
DİJİTAL KÜTÜPHANE KANALI

Keyifli Okumalar Dileriz
Binlerce kategoride milyonlarca PDF e-kitap, ders kitapları, dergiler ve romanlara platformumuz
üzerinden ücretsiz ulaşabilirsiniz.

RESMİ WEB SİTEMİZ

https://rantey.org

Yedek ve Duyuru Kanallarımız
Sitemize erişim engeli gelmesi veya adres değişikliği durumunda aşağıdaki kanallardan güncel giriş
adresine erişebilirsiniz:

• Telegram: https://t.me/birkitapbir

• WhatsApp Kanalımız : https://whatsapp.com/channel/0029VbDHv8uE50Us4IvMoc0Y

https://rantey.org
https://t.me/birkitapbir
https://whatsapp.com/channel/0029VbDHv8uE50Us4IvMoc0Y


Karl Blossfeldt
Photographs

Ücretsiz PDF Kitap Arsivi - https://rantey.org



Ücretsiz PDF Kitap Arsivi - https://rantey.org



KARL BLOSSFELDT

Ücretsiz PDF Kitap Arsivi - https://rantey.org



Ücretsiz PDF Kitap Arsivi - https://rantey.org



KARL BLOSSFELDT
PHOTOGRAPHS

With a text by 
Rolf Sachsse

Benedikt Taschen
Ücretsiz PDF Kitap Arsivi - https://rantey.org



FRO NT CO V ER :

Adiantum pedatum 
M aiden-hair fern 

Fiddleheads m agnified  12 times

ILLUSTRATION PAGE 2:

Karl B lossfeldt, self-portrait, c. 1895

This book was printed on 100% chlorine-free 
bleached paper in accordance with the TCF standard.

© 1994 Benedikt Taschen Verlag GmbH 
Hohenzollernring 53, D-50672 Köln 

© for the illustrations on pages 2 ,5 ,7 ,  11, 66, 89, 93 
VG Bild-Kunst, Bonn/Karl Blossfeldt Archiv, Wilde, Zülpich 

Editing and design: Angelika Muthesius, Cologne 
Text: Rolf Sachsse, Bonn 

English translation: Angela Dunn, Leimen 
Composition: Utesch Satztechnik GmbH, Hamburg 

Printed by Neue Stalling GmbH & Co KG, Oldenburg

Printed in Germany 
ISBN 3-8228-9319-6

GB

Ücretsiz PDF Kitap Arsivi - https://rantey.org



I n  his basic teaching Karl Blossfeldt simply 
wished to impart an awareness that the best 

engineering solutions for industrial design had 
already been anticipated in nature.
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KARL BLOSSFELDT: MODELLER • 
PHOTOGRAPHER • COLLECTOR 
OF PLANTS

He photographed plants by the thousands -  photo­
graphs w hich feature flowers, buds, branched stem s, 
clusters or seed capsules shot directly from the side, 

seldom  from an overhead view, and rarely from a diagonal 
perspective. He usually  placed the subjects o f his pho to­
graphs against w hite o r grey cardboard, som etim es against a 
b lack background. H ardly ever can details o f the room s be 
detected. The light fo r his shots was obtained from northern 
w indow s, m aking it d iffuse, yet the light cam e from the side, 
creating  volum e. T he technique and processing conditions 
w ere very sim ple; on ly  the size o f  the negative form at was 
m ore dem anding. N oth ing  should detract from the subject. 
T his m an produced such pictures fo r over thirty years and 
producing them w as nothing but work.

This line o f w ork w as not his m ain profession, although 
his fam e today rests on his photographs. Rather, plant photo­
graphy  was part o f  an all-inclusive w hole, a teaching con­
cept, fo r w hich he w as only  partly responsible. He taught for 
over thirty years at the K unstgew erbeschule in the Charlot- 
tenburg  quarter o f  B erlin . Shortly before his death, he an­
nounced  his intention to publish his teaching m ethods. 
N either this plan nor that o f  com pleting an archive o f plant 
photographs was ev er realized. W hat has rem ained are 
bundles o f  photographs, w hich have m ade history on their 
ow n, and the m em ory o f  a teacher, w ho -  like so many in his 
field  -  left no lasting  im pression outside o f his personal 
sphere.

T he m an ’s nam e was K arl B lossfeldt, and his life’s 
ach ievem ent occupies a firm  place in the history o f 20th- 
cen tu ry  art, although the aim s o f his undertaking place him

Ücretsiz PDF Kitap Arsivi - https://rantey.org



firm ly within the 19th century. B lossfeldt shares this bridg­
ing o f  tw o centuries w ith other great collectors in the history 
o f photography such as the Parisian Eugene Atget, and it is 
to this bridging o f tw o centuries that his influence m ay be 
attributed today. In contrast, the course o f Karl B lossfeldt’s 
ow n life has little significance for his own pictures.

