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Tegekkiir

Bu sergi ve kitabin gerceklestirilmesinde kendimi borglu hissettigim ve ictenlikle tesekkiir etmek is-
tedigim kisi ve kurumlarin adedi, birka¢ini unutmami garantileyecek derecede ¢oktur. Bu tiir riskleri
asgariye indirmek i¢in tek ¢care miimkin mertebe metodik ve sistematik bir sekilde hareket etmektir.

Her seyden 6nce tekrarlamam gereken, Nazli Hamdi'nin kizi Cenan Sar¢’a olan sonsuz minnettar-
ligimdir. Bagta defterin kendisi olmak tizere sergi ve kitapta kullanmis oldugum 6zgiin malzemenin
neredeyse tamamini bana veren odur. Bu konudaki en buyiik tizintim, bu projeyi gérememis olma-
sidir. Tki sene 6nce kaybettigimiz ve hala yoklugunu siddetle hissettigimiz Cenan Sar¢’a bu ¢alismay:
ithaf ederek teselliden ¢ok minnet borcumu ifade etmenin ve onu bir kez daha sevgiyle anmanin bir
yolunu aradim.

Cenan Sar¢'in oglu ve gelini Faruk ve Zerrin Sar¢ her zamanki desteklerini esirgemeyerek 6zgiin
malzeme katkisinda bulundular. Keza, Omer M. Kog¢ ve Bahattin Oztuncay sayesinde Osman
Hamdi’nin bahgesinde ¢ekilmis ¢ok hog bir fotografini kullanmak miimkin oldu.

Arkeolojinin bu denli baskin oldugu bir ¢evrede Alman boyutunun 6zellikle 6nem kazanmasina
sastrmamak gerekir. Bu ylizdendir ki bazi Alman kurumlarinin ve meslektaglarimin bu projeye ¢ok
buytk katkilar: oldu. Bunlarin baginda Alman Arkeoloji Enstitiisi gelmektedir. Enstiti’niin Ber-
lindeki baskanligina ve merkezi arsivine, miitemadi taleplerime her zamanki olumluluguyla cevap
veren Uta Dirschedle en icten tesekkiirlerimi sunarim. Enstiti'niin Istanbul subesi de ayn1 etkinlik-
le birgok eksigimi tamamlamama imkan saglads; bu konuda her projede bana yardimei olmay: adet
edinmis olan Felix Pirson, Anja Slawisch, Andreas Schachner ve Nurhan Ozgenler'e ne kadar tesek-
kiir etsem azdur. Friedrich Sarre ile ilgili ihtiyacim olan belgeleri Berlinde Islam Sanati Miizesi’'nden
temin etmemi saglayan Jens Krogeree ayrica bu sahsiyetle ilgili engin bilgilerini benimle paylastig
icin minnettarim. Alexander Conze fotografini ise Berlinde Antikensammlung Arsivinden sagla-
yabildim; buna imkan veren Ralf Griiflinger'e ¢ok tesekkiir ederim. Nihayet, Marie Wiegand’in bir
fotografiyla ilgili yardimlarini esirgemeyen Brandenburg Teknik Universitesinden Klaus Rheidt’a
da stikran bor¢luyum.

Newecastle Universitesi'nde bulunan zengin Gertrude Bell arsivinden defalarca istifade etmis biri
olarak bu projede de bu kurumdan ¢ adet ¢ok ilging gériintiiyti kullanabilmis olmak beni mutlu
etti. Bu konudaki yardimlarindan dolay1 Vasiliki Manolopoulouya &zellikle tesekkiirii borg bilirim.
Keza, Osman Hamdi’'nin meshur Nippur tablosuyla Hilprecht’in fotografini kullanmama izin veren
Pennsylvania Universitesi Miizesi'ne ve bunu miimkiin kilan Robert Ousterhout ile Alessandro
Pezzati’ye en igten tesekkiirler. Nazli'nin 11 yagindaki portresinin goriintiisiind saglayan Pera Mize-
si ve Suna Inan Kirag Vakfi ile Ozalp Birol’a 6zellikle tegekkiir ederim. Server—i Fiinun dergisinden
bazi gorintileri saglayan Beyazit Devlet Kiitiphanesine ayrica tesekkiir ederim. Benzer sekilde,
Sair Nigar Hanim tzerine yaptig1 ¢alismalarda kullanmis oldugu bazi gértintileri benimle paylas-
may1 kabul etmis olan Karadeniz Teknik Universitesi'nden Nazan Bekiroglu'na ve bu temast miim-
kiin kilan Timas Yayinlarindan Adem Kogal’a minnettarim. Osman Hamdi'yle dolayl da olsa ilgili
bir projeyi Istanbul Arkeoloji Miizeleri'nin destegi olmadan yapmak imkansizdir. Miizeye ve sahsen
Zeynep Kiziltan, Havva Kog, Asuman Denker ve Uzeyir Altekine desteklerinen dolay1 siikranlarimi
sunarim. Nihayet, Ahmed Thsan ile Nigér binti Osman’in bazi orijinal kitaplarini saglamus olan ken-
di kurumuma, Bogazigi Universitesi Kiitiiphanesine ve midiirii Hatice Unle ok tesekkiir ederim.

Bu projenin kendinden menkul ¢esitliliginin neticesi olarak bazi kigiler hakkindaki aragtirmalar hi¢

beklenmedik sekillerde dallanip budaklanarak, son derecede ilging bir belge avina doniisti. Her de-
tasinda da Istanbul'dan boyle bir talebin geldigine hakli olarak sagiran ama o derecede de buyiik bir
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'The number of persons and institutions to whom I owe so much for the realization of this project
and whom I sincerely wish to thank is high enough to guarantee that I should forget some. The only
way to minimize this risk is to proceed in as methodical and systematic a way as possible.

I need to reiterate here my endless gratitude towards the late Cenan Sarg, Nazli Hamdi’s daughter.
She is the one who gave me practically all the original material used in this project, including the
guestbook itself. My greatest sadness is that she should not be able to view the result. By dedicating
this work to her, rather than a consolation for the grief that still prevails two years after her depar-
ture, I have sought a way of expressing my gratitude and of remembering her once again with great
fondness.

Cenan Sarg’s son Faruk Sarg and his wife Zerrin have again offered their help and support by pro-
viding some of the original documents. Likewise, I owe it to Omer M. Kog and Bahattin Oztuncay
to have been able to use a charning photograph of Osman Hamdi in his garden.

Not surprisingly, the predominance of archaeologists among this circle is reflected in a heavy Ger-
man presence. As a consequence, the project has greatly benefited from contributions by German
colleagues and institutions, starting with the German Archaeological Institute. I am thankful to the
presidency and to the central archives of the Institute, and particularly to Uta Dirschedl, for having
responded so patiently and positively to my many requests. The Istanbul branch has likely filled most
of the gaps in my documentation; I owe this to the habitual kindness and efficiency of Felix Pirson,
Anja Slawisch, Andreas Schachner and Nurhan Ozgener. I am grateful to Jens Kroger for helping
me obtain documents on the Sarres from the Islamic Art Museum of Berlin, but also for having
offered his expertise on this subject he is so familiar with. I owe the Alexander Conze portrait to
the Antikensammlung Archives in Berlin, and to the precious help provided by Ralf Griiffinger, of
this prestigious institution. Finally, I wish to thank Klaus Rheidt from the Brandenburg Technical
University for his support regarding a photograph of Marie Wiegand.

I had had several occasions of tapping the fascinating resources of the Gertrude Bell Archive at
Newecastle University; I have had the pleasure this time of using there very interesting views from
this wonderful collection, thanks to the help of Vasiliki Manolopoulou. Likewise, I have obtained
reproductions of Hilprecht’s portrait and of the now famous painting by Osman Hamdi of the
Nippur excavations from the University of Pennsylvania Museum, thanks to Robert Ousterhout’s
and Alessandro Pezzati’s kind mediation. I am also greatly indebted to the Pera Museum, to the
Suna Inan Kira¢ Foundation, and to Ozalp Birol for having let me use Nazl’s portrait at age 11.
'The Beyazit State Library has provided reproductions from Serves—i Fiinun magazine; and I owe it
to Nazan Bekiroglu from Karadeniz Teknik Universitesi and Adem Kogal from Timag Editions to
have been able to reproduce certains portraits of Nigar binti Osman. It seems impossible to realize
a project even indirectly related to Osman Hamdi without the support of the Istanbul Archaeolo-
gical Museums. I wish to express my gratitude to the Museum and particularly to Zeynep Kiziltan,
Havva Kog, Asuman Denker and Uzeyir Altekin for their precious help. Finally, I must thank my
home institution and more particularly Bogazici University Library and its director, Hatice Un, for
providing a number of original publications.

As an inevitable consequence of this projects rather composite nature, my research on some indi-
viduals has taken totally unexpected turns, developing into a fascinatingly odd document hunt. On
each such occasion, I have found myself in touch with people and institutions whose surprise at be-
ing contacted from Istanbul was second only to their eagerness to contribute to the project. In Max
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yardimseverlikle projeye katkida bulunmaya ¢alisan kisi ve kuruluglarla temasa girmis oldum. Max
Kemmerich 6rneginde bu kiginin tam olarak kim oldugunu ve 6zellikle de ayn1 ad: tagiyan oglundan
ayirmayi becerebildiysem, bunu flickr.com sitesine bambagka nedenlerle ayni1 kiginin ¢ok ilging bir
kartpostalini koymus olan Teksas’tan Joe Robinson’a bor¢luyum. Benzer sekilde, bir tirld kimlik-
lerinden emin olamadigim von Solemacher ciftiyle ilgili stiphelerimi sonunda izale edebildiysem,
bunu Burg Namedy satosunun igletmecisi olan Monika Dressel ile ayn: satonun sahibesi olan Pren-
ses Heide von Hohenzollern'e borgluyum. Sayelerinde defterde yer alan en ilging simalardan birini
ortaya ¢ikarmak mimkiin oldu. Nihayet, gene ¢ok benzer bir siirecle, Ernest ve Jeanne Bordesun
izini siirerken aragtirmalarim beni Jeanne'in geng kizhiginda oturdugu Orion malikinesine kadar
—sanal lemde~— gotiirdii. Ciftin bir tiirlii gériintiilerini bulamazken, Pau Universitesi'nden Philippe
Chareyre sayesinde bir taraftan malikdnenin simdiki sahipleri Elke Jeanrond-Premauer ve Tobias
Premauer ile isletmecisi Sarah Helme, diger taraftan da ¢iftin torunu Chantal Bordes’a ulagarak bu
boslugu son derecede ilging malzemeyle doldurabildim. Her defasinda internet sayesinde diinyanin
ne kadar kii¢tildugint gérmenin 6tesinde, biitin bu insanlarin sorularima ve taleplerime bu kadar
etkin ve istekli bir sekilde cevap vermelerinden dolay: kendimi ¢ok sansh addediyorum.

Malzeme temininden bagimsiz olarak ehliyet ve kabiliyetimin yetersiz oldugu bir¢ok konuda aka-
demik ¢evremden dost ve meslektaslarim her zamanki gibi imdadima yetistiler. Prens Rupprecht’in
okunmaz Sitterlin imzasinin ¢6zimini Irena Fliter'e bor¢luyum. Ne var ki Almanca konusunda
cehaletim Bavyera aristokratlarinin Szitter/in kullanimiyla sinirli olmadigindan dostlarim Miunih
Universitesi'nden Christoph Neumann ile Bogazi¢i Universitesi'nden Asli Ozyar'dan miitemadi bir
sekilde yardim taleplerinde bulundum. Almancadan daha da vahim olan ¢ivi yazisi konusunda ise
bu isin en yetkili kisilerin destegine nail oldum: Columbia Universitesi'nden dostlarim Marc Van
De Mieroop ile Zainab Bahrani tereddiit etmeden ve sabirla sorularima cevap vererek defterdeki iki
yaziyt agikliga kavugturdular. Nihayet, on dokuzuncu yiizyil erkdninin mevcut oldugu her projemde
oldugu gibi dostum ve meslektagim Sinan Kuneralp’1 ayakli arsiv ve ansiklopedi olarak kullandim.

Projenin arkasinda yer alan butiin bu desteklere olan tesekkiirlerimi ifade ettikten sonra, siirecin
gerceklesmesine imkan veren kisi ve kuruluglar: zikretmek isterim. Serginin tasarimini Gstlenen
Pattudan Cem Kozar ve Isil Unal ile ¢alismak zevkli oldugu kadar giiven verici bir tecriibeydi. Sii-
recin bagindan beri derdimi dinledikleri kadar 6zgiin fikir ve ¢oziimler 6nermeleri sayesindedir ki bu
kadar kisa bir zamanda bu isin altindan kalkilabildi. Sergi ise alacagi begeniyi esas itibariyle Nazli
Hamdi’ye ve onlara bor¢lu olacaktir. Bunun ¢ok benzeri bir stire¢ bu kitap i¢in s6z konusu olmustur.
Homer Yayinlarindan Tolga Olmezses ilk andan itibaren olumlu ve yapict bir tutumla projenin bu
boyutunu rayina sokmustur; kitabin tretimini fiilen Ustlenen Sinan Turan’a ise ayrica tesekkiir et-
mek isterim: Bu denli karmagik bir stirecte metodik, sistematik ve sakin biriyle ¢alisabilmek gercek
bir imtiyazdir. Projenin timiniin tekliften kabule, kabulden tasarlamaya, tasarlamadan gergeklegtir-
meye kadar olan ¢etrefilli siregte Anadolu Medeniyetleri Arastirma Merkezi'ne ne kadar tegekkiir
etsem azdir. Burada kurumsal bir varligin agirhginin s6z konusu olduguna siiphe yoksa da, sahsi
katkilar benim i¢in her zaman 6zellikle kiymetlidir: Scott Redford, Buket Cogkuner, Seyda Cetin,
Ebru Esra Satict ve Ozge Ertem bu isi miimkiin kilmig olan ve bunun da 6tesinde zevkli bir tecriibe
haline getirmis olan kisilerdir. Hepsine ictenlikle tesekkir ederim. Nihayet, sergi ve kitap i¢in biitiin
obje ve belgeleri mitkemmelen fotograflayan Murat Akar’s zikretmek isterim.

Adettendir, en sona en yakinlar birakilir. Sedef ve Simin ister istemez yillardir bu projenin igindeler.
Kendilerine tabii ki sonsuz tesekkiir bor¢luyum, fakat asil mesele sudur ki, Cenan Sar¢’s benimle bir-
likte tanimug iki kisi olarak bu projenin aslinda benim i¢in ne demek oldugunu bilen ve ayn: hisleri
paylasan bir tek onlardur.
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Kemmerich’s very particular case, if I have eventually been able to identify the man and, most of all,
to tell him apart from his son who bore the same name, I owe it to Joe Robinson, from Texas, who
had posted on flickr.com a very interesting postcard from Kemmerich, for totally different reasons.
In somewhat similar fashion, I have finally been able to disperse my doubts about the identity of
the von Solemachers thanks to the precious help of Monika Dressel, manager of Burg Namedy, and
to Princess Heide von Hohenzollern, owner of the same mansion. It is thanks to them that one of
the most eccentric characters in the guestbook has been brought to light. Finally, again in the same
vein, my quest for information on Ernest and Jeanne Bordes having carried me —virtually— as far as
Orion, where Jeanne had lived as a young girl, I was able to obtain a profusion of material thanks
to Philippe Chareyre, of Pau University, who directed me toward, on the one hand, the chateau’s
present owners, Elke Jeanrond-Premauer and Tobias Premauer, and the manager Sarah Helm, and
on the other, the couple’s granddaughter, Chantal Bordes. Beyond the realization that the World
Wide Web does reduce the world to highly manageable proportions, I consider myself to have been
extremely lucky to obtain such generous help from all these individuals.

