I1. Wilheim’in oglunun birlikte bir konser verdikleri bilinmektedir.

Bu donemin mutfak defterlerinden, yabanci konuklar gelmeden énce hazirliklar yapil-
digi anlasiimaktadir. Fransiz mutfaginin yemekleri, Osmanli geleneksel yemekleriyle bir-
likte sofralardaki yerini almistir. Avrupa'dan getirtilmis pratik mutfak aletleri; Avrupa tat-
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Fransa imparatoru Veliahd Prens
Napolyon onuruna Beylerbeyi
Sarayi'nda verilen ziyafet, 1854.
The banquet given at the
Beylerbeyi Palace for honour of
the French Imperial heir Prince
Napoleon,1854.



lilar1 yapmak icin tatli kahliplari, yiyeceklerin ezilme ve kirilmalarina yarayan objeler bu
dénem mutfaginin vazgecilmezleri olmustur.

19. yuzyil sofra diizeni incelendiginde, bati sofralarinda nasil bir diizen varsa Osman-
li saraylarindaki ziyafet sofralarinda da ayni uygulanmalarin yapildigini gériiyoruz. Bu
doénemde, batida kullanilan yemek takimlarinin parcalarini olusturan samdanlar, sosluk,
dondurmalik gibi cesitli servis takimlari sofralari suslemistir.

Saray koleksiyonunda gorilen sayilari oldukca fazla Avrupa'nin nli fabrikalarindan
getirtilen ve her biri ayri bir zarafet Grlini olan porselen yemek takimlari, o dénemde sa-
ray sofralarina ne kadar 6nem verildigini gosterir. Ayni zamanda, saray sofralarinin Av-
rupa sofralari gibi ciceklerle siislendigi, o devri yansitan fotograflardan ve saray koleksi-
yonunda bulunan cicekliklerden anlasiimaktadir.

Bati etkilerinin yani sira geleneksel kahve kultiiri de devam etmistir. Bugin Dolma-
bah¢e Sarayi’nda bulunan kahve ocaklari ile Uzakdodu, Avrupa, Yildiz yapimi her biri
ayri bir estetigi yansitan ylzlerce fincan takimi bu kiltlrin gostergesidir. Klasik déne-
min gllabdan, buhurdan gibi geleneksel objeleri bu yizyilda da kullaniimistir.

19. yuzyila ait arsiv belgelerinde, son donem ziyafetlerinde kullanilip geri verilmek tze-
re piyasadan Avrupa yapimi sofra takimlari alindigi, bir baska belgede ise Sofracibasi Mar-
ko’nun Paris'e gidip geldigi, ascilarin ve sekerlemecilerin de Fransa'dan getirtildigi belir-
tilmistir. Bu dénemde, konuklar icin piyasadan kiralanan sofra takimlarinin, konuklar git-
tikten sonra catlak ve kiriklari igin tazminat édenerek geri verildigi bilinmektedir. Ayrica,
sultanlarin 6zel takimlari da bulunmaktaydi. Sultan Abdilhamid'in yuz yirmi Kisilik, Sul-
tan Abdulaziz'in kirk kisilik giimas Gzerine altin kaplama sofra takimlari ziyafetlerden son-

Documents from 19th century archives
show that during the last period European
dinner sets for banquets were borrowed.
Another document tells of Sofracibagi or
“table-setter” Marko who travelled back
and forth from Paris, and that the cooks
and confectioners were brought in from
France. At this time European dinner sets
for guests could be rented, and in case of
breakage, damages were paid when the sets
were returned. The sultans also had their
own private sets. Sultan Abdilhamid had a
dinner service for 120, and Sultan Abdila-
ziz had a gold plated silver service for 40,
which after use was counted up and sent to

Hademe-i Humayan  the mint for care. The waiting at table was done by officials who had been trained in the
Special Servant \yestern style. The waiters that served at dinner during the reign of Sultan Mehmed Re-
8ad were lauded in contemporary documents, and it is also reported that their uniforms

had been made by Lori. The uniforms were made from gilded silver thread and were
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ra sayilarak bakimi yapilmasi igin Darphane’ye teslim edilirdi. Bu ylzyilda yemek servisleri,
batili tarzda eg@itim gérmis Hademe-i Himaydn tarafindan yapilmaktaydi. Sultan Meh-
med Resad doneminde Dolmabahge'de bu kisilerin verdikleri yemek servisleri, évgiyle an-
latilirken bu dénem arsiv belgelerinden, sofra hizmeti yapacak hademeler icin terzi Lori’ye
elbise yaptirildigi da aktarilmistir. Parlak, sirma islemeli elbiseler “ziyafet takimi” elbiseleri
olarak bilinir. Elbiseler, bugiin Topkap! Sarayi’nda bulunmaktadir.D

Basbakanlik Osmanli Arsivi'nde 1914 ve 1918 yillarl arasina ait mutfak defterlerinde
Fransiz usullinde Tirkce ve Fransizca olarak ziyafet mondleri hazirlandigi belirtilmis, zi-
yafete katilanlarin listesi masada oturma dizenleriyle birlikte wverilmistir. Yine bu
belgelerde bazi ziyafetlerde miizik de oldugu ve orkestranin caldi§i parcalarin Tlrkce ve
Fransizca yazildigi belirtilmistir.2

Halife Abdilmecid doneminde, Avrupa’da ézellikle ingiltere'de gériilen cay servisleri,
Osmanli mutfak kultiriinde de yayginlasmaya baslamistir. Saray koleksiyonunda sayilari
azimsanamayacak kadar fazla cay takimi bulunmaktadir. Halife Abdilmecid tarafindan,
cay ziyafetleri igin bisklvi, pasta, cikolata, havyar, siparis edildigi arsiv belgelerinde belir-
tilmistir.2 19. ylzyil Osmanl imparatorlugu i¢in modernle gelenegin i¢ ice yasandigdi bir
dénem olmus, siyasal ve toplumsal yasamda gérilen degisimler mutfak kiltirine de yan-
simistir. Bati ile olan etkilesimin sonucu olarak, 19. yuzyilin sofra gelenekleri ve dizeni
icin; hem dogulu hem de batili karakter tasidigini belirtebiliriz. Son dénem saraylarinda
gorulen masalar ve sayilari on binleri bulan yemek takimlari, ziyafetlerde ve 6zel ginler-
de masalarda yemek yendigini kanitlarken koleksiyonda bulunan sinilerden de giinlik ha-
yatta geleneksel sofra diizeninden vazgecilemedigi anlasiimaktadir.

known as “banquet suits”. Today these uniforms are kept in Topkap! Palace.2

The kitchen ledgers from the Ottoman Archive covering 1914-1918 which are kept at
the prime ministers office and in which the banquet menus were recorded, show that me-
nus were prepared in the French way. On these documents the seating of the guests par-
ticipating in the banquet is noted, and the food served was written in Turkish and French
menus. We also learn from these documents that music was played at some banquets; the
titles of the music were written in Turkish and French. 2

During the period of Caliph Abdilmecid European tea services, especially the English
services began to gain prevalence in the Ottoman culture. The sheer numbers of tea ser-
vices in the palace collection cannot be underestimated. The biscuit, cake, chocolate and
caviar ordered by Caliph Abdilmecid for lavish teas are documented in archives.2

The 19thcentury became a period when tradition and modernity lived side by side, and
the political and social changes were also reflected in the culture of the kitchen. As a re-
sult of the western influence on the 19thcentury dining traditions and arrangements, we
can say that both eastern and western characteristics were present. While the tables from
the last period at the palaces and the dinner services, which reach tens of thousands, show
that for banquets and on special days food was eaten at tables, the large copper or brass
trays in the collection indicate that in daily life the traditional way of eating had not be-
en abandoned.
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Milli Saraylar Porselen Koleksiyonu
The National Palaces’ Porcelain Collection

Saraylar, anitsal mimarileriyle gegmisle gelecek arasinda bad kurmamizi saglayan, do-
neminin siyasi, ekonomik ve kiltirel ortamini glinimdize yansitan tarihsel siirecin en
onemli goOstergeleridir.

18. yizyilda, Avrupa'da ortaya ¢ikan sanayi devrimiyle her alanda goriilmeye baslayan
degisimler, Osmanh imparatorlugu’nu da etkisi altina almistir. Bu dénemde, bati tarzi
ornek alinarak yapilan Osmanli Saraylan’nin dekorasyonunun da batili izler tasimasi, el-
bette bu siirecin dogal sonucudur. Osmanh imparatorlugu'nun son dénem yapilarim
olusturan saray, kasir ve kosklerdeki zengin koleksiyonlar, ddneminin yasam tarzini, sa-
nat anlayisini gtinimuze tasimaktadirlar. Bu koleksiyonlardan biri de porselen koleksiyo-
nudur. Yizyillar boyunca, bir saray sanati ve prestij Grlini olan porselenler, degisen
zevklerin gostergesi olmus, mekanlari, sofralari stslemistir. Cogunlugu 19. yizyil sonu

The monumental architecture of the palaces help us link the past with the future; they
reflect the historical process and are the most important indicators of the political, eco-
nomical and cultural state of an era.

The changes brought about by the industrial revolution in the 18thcentury were felt
in every field. The Ottoman Empire was also affected and when decoration in the
Ottoman Palaces during this period shows western influence it is considered a natural
consequence. The rich collections in the palaces, summer palaces and pavilions from the
latter years of the Ottoman Empire, communicate to the present the lifestyle and the
concept of art dominant at the time. The porcelain collection is one of these collections.
Porcelain has for centuries been an art of the palaces and the object of prestige while
mirroring changing tastes and decorating rooms and dinner tables. The porcelain is
divided into three groups: Turkish, European and Far Eastern porcelain. Most of it dates
back to the end of the 19thcentury and beginning of the 20th century, and it shines a
light on our porcelain history. The majority of the porcelain from this period is
European. Porcelain reached a new dimension after the Imperial Yildiz Porcelain
Factory was established in the beginning ofthe 1890s: now porcelain had become indis-
pensable luxury consumer items at the palace and in palace circles.

The porcelain collection where each item is a document in its own right is carefully
preserved by the National Palaces today; they have followed a process that changes clay
into porcelain and have become very special works of art.
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ve 20. yuzyil baslarina tarihlendirilen Tirk, Avrupa ve Uzakdodu porselenleri olarak {¢
gruba ayrilan bu eserler, porselen tarihimizin gelisim cizgisine 1sik tutarlar. Bu donemde
gorulen porselen koleksiyonunun ¢ogunu, Avrupa porselenleri olusturur. 1890°h yillarin
basinda, Yildiz Cini Fabrika-i Himayunu’nun kurulmasiyla yeni bir boyut kazanan por-
selen, saray ve gevresinin vazgecemedigi liks tiketim malzemesi olmustur.

Bugin, Milli Saraylar’da 6zenle korunan her biri bir belge niteligi tasiyan porselen ko-

leksiyonu, topraktan porselene dogru uzanan sirecin izlenmesi bakimindan cok 6zel sa-
nat eserleri sifatim tagimaktadir.
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Katalogda Yer Alan Porselenlerin
Avrupa'daki Uretim Merkezleri

The Factories Behind The Catalogue Pieces

Fransiz Porselenleri

Sevres Porselen Fabrikasi

Sévres Porselen Fabrikasi, 1738’de Fransa'da Chateaude Vincennes'te XV. Louis hima-
yesinde kurulmus ve bu fabrikaya Fransiz Kraliyet Ailesi tarafindan “Kraliyet Porselen
Ureticisi” adi altinda yirmi yil siire ile tiretim yapma hakki verilmistir. 1753’de fabrikada
ortakligi bulunan XV. Louis 6zel bir kanun ¢ikartarak firma disinda porselen imalatini ya-
saklamis, kralin isminin bas harfi olan “L” fabrikanin resmi damgasi olmustur. Fabrika,
XV. Louis'in en sevdigi g6zdesi madam Pompadour’un-Paris ile Versailes arasinda-Bel-
levue'deki yeni sarayina yakin yerde insa edilen binaya tasinmis, Kral XV. Louis de bitin
fabrikay! satin almistir. Madam Pompadour, tam bir porselen tutkunudur. Onun igin
Ozenle Uretilen renk, bicim ve dekorlari 6zel eserler “Madam Pompadour” modasinin

French Porcelain

Sévres Porcelain Factory

Sévres Porcelain Factory was founded in Chateau de Vincennes in 1738 under the pat-
ronage of King Louis XV. The factory was given a 20 year licence by the French royal
family allowing it to produce in their name: “Manufacture Royale du Porcelaine”. In
1753 the king issued a special law prohibiting porcelain manufactory by any other com-
pany, and the king’s initial “L” became the factory’s official mark. In the second half of
the same year, the king acquired the whole factory when it moved to new premises in
Seévres near King Louis XV’s mistress Madame de Pompadour’s new palace in Bellevue
between Paris and Versailles. Madame de Pompadour loved porcelain. She inspired the
“Madame de Pompadour” fashion where the colours, shapes and decoration were desig-
ned especially for her. The names for pink, rose Pompadour and royal blue, bleu de ro-
i, became part of the international terminology.

When kaolin was found near Limoge, France succeeded in producing the best porce-
lain in Europe. However, the French Revolution in 1789 and the subsequent unrest
changed everything and with the execution of the last king, Louis XVI, monarchy was
abolished on 21 January 1793. During the First Republic the Sévres Porcelain Factory
replaced Louis’ mark with “R.F. Sévres” short for République Frangaise Sévres. The
company had financial problems and cuts had to be made. The state eventually confisca-
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dogmasina neden olmustur. Bu dénemde kullanilmaya baslanan Pompadour pembesi ve
bleu de roi (kral mavisi) adiyla anilan mavi renk, uluslararasi terminolojide yerlerini al-
mislardir.

Kaolin maddesinin Limoge kenti yakinlarinda bulunmasiyla Fransa, Avrupa'mn en iyi
porselenlerini iiretmeyi basarmistir. Ancak 1789'da Fransiz ihtilalinin gerceklesmesi ve ne-
den oldugu gerilim, her seyi degistirmis, XVI. Louis'in 21 Ocak 1793°de, krallik dénemi
sona ermistir. 1. Cumhuriyet dénemiyle birlikte Sevres Porselen Fabrikasi'mn Uriinlerinde
Louis’in simgesi yerine, “Fransa Cumhuriyeti Sévres” anlamina gelen “R.F Sevres” dam-
gas! kullanilmaya baslanmistir. Sirket maddi yonden sikintiya diisti§i icin birgok agidan ta-
sarrufyapma geregi duyulmus ve bu siirecte devlete ait mal varliklarina el konulmus, sirke-
tin ydnetimine Alexander Brogniart getirilmistir. Kraliyet ailesinin boyundurugundan siy-
rilan fabrikada yeni tasarimlarla yeni Griinlerin Uretilmesi, olumlu sonuclar vermis; sir ve
kaolin lizerine deneyler yapilarak ayri bir yatinm da yapilmistir. Bu basarili ddnemde, ¢esit-
li Ulkelerin katihmlariyla Sévres Porselen Fabrikasi tarafindan, kendi driinleriyle birlikte di-
ger Ulkelerden gelen porselenlerle ilk porselen sergisi diizenlenmistir.

1795 yilina rastlayan Napolyon déneminde ise Napolyon'un zevkine uygun "impara-
torluk Uslubu” nda biylk parcalar tretilmeye baslanmistir. Bu arada, klasik tarzda giici
simgeleyen ince islerle sislii eserler de Uretilmistir. 1804°de Seévres Porselen Fabrikasi,
"Manifacture Imperiale de Sévres" adini almistir. Bu dénemde, basta imparatorice Jose-
fine olmak Uzere devrin énemli kadinlari, porselenler Gzerine resmedilmistir. Napolyon

ted the estate and installed Alexander Brogniart. Released from royal servitude the fac-
tory started to manufacture new designs and new products and as investments were al-
so made by experimenting with glaze and kaolin it was getting good results. During this
successful period the Sévres Porcelain Factory organised the first exhibition of own pro-
ducts together with porcelain from various other countries.

The factory began to produce large pieces in 1795 in the so-called Empire Style fa-
voured in the Napoleonic period. Meanwhile items in the classicist style with delicate
decorations that symbolise power were also produced. The Sévres Porcelain Factory
changed its name to Manufacture Impériale de Sévres in 1804. At this time portraits of
Empress Josephine and other leading ladies of the period were painted on the porcela-
in. After the revolution in 1848 Napoleon Bonaparte’s brother Napoleon Ill became
president of the French Second Republic, and after a period of dictatorship he declared
himselfemperor. He wanted the porcelain to be marked with a crowned “N”, the sym-
bol of Napoleon.

Later the Sévres Porcelain Factory would gradually grow independent from the emperor
and start to produce different objects that were inspired by the trends in the 19thcentury.
Since its establishment the factory had been producing porcelain of a superior quality, with
delicate and highly skilful handmade designs and glazing. Over the years the power and
quality of Sevres porcelain increased making it one of the world’s finest porcelain factories.
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Bonapart'in kardesi I1l. Napolyon, 1848 devrimiyle Fransa cumhurbaskani olmus, ar-
dindan da kendisini imparator ilan edip Ulkede diktatorlik donemini baslatmistir. Por-
selenlere de Napolyon’u simgeleyen tach "N" damgasinin vurulmasini istemistir.

Sevres Porselen Fabrikasi daha sonraki dénemlerde, imparatorlugun etkisinden zaman
zaman uzaklasarak, 19. yuzyilin diger akim ve isteklerinin etkisiyle farkh trlnler de ver-
meye baslamistir. Kurulusundan itibaren son derece ustiin nitelikte, ince iscilige sahip el
yapimi desenli ve sirli porselenler Uretilen fabrikada yillar gectikge Sévres porselenlerinin
guci ve Kkalitesi artmis, diinyanin en iyi porselen fabrikalarindan biri olmustur.

Limoges Porselen Fabrikasi

1765’de Limoge yakinlarindaki Saint Yrieix'de sert hamurlu porselen yapiminin en
onemli hammaddesi olan yiksek nitelikli kaolinin bulunmasi, Limoges'un bir porselen
merkezi olarak gelismesini saglamistir. 1771’de Comted Artois'in himayesi altinda
Grellet kardesler ve Arkast Fournerat, Limoges porselenlerinin adinin tum diinyada
yayllmasini saglayan Limoges Porselen Fabrikasi’m kurmuslardir. Limoges'da Uretilen
porselen taslaklari Sevres'de dekore edilmistir. 1784’de Fransa Krali XVI. Louis'in
Limoges'u Sevres'e baglayip Sévres’deki Kraliyet Fabrikasi’nin bir kolu haline
getirmesiyle iki fabrika arasinda anlasmazlik olmus, 1796°da Limoges Fabrikasi’nin
uretimi durdurulmus, 1797°de ise yeniden bir canlanma olmustur.

Baignol ve Alluad fabrikalari 19. yizyilin baslarinda Limoges Gretiminin dortte Gcln

Limoges Porcelain Factory

The discovery of good quality kaolin - the most important ingredient in hard-paste
porcelain-in Saint-Yrieix near Limoges in 1765, made Limoges a pottery centre. Patro-
nised by Comte d’Artois, the Grellet brothers and Fournerat established a porcelain fac-
tory in Limoges in 1771, which was the root to the spreading of the name of Limoges
all over the world. The white wares, the so called “blanks” produced in Limoges were
decorated in Sévres. When King Louis XVI made the factory in Limoges a subsidiary of
the Royal Factory in Sevres in 1784, disagreement between the two factories ensued,
and the Limoges factory stopped production in 1796. It was reopened in 1797.

The Baignol and Alluaud factories accounted for three fourth of Limoges’ producti-
on in the early 19thCentury. The founders of the factories worked alongside their wor-
kers but despite the good relations and sufficient facilities to increase production, cons-
tant wars and a diminishing market prevented expansion of the porcelain industry.

The discovery of kaolin deposits in St. Yrieix, the opportunity to secure enough fire-
wood from the Limousin forest for the furnaces, and the cheaper labour force in the
provinces compared with Paris were the reasons why the porcelain factories moved from
Paris to the province, like for instance to Limoges. In 1819 there were four porcelain
factories in Limoges, in 1824 they increased to nine.

At this period the German, Spanish and Italian markets opened up to the French por-
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karsilamaktaydi. Fabrika kuruculari bu isi aileden 6grenmisler ve isgileriyle birlikte calis-
mislardir. isgilerle iyi iliskileri ve Gretimi artirmaya yodnelik yetenekleri olmasina karsin,
surekli savaslar ve azalan pazar, porselen endustrisindeki Gretimi sinirlamistir. Yenilenme
doneminde yeni umutlar belirmis ve Limoges, porselen sanayinin gelismesinde dénemli
bir rol oynamistir.

St. Yriex'de kaolin yataklari bulunmasi, firinlari yakmak igin gerekli olan miktarda
odunun Limousin ormanlarindan saglanmasi, tretim maliyetinin ve emegin tasrada Pa-
ris'e oranla daha az olmasi gibi nedenlerle gesitli porselen fabrikalari tasraya tasinmis, ba-
zilar1 da Limoges'e gelmistir. Limoges'da 1819°’da dort olan porselen fabrika sayisl,
1824'de dokuza yukselmistir.

Bu donemde Alman, ispanyol ve italyan pazarlari Fransiz porselenlerine agilmistir. Li-
moges 1820'lerde iki iflas ve 1826'da gecirdigi ekonomik krize ragmen refah bir diize-
ye erismistir.

Limoges porselenlerinin tretim asamalarinin bazilari soyledir:

Kaolin tas ocagindan ¢ikarilir ve degirmene tasinir.

Kil glineste kurutulur ve gorilen puruzler atilir.

Kil hamuru dovilir ve hava kabarciklarini yok etmek igin yogrulur,
Seramik tornacilari garkta bigak kullanarak hamuru sekillendirir.
Kalipgilar fazlahklari tekrar atar ve daha sonra her pargayi sekillendirir.
Parcalar biytk firinlarda disuk derecede pisirilir.

celain. In spite of two bankruptcies in the 1820s and the economical crisis in 1826, Li-
moges had become affluent.

Some of the steps in the production of Limoges porcelain

Kaolin is extracted from the quarries and transported to the mills
The clay is dried in the sun and visible impurities removed

The clay is ground and kneaded to remove air bubbles

Turners shape the paste on a wheel, using a knife

Moulders again remove impurities and further shape each piece.
The pieces are baked in enormous ovens at a low temperature

Haviland Porcelain Factory

Limoges

“Haviland China” is a story of extraordinary determination, intelligence and devoti-
on. Though many confuse the Haviland porcelain with French porcelain, in fact the Ha-
viland China Factory was established by an American. David Haviland, founder of the
factory had been worked as an exporter on English and French porcelain for DG&D
Haviland Trading Co.

A piece of china which was brought in by a customer to the Haviland porcelain shop
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Haviland Porselen Fabrikasi

Limoges

“Haviland China” olaganusti azim, zeka ve sadakat dolu bir ustalik hikayesidir. Pek
cok kisi Haviland porseleni ile Fransiz porselenini karistirmasina ragmen, aslinda ilk Ha-
viland China Porselen Fabrika'st Amerika’da acilmistir. Fabrikanin kurucusu David
Haviland, New York temelli DG&D Haviland Trading Co.da ingiliz ve Fransiz yemek
takimlari konusunda ithalat¢i olarak ¢alismaktaydi.

Bir gin, bir misterinin eslemek istedigi bir parca porseleni fabrikaya getirmesi ve bu-
nu izleyen olaylar, Haviland China’yi porselen efsanesine donustiirmistir. Bu sadece ki-
rik bir cay fincanidir; fakat porselenin kalitesi Haviland’da porselenin orijiniyle ilgili bir
merak uyandirmistir. Kirik parga dikkat ¢cekecek kadar olaganistii beyaz renkte, neredey-
se yarisaydam, kendisine has yogunluguyla ince ve gézeneksizdir. Haviland, bu eski por-
selenin Fransiz olmasi gerektigini biliyordu; fakat sadik bir yemek takimi ithalatcisi ola-
rak bu kusursuz porselenin tam olarak Fransa’nin neresinde Uretildigini belirleyinceye
dek tatmin olamazdi.

David Haviland, Fransa’yl kateden kapsamli bir seyahat sonunda esine az rastlanir cay
fincanini Gretmis olan fabrikay!r Limoges bdlgesinin kuzeyinde Foecy’de bulmus, Ame-
rikan zevkine uygun 6zel tasarimlar isteyerek bu fabrikaya birka¢ takim ismarlamistir; an-
cak eline gecen Urinler, hentiz Haviland China ismi kadar degerli degildir.

Haviland, yilmayarak kendi fabrikasini kurmak icin 1841°de ailesiyle Fransa’nin Limo-

in New York City to be matched and the subsequent events are part of the Haviland
China legend. It was just a broken teacup, but the quality ofthe porcelain roused in Ha-
viland a keen interest in the origin of the porcelain. The broken piece was remarkably
white and translucent, it had a peculiar density and was very thin and non-porous. Ha-
viland knew that this had to be a piece of old French porcelain, but as a reliable impor-
ter of tableware he did not rest until he discovered exactly where in France it had been
produced.