Born in the H arz M ountains in central Germany, Karl 
B lossfeldt grew up in the country surrounded by plants and 
anim als, which he en joyed drawing and m odelling. His ed u ­
cation  included an arts and crafts apprenticeship, a crafts­
m an’s scholarship for further education in draw ing and som e 
m usical instruction, about which sparse secondary b io ­
graphical sources provide no details. H e appears to have 
w avered between a career as a relief sculptor and that o f  a 
s in g er’s rehearser, until he was given the task which was to 
determ ine his life’s work. He was asked to  produce m odels 
for draw ing classes in accordance w ith M oritz M eurer’s 
m ethod. Meurer, B lossfeld t’s teacher at the Kunstgew erbe- 
schule, had been com m issioned by the Prussian Handels- 
m inisterium  (which m anaged the K unstgew erbem useum  
and the school as a w ay o f prom oting the state econom y) to 
im prove the draw ing instruction for craftsm en and m anufac­
turers. In this regard he suggested in a m em orandum  that 
portfolios and collections o f models o f  p lan t sam ples be cre­
ated fo r use as m otifs for ornam ental design. On the one 
hand, the students w ere to learn from  the sam ples; on the 
o ther hand, the m anufacturers were to gear their pattern de­
signs to them. In 1890 M eurer settled in Rom e, and was 
assigned six assistants w ho had all won scholarships to w ork 
w ith him . They were to w ork on draw ings or cast models for 
him. T he four artists in M eurer’s train included Otto Dan- 
nenberg and M ax Seliger, later to be academ y directors. O ne 
o f the tw o casters w as B lossfeldt.

M oritz M eurer and his assistants not only collected, drew 
and cast botanical specim ens in Rom e and its outlying re ­
gions, but also system atically  photographed plants. Rather 
than taking shots outside in nature, they em ployed the 
m ethod traditionally used for slide preparation, thereby al­

Kcirl Blossfeldt in Italy, c. 1X94
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tering the very substance o f the plant. Shoots were rem oved 
from  stems, roots cut back and, if necessary, buds opened. 
T he products prepared in this way, the plant types, w ere 
stuck on a support, m ounted before a uniform  background, 
and exposed. In the history of photography the adoption o f 
this m ethod, with its roots in painting, was a tradition in 
itself. The inventors o f  this photo technique (Talbot and B ay­
ard, Steinheil and K obell) used a paper negative to take posi­
tive copies -  the forerunner o f the photogram  -  and proved 
the scientific usefulness o f their w ork in to  the deal. A round 
1850, the Austrian m athem atics teacher Constantin Freiherr 
von E ttinghausen developed the system  for his teaching 
m ethod from plant photographs. Photographic publishing 
houses, such as that o f  the Strasburg photographer A dolphe 
B raun, stocked and sold rolls of plant photographs. At the 
sam e time as M eurer and  his assistants w ere in Rome, a class 
for photom echanical printing processes was established at 
the Leipzig Academ y, w hose director, G eorg Aarland, had 
successfully  published botanical books.

T he question o f how  M eurer and his assistants, in particu­
lar B lossfeldt, actually  photographed plants can only be in­
ferred  indirectly from  the first publication o f the project, 
dedicated  to a single p lan t -  acanthus (cow -parsnip) -  and 
its influence on ancient art. Two o f the photos bear Bloss- 
fe ld t’s nam e. They show  the leaf and stem  o f the acanthus 
with the characteristic pointed tips and crenature on the 
head, pictured before a grey background. In 1896, when the 
book about the acanthus w as published, M oritz M eurer re ­
turned to Berlin, albeit continuing in subsequent publica­
tions to  cite his address in Rome. Scholarships and com ­
m issions w ere tem porarily  suspended. W hat followed was 
an enorm ous num ber o f  books, new spaper articles, corres­
pondence courses and lectures, w hich advanced  M eurer to 
probably  the m ost influential applied-arts educator of the 
G erm an E m pire. All publications included m any reproduced 
d raw ings, a few reproduced  reliefs and castings, and som e 
photographs by e ither M eu rer or B lossfeldt; the m ajority 
w ere attribu ted  to B lossfeldt.
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M uch has been surm ised about the cooperation betw een 
M eurer and his assistants, particularly w ith regard to B loss­
feldt’s photographs. T he original plan -  to  prefabricate dec­
orative basic-cast form s as rough w orkpieces for industrial 
use w hich only needed to  be technically adapted and appro­
priated -  quickly proved itse lf to be im practicable. For this 
reason Blossfeldt, trained as a caster, had to specialize in 
collecting  plants, or face the loss o f  his scholarship and 
therefore his work. In contrast, M eurer was an experienced 
plant photographer, already fam iliar w ith the extensive lit­
erature on sources and portfolios for artists, w hich included 
a diversity  o f botanical books. As a young m an Blossfeldt 
had already been an am ateur photographer and was therefore 
quite w illing to be trained in the field.