Apart from the material side of documentation, I have once again been rescued by friends and col-
leagues from academic circles from my utter ignorance in some matters and domains. Irena Fliter
has been kind enough to decipher Prince Rupprecht’s ~to me— illegible Siizzer/in signature. Yet as
my ignorance of German goes way beyond the use of Sitter/in by Bavarian aristocrats, I have con-
stantly had to resort to the kindness of my friends Christoph Neumann, from Munich University,
and Asl Ozyar, from Bogazici University. As to cuneiform, with which T am even less familiar than
with German, I was helped by the very best, my friends Marc Van De Mieroop and Zainab Bahrani,
from Columbia University, who patiently deciphered for me the two inscriptions in this script. Fi-
nally, as I always do when I am working on nineteenth-century elites, I used my friend and colleague
Sinan Kuneralp as a living encyclopedia.

Once I have expressed all my gratitude for the help and support I have received for the invisible
part of the project, I would like to move on to those who made the concrete realization of the pro-
ject possible. Cem Kozar and Isil Unal, from Pattu, have taken up the exhibition’s design; working
with them has been a most enjoyable and reassuring experience. It is thanks to their capacity to
combine listening to my concerns with proposing original ideas and solutions that we have been
able to achieve such a project in a record time. Any positive appreciation of the exhibition will need
to be credited to Nazli Hamdi and to them. A very similar process has taken place with respect to
the preparation of this book. Tolga Olmezses, from Homer Editions, has led this part of the project
with a constantly positive and constructive attitude. As to the concrete preparation of the book, I
must thank Sinan Turan for having given me the privilege of working with someone as methodical,
systematic, and calm as him. For the whole project, from proposal to acceptance, from acceptance
to planning, and from planning to realization, I have to thank the Research Center for Anatolian
Civilizations. Although there is no doubt that the institutional mass is highly responsible for its
success, I consider individual contributions to be always of crucial importance and great value. Scott
Redford, Buket Coskuner, Seyda Cetin, Ebru Esra Satict and Ozge Ertem are the names that have
made it all possible, rendering it a most pleasurable experience; I cannot thank them enough for this.
Not be forgotten, Murat Akar has done a wonderful job photographing all documents and objects
for the exhibition and book.

The tradition has it that the closest should come last. Sedef and Simin have been inevitably involved
in this project for years. Of course they deserve my most heartfelt gratitude. However the real issue
is that as the only persons who have known Cenan Sarg together with me, they are also the only ones
who know what it really means to me, and who share the same feelings as me.
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Bazen bir nesneyi ne oldugundan ¢ok ne olmadig: seklinde tarif etmek daha kolay goziikiir. Béyle
durumlarin bazen s6z konusu nesnenin tutarlilifi ve manidarlig1 agisindan pek hayra alamet olma-
digin1 diiginmek mimkiinse de buradaki ¢aligmanin karmagik ve muglak niteliginden dolay: bi-
limsel katiliga boyle bir istisna getirmenin gerekligi olabilecegine inaniyorum. Ayrica bazen ilk akla
gelen en olagan sorularin tersyliz edilmesinin de daha duz bir yaklagimla belki gézden kagabilecek
olan farkli bir bakis acis1 dogurabilecegini de distiniyorum.

[lkénce geng kadinin arkasinda golgede duran adamla baglayalim, yani Osman Hamdi Bey’le. Bu
calismanin Osmanli modernliginin bilim, kiltiir ve sanat boyutlariyla ilgili olarak miitemadiyen
ontimiize ¢ikan kahramaniyla ilgili bir inceleme (daha) olmadigini timit ederim. Pek tabii olarak,
Osman Hamdi’'nin bu defterin sayfalarinda, baz: agilardan dénemin en 6nemli sahsiyetlerinden
birine saygilarini ifade etmek i¢in kullandiklari bir bahaneye doniisen kizindan daha fazla gértnir
oldugunu inkér etmek mimkiin degildir. Zaten bu da projenin alt baghig1 olarak se¢mis oldugum
“Osman Hamdi’nin ¢evresi” ifadesini mesru kiliyorsa da, burada gercek manada akademik nitelikli
bir ag analizi yapildigini iddia etmek de yanlis olacaktir. Bu ¢aligmanin Osman Hamdi'yle ilgili bir
arastirma niteliginde olmamasinin baslica nedeni, bu kisinin epey olaganiisti hayat: ve kariyeriyle
bu miitevaz: defterin sayfalarina yansiyan son derecede sinirh bilgi arasindaki u¢urumdur. Bunun
gercek manada Osman Hamdi'yle ilgili bir ¢aligmaya dontigebilmesi i¢in ddnemin en faal ve Gretken
hayatlarindan birinin olusturdugu karmagik baglama oturtulmas: gerekirdi; oysa daha énce muhtelif
vecheleriyle yapmaya ¢alistigim bu isi burada tekrarlamak niyetinde hig degilim.!

Pek tabii ki bu defterin ger¢ekten de Osman Hamdi'nin kiz1 ve inceleyecegimiz defterin sahibesi
Nazli ile dogrudan ilgili olmasini ¢ok isterdim. Ne var ki, biraz 6nce degindigim nedenlerden dolay:
Nazl'nin kendisi de defteri nedeniyle cogu aslinda onu tanimayan bir takim insanlarla babas: ara-
sinda faydali bir baglant: konumuna digmektedir. Aslinda bu durumun tersinin de gegerli oldugunu
soyleyebiliriz: Nazli da eninde sonunda babasinin itibar ve sanini kullanarak bagka sartlar altinda
hi¢bir zaman kargilagamayacag: kisilerle tanigabilmekte, hatta onlar1 on bes-on alt1 yaglarindaki bir
geng kiza yazacak manidar bir sey bulmaya zorlayabilmektedir. Bu anlamda Nazli'nin defterine ¢ok
cesitli sekillerde ama hep de gayet burjuva terbiye ve adap kurallarina uygun olarak yaratilmig ¢ok
akigkan bir alan olarak bakmak dogru olacaktir. Tabii ki defterde yer alan ithaflarin hepsi babasina
degildi, hatta aile fertleri veya piyano hocasi gibi kendi tanidiklarinin yazdiklari dogrudan dogruya
ve 6zel olarak Nazli'nin kendisine y6nelikti. Ne var ki bu birka¢ 6rnek elimizdeki belgeyi Nazli'nin
kendisini ve ¢evresini incelemeye izin verecek tlirden bir araca dontstirmeye yeterli degildir. Dola-
yistyla bu ¢alisgmanin geng bir Osmanli kadinin hayatiyla ilgili bir aragtirma oldugunu séylemek de
mimkin degildir. Bu kapsamdaki bir ise degil girisebilmek i¢in, bu kadar ilging ve iddiali bir konuyu
distinmeye baglamak icin bile elimizdekinden kat kat fazla bilgi ve belge gerekecegi asikardir.

Bu ¢aligmanin prozopografik nitelikte oldugunu da séylemek imkansizdur, zira béyle bir amaca hiz-
met edecek yeterli sayida kisi ve daha da 6nemlisi bu kisilerin aralarinda yeteri kadar tutarli baglanti-
lar bulunmamaktadir. Imzalayanlarin arasinda bircok Alman arkeologun varlig: tabii ki dénemin bir
yansimasidir, fakat onlarla bambagka nedenlerle ve apayr: baglantilarla ayni defterde yer alan kisiler
arasindaki iligkiyi nasil anlamamiz gerekir? Defterin yerinde bile durmadigini, sahibesinin pesinden
sehirden yazlik eve (ki bu hala tutarli bir harekettir), ama Munihe ve Parise kadar giderek sayfa-
larinda herhangi bir mantik tagimayan tesadifi karsilagmalara yer verdigini nasil hesaba katmayiz?

Bu durumda akla yakin gelen, bu belgenin hicbir zaman sistematik bir sekilde kullanilmadig: i¢in

basat olarak tesadifi nitelikte, 6zde de keyfi oldugunu kabul etmek gerektigidir. Nazli'nin kimin eve
yemege davet edilecegi konusunda bir karar hakk: bulunmuyordu; diger taraftan ise de babasinin
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Introduction

Sometimes, it feels easier to start defining an object by what it is not, rather than what it is. Although
this may be a rather bad sign from the perspective of the said object’s consistency and coherence, I
do believe that the complex and fluid nature of the study at hand requires such a transgression of
the rules of scientific precision. Moreover, I also do think that inverting some of the most obvious
questions can occasionally lead to a somewhat different perspective that could have escaped a more
straightforward approach.

Let us start with the man lurking behind the young woman, Osman Hamdi Bey. I would like to
think that this is not (yet another) study of the ubiquitous hero of Ottoman modernity expressed
in its scientific, cultural, and artistic dimensions. Obviously, there is no denying that in actual fact
he is far more present in the guestbook than his daughter who, in some respects, is reduced to mere
pretext for visiting friends and colleagues to pay homage to one of the prominent characters of the
time. This, of course, justifies the subtitle I have chosen for the project of “Osman Hamdi’s circle,”
but not to the extent that it should come to be accepted as a network analysis of any decent schol-
arly nature. The main reason why this cannot be considered a study of Osman Hamdi is the sheer
disproportion between the man’s rather exceptional life and career and the infinitely minute fraction
of it that transpires from the pages of this modest guestbook. For this to really become a work on
Osman Hamdj, it would need to be reset within the much broader context of one of the most active
and productive destinies of the time, a task I have tried to handle as best I could in bits and pieces,
and which I have no intention of repeating here.!

Of course, I would have loved this to really be about his daughter, Nazli, the owner of the guest-
book under study. And yet, for reasons already touched upon, Nazli herself was to a large extent
transformed by her notebook into a convenient link between a number of people and her father,
people who often did not even know her. The reverse was also true, in the sense that she, too, was
piggybacking her father’s reputation and prestige by getting to know people she would otherwise
never have even met, and sometimes putting them in the awkward position of trying to find some-
thing meaningful to say to a fifteen- or sixteen-year-old girl. Nazli’s guestbook appears then to have
formed a kind of fluid space modeled in very different ways but always in accordance with bourgeois
conventions of civility and social networking. Of course, not all dedications were about her father;
in fact some were directly and exclusively meant for her, be it in the case of family members or of
her own personal acquaintances such as her piano teacher. Nevertheless, these few examples are
certainly not sufficient to turn this document into a reliable source to observe Nazli herself and the
world that surrounded her. This is therefore not a study of the life and ways of a young Ottoman
woman; such an enterprise would have required so much more information just to start even reflect-
ing on such a fascinating but daunting topic.

This is not a prosopography either, for lack of a sufficient number of individuals and once again,
most of all, for lack of a proper degree of consistency that may have brought these individuals to-
gether. That there should have been several German archaeologists is certainly a reflection of the
times, but how are we supposed to link them to other individuals who are there for entirely different
reasons, and through entirely different connections? How can we ignore the fact that the guestbook
did not even stand still, and that it followed its owner from the city to their summer residence —still
a rather consistent move— but also to Munich and Paris, thus exposing its pages to haphazard en-
counters defying any proper logic.

It seems therefore reasonable to consider this document to have been of a dominantly accidental
nature, whimsical in essence because it was never meant to be systematic. Nazli had no control over
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bu defteri gelen ziyaretcilerin kaydini tutmak i¢in kullanmak niyetinde olmadig: bellidir. Bunun
neticesinde ortaya ¢ikan, akla gelebilecek kategorilerin hi¢birini tam olarak kapsamayan bir tiir ara
tormiildir. Sadece bir miizik hocasiyla ii¢ aile ferdinden olusan Nazli'nin kendi ¢evresi agik bir se-
kilde geri planda kalmaktadir. Kendi arkadas, yasit1 veya okuldan tanidig1 ise hi¢ bulunmamaktadir;
kendisine en yakin goziiken, kendinden iki yas buyiik yengesidir. Aslinda ailede de biiytk eksik-
ler s6z konusudur: Goérebildiklerimiz, annesi, agabeyi ve yengesinden ibaretken, ne babast Osman
Hamdi’nin kendisi ne de ablalar1, amcasi ya da anneannesi defterde yer almaktadir. Benzer sekilde
defterin ailenin yerel ¢evresiyle ilgili de epeyce dengesiz oldugu géze ¢arpmaktadir: 25 yabanci-
ya karg1 sadece (muhtemelen) Osmanlinin yer almas: buna isaret etmektedir. Yoksa bunu Osman
Hamdi’nin evinde gergekten de yabancilarin yerlilere nispetle ¢ok daha siklikla gorildigtniin bir
yansimast olarak m1 almak gerekir? Fakat eger bu dogru olsa, aileyle siki temaslar: olmasini bekleye-
bilecegimiz diplomatlar, Beyoglu'nun kalburisti “sosyetesi” nerelerdeydi?

Sadece dokuz Fransiz’a kars1 on dort Alman: Bu gercekten de Parislilerin en Osmanlisi ve Osman-
lilarin en Parislisi diye bilinen birinin ¢evresini dogru yansitiyor mudur? Defteri imzalayan sekiz
arkeologdan sadece biri Fransiz, kalanlari ise Alman idiyse bu sadece bolgede Alman arkeolojisinin
yiikselisinin bir neticesi miydi? En iyi ihtimalle ¢ok daha karmagik bir gercegin muglak ve izlenimci
bir yansimasinin tesine gegemeyen biitiin bu bilgileri sanki sistemli ve kapsamliymig gibi ele al-
mak saflik olurdu. Tabii ki bazi agilardan malzemenin i¢inden dénemin zihniyetini ve degerlerini
okumak mimbkiindur. Toplam otuz ii¢ ithaf ve imzanin sadece onunun kadin elinden ¢iktig1 dikkat
¢ekicidir. Bu kadinlarin yedisi es olarak, sadece ugii ise kendi kimlikleriyle yer almigt: ki bunlarin
ikisinin gercekten bir meslegi bulunuyordu. Kadinlar ayrica oyunu kurallarina gére oynamaya ve
sayfaya gercek bir ithaf yazmaya meyyal goriintyorlar; oysa erkekler, 6zellikle de karilar1 bir seyler
yazmuglarsa, sadece bir imza atmakla daha kolay yetinebilmektedirler. Atas6zi yazmak daha ¢ok
kadinlarin aligkanlig1 gibi goriintirken meshur birinden alinti vermek daha ¢ok erkeklerin yaptig: bir
sey gibi goze ¢arpmaktadir. Defterden ¢ikarilacak bu tir bélik pérgtik bilgiyi alip cinsiyet, yas ya da

milliyet gibi olgularla olan iligkisi konusunda ilanihaye oynamak miimkundir...

Fakat kendimizi aldatmayalim. Bu defter, gayet 6zel, gayet siibjektif ve gayet keyfi bir nitelige sahip
bir belgedir; her ne kadar gerceklerle baglantilari oldugu muhakkaksa da, bu baglantilar sahibinin
tesadtifi kullaniminin neticesi olarak gayet rastlantisal kalmaktadir. Herhangi bir sosyal grup veya
kategoriyi temsil etme yetenegi ise Osman Hamdi’nin son derecede Batihilagmis hayat tarzi hak-
kinda bildiklerimizden dolay1 en aza inmis durumdadir. Aslinda igin garibi, bu defterin benzerlerini
Fransa veya Almanyadaki mureffeh burjuva aileleri arasinda bulma ihtimalinin daha yiiksek oldugu-
nu bile sdyleyebiliriz. Bundan dolayidir ki beklentilerimizi biraz daha gergekgi bir seviyeye indirerek
bu belgenin epeyce marjinal oldugunu ve en iyi ihtimalle dénemin en atipik Osmanl ailelerinden
birinin hayatindan kesitler sergileyebilecegini kabul etmemiz gerekir.