After touring all of France he finally found the factory in Foecy in the northern parts
of Limoges where the rare teacup had been made. He commissioned a few dinner ser-
vices from this factory, special designs to suit the American taste, but what he got was
not up to standard.

David Haviland did not give up but moved with his family to Limoges in France. Li-
moges was already an important centre of ceramics, and he chose it because it was one
ofthe few places that had kaolin deposits, the natural material used in porcelain. Altho-
ugh similar material could be found in other places, including in some areas in the Uni-
ted States, it was only the Limoges kaolin that when fired could imitate the non-poro-
us eggshell white quality that Haviland was looking for.

Though it was the norm, David Haviland refused to send his wares to Paris for deco-
ration. He wanted to create tableware that was different from the traditional French and
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ges kentine tasinmistir. Limoges canak ¢cdmlek tretiminde énde gelen bir merkezdir;
ancak o donemde porselen tretmek icin gereken dogal kil maddesi kaolinin bulundugu
cok az yerden biri olmasi bu bdlgeyi segmesine neden olmustur. Benzer malzemeler,
ABD’de bulunabilmesine karsin, sadece Limoges kaolini pisirildiginde Haviland’in her
zaman aradigi, g6zeneksiz yumurta kabugu beyazhidini imite etme kapasitesine sahiptir.

David Haviland, Uriinlerini standart uygulama bu olmasina karsin dekorasyon igin Pa-
ris’e géndermeyi reddedince, Haviland China birdenbire geleneksel Fransiz porselen ye-
mek takimlarindan farkhlasmistir. Amerikan zevkine daha yakin modeller Uretme ama-
ciyla fabrikanin igcinde bir dekorasyon stiidyosu kurulmustur. Bu durum porselenin nasil
uretilmesi gerektigi konusunda geleneklere bagh Fransiz hassasiyetini glicendirmistir.
Stidyo acihsinin ilk yillarinda, fabrika disindaki Fransiz sanatcilar tarafindan protesto
edilmistir.

Sonunda Haviland China, Fransiz toplumu tarafindan kabul gérmustir. Ulkedeki sa-
natsal gelismelerden izole edilmek yerine erken Haviland China, ayni ddnemde Fran-
sa’da gelisen empresyonist hareketten ciddi sekilde etkilenmistir. 1872’de David’in 0§-
lu Charles, Paris’te Auteuil Studio’yu agmistir. Burasi Gnld Haviland’in ilk kez Gretildi-
gi yerdir. Comlek tzerine likit kil ile resimleme yenili§i Manet, Monet ve Damousse kar-
desler gibi biylik Fransiz sanatgilarinin dikkatini ¢ekmistir. Haviland China’nin empres-
yonistlerin cicek desenlerinden etkilendigi siklikla gérilmustir.

David Haviland’in 1879°da élimiinden sonra, firma iki ogluna, Théodore Haviland

to produce pieces more in accordance with the American taste so he established a deco-
ration workshop inside his factory. This upset the French the porcelain sector’s sense of
tradition which told them exactly how porcelain must be produced. The idea was so ra-
dical that French artists staged protests outside the gates of the factory in the first years.

At the end Haviland China was accepted by the French society. Rather than being iso-
lated from the artistic developments in the country the early Haviland China was profo-
undly influenced by the impressionist movement in France at that time. In 1872 David’s
son Charles opened the Auteuil Studio in Paris. This was where the famous Haviland
porcelain was first produced. The new liquid glazing method caught the imagination of
great French artists like Manet, Monet and the Damousse brothers. It has often been
said that Haviland China’s floral designs were influenced by the impressionist move-
ment.

After the death of David Haviland in 1879 the company passes on to his two sons
Théodore Haviland and Charles Edward Haviland. Following some disagreements bet-
ween the brothers, they dissolve the joint ownership and there are now two different
Haviland China factories. Théodore Haviland establishes another porcelain company in
his own name, and Charles Edward retained the original Haviland et Cie, or Haviland
and Co. Charles Haviland marketed his china with the slogan “Buy genuine Haviland”;
Théodore Haviland employed artists at his Auteuil Studio to work for his company
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ve Charles Edward Haviland’a kalmistir. Ancak ticari uygulamalar ile ilgili uzlasma go-
tirmez bir anlasmazlik, eski porselen fabrikasinin tasfiyesine ve iki ayri Haviland China
firmasinin kurulmasina neden olmustur. Théodore Haviland kendi adi altinda baska bir
porselen Uretim fabrikasi kurarken, Charles Edward “Haviland Co.” anlamina gelen
“Haviland et Cie” ile tGretime devam etmistir. Charles Haviland “China” porselenlerini
“Gergek Haviland alin” slogani ile pazarlarken Théodore Haviland, Auteuil Studio’dan
bazi sanatgilari firmasi “Théodore Haviland Limoges” icin calismak lUzere gorevlendir-
mistir. Bu donemde rekabet oldukga can alici gériinmesine ragmen sonugcta her iki fir-
manin da drdnleri Haviland China adiyla anilmistir.

Charles Haviland’in o§lu Jean, Fransiz porseleni rekabetinden kagarmiscasina 1907’de
Bavaria’ya tasinarak Johann Haviland Company’i kurmustur. Bavaria, Fransa ve Cin di-
sinda gereken kaolinin bulunabildigi diger bir bdlgeydi. Johann Haviland Company’nin,
iiretimi 1924°de durdurularak oldukca kisa murlii olmus, isminin haklari énce bir ital-
yan firma, daha sonralari da Rosenthal Grubu tarafindan satin alinmistir.

1941°de Théodore Haviland’in oglu William’in yonetiminde Théodore Haviland, Li-
moges, “Haviland&Co.” ismine ve ge¢cmise donuk markalarina dair 6zel haklar kazana-
rak iki Haviland China firmasini tekrar bir araya getirmistir.

Haviland ailesinin yonetimden ayrildigi 1972°e kadar, 60.000’in Gzerinde Haviland
China modeli Uretilmis oldugu tahmin edilmektedir. Ulasilabilen parcalar sadece tarihi
ve sanatsal degerleri nedeniyle degil, zarif glizellikleri ve ebedi kaliteleri nedeniyle kolek-

“Théodore Haviland, Limoges”. Although the competition at this time seemed very ag-
gressive, the products of both the firms are called Haviland China.

When Charles Haviland’s son Jean moved to Bavaria in 1907 where he established the
Johann Haviland Company he gave the impression of almost running away from the
competition of the French porcelain. Besides France and China, Bavaria was another
area where the necessary kaolin could be found. The Johann Haviland Company was
very short lived as it stopped production in 1924. The right to the name was first bo-
ught by an Italian company and was later bought by the Rosenthal Group.

Théodore Haviland’s son William who had become the director for Théodore Havi-
land, Limoges, won the right to the name Haviland and Co. in 1941, as well as the spe-
cial rights to produce past makes, and this meant a reuniting of the two Haviland Chi-
na companies.

It is estimated that while still under the Haviland family’s management until 1972,
more than 60,000 models of Haviland China had been produced. The pieces are not
only sought after because of their historical or artistic value, but their delicate beauty and
eternal quality make them collection pieces. Nowadays the Haviland China name is a le-
gacy closely connected with French and American tableware and it will be collected and
its value known for many years into the future.
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siyon parcasi olacak dederdedirler. Bugiin Haviland China ismi, Fransiz ve Amerikan ye-
mek takimlari mirasindan ayrilmaz konumdadir ve gelecek uzun yillar boyunca da kolek-
siyonu yapilacak eserler arasindadir.

Paris Porselen Fabrikasi

Gelisen teknoloji ve cagdas dekor teknikleri sayesinde, Avrupa'da pek ¢ok porselen is-
letmesi, Sévres etkisinde Urettigi sert porselenleriyle pazarda yerini almay1 basarmistir. Pa-
ris ve cevresindeki fabrikalarda Uretilen porselenler “Porcelaine de Paris” (Paris porseleni)
veya “Vieux Paris” (Eski Paris) adlariyla aniimistir. Bunlar arasinda Gretim kapasitesi yuk-
sek olan fabrika, Rue Fontaine-au Roidaki La Courtille porselen fabrikasi olmustur. Bu-
nun disinda Uretim yapan kiclk ¢apta isletmeler de kurulmustur.

1802°de porselen ressamligi yapan ayni zamanda kristal satan Madame Desarneaus, L’
Escalier de Cristal Paris fabrikasini kurmus; ancak fabrika 1823°den 1839°a kadar el de-
gistirmistir. 1874°den itibaren Rue Scribe ve daha sonra da Rue Auber’in ydnetimine gir-
mistir. Paris Rude Lafayette, Fransiz Gillet Brianchon Porselen Atélyesi’nde, Osmanli be-
genisine de hitap eden eserlerin lretilmis oldugu bilinmektedir.

F.M Honoré, Paris’te Baulevard St- Antoine’da 1785’de Ed. Honoré Porselen Fabrika-
si'm kurmustur. 1812°de iki oglu Edward ve Théodore, Dagoty ile ortak olunca firmanin
ad1 Dagoty et Honore olarak degismis; 1820°de isletme ikiye ayrilinca firmanin adi Mtu-
re de Madame Duchesse d’ Angouléme Dagoty E.Honoré Paris olarak degistirilmistir.

Paris Porcelain Factory

Thanks to developing technology and contemporary decoration techniques many bu-
siness enterprises in Europe started to appear on the market with hard-paste porcelain
influenced by the Sevres products. Porcelains produced in Paris and in its vicinity beca-
me known as “Porcelaine de Paris”, Paris Porcelains, or “Vieux Paris” Old Paris. A fac-
tory among them with a very high production capacity was La Coutille on Rue Fontai-
ne au Roi. But there were also factories producing in smaller scales.

The company, L’ Escalier de Cristal Paris, was founded in 1802 by Madame Desarna-
ud, who had painted porcelain and also sold crystal. It changed hands between 1823 and
1839. From 1874 it was in Rue Scribe and later in Rue Auber. It is known that the
French Gillet Brianchon in Rue Lafayette produced artefacts to suit the Ottoman taste.

F. M. Honoré established his factory in Paris in Boulevard St. Antoine in 1785. In
1812 the two sons, Edward and Théodore enters a partnership with Dagoty in Rue
Chevreuse after which the company becomes known as Dagoty et Honore. In 1820 the
businesses splits up, and the new names are Mture de Madame Duchesse d’Angouleme
Dagoty and E. Honoré Paris.
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1790°da Bellevilli'de porselen fabrikasi kuran Jacop Petit, daha sonraki yillarda pek ¢ok

fabrikanin kurulmasinda da etkili olmustur. 1795°de, Benjamin Jacop ve Aaron Small
Petit tarafindan kurulan ve 1830 yilinda Jacop Petit tarafindan satin alman bu fabrikada
uretilen porselenler, Sévres porselenlerine benzememekle birlikte fiyat olarak daha ucuz
olmasi nedeniyle Osmanli piyasasinda aranan Grtinler olmuslardir.

Bu fabrikada da Osmanli begenisine hitap eden eserler tretildigi bilinmektedir. Bun-
lar arasinda, form olarak genellikle blyiik vazolar, cicekler, kupalar, kaseler, asure testi-
leri sayilabilir. Ylzeyleri kabartmali ¢igek motifleriyle bezemeli bu porselenlerde, bol
miktarda altin yaldiz kullaniimistir. Osmanl piyasasi i¢in Urettigi porselenlerle biyik un
yapan Jacop Petit, porselenlerinin gogunda damga olarak “J.P” harflerini, bazilarinda da
bu harflerin yaninda Meissen’in ¢apraz kiliclarim andiran sembolleri birlikte kullanmis-
tir.

Alman Porselenleri

Alman/KPM Berlin Kraliyet Fabrikasi

Prusya'nin baskenti olan Berlin'de 1751 yilinda, KPM (Kdnigliche Porzellan Manu-
factur) adiyla bir porselen fabrikasi kurulmustur. Berlinli yin imalat¢isi, Wilhelm Gas-
pard Wegely tarafindan yonetilen bu imalathane, 1761’den itibaren Gotzkowsky yodne-
timinde 1757'ye kadar Uretimine devam etmistir. 1763'de Buyulk Friedrich tarafindan

J. P.
Jacob Petit established his factory in Belleville in 1790, and was the reason for many

other factories to be established in subsequent years. The factory founded in 1795 by
Benjamin Jacob and Aaron Small was bought by Jacob Petit in 1830, and here he pro-
duced wares that were similar to but less expensive than the Sévres porcelain, which was
why it became very popular on the Ottoman market.

It is known that this factory produced china for the Ottoman market. It included lar-
ge vases, jardinieres, cups, bowls and asure jugs. These pieces were decorated with flo-
ral motifs and relief, and gilding was used extensively. Jacob Petit became famous for the
porcelains he designed for the Ottoman market and most of his work bore the “J.P.”
mark, sometimes also a mark similar to the Meissen crossed swords.

German Porcelain

German/KPM Berlin Royal Porcelain Factory

A porcelain factory named KPM (Konigliche Porzellan Manufaktur) was established
in Prussia’s capital Berlin in 1751. This workshop was managed by the Berlin wool ma-
nufacturer Wilhelm Kaspar Wegely and from 1761 until 1757 it operated under the lea-
dership ofJohann Ernst Gotzkowsky. It became a royal factory after Frederick the Gre-
at bought it in 1763. The astonishing progress during this period was a direct result of
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satin alindiktan sonra Kraliyet imalathanesi olarak retime gecen fabrikada, Alman roko-
kosunun en glizel drnekleri Gretilmistir. Bu dénemdeki sasirtici yikselis, kralin porselen
sanatiyla dogrudan ilgilenmesinin sonucudur. Biyik Frederich'in saraylari ve generalle-
ri igin yaptirdi§i degisik porselen érnekleri dnem kazanmistir. Kralin 6liminden sonra
klasik tarza gecis olmus, model ustasi Karl Frederich Rose, bu tarzda ¢ok giizel érnekler
vermis, porselenlerdeki sanatsal tarz, Meissen etkisine girmistir. Berlin porselenlerinin
0zel tasarimlari, madalyonlar igindeki cesitli sanatsal suslemeleriyle dikkati ¢ekmistir.
1764'de Kral Il. Fredrich, Meissen Porselen Fabrikasi’ndan bircok unlu sanatciyi bir ara-
ya getirtip, yeni yonetimle basarili sonuclar elde etmistir.

1886’ da mimar, heykeltiras Leonart Pash ve ressam Alexandre Kips tarafindan Berlin
porselenlerinin en seckin drnekleri dretilmis, Berlin Fabrikasi yeniden ilgi odadi olmus,
rokoko ruhu tekrar canlanmistir. Fabrika, 1943°de ikinci Dlinya Savasi’nda zarar gor-
mustar.

Avusturya Porselenleri

Viyana Porselen Fabrikasi

Viyana Porselen Fabrikasi 1718'de Avusturyall savas komiseri Claudius du Paquier ta-
rafindan kurulmus; ancak mali durumun kotiye gitmesi sonucu birkag yil sonra tretim
durdurulmustur. 1727°de du Paquier donemine ait Uretim, buyik 6lgide devrin glimus
dretiminin taklidini olusturur. Formlar, kendine 6zgu bir tarz olusturmakla beraber Me-

the king’s personal interest in the art of porcelain. Berlin Royal Porcelain Factory pro-
duced the best examples of German rococo. At this time the different types of porcela-
in commissioned by Frederick the Great for his palaces and his generals gained impor-
tance. The special designs of the Berlin porcelain, and its various artistic decorations set
in medallions, attracted attention. In 1764 King Frederick Il brought many famous por-
celain artists together from the Meissen Factory, and the Berlin Royal Porcelain Factory
started to work under new management achieving good results. After the death of the
king, production turned classicist in style and master modeller Karl Friedrich Rose crea-
ted very beautiful examples in this style that also displayed the Meissen influence.

In 1886 architect and sculptor Leonard Pash and painter Alexander Kips produced the
most exquisite examples of Berlin porcelain. The Berlin Factory became a focus of at-
tention again, and the spirit of rococo was revived. The factory was damaged in 1943
during World War I1.

Austrian Porcelain

Vienna Porcelain Factory

The Vienna porcelain factory was founded by the Austrian war agent Claudius du Pa-
quier in 1718, but because ofthe declining economy production stopped a few years la-
ter. A large portion of the porcelain produced during du Paquier’s period in 1727 was



issen etkileri gosterir. ilk donem renkleri lacivert, demir kirmizisi, acik lila, bakir yesili,
gok mavisi, krom sarisi ve altin rengindedir ve damgasi siraltt mavi renkte, ari kovanini
ya da sepeti andirir.

1730’lu yillarda Viyana porselenlerinde barok etkiler gorulir. Yizyilin ortalarinda Vi-
yana’mn en iyi ressamlarindan Jakob Helchis, koyu renk zemin lzerine yaptigi figir ve
manzara resimleriyle dikkati ¢cekmistir. 1744-1784 yillari arasinda rokoko tarzi etkisini
strdurmastar. 1749'da Macaristan’da bulunan daha kaliteli kaolin yataklarindan yararla-
nilmis, kimyaci Johann Gottfried, Johann Sigmund Fisher ve birka¢ Meissenli sanatkar ise
alinmistir. 18. yizyilin sonlanna kadar Uretilen erken donem porselenler, Viyana porse-
lenlerinin en Kaliteli 6rneklerini olusturmustur. Uretilen porselenler yizyilin ortalarinda
plastik bir kimlik kazanmistir.

Ustiin kaliteli sanatsal performanslara ragmen Viyana Fabrikasi mali sikinti nedeniyle
1784'de satisa ¢ikarilmis, fabrika yonetimi Linzli isadami Kourad Sorgenthal'e devredil-
mistir. Fabrikada baslayan yeni dénemde yeni elemanlar alinmis, tarz olarak Kklasizime
gecilmis, rokoko figirlerin yani sira antik tarzda yapilan trinlere de agirlik verilmis, yal-
dizh ¢igek motifleri ise donemin karakteristigi olmustur.

1820°de fabrikada oniline gegilmez bir ¢okis baslamistir. 1864°de Caiser’in onayiyla
parlamento, fabrikay: tasfiye etme karari almis; fabrikanin yénetimi, igindeki 600 eserle
birlikte Viyana Neustadt’ta bulunan de Cente Fabrikasi’na ge¢mis, 1900'de Ernst Wah-
liss'e satiimistir.

imitations of the silverware of the time. While their shapes had a style of their own, they
are also influenced by Meissen. The colours from the first period were dark blue, iron
red, light lilac, copper green, sky blue, chrome yellow, and gold and the mark was a be-
ehive or a basket in blue underglaze.

In the 1730s the style of the Vienna porcelain is baroque. In the middle of the cen-
tury figures and landscapes painted on a dark ground by one of Vienna’s best painters
Jakob Helchis attract attention. The rococo influence continues between 1744 and
1784. The factory benefited from the superior quality kaolin from the Hungarian depo-
sits that were found in 1749, and it employed chemist Johann Gottfried, Johann Sig-
mund Fischer and a few Meissen artists. The early period Vienna porcelain that was pro-
duced until the end of the 18thcentury had a high quality and in the middle of the cen-
tury it attained a plastic identity.

Despite the good quality products, the Vienna factory was put on the market in 1784
for financial reasons, but later the administration was turned over to factory owner Con-
rad Sorgel von Sorgenthal from Linz. New workers were employed at the start of this
new era and besides making the rococo figurines, they also concentrated on the produc-
tion of classicist objects, also gilt floral motifs characterised this period.

In the 1820s the factory went into decline and with the consent of the emperor the
parliament decided to liquidate the factory in 1864. The management transported the
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Meissen porselenleri gibi Viyana porselenleri de Avrupa pazarina Urettigi Grlinlerin ya-
ni sira Osmanlilar icin Uretti§i servis takimlari, legen -ibrik takimlari ve vazolarla Osman-
li sarayinda ve pazarinda ilgi gérmustur.

Ernst Wahliss-Alfred Stellmacher

1863°te Cek Cumhuriyeti’nin Trnovany sehrinde kurulan Ernst Wabhliss isletmesi,
daha sonra Londra ve Viyana’da kurdugu magazasinda Bohemia porselenleri satmistir.
1894°te Ernst Wahliss, Alfred Stellmacher tarafindan kurulan ve dekoratif porselenler
ureten Alfred Stellmacher Kraliyet Porselen Fabrikasi’m satin almistir. Ernst’an 6lumi-
nin ardindan gocuklari Hans ve Erich Viyana’daki eski Kraliyet Porselen Fabrikasi’ndan
600 kalip satin alarak Viyana porselenlerinin reprodiiksiyonlarini yapmaya baslamislardir.
1905°de Alexandra Porselen isi Ernst Wahliss adini alan fabrika, 1910°dan sonra fayans
uretimine yonelerek essiz desenleri ile inlenmistir.

1921°de Porselen Birligi Birlesik Porselen Fabrikasi AG. ile birlesen fabrikada kullani-
lan markalardan biri, icinde Union kelimesi olan bir ¢elenk ve alfa karakteriyle yazilmis,
Turn-Teplitz veya Trnovany’yi temsil eden “T” harfidir. Bazi érnekler Gzerinde an ko-
vani isareti ile Angelica Kauffmann resimlerinin reprodiksiuyonlan da kullaniimistir. Bu
orneklerden bazilarinda fabrikanin isareti yer almazken bazilarinda da motif icinde Ka-
uffmann’in imzasi bulunur. Fakat bu érneklerin taklit oldugu distnilmektedir ki bu du-
rum ornekler fabrika géz 6nune alinarak agiklanmahidir; ¢ciinkt Kauffmann fabrika kurul-

600 moulds in the factory to the Josefde Cente factory in Vienna’s Neustadt. In 1900
it was sold to Ernst Wabhliss.

Besides producing for the European market the Vienna porcelain, like the Meissen
porcelain, produced objects especially for the Ottomans and the tableware, vases, bowl
and ewer sets were sought after by both the Ottoman court and the Ottoman market.

Ernst Wahliss-Alfred Stellmacher

The Ernst Wahliss was founded in Turn-Teplitz, Bohemia, Austria - present day Trno-
vany, the Czech Republic - in 1863. The business enterprise sold Bohemian porcelain
in London and Vienna branch. In 1894 Ernst Wahliss bought the Alfred Stellmacher
Imperial and Royal Porcelain Factory. After his passing away his sons, Hans and Erich,
bought 600 original moulds from the former Royal Porcelain Manufactory in Vienna
and went on to make reproductions ofthe Viennese porcelain. In 1905, they named the
company Alexandra Porcelain Works Ernst Wahliss. Manufactory turned mainly to fa-
ience after 1910. This factory was known for its unique designs.

The factory was merged with the Porcelain Union United Porcelain Factory A. G. in
1921. The mark used by this factory was a wreath with the word Union and the alpha
character "T," for Turn-Teplitz or Trnovany. This factory sometimes marked its porce-
lain with a beehive. The factory also used reproductions of Angelica Kauffmann pain-



madan ¢ok once Olmustur. Gercek Kraliyet Porselen Fabrikasi’nin ari kovani isaretini
ayirt etmek zor olsa da fabrika ytiksek kalitede glzel 6rnekler Gretmistir.

Ingiliz Porselenleri

Coalport Porselen Fabrikasi

ingiltere'de Coalport ya da Coalbrookdale'de 1796'da John Rose tarafindan kurul-
mus, 1799' da Caughley Fabrikasi tarafindan devralinmistir. 1822-1823' te Nantganv ve
Swansea'dan bazi formlar ve drnekler alinmistir. Birgcok boyanmamis sofra takimi, deko-
re edilmek Gzere Londra'ya gonderilmistir. 1820-1850 yillarindan itibaren farkli fabri-
kalarin tarzlarindan etkilenilip bu fabrikalarin érneklerinin imitasyonlari Gretilmistir. Fir-
manin buglnkil ismi Coalport Chine Ltd. Stroke-on-Trent'dir.

Copeland Spode Porselen Fabrikasi

1770'lerde Trent'de I. Josiah Spode tarafindan kurulmus ve iyi kalitede porselen Ure-
timi ile dikkati ¢cekmistir. Fabrikanin kurulusundan sekiz yil sonra oglu Il. Josiah (1755-
1827) Londra'da Fore Caddesi Cripplegate'de porselen ticareti yapmak lizere bir maga-
za agmistir. Burada 6zellikle babasinin basili tabaklar tizerindeki, desenleri transfer etme-
deki basarisindan sonra isleri iyice agilmis, 1784'de mavi beyaz manzara resimleriyle de-
kore edilmis Cin porselenlerinin kopyalari en dnemli Grinlerini olusturmustur. Cin'de-
ki Canton'dan porselen getirmek giderek zorlastijindan, piyasa yedek Spode porselenle-

tings on its pieces. Some pieces are not properly marked by the factory and on some pie-
ces the Kauffmann signature appears in the motif; these pieces are considered fakes. The
porcelain has to be identified according to the factory; not everyone knows that Kauff-
mann died a long time before the factory was founded. The true Royal Porcelain Ma-
nufactory beehive mark is hard to distinguish. Nonetheless, this factory produced beau-
tiful high quality pieces.