A lthough the beginnings o f  B lossfeldt’s work on plants 
began in Rome, this part o f  his oeuvre should not be over­
estim ated in relation to the whole. T he sam e holds true for 
M eurer’s influence on B lossfeldt’s type o f  instruction and 
the p icture forms w hich grew  out o f it. For a tim e Blossfeldt 
w ent through a phase o f  reorientation, undecided whether to 
stay in Italy, em igrate to the United States, or assum e em ­
ploym ent in the G erm an arts and crafts industry. In the end, 
he chose a position as an assistant teacher and assistant d ir­
ecto r for m odelling from  plants at the K unstgew erbeschule 
in Charlottenburg. In 1899 he was elevated to the post o f 
lecturer. This enabled him  to com bine all his areas o f interest 
-  the study o f nature, m eticulous draw ing, and the sculptural 
transposition o f draw ings into relief. A t a tim e when this 
university  in Berlin was setting out to becom e the leading 
institute o f instruction for budding industrial designers, the 
students not only learned  graphic arts and furniture design 
but also  devised m odern m odes of transportation, urban 
architecture and industrial products. In no w ay was the draw ­
ing and casting o f plants superfluous em bellishm ent. B loss­
feldt’s task in his beg inners’ classes was essentially  that o f  
dem onstrating that the best constructions for industrial de­
signs had already been anticipated in nature.

T his view  o f the structural detail as the pattern for possible
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industrial design, w ith particular regard to the prudent ap­
plication of the m eans, is linked specifically  to the thinking 
o f  Gottfried Sem per and the 19th century with its belief in 
progress. However, it goes beyond that in several aspects. 
B lossfeldt cited clim atic and technical reasons for using 
photographs as draw ing copies. Q uite sim ply, plants de­
cayed  too quickly to  be used for intensive study. At the sam e 
tim e, taking photographs, and the requisite system atic ap­
proach, enabled B lossfeldt to make the ob ject secondary and 
to incorporate into his class preparation the structural prin­
ciples which were to be taught. U nlike anyone before him, 
he m ade technical and creative aids w ork fo r him.

B lossfeldt photographed plants in front o f  a grey or white 
background. In doing so, he was draw ing inspiration from 
the pharm aceutical p lant catalogues and classification books 
o f the late M iddle A ges and the herbarium s o f the 17th and 
18th centuries, in w hich com parison and classification o f the 
p lants show n had only been possible by em ploying a uni­
form  background. H ow ever, B lossfeldt dispensed com ­
pletely  w ith the practice o f  his contem poraries in the m edia 
w ho loathed em pty backgrounds: no room  should be empty, 
no wall devoid o f  decoration , no new spaper, m agazine or 
book page should be prin ted  w ithout filling every last inch 
w ith ornam entation  and trim m ing. Yet publishing his photos 
as part o f  the arts and crafts m ovem ent o f  the time was a 
notion w hich did not occu r to Blossfeldt. F or him , they re­
p resented  nothing m ore than teaching m aterial.

T he p lan t photographs w ere produced by sim ple means. 
L egend has it that a re la tive ly  straightforw ard hom e-m ade 
cam era was used, one com m on in its tim e and not very large, 
w ith a fo rm at o f 9 x 12 cm . T he glass p lates w hich served as 
negatives w ere coated w ith  inexpensive but not com pletely 
neutra lly  coloured o rthochrom atic  em ulsion. They were oc­
casionally  coated w ith panchrom atic em ulsions, m aking 
possib le a neutral rep roduction  o f the colour red into a m id­
grey value. It was only  a fte r 1902 that such em ulsions be­
cam e w idely  available. S ince the em ulsion was thin and 
therefore enabled high co n tras t with ex trem ely  sharp edges,
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it served especially to  stress the structural elem ents. It was 
thus used prim arily for photographs with w hite or grey back­
grounds. The rarer photos with panchrom atic em ulsions 
w ere used to illustrate entire clusters or beds o f flowers with 
a w ider variation o f colour or grey values.

The m ost significant advance in B lossfeld t’s photo tech­
nique was in the processing stages. R ather than making 
prints from  developed negatives or using the gum  process or 
carbon prints (both popular at the tim e), B lossfeldt m ade 
slides for projection. The m ost com m on slide form at before 
W orld W ar I (8.5 x 10.5cm ) corresponded m ore or less to 
B lossfeld t’s format; he could  then select the desired section 
o f the photo by blocking out the rest w ith black strips. There 
are no records of the projection of his slides as draw ing 
copies. We know o f  tw o m ethods o f projection em ployed 
around 1919, however, o f  w hich he surely also made use.
One m ethod was to project the slides onto the wall and have K a r lBlos. ^ , " ' e H‘" '  M ° " "

r  J tains, c. 1920
the students draw from  the enlarged projection. The other 
m ethod, used in textile design, involved reflecting the pro­
jected  photo with m irrors onto the draw ing board, where the 
students sim ply traced over the contours. T his last exercise 
reduced drawing to a m ere form ality w ith little relation to 
plants. On the other hand, in terms o f repeated patterns and 
m echanics, it offered m ore possibilities for the application 
o f the draw ing. For such a projection to serve the m echanical 
copying o f formal properties, the slides had to fill one p re­
condition: they had to show  the object clearly  and w ithout 
extraneous details. This w as exactly the quality  o f B loss­
fe ld t’s w ork, and in particu lar the quality o f  his collection o f 
plant photographs.