Bu belgenin ana islevinin bir tir tasvir olmasi, hakkinda séylenecekler i¢in se¢ilmis olan formati
biyik ol¢ude izah etmektedir: Sayfalarda yer alan bilgileri ortaya koymakla miikellef bir sergi.
Fakat bunun 6tesinde sayfalarin yiizeyinin altinda aninda kavranamayan ve kimliklerden, hayat
hikayelerinden ve baglantilardan olusan karmagik bir ag yatmaktadir. Igerdiklerinin sistematik
ve tam manasiyla kapsayici olmamasi, defterin Nazli'nin, ya da daha dogrusu Osman Hamdi’nin
icinde bulunduklar: toplumsal ve entelektiiel durumu hi¢ yansitmamas: manasina da gelmemek-
tedir. Sekil ve muhtevasinin dikkatlice incelenmesinden gene de tarih yazimi agisindan bazi ilging
acilimlara vesile olabilecegini diisinmek isterim. Gergekten de bu defteri bir tiir meydan okuma
gibi alip, sayfalarinda yer alan kisiler ve bunlarin her birinin Nazli ve ailesiyle olan iligkileri ko-
nusunu nereye kadar gétirmenin mimkin oldugunu merak etmek mimkiindir. Bir bakima, bu
defterin incelenmesi de, ortaya ¢ikisindaki keyfilige benzer bir sekilde gelismeye ve her bir vakayla
ilgili mimkin oldugu kadar ¢ok alakali bilgi elde etmek ihtiyaci disinda herhangi bir kurala tabi
olmamaya mahkdmdur. Bundan dolayidir ki kitabin formati defterinkini biyiik 6l¢tide tekrarla-
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who would be coming for dinner at home; it was clear, on the other hand, that her father had no
intention of using this guestbook as some sort of record of his visitors. The result was therefore a
kind of compromise that failed to cover completely any of the categories one could think of. Nazli’s
own circle was clearly underrepresented, with only a music teacher and three relatives. There was
not a single friend or classmate, or even anyone close to her age; the closest was her sister-in-law,
two years older than her. Nor was the family scene anywhere near complete, with only the mother,
the brother, and the sister-in-law represented. Osman Hamdi himself was nowhere to be seen, nor
were Nazli’s elder sisters, her uncle, or her grandmother. It is also clear that the guestbook did not
do justice to the family’s local contacts, as there were only four (probably) Ottoman subjects against
at least 25 foreigners; or should one assume that this was an actual reflection of a much skewed fre-
quentation of the Hamdi home by a majority of foreigners? Yet if that were to be true, where were
the diplomats, the well-known names of the “tout-Péra,” whom one could expect to have had some
contacts with the family?

Fourteen Germans against only nine French: was this really an accurate reflection of the circle of the
most Parisian of Ottomans and most Ottoman of Parisians? If out of the eight archaeologists who
signed only one was French and the others all German, could this have been simply a consequence
of the massive rise of German archaeology in the region? It would be naive to try and treat this in-
formation as if it were of a systematic and exhaustive nature, when it can at best be taken as a loose
and impressionistic reflection of a much more complex reality.

True, some indications seem to be in tune with the norms and values of the time. Out of some
thirty-three entries, only ten were signed by women. Of these the women, seven were there as wives,
and only three stood alone, two of them at least with a formal professional profile. Women were
also more likely to play the game by the rule and grace the page with a true dedication, while men
were more likely to just sign, especially if their wives had come up with things to say. Women also
seemed to have a liking for proverbs, while men had a penchant for citations. One could play on
indefinitely with bits and pieces of information and their probable or possible relation to gender,
age, nationality...

Let us not fool ourselves. This is one very specific document of a very subjective and arbitrary nature
and which, while certainly connected to reality, is so only very imperfectly and within the limits of
an evidently whimsical use by its owner. The chances that it should be representative of any social
group or category are strongly reduced by the knowledge we have of Osman Hamdi’s and his fam-
ily’s extremely westernized lifestyle. If anything, there are probably more chances of finding very
similar examples of this guestbook in use among affluent bourgeois families in France and Germany.
We need therefore to lower our expectations and accept the notion that this is a rather marginal
document that will, at best, illustrate moments of the life and style of what was probably one of the
most atypical Ottoman families of the time.

That this document should first and foremost be an illustration justifies the format chosen to talk
about it: an exhibition that lays out the information contained in its pages. Yet there is also more
to it, for beneath the surface of these pages lies an intricate web of identities, biographies and in-
terconnections that are not immediately visible. That it should not be exhaustive or systematic does
not take away from this guestbook some form of explanatory power as to the social and intellectual
circumstances that surrounded Nazli, or rather Osman Hamdi. I would like to think, then, that the
study of its form and contents still bears potential for an interesting historiographical twist. Indeed,
one can take this document as a form of challenge to see how far one can go in exploring each of
the individuals at hand and his/her connection to Nazli and her family. Much like the way in which
it was produced, the way in which it is analyzed is bound to be arbitrary in nature, with no rigorous
rule other than to try to squeeze as much relevant information as possible from each particular case.

Ucretsiz PDF Kitap Arsivi - https://rantey.org

Nazli's Guestbook

w

Introduction



Nazli'nin Defteri

—
ESN

Girig

makta ve biitiin grubun sentetik bir incelemesi yerine her biri kisiye bir bolim ayirarak teker teker
ele almay1 hedeflemektedir.

Bu temel format: belirledikten sonra asil mesele her bir boliime nelerin girecegi konusunda bir
karara varilmasidir. Ideal sartlarda istenebilecek olan, imza verenlerin kimligiyle Nazlr'yla —ya da
cogunlukla Osman Hamdi’yle- olan baglantilarinin dengeli bir anlatiminin ortaya ¢ikmasidir. En
biiytk isimler, donemin meshurlar: s6z konusu oldugunda isler nispeten basittir: Hayat hikéyeleri
gayet iyi bilinen bu kisiler hakkindaki bu bilgileri 6zetlemek yeterli olmaktadir. Hatta bunlarin
bazilarinda eldeki bilgiler, kisinin tam olarak ne zaman ve ne gibi bir ortamda bu defteri imzalamig
oldugunu anlatmaya imkan verecek kadar zengin ve ayrintilidir. Cogu durumda ise, iki tarafin ara-
sindaki iligki hakkinda bildiklerimiz bu ortamin nasil olustugunu saglam bir sekilde tahmin etmeye
yeterli olmaktadir. Her iki halde de bolumiin iki kismi arasinda bir denge tutturmak ve boylece bir
biitinsellik olusturmak nispeten rahat olmaktadir.

Isin niteligi, nispeten ikincil kisiler ve 6zellikle de bunlarin aileyle iliskileri s6z konusu oldugunda
degismeye yliz tutmaktadir. Mesela Osman Hamdi’yle iligkisinin niteligini bilmedigimiz ikinci sinif
bir Fransiz yazar: ele alindiginda, muhtemelen tamamen tesadifi olmus olabilecek bir rastlasmanin
ne zaman, neden ve ne sekilde cereyan etmis olabilecegi konusunda tahmin ytritmekten bagka
care yoktur. Bu kisilerin kimligi belirsizlestik¢e bu is o derecede zorlagmaktadir; bazi durumlarda
bu kisilerin kimlikleri belge azligindan ya da yoklugundan dolay: karigabilmekte, hatta tamamen
mechul kalabilmektedir. Defterde yer alan iki kisinin durumu tam da bu minvaldedir: Okunamayan
imzalarin neticesinde herkese isim, soyad: ve dogum-6liim tarihleri verirken onlar i¢in gayet asap
bozucu bir soru isaretiyle yetinmek zorunda kaldim. Bu durumun daha da kétist, gayet okunakls
imzalarina ragmen gayet olagan isimlerine onlar1 yiizlerce adaslarindan ayirt edebilecek herhangi bir
soyadi, lakap, unvan ya da meslek eklemediklerinden dolay: karanlikta birakmak zorunda kaldigim
iki Osmanli beyefendisinin halidir. Osmanli toplumu tzerine yapilan biyografi ve prozopografi ¢a-
ligmalarinin bagina bela olan korkung belirsizlik faktoriine daha iyi bir 6rnek distinilemez.

Nazl'nin defterinde yer alan yabancilarla yerliler mukayese edilince yaganan hayal kirikliklar: bu-
nunla da bitmemektedir. Zaten orantili olarak az temsil edilen Osmanl: tarafinda iki kigi meg¢hul,
ti¢ kisi de yakin akrabayken, kalan iki kisi ise donemin elitine mensup, her yerde rastlanan, kaginil-
maz tnlilerin arasinda yer almaktadir. Ne var ki bu tir insanlar ele alindiktan sonra geriye s6yle-
necek pek bir sey kalmamaktadir. A¢iy1 genisletmek icin ige girisildiginde ya zaten malumu ilam
kabilinden seyler tekrarlanmakta, ya da tam aksine belgesel ¢ikmazlarin duvarlarina toslanmaktadir.
Bati tarafinda ise ortalama profiller daha mitevazi kalmakta, sayfalarda rastlanan kisilerin ¢ogu
bir zamanlar belirli bir 6hreti yakalamig ama ardindan da unutulup gitmis olmaktadir. Ancak ona
mukabil bu sahsiyetleri aragtirirken hemen ulasilabilen kaynaklardan elde edilebilen bilgi ve ortaya
¢tkan baglantilar sagkinlik verecek derecede zengindir. Alman arkeologlarinin aralarindan kiz alip
verdiklerini ya da bazilarinin ¢ok zengin ailelerle benzer ittifaklar kurduklarini gérmek sasirtici ol-
mayabilir, fakat asil ilging olan, defterde yer alan Batili kisiliklerin neredeyse her birinin belenmedik
yonlerde dallanip budaklanan bir hikédyeye baslangi¢ teskil edebildigini kesfetmektir. Ren bélgesinin
biraz kiyida kalmig bir aristokrati dénemin en biiyiik Fransiz sairlerinden birinin yazismasinda ve
kurgusunda yer alabilmektedir; Alman tabiyetindeki Miinih Osmanli fahri baskonsolosu Bavyera
kraliyet ailesinin bir kutlamasinin grup fotografinda, tam da ayn: defterde imzas1 bulunan bir pren-
sin yan1 basinda goriintiilenebilmektedir; miitevazi bir portre ressaminin karisinin dénemin hem
cografyact, hem anarsist kardegleriyle hisim oldugu ortaya ¢ikabilmektedir. ..

Pek tabii ki bu rastlantilarin 6énemini abartmamak gerekir. Yukarida sayilan baglantilar ne kadar
ilging olabilse de aslinda 6ykimiiziin merkezinde yer alan kisiler ve onlarin ¢evresiyle herhangi bir
alakas1 da bulunmamaktadir. Kisiler arasindaki bu garip iligkileri kesfedip ortaya ¢ikarma hazzinin
otesinde bu bilgiye dayanarak 6ne strilebilecek pek bir iddia bulunmamaktadir. Bir tek bu durum-
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'The format of this book therefore reproduces that of the guestbook itself, devoting one section to
each individual —or couple— rather than attempting any synthetic treatment of the entire sample.

Once this basic format is set, the question remains of knowing what exactly the contents of each
section should consist of. Ideally, one would have wanted to give a balanced account of who the
signatories were and of how they related to Nazli, or in most cases, to Osman Hamdi. Things are
rather simple when it comes to the greatest names, the celebrities as it were, whose biographies are
well known and need only to be summarized. In a few of these cases, the documentation turns out
to be rich and detailed enough to allow for a precise recounting of the time and context in which
that person came to sign the guestbook. In most cases, we are left with a rather safe guess of possible
circumstances, generally deduced from a general knowledge of the nature of the relations between
the parties concerned. In both cases, a certain balance can be reached between the two elements,
giving a form of cohesion to the section.

'The situation becomes slightly more uncomfortable in the case of somewhat secondary individuals,
at least as far as their linkage to the family is concerned. In the case, say, of a second rate French
author whose relation to Osman Hamdi is unknown, one is left with the difficult task of guessing
what may have been the circumstances of a (possibly fortuitous) meeting. This is rendered even more
arduous by the relative obscureness of some individuals, whose identity can lead to much ambigu-
ity or simply remain a mystery for lack of sufficient —or in some cases, any— documentation. The
situation is desperate in the case of individuals —two, to be precise— whose signatures could not be
deciphered, forcing me to use a rather annoying question mark where others got fully credited with
a name, surname(s), and birth and death dates. The situation is even more frustrating in two specific
cases of Ottoman subjects who, although their signatures were crystal-clear, could not be identified
because they had signed with their (rather common) names, without any of the additional informa-
tion —patronymic, family name, nickname, function— that may have helped distinguish them from
hundreds of namesakes. What better illustration could one find of this extreme imprecision that
plagues most biographical or prosopographical works on Ottoman society?

Nor is this the only disappointment one faces when comparing the general profile of foreigners and
locals signing Nazli’s guestbook. On the Ottoman side, already underrepresented, two remain uni-
dentified, three were immediate relatives, and the remaining two were part of the “usual suspects,”
i.e. well-known members of the intellectual elite of the time, celebrities in their own right, especially
retrospectively. Yet once one such individual is dealt with, there remains little more that can be said,;
most attempts at widening the scope end up either repeating well-known facts, or simply in docu-
mentary dead-ends. On the western side, individual profiles are relatively more modest, and most
of the names discovered throughout the pages would today at best be considered as has-beens of
rather ephemeral and marginal fame. And yet the amount of information and interconnections that
can be derived from delving into immediately available sources is simply astonishing. To discover
that some German archaeologists practiced intermarriage, or that a few of them married into some
of the greatest fortunes of the time may not come as a surprise, but what is truly amazing is that
practically every western individual in the guestbook can become the starting point of a story that
unfolds along quite unexpected ramifications. A minor aristocrat of the Rhine area ends up appear-
ing in the correspondence and fiction of one of the greatest French poets of the time; the Ottoman
honorary consul in Munich, a German subject, reemerges on a postcard filled with princes wearing
their plumed helmets, one of whom has also left a trace in the guestbook; a lesser painter’s wife ap-
pears to be related to a group of anarchist cum geographer siblings...

Of course, we should not overestimate the significance of these random occurrences. The connec-

tions listed above are to a large extent irrelevant to our central characters and to their own entourage.
Apart from the sheer pleasure of discovering and exposing these quaint links between individuals,
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dan ¢ikarsanabilecek 6nemli bir gercek varsa, o da o donemde Bati Avrupada, tstelik sadece bag-
kentlerde degil de biitin tagra kentlerinde, kiiltir, bilim, sanat ve edebiyatin ne kadar inanilmaz bir
hizla yayildigidir. Osman Hamdi’nin ailesi istisnai derecede yogun entelektiiel profili yiiziinden bize
hep olagandis1 gériine gelmistir; fakat ayni ddnemde Batida ayn: sekilde ortak bagari yogunlastira-
bilen, birden fazla nesil boyunca bu bagariy: stirdiiren, birkag kardesin benzer sekillerde tinlenmesine
imkan veren aileler o kadar ¢ok sayidadir ki Nazli'nin defterinin sayfalarinda bile bunlarin birkag
ornegine rastlanmaktadir. Bu durumdan indirgemeci ve Oryantalist sonuglar ¢ikarma tuzagina dis-
meden soylenebilecek sey sudur: Bu farkin baglica nedenlerinden biri, Osmanli topraklarinda Batili
kultirin —tam da Osman Hamdi’'nin tizerinde bir tir tekel olusturmaya bagladig: o kiltiirtin— he-
niiz ¢ok yiizeysel bir seviyede kaldigindan tagrayr da kapsayacak tiirden genis bir ag olusturamamig
olmasidir. Yerlesik aglar ise “geleneksel” damgasini yiyip kenara itildikge yeni olusan entelektiel ve
kultirel gii¢ ortaminda gorinurliklerini, hatta varliklarini bile kaybetme noktasina varmiglardi.