English Porcelain

Coalport Porcelain Factory

John Rose founded the Coalport porcelain factory in Coalbrookdale in 1796. It was
taken over by the Caughley factory in 1799. In 1822-1823 it used some moulds and
patterns from Nantgarw and Swansea. A lot of their tableware was sent to London for
decoration. In the 1820-1850s the factory was influenced by the styles of different fac-
tories and imitations were made. The name of the Stoke-on-Trent factor}' today is Co-
alport China Co. Ltd.

Copeland Spode Porcelain Factory
Founded by Josiah Spode in Trent in 1770 the factory produced good quality porce-
lain. Eight years after the factory was established his son, Josiah |l, opened a shop offe-
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Saray Porselenlerinden izler

riyle dolmustur. Bu mavi baskil kaplar, gtinimuzde halé Gretilmektedir. Sirket ayni za-
manda, Cin'de daha Once dretilmis olan ve elde edilmesi giderek zorlasan kraliyet arma-
I veya nisanli pek cok porselen de Gretmistir.

1784'de Londra'ya giderek Il. Josiah'la ¢calismaya baslayan William Copeland 1805'de
sirkete ortak olmus, 1812°de ise sirketi tek basina yénetmeye baslamistir. Daha sonra 0§-
lu William Taylor Copeland (1835-36 yillarinda Londra Belediye Baskani), sirkete
1824'de ortak olup 1833'de fabrikanin ve Londra’daki isletmenin tek sahibi olmustur.

I.  vell. Josiah Spode, 1799'da bir¢cok deneyden gegirilerek tretilen, i¢cinde kemik k-
U bulunan ince bir porselen turi “bone china”nin formilinid tamamlayip, mikemmel
hale getirmislerdir. Bu formil ginimizde tim dinyaca “fine bone china” olarak bili-
nen standart ingiliz porseleninin formiliidir. Firma, 1996'ya kadar Copeland ailesinde
kalmistir. Spode markasi ise 19. ve 20. yizyil boyunca Copeland ismiyle beraber kulla-
nilmis ve ¢ogunlukla "Copeland late Spode" olarak isimlendirilmistir. Copeland ismi
1970'de sirketin kurucusunun anisina Spode olarak degistirilmistir.

ring porcelain for sale in London’s Fore Street in Cripplegate. He did good business es-
pecially with his father’s transfer printed bone china. The most important products of
the factory are the porcelain decorated with the imitation Chinese blue and white land-
scape transfer prints. When the import ofthe Chinese Canton porcelain was getting mo-
re difficult, the Spode porcelain filled the gap. These blue transfer printed cups are still
produced today. The company also made a lot of porcelain with the royal armorial de-
vice or coat of arms that used to be produced in China but which were getting harder
to come bhy.

William Copeland who went to London in 1784 to work with Josiah Spode Il became
a partner in 1805, and from 1812 he managed the company single-handed. Later his son
William Taylor Copeland (London Mayor 1835-36) was made partner of the company
and in 1833 he became the owner of the factory and the business enterprise in London.

The elder and the younger Josiah Spode experimented a lot in 1799 to find the per-
fect formula for the thin bone china porcelain where bone ash is added. What today is
known as “fine bone china” entails the known English standard porcelain formula. The
company remained in the hands of the Copeland family until 1996.

The Spode make was used together with the Copeland name throughout the 19thand
20thcentury, and is often described as “Copeland late Spode”. Copeland changed its na-
me to Spode in 1970 in remembrance of its founder.



Rus Porselenleri

Rusya'da I. Petro donemine kadar tim seramik ve porselenler, Cince'deki "tsy" soz-
cugunden gelen "tseninoj" adi ile anilmistir. Ruslar porseleni 16. yizyildan itibaren kul-
lanmislar, porselene altindan daha fazla 6nem vermislerdir. Bu dénemde, ince Cin ya da
Japon vazolari, tim ince ve zarifporselenlerin tanimi olmustur. Porselen diskinligu ile
bilinen Rus Carigesi Il. Katerina, 774 parcadan olusan Fransiz Sévres porselenlerini si-
paris etmistir.

Car Biyuk Petro, 1700'lu yillarin basinda Avrupa'yl her ziyaretinde sir gibi saklanan
porselen hamurunun yapimini kesfetmek istemisse de sadece birkag Hollandali sanatgiyi
Rusya'ya getirtip cahistirmistir. 1700' 10 yillarin ortalarina gelindiginde porselen tutkunu
bir koleksiyoner olan Carice Elizabeth Petrovna (St. Petersburg sehrinin kurucusu Bu-
yik Petro'nun kizi, 1741-1761) tarafindan Meissen sanatkarlarindan Christoph Conrad
Hunger burada gérevlendirilmis; ancak cesitli nedenlerden dolayi basarili olamamistir.

Bu dénemde, porselen dretimini baslatmak icin Cin ve Avrupa'dan teknoloji alimina
yonelik girisimler yapilmissa da bu girisimler basarisiz olmustur. Kraliyet, porselenin sir-
rini bulmasi i¢in Rus bilim adami Dimitri lvanovicy Vinogradov'u gérevlendirmis, por-
selenin sirrini elde edince, 1747°de Kralice Elizabeth'in destegi ile St. Petersburg' da im-
paratorluk Porselen Fabrikasi kurulmus ve ilk damga olarak da “W 1754 isareti kulla-
nilmaya baslanmistir. Bu porselenler Meissen benzerleridir. Vinogradov'un 6liminden
sonra fabrikanin basina Meissen sanatkarlarindan, J.G Miller getirilmistir. Bu dénemde,

Russian Porcelain

Up until Peter the Great all ceramics and porcelain was called “tseninoj” deriving from
the Chinese word “tsy”. Russians have used porcelain since the 16* century, it was va-
lued above gold. At this time it was Chinese and Japanese vases that defined all thin and
delicate porcelain. The Russian Empress Catherine Il who was famous for her passion
for porcelain, commissioned a set of French Sevres porcelain, consisting of in all 774
pieces.

Though Czar Peter | during his visits to Europe in the early 1700s tried his best to
discover the secret of porcelain production, he only managed to hire a few Dutch artists
to work in his country. By the middle ofthe 1700, Empress Elizabeth Petrovna (1741-
1762) (daughter of the founder of St. Petersburg, Peter the Great) who was a keen col-
lector employed Christoph Conrad Hunger, one of the Meissen artists, but he was not
successful for various reasons.

Attempts to buy technology from China and Europe produced no results. The empe-
ror charged the Russian scientist Dmitry Ivanovich Vinogradov with the task of disco-
vering the secret of porcelain. When Vinogradov succeeded, the first porcelain factory
was established in St. Petersburg in 1747 under the patronage of Empress Elizabeth and
the first stamp was used, “W 1754”. This porcelain resembles Meissen. After the death
of Vinogradov, a Meissen artist, J. G. Muller was made director of the factory. Impor-
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fabrika 6nemli gelismeler kaydetmis, Carige Elizabeth'in istegiyle 18. yuzyilin ilk yarisin-
da Rusya 6nemli bir porselen dreticisi olmustur.

Kraliyet Porselen Fabrikasi, buglinki Lomonosov Fabrikasi’na blydik ilgi duyuyordu.
Fabrikada, tam bir porselen tutkunu olan kraligenin iste§i izerine, Ruslari temsil eden
heykelciklerin olusturdugu bir seri tretilmistir. Alman asilh Carice Katerina'nin (1762-
1769) porselen fabrikalariyla yakindan ilgilenmesi, St. Petersburg'daki fabrikanin Gnli
Avrupali porselen sanatgilarina cazip gelmesini saglamistir. Bu dénemde 11. Katerina'nin
portresi pek ¢cok porselenin tzerine resmedilmistir. Sevres'in figuratifporselendeki sanat-
sal ¢izgisini yonlendiren Etienne-Maurice Falconet, Rus Caricesi Il. Katerina tarafindan
1766 yilinda St. Petersburg’daki porselen fabrikasina davet edilmis, bdylece Rus porse-
len sanatina canlilik ve hareket getirilmis, Rus porselenleri farkh bir gérintm kazanarak
XVI. Louis ekolu etkisinde Grlnler ¢ikarilmaya baslanmistir. Daha sonra yonetime gegen
Car I. Paul (1796-1801) Gatchina'da ikinci bir fabrika kurarak rekabeti artirmistir. Bu
porselenlerde kraliyet monogrami ile beraber, ta¢ isareti de kullanilmaya baslanmistir.
Car 1. Alexander doneminde, yeni fabrikalar agilarak Rus ressamlarin kraliyet fabrikala-
rinda ¢alismalarina olanak saglanmistir.

tant developments were achieved in the factory at this time, and in obedience to a wish
by Empress Elizabeth Russia became an important porcelain producer during the first
half of the 18thcentury.

Catherine 1l was a porcelain enthusiast, and she was very interested in the imperial
porcelain factory, today’s Lomonosov factory. The empress asked the factory to produ-
ce figurines to represent Russia. Empress Catherine 11 (1762-1769) - who was of Ger-
man descent - and her keen interest in the factory in St. Petersburg, inspired European
porcelain artists’” interest for the factory. Catherine 1I’s portrait was painted on many
pieces of porcelain at this time. Etienne-Maurice Falconet who was the artistic director
ofthe Sévres figurative porcelain, was by Empress Catherine 11 invited to the St. Peters-
burg porcelain factory in 1766. This meant that Russian porcelain changed and gained
more vividness and movement, and the factory started to produce objects in the Louis
XVI style. When Russian Czar Paul | came to power (1796-1801) he increased compe-
tition as he built a second factory in Gatchina. This porcelain carries the imperial mo-
nogram together with a crown. During the reign of Czar Alexander I, new factories we-
re opened giving Russian artists an opportunity to get work at the imperial factories.



Isve¢ Porselenleri

Rostrand Porselen Fabrikasi

Etkileyici bir gecmisi olan Rérstrand Porselen Fabrikasi, isve¢’in en eski fabrikalarin-
dan biridir. Rérstrand’in gecmisi sadece etkileyici ve hareketli degil, ayni zamanda isve¢
tarihinin Ug asrini da yansitmaktadir. Bu surede endustri gelismis, porselen kaltird in-
sanlarin yasaminda yer edinmis, gii¢c olarak renklere, sekle ve tarza olan ilgi artmistir.

Rorstrand 1726 yilinda Stockholm’de fayans tretmek igin kurulmus, 1782’de Mari-
ebergers, Porselen Fabrikasi’ni almistir. 1873°te Rdorstrand taralindan Rus pazarindan
yararlanmak amaciyla Finlandiya’da Arabia Fabrikasi kurulmus, 1881°de Rdorstrand Fab-
rikasinda feldispat porselen yapilmaya baslanmistir. 1914°te Gdteborg Porselen Fabrika-
si, Rostrand Fabrikasi tarafindan satin alinmis, 1926°da Stockholm’deki fabrika kapanin-
ca Uretimini Goteborg’a tasimistir. On yil sonra tekrar Goteborg’tan Lidkdping’e tasin-
mis ve Lidkdping, Rorstrand’in merkezi olmustur. 1983°te Arabia tarafindan satin alin-
mis, 1987°de Gustavsbergs Porselen Fabrikasi ile birleserek, 1990 yilinda da Finli Hack-
man Grubu tarafindan devralinmistir.

Rorstrand 1963 ve 1984 yillari arasinda Uppsala- Ekeby Grup’un bir pargasi olmus ve
1984°de Finli sirket VVartsila Oy tarafindan satin alinmistir. 1987°de Wartsila Oy Gus-
tavsbergs Porselen Fabrikasi’ni da satin almis ve 1990 yilinda ise sirket, Finli Hackman
Grubu’na gecmistir.

Sweden Porcelain

Rorstrand Porcelain Factory

Rorstrand has a fascinating history. The journey made by Rorstrand since 1726 is not
only fascinating and eventful, but it reflects three centuries of Swedish history, a time
during which industry developed, culture began to play a role in people’s lives, and the
industry came into its own as interest in colours, form and style grew in importance.

The factory was originally established in Stockholm to produce faience. Rorstrand bo-
ught the Mariebergers factory in 1782 and it founded the Arabia factory in Finland in
1873 to facilitate trade with Russia; in 1881 Rorstrand began to use feldspar in the pro-
duction. Rorstrand bought the Gothenburg porcelain factory in 1914 and when the fac-
tory in Stockholm closed in 1926 it moved the production to Gothenburg. Later it
transferred to Lidkoping and when the move was completed in 1936 Lidkoping beca-
me Rorstrand’s headquarters. Rorstrand became part of the Uppsala-Ekeby Group bet-
ween 1963 and 1984 and was then bought by the Finnish company Wartsila Oy in
1984. In 1987 Wartsila Oy bought Gustavsbergs Porcelain Factory and the Finnish
Hackman Group acquired the company in 1990.
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Italyan Porselenleri

Ginori Porselenleri

16. yizyilin sonlarinda Floransa'da Medici Atélyeleri’nde, yumusak hamurlu porselen
iretilirken, 1720'lere kadar italya’da énemli olgiide porselen Uretimi yapilmamistir.
1720’de Francezco Vezzi Venedik'te bir porselen fabrikasi kurmustur.

Fabrikanin kurulusundan bir yil 6nce Viyana’daki Claudius du Paquier'in isletmesin-
den haberdar olan Vezzi, Viyana'ya gitmistir. Burada yaptigi goriismelerin ardindan bu
isletmenin asistanlarindan biri olan Christoph Conrad Hunger, Venedik'e tasinarak Ven-
zi isletmesinde teknik uzmanlik yapmistir. Sert hamurlu porselen lreten Vezzi'nin fab-
rikasi yalnizca yedi yil Gretim yapabilmistir.

Bu donemden sonra 1735°de Marquis Carlo Ginori, Floransa yakinlarinda Doccia'da
kendi arazisinde bir porselen fabrikasi kurmustur. Bu fabrikada, Almanya'daki Meissen
fabrikalarinda kullanilan sert hamurlu porselenlerle ilgili denemeler yapilmis ve 1737'de
sert hamurlu porselen dretilmeye baslanmistir.

Ginori porselenleri, Doccia porselenleri olarak da bilinmektedirler. Bu porselenler Me-
diciler, Napolyon'un esi ve Avusturyall Marie Louise gibi diger Avrupa asilzadelerinin
koleksiyonlarinda yer almistir. Carlo Ginori'nin oglu Lorenzo Ginori zamaninda gesitli
kil tlrleri ithal edilerek, fabrikada 1740 yilinda basarili Gretimler yapiimistir. Bu yillarda
uretilen porselenler genellikle agik gri renktedir.

Doccia fabrikasinda, 1760'larda porselenin gri tonunu kapatan, isik gecirmeyen (opak)

Italian Porcelain

Ginori Porcelain

Soft-paste porcelain was made in the Medici workshops in Florence at the end of 16th
century but production in Italy was very limited until Francesco Vezzi established a por-
celain factory in Venice in 1720.

Vezzi had heard about Claudius du Paquier and he went to Vienna one year before
he founded the factory. As a result of the meetings one of the assistants at the Vienna
factory, Christoph Conrad Hunger, moved to Venice and became technical manager at
the Vezzi factory. The Vezzi factory worked with hard-paste porcelain but it only ope-
rated for 7 years.

In 1735 Marquis Carlo Ginori opened a porcelain factory near Florence on his own
property in Doccia. Experiments with the hard-paste porcelain used in the Meissen Fac-
tory in Germany was carried out at this factory, and hard-paste porcelain started to be
produced in 1737 in Italy. Ginori’s porcelain is known by the name Doccia. This por-
celain was collected by the Medicis, Napoleon I’s second wife the Austrian Marie Loui-
se, and other European nobilities.

Carlo Ginori’s son Lorenzo Ginori imported various clays and succeeded in making
good porcelain products in 1740. At this time the porcelain tended to be greyish. The
Doccia factory at the 1760s and an opaque milky white surface which masked the grey



sit beyazi bir ylzey kesfedilmistir. Bdylece “Tuscana'nin agik teni” adi verilen beyaz
porselen ortaya ¢ikmistir. Ayni yillarda boyali sisleme, cogunlukla “tulipano™ olarak bi-
linen yapay cicek desenleriyle yapilmistir. Giinimuzde “italyan Meyveleri” adi verilen
seri, bu donemde satisa sunulmustur.

Bes kusak boyunca aile sirketi olarak devam eden fabrika, 1896'da Richard adinda Mi-
lanolu bir sanayi kurulusu ile birlesmis ve “Richard-Ginori Porselenleri” adini almistir.
Richard-Ginori Fabrikasi, g6z kamastirici parlaklija sahip porselenleriyle italya'da iyi ka-
litede Uretim yapan en eski porselen fabrikasidir. Glinlimizde, Ginori ve Richard-Gino-
ri Porselenleri koleksiyonerler tarafindan en ¢ok aranan porselen eserlerdendir.

tone was discovered. This was the birth of the white Tuscany porcelain. During this pe-
riod the painted decoration was mostly made with the stylised floral “tulipano” pattern.
What today is called “lItalian Fruit” was brought out at this time.

The factory carried on as a family company over five generations and it merged with
an industrial enterprise named Richard in 1896, taking the name Richard-Ginori porce-
lain. Producing its glossy, clear porcelain the “Richard-Ginori Factory” is the oldest fac-
tory in Italy making good quality porcelain. Nowadays Ginori and Richard-Ginori por-
celain are much sought after by collectors.
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Yildiz Cini Fabrika-i Himaydnu
Imperial Yildiz Tile Factoly

18.  yiizyilin baslarindan itibaren istanbul'un Galata, Beykoz ve Balat semtlerindeki kii-

clk atdlyelerde, porselen lretimine baslanmistir. Az sayida ve Kaliteleri ¢ok iyi olmayan
bu porselenlerin bazilarinin arkalarinda “Alimzade Omer Efendi” damgasi tespit edil-
mistir. Bu Urunleri, kendisinin Mahmutpasa'daki magazasinda sattigi da bilinmektedir.23

Sultan Abdilmecid (1839-1861) doneminde, daha kaliteli porselen tGretmek amaciyla
1845 yilinda, Tophane Misiri Ahmet Fethi Pasa tarafindan Beykoz'da incirli kéyi ya-
kinlarinda, Eyip, Balat ve Beykoz cevresindeki kugik imalathanelerde calisanlar bir ara-
ya getirilerek, kiigiik bir fabrika yaptirilmistir. Bu fabrikada “Eser-i istanbul” damgasini
tasiyan Avrupa porselenleri 6érnek alinarak yapilan, ayni zamanda Osmanli be§enisine de
hitap eden, yiiksek kalitede 6zgiin eserler meydana getirilmistir. ilk defa bati teknolojisi
kullanilarak kurulan fabrikanin, gercek anlamda istanbul'daki ilk porselen fabrikasi oldu-
gu kabul edilmektedir; ancak devletin icinde bulundugu ekonomik sikinti nedeniyle fab-
rika 1870 lerde kapatilmistir.

Porcelain production started at the beginning of the 18thcentury in small workshops
in Istanbul’s districts of Galata, Beykoz and Balat. The stamp “Alimzade Omer Efendi”
appears underneath some of this porcelain whose numbers were limited and quality in-
ferior. We know that these items were sold in his shop in Mahmutpasa.23

In 1845, during the reign of Abdilmecid (1839-1861), Tophane’s General Ahmet
Fethi Pasha gathered the workers of the small workshops in Eyup, Balat and Beykoz in
the village of incirli in Beykoz and started a small factory with the intention of produ-
cing better quality porcelain. Stamped with “Eser-i Istanbul” meaning Istanbul ware,
the factory made high quality and unique porcelain that both were inspired by the Eu-
ropean porcelain and at the same time addressed the Ottoman taste. It was using wes-
tern technology for the first time and is considered Istanbul’s first porcelain factory in
the true sense of the word. The factory closed down because of the unfavourable finan-
cial situation of the state in 1870.

The period of Sultan Abdilhamid 11 (1876-1909) is the time when our porcelain his-
tory reaches a peak. In the beginning of the 1890s Sultan Abdilhamid Il builds a por-
celain factory on the outer grounds of Yildiz Palace. We do not have a definite construc-
tion date. There are two views. While some sources report that the construction started
in 1890-1891, some others point to 1892 as the year it was both built and production
started. The factory was badly damaged during the earthquake in 1894, and it was re-
built by the Italian architect Raimondo D’Aronco the same year. Sultan Abdilhamid’s 11
interest in art, the fact that his visits to western countries resulted in a desire to import

61

Yildiz Cini Fabrika-i
HUmaydnu’'nun damgalan,
Onder Kiigiikerman.

Seal of Imperial Yildiz

Tile Factory, Onder Kugikerman.
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Yildiz Cini Fabrikasr’'nin

ilk kuruldugu dénemde

Yildiz Sarayr’'ndan gorinus,
Onder Kugikerman

A view of the Yildiz Palace when
the Yildiz Porcelain Factory was
first established,

Onder Kuglkerman

Sultan I1. Abdiilhamid dénemi (1876-1909), porselen tarihimizin zirveye ulastigi yil-
lardir. Sultan 11. Abdilhamid, 1890°h yillarin basinda Yildiz Sarayi'nin dis bahgesine bir
porselen fabrikasi yaptirmistir. Fabrikanin yapim yiliyla ilgili kesin bir tarih olmamakla
birlikte, bazi kaynaklarda, yapimina 1890-1891°de baslandigi belirtilirken bir diger go-
rase gore de yapim ve uretim yili olarak 1892 tarihi gosterilmektedir. 1894’deki deprem-
de 6nemli 6lgiide zarar goren fabrika, ayni yil iginde italyan mimar Raimondo D Aron-
co'ya adeta yeniden yaptirilmistir. Sultan Il. Abdidlhamid’in sanata olan ilgisi, bati Ulke-
lerini gérmesi sonucu yeni teknolojilerin Ulkeye getirilme istedi, Anadolu'da ylzyillar
boyunca gelistirilmis olan ¢ini ve seramik sanatinin yeniden canlandiriimasi disiincesi, bu
fabrikanin yapiminda etkili olmustur.

Fransiz Buyukelgisi Paul Cambon'un Yildiz Cini Fabrikasi'nin kurulusundaki énemli
katkilari gozardi edilemez. Rivayete goére Fransiz elgisi, bir toplantida Sultan 11. Abdil-
hamid'in yanindadir ve masanin lizerinde bulunan bir porselen bardak, el¢inin ilgisini ce-
ker. Sultan, porselenin Sévres yapimi oldugunu belirtince, elgi de Sévres’deki fabrika gi-
bi bir tane de burada kurulabilecegini sdyler. Boylece Yildiz Cini Fabrikasi'nin kurulma-
siyla, uygulanmak istenen sanayilesme distincesine, saray tarafindan da onciliuk edilmis
olur.

Fabrikanin kurulusunda gerekli olan ileri teknoloji, her tarli malzeme ve kahp, Fran-
sa'daki Sévres ve Limoges fabrikalarindan getirilmistir. Sévres Porselen Fabrikasi’ndan
gelen sanatgilar, ¢ini ve imalat mihendislerinin galistigi fabrika, 1894°de iretime ge¢mis-
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tir. Fabrikanin ilk madard, Louis Date isimli bir Fransiz'dir. Milli Saraylar Hazine-i Has-
sa Arsivi'nde, Yildiz Cini Fabrikasi'nm mudiru Date ile yapilan bir antlasma metni bu-
lunmaktadir.24Fabrikanin daha sonraki imalat miduard Pierre Tharet adli bir mihendis-
tir. Pierre Tharet'in en buyik basarisi, yerli kaolinle (toprak) porselen lretmeyi baslat-
masidir. Bu dénemde, porselenlerin alt kismina “Turk Topradi” damgasi vurulmustur. Images from the early days of the
Yildiz Cini Fabrika-i Himaydnu’nda Uretilen eserlerin timunde fabrikanin orijinal Yildiz Tile Factory.
amblemi olan ay yildiz damgasi bulunmaktadir. Damganin hemen
altinda, fabrikanin kurulus yiliyla eserin hangi yilda Uretildigi yazili-
dir. Bazilarinda bir késede ya da eserin altinda sanat¢inin adi bulun-
maktadir.
Yildiz Cini Fabrikasi'nda, Halid Naci, Enderimi Abdurrahman,
Omer Adil, Mesrur izzet, Hoca Ali Riza ve Ali Ragip gibi yerli sa-
natcilarin yaninda A. Nicot, E. Narcice, Tharet, L'Avergne, F. Zo-
naro gibi yabanci sanatgilar da ¢calismistir. Fabrikada calisan sanatgi-
larin en énemlilerinden biri Halid Naci’dir. Bahriye'de 6§renci iken
Sanayi-i Nefise Mektebi'nin resim bdlimine devam eden Halid
Naci, padisah tarafindan yetistirilmek (izere Sevres Porselen Fabri-
kasi'na gonderilmistir. Burada ¢ini ressamhgini 6grenen Naci, Yil-
diz Cini Fabrikasi basressamligina atanmis, fabrikanin resim ve sis-
leme islerini uzun yillar idare etmis, bircok esere imzasini atmistir.