Karl N ierendorf m ust have recognized the stark m odern­
ity o f  this approach to photography w hen he was first con­
fronted w ith B lossfeldt’s plant photos in 1925. N ierendorf, a 
banker versed in D ada, Precisionism  and C onstructivism , 
had becom e a gallerist and im presario, moving from 
C ologne to Berlin. T he w ealth o f legends surrounding the 
avant-garde has succeeded in throw ing a veil over this first 
m eeting. But it is m ore than obvious that the tim e was right
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fo r the publication o f these photos. In 1925 the term “N eue 
Sachlichkeit” (New Functionalism ) was coined at an exhib i­
tion; the first books on the new type o f  plant photography 
w ere published, w orks by Ernst Fuhrm ann, M artin Gerlach, 
A lbert R enger-Patzsch and Paul Wolff; and simple object 
photos predom inated in textbooks such as Laszlo M oholy- 
N ag y ’s “Painting, Photography, and F ilm ” . The avant-garde 
artists, in many w ays stim ulated by the developm ents in the 
fledgling Soviet state, dream ed o f an art which would 
change society, assisted by a new idea o f  technology based 
on construction. Feats o f  engineering becam e the preferred 
objects for art criticism  and B lossfeldt’s photographs made 
for splendid com parison. W erner L indner dem onstrated 
sim ilarities between the architectural structure o f a tower 
and B lossfeld t’s photo o f  field horsetail. In the journal 
“U H U ”, there was even talk  o f “green architecture” .

All o f  these publications appeared w ithout a single exhibi­
tion o f  B lossfeld t’s photographs, but probably on the strength 
o f the slides he had used for teaching. N ot until 1926, and 
particu larly  after 1928, w ere these plant photographs ex­
hibited. T hat was the y ea r in which the epochal “Urform en 
der K unst” (“A rt Form s in N ature” ) was edited  by N ierendorf 
on B lossfe ld t’s behalf at the renow ned architectural publish­
ing house o f  Ernst W asm uth. In this way, the photos began to 
lose the status o f teaching m aterial w hich they had occupied 
for thirty years. Laszlo M oholy-N agy aw arded them  a prom ­
inent p lace in his p lanning fo r the “Film und F o to” exhibition 
o f avant-garde art in S tu ttgart in 1929. In the space o f one 
year, “ U rform en der K unst” w ent into a second edition and 
was translated  into several foreign languages.

A fter 1930 there w as scarcely  a m ajor photo  exhibition, 
and certain ly  no im portant annuals, in w hich B lossfeldt was 
not represented . In the au tum n  o f 1930, Karl B lossfeldt had 
reached re tirem ent age and  gave up teaching in order to 
devote h im se lf to  the eva lua tion  o f his plant archives. His 
second book o f  pho tographs, “W undergarten der N atur” 
(“N atu re’s W onderful G ard en ” ), was published in the spring 
o f 1932. T he paucity o f  so lo  exhibitions o f these photographs
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indicates, however, that the book was the actual medium o f 
his work. In the preface to  “W undergarten” , the only text 
from B lossfeld t’s pen, he not only hinted at the forthcom ing 
publication of his draw ing instruction, but also conveyed an 
idea o f  the fundam entals o f  his work. A rough, extrem ely 
conservative melange, his philosophy w as part rom antic 
view o f  nature, part critique o f functionalistic design, and 
part reductive application o f  Darwinism  to both social and 
aesthetic developm ents. T his fit the political clim ate o f the 
tim e shortly before 1933, yet it also show ed that Blossfeldt 
had not understood his ow n influence on the avant-garde. On 
D ecem ber 3, 1932, Karl B lossfeldt died in Berlin.

B lossfeld t’s work has never been forgotten. New editions 
o f “U rform en der K unst” and foreign language versions o f 
“W undergarten” are continually  being published, photos 
from both books have been used in com pilations o f every 
sort, and there have been references to their educational con­
text. In the 1950s, the fourth and fifth editions o f “Urform en 
der K unst” were instructional pillars at Germ an design 
schools and an essential part o f their basic-studies pro­
gram m es. Not until the m iddle o f the 70s, however, when 
photography was finally accepted as an art form  in itself, did 
B lossfeld t’s plant photos achieve international recognition. 
Thus began the analysis o f  plant photography according to 
aesthetic principles. The details o f plant stem s and seed cap­
sules in front of a pure w hite background very quickly be­
cam e the m otifs by w hich the entire w ork w as identified.