Bu ¢alismanin ¢ap ve kapsamini biiyiik 6l¢tide agan bu tartigmay: burada kesmek daha dogru olacak-
tir. Bunun yerine kaynaklar ve yontemle ilgili gértslerimi buradaki ¢alismayr mimkiin kilmig olan
bir aragla, yani internet ile ilgili birka¢ s6zle noktalamak isterim. Kulaga basit gelebilir ama internet-
te belge ve bilgi arama konusunda gelinen nokta, tarihe bakigimizi ve tarih yazimimiz: etkileyecek
bir seviyeye ulasmistir. Bunun bir devrim niteliginde oldugunu séylemek herhalde abartilidir, fakat
gene de bir gercek pay: icermektedir. Haddi hesab1 olmayan bilgi ve verilerin her an herhangi bir
formata ve hiyerarsiye tabi olmadan araniyor olabilmesi daha 6nce benzerini gérmedigimiz ve arag-
tirmaya bambagka sekillerde bakmaya imkan veren bir durumdur. Tabii ki bu sekilsiz bilgi a¢ik hata-
lardan manipiilasyona, ya da sadece abartili basitlestirmeye kadar uzanan bir skala Gzerinde en koti
sonuglara da agiktir; fakat akillica ve dikkatlice kullanildig: takdirde, bu neredeyse sinirsiz kaynak
daha geleneksel aragtirma yontemleri hudutlari icinde kalindiginda asla bulunamayacak iligkilerin,
baglantilarin, korelasyonlarin ortaya ¢ikmasina imkan vermektedir. Burada sunulan vakalarin bazi-
lar1 bu olgunun mikemmel 6rneklerini olusturmaktadir; bu anlamda bunlari kullanarak bu nispeten
yeni ve gli¢lii aracin potansiyeline hayranligim: ifade etmek istedim.

Kitabin yap1 ve formatiyla ilgili birka¢ s6ziin faydasi olacaktir. Kitap, her biri deftere imza atmig olan
bir kisiye —ya da cift veya aileler i¢in birkag kisiye— ayrilmis bolumler silsilesi olarak tasarlanmigtur.
Bu bolimleri miimkiin mertebe bir standarda uydurmak amaciyla 6nce “hammadde”, yani defterde
bu kisi veya kisilerin kullandig1 sayfalardaki metinle gerektiginde tercimesine yer verilmistir. Bunun
ardindan bolimiin esasini olusturan kistmda kisi(ler)in 6zge¢misi ve Hamdi ailesiyle olan iligkileri,
mimkin oldugunca 6zgiin malzeme egliginde sunulmaktadir. Nihayet boliimiin sonunda bir tiir
“albim” mantigiyla metinde zikredilen olay ve konulara is1k tutacak nitelikteki gérsel malzemeye yer
verilmektedir.

Fakat bu bélimlerden 6nce Nazli’'nin, babasinin ve tiim ailesinin defterin kapsadig: stire olan 1907-
1909 yillar1 arasinda i¢inde bulunduklar: ortam: canlandirmanin yollarini aradim. Bunu gergekles-
tirmek i¢in de bu dénem boyunca aile fertleriyle tanidiklarinin bulunduklari en anlamli gérdigim
baglamlar: se¢tim. Bunlarin ilki, Osman Hamdi’'nin Eskihisardaki yazlik evi, ya da daha dogrusu
bu beyaz boyali koskiin bahgesidir. Bu ortam: temsil edici ve manali bulmamin birka¢ nedeni bu-
lunmaktadir. Her seyden 6nce, Bogazi¢i'nde Kurugesme'deki yalinin tam tersine Eskihisardaki evin
bahgesiyle ilgili ciddi derecede fazla gérsel malzeme bulunmas: belirleyici bir rol oynamistir. Fakat
bunun 6tesinde beni bu yonde iten, bu evin gercekten de aile fertleri i¢in gergek bir burjuva hayati-
nin konfor ve samimiyetini yasayabildikleri bir huzur, keyif ve tecrit mekin: olmus oldugudur.

Eskihisardan bagka defterin olusumunda merkezi bir rol oynamis olduguna inandigim iki 6nemli
mekin, Osman Hamdi’'nin 1909 yaz ve sonbaharindaki Avrupa seyahatinin baglica hedefi olan iki
sehirdir: Minih ve Paris. Maarif Nezareti'ne Temmuz 1909 baglarinda bir arzihal sunan Hamdi, iki
buguk ay boyunca Lozanda teshis ve tedavi amaciyla bulunabilmek igin izin istemistir.? Gereken izni
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there is no real historical argument that can be made on the basis of this information, other than to
point to the mesmerizing way in which culture, science, the arts, literature were spreading through-
out western Europe, and not only in the major capitals, but throughout provincial towns across the
country. Osman Hamdi’s family appears to us as extraordinary because of its exceptionally high
concentration of intellectuals. And yet, such cases of entire families, of several generations, or of a
group of siblings displaying a similar capacity of shared success were frequent enough in the West
for several of them to appear behind the pages of Nazli’s guestbook. Without falling into the trap of
some form of Orientalist reductionism, it seems that one of the reasons for this blatant discrepancy
may have been that western culture —precisely the one over which Hamdi was forming a sort of mo-
nopoly— was still too superficially rooted to allow for the formation of a wider network reaching out
towards the periphery; as to already existing local networks, they had by then been marginalized to
the point of losing any proper visibility in the new configuration of intellectual and cultural power.

We need not carry further a discussion that by far exceeds the scope of this work. I would rather
prefer to close this discussion on sources and method with a few remarks concerning one instrument
without which much of this would not have been possible: the World Wide Web. It may sound
trivial, but there is little doubt that the possibility of searching and browsing the web for purposes of
documentary research has seriously changed the way in which we think and write history. To claim
that this is a revolution would probably be an exaggeration, but still a reasonable one. The fact that
an incalculable quantity of data and of information can at any moment be searched and penetrated
without any preset format or hierarchy is a situation that has no real precedent and which opens up
totally new ways of conceiving research. True, this magma of information is also likely to produce
the worst effects, from blatant errors to disinformation or just to excessive trivialization; neverthe-
less, if used intelligently and cautiously, this almost unlimited resource can be tapped to discover
and establish connections, relations, correlations between elements that would have remained totally
isolated and unrelated if left to more traditional devices of research. Several of the “cases” presented
here are perfect illustrations of this phenomenon and need to be read as a form of homage to the
power and potential of this relatively recent instrument of research.

A few words about the structure and format of this book may be useful. It has been conceived as a
series of sections, each of which is devoted to one of the signatories of the guestbook or to two or
more, in the case of couples and families. An effort has been made to standardize as much as pos-
sible each of these sections, starting with a presentation of the “raw material,” that is the page where
the dedication and signature were recorded, coupled with a transcription and, whenever necessary, a
translation of the dedication. The body of each section consists of a brief account of the individual’s
biography, followed by an attempt at focusing on his/her relation to the Hamdis, preferable based
on original primary material. This section is then followed by an “album” of relevant images chosen
for their capacity to illustrate as much as possible the issues and facts evoked in the text.

Before moving on to these sections, however, I have attempted to recreate some of the atmosphere
that surrounded Nazli, her father and the entire family during the years covered by the guestbook,
namely from 1907 to 1909. To do this I have selected what I consider the most meaningful con-
texts which the family and some of their acquaintances experienced during this period. The first of
these is that of Osman Hamdi’s summer house at Eskihisar, or rather the garden that surrounded
that white villa. There are several reasons why I chose this particular environment as representative
and meaningful. First, the very practical appeal of the relatively abundant photographic material
available, as opposed to the absence of any significant visual material on the seaside mansion in
Kurugesme, on the Bosporus. Second, however, comes the realization that this house was indeed
a haven of peace and tranquility, not to mention isolation, where family members and guests alike
enjoyed the comfort of and intimacy of a true bourgeois home.
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alinca refakatinde karist Marie ve yaninda defterini tagtyan kizi Nazli oldugu halde Istanbuldan 3
Agustos giini muhtemelen Orient-Express ile ayrilmig, Osmanli bagkonsolosu Max Kemmerich’le
gorlistiglt 7 Agustos tarihi civarinda Miunihe varmigti. Munih'i ziyareti 6nemliydi, zira oradaki
Onuncu Uluslararas: Sanat Sergisinde Keskin Ki/i¢ isimli tablosunu sergilemis, hatta jiri tarafindan
ikinci sinif madalyayla 6dillendirilmigti.

Hamdi ve ailesi Agustos aymnin sonlarina dogru Munih'ten ayrilmis olmalar1 gerekir, zira ayin
25’inde Luzerne hakim Chateau Giitsch isimli bir otelde bir Alman aristokrat ¢iftiyle kargilagtiklar:
defterden anlagilmaktadir. Bu konuda defterde herhangi bir iz bulunmasa da, oradan herhalde Bern
tizerinden Lozan’a gittiklerini tahmin edebiliriz. Hekimlerle géristiikten sonra ise Parise gegtikleri
defterde 17 Eylil ve 9 Ekim tarihli girislerden anlagilmaktadir. Aslinda Fransiz baskentine daha
erken gelmis olmalilar ¢linki Hamdi 10 Eylil giint Fransiz Akademisi’'ndeki bir toplantiya da-
vet edilmistir.> Ardindan ise rue de la Paix tizerinde bulunan Hétel Mirabeauda gériildiigii haberi
basinda yer almigti. Buna ilaveten 7 Ekimde Oxford'da kendisine verilen fahri doktoray: almak
lizere toplantiya katildigini bildigimizden,* Londra’ya Paris'ten gittigini, torenden hemen sonra da
9 Ekimdeki bir aksam yemegine katilacak sekilde dondigtni tahmin edebiliriz. Ekim ortalarinda
Paris’ten ayrilarak Istanbul’a dénmek tizere yola koyulduklari kuvvetle muhtemeldir. Acaba Hamdi
kendini gittiginden daha iyi hissediyor muydu? Bunu bilemiyoruz, ama bu tarihten takriben dort ay
sonra 24 Subat 1910 giinii vefat ettigine gore durumunun pek parlak olmadigini disinmek gerekir.

Bir tiir albiim gibi bu kismin amact Nazli ile Osman Hamdi’nin dinyasina bir giris olusturmaktir.
Bir taraftan Eskihisardaki o mutlu ve tasasiz anlarin fotograflariyla Paris’te bulunan eski tanidikla-
rin hatiralari, diger taraftan da her iki sehirdeki sanat faaliyetlerinin izleriyle Avrupa’ya son seyaha-
tinde gezip gordigi muhtemel olan mekanlarin gértntileri sayesinde okuyucunun kizi Nazli’nin
defterinden Osman Hamdi’nin ¢evresinin eksik, yanli, keyfi ama gene de keyifli olduguna inandi-
gim kesfinden zevk alacagini iimit ediyorum.

1 Insanin kendi kendine atifta bulunmasi hos degildir, fakat bu 6zel durumda Osman Hamdi Bey hakkindaki bazi alismalarimi
burada saymamin gerekli olacagina inaniyorum: “An Ottoman Archaeologist Caught between Two Worlds: Osman Hamdi Bey
(1842-1910)," David Shankland (derl.), Archaeology, Anthropology and Heritage in the Balkans and Anatolia: The Life and Times of
F. W. Hasluck, 1878-1920 (Istanbul: Isis Press, 2004), c. |, s. 121-149; Un Ottoman en Orient. Osman Hamdi Bey en Irak (1869-1871)
(Paris: Actes Sud, 2010); Le voyage & Nemrud Dagi d’'Osman Hamdi Bey et Osgan Efendi (Istanbul-Paris: IFEA-De Boccard, 2010);
Osman Hamdi Bey SézIigi (Istanbul: Kiltir ve Turizm Bakanhgr, 2010); “Quand l'orientalisme se fait oriental: Osman Hamdi Bey,
1842-1910,” Sophie Basch, Pierre Chuvin, Michel Espagne, Nora Seni, and Jean Leclant (derl.), Lorientalisme, les orientalistes et
I'Empire ottoman de la fin du XVIII® siécle a la fin du XX® siécle. Actes du colloque international réuni a Paris, les 12 et 13 février
2010, au palais de I'lnstitut de France (Paris: Académie des Inscriptions et Belles-Lettres, 2011), s. 239-273; “Making Sense of
Osman Hamdi Bey and His Paintings,” Mugarnas. An Annual on the Visual Culture of the Islamic World, 29 (2012), s. 339-383.

2 Bagbakanlik Arsgivleri, Osmanli Arsivi (BOA), BEO 3607/270475.

Le Figaro, 11 Eylul 1909; Journal des débats politiques et littéraires, 12 Eylil 1909; Le Temps, 13 Eylul 1909.

4 Times, 8 Ekim 1909.

w
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Apart from Eskihisar, the two other locations which I consider to have been central to the constitu-
tion of this guestbook were two of the main destinations of Osman Hamdji’s trip to Europe in the
summer and autumn of 1909: Munich and Paris. Placing a request with the Ministry of Education
in early July 1909, Osman Hamdi had asked for permission to leave the country for two months and
a half in order to be diagnosed and treated in Lausanne.? Having obtained the requested authoriza-
tion, he left on 3 August 1909, accompanied by his wife Marie and by his daughter Nazli, who was
carrying her precious guestbook with her. They had certainly taken the Orient-Express, and they
arrived in Munich around the 7, date of the visit they paid to the Ottoman consul general, Max
Kemmerich. His stay in Munich was an important one, if only because he had exhibited a painting,
the Cutting Edge of the Scimitar, at the Tenth International Art Exhibition, and had even obtained a
second-class medal from the jury.

Hamdi and his family must have left Munich toward the end of the month, since it seems that they
met a German aristocratic couple at Chiteau Giitsch, a hotel overlooking Luzern, on 25 August.
Lausanne via Bern must have been their next stop, although we have no trace of that in the guest-
book. Following some medical treatment, they must have moved on toward Paris, where the guest-
book recorded the dates of 17 September and 9 October. They must have arrived earlier, though,
considering that Hamdi was received at the French Academy on 10 September,? after which he was
reported to have been seen at the Hétel Mirabeau, on rue de la Paix. We also know that he was pre-
sent at Oxford to receive his honorary doctorate on 7 October,* thus suggesting that he had gone to
London from Paris and had then returned in time to attend a dinner on 9 October. By mid-October
they must have set on the road back to Istanbul. Did Hamdji feel any better than when he had left?
We do not know, but the fact that he died on 24 February 1910, only four months later, would sug-
gest the contrary.

Much like an album, then, this section is meant to serve as a visual introduction to the world of
Nazli and Osman Hamdi, combining photographs of blissful moments in Eskihisar with mementos
of former Parisian contacts, and traces of his artistic endeavors in both cities with views of the places
they must have visited and admired. By discovering these snapshots of Osman Hamdji’s last journey
to Europe, the reader will hopefully feel ready to embark upon the partial, incomplete, arbitrary but
still charming discovery of Osman Hamdji’s circle through his daughter’s guestbook.