Yildiz Cini Fabrikasi’nm ilk
kuruldugu dénemden gdérunimler.

new technology and the idea of reviving the tile and ceramics art
that had developed in Anatolia for hundreds of years, inspired the
construction of this factory.

The outstanding contributions by the French ambassador Paul
Cambon to the establishment of the Yildiz Tile Factory can of co-
urse not be ignored. It is rumoured that during a meeting the at-
tention of the French ambassador who was sitting next to Sultan
Abdilhamid I1, was attracted to a porcelain cup on the table. When
the sultan tells him that the porcelain is from Sévres, the ambassa-
dor comments that a factory like the one in Sévres can be establis-
hed here too. This is how the Yildiz Tile Factory is founded and the
palace pioneers industrialisation.

The advanced technology and every kind of materials and moulds
necessary for the establishment of the factory were brought from
the Sévres and Limoges factories in France. The artists, pottery and
production engineers came from Sévres Porcelain Factory and the
first director of the factory that started production in 1894 was a
Frenchman by the name of Louis Date. Study of the Sultan’s Privy
Purse archive by the National Palaces uncovered a contract made
for the Yildiz Tile Factory’s director Date.:The next director of
production was an engineer named Pierre Tharet. Pierre Tharet’s
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Hazine-i Hassa-i sdhane ile Mosyd Lui Dat beyninde akd edilmis olan mukavele-namenin slret-i terclimesidir
Bir tarafdan Hazine-i Hassa nezareti ve diger tarafdan ¢ini &mil ve nakkasi Mdsyd Lui Dat beyninde zirde muharrer husQsat karar-gir ol-
musdur.

Birinci Madde: Mosyd Lui Dat Yildiz sar@y-1 sevket-ihtiva-y1 himayQnu cinifabrikasina mute’allik ameliyati ird'e ve idare etmegi ta’ah-
hid etmisdir. Mamaileyh icab eden resimleri ve tezyinati ve altdn vegumuis¢jalvanismeli ve altin kabartma ve keyfiyet ve seffaf.....vefag-
fur Uzerine nakislar ve’l-hasilfagfurlarin i’maliyle ¢ini sifatinin icabatini icraya mecburdur.

‘Mofil”” ta’bir olunan hazineli birfirun ilegiimisgalvanismesine mahsQs bir de havuz insé te'sis edecekdir.
Te'sisat-1 mezkadre iclin muktazi amele ve malzeme kendisine verilecekdir.

ikinci Madde: Mésyd D at’a mah-be-mah (20) aded lira-yr Osmant tesviye ve te'diye olunacak ve isbu mukavele-namenin hitkmii bir sene de-
vam edecek ve 13 Haziran sene 1893 tarihinden i‘tibaren meryiil-icra bulunacakdir. isbu mukavele-name tarafeynin ihtiyariyle tecdid
olunabiliir. Miiddet-i mu’ayyenenin inkitasmda Masyd D at’a taksimat namiyle bir sey verilmiyecekdir.

Bu mukavele-namenin nisah-1 asliyesi iki kit’a olarak Der-sa’adet’de tanzim kilmmisdir.
Fi 29 Temm{z sene 1893

imza Lui Dat



Bu fabrikada, Halid Naci ile calisan bir diger énemli isim, Fransiz ressam A. Nicot'dur.
Saray koleksiyonunda bulunan eserler incelendiginde genellikle ayni formda yapilmis
eserlerden biri Halid Naci, digerinin A. Nicot tarafindan resmedilmis oldugu gorulir.
Bu iki sanat¢i arasinda birbirini tamamlayan bir cizgide, tath bir rekabet sezilmektedir.

Fabrikanin kuruldugu ilk yillarda Uretilen eserler, Fransiz porselenlerinin etkisindedir.
Ozellikle govde kisimlarinda bu etki agikca goriilmektedir. Fransiz Sévres Porselenle-
ri’nde zemin renkleri, genellikle siraltt koyu mavi, koyu pembe, sari ve turkuazdir. Altin
yaldiz bol miktarda kullaniimistir. Kabartma cicekler, girlandlar, kus ve eros resimleri
yagliboya tablo goriiniimdeki olaganisti renkli panolar, Fransiz porselenlerinin karakte-
ristik 6zelligidir. Yildiz Cini Fabrikasi'nda bu etkiyle yapilmis bir ¢cok érnek bulabiliriz.
Panolarda gérilen manzara resimleri, Osmanli gelenek ve be@enilerine uygun olarak ya-
pilmistir. Yildiz porselenlerinde de Fransiz porselenleri gibi zengin renk cesidi vardir.
Yildiz porselenleri, form ve bezeme agisindan pek ¢ok tarzin birlikte kullanildigi eklektik
ozellikler tasir. Dogu-bati sentezinin yer aldi§i eserlerde, barok, rokoko, neo-klasik, an-
tik 6§eler ve Osmanli motifleri bir arada gérilmektedir.

Yildiz Cini Fabrikasi’nda Uretilen cesitli boy ve formlardaki eserlerin Gzerinde Kir ve
orman manzaralari, pitoresk etkili doga manzaralari, istanbul'un degisik mekanlarindan
gorlntaler, figuratifve bitkisel stislemeler, mimari tasvirler yer alir. Saray ve cevresi icin
uretilen bu porselenlerden bazilarinin, bati tUlkelerine hediye olarak gonderildikleri bili-
nir. Eserlerin bazilarinda Osmanli armasi, sultanin adinin bas harfleri ve tugrasi bulunur.

great achievement is that he started to use the local kaolin in the production. At this ti-
me the words “Turk Toprad1” meaning Turkish clay was stamped under the porcelain.

The porcelain produced at Yildiz Imperial Tile Factory all bear the factory’s original
emblem, the star and crescent. The production year and the year the factory was foun-
ded appear immediately below the mark. The name of the artist is written in a corner,
or underneath. On some items the name of the artist is not given.

Besides outstanding local artists like Halid Naci, Enderuni Abdurrahman, Omer Adil,
Mesrur izzet, Hoca Ali Riza and Ali Ragip foreign artist like A. Nicot, E. Narcice, Tha-
ret, L’Avergne, F. Zonaro also worked at the Yildiz Tile Factory. One of the most pro-
minent artists here was Halid Naci. While he was a student in the navy, he attended the
painting department at the Academy of Fine Arts and later the sultan sent him to be
educated at the Sevres Porcelain Factory where he learned porcelain painting. He was
subsequently appointed head artist at Yildiz Tile Factory and he directed the factory’s
painting and decoration works for many years, as well as painting many pieces himself.

The other prominent name in this factory was the French artist A. Nicot. Examinati-
on of the palace collection reveals that one particular shape is usually painted by Halid
Naci, and the other by A. Nicot. These two artists complete one another and a there is
a sense of gentle competition.

The first pieces to be produced in the early years after the establishment of the factory
were influenced by French porcelain. This influence is especially conspicuous on the bo-
dies of the pieces. The ground colour of French Sévres usually has an underglaze of dark
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A. Nicot imzal

Yildiz Porseleni vazo, 1903,
Mill Saraylar Porselen
Koleksiyonu, Env. No. 11/29.
A Yildiz Porcelain vase
signed by A. Nicot, 1903,
National Palaces Porcelain
Collection, Inv. No. 11/29.

Bu eserler, cok 6zel pargalardir ve belirli sayida Uretil-

mislerdir. Yildiz porselenlerinde goriilen natdralist Us-

lupta yapilmis, dénemin mimarisini ve gevre diizenleme-

sini tasvir eden eserler, essiz bir belge niteligi tasirlar.

Istanbul'daki yapilari porselen (izerine tasvir eden ressam-

lar, genellikle Abdullah biraderlerin fotograflarindan yarar-

lanmis, bazen de pitoresk manzaralar yapmislardir. Tuval lize-

rinde yapilmis bazi resimler, porselen tizerinde de yer almistir.

Bdylece, Turk resim sanatinin ¢ini ressamhgim da etkiledigi
gorilmektedir.5

1909 yilinda Il. Abdulhamid'in tahtan indirilmesiyle

dretim durdurulmustur. Bu arada bir grup sanatci devlet

yetkililerine basvurarak fabrikanin yeniden agilmasini iste-

mislerdir. Bu donemde fabrika, Mlze-i Himayln M-

dirligi'ne baglanir. Mize-i Himaydn’un yeni midu-

ri olan Osman Hamdi Bey, fabrikanin yeniden ureti-

me gecmesi icgin girisimlerde bulunur. 1910 yilinda

Osman Hamdi Bey'in dlumuyle Halil Edhem Bey,

Yildiz Cini Fabrika-i Himayanu'nu ¢alistirma hazir-

liklarina baslar. Bu dénemde, Avrupa'dan porselen it-

blue, dark pink, yellow and turquoise. Gilding is used
extensively. Flowers, garlands, bird and Eros pictures
in relief on extravagantly coloured panels that resemble
to oil paintings are characteristic elements in French
porcelain. There are many examples from the Yildiz
Tile Factory showing this influence. The landscapes
on the panels are made according to Ottoman tradition
and taste. Like the French porcelain Yildiz porcelain has
awide variety of colours. Gilding is used extensively. The
Yildiz porcelain is eclectic combining many different
shapes and styles of decoration. The objects display
an east-west synthesis, baroque, rococo, neo-classical
and antique elements as well as Ottoman motifs.
The various sizes and shapes of the objects produ-
ced at Yildiz Tile Factory were decorated with pasto-
ral and woodland scenes, picturesque nature settings,
views of different landmarks in istanbul, figurative
and floriate decorations, and architectural depictions.
It is known that some of this porcelain that was pro-
duced for the palace and palace circles also has been
sent to western countries as gifts. Some of the pieces



halinin fazlaligi nedeniyle cinicilik alaninda dretime geg-
menin daha uygun olacadini duslnir, fakat bir sonug
alamaz. 1911 yilinda fabrika yeniden lretime geger ancak
Birinci Dlnya Savasi'nda (1914-1918) tekrar kapanir. Fabri-
kada, savas yillarinda tlkenin gereksinim duydugu telefon ve
telgrafizolatdrleri icin eski ustalar biraraya getirilerek porselen
fincanlarin dretimi yaptirilir. 1920 yilinda istanbul'un isgali ile
baslayan Osmanli imparatorlugu'nun son giinlerinde fabrika
yeniden kapanir.

Uzun bir aradan sonra 1945°de c¢ikan bir gazetede, fab-
rikadaki kaliplar, yari pismis 3000 tabak, ¢ok sayida va-
zo ve firinin istanbul Defterdarhi§i tarafindan agik ar-
tirma yoluyla, 1350 liraya bir antikaciya satildi§i ha-
beri yer almistir. Milli Emlak tarafindan tasfiye edilen
fabrika, 12 yil boyunca bos kalir. 1957°de fabrikanin
yeniden acilmasi igin girisimler baslar, restorasyonu ve
yeniden isletilmesi amaciyla 1959’da Simerbank’a
devredilir. Uretim icin gerekli makineler, Almanya’daki
Dort Keramiche Maschinin Fabrik, elektrikli finnlar ise
Siemens tarafindan yaptirihir. Fabrikanin yeni ismi Sumer-

have the Ottoman armorial device, the sultan’s initials and
his cipher. These pieces are very special having been produced
in limited numbers only. The naturalistic illustrations on the
Yildiz porcelain of the architecture and the landscape ofthe
time are like unique documentations.

The artists that painted istanbul’s edifices on the
porcelain generally made use ofthe photographs by the
Abdullah brothers. Sometimes they painted pretty vi
ews. Some paintings on canvas were repeated on porce
lain which illustrates that Turkish painting art influen
ced porcelain painting.5 When Abdilhamid Il was
deposed in 1909 production was stopped and a gro-
up of artists applied to the state authorities to ha-
ve the factory reopened. At this time the factory
becomes attached to the General Directorate
of the Imperial Museum. Osman Hamdi Bey,
the Imperial Museum’s new director, tries to
get production at the factory started again.

Following the death of Osman Hamdi Bey
in 1910, Halil Edhem Bey makes new at-
tempts to get operations started at the Im-

67

Halid imzali Yildiz Porseleni vazo,
Milli Saraylar Porselen
Koleksiyonu, Env. No.11/30

A Yildiz Porcelain vase signed by
Halid, National Palaces Porcelain
Collection, Inv. No. 11/30
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Saray ressami F. Zonaro'nun
Yildiz Cini Fabrika-i Himaydn'u
icin yaptigi desen,

Zonaro Aile Arsivi.

Court Painter F. Zonaro design
for the Imperial Yildiz Tile
Factory, Zonaro Family Archieve.

perial Yildiz Tile Factory. He believed that because of the large import of European por-
celain, transferring to faience would be more suitable, but nothing comes ofit. The fac-
tory starts production again in 1911, but closes down during World War 1(1914-1918).
During the war years the old skilled workers were called back to the factory to produce
the telephone and telegraph insulators that were needed by the country. When the last
days of the Ottoman Empire approaches starting from the occupation of istanbul in
1920, the factory closes again.

After a long silence a newspaper carried the news in 1945 that 3000 half fired plates,
many vases and the furnace was sold at an auction by istanbuPs Accountant General to
an antique dealer for 1350 Lira. The factory was liquidated by the National Real Estate
and remained empty for 12 years. In 1957 new initiatives are taken to reopen the fac-
tory. The restoration and operation of the factory is handed over to Siimerbank in 1959.
The machines needed for production are made at the “Dort Keramische Maschinen-
Fabrik”, and the electrical furnaces are commissioned from Siemens. The factory’s na-
me is changed to Siimerbank Yildiz Porcelain Industrial Establishment. While research



into our traditional tile art, the iznik Tiles, is done at the Yildiz Factory, work on new
designs for contemporary use is also carried out and production is started. In 1961 the
factory is renamed as Yildiz Tile and Porcelain Industrial Establishment. In the period
before the privatisations 1986, the management at Simerbank Holding adopts the prin-
ciple of protecting this historical factory’s individuality, and to run it as a museum-fac-
tory in the future. At this time factory production is decreased and the emphasis is switc-
hed to hand made products. Meanwhile, the old pieces that were scattered when the re-
public was introduced have been collected and are displayed at a museum in the Gene-
ral Directorate’ building.2l

Sumerbank started production with some old collection pieces, like the ‘Ottoman fi-
gures’ series that became the symbol of the changes introduced in 1985-1994. When
Sumerbank Holding was privatised in 1994 it was turned over to the Turkish National
Assembly’s General Directorate of National Palaces. By focusing on handmade decora-
tion, the traditional motifs are being revived by skilled hands at the factory that conti-
nues its production today.
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Saray ressami F. Zonaro’riun
Yildiz Cini Fabrika-i Himayan'u
icin yaptigl desen, Topkap! Sarayi
Muzesi Koleksiyonu.

Court Painter F. Zonaro design
for the Imperial Yildiz Tile Factory,
Topkap! Palace Museum
Collection.
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bank Yildiz Porselen Sanayi-i Muessesesi olarak degistirilir. Yildiz Fabrikasi’nda bir yan-
dan geleneksel gini sanatimiz olan iznik ¢inileri izerinde arastirma yapilirken, diger yan-
dan gunlik yasam igin yeni tasarimlar tzerinde galisilir ve Uretime gegilir. 1961°de fab-
rika, Yildiz Cini ve Porselen Sanayi Muessesi adini alir. 1986'da 6zellestirme dncesi do-
nemde Stimer Holding yonetimi tarafindan bu tarihi fabrikanin 6zellikleri ve ileride mi-
ze fabrika olarak calistiriimasi ilkesi korunur. Bu dénemde, fabrikasyon dretim azaltila-
rak el Uretimine agirhk verilir. Ayrica Cumhuriyet déneminde dagdinik olarak bulunan es-
ki 6rnekler, bir araya getirilip maddriyet binasi iginde bir mize olusturulur.

Stimerbank'in 1985-1994 yillari arasinda baslatti§i degisimin simgesi olarak “Osman-
Ii figurleri” serisiyle bazi eski koleksiyon pargalarinin Gretimine baslanir. Simer Hol-
ding'in Ozellestirilmesiyle fabrika, 1994°de TBMM Milli Saraylar Daire Baskanlgi'na
devredilir. GUnimuzde halen Uretime devam eden fabrikada el dekorlarina agirlik veri-
lerek geleneksel motiflerimiz, usta eller tarafindan canlandiriimaktadir.

Yildiz Porselen vazo, 1899,

Milli Saraylar Porselen

Koleksiyonu, Env. No. 11/562.

Yildiz Porcelain vase, 1899,
National Palaces Porcelain
Collection, Inv. No. 11/562.
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Adini beyaz kigcik deniz salyangozu “porcellana”dan
alan porselen, Cin’de bir saray sanatl olarak ortaya cikar.
Avrupa’daki seriiveni ise 18. ylzyilin ilk yarisinda Saksonya
Kraliyet Fabrikasi’nin kurulusu ile baslar. Bu fabrikadan son-
ra Viyana, Berlin ve Nymphenburg'da (Bavaria) porselen (re-
timine gegcilir. Porselen sanati en yilksek noktasina, Vincennes'de kurulan ardin-
dan da Sévres kasabasina tasinan "Manufacture Royale Porcelaine de France"
ile ulasir. Gegen yillarla birlikte Gretim merkezleri giderek artan Avrupa
porselenlerine, ayni yuzyillarda Osmanlilar da ilgi duymaya baslar, Avru-
pa’da Osmanli pazanna hitap eden porselenler Uretilir. Bu porselenlerin bazi-
lan siparis yolu ile bazilar ise hediye gelerek saraylardaki yerlerini alirlar.
Cogunlukla renkli zeminin, yaldiz kullaniminin ve nattralist betimlerin gorildigiu Avrupa
porselenleri, olaganusti teknik ve 6zenle Uretilen tasarimlariyla, tarih boyunca, degerli esya ol-
ma 0Ozelligini korumus, mekanlan ve sofralari stislemistir.

Porcelain that has its name from a small White sea snail “porcellana” emerges in China as a
court art. The adventure of porcelain in Europe starts with the establishment of the Saxony
Royal Factory in the first half of the 18thcentury. This is followed by production in Vienna,
Berlin and Nymphenburg (Bavaria). The zenith of porcelain production is reached by the
“Manufacture Royale Porcelaine de France” that settled in Sévres. The European porcelain
factories that over the years increased in Europe also started to attract the attention of the Ot-
tomans, and so porcelain was produced in Europe that was aimed at the Ottoman market. So-
me of the porcelain was bought through commissions, and some of them came to the palaces
as presents.

The European porcelain which mostly had coloured grounds and naturalist decorations, ha-
ve because of the extraordinary technique and the care with which they have been produced
been highly valued objects all through history, and have adorned rooms and dinner tables.



Avrupa Porselenleri
European Porcelain



Vazo

Fransiz

19. yizyil
Dolmabahge Saray!
Env. No. 11/15
Yikseklik: 103 cm
En: 60 cm

Agiz Capi: 21 c¢cm

Barok Uslupta yapilmis bronz Gzerine altin yaldizli kaide, U¢ ayak lizerine oturur. Kulp-
lari yaprak seklinde oymalidir. A§izdan cikan altin yaldizli dokuz dal mumluklan
olusturur. Dal aralar hashas yapragi, tomurcuk ve ciceklerle doldurulmustur.
Agizdaki bilezik, oymali akantus yapragi seklindedir. Kobalt mavisi zeminli
go6vdesinin (zerinde altin yaldizli Sultan AbdUlmecid'in tugrasi yer alir. Dol

mabahce Sarayi’ni yaptirtan padisahin tugrasini tasimasi bakimindan Milli Sa-

raylar Porselen Koleksiyonu’nda énemli bir yere sahiptir. Uzerinde herhangi bir

imza ya da damga bulunmamasina rajmen tarzindan Fransiz porseleni oldugu

anlasiimaktadir. Bulyik olasilikla Sevres yapimidir. Siralti, aplike tekniklerinde ya-

pilmistir.

Vase

French

19thcentury
Dolmabah”e Palace
Inv. No. 11/15
Height: 103 cm
Width: 60 cm

Rim Diameter: 21 cm

The vase stands on a brass gilt baroque style plinth with

three feet. The handles are engraved with a foliate motif.

The brass that springs from the mouth forms a nine branc-

hed gilt candle holder. The spaces between the branches are

filled with pappy leaves, buds and flowers. The rim is trimmed

with a band of gilt acanthus leaves. Sultan Abdiilmecid’s cipher

is on the cobalt blue ground of the body. This is why the vase has

an important place in the National Palaces collection. Though it is not stamped

or signed its style indicates that it is French porcelain, most probably Sévres.
Made with underglazing and appliqué techniques.
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Vazo

Fransiz/Sevres Porselen Fabrikasi
19. yizyil

Dolmabahge Sarayi Depo Miize
Env. No. 11/921

Yikseklik: 54.5 cm

Agiz Capi: 14.5 cm

Kaide Capi: 15.5 cm

Yuvarlak formlu, yukari dogru incelen bir ayak Uzerinde durmak-
tadir. Govde armudi bicimli, ince ve kisa boyunlu disan agilan
agizhidir. TUm yizey lacivert zeminlidir. Ayagdin etrafi altin yaldiz
ile bolmelere aynilmis, icleri cigek motifleriyle bordirlenmistir.
Govdenin (st kismi altin yaldizli, mavi, beyaz renklerde asag
dogru sarkar sekilde dal ve cicek motifleriyle bezelidir. Boyuna
gecis altin yaldizli bileziklerle sinirlandirilmis, iclerinde yine altin
yaldiz kullanilarak bitkisel bezemeli rozetlerle dekorlanmistir. Ro-
koko etkiler tasiyan vazonun kulplari figurludir. Dip kisminda
Sevres damgasi yer alir. Bu damga 1872-1899 tarihleri arasinda
kullanilmustir. Siralii, aplike tekniklerinde yapilmistir.

Vase

French Sevres Porcelain Factory
19thcentury

Dolmabahge Palace Depot Museum
Inv. No. 11/921

Height: 54.5 cm

Rim Diameter: 14.5 cm

Plinth Diameter: 15.5 cm

The round vase stands on an upwards tapering foot. The body is pyriform and

has a short narrow neck with a flared rim. The entire surface has a dark blue

ground. The foot is divided into sections by gilding and bordered with floral mo-

tifs. The top of the body is decorated with drooping boughs and flowers in gilt,

blue and white. The base of the neck is decorated with gilt bands that have gilt flo-

riate rosettes between them. The figurative handles of the rococo styled vase are gilt.

The Sévres stamp in the bottom was used between 1872-1899. Made with urdergla-
zing and appliqué techniques.






Vazo
Fransiz/Sevres

19. yuzyl
Dolmabahge Saray!
Env. No. 13/43
Yikseklik: 56.5 ¢cm
Agiz Capi: 26 cm

Aslan pengesi biciminde, bronz Uzerine altin yaldizh
dort ayak Uzerine oturmaktadir. Aralarinda ucu puskiil
seklinde tepelikler yer alir. Govdeye gecis bogumlu bir
sira inci dizisiyle olup, bronz Uzerine altin yaldizhidir.
Ayni motif, altin yaldizli bir cemberle cevrili vazonun ig
kisminda da tekrarlanir. G6vdenin etrafinda, bronz uze-
rine altin yaldizli defne yapraklan girland seklindedir.
Eklektik ozellikler tasiyan genis govdeli vazonun tim
yuzeyi siralti tekniginde, kobalt mavisi renginde yapil-
mistir. Agzin ic kisminda “S. 52” yazmaktadir. "S"
Sévres Fabrikasi Grlinli oldugunu “52” sayisi ise yapilis

tarinini belirler. Bu say1 1848-1852 tarihlerini gosterir.

Vase

French/Sevres
19thcentury
Dolmabahce Palace
Inv. No. 13/43
Height: 56.5 cm

Rim Diameter: 26 cm

The vase stands on four giided bronze lion’s feet. Bet-
ween them are palmette motifs with tips in the shape of
tassels. Where the body starts is a beaded band in gilded
bronze. The same gilded motif is repeated within a
band on the inside of the vase. Encircling the body is a
garland of bay leaves in gilt bronze. The entire pot-bel-
lied vase which is in the eclectic style is made with un-
derglazing in cobalt blue. “S. 52" is written on the in-
side of the mouth. “S” indicates that it has been made
at the Sévres factory and the number “52” indicates the
time of production, meaning 1848-1852.