This has had som ew hat disagreeable posthum ous conse­
quences for Karl B lossfeld t’s fame. In the sam e m anner in 
w hich the industrial photos o f Hilla and B ernd Becher were 
seized upon, B lossfeldt’s w ork process has been declared a 
principle o f  style and either criticized or copied. Scarcely a 
single object has been photographed w ithout a white back­
ground, and the subjects fo r photo series have escalated. 
Such illustrations could  also refer to plants, thereby reveal­
ing tw o interpre tat ions o f B lossfeldt’s achievem ent. Yasu- 
hiro Ishim oto, R obert M applethorpe and C hristopher W il­
liam s, to nam e representatives of one cam p, have intensified

Ücretsiz PDF Kitap Arsivi - https://rantey.org



the beautifying aspect o f  these photos and perfected the tech­
nique o f  duplication, the brilliance o f  the lighting and the 
quality  o f the blow-up. In contrast to  B lossfeld t’s photo­
graphs, which usually did not exceed a m edium -sized for­
m at, those o f the above-m entioned artists often occupy en­
tire w alls. The other cam p criticizes the notion o f prettified 
display and, staging objects of horror before the cam era, 
shoots the pictures in B lossfeld t’s straightforw ard style, ren­
dering them  instances o f horrifying recognition. A m ong 
such photo  series, w hich often include m acabre, cynical 
texts, are Joan Fontcubertas’ herbarium , R einhard M atz’s 
packaged sausages, and Shom ei T om atsu’s catalogue of 
radiated  objects from N agasaki.

A collection o f m otifs w hich adopts B lossfeld t’s m eans of 
staging is always concerned  with a general am bivalence of 
photographic interpretation. This am bivalence is historically 
determ ined by the repeated  debate over A lbert Renger- 
Patzsch’s first collection o f  photographs and its title “Die 
Welt ist schon” (“The W orld is Beautiful”). Even the m ost 
distinct photos o f objects cannot guarantee that that which is 
presented exists as it is presented, or that the object will be 
perceived by the view er in the same way as the original im ­
plied. B lossfe ld t’s plant co llection  problem atized this notion 
on several accounts. If  the form al aspects o f  his herbarium  
are h ighlighted at the expense o f exact biological classifica­
tion, then the structural e lem ents can no longer always be 
in terpreted  as positive signs o f  hum an civilization. However, 
it seem s probable that v iew ers are m otivated to look at these 
photos th rough an aw areness that many o f the plants (and 
with them  their structural value) are irrevocably lost, forgot­
ten or re legated  to the past. All the new photo series since 
B lossfeldt have m ade this an  issue. W hether through ironic 
distance o r form al perfection, they all dem onstrate the du­
bious success o f  a w ay o f th ink ing  which has forced the view 
o f nature in to  its own m echanistic  perspective.

It is therefo re  not surprising that versions o f B lossfeld t’s 
plant co llec tions are now availab le  as com puter program m es 
(sim ulation is used w here w hat is available is insufficient).
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The result is a recourse to post-m ediaeval herbarium s. The 
sim ulated plant growth such program m es dem onstrate is no 
different from  the cut-outs o f  the world w hich Renaissance 
artists show ed in their encyclopaedias. T hey  too sup­
p lem ented the known w ith the im agined, changing the com ­
mon to the beautified. N o p lant can grow so perfectly  as it 
does on a com puter screen, yet no com puter-sim ulated plant 
is natural. For B lossfeldt, replacing nature w ith a m echanical 
likeness was a small, efficient step in his teaching method. 
By m aking daily excursions into the countryside around 
Berlin and Rome, he was able to reverse the abstract. W hat 
is decisive for his contem porary  followers is the conscious­
ness that all plant catalogues are inevitably connected with 
the disappearance o f w hat is catalogued. T he pleasure on 
view ing these photographs sharpens the realization that even 
if the object viewed has not disappeared, its continued exist­
ence is in danger.