1 Self-referential notes are certainly not very elegant, but in this particular case | think it may be inevitable to have to mention a
few of my works on Osman Hamdi Bey: “An Ottoman Archaeologist Caught between Two Worlds: Osman Hamdi Bey (1842-
1910),” David Shankland (ed.), Archaeology, Anthropology and Heritage in the Balkans and Anatolia: The Life and Times of F. W.
Hasluck, 1878-1920 (Istanbul, Isis Press, 2004), vol. |, pp. 121-149; Un Ottoman en Orient. Osman Hamdi Bey en Irak (1869-1871)
(Paris: Actes Sud, 2010); Le voyage & Nemrud Dagi d'Osman Hamdi Bey et Osgan Efendi (Istanbul-Paris: IFEA-De Boccard, 2010);
Osman Hamdi Bey Sézligi (Istanbul: Kiltir ve Turizm Bakanhgi, 2010); “Quand l'orientalisme se fait oriental: Osman Hamdi Bey,
1842-1910,” Sophie Basch, Pierre Chuvin, Michel Espagne, Nora Seni, and Jean Leclant (eds.), L'orientalisme, les orientalistes et
I'Empire ottoman de la fin du XVIII¢ siécle a la fin du XX® siécle. Actes du colloque international réuni a Paris, les 12 et 13 février
2010, au palais de I'lInstitut de France (Paris: Académie des Inscriptions et Belles-Lettres, 2011), pp. 239-273; “Making Sense of
Osman Hamdi Bey and His Paintings,” Mugarnas. An Annual on the Visual Culture of the Islamic World, 29 (2012), pp. 339-383.

2 Prime Ministry Archives, Ottoman State Archives (BOA), BEO 3607/270475.

3 Le Figaro, 11 September 1909; Journal des débats politiques et littéraires, 12 September 1909; Le Temps, 13 September 1909.

4 Times, 8 October 1909.
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"Hamdi Bey'in Gilistan'i".
Eskihisar'a ait fotograflarin
tutuldugu karton dosya.
Gulistan s6zii Osman
Hamdi'nin bahcedeki
glllerine ve Fransizca kisa
bir alintisi verilen meshur
iran sairi Sadi-i Sirazi'ye
gdnderme yapmaktadir.
Yazarin koleksiyonu.

"Hamdi Bey's Gulistan.”
Cardboard folder in which
were kept photographs

of Eskihisar. The Word
Gulistan (Rose Garden)

is a reference to Hamdi's
roses in the garden and

to the celebrated Iranian
poet Saadi Shirazi. Author’s
collection.
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Eskihisar'daki evin denizden
go6riintst. Sandalin

yaninda Osman Hamdi Bey
durmaktadir, yakl. 1900.
Yazarin koleksiyonu.

A view of the house in
Eskihisar from the sea, with
Osman Hamdi Bey standing
next to the boat, ca 1900.
Author’s collection.

Eskihisar'dan sahneler:
Balkonda Marie ve Nazli;
arkada Hamdi, Vahid, Leyla
ve Germaine (?); 6nde
Leyla’nin cocuklar Nimet ile
Hamdi, yakl. 1908. Yazarin
koleksiyonu.

Scenes from Eskihisar:
Marie and Nazli at the
balcony; Hamdi, Vahid,
Leyla and Germaine (?) in
the background, Leyla's
children Nimet and Hamdi
in the foreground, ca 1908.
Author’s collection.
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Eskihisar'dan sahneler: Onde
Nazli ile Nimet ve Hamdi;
arkada Hamdi, Vahid, Leyla
ve Germaine (?), yakl. 1908.
Yazarin koleksiyonu.

Scenes from Eskihisar: Nazl
with Nimet and Hamdi in the
foreground; Hamdi, Vahid,
Leyla and Germaine (?) in
the background, ca 1908.
Author’s collection.

Eskihisar'dan sahneler:
Onde Nimet ve Hamdj;
arkada Hamdi, Leyla ve
Germaine (?), yakl. 1908.
Yazarin koleksiyonu.

Scenes from Eskihisar:
Nimet and Hamdi in the
foreground; Hamdi, Leyla
and Germaine (?) in the
background, ca 1908.
Author’s collection.
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Eskihisar'dan sahneler:

Nazli giil bahgesinin
ortasinda, yakl. 1908. Yazarin
koleksiyonu.

Scenes from Eskihisar: Nazli
amidst the roses, ca 1908.
Author’s collection.

Eskihisar'dan sahneler:
Osman Hamdi'nin kizi Fatma
ile kocasi Abdullah (?) gul
bahcesinde, yakl. 1908.
Yazarin koleksiyonu.

Scenes from Eskihisar:
Hamdi's daughter Fatma with
her husband Abdullah (?) in
the rose garden, ca 1908.
Author’s collection.
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Eskihisar'dan sahneler:
Nazli ve ¢cocuklar, yakl. 1908.
Yazarin koleksiyonu.

Scenes from Eskihisar: Nazh
and the children, ca 1908.
Author's collection.

Eskihisar'dan sahneler: iki
erkek cocugu bahcede, yakl.
1908. Yazarin koleksiyonu.

Scenes from Eskihisar: two
boys in the garden, ca 1908.
Author’s collection.
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Eskihisar'dan sahneler:
Osman Hamdi ve bir dostu
bahcede aperitif alirken,
yakl. 1895. Omer M. Kog
koleksiyonu.

Scenes from Eskihisar:
Osman Hamdi and a friend
having drinks in the garden,
ca 1895. Omer M. Kog
collection.

Fotografta gorilen siseninkine benzer Cacao
Chouao kremasi etiketi. Yazarin koleksiyonu.

A Cacao Chouao cream label similar to the
one seen on the bottle on the photograph.
Author's collection.
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Karlsplatz, Munih.
Kartpostal, 1909.
Yazarin koleksiyonu.

Karlsplatz, Munich.
Postcard, 1909.
Author’s collection.

istasyon Meydani
(Bahnhofplatz),
Munih. Kartpostal,
yakl. 1910. Yazarin
koleksiyonu.

Railway

Station Square
(Bahnhofplatz),
Munich. Postcard,
ca 1910. Author's
collection.
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Onuncu Uluslararasi
Sanat Sergisinin
duzenlendigi “Sirca
Saray” (Glaspalast),
Minih. Kartpostal,
1909. Yazarin
koleksiyonu.

The “Crystal Palace”
(Glaspalast), Munich,
where the Tenth
International Art
Exhibition was held.
Postcard, 1909.
Author’s collection.

Osman Hamdi'nin
Keskin Kilig
tablosunun Mnih
Onuncu Uluslararasi
Sanat Sergisi'nde
ikinci sinif madalya
berate, 6 Haziran
1909. Mimar Sinan
Universitesi, istanbul
Resim Heykel Mzesi
koleksiyonu.

Osman Hamdi's
second-class
medal diploma for
his Cutting Edge
of the Scimitar at
the Munich Tenth
International Art
Exhibition, 6 June
1909. Mimar Sinan
University, Istanbul
Painting and
Sculpture Museum
collection.
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Miinih Onuncu Uluslararasi Sanat Sergisi katalogunun kapagt,
i¢ kapagd, “Turkiye” seksiyonu sayfasi ve Osman Hamdi'nin
Keskin Kilig tablosunun réprodiksiyonu. Offizieller Katalog
der X. internationalen Kunstausstellung im kgl. Glaspalast zu
Miinchen 1909 (Minih: Verlag des Zentralkomitees der X.
internationalen Kunstaustellung, 1909). Yazarin koleksiyonu.

Cover, title page, page devoted to “Turkey,” and reproduction
of Osman Hamdi's Cutting Edge of the Scimitar in the

Munich Tenth International Art Exhibition catalogue.
Offizieller Katalog der X. internationalen Kunstausstellung

im kgl. Glaspalast zu Minchen 1909 (Munich: Verlag des
Zentralkomitees der X. internationalen Kunstaustellung,
1909). Author's collection.
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L'lllustration dergisinin

1908 Salonuna ayrilmis
sayisinin kapagi ve Osman
Hamdi'nin Keskin Kilig
tablosunun réproduksiyonu.
L'lllustration, 3401 (2 Mayis
1908). Yazarin koleksiyonu.

Cover and reproduction

of Osman Hamdi's Cutting
Edge of the Scimitar

from the special issue of
L'lllustration devoted to the
1908 Salon. L'lllustration,
3401 (2 May 1908). Author's
collection.
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Parisli komedyen Félix
Galipaux'nun Osman
Hamdi'ye yollamis oldugu
kartpostal, 13 Subat 1907.
Yazarin koleksiyonu.

Postcard sent to Osman
Hamdi by the Parisian
comedian Félix Galipaux,
13 February 1907. Author’s
collection.

Parisli Tiyatro oyuncusu
Jeanne Saulier'nin ithafli
fotografi: “Bay ve Bayan

Hamdi'ye. Varyete Revisu.
Sizi bir glin tekrar gérmek
Umidiyle”, yakl. 1903.
Yazarin koleksiyonu.

Parisian theater actress
Jeanne Saulier’s dedicated
photograph: “To Mr. And
Mrs. Hamdi. Revue des
Variétés. | hope to see you
again one day,” ca 1903.
Author’s collection.

Osman Hamdi'nin
10 Eylul 1909 giinki
toplantisina katildigi

Fransiz Akademisi'nin
Pont des Arts
Uzerinden goriinisu.
Kartpostal, 1909.
Yazarin koleksiyonu.

View from the Pont
des Arts of the
French Academy,
where Osman Hamdi
attended the meeting
of 10 September
1909. Postcard, 1909.
Author’s collection.
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Osman Hamdi'nin
20 Eylul 1909a
dogru gérildugu
Mirabeau otelinin
caddeden goriinisl
ve cay servisi yapilan
holi. Kartpostal,
1910'lar. Yazarin
koleksiyonu.

View of the facade
and hall of the
Mirabeau Hotel,
where Osman
Hamdi was
spotted around 20
September 1909.
Postcards, 1910s.
Author’s collection.

Nazli's Guestbook

w
w

Paris



Nazli'nin Defteri

w
ESN

Ucretsiz PDF Kitap Arsivi - https://rantey.org



Ucretsiz PDF Kitap Arsivi - https://rantey.org

Nazli's Guestbook

w
(9]



Nazli'nin Defteri

w
o~

Nazli Hamdi/Esad/d'Halloy

Nazli Hamdi 1907

(% | R | R | R | | R

ml

Ucretsiz PDF Kitap Arsivi - https://rantey.org

gzl



Ucretsiz PDF Kitap Arsivi - https://rantey.org

Nazli's Guestbook

w
~

Nazli Hamdi/Esad/d'Halloy



Nazli'nin Defteri

w
o

Nazli Hamdi/Esad/d'Halloy

Nazli Hamdi/Esad/d'Halloy (1893-1958)

Bu ¢aligmaya vesile olan defterin sahibesi Nazli Hamdi, 4 Eylil 1893 giini ressam ve Miize-i Hii-
mayun midiri Osman Hamdi Bey ile Fransiz karis1 Marie/Naile’nin ¢ocugu olarak diinyaya gel-
migtir. Osman Hamdi’nin ilk evliliginden 1868'de dogan Fatma ve 1871'de dogan Melek adinda iki
kiz1 olmustu; ikinci evliliginden ise 1880'de Leyla ve 1882'de Edhem dogmustu. Nazli’'nin dogum
tarihine bakildiginda en biyiik ablasindan yirmi bes, kendine en yakin agabeyinden ise on bir yas
kiiclik oldugu dikkat ¢ekicidir. Dogdugunda babas: elli bir, annesi ise otuz bir yasindaydi. Bu kadar
geg aileye katilan ve daima en kiigiik ¢ocuk durumunda olan Nazl'nin Osman Hamdi tarafindan
en ¢ok portresi yapilmig cocugu olmus olmasi, en stk fotograflanmig olmasina herhalde sagirmamak
gereKkir.

Ilgingtir ki Nazli dogdugunda babasi evinden uzaktaydi. 1893 senesinde Osman Hamdi, Abdiil-
hamid déneminde ¢ikabildigi en son yurtdis: seyahatine ¢ikmigti. Bu yolculuk tamamen saglik ne-
denlerine bagliydi. Osman Hamdi’nin yakin dostu ve meslektasi Carl Humann’a mektuplarindan
6grendigimize gore kardesi Mustafa Mazlum'un 21 Haziran giinii beyin kanamasindan élimiyle
¢ok sarsilmis, yorgunluk ve uykusuzluktan sagligi bozulmustu.! Hekimlerin tavsiyesine uyarak 7
Agustos gini oglu Edhem ile birlikte yola ¢ikmig, dogrudan Orient-Express ile Avrupa’ya teda-
viye gitmisti.> Viyana, Bern ve Paris'te bu amagla kaldiktan sonra Eyliil ayinin sonunda vapurla
Istanbul’a dénmek iizere yola koyulmustu. Doniis yolunda Messageries Maritimes'in Alphée isimli
gemisinden Humann’a yazdiginda ilk defa Nazli'nin dogumu s6z konusu olmustu: “Kugiik ailemi
Nazli adinda kiigiik bir kizla biiyiimiis bulacagim. Cumartesi sabahi onunla tanisacagim insallah”.3
Anlagilan Istanbul’a Cumartesi 30 Eyliil giinii varmay: diistintiyordu; ilk gordiginde Nazli neredey-
se bir aylik olacakti. Bu ilk temas: da gene Humann’a anlatmigtu:

Burada herkesi gayet sthhatli buldum; buna bildiginiz gibi heniiz gérmemis oldugum kii¢iik Nazli
da dahildir. Cok iyi huylu bir ¢ocuk; toplu ve kuvvetli, miitemadiyen kahkahalar atiyor! Bu yasta
neye giiliiyor olabilir ki acaba? Kim bilir!*

Nazli'nin ¢ocuklugunun ilerleyen yillar1 hakkinda bu tir yorum ve tanikliklara rastlanamiyorsa da
mevcut olan fotograflar bu boslugu rahatlikla doldurmaktadir. Eskihisar'daki evin bahgesinde aga-
beyi ve ablasiyla verdigi pozlar, stiiddyoda ¢igeksi kiz kiliginda ¢ekilmis resimler, babasinin gefkatli
ithafini tagiyan portresi, ablast Leylanin 1902'de dogan kizi Nimet ile ¢ekilen pozlar... Bitiin bu
gortntiler, mutlu ve tasasiz bir ¢ocuklugun géstergesiydi. Bunlara bir de Michele Virgilio adindaki
miizik hocasindan alinan piyano dersleri de eklenince, miikemmel bir st sinif burjuva hayatinin
biitiin unsurlar1 bir araya gelmis olacaktir.

Tam da defterin tarihlerine rastlayan bir zamanda Nazli'y1 gérmiis ve tasvir etmis olan bir tanik
mevcuttur. Jon Tirk ihtilalinden hemen sonra Agustos 1908de Osman Hamdi'yi ziyaret etmis olan
Maurice de Sorgues takma adini kullanan Marius André (1868-1927) isimli Fransiz gazeteci, o
zamanlar heniiz on bes yagindaki Nazlidan su sekilde bahsetmigtir:

Bu 6gleden sonra [Hamdi Bey’i] evinde, Renan'in bir cildini tekrar okurken bulma sansina sahip

oldum; bir de Madame Hamdji ile babasinin karakterine sahip olan ve biiyiik bir sanatci gibi Cho-

pin ve Beethoven yorumlayan zarif Nazli'yr da gorebildim.

[...]

— Sekiz giindiir s6zi edilen reformlara inaniyor musunuz?
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Nazli Hamdi/Esad/d’Halloy (1893-1958)

Nazli Hamdi, the young woman who owned the guestbook under study, was born on 4 Septem-
ber 1893 to Osman Hamdi Bey, artist and director of the Imperial Museum, and his French wife,
Marie/Naile. Osman Hamdi had had two daughters from a first marriage: Fatma, born in 1868
and Melek, born in 1871. From his second marriage were born Leyla (1880) and Edhem (1882).
Nazli was twenty-five years younger than her eldest sister and eleven years younger than her closest
sibling. At the time of her birth, her father had been fifty-one, and her mother thirty-one. It should
probably not come as a surprise that as the very last and youngest child in the family, Nazli was ap-

parently the most frequently photographed and, most of all, the most frequently portrayed by her
father.