F. Zonaro, Sehzade Abdiirrahim Efendi, 132x81 cm, tuval {izerine yaglboya, Suna ve inan Kirag Vakfi.
F. Zonaro, Sehzade Abdirrahim Efendi, 132x81 cm, oil on canvas, Foundation of Suna and inan Kirag.

Porselen Figur
Fransiz/Sévres

Kraliyet Fabrikasl

19. ylzyil

Dolmabahge Sarayl Depo Miize
Env. No. 11/1319

En: 29 cm

Boy: 41 cm

Fransiz Sévres Kraliyet Fabrikasi yapi-
midir. Biskiivi porselenden yapilmis, iki
kdpegi tutan bir erkek figiriinden olusan
heykelin kobalt mavisi kaidesinde, “Dore
a Sévres 97” damgasi yer alir. Bu dam-
gayr 1872-1899 wili, 1ll. Cumhuriyet
devrine tarihlendirmemiz mudmkandur.
Bu eser, F. Zonaro’nun yaptigi Sehzade
Abdurrahim Efendi’nin resminde arka

planda gorilmektedir.

Porcelain Figurines

French/ Sévres Royal Factory
19thcentury

Dolmabahge Palace Depot Museum
Inv. No. 11/1319

Width: 29 cm

Length: 41 cm

The figurine that is made at the French
Sévres Factory from biscuit porcelain de-
picts a man holding two dogs. The co-
balt blue plinth carries the stamp “Dore
a Sévres 97”. This stamp dates the piece
to the Third French Republic 1872-
1899. This figure itself can be found in
the backgrounds of a painting named
Sehzade Abdirrahim Efendi which was
painted by F. Zonaro.
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Vazo

Paris/Escalicr de Cristal
19. ylzyil

Dolmabahge Sarayi

Env. No. 11/1176-1177
Yikseklik: 59 cm

Agiz Capi: 22.5 cm
Kaide Capi: 14.5 cm

t/ES«UE*'c

Uzun silindirik agiz kismi yukari dogru hafif kivrik gov-
delidir. Turkuaz zeminli vazonun (zerinde ¢esitli renk-
lerde, nillifer ve lale cicekleri ile balikcil kusu yer almak-
tadir. Adiz kisminin etrafi altin yaldizli alta dogru uza-
nan bir bordurle cevrilidir. Escalier de Cristal Paris dam-
galidir. Siralti teknigiyle yapilmistir.

Vase

Paris/Escalier de Cristal
19thcentury

Dolmabahge Palace

Inv. No. 11/1176-1177
Height: 59 cm

Rim Diameter: 22.5 cm
Plinth Diameter: 14.5 cm

The long cylindrical mouth of the vase is lightly scrol-
led towards the top. Polychrome water lilies, tulips and
a heron are depicted on a turquoise ground. The rim is
surrounded with a border that reaches down towards
the gilt base. Stamped Escalier de Cristal Paris. Made
with uderglazing technique.






Vazo

Fransiz/Jacop Petit (J.P)
19. ylzyil

Dolmabahge Sarayi

Env. No. 47/86
Yikseklik: 85 cm

Agiz Capi: 27.5 cm
Kaide Capi: 20.5 cm

Kare formlu bir kaide Uzerinde durmaktadir. Oval goév-

desinin Uzeri pembe, yesil, eflatun ve sari renklerde ka-

bartma ¢icek ve yaprak motifleriyle bezenmistir. Ayni

motifler kaide kisminda da gorulir. Bu ciceklerin ara-

sinda beyaz zemin Uzerine rokoko Uslubunda altin yal-

dizli kivrik dal ve yaprak motifleri yer alir. Osmanli Sa-

raylari icin 6zel retim yapan Fransiz Jacop Petit Fabrikasi
drtnldar. Siristl, aplike tekniklerinde yapilmistir.

Vase

French/ Jacob Petit (J.P.)
19thcentury

Dolmabahge Palace

Inv. No. 47/86

Height: 85 cm

Rim Diameter: 27.5 cm
Plinth Diameter: 20.5 cm

The vase has a square plinth. The ovoid body is decorated with pink,

green, purple and yellow floral and foliate designs in relief. The same

motifs are found on the plinth. Between these floral designs are gilt

scrolled branch and foliate motifs in the rococo style on a white gro-

und. Produced by the French Jacob Petit Factory, which made spe-

cial pieces for the Ottoman Palaces. Made with overglazing and
appliqué techniques.
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Vazo

Berlin Kraliyet Porselen Fabrikasl

KPM (Kdniglishe Porzellan Manufaktur)
19. ylzyil

Dolmabahce Saray!

Env. No. 11/1232

Yukseklik: 112 cm

Agiz Capi: 62 cm

Ampir etkiler tasiyan, yukaritya dogru genisleyen silindir
formlu, kapakli vazonun iki tarafinda yer alan madalyonla-
rin bir yiziinde natiralist Gslupta yapilmis Alman impara-
toru 1. Wilhelm, diger yiizliinde ise Potsdam Saray resme-
dilmistir. Govdenin iki yaninda kabartma kulp gérini-
minde imparatorluk simgesi olan kartal figlrleri yer alir.
Kartallarin ayaklari arasindan ¢ikan kabartma defne yaprak-
larindan olusan girlandlar vazonun gdévdesini sarmaktadir.
Govdenin alt kisminda girland aralarinda inci dizisinin ce-
virdigi ortada bulunan madalyonlardan birinde altin yal-
dizli, stilize R.W harfleri (imparator 1. Wilhelm'in mo-
nogramidir.) digerinde imparatorluk taci resmedilmistir.
Kapagin iki yaninda melek figirleri, imparatorluk taci sek-
linde yapilmis tepelik kismini kucaklar. Tutamak kismi hag
formundadir. Bitiin yiizeyde altin yaldiz oldukga yogun
bir sekilde kullaniimistir. KPM (Berlin Kraliyet Fabrikasi)
trnadar. Siristii, kalipla kabartma, aplike tekniklerinde
yapiimistir.

Vase

Berlin Royal Porcelain Factory

KPM (Konigliche Porzellan-Manufaktur)
19thcentury

Dolmabahce Palace

Inv. No. 11/1232

Height: 112 cm

Rim Diameter: 62 cm

The vase is made in the empire style, it has a cover and the
cylindrical shape flares towards the top. Set in medallions
are on one side a naturalistic portrait of the German Em-
peror Wilhelm 11, and on the other side the Potsdam Pa-
lace. On both sides of the body are handles in reliefin the
shape of eagles, the imperial symbols. Laurel garlands
spring from between the feet of the eagles and surround
the body of the vase. Among the garlands and under the
medallions that are framed by beading is the gilded and
stylised monogram of Emperor William 11, RW. below
one, and the imperial crown below the other. Angels em-
brace the top of the cover, which is in the shape of the im-
perial crown. The finial is a cross. Gilding has been used
intensively all over the surface of the vase. Made with
overglazing, moulded reliefand appliqué techniques.






Vazo

Berlin Kraliyet Fabrikasi KPM
19. ylzyil

Dolmabahce Saray!

Env. No. 11/1529
Yukseklik: 107 cm

Agiz Capi: 26 cm

Kaide Capi: 32 cm

Eklektik etkiler tasiyan vazo Berlin Kraliyet Fabrikasi yapimidir
(KPM). Ayak kismindan sonra yukan dogru genisleyen armudi gov-
delidir. Beyaz zemin Uzerine koyu mavi renkte natralist Uslupta
yapilmis bitkisel motiflerle bezenmistir. iki yanda kabartma as-
lan kafalari ve Uzerlerinden cikan kivrik dallar, kulplari olustu-

rur. Ayak kisminin Uzeri, koyu mavi renkte yaprak motifleri

ile bordurliidar. Bir migferi andiran kapagin tzeri yaprak

motifleri ile bezenmistir. Kulplarda, ayak ve kapak bor-

durlerinde, baglanti yerlerinde yer yer altin yaldiz kul-

lanilmistir. Siraltl, kalipla kabartma, aplike tekniklerin-

de yapilmistir. Bu vazo, asker ailelerine yardim igin

Sultan Mehmed Resad tarafindan diizenlenen kermeste

yer almistir.' Bu eser, F. Zonaro’nun yaptigi Sehzade
Abdurrahim  Efendi’nin  resminde arka planda

gorulmektedir.

Vase

Berlin Royal Porcelain Factory KPM
19thcentury

Dolmabahce Palace

Inv. No. 11/1529

Height: 107 cm

Rim Diameter: 26 cm

Plinth Diameter: 32 cm

The vase which has an eclectic influences produced by Berlin Royal Porcelain
Factory (KPM). Above the foot, the pyriform body flares towards the top.
It is decorated with dark blue floriate naturalistic motifs on a white gro-
und. The relief lion heads and the scrolled branches above them cons-
titute the handles. The foot is bordered with blue foliated motifs.
The top of the cover that resembles a helmet is decorated with folia-
te motifs. Gilding has been used on the handles, on the borders of the
feet and the cover, and where they join. Underglazing, moulded relief
and applique techniques have been used.
The vase took place at the Aid Bazaar to help families of the victims of war, by Sultan Mehmed Resad.Z This vase itself
can be found in the backgrounds of a painting named Sehzade Abdurrahim Efendi which was painted by F. Zonaro.
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F. Zonaro, Sehzade Abdiirrahim Efendi, 132x82 cm, tuval {zerine yagliboya, Ozel Koleksiyon.
F. Zonaro, Sehzade Abdirrahim Efendi, 132x82 cm, oil on canvas, Private Collection.

Kermes katalogundan,
Muhsin Bilge Koleksiyonu.
From Aid Bazaar Albim,
Muhsin Bilge Collection.






Yemislik

Berlin Kraliyet Fabrikasi KPM
19. ylzyil

Dolmabahce Saray!

Env. No. 37/977
Yukseklik: 86 cm

Agiz Capi: 51 cm

Kaide Capi: 36 cm

K i>M

Berlin Kraliyet Fabrikasi (KPM) yapimidir. Yuvarlak bir kaide lzerinde
durmaktadir. Kaidenin (zeri altin yaldizli, kabartma dal ve cicek motiflidir. Bu
kaide iki ayadi kivrik ve kabartmali dal ve yaprak motifli, diger iki aya§i ejder ka-
fasi seklinde dort adet ayak Uzerinde duran diger bir kaide ile birlesmistir.
Yuvarlak kaide (izerinde kabartma giysili ¢ kadin figlri ellerinde bir ¢anak
tutmaktadirlar. Canagin dis kismindaki panolar, natiralist Uslupta yapilmis
manzaralarla bezenmistir. Bu manzaralann aralannda bitkisel motifler yer
alir. Canagin etrafi dilimli, kabartma kivrik dal ve yaprak motifleriyle ile
cevrilidir. Altin yaldizli ve aralan ajurludur. Canagin i¢ kismi kivrik dal
ve yaprak motifleri ile bezenmistir. Rokoko etkiler tasiyan yemislik

sirlistll, kalipla kabartma, aplike tekniklerinde yapilmistir.

Fruitstand

Berlin Royal Porcelain Factory KPM
19thcentury

Dolmabah”e Palace

Inv. No. 37/977

Height: 86 cm

Rim Diameter: 51 cm

Plinth Diameter: 36 cm

Produced in the Berlin Royal Porcelain Factory (KPM), the fruit stand has a
round plinth with branch and floriate motifs in gilded relief. This plinth has
four feet: two are scrolled and have reliefbranch and foliate motifs, the remai-
ning two are shaped like dragon heads. The other plinth features three women,
whose dresses are in relief, carrying a bowl. On the outside of the bowl are pa-
nels with naturalistic landscapes. There are floriate motifs between the landsca-
pes. The edge of the bowl is lobed and it is surrounded with scrolling branches
and foliate motifs. It is gilded and has openwork. The inside of the bowl is deco-
rated with scrolling branch and foliate motifs. The fruit stand displays rococo inf-
luences and are made with overglazing, moulded relief and applique techniques.






Vazo

Avusturya/Ernst Wahliss
19. ylzyil sonu
Dolmabahge Sarayi

Env. No. 52/548
Yukseklik: 70 cm

Agiz Capi: 24 cm Kermes katalogundan,

Demet Cosansel Koleksiyonu.
From Aid Bazaar Albim,
Demet Cosansel Archive.

Koseleri ice dogru meyilli altin yaldizli dért kdse bir kaide lzerine
oturan silindir gévdeli vazoyu, altin yaldizli ayad tasir. Govdenin alt
kismi turkuaz Uzerine beyaz ve altin yaldizh, dilimli yapraklarla be-
zenmigtir. Mitolojik iki basin, kulp seklini aldigi gévdenin bir yGzin-
de Apollon'un karari diger yiiziinde ise Grek adak sahnesi yer alir. Va-
zonun Ust bélima altin yaldizli bir 6rgiyle bordirlenmistir. Kapagin
ust kismi turkuaz zemin (zerine altin yaldiz stslemelidir. Kozalak
seklinde tutamagi bulunmaktadir. Genel havasi ampir etkiler tasiyan
eserin altinda Viyana damgasi, kapaginin i¢ kisminda da Ernst
Wahliss etiketi bulunmaktadir. Sirtisti tekniginde yapilmstir.

Bu vazo, asker ailelerine yardim icin Sultan 1l. Abdilhamid
ve Sultan Mehmed Resad tarafindan diizenlenen kermeste

yer almistir.B

Vase

Austrian/Ernst Wahliss

Last period of the 19thcentury
Dolmabah”e Palace

Inv. No. 52/548

Height: 70 cm

Rim Diameter: 24 cm

The vase has a gilt plinth with four concave corners. The gilt foot holds the cylin-
dTka! vase. The lower part of the body is decorated with white and gilt lobed
leaves on a turquoise ground and on both sides there are also two handles sha-
ped as mythological heads. On one side of the body is a depiction of Apollo’s
Choice, on the other a Greek sacrificial scene. The top of the vase is bordered
with gilded braid and the cover has gilt decoration on turquoise ground. Its fi-

nial is in the shape of a pinecone. The general style of the vase is empire. Under-
neath is a Vienna stamp and inner part of the lid has Ernst Wahliss label. Made with overglazing technique. The
vase took place at the Aid Bazaar to help families ofthe victims ofwar, by Sultan Abdiilhamid Il and Sultan Meh-
med Rejad.B
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Vazo

Avusturya/Viyana Kraliyet Fabrikasi
19. yiizyil

Dolmabahge Sarayi

Env. No. 51/252-253

Yukseklik: 45 cm

Agiz Kaide: 10 cm

Kare bir kaideye oturmaktadir. Yuvarlak formlu kisa ayak-
I armudi gévdelidir. Govde, ayak, boyun ve kapak kisim-
lari kobalt mavisi Uzerine altin yaldizli rokoko etkiler tasi-
yan, stilize bitki motifleriyle bezenmistir. Govdenin (st
kisminda kivrik kulplari bulunan vazolarin bir ylziinde ka-
din ve ¢ocuk tasviri, diger ylzlinde ellerinde mizik aleti,
kus ve cicek bulunan dért melek resmedilmistir. Her iki
vazo, Viyana Kraliyet Porselen Fabrika'si Grini olup C.
Forster imzalidir. Siristd tekniginde yapilmistir.

Vase

Royal Austrian/Vienna Porcelain
19thcentury

Dolmabah”e Palace

Inv. No. 51/252-253

Height: 45 cm

Rim Diameter: 10 cm

The vase has a square plinth. The pyriform body sits on a
short round foot. The body, foot, neck and cover are de-
corated with gilded stylised floriate rococo designs on a
cobalt blue ground. The vase has scrolled handles on the
top and it features a picture of awoman and a child on one
side and on the other side birds and flowers and four an-
gels holding musical instruments. Both vases are produced
at the Royal Vienna Porcelain Factory and signed C. Fors-
ter. It is made with the overglazing technique.
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Vazo

ingiliz/Copeland Porselen Fabrikas

19. yuzyil CCRIANB
Ihlamur Kasri

Env. No. 66/40-41

Yukseklik: 37 cm

Agiz Capi: 14 cm

Kaide Capi: 12 cm

ingiliz Copeland Porselen Fabrikasi yapimidir. Yuvarlak bir kaideye
oturan vazolarin govdeleri de yuvarlak formludur. Rokoko etkiler
tastyan eserlerin, acik sari zeminli gévdelerinin tzeri altin yaldizli sti-
lize bitki motifleriyle bezenmistir. Altin yaldizh iki kulp, iceri dogru
kivrik kollu ve kabartma motiflidir. Sirlistl, kalipla kabartma, aplike
tekniklerinde yapilmistir.

Vase

English/Copeland Porcelain Factory
19thcentury

Ihlamur Pavilion

Inv. No. 66/40-41

Height: 37 cm

Rim Diameter: 14 cm

Plinth Diameter: 12 cm

Produced at the English Copeland Porcelain Factory, this round va-
se also has around plinth. It isrococo in style and is decorated with
gilded, stylised floral motife on a yellow ground. The two gilded
handles are inwards scrolled and have motifs in relief. Made with
overglazing, moulded reliefand appliqué techniques.
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Vazo

Rus/St. Petersburg Kraliyet Fabrikasi
19. ylzyil

Dolmabahge Saray!

Env. No. 11/723

Yukseklik: 71 cm

Agiz Capi: 26.5 cm

Bronzdan kare bir kaide (zerine oturur. Yukari dogru ge-
nisleyen govdesi, turkuaz zemin Uzerine altin yaldizli stili-
ze bitki motifleri ile bezelidir. ice dogru kivnk altin yaldiz-
I kulplar bulunan vazonun boyun kismi, diiz beyaz por-
selendendir. Ampir Uslupta yapiimis eserin agiz kisminin i¢
tarafinda, 1834 tarihi ve St. Petersburg Kraliyet Fabrikasi
damgasi yer almaktadir. Rus elgisi tarafindan Il. Mah-
mud'a sunulmustur. Siristll, aplike tekniklerinde yapil-
mistir.

Vase *
Russian/St. Petersburg Royal Factory

19thcentury

Dolmabah?e Palace

Inv. No. 11/723

Height: 71 cm

Rim Diameter: 26.5 cm

The vase has a square bronze plinth. The body that flares
towards the top is decorated with gilded stylised floral mo-
tifs on a turquoise ground. The neck of the vase that has
gilt inward scrolled handles is plain white porcelain. On
the inner rim of the Empire style vase appears the St. Pe-
tersburg Royal Porcelain Factory mark and the date 1834.
It was presented to Mahmud Il by the Russian ambassa-
dor. Made with overglazing, moulded reliefand appliqué
techniques.
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Duvar Tabagi

Isve¢/Rostrand Porselen Fabrikas
19. ylzyil

Dolmabahge Sarayi

Env. No. 11/1205

Cap: 39 cm

Kurulusu 1726'ya dayanan Avrupa'nin en eski fabrikala-
rindan olan isve¢ Réstrand Porselen Fabrikasi Griinidir.
Yuvarlak formlu tabagin tizerinde, natiralist Gslupta yapil-
mis isvec Krali 1. Oscar’in portresi resmedilmistir. Altin
yaldizla konturlanan tabak, sirlistl tekniginde yapilmstir.

Wall Plate

Swedish/Rorstrand Porcelain Factory
19thcentury

Dolmabah”e Palace

Inv. No. 11/1205

Rim: 39 cm

The wall plate was produced by Sweden’s Rorstrand Por-
celain Factory, which was founded in 1726, one of the ol-
dest porcelain factories in Europe. On the round plate is a
naturalistic portrait of the Swedish King Oscar Il. The ed-
ge of the plate has been contoured by gilding. Made with
overglazing, technique.
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Cay Takimi

Berlin Kraliyet Fabrikasi KPM
19. yuzyil

Dolmabahce Sarayi

Env. No. 37/956

Tabak

Cap: 13 cm Yikseklik: 3 cm

Tepsi

Yikseklik: 3 cm En: 31.5 cm Boy: 30 cm
Yukseklik Agiz Capi

Demlik 17 cm 5.5 cm

Caydanhk 20.5 cm 5.8 cm

Sekerlik 11 cm 8.5 ctm

Sutluk 11.5 cm 45 cm

Fincan 7 cm 7cm

Berlin Kraliyet Fabrikasi (KPM) yapimidir. Rokoko etkiler
tasiyan tepsi, fincan, sutliik, demlik, caydanlik ve sekerlik-
ten olusan takim, pembe zemin Uzerine altin yaldizla islen-
mis motiflerle bezenmistir. Bu motiflerin arasindaki ma-
dalyonlar icinde, Kraliyet Almanyasi icin 6nem tasiyan ya-
pilar yer almaktadir. Bu yapilardan bazilari sunlardir;
Schloss Berlin (Berlin Saray1), Opernhaus (Opera Binasl),
Schlossbriicke (Saray Koprist), Fransézisches Dom
(Fransiz Kilisesi), Bibliothek (Kutlphane), Universiat
(Universite), Schausspielhaus (Tiyatro binasi), Reitter-
denkmal Il. Friedrich Wilhelm (Ath Anit), National Gale-
rie (Ulusal Galeri), Altes Museum (Eski Miize), Kronprin-
zen Palais (Kronprinzen Sarayi ), Zeughaus (Alman Tari-
hi Muzesi), Brandenburger Tor (Brandenburger Kapisi),
Siegessaule Savas Karsiti Anit, Neuve Wache (Ozgiirliik
savaslarindan sonra yapilmis olan ilk yapi) sirlistli teknigin-
de yapilmistir.

Tea Service

Berlin Royal Porcelain Factory KPM
19thcentury

Dolmabahce Palace

Inv. No. 37/956

Saucer

Diameter: 13 cm Height: 3 cm

Tray

Height: 3cm  Width: 31.5 cm Lenght: 30 cm
Height Rim Diameter

Teapot 17 cm 5.5 cm

Kettle 20.5 cm 5.8 cm

Sugar Bowl 11 cm 8.5 cm

Creamer 11.5 cm 45 cm

Tea Cup 7cm 7cm

Produced at the Berlin Royal Porcelain Factory. The ser-
vice that consists of atray, cups, teapot, ketde,creamer and
sugar bowl is decorated with gilded motifs on a pink gro-
und. Set in medallions, important royal German edifices
are depicted between the motifs. Some of these are;
Schloss Berlin (Berlin Palace), Opernhaus (the Opera),
Schlossbriicke (the Palace Bridge), Franzésiches Dom
(the French Cathedral), Bibliothek (the Library), Univer-
sitat (the University), Schauspielhaus (the Theatre), Rei-
terdenkmal Friedrich Wilhelm Il (Equestian statue), Nati-
onalgalerie (the National Gallery), Altes Museum (Old
Museum), Kronprinzen-Palais (the Crown Prince’s Pala-
ce), Zeughaus (German Historical Museum), Branden-
burger Tor (the Brandenburg Gate), Siegessaule (Victory
Column) and Neue Wache (Memorial for the fallen of the
War). It is made with overglazing technique.






Cay Takimi

Fransiz/ Brevete Brianchon A. Paris
19. ylzyil

Dolmabahge Sarayi Depo Miize
Env. No. 38/625

Tabak

Cap: 13.5¢cm

Tepsi

Yukseklik: 2 cm En: 53.5 cm
Yukseklik

Caydanlik 16.5 cm

Sekerlik 14 cm

Fincan 5cm

Oval formlu porselen tepsi, fincan, caydanlk, demlik ve se-
kerlikten olusan takimin parcalarinin ortasinda, altin yal-
dizh stilize bitki motifleri ile cevrilmis madalyonlarin tize-
rinde, natlralist Uslupta yapilmis gl ve gesitli cicek motif-
leri bulunmaktadir. Brevete Brianchon A. Paris damgali-

dir. Siriisti tekniginde yapilmistir.

Yikseklik: 2.2 cm

Boy: 43 cm

Agiz Capl
5.5 cm

10 cm
9cm

Tea Service

French/Brevete Brianchon A. Paris
19thcentury

Dolmabahge Palace Depot Museum
Inv. No. 38/625

Saucer

Diameter: 13.5 cm Height: 2.2 cm

Tray

Height: 2 cm  Width: 53.5 cm Lenght: 43 cm
Height Rim Diameter

Kettle 16.5 cm 55¢cm

Sugar Bowl 14 cm 10 cm

Cup 5cm 9cm

The service consists of an oval porcelain tray, cups, kettle,
teapot and sugar bowl. In the centre of the pieces are na-
turalistic roses and various floral motifs set in a medallion
encircled by gilt stylized floral motifs. They are stamped
with Brevete Brianchon A. Paris. Made with overglazing

technique.
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Cay Takimi

Fransiz /Limoges

19. ylzyil

Dolmabahge Sarayl Depo Miize
Env. No. 36/1046

Tabak

Capi: 14.8 cm Yikseklik: 2 cm

Tepsi

Yukseklik: 2.2 cm  En: 43.8 cm  Boy: 32.4 ¢cm
Yukseklik Agiz Capi

Demlik 16.3 cm 8cm

Sekerlik 12.6 cm 8cm

Sutlok 9cm 6.4 cm

Fincan 6 cm 7.5 cm

Rokoko 6zellikler tasiyan tepsi, fincan, demlik, sutlik, se-
kerlik, servis kasigi, cay kasi§i ve servis masasindan olusan
cay takimi Limoges porselenidir. Beyaz ve kabartmali por-
selenin alun yaldizli kenarlarinda natiiralist Gslupta yapil-
mis pembe renkli gul motifleri yer alir. Rokoko tarzi kivrik
kulplari da altin yaldizhidir. Sirustl aplike tekniklerinde ya-
pilmistir.