Rolf Sachsse
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J -h e  young shoot behaves from the beginning w ith all the 
dignity of a tree, -  but to create a basis for its future life, it sends 
out its branches to form a strong, straight trunk, to  hold it firmly 

above the ground.
(John Ruskin, 1860)

Equisetum. hyemale
Rough horsetail

Shoot tip magnified 25 times
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( j e o m e t r y  is in everything, one finds it everyw here, it is 
nature’s greatest teacher. O ne m ust be fam iliar w ith it, if one 

wants to observe and understand the things o f creation. 
(Eugene Em m anuel Viollet-le-Duc, 1879)

Equisetum hyemale
Rough horsetail

Cross-section of a stalk magnified 30 times
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a. Equisetum hyemale 
Rough horsetail 
M agnified 12 tim es

b. Hosta subcordata 
Young shoot 
M agnified 4 times

c. Equisetum hyemale 
R ough horsetail 
M agnified  12 times

Equisetum hyemale
Rough horsetail

Stalk parts magnified 8 times
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v J in c e  only simple forms lend them selves to graphic 
representation, I cannot make use o f  lush flowers such as a 

gardener raises and am dependent alm ost exclusively on w ild 
plants. To this end, I now make bicycle trips and short excursions 
by train into the countryside around Berlin. If, for exam ple, I find 

an interesting plant today near Potsdam , tomorrow near 
Friedrichshagen and the day after tom orrow  at Teufelssee o r in 

Dalldorf, then I am  forced to m ake a country outing each day to 
the place in question for a period o f  three or four months in order 

to search for this one plant. I do not m ind doing this, even if  it 
means sacrificing my mornings and som etim es even my days off.

(K arl B lossfeldt to B runo Paul, 1901)

Aesculus parviflora
Horse chestnut

Branch tips m agnified 12 times
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I n  everyday use the word ‘ornament’ signifies all the artistic 
adornment of our technical works. In particular, we make a 

distinction by referring with the word ‘ornament’ more to the 
outward decoration of a product, while we call its inherent 

features the ‘art form.’
(Moritz Meurer, 1909)

Impatiens glandulifera
Indian balsam

Stem with branches, life-sized
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PHOTOGRAPHS ON THE FOLLOWING PAGES:

a. Saxifraga paniculata 
Saxifrage 

L eaf rosette m agnified 8 times

b. Saxifraga willkommiana 
W illkom m ’s saxifrage 

L eaf rosette m agnified 8 times

c. Aconitum anthora 
M onkshood 

M agnified 3 tim es

d. Eryngium bourgatii 
Sea holly 

M agnified 5 tim es

e. Saxifraga willkommiana 
W illkom m ’s saxifrage 

M agnified 18 tim es

Acer rufinerve 
M aple

B ranch w ith leaf buds m agnified  10 times
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Cajophora lateritia, Loasaceae 
Loasa

Seed capsules m agnified 5 tim es
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I .  hose who have never been m oved to raptures by the tender 
curve o f  a blade o f  grass, the w onderful sternness o f  the thistle, 

the rough youth o f sprouting leaf-buds; and those w ho have never 
been touched to the depths o f  their soul by the m assive 

appearance o f  a tree root, the im perturbable strength o f  riven bark, 
the slender pliancy of the birch, the enorm ous tranquillity  o f a 

canopy o f  leaves -  know nothing o f the beauty o f form . 
(August Endell, 1909)

Phyllitis scolopendrium  
H art’s tongue 

Y oung curled fronds m agnified 6 times
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a. Pnlypodium vulgare 
Com m on polypody 
Young frond magnified 
7 times

c. Pteridium acquilinum 
Bracken fern 
Young frond m agnified 
5 times

b. Ribes nigrum 
Blackcurrant
C luster o f flow ers m agnified 
5 times

Polystichum munitum  
Shield fern 

Young curled lea f m agnified 6 times
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A n  and nature, the tw o great phenom ena o f  our environment, 
are so closely related that the one is inconceivable without the 

other, and it will never be possible to force them  into a formulaic 
definition.

(Karl N ierendorf, 1928)

Delphinium
L arkspur

Part o f a dried lea f magnified 6 times
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PHOTOGRAPHS ON THE FOLLOWING PAGES: 

Matteucia struthiopteris 
Ostrich-fern 

Young curled frond magnified 8 times

Dryopteris filix  mas 
Com m on male fern 

Young curled fronds magnified 4 times

Dipsacus laciniatus 
Teasel

Leaves dried on the stem m agnified 4 tim esÜcretsiz PDF Kitap Arsivi - https://rantey.org
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TX  hese photographs reveal a com pletely unexpected wealth o f 
analogies and forms in the plant world. Only photography is able 

to do this, since it requires pow erful enlargem ent before the forms 
lift the veil which our laziness has thrown over th e m ... 

(Walter Benjam in, 1929)

Bryonia alba
White bryony

Leaf with tendril magnified 4 times
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B  ut the plant never falls into the sober representation of a mere 
object; it forms and grow s according to logic and function, and, 

with primeval power, forces everything to the m ost sublime 
artistic form.

(Karl Blossfeldt, 1932)

Cucurbita 
Tendrils o f  a pum pkin 

M agnified  4 times
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Adiantum pedatum 
M aiden-hair fern
Young curled fronds m agnified 8 times

Adiantum pedatum 
M aiden-hair fern
Young curled fronds m agnified 12 times

Adiantum pedatum 
M aiden-hair fern 

Young curled fronds m agnified 8 times
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-E veryw h ere  the whole is so organized that not the slightest 
trace o f  arbitrariness remains.. .The conformity with natural law 

which is revealed is the highest form o f life.
(Heinrich W olfflin, 1915)

Forsythia suspensa
Tip o f a  forsythia tw ig  w ith buds

M agnified 10 times
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T h e  plant is the organism in this world which is value- 
creative. But creating a value can really only mean the repetition 

o f that w hich has becom e possible in an ever more sum ptuary 
manner.