Interestingly, Osman Hamdi was away from home at the time of her birth. In 1893 he had gone
on the last trip abroad he would obtain permission for. The journey had been planned for purely
medical purposes. As we understand from Hamdi’s letter’s to his close friend and colleague, Carl
Humann, he had been heavily upset by his brother Mustafa Mazlum’s death on 21 June from an
aneurism, and his health had seriously deteriorated from exhaustion and insomnia.! Following his
doctors’ advice, he left Istanbul on the Orient-Express on 7 August, accompanied by his young son
Edhem.? Following his trip to Vienna, Bern and Paris, he set out on the way back to Istanbul toward
the end of September. In a letter written to Humann on board the Messageries Maritimes’ A/phée he
mentioned Nazlt’s birth: “I am going to find my little family with the addition of a little girl by the
name of Nazli. I should meet her on Saturday, I hope.” It seems he expected to arrive at Istanbul
on Saturday 30 September; he would thus see his daughter for the first time at almost one month of
age. He eventually told Humann about this first contact:

I have found everybody here in very good health, including little Nazli whom, as you know, I had
not seen yet. She is very nice and, chubby and strong, all she does is to laugh joyfully! What can
she be laughing about at this age? It’s a mystery!*

In the absence of such comments about the following years of Nazl’s childhood, one can easily fill
this void with existing photographs. Poses with her brother and sister in the garden at Eskihisar, stu-
dio photographs of her as a flower seller, a tenderly dedicated portrait of her father, compositions of
her with her niece, Nimet, born in 1902 to her sister Leyla... All these images suggest a happy and
carefree childhood. The piano lessons she took from her music professor Michele Virgilio complete
this picture to create the impression of a blissful upper class bourgeois environment.

We do have one witness who met and described Nazli in those years when she kept her guestbook.
In August 1908, just after the Young Turk Revolution, the French journalist Marius André (1868-
1927), known under the pen name of Maurice de Sorgues, visited Osman Hamdi and left a vivid
description of his meeting with Nazl:

This afternoon I have the chance of finding him (Hamdi) at home, busy rereading a volume by

Renan; and I meet Madame Hamdy, too, and their daughter, the charming Nazli who has her
father’s soul and plays Chopin and Beethoven like a great artist.

[...]

— Do you believe in all these reforms they have been talking about during the past eight days?
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— Evet, evet, zamanla... Ya da... Ama simdilik mutlu bir anarsi i¢inde, polissiz, hatta neredeyse
hiikiimetsiz yasamak iyi geliyor. Ama bu maalesef uzun siremeyecek bir ideal. Herkes mutlu:
Erkekler, kadinlar, cocuklar, Miislimanlar, Hristiyanlar; Kiirtlerle Ermeniler sokakta birbirlerine
sartliyorlar; Bulgar komitacilar arttk Rum kilisesine ayine giden Makedonyal: kadinlar: 6ldiirmu-
yorlar. Hayvanlar bile bayram yapiyor. Bogaz'in baliklar1 Kanun-1 Esasi’ye duacilar!

— Nasil yani?

— Bogaz boyunca ve 6zellikle Tarabyada sefaretlerin oniinde, devlet ricalinin yalilarinin 6ntnde,
hatta burada benim kapimin 6niinde aslinda hafiye olan bir siiri olta balik¢isi vardi. Hepsi 25
Temmuz giint yok oldular. Bogaz'in niifusu tekrar artacak.

— Bir de artik insan evinde dinleyici olarak casuslar olmadan da miizik ¢alabilecek, diye ekledi
Nazli Hanim. Ne zaman samimi, kii¢ik bir aksam eglencesi diizenlesek, kapimizda girenlerin
adini yazmaya memur o adamlardan beliriyordu, ¢iinkii babam stipheliydi.

— O zaman, kii¢iik hanim, poliste pek fena raporlariniz olmus olsa gerek, zira insanlar Kurugesme’ye
asil sizi dinlemeye geliyorlards.®

Nazli, yirmi yagina dogru, Aralik 1912'de kendinden on yas biiyiik Esad Cemal [Paker] adinda geng
bir diplomatla evlenmistir. Esad Cemal, eski Hazine-i Hassa muhasebecisi Mehmed Cemal’in oglu,
ama ayni zamanda da Nazli'nin yengesi (amcas: Mustafa Mazlum'un karist) Fatma Saime’nin bagka
anneden kardesiydi. Bagka bir deyisle, Mehmed Cemal Bey’in aralarinda yirmi bes senelik yas fark:
olan iki ¢ocugu, ayni aileden birer nesil farkli bir amca-yegen ile evlenmiglerdi.

Nazliile Esad Cemal’in Cenan adindaki cocuklar: 20 Kasim 1913te dogmustur. Cenan, iktisat pro-
fesori ve Istanbul Universitesi rektorlerinden Omer Celal Sarg (1901-1983) ile evlenmistir. Cenan
Sarg, 10 Subat 2012 giind Istanbul'da vefat etmistir. Nazli ile Esad Cemal 1920’lerde bosanmuslar,

ardindan Nazli, 18 Agustos 1932'de Paris'te Audouin Fouache d’Halloy adinda bir mithendisle ev-
lenmistir.® Nazli 1 Agustos 1958 giinii vefat etmistir.

1 Osman Hamdi'den Carl Humann'a, istanbul, 22 Haziran 1893. Deutsches Archiologisches Institut (DAI) Merkez Arsivi, Nachlass
Carl Humann, 2, Briefe A-K, Osman Hamdy an Carl Humann, 1890-1895.

2 Osman Hamdi'den Carl Humann’a, istanbul, 1 Agustos 1893. DAl Merkez Arsivi, Nachlass Carl Humann, 2, Briefe A-K, Osman
Hamdy an Carl Humann, 1890-1895.

3 Osman Hamdi'den Carl Humann'a, Alphée yolcu gemisi, 27 Eylul 1893. DAI Merkez Arsivi, Nachlass Carl Humann, 2, Briefe A-K,
Osman Hamdy an Carl Humann, 1890-1895.

4 Osman Hamdi'den Carl Humann'a, istanbul, 12 Ekim 1893. DAl Merkez Arsivi, Nachlass Carl Humann, 2, Briefe A-K, Osman
Hamdy an Carl Humann, 1890-1895.

5 Maurice de Sorgues, “Une journée de la Révolution turque. Abd-ul-Hamid et son people”, Revue critique des idées et des livres,
XXII1/135 (25 Kasim 1913), s. 397-399.

6 Figaro, 19 Agustos 1932, s. 2.
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— Yes, yes,... in time... Unless... But in the meantime it feels good to be living in happy anarchy,
without the police and almost without a government. This is an ideal which can unfortunately not
last. Everyone is happy, men, women, children, Muslims and Christians; Kurds and Armenians
embrace in the streets; Bulgarian comitadjis no longer murder Macedonian women who went
to mass in Greek churches. Even animals have joined the fun: the fish in the Bosporus bless the
Constitution!

— How so?

— All along the Bosporus and especially in Tarabya in front of the embassies, in front of the resi-
dences of grandees, even here at my gate, there was a mass of fishermen with their rods who were
nothing else than spies. They have all disappeared on 25 July. The Bosporus will be repopulated.

— And also, added Mademoiselle Nazli, one can now make music at home without having snitches
as an audience. Every time we gave a small private party, there would be one of these men at each
of our gates, with the duty of noting the names of those who entered, for daddy was a suspect.

— Well then, Mademoiselle, you must have had bad reports at the police, for it was mostly to listen

to you that people would come to Kurugesme.

At around twenty, in December 1912, Nazli married a young diplomat ten years older than herself
by the name of Esad Cemal [Paker]. Esad Cemal Bey was the son of Mehmed Cemal Bey, former
accountant of the Imperial Treasury; but he was also the brother from another mother of Nazli’s
aunt, Fatma Saime Hanim, her late uncle Mustafa Mazlum’s wife. In other words, two of Mehmed
Cemal’s children, with an age difference of twenty-five had married an uncle and a niece from the
same family.

Nazli and Esad Cemal had a daughter by the name of Cenan, born on 20 November 1913. Cenan
eventually married the economist Omer Celal Sarg (1901-1983), once president of Istanbul Univer-
sity. Cenan Sarg died in Istanbul on 20 February 2012. Nazli and Esad Cemal having divorced in the

1920s, Nazli remarried on 18 August 1932 in Paris to a French engineer by the name of Audouin
Fouache d’Halloy.® Nazli died on 1 August 1958.

1 Osman Hamdi to Carl Humann, Istanbul, 22 June 1893. Deutsches Archdologisches Institut (DAI) Central Archive, Nachlass Carl
Humann, 2, Briefe A-K, Osman Hamdy an Carl Humann, 1890-1895.

2 Osman Hamdi to Carl Humann, Istanbul, 1 August 1893. DAI Central Archive, Nachlass Carl Humann, 2, Briefe A-K, Osman
Hamdy an Carl Humann, 1890-1895.

3 Osman Hamdi to Carl Humann, on board the Alphée, 27 September 1893. DAI Central Archive, Nachlass Carl Humann, 2, Briefe
A-K, Osman Hamdy an Carl Humann, 1890-1895.

4 Osman Hamdi to Carl Humann, Istanbul, 12 October 1893. DAI Central Archive, Nachlass Carl Humann, 2, Briefe A-K, Osman
Hamdy an Carl Humann, 1890-1895.

5 Maurice de Sorgues, “Une journée de la Révolution turque. Abd-ul-Hamid et son people”, Revue critique des idées et des livres,
XXII/135 (25 November 1913), pp. 397-399.

6 Figaro, 19 August 1932, p. 2.
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Nazli, Edhem ve Leyla Eskihisar'daki
evin bahgesinde, yakl. 1896. Yazarin
koleksiyonu.

Nazli, Edhem and Leyla in the
garden at Eskihisar, ca 1896.
Author’s collection.
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Osman Hamdi, Kizim Nazli (Pembe Baslikli Kiz), Haziran 1906. Tuval tzerine yagliboya.
Pera Miizesi Suna ve inan Kirag Vakfi koleksiyonu.

Osman Hamdi, My Daughter Nazli (Girl with a Pink Hat), June 1906. Oil on canvas.
Pera Museum Suna and inan Kirag Foundation collection.
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Osman Hamdi, kizi Nazli ve torunu Nimet ile, yakl. 1905. Sébah et Joaillier fotograf stiidyosu. Faruk ve Zerrin Sarg
koleksiyonu.

Osman Hamdi, his daughter Nazli and his granddaughter Nimet, ca 1905. Sébah et Joaillier photograph studio.
Faruk and Zerrin Sarg collection.
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Nazli ¢icekei kiz kiyafetinde, yakl. 1902.
Sébah et Joaillier fotograf stiidyosu.
Yazarin koleksiyonu.

Nazli as a flower vendor, ca 1902. Sébah
et Joaillier photograph studio. Author’s
collection.

Osman Hamdi Bey'in “pek sevgili kizm Nazli'ya" ithafli
portresi, 1901. Sébah et Joaillier fotograf stidyosu.
Yazarin koleksiyonu.

Osman Hamdi Bey's portrait, dedicated to “my beloved
daughter Nazli”, 1901. Sébah et Joaillier photograph
studio. Author’s collection.
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Nazli ile yegeni Nimet, yakl. 1905. Sébah et Nazli, yakl. 1905. Sébah et Joaillier fotograf stidyosu. Yazarin
Joaillier fotograf stlidyosu. Yazarin koleksiyonu. koleksiyonu.

Nazli and her niece Nimet, ca 1905. Sébah et Nazli, ca 1905. Sébah et Joaillier photograph studio. Author's
Joaillier photograph studio. Author’s collection. collection.

Nazli Eskihisar'daki evin
bahgesinde kucaginda képekle,
yakl. 1907. Yazarin koleksiyonu.

Nazli with a dog on her lap in
the garden at Eskihisar, ca 1907.
Author’s collection.
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Osman Hamdi, Sari Kurdelali Kiz ya da Nazli Portresi, Eskihisar, Haziran 1909. Kontrplak Gizerine yagliboya.
Faruk ve Zerrin Sarg koleksiyonu.

Osman Hamdi, The Girl with the Yellow Ribbon or Portrait of Nazli, Eskihisar, June 1909. Oil on wood.
Faruk and Zerrin Sarg collection.
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Nazli'nin kocasi Esad Cemal Bey, yakl. 1910. Phébus fotograf stidyosu. Yazarin koleksiyonu.

Nazli's husband Esad Cemal Bey, ca 1910. Phébus photograph studio. Author’s collection.
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Nazli, kucaginda kizi Cenan ile birlikte, 1914. Yazarin koleksiyonu.

Nazl and her daughter Cenan, 1914. Author’s collection.
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Edhem Hamdi [Eldem]

Edhem Hamdi [Eldem] (1882-1957)

Osman Hamdi’'nin sonradan Naile adin: alacak olan Marie Palyart ile olan ikinci evliliginden ikinci
cocugu, 3 Kasim 1882 giinii diinyaya gelmis olan Edhem'dir. Osman Hamdi’nin ilk ve tek oglu olan
Edhem, kisa bir miiddet sonra babasinin izinden yiiriimiis, arkeoloji ve miizecilik konusunda uz-
manlagmaya baglamigtir. Egitimini babasinin kurmus oldugu Sanayi-i Nefise Mektebinde mimarlik
alaninda aldiktan sonra kisa bir miiddet Paris’te bu konuda uzmanlagmak tizere kalmigsa da, baba-
sinin etkisiyle midir bilinmez, Mize-i Himayunda onun yaninda arkeolog olarak gérev yapmay1
tercih etmistir. 30 Haziran 1902 tarihindeki bir belge miizedeki memuriyetini kaydetmektedir:

Miize-i Himayun mudird atufetli Hamdi Beyefendi hazretlerinin mahdumu Edhem Beye
Miize-i Hiimayun’a devam etmek tzere dort yliz kurus maas tahsis U itas: seref-sudur buyurulan
irade-i seniyye-i cenab-1 hilafetpenahi iktiza-y1 ilisinden olmakla [...]!

Bu Osman Hamdi’nin aile fertlerinin miizede gorev almalarinin ya da mizeyle is yapmalarinin ilk
ornegi degildi. Kardesi Ismail Galib Bey (1847-1895) miizenin Islami sikke koleksiyonu tizerin-
de caligmuis, bircok katalog yayinlamus, ilk ciddi ve sistematik Osmanli sikke uzmani olarak s6hret
kazanmustir. En kugiik kardesi Halil Bey ise (Halil Edhem [Eldem], 1861-1938), 1892 yilindan
itibaren agabeyinin muavinligini Gstlenmis, arkeoloji ve epigrafi alanlarinda yogun bir mesai ver-
mig, Osman Hamdi’nin 1910'daki 6limu tizerine de Miize-i Himayun'un bagina gecerek 1931'deki
emeKkliligine kadar bu gorevde kalmistir. Damadi —kizi Leyla'nin kocasi— Mustafa Vahid Bey (?-
1931) miize i¢in rehberler ve basinda miizeyle alakali makaleler negretmeyi adet edinmisti. Ismail
Galib Bey’in oglu Miubarek ise (1870-1938) babasinin izinden gidip miizeye niimizmatik katalogu
hazirlamig, 1920’lerde de Ankara hitkiimetinin Hars (Kiiltir) miidiri olarak gérev yapmisti. Bu an-
lamda oglu Edheny’in heniiz yirmi yasinda ayni kurumda memuriyete baglamasi, Osman Hamdi’nin
ailesinin bu kiltir ve bilim kurumunun tzerindeki etkisinin ¢ok sayidaki 6rneginden sadece bi-
riydi. Pekiyi bunu nasil yorumlamak gerekir? Nepotizm, kayirma, torpil, tekellesme, bir tiir “kiltiir
mafyast” olusturma hevesi mi? Her ne kadar fiili olarak bu tiir olusumlar: akla getiren baz: isaretler
varsa da, aslinda ¢ok daha masumane bir vaziyetin s6z konusu oldugu da dogru. Bu mevkilere gelen
veya getirilen aile fertlerinin hepsi aslinda liyakat agisindan kusursuzdular: Egitim ve kabiliyetleri,
harcadiklari mesai, biraktiklar: eserlere bakildiginda haksiz yere bu gérevlere getirildiklerini veya so-
rumluluklarini layikiyla yerine getirmediklerini séylemek imkansizdir. Ustelik bu mevkilere gelerek
maddi menfaat pesine digtiikleri, haksiz kazang elde ettikleri ya da bagkalarinin iglerini ellerinden
aldiklarini iddia etmek de zordur. Bu durumun daha gercekgi bir izahi, bir taraftan aile i¢cinde olusan
bir birikim, diger taraftan ise imparatorlukta hentiz ¢ok az gelismis bir alan s6z konusu oldugundan
ister istemez boyle bir “uzmanlagma” siirecinin yaganmis olabilecegidir.