Tea Service

French/ Limoges

19thcentury

Dolmabahge Palace Depot Museum
Inv. No. 36/1046

Saucer

Diameter: 14.8 cm Height: 2 cm

Tray
Height: 2.2 cm  Width: 43.8 cm Length: 32.4 cn

Height Rim Diameter
Teapot 16.3 cm 8cm
Sugar Bowl 12.6 cm 8.cm
Creamer 9cm 6.4 cm
Tea Cup 6 cm 7.5 cm

The tea service that consists of identical rococo style tray,
cup, teapot, creamer, sugar bowl, service spoon, tea spoon
and service tongs is Limoges porcelain. The white relief
porcelain has gilded edges and naturalistic pink rose
motifs. The rococo style scrolled handles are also gilded.

Overglazing and appliqué techniques have been used.
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Cay Takimi

Fransiz/Theodore Haviland Limoges
19. yizyil

Dolmabahce Sarayi Depo Miize

Env. No. 36/1045

Tabak

Capi: 14.4 cm Yukseklik: 1.9 cm

Tepsi

Yukseklik: 2 cm En: 40 cm Boy: 31 cm
Yukseklik Agiz Capi

Demlik 13.5 cm 14.4 cm

Sekerlik 10.2 cm 9.8 cm

Sutluk 7cm 7.5 cm

Fincan 4.7 cm 8.7 cm

Rokoko 6zellikler taslyan tepsi, fincan, demlik, servis ka-
siklari, seker masasi ve sekerlikten olusan cay takimi,
Thedore Haviland Limoges porselenidir. Kirmizi kumasli
6zel mahfaza icinde bulunan takim; natiralist Gslupta, be-
yaz zemin Uzerine pembe renkte yapilmis gl motifleriyle
bezenmistir. Istanbul’da magazasi bulunan H. Decu-
gis’den alinmistir. Sirtisti tekniginde yapilmstir.

Tea Service

French/Theodore Haviland Limoges
19thcentury

Dolmabah”e Palace Depot Museum
Inv. No. 36/1045

Saucer

Diameter: 14.4 cm Height: 1.9 cm

Tray

Height: 2 cm  Width: 40 cm Length: 31 cm
Height Rim Diameter

Teapot 13.5 cm 14.4 cm

Sugar Bowl 10.2 cm 9.8 cm

Creamer 7cm 7.5cm

Tea Cup 4.7 cm 8.7 cm

The rococo style tea service that consists of tray, cup, tea-
pot, service spoons, sugar tongs and sugar bowl is
Theodore Haviland Limoges porcelain. The special case
where the service is stored is lined with red material and
decorated with pink roses on a white ground. It was bo-
ught from H. Decugis who had a shop in Istanbul. Made
with overglazing technique.






Asure Testisi
Fransiz/Ed. Honore Paris
19. ylzyil

Dolmabahge Sarayi

Env. No. 47/83

Y Ukseklik: 65 cm

Agiz Capi: 8x12 cm
Kaide Capi: 17 cm

Altin yaldizli yuvarlak bir ayaktan sonra yukari dogru genisleyen gévdeli, dar ve
kisa boyunlu, gaga agizlidir. Tabani gévdeye baglayan b6lim altin yaldiz kon-
turlu yesil yapraklarla bezenmistir. Govde ile boynu baglayan kisminda, yine al-
tin yaldizli yesil yaprak motifleri resmedilmistir. Koyu pembe zeminli gévde
de yer alan panonun Uzerinde, gesitli renklerde gicek motiflerinden olu-
san bir demet, natiralist Gslupta yapilmistir. Gaga agizli kapagin lze-
rini kabartmali ¢icek motifleri stsler. Gévdenin Ust kismindan bas-
layarak agizda sona eren yaprak seklinde bir kulbu bulunmakta-
dir. Bordirlerinde ve kulbunda rokoko etkiler gorilen eserin
dip kisminda, Ed. Honore Paris damgasi yeralir. Siristi, ap-
like tekniklerinde yapilmistir.

Asure Jug

French/Ed. Honore Paris
19thcentury

Dolmabahce Palace

Inv. No. 47/83

Height: 65 cm

Rim Diameter: 8x12 cm
Plinth Diameter: 17 cm

The body of the jug with the gilt foot flares upwards until it ends

in a narrow and short neck with a spout. The part that connects the

body to the base is decorated with gilt contoured green foliate de-

sign and there is also a gilded foliate motif decoration where the body

connects with the neck. Set in a panel on the dark pink ground is a

polychromatic naturalistic bouquet made up of various flowers. The co-

ver ofthe mouth is decorated with floral motifs. It has a leaf shaped hand-

le that starts from the top of the body and ends at the rim. The bottom of

the jug that has rococo styled borders and handle is stamped with Ed. Ho-
nore Paris. Overglazing and appliqué techniques have been used.
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Lavmana Takimi

Avrupa

19. ylzyil

Dolmabahge Sarayl Depo Miize
Env. No. 60/363

Yukseklik Agiz Capi

Legen 10 cm 33.5cm

Yukseklik En Boy
Sabunluk 12 cm 8.cm 8.5 ctm
Fircalik 7.5 cm 8.5 cm 21.5 cm
ibrik 22 cm 12 cm 20 cm

Legden, ibrik, sabunluk, fircaliktan olusan takim, diiz beyaz
zemin (zerine natdralist Gslupta, pembe gil motifleriyle
bezenmistir. ibrigin kulbu ejder formundadir. Sabunlu-
gun dip kisminda ise “H. Nicotian Constantinapol” yaz-
maktadir. Sirlstl tekniginde yapiimistir.

Lavabo Set

Europe

19thcentury

Dolmabahge Palace Depot Museum
Env. No. 60/363

Height  Rim Diameter

Bowl 10 cm 33.5cm

Height Width Length
Soap Dish 12 cm 8cm 8.5 cm
Brush Dish 7.5 cm 8.5 cm 21.5 cm
Ewer 22 cm 12 cm 20 cm

The set that consists of a bowl, ewer, soap dish and brush
dish, is decorated on a plain white ground with pink rose
motifs. Ewer holder’s is in dragon shape and “H. Nicoti-
an Constantinapol” is written under the soap dish. Made
with overglazing technique.
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Sefer Tasi
Fransiz/Haviland Limoges
19. yuzyil

Dolmabahge Saray

Env. No. 58/5282
Yukseklik: 35.5 cm

En: 17 cm

Boy: 16.5 cm

Kare formlu, koéseleri yuvarlatiimis, kenarlari ice dogru ka-
visli, iki kenari kulplu sefer tasi, alti adet sahandan olusur.
En Ustte kapak kismi bulunur. Birbirine ge¢cmeli sahanlarin
en altindakine konulan sicak su, Ust taraftaki kaplarin sicak
kalmasini saglar. Bu form ilk defa Cinliler ve Japonlar
tarafindan kullaniimistir. Butlin yizey beyaz zemin Uzeri-
ne pembe, yesil ve mavi renkte cigeklerle bezenmistir. Dip
kisminda ve kapakta Limoges damgasi yer alir. Ayrica, kap-
larin arkasinda A. Chavin Constantinople yazmaktadir. Si-
ristl tekniginde yapilmistir.

Food-Carrier
French/Haviland Limoges
19thcentury

Dolmabah”e Palace

Inv. No. 58/5282
Height: 35.5 cm

Width: 17 cm

Length: 16.5 cm

The six quadrangular dishes have rounded comers, inward
curved edges and handles on two sides. There is a place for
a lid on the top. It consists of several shallow flat-botto-
med bowls stacked one above the other so that hot water
in the lowest bowl provides heat to keep the warm the
contents of the upper bowls. The food-carrier, originally
derived from Chinese and Japanese. The white ground is
decorated with pink, green and blue flowers. Underneath
the dishes and the lid is the Limoges stamp. A. Chavin
Constantinople is also cited. Made with overglazing tech-
nique.
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Cay Fincani
Fransiz/Limoges
Dolmabahge Sarayi
Env. No. 39/2

Fincan

Yukseklik: 6 cm
Agiz Capi: 9.5 cm
Kaide Capi: 4.5 cm

Paris Sergisi'nde altin

madalya aldigina dair damga.
The seal-the cup received the
gold medal from Paris Exhibition

Tabak
Cap: 13.5cm

Yuvarlak formlu gévdesi, yuvarlak ve yiksek bir ayaga otu-
rur. Kenari altin yaldizli stilize bitkisel motiflerle bordurli-
dir. Yan tarafinda kivrik kulbu rokoko tarzinda yapilimis-
tir. Takimin tamami 12 adettir. Osmanh saraylari igin 6zel
lretim yapan Fransiz Limoges Fabrikasi Grinidir. Siriis-
tl tekniginde yapilmistir.

Tea Cup
French/Limoges
Dolmabah”e Palace

Inv. No. 39/2
Cup
Height: 6 cm

Rim Diameter: 9.5 cm
Plinth Diameter: 4.5 cm

Saucer
Diameter: 13.5 cm

The cup has a round body on around tall foot. The edge
is bordered with gilt stylised floral motifs and the scrolled
handle is made in the rococo style. The service that con-
sists of 12 pairs is produced specially for the Ottoman pa-
laces by the French Limoges Factory. Made with overgla-
zing technique.



Cay Fincani

Fransiz/Sevres Porselen Fabrikasi
19. yuzyil

Dolmabahce Saray!

Env. No. 35/584

Fincan

Yikseklik: 54.5 cm
Agiz Capi: 12.5 cm
Kaide Capi: 7 cm

Tabak
Yukseklik: 3.5 cm
Cap: 18 cm

Yuvarlak formlu genis govdeli fincanin yiizeyi koyu pem-
be renklidir. Kivrik kulplu fincanin agiz kenan mor, sari ve
beyaz renkte papatyalar ve bugday basaklan ile bordirlii-
dir. Bir tarafinda Sultan Abdilaziz’in altin yaldizhi tugrasi
yer alir. Adzin i¢c kismi altin yaldizli tepelik motifleri ile
cevrelenmistir. Ayni motif tugra ve bordurlerle tabak kis-
minda da tekrarlanir. Takimin tamami 12 adettir. Sirgsti
tekniginde yapilmistir.

Tea Cup

French Sevres Porcelain Factory
19thcentury

Dolmabah”e Palace

Inv. No. 35/584

Cup

Height: 54.5 cm

Rim Diameter: 12.5 cm
Plinth Diameter: 7 cm

Saucer
Height: 3.5 cm
Diameter: 18 cm

The round wide bodied cup is dark pink. The rim of the
cup that has a scrolled handle is bordered with purple, yel-
low and white daisies and wheat ears. On one side is the
gilt cipher of Sultan Abdiilaziz. The inside of the rim is
surrounded with gilt crested motifs. The cipher and bor-
der motifs are repeated on the saucer. The set consists of
12 pieces. Made with overglazing technique.
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Kahve Takimi
Avrupa

19. yizyil

Dolmabahce Saray!
Env. No. 47/199-208

Zarf
Yikseklik: 4 cm
Cap: 5cm

Fincan
Yikseklik: 4 cm
Cap: 5.5 cm

Siyah renkte ahsaptan, koseleri yuvarlatilmis dikdortgen
bir mahfaza igindedir. ici mor kadife ile kapli iki b6lmeden
olusan mahfazanin lzerinde “Refia Sultan” yazmaktadir.
On bdélmesinde on adet fincan ve zarfi, arka bélmede ise
dort adet fincan zarfi bulunmaktadir. Fincan ve zarflan
turkuaz renkte cok ince porselenden yapilmis olup, lzer-
lerinde Osmanlica Sultan Abdilmecid'in kizi Refia Sul-
tan’in ismi altin yaldiz ile yazilmistir. Bu dénemde Avru-
pa'dan ozel siparis sofra takim-

lari ve dekoratif eserler getirt-

mek dénemin modas! haline

gelmistir. Ozellikle sultan-

lar ve padisah kadinlari Pa-

ris modasinin etkisinde ka-

larak Ilks tiiketim mallari-

ni Galata ve Beyoglu'nda

yerlesmis olan yerli ve ya-

banci gayri mislim tic-

carlar tarafindan saraya ge-

tirtmislerdir. Gunlimuzde

saray yasantisina Isik tutan

bu eserler, porselen ko-

leksiyonunun ¢ok 0zel

parcalaridir. Sirustii tek-

niginde yapilmistir.

Coffee Service
Europe

19thcentury
Dolmabahge Palace
Inv. No. 47/199-208

Cup Holder
Height: 4 cm
Diameter: 5cm

Cup
Height: 4 cm
Diameter: 5.5 cm

The coffee service is stored in a black, rectangular wooden
box whose comers are rounded. The top of the box carri-
es the inscription Refia Sultan. It is lined with purple vel-
vet and has two sections. The front section contains ten
cups and cup holders and the posterior section four cups
and cup holders. The cups and cup holders have been ma-
de out of very delicate turquoise porcelain, and bear the
name of the Ottoman Sultan Abdllmecid’s daughter, Re-
fia Sultan in gilt. At this period it
had become the fashion to com-
mission tableware and decora-
tive objects from Europe. Es-
pecially the sultans and the
sultan’s women were influen-
ced by the Paris fashion and
had luxury consumer goods
brought to the palace from
local and foreign non-Muslim
merchants in Galata and Be-
yoglu. These objects that to-
day hold a light to life at
the palace are the collec-
tion’s very special pieces.
Made with overglazing

technique.
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Cay ve Kahve Takimi
Ingiliz/Coalport Porselen Fabrikasi
19. yizyil

Dolmabahce Saray!

Env. No. 38/105-106

Cay Fincani Tabag!

Capr: 11.1 cm Yikseklik: 1.1 cm

Kahve Fincani Tabagi

Tabak Capi: 8.6 cm Yukseklik: 1.8 cm

Biskivi Kutusu

En: 9 cm Boy: 15 cm Yikseklik: 5.5 cm

Y likseklik Agiz Capl
Demlik 12.4 cm 11 cm
Sekerlik 5.8 cm 7.8 cm
Sutlik 6.3 cm 7cm
Cay Fincani 7.2 cm 5cm
Kahve Fincani 4.8 cm 5.3 cm
Biskilivi Kutusu 15 cm 9cm

Tea and Coffee Service R
English/Coalport Porcelain Factory E »I:H 55
19thcentury » caiom
Dolmabah”e Palace

Inv. No. 38/105-106

n piL2J

Saucer 8' -*>
Diameter: 11.1 cm  Height: 1.1 cm
Saucer
Diameter: 8.6 cm Height: 1.8 cm
Biscuit Box
Width: 9 cm Lenght: 15 cm Height: 5.5 cm

Height Rim Diameter
Teapot 12.4 cm 11 cm
Sugar Bowl 5.8 cm 7.8 cm
Creamer 6.3 cm 7cm
Tea Cup 7.2 cm 5cm
Coffee Cup 4.8 cm 5.3 cm
Biscuit Box 15 cm 9cm
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Tepsi, fincan, demlik, caydan-
ik, sekerlik, biskivi kutulan,
sutlik, cay ve kahve fincanlari,
cezve, ispirtoluk gibi cesidi par-
calardan olusan ve ahsap Uzeri-
ne kirmizi kadife kapli 6zel ya-
piimis mahfazalarda bulunan
set, porselen koleksiyonunda
sayilarl ¢ok az olan “H and H
England CoalportA.D. 1750"
damgali, ingiliz porselenidir.
Mahfazasi ve altin yaldizli me-
tal aksamlari Fransiz yapimidir.
Bitin takim beyaz porselen-
den yapilmis olup, yizeyi ka-
bartmalidir. Ananas formunda
bir sekerligi bulunmaktadir.

The set that consists of various
items like a tray, cup, teapot,
hot water jug, sugar bowl, bis-
cuit boxes, creamer, tea and
coffee cups, coffeepot and spirit
burner has its own specially ma-
de wooden red velvet clad case.
It is one of the very few pieces
of English porcelain stamped
‘H and H England Coalport
A.D. 1750’ in the porcelain col-
lection. The case and the gilt
metal parts is French. The who-
le set is made in white porcelain
and it has relief on the surface.
The sugar bowl is in the shape
of a pineapple.
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italyan Yemek Takimindan Parcalar
Ginori (Doccia) Porselen Fabrikasl

19. yuzyil

Dolmabahce Saray

Env. No. 35/271-370

Cap  Yikseklik
Yemek Tabagi 24 cm 2.cm
Corba Tabag! 24 cm 4 cm
Meyve Tabag! 21 cm 2.cm
Meyve Kasesi 22.5 cm 13 cm
Salata Kasesi 27 cm 13,5 cm
Ekmeklik 25.5 cm 19 cm
En Boy  Yukseklik
Pay Tabagi 28 cm 44 cm 4 cm
Sosluk 15 cm 26 cm 15 cm
Hardallik 10 cm 17 cm 10 cm
Corba Kasesi 18.5 cm 34 cm 20 cm

Cesitli servis tabaklarindan olusan yemek takimi, Avru-
pa'nin en eski fabrikalarindan biri olan italyan Ginori Fab-
rikasinin driintddr. Takimin bazi parcalarinin arkasinda
“Ginori” yazmaktadir. Yemek takiminin tabaklari beyaz ze-
minli olup i¢ kisimlari ve dilimli kenarlan altin yaldizla kon-
turlanmistir. Kenarlari kobalt mavisi Uzerine beyaz renkte
dantel gorintmli bitki motifleriyle bordurlenmistir. Mey-
ve tabaklari ise kobalt mavisi zemini timuyle kaplayan dan-
tel gérinimli bitkisel bir desenle bezenmistir. Biitin ta-
kimda, motiflerin arasinda Sultan Il. Abdilhamid'in

bas harfleri olan “A.H” armasi bulunmaktadir. Dip
kisminda S. Salviati imzasi ve kuyruklu yildiz dam-

gas! yer alir. Takimin bazi pargalarinin (izerinde

Venedik ve S. Salviati yazan bir pul bulunmak-

tadir bu puldan, takimin Venedik Uzerinden

Osmanli Sarayina geldigi anlasihr. Sultan II.
Abdulhamid'e 6zel siparis olarak yapildig

icin Milli Saraylar Porselen Koleksiyo-

nu’nda ayri bir yere sahiptir.

Borddirleri sirustl tekniginde

yapilmistir.

Italian Dinner Service Pieces
Ginori (Doccia) Porcelain Factory
19thcentury

Dolmabah”e Palace

Inv. No. 35/271-370

Diameter Height 4
Dish Plate 24 cm 2 cm
Soup Plate 24 cm 4 cm
Fruit Plate 21 cm 2.cm
Fruit Bowl 22.5 cm 13 cm
Salad Bowl 27 cm 135 cm
Bread Basket 25.5 cm 19 cm

Width Length Height

Pie Plate 28 cm 44 cm 4 cm

Sauce boat 15 cm 26 cm 15 cm

Mustard dish 10 cm 17 cm 10 cm

Soup Bowl 18.5 cm 34 cm 20 cm

The dinner service that has a variety of service dishes is
produced in one of Europe’s oldest factories, the Italian
Doccia Factory. “Ginori” is cited on the reverse of some of
the pieces. The centre of the dinner plates are white and
they are surrounded with gilded contoured lobes. The ed-
ges are bordered with white lace-like floriate motifs on co-
balt blue. The fruit plates are decked entirely with a lace-
like floriate design on a cobalt blue ground. The cipher of
Sultan Abdiilhamid, A.H is set between the motifs on all
the pieces of the service. Underneath is the sig-
nature S. Salviati and a stamp featuring a
comet. The dinner service is made
with hard porcelain. As it has been
commissioned by Sultan Abdiil-
hamid 11, it has a special place in
the National Palaces’ porcelain
collection. It’s framing made

with overglazing technique.
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Yildiz Cini Fabrikasi'nin 1890°li yillardaki kurulusuna kadar

Osmanli imparatorluu’na ait saray ve kosklerde,

cogunlukla Avrupa ve Uzakdogu porselenleri yer alir-

ken fabrikanin kurulusu ile Anadolu’nun ¢ini ve sera-

mik gelenegini devam ettirilmis, ayni zamanda Av-

rupa etkisiyle Uretilen yeni tasarimlar, porselen sana-

tina farkh bir boyut kazandirmistir. Gelisen porselen sa-

nayisi ile sayilar artan 6zgln 6rneklerden bazilari saray

ve c¢evresi igin Oretilmis bazilari da batili tlkelere hediye
olarak gonderilmistir.

Fabrikamn ilk yillarinda Fransiz Sevres porselenlerinin et-
kisiyle Uretilen siralti koyu mavi, koyu pembe, sari ve turkuaz
zeminli, altin yaldizli panolar, zamanla Osmanli sanatinin in-

ce zevkiyle karismis, Osmanli gelenek ve begenilere uygun olarak yapilmistir. Cesitli boy ve
formlardaki porselenler, (izerinde yer alan mimari tasvirler, pitoresk etkili doja manzaralari,
Istanbul'un degisik mekanlarindan goérintiiler, figiiratifve bitkisel stislemeler, ay yildiz dam-
galari, eserin Uretildigi tarihler, sanatci adlariyla bir belge niteliginde tarihe taniklik ederler.

While the palaces and pavilions belonging to the Ottoman Empire bought European and Far Eastern porcelain, the
establishment of Yildiz Porcelain Factory in the 1890s ensured the continuation of the Anatolian tile and ceramics tra-
dition. The new designs that were produced under the influence of European style brought a new dimension to the art
of porcelain. The increasing numbers of original examples of the developing porcelain industry that were produced for
the palace and palace circles were also sent overseas to western countries as gifts.

In the factory’s first years, the porcelain that was produced under the influence of the French Sevres porcelain with
gilt panels and underglazing in dark blue, dark pink, yellow and turquoise grounds, became in time influenced by the
delicate Ottoman art and was produced according to Ottoman traditions and tastes. The porcelain that came in various
sizes and shapes had architectural depictions, picturesque pastoral scenes, views of Istanbul’s different landmarks, figu-
rative and floriate decorations. As they were furnished with the crescent and star stamps, production dates and the na-
mes of the artists they represent a historical document.
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Vazo

1312 sene 9(1903)
Dolmabahge Sarayi
Env. No.13/46
Yukseklik: 79 cm
Agiz Capi: 13 cm
Kaide Capi: 18 cm

Rokoko ve barok dzellikler tasiyan bordo zeminli vazonun
yanlarindan cikan akantus yapraklan, kulplari olusturur.
Govdesi armudi formludur. Madalyonlara ayrilmis gévde-
sinin bir yuziinde Dolmabahce Sarayi, diger yuziinde Yil-
diz Camii, saat kulesi ve Biylk Mabeyn Koski fotograf-
tan, realist Uslupta resmedilmistir. Vazonun kapak ve ayak
kisimlannda da akantus yapraklari disa dogru kivnmlidir.
Kapagin tzerindeki dort yaprak tutamak kismini olustu-
rur. Dolmabahcge Saray! ve gevresini gostermesi bakimin-
dan bir belge niteliginde olan eser, sarayin resmedildigi
nadir vazolardan biri olmasi nedeniyle de ayn bir 6nem ta-
sir. Uzerinde herhangi bir sanatci imzasi yoktur. Ay yildiz
damgali olan eser sirusti, aplike, kalipla kabartma teknik-
lerinde yapilmistir.

Vase

1312 year 9 (1903)
Dolmabah”e Palace

Inv. No. 13/46
Height: 79 cm

Rim Diameter: 13 cm
Plinth Diameter: 18 cm

The acanthus leaves springing from the sides of the roco-
co and baroque style vase with a burgundy-red ground,
form the handles. On the one side of the pyriform body
divided into medallions there is Dolmabahce Palace and
on the other Yildiz Mosque, the clock tower and Biylk
Mabeyn Kosk depicted from a photograph in a realist
style. The acanthus leaves on the vase’s lid and foot curve
outwards. The four leaves on the lid form the finial. This
work is especially important because it acts as a document
being one of the few vases depicting Dolmabahge Palace
and its surroundings. There is no artist’s signature on it
but it is marked with the star and crescent. It is made with
the overglazing, applique and moulded relief techniques.



135



Vazo

1312 (1894), Halid imzali
Dolmabahge Sarayi

Env. No. 52/2636-2637
Yukseklik: 26 cm

Agiz Capi: 10 cm

Kaide Capi: 8 cm

Yuvarlak formlu olan vazolann boyun kisimlari, rokoko et-
kisi tasir. Vazolardan birinde Dolmabahce Sarayi ve Boga-
zici, digerinde ise Bogazici tepeleri, natiiralist Gslupta res-
medilmistir. Halid imzah ay yildiz damgali vazolar, sirlsti
tekniginde yapilmistir.