(Ernst Fuhrm ann, 1935)

Aristolochia clem atitis 
B irthwort 

Young shoot m agnified 5 tim es







a. Aristolochia clematitis 
Birthwort
Stem and leaf magnified 8 times

b. Hyoscyamus niger 
Henbane
Seed capsule magnified 10 tim es

c. Aristolochia clematitis 
Birthwort
Stem w ith lea f magnified 8 times



L / i k e  L illiputians we observers w ander among these 
gigantic plants.

(W alter Benjamin, 1929)

Taraxacum officinale 
C om m on dandelion 

F low er bud m agnified 8 tim es







Symphytum officinale 
Comm on comfrey 

B lossom  m agnified 25 tim es



PHOTOGRAPHS ON THE FOLLOWING PAGES:

Cirsium canum 
Grey thistle 

F low er heads magnified 4 tim es

Aconitum  
M onkshood 

Young shoot magnified 6 tim es

Allium ostrowskianum  
Inflorescence o f  a garlic species 

C luster o f  flow ers m agnified 6 tim es









I V I y  flower docum ents should contribute to restoring the 
relationship to nature. They should reawaken a sense for nature, 

point out its teem ing richness o f form, and prom pt the viewer 
to observe for h im self the local p lant world.

(Karl Blossfeldt, 1932)

Serratula nudicaulis 
Sawwort 

Seed heads m agnified 4 tim es





X  here are reasons w hy natural things are beautiful. Nature is 
above all practical, even m ore practical than hum ans. The forms 

o f  nature, developed ou t o f necessity, are functional. And we find 
them beautiful precisely because .. .they are functional. 

(A ndreas Feininger, 1955)

Abutilon  
F low ering m aple 

Seed capsules m agnified 6 tim es





PHOTOGRAPHS ON THE FOLLOWING PAGES: 

Campanula alliarifolia 
Bell-flower 

F low er m agnified 10 times

Azorina vidalii 
B ell-flow er (with petals rem oved) 

M agnified 10 limes

Papaver 
Poppy 

M agnified 6 times









PHOTOGRAPHS ON THE FOLLOWING PAGES: 

Hordeum distichon 
Barley 

M agnified 4 times

Uniola latifolia 
Fescue grass 

Spikelets m agnified 2.5 times

A chillea clypeolata  
Yarrow 

Cym e m agnified  15 times









PHOTOGRAPHS ON THE FOLLOWING PAGES:

a. Passiflora 
Passion-flow er 

M agnified 4 times

b. Cobaea scandens 
Calyx

Flower bud m agnified 4 times

c. Epimedium musschianum  
Barrenw ort 

Blossom m agnified 24 times

d. Dianthus plumarius 
C om m on pink 

M agnified 8 times

e. C obaea scandens 
Calyx 

M agnified 4 times

Laserpitum  siler  
L aserw ort

Part o f  a fertilizing c luster m agnified 4 tim es









I f  art has ever consisted in setting signs in which a decisive 
stand tow ards reality clearly articulates itself and in w hich there is 

an em phatic prospect of a better reality, then Blossfeldt is an artist. 
(Klaus H onnef, 1976)

Tilia am ericana  
A m erican lime

a. Flower m agnified 9 times
b. Flowers m agnified  6 tim es







PHOTOGRAPHS ON THE FOLLOWING PAGES:

Eryngium maritimum  
Sea holly

Spathes w ith flow er head m agnified 4 times

Blumenbachia hieronymi (Loasaceae)
Opened seed capsule m agnified 8 times

I n  ‘natu re’ . . .  new genetic inform ation is created through error 
and through the faulty transm ission of inform ation from  one 

carrier to  another. The vast m ajority  o f information produced in 
this w ay is meaningless nonsense and only a tiny num ber o f such 
m utations lead to new species and are responsible fo r biological 
developm ent. That means that ‘nature’ (whatever that m ay be) is 

extrem ely stupid, and what w e so adm ire about plants is precisely 
this incredible stupidity.

(Vilem Flusser, 1985)

Campanula medium 
B ell-flow er 

M agnified 5 times







- B  lossfeldt w as no camera enthusiast. How could he otherw ise 
have put up w ith this monotony? He was a plant-lover.