Bu garip durumun ilging bir tezahiirii, 1902'de gen¢ Edhem’in miize adina gergeklestirdigi ilk 6nem-
li gorevine gidisinin babasinin agzindan Revue archéologique'te anlatimidir:

Gegen 25 Subat giinii, Tralleste bulunmus olan ve Izmir vilayeti Maarif ve Miize-i Hiimayun
Miidiirii Naili Bey tarafindan Istanbul’a génderilen ii¢ adet heykel Miize-i Hiimayun’a ulagmustir.

Bunun tzerine hemen o yoreye Miize-i Himayun memurlarindan oglum Edhem Bey’i bu 6nemli
kesifle ilgili blitlin malumati toplamak, bir harita dizenlemek ve gerektigi takdirde baz1 ek kazilar
gerceklestirmek tizere yolladim.?

Edhem bu gorevini ciddiyetle yerine getirdi. 1902 yilinin baharinda b'ir, sonbaharinda iki kere
Trallese, yani eski Aydin’a giderek 6nemli bazi eserleri ortaya ¢ikararak Istanbul’a nakillerini sag-
lamis, yerinde bazi kazilarda bulunarak 6zellikle kentin szoa’sinin ortaya ¢ikmasini saglamis, ¢cok



Edhem Hamdi [Eldem] (1882-1957)

Osman Hamdi’s second child from his second marriage to Marie Palyart ~who would also take the
name of Naile—, Edhem, was born on 3 November 1882. Osman Hamdji’s first and only son, Ed-
hem soon followed in his father’s steps and specialized in the fields of archaeology and museology.
Although he received his education in architecture in the very School of Fine Arts his father had
founded, and stayed a while in Paris for his specialization, he ended up starting his career at the Im-
perial Museum, as an archaeologist at his father’s service. A document dated 30 June 1902 confirms
his appointment at the museum:

'The appointment of a salary of four hundred piasters to Edhem Bey, son of His Excellency Hamdi
Bey, has been decreed by order of His Imperial Majesty the Caliph [...]!

'This was not the first instance of one of Osman Hamdi’s family members being recruited by, or do-
ing business with, the Imperial Museum. His brother Ismail Galib Bey (1847-1895) had worked
on the museum’s Islamic coin collection, published a number of catalogues, and thus earned the
reputation of the first serious and systematic numismatist in the Empire. His youngest brother Halil
Bey (Halil Edhem [Eldem], 1861-1938), had become his brother’s deputy in 1892, had worked
intensely in the fields of archaeology and epigraphy, and when his brother died in 1910, took over
the museum and managed it until he retired in 1931. Osman Hamdi’s son-in-law —his daughter
Leyla’s husband— Mustafa Vahid Bey (?-1931) had become an habitual author of guidebooks to
the museum and of vulgarization articles on archaeology in the press. Finally, Ismail Galib’s son
Mibarek (1870-1938) had followed in his own father’s steps, publishing numismatic works and
catalogues and eventually becoming director of cultural affairs under the Ankara government in
the 1920s. Viewed from this angle, Osman Hamdi’s son Edhem’s appointment to a position at the
museum was but one of many cases that confirmed a pattern of this particular family’s control over
this institution of culture and knowledge. How should one interpret this situation? Was this a form
of nepotism, of favoritism, of monopolization, of corruption; a desire to establish a form of “cultural
mafia” in the Empire? One could be tempted into reading some signs pointing in that direction, in
all fairness it should be noted that the situation was much more innocent. Merit wise, all of these
family members who attained these positions were practically flawless: their formation and skills,
the time they imparted on their duties, the works they left behind makes it impossible to claim that
they did not fulfill their duties and responsibilities to the fullest. Moreover, it would be wrong to as-
sume that they may have expected material gain, unfair revenues, or even that they may have blocked
others from obtaining their due. A more realistic explanation, then, would be that the concentration
of culture and knowledge within the family, combined with the undeniable underdevelopment of
this domain in the Empire inevitably led to a form of “specialization” within the group.

An interesting view of this situation transpires in the account given in the Revue archéologique by his
father of the young Edhem’s first important mission on behalf of the Imperial Museum:

On 25 February last, the Imperial Museum has received three statues discovered in Tralles, which
had been shipped to Constantinople by Naili Bey, director of Public Instruction and of the Impe-
rial Museum in the province of Smyrna.

I have immediately sent to the site an employee of the Imperial Museum, my son Edhem Bey,

with instructions to collect all information relating to this important discovery, to draw a map and

to conduct, if necessary, some additional excavations.?
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sayidaki yazitin da tespitini gergeklestirmisti. Buluntu ve saptamalarini da Revue archéologique ve
Bulletin de correspondance hellénique gibi donemin en itibarli dergilerinde yayinlamisti.3 Miize-i
Himayun'un meghur pargalarindan sayilan karyatid, efeb heykeli, nemf heykeli, tanri¢a bagi, kurban
hazirhg: kabartmas: gibi eserler Edhem’in kismen yonettigi 1902 Tralles kazilarinin buluntular
arasinda yer almaktadir.*

4 Agustos 1904 te memuriyeti ikinci riitbe ikinci sinifa terfi edilen® Edhem Hamdi’nin Miize-i Hii-
mayun i¢in ¢aligmalar: ilerleyen yillarda da devam edecektir. Mliize binasinin 1891deki ingaatindan
mimari sorumlulugunu tstlenen Alexandre Vallauri, 1904-1907 yillar1 arasindaki Ggiincii genisleme
¢aligmalarina da nezaret etmigse de aslinda bu projeyi fiili olarak Edhem Bey gergeklestirmisti.®
1908de ise Selanik'teki Ayasofya camiinin restorasyonuyla ilgili ¢alismalara da Edhem’in mimar
olarak katildig1 bilinmektedir. Edhem’in arkeolojiye ve Miize-i Hiimayun'a olan bagliliginin hos bir
gostergesi, kendine yaptirmis oldugu ex /ibriste miizenin 6nemli eserlerinden birinin goriintiistini
kullanmis olmasidir. S6z konusu goriinti, Osman Hamdi'nin meshur 1887 Sayda kazisindan getir-
digi ve “Likya lahdi” olarak bilinen lahdin kapaginin bir ytziinde yer alan sirt sirta vermis iki sfenks
kabartmastyd1.”

Edhem’in mizeyle olan iligkisi, babasinin 24 Subat 1910'daki 6limiiyle birlikte zayiflamaya bag-
lamigtir. Osman Hamdi’nin vefatindan hemen sonra hayatta kalan tek kardesi Halil Edhem mize
mudirligine, Edhem ise onun muavinligine getirilmigti. Fakat bu durum mubhtelif nedenlerle ¢ok
bagarili bir ortakliga doniismemis, Edhem zamanla kendini mizeden ¢ekerek asil uzmanligi olan
mimarliga dénmis ve Michel Nouridjan (Nurican Efendi) adinda bir meslektagiyla ortaklik olug-
turarak bir mimarlik ve mithendislik biirosu kurmustur.® Harbiye ile Nigantagi arasinda Valikonag:
Caddesinin sag kaldirimindaki apartman binalarindan bazilari Edhem ile Nurican tarafindan ya-
pilmigtir.

Edhem’in babasiyla arkeoloji ve mimarlik disinda ilging bir isbirligi, resim konusunda olmugtur.
Bilindigi tizere Osman Hamdi Bey tablolarinda bagta kendi olmak tizere aile fertlerini model olarak
kullanmistir. Oglu Edhem de boylece ressamin iki 6nemli tuvalinde yer almigtir. Bunlarin ilki, bugtin
Liverpooldaki Walker Art Gallery'de bulunan 1905 tarihli Okuyan Geng Emir isimli tablodur. Bura-
da karin isti yere yatarak Kur’an okuyan Sark kiyafetli “gen¢ emir”, Edhem’in bu pozda ¢ekilmis bir
fotografindan hareket ederek resmedilmisti.” Edhem’in modellik yapmis oldugu diger 6nemli tablo
ise, 1908de Paris’te, 1909'da da Miinih'te sergilenen Keskin Kili¢ isimli eserdi. Bu tabloda baba-ogul
bir arada yer almaktaydi: Mahzen gibi bir yerde Osman Hamdi mallarini metheden bir silah saticist
roliinde, Edhem ise bu silahlardan birini elinde inceleyen geng bir miisteri olarak resmedilmisti.'?

Edhem yirmi bes yaslarindayken, kendinden dokuz yas kii¢ik ve Paris sefiri Corlulu Salih Minir
Pasa’nin kiz1 olan Kdmran Hanim'la yakinlagmaya baslamigti; 1907 senesine gelindiginde iki geng
evlenmeye karar vermis, ertesi sene ise nihai adimi atmuglar ve evlenmiglerdi. Salih Miinir Paga
(1857-1939), uzun seneler Nafia Nazir1 olmus olan Corlulu Mahmud Celaleddin Paga'nin (1839-
1899) ogluydu ve 1897'den 1908% kadar Paris'te Osmanli biiytikelgisi olarak gorev yapmigts. Osman
Hamdi Bey’in Salih Munir Pasa’yla bu yakinlig1 bazi agilardan sagirtici gelebilir. 1907 yilinda meghur
Kaplumbagah Adam isimli tablosunun ikinci bir versiyonunu “Miinir Paga’ya muhabbetle yadigar’
olarak ithaf eden'? liberal ve ilerisinin Jon Tiirk destek¢isi Osman Hamdi, II. Abdiilhamid’in en
sadik adamlarindan ve Paris'teki Jon Tirklerin korkulu riiyas: olan Salih Minir Pasa’ya karg: ger-
¢ekten de “muhabbet”besliyor muydu, yoksa oglunun paganin kiziyla olan iligkisine hiirmeten bir tiir
diinurliik vazifesini mi yerine getiriyordu?

)

Edhem ile Kimran'in iligkisinin ilging bir tanig1, ayni defterde Nazli’ya bir ithaf birakmug olan Ingi-
liz arkeolog Gertrude Bell idi. 31 Temmuz 1907 glinii Osman Hamdi'nin Kurugesme'deki yalisinda
yemege davet edilen Bell, orada Edhem’i de gérmiis ve onunla ilgili kisa bir yorumda bulunmugtu:



Edhem did his job perfectly. In 1902 he went to Tralles —the modern Aydin— once in the spring and
twice in the fall, discovered a number of important pieces which were shipped to Istanbul, while
he engaged in a small scale local dig, which revealed the ancient city’s sfoa, together with a large
number of inscriptions. He was able to publish his findings in some of the most prestigious scientific
journals of the time, such as the Revue archéologique and the Bulletin de correspondance /_)ellénigue.3
Among the finds of the 1902 Tralles campaign were some of the Imperial Museum’s best known
pieces: the Tralles caryatid, the statue of an ephebe, the statue of a nymph and a relief representing
the preparation of a sacrifice.*

On 4 August 1904, Edhem Hamdi was promoted to second rank, second class in the civilian hier-
archy of the time;> he pursued his work at the museum in the following years. When the architect
Alexandre Vallauri, who had undertaken the new museum building’s initial phase of construction
in 1891 started the third aggrandizement works of 1904-1907, he had delegated the realization of
the project to his former student, Edhem.® We also know that Edhem supervised the restoration
works of the church of Hagia Sophia in Salonika in 1908. A pleasant detail revealing Edhem’s com-
mitment to archaeology in general, and to the Imperial Museum in particular, is the fact that he
used one of the major pieces of the museum’s collection to decorate his personal ex /ibris. For this
purpose he had set his eye on one of the relief of two sphinxes sitting back to back from the “Lycian
sarcophagus,” one of the famed funerary monuments his father had unearthed and brought from his

1887 campaign in Sidon.”

Nevertheless, Edhem’s bonds to the museum started to weaken slightly after his father’s death on 24
February 1910. Following Osman Hamdi’s demise, his sole surviving brother Halil Edhem had tak-
en his succession as director, while Edhem became his deputy. For a variety of reasons this formula
failed to satisfy him, and he reverted to his initial specialty as an architect. He formed a partnership
with a colleague by the name of Michel Nouridjan (Nurican Efendi) and founded an architectural
and engineering office® which undertook among others the construction of a number of rather posh
apartment buildings on the right side of Valikonagi Avenue between Harbiye and Nigantas:.

Yet another area in which Edhem collaborated with his father, albeit somewhat more passively, was
painting. It is well known that Osman Hamdi Bey very often used himself and family members as
models for his paintings. His son Edhem thus posed for two of his major canvases. The first one
was the Young Emir Reading, completed in 1905 and preserved today at the Walker Art Gallery in
Liverpool. The young emir in Oriental garb depicted reading the Koran as he lied on his stomach
was painted from a photograph of Edhem in this particular pose.’ The other important work that
made use of Edhem’s traits was the Cuzting Edge of the Scimitar, exhibited in Paris in 1908 and in
Munich in 1909. In this particular painting depicted both father and son together: Osman Hamdi
played the part of an elderly arms vendor boasting his merchandise in a cellar-like structure, while
Edhem represented a younger customer, examining the sharpness of a sword.!°

At around the age of twenty-five, Edhem had gotten involved with Kidmran Hanim, nine years
younger than him, and daughter of the Ottoman ambassador in Paris, Corlulu Salih Miinir Pasha.
By 1907 the two had decided to get married, and they eventually did so the following year. Salih
Miinir Pasha (1857-1939) was the son of Mahmud Celaleddin Pasha (1839-1899), a statesman and
bureaucrat who was Minister of Commerce and Public Works under Abdiilhamid II. Salih Minir
Pasha had spent a very long time, from 1897 to 1908, as ambassador in Paris. The close relationship
between the pasha and Osman Hamdi may seem surprising in more than one way. Indeed, we know
that the latter had dedicated “as an affectionate memento to Miinir Pasha” a second version of his
famous painting of the Man with Tortoises't (1907);'? and yet it seems strange that Osman Hamdi,
a partisan of the Young Turk movement, should have so easily befriended one of the most loyal crea-
tures of Abdiilhamid II, the man whom the Young Turks exiled in Paris dreaded most. Did Osman
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“Edhem Bey Paris’teki Tiirk buyiikel¢isinin kiziyla evlenecek; yemekten sonra onunla bulugmak tize-
re digari firladi.”’® Bir sene kadar sonra, Haziran 1908 baginda Osman Hamdi Alexander Conze'ye
bir mektubunda Edhem’in evliligiyle ilgili su ayrintilara yer vermisti:

Edhem heniiz evlenmedi ve evliligi ancak Temmuz ayinin sonlarina dogru gergeklesecek. Su an

Ayasofya’nin tamirine nezaret etmek igin Selanik’te bulunuyor.!*

Bu durumu teyit eden bir bilgi, Fransiz gazetelerinde yer almigti: Salih Minir Paga 9 Temmuz
1908 giinii kizinin diigiiniine hazir bulunmak tizere Paris'ten ayrilarak Brindisi izerinden Istanbul’a
dogru yola koyulmustu.!®> Ne var ki yola ¢ikigindan tam iki hafta sonra Makedonyada baslayan
ayaklanma Istanbul’a varmig ve 10 Temmuz 1324, yani 23 Temmuz 1908 Jon Tiirk ihtilali patlak
vermigti. Istanbul’a varmak {izere olan Miinir Paga tekrar Parise donmek ve orada Istanbuldan ge-
lecek talimat: beklemek zorunda kalmisti. Kisacasi, Edhem ile Kdmran'in nikihi birdenbire degisen
siyasi ortamin kurbani olmugtu.