Vase

1312 (1894), signed Halid
Dolmabahge Palace

Inv. No. 52/2636-2637
Height: 26 cm

Rim Diameter: 10 cm
Plinth Diameter: 8 cm

The necks of the globular shaped vases have the rococo
influence. On one of the vases Dolmabah”e Palace and the
Bosphorus and on the other the Bosphorus hills are depic-
ted in a naturalistic style. The star and crescent marked va-
ses signed by Halid are made with the overglazing techni-
que.
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Vazo

1312 sene 13 (1907), A. Nicot imzali

Dolmabahge Saray!
Env. No. 11/41

Yukseklik: 85 cm
Agiz Capi: 14 cm

Kaide Capi: 28 cm

Barok ve rokoko oOzellikler tasiyan bu eser oval gévdeli, dar boyunlu
ve iki kulpludur. Gévdeyi altin yaldizli iri yapraklar sarmaktadir. Bo-
yun kismi altin yaldizli kabartma rozet ve akantus motifleri ile beze-
melidir. Govdesinin bir yiiziinde, madalyonlar icinde Topkapi Sara-
yI "Bab-Us Selam Kapisi”, diger yiiziinde “Fenerbahge” goriinimi
yer alir. A§iz kenarindaki iki tane bogumlu bilezigin arasini sti-
lize bitkisel motifler cevrelemektedir. Ay yildiz damgall,
Fransiz ressam A. Nicot imzalidir. Siristi, kalipla kabart-

ma tekniklerinde yapilmistir.

Vase

1312 year 13 (1907), signed A. Nicot
Dolmabahge Palace

Inv. No. 11/41

Height: 85 cm

Rim Diameter: 14 cm

Plinth Diameter: 28 cm

This piece in baroque and rococo style has an

oval body, narrow neck and two handles. The

body is covered with a large gilt foliate motif.

The neck is adorned with gilt relief rosettes

and acanthus. Represented in medallions on

one side of the body is the Topkapi

Palace’s Gate of Salutation and on the

other Fenerbahge Lighthouse. Between

the two knobbed bands surrounding the

rim there is a stylised foliage design. It be-

ars the star and crescent mark and is signed

by the French painter A. Nicot. Overglazing
and moulded relief techniques are used.
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Vazo

1312 sene 9 (1903), Halid imzali
Dolmabahge Saray!

Env. No. 11/40

Yukseklik: 85 cm

Agiz Capi: 14 cm

Kaide Capi: 28 cm

Barok ve rokoko 6zellikler tagiyan b eser oval gévdeli, dar bo-
yunlu ve iki kulpludur. Goévdeyi altin yaldizl iri yapraklar sar-
maktadir. Boyun kismi altin yaldizli kabartma rozet ve akantus
motifleri ile bezemelidir. GOvdesinin bir ylziinde madalyonlar
icinde Goksu deresi diger yuzunde, agaglikh bir alan ve arka

planda siluet halinde evler goriilmektedir. Ay yildiz damga-

Il ve Halid imzalidir. SirUstd, kalipla kabartma teknikle-
rinde yapilmistir.

Vase

1312 year 9 (1903), signed Halid
Dolmabah”e Palace

Inv. No. 11/40

Height: 85 cm

Rim Diameter: 14 cm

Plinth Diameter: 28 cm

This vase in baroque and rococo style has an
oval body, narrow neck and two handles. The
body is covered with a large gilt foliate motif.
The neck is ornamented with gilt relief roset-
te and acanthus motifs. Represented in medal-
lions on one side of the body is the Goksu
stream and on the other a wooded area with
houses in silhouette in the background. It be-
ars the star and crescent mark and is
signed Halid. Overglazing and mo-

ulded relief techniques are used.






Vazo

1312 sene 4 (1898), Halid imzali
Dolmabahge Sarayi

Env. No. 11/241-242
Yukseklik: 58 cm

Agiz Capi: 13 cm

Kaide Capi: 18 cm

Yuvarlak formlu, kapakl ve kozalak bicimli tuta-
magi bulunan vazolarin, ayak ve bilezik kisimlari
altin yaldizli geometrik bir bordirle cevrilidir.
Boyun kapak ve ayak kisimlari yesil zemin (zerine
altin yaldizli asma yapraklan ile bezenmistir. Her
iki vazoda goriilen istanbul manzaralari natiiralist
Usluptadir. Kiz Kulesi ve tarihi yarimadanin res-
medildigi vazo, Halid imzalidir. Digerinde yine
Kiz Kulesi, arka planda ise Sarayburnu resmedil-
mistir. Ay yildiz damgah vazolar, siristi tekni-
ginde yapilmistir.

Vase

1312 year 4 (1898), signed Halid
Dolmabahge Palace

Inv. No. 11/241-242

Height: 58 cm

Rim Diameter: 13 cm

Plinth Diameter: 18 cm

The foot and ring moulding ofthe globular vases,
with lids and pine cone finials is encircled with a
gilt geometric border. The neck, lid and foot are
decorated with gilded vine leaves on a green gro-
und. The istanbul views seen on both vases are in
a naturalistic style. The vase depicting Leander’s
Tower and the historical peninsula is signed by
Halid. On the other vase, Leander’s Tower is de-
picted with the Seraglio Point in the background.
The star and crescent marked vases are made with
the overglazing technique.
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Vazo

1312 sene 5 (1899), A. Nicot imzali
Dolmabahge Sarayi

Env. No. 11/236-237

Yukseklik: 58 cm

Agiz Capi: 13 cm

Kaide Capi: 18 cm

Oval formlu, kapakli, tutamak kismi kozalak seklindeki
acik yesil zeminli vazolardan birinin gdvdesinde bir geyidi,
digerinde ise bir yaban tavsanini kovalayan av kopekleri
resmedilmistir. Boyun kisimlarindaki altin yaldizli spiral
gecmeler rokoko 6zellikler tasir. Vazolarin ayak ve kapak
kisimlari altin yaldizli asma yapraklariyla bordurlenmistir.
Fransiz ressam A. Nicot imzali, ay yildiz damgalidir. Sir
ustd, aplike tekniklerinde yapilmistir.

Vase

1312 year 5 (1899), signed A. Nicot
Dolmabah”e Palace

Inv. No. 11/236-237

Height: 58 cm

Rim Diameter: 13 cm

Plinth Diameter: 18 cm

The vases are oval, have lids and their finials are pine cone
shaped. On alight green ground the body of one vase dis-
plays a deer and the other a hare being chased by hunting
dogs. The neck has gilt interlacing volutes in rococo style.
The foot and lid of the vases have borders of gilt vine
leaves. They are signed by the artist A. Nicot and bear the
star and crescent mark. Overglazing and appliqué tech-
niques are used.






Vazo

1312 sene 14 (1908), Omer imzali
Dolmabahce Sarayi

Env. No. 13/140-141
Yukseklik: 54 cm

Agiz Capi: 14 cm

Kaide Capi: 19 cm

Oval formlu, barok ozellikler tasiyan vazolarin altin
yaldizli kulplari, akantus yapraklari arasindan ¢ikmakta-
dir. Vazolarin madalyonlu gdvdelerinden birinde Al-
man Cesmesi ve Aksaray Valide Camii, digerinde Aya-
sofya ve Yavuz Sultan Selim Camii realist Uslupta res-
medilmistir. Ay yildiz damgali vazolar siriistd, kalipla
kabartma tekniklerinde yapilmistir.

Vase

1312 year 14 (1908), signed Omer
Dolmabahce Palace

Inv. No. 13/140-141

Height: 54 cm

Rim Diameter: 14 cm

Plinth Diameter: 19 cm

The gilt handles of the baroque style ovoid vases emer-
ge from among acanthus leaves. On the medallion of
one ofthe vases the German Fountain and Aksaray Va-
lide Mosque appear and on the other Hagia Sophia
and Yavuz Sultan Selim Mosque are depicted in a rea-
listic style. The star and crescent marked vases are ma-
de with overglazing and moulded relief techniques.
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Vazo

1312 sene 5 (1899), Halid imzali
Dolmabahge Sarayi

Env. No. 13/269-270
Yukseklik: 32 cm

Agiz Capi: 7 cm

Kaide Capi: 9 cm

Silindir formlu vazolarin kulplari, agzi, aldigi ve bilezik ki-
simlari altin yaldizlidir. Vazolardan birinin gbvdesinde, or-
manlik bir alan, kopri ve geri planda bir cami bulunmak-
tadir. Diger vazonun govdesinde ise ormanlik bir alanda
evler ve Hamidiye Camii yer alir. Vazolarin agiz ve dip ki-
simlari pembe zemin (zerine, natiralist Uslupta yapiimis
gul ve cicek resimleriyle stslenmistir. Ay yildiz damgall,
Halid imzali vazolarin benzerleri Topkapi Sarayr Mize-
si’nde bulunmakta ve alt kisimlarinda “Kaolin de Turquie
par Tharet” (Osmanli Topragdi Tharet) damgasi yer almak-
tadir. Her iki vazo da siriistll, aplike tekniklerinde yapil-
mistir.

Vase

1312 year 5 (1899), signed Halid
Dolmabah”e Palace

Inv. No. 13/269-270

Height: 32 cm

Rim Diameter: 7 cm

Plinth Diameter: 9 cm

The handles, rim, stand and ring moulding of the cylindri-
cal vases are gilded. On the body of one of the vases there
is a forest area and bridge with a mosque in the backgro-
und. On the body of the other vase there are houses and
Hamidiye Mosque in a forest area. The top and bottom
parts of the vases are adorned with naturalistic depictions
of roses and flowers on a pink ground. They are marked
with the star and crescent and signed Halid. A similar pa-
ir of vases at Topkapi Palace Museum bear the mark “Kao-
lin de Turquie par Tharet” underneath. Both vases are ma-
de with the overglazin and appliqué technique.
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Vazo

1312 sene 2 (1896)
Dolmabahge Saray!
Env. No. 13/134
Yukseklik: 95 cm
Agiz Capi: 25 cm
Kaide Capi: 30 cm

Genis govdeli, yukari dogru daralan vazo silindir boyunlu-
dur. Mavi zeminli gévde Uzerinde yer alan bojaz manza-
rasi, gercekci olmakla birlikte pitoresk etkiler tasir. Gévde-
nin etrafi ve a§iz kisminda klasik Osmanli motifleri yer alir.
Boynun ortasinda son dénem Osmanli devlet armasi bu-
lunmaktadir. Bu kisimda Arapga “Allah’in yardimiyla ayak-
ta duran Osmanh Devleti’nin hikiimdari Abdilhamid
Han” yazmaktadir. Ay yildiz damgal olan vazo siriistl
tekniginde yapilmistir.

Vase

1312 year 2 (1896)
Dolmabah”e Palace

Inv. No. 13/134
Height: 95 cm

Rim Diameter: 25 cm
Plinth Diameter: 30 cm

The vase has a wide body tapering to a cylindrical neck.
The Bosphorus scene on a blue ground is realistic and at
the same time has a picturesque air. There are classical Ot-
toman motifs around the body and on the rim. There is a
last period Ottoman armorial device in the middle of the
neck. Here, inscribed in Arabic it says, “Abdiilhamid
Khan, ruler ofthe Ottoman State who is preserved by the
help of God”. The vase marked with the star and crescent
is made with the overglazing technique.
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Vazo

1312 sene 6 (1900),
Enderimi Abdurrahman imzal
Dolmabahge Saray!

Env. No. 52/1163
Yikseklik: 87 cm

Agiz Capi: 20 cm

Dort ayak Uzerine oturan vazo, yukari dogru genisleyen
silindir seklinde bir gdvdeye sahiptir. Barok ve rokoko
oOzellikler tasiyan eserin yiizeyinde, Sultan Il. Abdilhamid
tugrali 19. yizyill Osmanli devlet armasi yer alir. Sayilari
son derece az olan bu armali vazolar, koleksiyonun nadi-
de parcalarindandir. Osmanlh armasini cevreleyen bordi-
rin agiz kisminda altin yaldiz kullanilmistir. Ay yildiz
damgah olan vazo, Enderuni Abdurrahman imzalidir.
Sirstd, aplike tekniklerinde yapilmstir.

Vase

1312 year 6 (1900),

Signed Enderuni Abdurrahman
Dolmabah”e Palace

Inv. No. 52/1163

Height: 87 cm

Rim Diameter: 20 cm

The vase is raised on four scrolled feet with a cylindrical
body broadening upwards. This piece that displays baro-
que and rococo influences, has a 19thcentury Ottoman ar-
morial device with the imperial monogram of Sultan Ab-
dulhamid. There are very few of these vases with armori-
al devices, and it belongs to the collection’s rare and pre-
cious pieces. Gilt has been used on the rim of the border
encircling the Ottoman armorial device. The vase marked
with the star and crescent is signed by Enderuni Abdur-
rahman. Overglazing and applique techniques are used.
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Vazo

1312 sene 15 (1909)
Dolmabahge Saray!
Env. No. 11/825-826
Yikseklik: 67 cm
Agiz Capi: 17 cm
Kaide Capi: 17 cm

Yildiz Fabrikasi’nin kadin tasvirli porselenler gru-
buna girmektedir. Rokoko ozellikler tasiyan oval
govdeli ve kapakl olan vazolarin birinin govdesi
Uzerinde antik Yunan etkili bir cesme basinda U¢
kadin, digerinde havuz basinda, bahar dallari altin-
da kadin tasvirleri resmedilmistir. Kulplar zambak
cicegi formunda ve altin yaldizhdir. Uzerinde her-
hangi bir imza yoktur. Ay yildiz damgali vazolar,
sirtstdl, aplike, kalipla kabartma tekniklerinde, ya-
pilmstir.

Vase

1312 year 15 (1909)
Dolmabahge Palace

Inv. No. 11/825-826
Height: 67 cm

Rim Diameter: 17 cm
Plinth Diameter: 17 cm

Part of the Yildiz Factory’s group of porcelain de-
picting women. Rococo in style with oval bodies
and lid, the representation on one of the vases is
influenced by the ancient Greek style and displays
three women by a fountain, and the other vase
shows women under blossoming branches next to
a pool. The handles are shaped like lilies and are
gilt. There is no signature. The overglazing, app-
liqgué, moulded relief technique is used on both
Vases.
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Vazo

1312 sene 7 (1901),
A. Nicot imzal
Dolmabahge Sarayi
Env. No. 11/273-274
Yukseklik: 51 cm
Agiz Capi: 15 cm
Kaide Capi: 16 cm

Yildiz Fabrikasi’nin kadin tasvirli porselenler gru-
buna girmektedir. Rokoko Ozellikler tasiyan kupa
formlu, kapakl vazolar, Fransiz sanatgl A. Nicot
imzali, ay yildiz damgahdir. Gévde kisimlarinda
goriulen kirlik alanlarda, koyunlarim otlatan geng
kiz tasvirleriyle pastoral bir hava yansitan vazolar,
sirustii tekniginde yapilmistir.

Vase

1312 year 7 (1901), signed A. Nicot
Dolmabahce Palace

Inv. No. 11/273-274

Height: 51 cm

Rim Diameter: 15 cm

Plinth Diameter: 16 cm

Part of the Yildiz Factory’s group of porcelain de-
picting women. Rococo in style both the vases be-
ar the star and crescent mark they are formed like
cups and have lids, and are signed by the French
artist A. Nicot. The vases depict a pastoral scene
with young girls tending sheep. The overglazing
technique is used for both vases.
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Yukseklik: 44 cm
Agiz Capi: 14 cm
Kaide Capi: 15 cm

Kupa formlu, kapakli, kulplu ve kozalak seklinde
tutamakl vazolarin tum yuzeyi, acik yesil ve efla-
tun zemin Uzerine altin yaldizli rokoko 6zellikler
taslyan bitkisel motiflerle bezenmistir. Uzerlerinde
herhangi bir sanatci imzasi yoktur. Ay yildiz dam-
gah her iki vazo da sirlstli tekniginde yapilmistir.

Vase

1312 year 4 (1898)
Dolmabah”e Palace

Inv. No. 11/275-276
Height: 44 cm

Rim Diameter: 14 cm
Plinth Diameter: 15 cm

The vases in the shape of cups have lids, handles
and pine cone shaped flnials and the light green
and light purple ground is covered with gilt roco-
co style floriated designs. They are not signed.
They bear the star and crescent mark. Both vases
have been made with the overglazing technique.
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Vazo

1312 sene 5 (1899),

E. Narcice imzali
Dolmabahge Sarayi

Env. No. 11/1233-1234
Yikseklik: 43 cm

Agiz Capr: 11 cm

Yuvarlak formlu, kulplu ve kapakli vazolarin tuta-
mak kisimlari kozalak seklindedir. Gdvdenin dst
bolumlerinde, kivrik formlu kulplar bulunmakta-
dir. Tim gdévde mavi, yesil ve altin yaldizh stilize
bitki motifleriyle bezemelidir. Gévdenin ortasinda,
turkuaz, yesil, sari ve beyaz renklerde, natiralist
uslupta yapilmis kus figrleri bulunmaktadir. Gov-
delerin bilezik kisimlari ve kulplari altin yaldizlidir.
Vazolarin ayaklan barok, kulplari ise rokoko 6zel-
likler tasir. Ay yildiz damgali, Fransiz ressam E.
Narcice imzahdir. Vazolar sirlstd, aplike teknikle-
rinde yapilmustir.

Vase

1312 year 5 (1899),
signed E. Narcice
Dolmabahce Palace

Inv. No. 11/1233-1234
Height: 43 cm

Rim Diameter: 11 cm

The knobs of the globular vases that have handles
and lids are pine cone shaped. They have scroll-
work handles at the top of the body. The whole
body is blue and has green and gilt stylized floral
designs. At the centre of the body are naturalistic
pictures of birds in turquoise, green, yellow and
white. The ring mouldings on the body and the
handles are gilded. The style ofthe feet is baroque,
and the handles rococo. They bear the star and
crescent mark, and are signed by the French artist
E. Narcice. The technique used on the vases is
overglazing and appliqué.
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Vazo

1312 sene 5 (1899),
E. Narcice imzali
Dolmabahge Saray!
Env. No. 13/267-268
Yikseklik: 55 cm
Agiz Capi: 8.5 cm

Barok Uslupta kabartma kivrik yaprakl, altin yal-
dizli, dort ayakh bir kaide Uzerinde duran vazola-
rin dip kismi yuvarlak, gévdeleri genistir. Her iki
vazonun yuzeyi, pembe ve eflatun zemin Uzerine
altin yaldizli gesitli renklerde cigekler ve kirlangig
motifleriyle bezenmistir. Ay yildiz damgali vazolar
Fransiz ressam E. Narcice imzahdir. Siristi tekni-

ginde yapilmistir.

Vase

1312 year 5 (1899), signed E. Narcice
Dolmabahce Palace

Inv. No. 13/267-268

Height: 55 cm

Rim Diameter: 8.5 cm

The baroque style vases have relief scrollwork and
are foliated and gilded. They stand on a plinth
with four feet; the lower parts are round and the
bodies broad.he surfaces of both vases have polyc-
hrome floriate and swallow motifi and gilding on
a ground of pink and light purple. The star and
crescent marked vases are signed by the French pa-
inter E. Narcice. They are made with the overgla-
zing technique.






Vazo

1312 sene 14 (1908)
A. Nicot imzal
Dolmabahge Saray!
Env. No. 11/1559
Yikseklik: 83 cm
Agiz Capi: 18 cm
Kaide Capi: 24x19 cm

Oval bir taban (zerinde yukari dogru genisleyen
vazonun bir yizinde natiralist dslupta yapilmis ta-
vuskusu, diger yuzinde gél kenarinda ylizen or-
dekler yer alir. Boyun kismini, klasik Osmanh tar-
zinda, stilize bitkisel motifli bir bordur stslemekte-
dir. Ay yildiz damgali olan eser, Fransiz ressam A.
Nicot imzalidir. Altin yaldizl, kivrik dalli kulplari
bulunan vazo, barok, rokoko ve dogu sanati etki-
leri tasir. Siristl, kalipla kabartma tekniklerinde
yapilmistir.

Vase

1312 year 14 (1908)

Signed A. Nicot
Dolmabah”e Palace

Inv. No. 11/1559

Height: 83 cm

Rim Diameter: 18 cm
Plinth Diameter: 24x19 cm

On one face of the vase that is on an oval base
broadening upwards there is a naturalistic peacock
and on the other ducks swimming at the edge ofa
lake. The neck is decorated in classical Ottoman
style with a border of stylized foliate motif. This
work that is marked with the star and crescent is
signed by the painter A. Nicot. The vase has scrol-
led gilt handles and displays the influence of baro-
que, rococo and eastern art. Overglazing and mo-
ulded relief techniques are used.






Vazo

1312 sene 2(1896)
L'Avergne imzali
Dolmabahge Saray!
Env. No. 11/410-411
Yikseklik: 70 cm
Agiz Capi: 16.5 cm

Armudi formlu vazolarin gévdesindeki madalyon-
larin bir yiiziinde, natiralist Uslupta yapilmis cigek
ve kelebek motifleri, diger yuziinde natiirmort de-
seni bulunmaktadir. Kapaklarinda goérilen ajurlu
rumi motifleri, ayak kisimlarinda da tekrarlanir.
Barok ve rokoko karakteri yani sira dogu etkisi de
taslyan vazolar, eklektik sluptadir. Her iki vazo
da Fransiz sanatgl L Avergne imzali, ay yildiz dam-
galidir. Siristu, kalipla kabartma, aplike, ajur tek-
niklerinde yapilmistir.

Vase

1312 year 2 (1896)
Signed L’Avergne
Dolmabahge Palace

Inv. No. 11/410-411
Height: 70 cm

Rim Diameter: 16.5 cm

On one face of the medallions on the body of the
pyriform vases are flower and butterfly motifs in
naturalistic style. The other face has a still life de-
sign. The lids have openwork and rumi motifs.
The same motifis repeated on the feet. The eclec-
tic vases features baroque and rococo styles as well
as eastern influences. The vases signed by the
French artist L’Avergne are marked with the star
and crescent. It is made with overglazing, moul-
ded relief, appliqué and openwork techniques.
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Vazo

1312 sene 3 (1897),
Dolmabahcge Saray!

Env. No. 11/1526
Yukseklik: 127 cm

Agiz Capi: 18.5 cm
Kaide Capi: 25 cm

Vazo ayak, govde ve boyun olmak Uzere (¢ parcadan olusur. Tirse zemin Uzeri-
ne, altin yaldizl stilize bitki motifleriyle ve pastel renklerde ciceklerle bezemeli
eser, rokoko etkiler tasir. Agiz kismi ile ayak ve gévdeyi baglayan bordirlerde al-
tin yaldiz kullanilmistir. Ay yildiz damgali olan vazo, siristii tekniginde yapil-
mistir. Milli Saraylar Porselen Koleksiyonu’nun 6zel parcalarindan olan bu
eser, 1897 yilinda Sultan 11. Abdulhamid tarafindan Yunan savasinda
dul ve yetim kalanlann yararina diizenlenen *“iane Sergisi” ne ve as-
ker ailelerine yardim i¢in Sultan Mehmed Resad doneminde diizen-

lenen kermeseBarmagan edilmistir.

Vase

1312 year 3 (1897),
Dolmabah”e Palace

Inv. No. 11/1526
Height: 127 cm

Rim Diameter: 18.5 cm
Plinth Diameter: 25 cm

The vase is in three sections consisting of foot, body and neck. On an

aquamarine ground, with gilded stylized foliate motifs and decorated

with flowers in pastel colours, this piece displays rococo influences. Gilt

has been used on the borders that link the rim with the body and foot. The

vase marked with the star and crescent is made using the overglazing tech-

nigue. This work that is one of the special pieces of the National Palaces’ Por-

celain Collection was donated by Sultan Abdulhamid Il in 1897 to the “lane

Exhibition” in aid ofwidows and orphans from the war with Greece and also the
vase took place in the aid bazaar during the reing of Sultan Mehmed Rejad.B

Kermes Katalogundan,
Demet Cosansel
Koleksiyonu

From Albiim of Aid Bazaar,
Demet Cosansel Collection






Vazo

1312 sene 3 (1897)
Dolmabahge Sarayi
Env. No. 11/474
Yikseklik: 61 cm
Agiz Capi: 14 cm
Kaide Capi: 16 cm

Rokoko etkiler tagiyan vazonun gdvdesi armudi
formludur. Panolara ayrilan eserin boyun kismin-
da, natdralist Uslupta yapilmis cesitli gicek, kus, ke-
lebek ve ari resimleri yer almaktadir. Kulplari, agiz
kenarlan, ara gegmeler, altin yaldizlidir. Boynun
iki tarafinda altin yaldizli, akantus yapragi seklinde
kivrik kulplarn bulunan vazonun, ayaktaki bilezik
kismu altin yaldizli inci dizisiyle gevrilidir. Uzerin-
de herhangi bir imza olmayan eser, ay yildiz dam-
gahdir. Sirist, kalipla kabartma, aplike teknikle-
rinde yapilmstir.