(Gert M attenklott, 1981)

Impatiens glandulifera
Indian balsam

Stem with branches, life-sized





PHOTOGRAPHS ON THE FOLLOWING PAGES: 

Dipsacus fullonum  
Common teasel 

F low er head m agnified 6 times

Papaver orientale 
Oriental poppy 

Flower bud

Trollius ledebourii 
G lobeflow er 

Fruit m agnified 10 tim es









D e s p i t e  all the geom etry and sym metry, despite the character o f 
a classification book, all o f a sudden som ething im penetrable, 

som ething mysterious, com es through.
(H elm ut Heissenbuttel, 1981)

Blumenbachia hieronymi (Loasaceae) 
C losed seed capsule m agnified  18 times





KARL BLOSSFELDT 1865-1932 
LIFE AND WORK

1865 Karl Blossfeldt was born on June 13 in Schielo in the Harz 
M ountains, central Germany, w here he also grows up. He attends a 
R ealgym nasium  (secondary school), where he takes the equivalent of 
O levels.

1881 B egins an apprenticeship as a caster in the art foundry o f the 
ironworks in M ägdesprung in the Selke Valley and takes music les­
sons. C om pletion of cast-iron figures.

1884 A tradesm an’s scholarship in hand, Blossfeldt begins a drawing 
course on O ctober 1 at the educational establishm ent o f  the Kunst­
gew erbem useum  in Berlin. His m usical instruction continues.

1886 B lossfeldt com pletes his course, probably continuing with ad­
vanced classes at the same school. He possibly takes em ploym ent as 
an art caster.

1889 The draw ing instructor Professor M oritz M eurer is com m is­
sioned by the Prussian Board o f  Trade (adm inistering the Kunstgewer­
beschule) to set up an effective and well-organized plan o f  study for 
draw ing classes using nature as a m odel. This is to be the groundwork 
for the study o f  arts and crafts.

1890 In conjunction w ith M eurer’s com m ission, six scholarships are 
aw arded by the Prussian governm ent to future teachers, tw o to mod­
ellers (Karl B lossfeldt being one o f  them ), and four to artists (among 
them  M ax Seliger, the director o f  the Hochschule für G raphik und 
B uchkunst in Leipzig as o f 1902). A s assistants to M eurer, they are to 
collect m aterial for botanical patterns, w orking around southern 
Europe using Rom e as their base. S ince M eurer is w orking with photo­
graphic sam ples which he m ade him self, it is conceivable that Bloss­
feldt begins system atically photographing plants at this time.

1896 M eurer returns to  G erm any; B lossfeldt rem ains a further year in 
Italy and considers em igrating to the USA.

92



1898 In October Karl B lossfeldt is made assistant to the director of 
the Kunstgew erbeschule, E rnst Ewald, w here he gives lessons in 
draw ing plants.

1899 Com m encem ent o f B lossfeldt’s perm anent instructorship at the 
sam e school, where he teaches “M odelling from  Plants” for 31 years.
H e w orks with either natural samples or slides o f  his plant photo­
graphs projected onto the wall.

1910 Blossfeldt’s second wife, Helene W egener, is an opera and con­
cert singer who accom panies him  on num erous journeys. He uses the 
opportunity to continue his tireless efforts to collect and photograph 
plants.

1921 The K unstgew erbeschule becomes a state university. Karl B loss­
feldt is appointed professor, something w hich apparently has no effect
on his subjects o f instruction or syllabus.

Karl Blossfeldt

1925 Sometim e in this year the gallerist and im presario Karl N ieren- 
d o rf assum es the m anagem ent o f Blossfeldt’s p lant photographs and 
prom ptly ensures their w idespread distribution.

1926 First exhibition and publication o f B lossfeld t’s plant photo­
graphs outside o f M eurer’s art classes. The photos are published in 
periodicals and various books on architectural and design theory.

1928 First edition o f “U rform en der Kunst”, edited by N ierendorf and 
published by W asmuth Verlag. Enthusiastic review s in many new s­
papers and magazines lead to a second edition within a year. W ide 
acceptance amongst critics o f Blossfeldt’s work.

1930 Karl Blossfeldt becom es an emeritus professor o f  the university 
in Berlin and begins anew  with the com pilation o f  his plant archive.
C om m ences work on his own theory o f draw ing.

1932 “W undergarten der N atur” published in spring by the D eutscher 
Kunstverlag. The subtitle indicates that the book is a continuation of 
the earlier one. In a short essay, the only one ever to appear under 
B lossfeld t’s name, the photographer provides a  conservative estim a­
tion of his work and announces his intention to produce a design the­
ory of his own. On D ecem ber 3, 1932, Karl B lossfeldt dies in Berlin.
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Karl Blossfeldt (1865-1932) 
photographed plants by the thousands - 

photographs which almost always feature 
flowers, buds, stems and clusters, shot 

from the side, seldom from an overhead 
view, and rarely from a diagonal 

perspective, usually placed against a 
neutral background. He produced such 

photographs over a period of more than 
thirty years, his intention being to 

demonstrate that the best constructions 
in industry had already been anticipated 

in nature.