Vase

1312 year 3 (1897)
Dolmabahce Palace

Inv. No. 11/474
Height: 61 cm

Rim Diameter: 14 cm
Plinth Diameter: 16 cm

The body of the vase bearing rococo influence is
pyriform. On the neck of the work that is divided
into panels, there are pictures in a naturalistic style
of various flowers, birds, butterflies and bees. The
handles, the rim and edges of the panels are gil-
ded. On both sides of the neck of the vase there
are gilded scrolled handles in the shape of acant-
hus leaves and the ring moulding on the foot is en-
circled by gilt pearl beading. This piece that has no
signature is marked with the star and crescent.
Overglazing, moulded relief and appliqué techni-
ques are used.
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Vazo

1312 sene 3 (1897)
Dolmabahge Saray!
Env. No. 13/800
Yukseklik: 61
Agiz Capi: 14 cm
Kaide Capi: 18 cm

Rokoko etkiler tasiyan vazonun gévdesi armudi formludur. Panolara ayrilan eserin
boyun kisminda, natiralist Gslupta yapilmis gesitli gigek resimleri yer almaktadir.
Boynun iki tarafinda altin yaldizl, akantus yapragi seklinde kivrik kulplari
bulunan vazonun, ayaktaki bilezik kismi altin yaldizli inci dizisi ile cevrili-

dir. Uzerinde herhangi bir imza olmayan eser, ay yildiz damgalidir. Siriis-

tii, kalipla kabartma, aplike tekniklerinde yapilmistir. Milli Saraylar Por-

selen Koleksiyonu’nun 6zel pargalanndan olan bu eser, 1897 yilinda

Sultan I1. Abdulhamid tarafindan Yunan savasinda dul ve yetim kalan-

larin yararina diizenlenen “iane Sergisi” ne armagan edilmistir.

Vase

1312 year 3 (1897)
Dolmabahge Palace

Inv. No. 13/800
Height: 61 cm

Rim Diameter: 14 cm
Plinth Diameter: 18 cm

The body of the vase bearing rococo influence is pyri-
form. On the neck ofthe work that is divided into pa-
nels, there are pictures in a naturalistic style of vario-
us flowers, birds, butterflies and bees. The hand-
les, the rim and the edges of the panels are
gilded. On both sides of the neck of
the vase there are gilded scrolled
handles in the shape of acanthus lea-
ves and the ring moulding on the fo-
ot is encircled by gilt pearl beading.
This piece that has no signature is
marked with the star and crescent.
Overglazing, moulded relief and appliqué
techniques are used.This work that is one of
the special pieces of the National Palaces’
Porcelain Collection was donated by Sul-
m tan Abdulhamid Il in 1897 to the “lane
Exhibition” in aid of widows and orp-

hans from the war with Greece.






Vazo

1312 (1894)
Dolmabahge Sarayi

Env. No. 11/1306-1307
Yukseklik: 65 cm

Agiz Capi: 24 cm

Kaide Capi: 21 cm

Yildiz Porselen Fabrikasi’nin ilk drlnlerindendir.
Vazolarin gévdeleri, yukari dogru genisleyen armu-
di formludur. Bitiin yiizey natiralist Gslupta yapil-
mis gesitli renklerdeki iri gullerle bezenmistir. Yesil
zeminli ayak kisimlari Gzerinde, altin yaldizli ay yil-
diz motifleri, stilize geometrik gecmeler, klasik Os-
manli sanati etkileri tasir. Ay yildiz damgali vazolar,
siriistl tekniginde yapilmistir.

Vase

1312 (1894)
Dolmabahge Palace

Inv. No. 11/1306-1307
Height: 65 cm

Rim Diameter: 24 cm
Plinth Diameter: 21 cm

One of the first products of the Yildiz Porcelain
Factory. The bodies of the vases are pyriform bro-
adening towards the top. The whole surface is de-
corated in a naturalistic style with large polychrome
roses. The gilded star and crescent motifs on the
foot with the green ground and the stylized geo-
metric interlacing features the influence of classical
Ottoman art. The star and crescent marked vases
are made with the overglazing technique.
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Vazo

1312(1894)
Dolmabahge Saray!
Env. No. 13/135-136
Yukseklik: 60.5 cm
Agiz Capi: 14 cm
Kaide Capi: 17 cm

Yildiz Porselen Fabrikasi'nin ilk triinlerinden olan
vazolarin armudi formlu gévdeleri, panolara ayril-
mistir. Bu panolarin altin yaldizli zeminleri (izeri-
ne, natdralist Uslupta yapilmis kabartma gorinim-
10 boru cicekleri ve kelebekler resmedilmistir. Bo-
yun kisimlarinda, rokoko etkiler tasiyan akantus
yapra§i biciminde kulplari bulunan vazolarin,
ayaklarindaki bilezik kisimlarinda altin yaldizh bir
inci dizisi yer almaktadir. Her iki vazo da ay yildiz
damgalidir. Sirlstd, kalipla kabartma, aplike tek-
niklerinde yapilmistir.

Vase

1312 (1894)
Dolmabahce Palace

Inv. No. 13/135-136
Height: 60.5 cm

Rim Diameter: 14 cm
Plinth Diameter: 17 cm

The vases are from the factory’s first products with
a pyriform body divided in panels. Daffodils in re-
lief and butterflies are depicted in a naturalistic
style on these panels with a gilded ground. On the
neck of the vases in roccoco style there are hand-
les in the shape of acanthus flowers and gilt pearl
beading on the ring moulding at the feet. They are
marked with the star and crescent. They are made
with the overglazing, moulded relief and appliqué
techniques.
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Kahve Fincani
1312 sene 3 (1897)
Dolmabahce Saray!
Env. No. 37/955

Fincan
Yukseklik: 4 cm
Agiz Capi: 5.5 cm
Kaide Capi: 3 cm

Tabak
Cap: 9.5 cm

Yildiz Porselen Fabrikasi'nm ilk dénem drinlerindendir.
Fincan ve tabagi beyaz (izerine altin yaldizli rokoko etkiler
tasiyan bordirlerle cevrelenmistir. Cok ince porselenden
yapilmistir. Ortasindaki madalyona, Sultan 1. Abdilha-
mid'in bas harfleri olan A.H harfleri islenmistir. Siriistd,
aplike tekniklerinde yapilmistir.

Coffee Cup
1312 year 3 (1897)
Dolmabah”e Palace
Inv. No. 37/955

Cup

Height: 4 cm

Rim Diameter: 5.5 cm
Plinth Diameter: 3 cm

Plate
Diameter: 9.5 cm

Among the factory’s first products. The cup and saucer are
encircled with gilded rococo style borders on white. Ma-
de of very delicate porcelain. Sultan Abdiilhamid’s initials
A.H. have been inscribed on the medallion in the centre.
Overglazing and appliqué techniques are used.



Kahve Fincani
1312 sene 11 (1905)
Dolmabahce Sarayi
Env. No. 37/671

Fincan
Agiz Capi: 6 cm
Yukseklik: 4 cm

Tabak
Cap: 9.5 cm

Diiz beyaz porselenden yapilan fincan, ay yildiz damgali-
dir. Sultan Il. Abdulhamid'in kizi Ayse Sultan, “Babam
Abdilhamid” adli eserinde, babasinin bu fincanlardan
kahve ictiginden bahseder. Ay yildiz damgali fincan taba-
ginin kenarinda ve fincanin tam ortasinda altin yaldizh
A.H armasi yer alir. Sirtstl, aplike tekniklerinde yapilmistir.

Coffee Cup

1312 year 11 (1905)

Dolmabahge Palace

Inv. No. 37/671 "

Cup
Rim Diameter: 6 cm
Height: 4 cm

Plate
Diameter: 9.5 cm

The cup made of plain white porcelain is marked with the
star and crescent. Abdulhamid IPs daughter Ayse Sultan
mentions in her book “My father Abdulhamid” that her
father drank coffee from these cups. On the side of the
saucer and right in the centre of the cup is the gilded mo-
nogram A.H. It is made with the overglazing and appliqué
technique.
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Cay Fincani

1312 sene 9 (1903)
Dolmabahce Saray!
Env. No. 37/961-967

Fincan
Yukseklik: 5.3 cm
Agiz Capi: 8.6 cm

Tabak
Yikseklik: 2.5 cm
Cap: 14.3 cm

Turkuaz zeminli fincanlarin Gzerlerinde mor ve san renk-
lerde natdralist Uslupta yapilmis gicek motifleri yer almak-
tadir. Fincanlann arkasinda “Osmanli Topragi, Tharet”
yazmaktadir. Ay yildiz damgali, siristi, aplike tekniklerin-
de yaptimistir.

Tea Cup

1312 year 9 (1903)
Dolmabahge Palace
Inv. No. 37/961-967

Cup
Height: 5.3 cm
Rim Diameter 8.6 cm

Saucer
Height: 2.5 cm
Diameter: 14.3 cm

On a turquoise ground are naturalistic floral motifs in
purple and yellow. Underneath the cups is written
“Ottoman Clay, Tharet”. It has the crescent and star
mark, and is made with overglazing and applique techni-
ques.
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Kapakli Kupa
1312 sene 8 (1902)
Dolmabahge Saray!
Env. No. 37/943

Kupa

Yikseklik: 12.5 cm
Agiz Capi: 12.5 cm
Kaide Capi: 7 cm

Tabak

1312 sene 9(1903 )
Cap: 12,5 cm

Yildiz Porselen Fabrikasi’nin ge¢ dénem orneklerindendir.
Kapakli kupalar ve tabaklardan olusan eserin, fincan ve ka-
paginin agiz borddrlerinde, altin yaldizh rokoko tarzi, sti-
lize motiflerin arasinda yer yer natiiralist tslupta yapilmis
bitkisel bezemeler bulunmaktadir. Ay yildiz damgalidir.
SirUstd, aplike tekniklerinde yapilmistir.

Covered Cup
1312 year 8 (1902)
Dolmabahcge Palace
Inv. No. 37/943

Cup

Height: 12.5 cm

Rim Diameter: 12.5 cm
Plinth Diameter: 7 cm

Plate
1312 year 9 (1903)
Diameter: 12.5 cm

An example from the late period of the Yildiz Porcelain
Factory. Including covered cups and plates this piece disp-
lays on the borders of the cups and the lids gilded rococo
style as well as naturalistic foliate decorations among the
stylised motifs. It is marked with the star and crescent.
Made with overglazing and appliqué techniques.






Kupa Takimi
1312 sene 9 (1903)
Dolmabahge Saray!
Env. No. 37/943

Kupa

Yukseklik: 14 cm
Agiz Capi: 7.5 cm
Tabak Capi: 13 cm

Surahi
Yikseklik: 26 cm

Bir tepsi icinde iki kapakli kupa ve bir stirahiden olusan ta-
kimin ylizeyinde, yer yer kabartma bitkisel bezemeler go-
rilmektedir. Ay yildiz damgali takimin kenarlannda ve
yuzeyin bazi kisimlarinda altin yaldiz kullaniimistir. Kupa
takimi sirGstd, kalipla kabartma, aplike tekniklerinde ya-
pilmstir.

Set of Cups
1312 year 9 (1903)
Dolmabahce Palace
Inv. No. 37/943

Cup

Height: 14 cm

Rim Diameter: 7.5 cm
Saucer Diameter: 13 cm

Jug
Height: 26 cm

Foliate decorations in reliefcan be seen here and there on
the surface of the set comprising two cups with lids and a
jug on atray. Gilt is used on the edges and on some parts
of the surface of the set that is marked with the star and
crescent. The set of cups is made with the overglazing,
moulded relief and appliqué techniques.






Su Sisesi

1312 sene 6 (1900), Halid imzali
Dolmabahge Saray!

Env. No. 37/957-958
Yikseklik: 32.5 cm

Agiz Capi: 6 cm

Kaide Capi: 14 cm

Yuvarlak dipli, ince uzun boyunlu ve silindir gévdelidir.
Dip ve adiz kisminin etrafi altin yaldizli zemin tzerine, yil-
diz motifleriyle bezenmistir. Ay yildiz damgah ve Halid
imzahdir. Siselerden biri, kdy manzarasi ve koyun tasvirle-
riyle pastoral bir hava yansitir. Diger sise tzerinde, Kiiguk-
su Valide Sultan Cesme'si resmedilmistir. Her ikisi de siI-
risti tekniginde yapilmistir.

Water Bottle

1312 year 6 (1900), signed Halid
Dolmabahce Palace

Inv. No. 37/957-958

Height: 32.5 cm

Rim Diameter: 6 cm

Plinth Diameter: 14 cm

A circular base with along thin neck and cylindrical body.
The base and the rim are decorated with a border of star
motifs on a gilded ground. Marked with the star and cres-
cent and signed by Halid. On one of the bottles a village
scene and drawings of sheep reflect a pastoral air. Kiguk-
su Valide Sultan Fountain is depicted on the other bottle.
Both bottles are made using the overglazing technique.
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Ciceklik

1312 sene 5 (1899)
Dolmabahge Saray!
Env. No. 11/278
Boyut: 67x22 cm

Kaide
1312 sene 10 (1904)

Dort ayakh barok tslupta yapiimis kaidenin tzerinde, oval
formlu ciceklik kismi yer almaktadir. Cicekligin Uzerinde
bulunan cesitli renklerdeki bitkisel motifler, natiralist
oOzellikler gosterir. Kabartma goriintimli dallar ve kulplar
barok etkilidir. Cicekligin dip ve adiz kismi altin yaldizla
bordirlenmistir. Uzerinde herhangi bir imza tasimayan
eser, ay yildiz damgalidir. Siristi, kalipla kabartma tek-
niklerinde yapilmistir.

Jardiniéere

1312 year 5 (1899)
Dolmabahce Palace
Inv. No. 11/278
Dimension: 67x 22 cm

Plinth
1312 year 10 (1904)

The oval jardiniere stands on a baroque style plinth with
four feet. The polychrome foliage motif on the jardiniére
is naturalistic. The apparently moulded boughs and hand-
les are baroque in style. The jardiniére’s base and rim are
bordered with gilt. This piece that bears no signature is
marked with the star and crescent. It is made in the overg-
lazing and moulded relief technique.
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Yazi Takimi

1312 sene 2 (1896), A. Nicot imzali
Dolmabahge Saray!

Env. No. 62/6740

Boyut: 30x33 cm

Bir tabla iginde kapakli iki hokka ve rihdandan olusan yazi
takimi, rokoko etkiler tasimaktadir. Tablanin ortasinda,
nattralist Uslupta yapilmis ormanlik bir alan resmedilmis-
tir. Altin yaldizli bir adedi 11. Abdulhamid tugrali iki kalem
sapi ve fildisinden bir maktar vardir. Tabla ve rihdanliklar
altin yaldizlidir. Ay yildiz damgali ve Fransiz ressam A. Ni-
cot imzalidir. Siriisti tekniginde yapilmustir.

Writing Set

1312 year 2 (1896), signed A. Nicot
Dolmabahfe Palace

Inv. No. 62/6740

Dimension: 30x33 cm

&

The writing set consists ofa tray with two covered inkwells
and a container in the rococo style. A forest scene in the
naturalistic style is depicted in the centre of the tray. The-
re are two pen handles one of which bears Abdiilhamid
I1’s gilded imperial monogram and an ivory maktai. The
tray and boxes are gilded. The set is marked with the star
and crescent and signed by A. Nicot. It is made using the
overglazing technique.
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Tabak

Ser Micellid Hazret-i Sehriyan Ali Ragip imzali
Dolmabahge Sarayi

Env. No. 35/3069

Cap: 24 cm

Yuvarlak formlu tabagin etrafi, altin yaldizli rumi motifler-
le bezenmistir. Ortada yildiz motifi iginde altin yaldizl
Sultan Il. Abdulhamid'in tugrasi bulunmaktadir. Ser Mi-
cellit Hazret-i Sehriyari Ali Ragip imzali ve ay yildiz dam-
galidir. Siristli tekniginde yapilmstir.

Plate

Signed Chief Imperial Binder Ali Ragip
Dolmabahce Palace

Inv. No. 35/3069

Diameter: 24 cm

Circular plate decorated with a gilded edge of rumi mo-
tifs. Sultan Abdiilnamid 11°s gilt imperial monogram set
inside the central star motif. It is signed by the Chief Im-
perial Binder Ali Ragip and is marked with the star and
crescent. It is made with the overglazing technique.






202

Pay Tabagi

1312 senel 1 (1905), Omer imzali
Dolmabahge Saray!

Env. No. 62/2667

Boyut: 28.5x39.5 cm

Oval formlu ve kenari dilimli olan tabagin tizerinde, bir kir
manzaras! yer almaktadir. Ay yildiz damgali ve Omer im-
zahdir. Siriistd tekniginde yapilmistir.

Service Plate

1312 year 11 (1905), signed Omer
Dolmabahge Palace

Inv. No. 62/2667

Dimension: 28.5x39.5 cm

There is a pastoral scene on this oval shaped plate with the
lobed edge. It is marked with the star and crescent and
signed Omer. The overglazing technique is used.



Pay Tabagi

1312 sene 11 (1905)
Dolmabahge Sarayi
Env. No. 62/2668
Boyut: 28.5x39.5 cm

Oval formlu kenari dilimli olan tabagin izerinde, natira-
list Uslupta yapilmis kirsal bir alan resmedilmistir. Ay yildiz
damgahdir. Uzerinde herhangi bir imza bulunmamakta-
dir. Sirtstu tekniginde yapilmistir.

Service Plate

1312 year 11 (1905)
Dolmabah”e Palace

Inv. No. 62/2668
Dimension: 28.5x39.5 cm

A pastoral scene in the naturalistic style is depicted on this
oval plate with a lobed edge. It is marked with the star and
crescent and is not signed. The overglazing technique is
used.
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Kapakli Sahan
1312 sene 15 (1909)
Dolmabahge Sarayi
Env. No. 62/1404
Cap: 24.5 cm

Yuvarlak formlu, kapaklidir. Sahan ve kapagin yizeyi diiz
beyaz porselenden yapilmistir. Kubbe bicimli kapaginin
tzeri, natlralist Uslupta yapilmis cilek motifleriyle siislen-
mistir. Kapak ve sahanin kenarlan dilimlidir. Ay yildiz
damgali olan eserin kapaginin Uzerinde altin yaldizli gl
formunda tutamak kismi bulunmaktadir. Siriist, aplike
tekniklerinde yapilmstir.

Covered Dish
1312 year 15 (1909)
Dolmabahce Palace
Inv. No. 62/1404
Diameter: 24.5 cm

Circular with a cover. The surface of the dish and cover are
made of plain white porcelain. The dome-shaped cover is
decorated with strawberry motifs in a naturalistic style.
The edges of the cover and dish are lobed. The knob on
the cover of this piece that is marked with the star and
crescent is in the shape of a gilded rose. It is made with
overglazing and appliqué techniques.



Kapakli Sahan
1312 sene 14 (1908)
Dolmabahge Saray
Env. No. 62/1237
Cap: 24.5 cm

Yuvarlak formlu, kapakhdir. Sahan ve kapagin yiizeyi sari
renklidir. Kubbe bicimli kapadin Uzeri natiiralist Uslupta
yapilmis asma yapraklari ve (izim salkimlari ile siislenmis-
tir. Kapak ve sahanin kenarlan, altin yaldizli ve dilimlidir.
Ay yildiz damgali olan eserin kapaginin (zerinde, altin yal-
dizh gl formunda tutamak kismi bulunmaktadir. Siriist,
aplike tekniklerinde yapilmistir.

Covered Dish

1312 year 14 (1908) O
Dolmabahge Palace

Inv. No. 62/1237

Diameter: 24.5 cm

Circular with a cover. The surfaces of the dish and cover
are yellow. The dome-shaped cover is decorated with vine
leaves and bunches of grapes in a naturalistic style. The ed-
ges of the cover and the dish are gilded and lobed. The
knob of the cover is in the form of a gilded rose and the
piece is marked with the star and crescent. Made with
overglazing and appliqué techniques.
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Kapakli Sahan
1312 sene 12 (1906)
Dolmabahge Saray!
Env. No. 62/1379
Cap: 25 cm

Yuvarlak formlu, kapakhdir. Sahan ve kapagin yiizeyi pem-
be renklidir. Kubbe bicimli kapagin Gzeri natiralist Uslup-
ta yapilmis papatyalarla stislenmistir. Kapak ve sahanin ke-
narlar altin yaldizli ve dilimlidir. Ay yildiz damgah olan
eserin kapaginin tizerinde, altin yaldizh gl formunda tu-
tamak kismi bulunmaktadir. Sirstd, aplike tekniklerinde
yapimistir.

Covered Dish
1312 year 12 (1906)
Dolmabahce Palace
Inv. No. 62/1379
Diameter: 25 cm

Circular with a cover. The surfaces of the dish and cover
are pink. The dome-shaped cover is decorated with daisies
in a naturalistic style. The edges of the cover and dish are
gilded and lobed. The knob on the cover is in the form of
a gilded rose and the work is marked with the star and
crescent. Made with overglazing and appliqué techniques.
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Sofra Takimi

1312 (1894), Bende-i Ali damgah
Dolmabahge Sarayi

Env. No. 47/35

Yikseklik Cap

Yemek Tabagi 3cm 24 cm
Yemislik 12 cm 29 cm
En Boy

Servis Tabag! 33 cm 48 cm
Sosluk 14 cm 24.5 cm

Fabrikanin ilk Grunlerindendir. Bitin takimin yizeyi be-
yaz zeminli, kenarlari pembe renkli ve u¢ kisimlari altin
yaldizli bir bordurle gevrilidir. Tabaklarin ortasinda, nati-
ralist Uslupta yapilmis bitkisel bezemeler yer alir. Pembe
bordirin i¢ béliminde kabartma bir inci dizisi bulunur.
Arkalarinda soguk damgayla kalip¢i ustasi Bende-i Ali im-
zasl gorilmektedir. Ay yildiz damgali olan takim siriistd,
kalipla kabartma tekniklerinde yapilmistir.

Dinner Service
1312 (1894), stamped Bende-i Ali
Dolmabahge Palace

Inv. No. 47/35 vnr
Height Diameter

Dish Plate 3cm 24 cm

Fruitstand 12 cm 29 cm
Width Length

Service Plate 33 cm 48 cm

Sauce boat 14 cm 245 cm

Among the factory’s first products. The surface of the
whole set is white ground, pink border and the outer ed-
ges are encircled with a gilded border. The centre of the
dishes displays foliate decorations in a naturalistic style.
On the inner edge of the pink border is a moulded pearl
beading. The stamp of the mould maker with the signatu-
re Bende-i Ali can be seen on the underside. The set that
is marked with the star and crescent is made with overgla-
zing and moulded relief techniques.
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Sofra Takimi

1312 (1894), Bende-i Ali damgali
Dolmabahge Saray!

Env. No. 47/12

Yukseklik Cap
Yemek Tabagi 3cm 24 cm
Yemislik 12 cm 29 cm
Hardallik 7cm 4 cm
En Boy Yukseklik
Servis Tabag! 33 cm 48 cm -
Sosluk 24.5 cm 14 cm 12 cm

Fabrikanin ilk Grinlerindendir. Bittn takim beyaz zemin-
lidir. Kenarlari bordo renkli bir bordir ile gevrilmistir.
Bordurin hemen altinda altin yaldizli bir sira inci dizisi yer
almaktadir. Tabaklarin i yiizeyleri, naturalist Uslupta ya-
pilmis ve cicek motifleriyle stislenmistir. Takimin pargala-
rinin karsilikli iki tarafinda, Arap alfabesi harfleriyle Sultan
1. Abdllhamid'in bas harfleri olan “A.H” armasi yer al-
maktadir. Arkalarinda soguk damgayla kalip¢i ustasi Ben-
de-i Ali imzasi gorilmektedir. Ay yildiz damgali olan ta-
kim, sirlistu, kalipla kabartma tekniklerinde yapilmistir.

Dinner Service
1312 (1894), stamped Bende-i Ali
Dolmabahce Palace

Inv. No. 47/12
Height  Diameter
Dish Plate 3cm 24 cm
Fruitstand 12 cm 29 cm
Mustard dish 7 cm 4 cm
Width Length Height
Service Plate 33 cm 48 cm
Sauce boat 24.5 cm 14 cm 12 cm

Among the factory’s first products. The whole set is on
white ground. The edges are encircled with a burgundy-
red border. Immediately under the border is a gilded bea-
ding. The plates are decorated with flowers in a naturalis-
tic style. Sultan Abdulhamid 11°s armorial divice with his
initials “A.H” in Arabic letters appears on two opposing
sides on the service’s pieces. On the undersides the im-
pressed stamp and signature of mould maker Bende-i Ali
can be seen. The set marked with the star and the crescent
is made with overglazing and moulded relief techniques.
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