Biitiin bu zorluklara ve aksiliklere ragmen Edhem ile Kdmran evlendiler. Defterde her ikisinin im-
zas1 mevcutsa da sadece Kamran'inki tarih tagimakta ve evlilikten sonra atildigi anlagilmaktadir.
Edhem ise herhangi bir ithaf veya gondermede bulunmayip ¢ini miirekkebiyle yapmis oldugu bir
kadin baginin altina imzasini atmakla yetinmisti. Mimarlik egitimi almis olmanin 6tesinde resme
kars1 epey kabiliyetli oldugunu gosteren bu ¢izimde resmedilen kiginin karisi Kdmran oldugu akla
geliyorsa da kesin bir gekilde emin olmak miimkin degildir.

Ciftin 1916da Nevin adinda bir ¢ocugu dogmustur. Birinci Diinya Savasinin sonuna kadar
Istanbulda kalan Edhem ile Kamran, isgal esnasinda Istanbuldan ayrilmis ve Parise yerlesmisler-
dir. Paristeki Dityun-1 Umumiye Idaresinin merkezinde yillarca ¢alistiktan sonra, 1940’ta Alman
isgaliyle birlikte Fransadan Tiirkiye’ye donmiis, Istanbul’a tekrar yerlesmistir. Kizlari Nevin, heniiz
on alt1 yagindayken 1931'de Paris’teyken veremden 6lmustir. 1934 kanunuyla birlikte ailenin diger
fertleri gibi Eldem soyadini alan Edhem, 27 Aralik 1957 giinii vefat etmistir.

1 BOA,I.MF.8/17,24 Rebiyllevvel 1320/17 Haziran 1318.

2 Edhem Bey, "Fouilles et découvertes a Tralles”, Revue archéologique, IV/4 (Temmuz-Aralik 1904), s. 348.

3 Edhem Bey, “Fouilles et découvertes a Tralles”, Revue archéologique, IV/4 (Temmuz-Aralik 1904), s. 348-362; Edhem Bey, “Fouilles
de Tralles”, Bulletin de correspondance hellénique, 28 (1904), s. 54-92; Salomon Reinach, “Fouilles d'Edhem-Bey a Tralles
(Turquie) par Edhem-Bey", Comptes-rendus des séances de lI'année, 47 (1903), s. 75-76; Salomon Reinach, "Bas-relief pittoresque
découvert a Tralles (Turquie) par Edhem-Bey”, Comptes-rendus des séances de I'année, 48 (1904), s. 46-47.

4 Gustave Mendel, Musées impériaux ottomans. Catalogue des sculptures grecques, romaines et byzantines, c. | (istanbul: Miize-i

Humayun, 1914), no. 541-548, s. 257-271.
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13 Gertrude Bell'in glinligu, 31 Temmuz 1907, Gertrude Bell Arsivi, Newcastle Universitesi, kayit 645.

14 Osman Hamdi'den Conze'ye, istanbul, 9 Haziran 1908. DAl Merkez Arsivi, Nachlass Alexander Conze, 2, Briefe an Conze A-Z,
Hamdy Bey an Alexander Conze.

15 Le Gaulois, 9 Temmuz 1908, s. 2; Journal des débats politiques et littéraires, 10 Temmuz 1908, s. 2; Revue diplomatique, s. 9.
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Hamdi really have feelings of “affection” for Salih Munir Pasha, or was he just doing the right thing
by honoring his future in-law for the sake of his son’s commitment to Kimran?

An interesting witness of Edhem and Kamran’s relationship was Gertrude Bell, also among the visi-
tors signing Nazli’s guestbook. On 31 July 1907, when she was invited at Osman Hamdi’s mansion
in Kurugesme, she had seen Edhem and recorded a short comment about him: “Edhem Bey is going
to marry the daughter of the Turkish Ambassador in Paris; he hurried off to see her after lunch.”?3
About a year later, in a letter to Alexander Conze in early June 1908, Osman Hamdi had provided
details about his son’s expected marriage:

Edhem is not married yet; his marriage will not take place before the end of July. Presently he is
in Salonika overseeing the repairs of Hagia Sophia.*

The information was confirmed in the French press: Salih Minir Pasha was reported to have left
Paris on 9 July 1908, via Brindisi, in order to attend his daughter’s wedding in Istanbul.!® Yet exactly
two weeks after his departure, the unrest that had started in Macedonia had reached Istanbul and on
10 July 1324, or 23 July 1908, the Young Turk revolution had suddenly erupted. Miinir Pasha, who
had almost reached Istanbul, was forced to return to Paris to await further instructions. In short,
Kamran and Edhem’s wedding had fallen prey to an unexpected and radical turn in the political
situation.

Despite all these difficulties and obstacles, Kimran and Edhem managed to get married. Although
both did sign Nazli’s guestbook, only Kdmran’s bore a date, attesting to the fact that they had indeed
married. Edhem, on the other hand, had simply signed an ink portrait of a woman, thus displaying
his talent for drawing. Whether the woman he depicted was Kamran —a likely possibility— or not is
open to discussion.

'The couple had a daughter by the name of Nevin in 1916. Edhem and Kimran stayed on in Istanbul
until the end of the Great War; during the occupation they left for Paris, where Edhem worked for
years at the Ottoman Public Debt Administration office in Paris. In 1940, following the German
invasion they returned to Istanbul, where they finally settled. In 1931 they lost their daughter Nevi
to tuberculosis, and Edhem, who like all other members of the family, took the surname of Eldem,
died on 27 December 1957.

1 BOA,I.MF.8/17, 24 Rebiytlevvel 1320/17 June 1318.

2 Edhem Bey, “Fouilles et découvertes a Tralles”, Revue archéologique, IV/4 (July-December 1904), p. 348.

3 Edhem Bey, “Fouilles et découvertes a Tralles”, Revue archéologique, IV/4 (July-December 1904), pp. 348-362; Edhem Bey,
“Fouilles de Tralles”, Bulletin de correspondance hellénique, 28 (1904), pp. 54-92; Salomon Reinach, “Fouilles d'Edhem-Bey a
Tralles (Turquie) par Edhem-Bey”, Comptes-rendus des séances de l'année, 47 (1903), pp. 75-76; Salomon Reinach, “Bas-relief
pittoresque découvert a Tralles (Turquie) par Edhem-Bey”, Comptes-rendus des séances de l'année, 48 (1904), pp. 46-47.
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14 Osman Hamdi to Conze, Istanbul, 9 June 1908. DAI Central Archive, Nachlass Alexander Conze, 2, Briefe an Conze A-Z, Hamdy
Bey an Alexander Conze.
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Edhem Hamdi'nin babasinin
Okuyan Geng Emir tablosu
icin pozu. Fotograf, yakl. 1904.
Yazarin koleksiyonu.

Edhem Hamdi's pose for his
father's Young Emir Reading.
Photograph, ca 1904. Author’s
collection.

Edhem Hamdi'nin ex libris'i.

Edhem Hamdi's ex libris.



Edhem Hamdi. Sébah et Joaillier stlidyosu, yakl. 1907. Yazarin koleksiyonu.

Edhem Hamdi. Sébah et Joaillier photograph studio, ca 1907. Author’s collection.
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Bien faire et laisser dire.
M. Hamdy
Mars 1907

EIOOOOIOO

Isini iyi yap, birak konugsunlar. (It tirtir, kervan yurtr)
M. Hamdy
Mart 1907

gzl

E:IOOOOIOO

Do right and let them talk. (Do right and fear no man)
M. Hamdy
March 1907

gzl
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Marie Palyart/Hamdi (1862-1943)

Marie Palyart adiyla 1862 veya 1863 yilinda Fransada dogmus olan Osman Hamdi'nin ikinci karist
hakkinda maalesef pek az sey biliyoruz. Annesi Germaine Palyart da kendisiyle Istanbul'da yagamas
oldugundan kimligini biliyoruz, ama ailesiyle ilgili bilgilerimiz bununla sinirhidir.

Geng¢ Marie’'nin Osman Hamdi'yle ne zaman ve nerede tanigtifi da pek bilinmemektedir. Aktarilan
bazi rivayetlere gore Istanbul’a gelis sebebi Osman Hamdi'nin ayn1 sekilde Fransiz olan ilk karist
olsa da bu konuda giivenilir herhangi bir bilgi mevcut degildir. Keza, Osman Hamdi’'nin ilk evlili-
ginin tam olarak ne zaman sona erdigi, Marie ile ne zaman evlendigi de miphemdir. Tek giivenilir
tahmin, ilk ¢ocuklari Leyla'nin 1880 civarinda dogmus olduguna goére Marie’nin 1879 civarinda
hamile kalmis olabilecegidir. Gene aile rivayetleri iki kadin arasinda hafif bir 6rtiisme olmus oldugu,
yani Osman Hamdi’nin ilk karis1 ile evliligi bitmeden Marie ile iligkisinin baglamis oldugu yoniin-

dedir.

Osman Hamdi ile evlendikten sonra Marie Naile ismini aldiysa da bunun din degistirme manasina
geldigini disinmemek gerekir. Marie/Naile hayatinin sonuna kadar Hristiyan kalacak, 6limitinde
de Ferikdy Latin mezarhigina gomilecektir. Ancak Naile ismini almas: onun Osmanli toplumuyla
kaynagmasini simgelemesi agisindan 6nem tastyan bir hareket olmustur.

Marie/Naile’nin Osman Hamdiden ti¢ ¢ocugu olmustur: Leyla (1880-1950), Edhem (1882-1957)
ve Nazli (1893-1958). Kocast 1910da oldiikten sonra Naile ailesiyle birlikte Istanbul'da kalmus,
1930’larda Paris’te kizi Nazli'nin yaninda yasamus, savagla birlikte Istanbul’a dénmiis ve 20 Eyliil
1943 giint vefat etmistir.

Osman Hamdi’yi hi¢ sevmeyen Ingiliz arkeolog James Theodore Bent (1852-1897), diigmanina
ayirdig1 uzunca bir yazinin bir paragrafini da karisina ayirmisti. Ona goére Marie Hamdji, geng yasta
kendini bir maceraya kaptirmig ama artik kadinlara ac¢ik olmayan bir toplumda bir bakima hapsol-
mus ve bundan dolay1 da pismanlik duyan bir kadindi:

Hamdi igeri girip sizi mikemmel bir Parisli terbiyesiyle karsilar, ardindan da karis: ona katilr.
Belirgin bir giizelligin izlerini tagtyan zarif bir kadin; giyimi biraz négligé (6zensiz) olan ve dogrusu
biraz fazlaca da pudralanmus. Bir de zavalli kadinin Gziinti verici bir sekilde solgun ve sagkin bir
hali var; insan ona baktiginda Marie Hamdi’nin hayatta olagandis1 bir adim atip sonradan bunun
bir hata oldugunu anlamis olan kadinlardan biri oldugunu hissediyor. Her ne kadar evinde tam
bir Fransiz kadin1 gibi davraniyor ve istedigi gibi hem erkekler, hem kadinlar kisminda dolastyor,
atélyede kendine bir ¢ay hazirlayip bir sigara yakiyorsa da, evden ¢iktig1 anda bir Tiirk kadin: ol-
mak zorunda kaliyor. Yiiziini yasmakla 6rtmeden sokaga hicbir zaman ¢ikmaya cesaret edemiyor.
Kocastyla hi¢bir zaman beraber ¢ikamiyor, Turk irkindan bagka erkeklerle konusmuyor ve harem-
lerde gorismek zorunda kaldig: Tirk kadinlarinin manasizhigindan caninin fevkalade sikildigini
soyliiyor. On yaginda Leyla ve dort yaginda Edhem adinda iki ki¢iik ¢ocugu bulunuyor; giizel
kizinin gelecekteki kaderini merakla bekliyor, zira gozlerinin 6ninde selefinin kizinin durumu
var: Hamdi’nin daha yeni bir Tiirk'le evlendirdigi ve harem hayatini bir tiir miiebbet hapis cezas:
gibi yasayacak olan parlak, hayat dolu bir kiz! Hamdi’ye bakip da hem goriiniimii, hem mevkii
itibariyle ne oldugunu distindiginiizde, iki Fransiz hanimin tizerinde kendi dinlerini ve tlkeleri-
ni terk edecek ve hareme girecek kadar etkisi olmus olmas: gercekten hayret vericidir. Hamdi’nin
tzerinde hakimiyet kurdugu diger kadin ise kayinvalidesidir. Kendisi, yaglandiklarinda muhtesem
ebatlara varan tipik Fransiz kadinlarindan; genellikle yukarida tutulup yabancilara gésterilmiyor.?



Marie Palyart/Hamdi (1862-1943)

We know very little about Osman Hamdi’s second wife, Marie Palyart, other than her surname,
confirmed by the presence in Istanbul of her mother, Germaine Palyart, and the fact that she was
born in France in 1862 or 1863.

We do not know either where and when the young Marie met Osman Hamdi. While some rumors
have it that she may have come to Istanbul in relation to his first wife, also French, there is no evi-
dence to corroborate this vague information. In fact, we lack proper documentation as to when his
first marriage was formally terminated and when he may have married Marie. The only educated
guess one can propose is that considering the couple’s first child, Leyla, was born around 1880,
Marie may have been pregnant in 1879. Again, rumor in the family has it that there may even have
been an overlap between the two women and that Osman Hamdi’s relationship with Marie may
have started before his marriage was formally ended.

Although Marie took the name of Naile after her marriage, this should not be taken as a sign of
conversion. Marie/Naile remained a Christian until the end of her life and she was eventually buried
in the Latin Cemetery of Ferikéy. Nevertheless, this name change was perceived as a symbolic act of
integration with Ottoman Muslim society.

Marie/Naile had three children with Osman Hamdi: Leyla (1880-1950), Edhem (1882-1957) and
Nazli (1893-1958). After her husband’s death in 1910, she remained in Istanbul with her family;
although she did live in France with her daughter in the 1930s, she did return to Istanbul during the
war and died there on 20 September 1943.

In a long essay devoted to Osman Hamdi Bey, whom he cordially hated, the British archaeologist
James Theodore Bent (1852-1897) devoted an entire paragraph to his wife. According to him, Ma-
rie Hamdi was a woman who had let herself be sucked into an adventure at a young age but had
ended up realizing with deep remorse that she had let herself be trapped in a world that ostracized
women:

Hamdi comes in to welcome you with the most perfect of Parisian manners, and presently his wife
will follow-a graceful woman with distinct traces of good looks, rather négligée in her dress and
not a little poudrée it is true. And she looks sadly pale and haggard, poor thing, and one feels, as
one looks upon her, that Marie Hamdi is one of those women who have taken an eccentric step in
life and found it to be a mistake. Though she acts the complete Frenchwoman at home and rooms
at will through both male and female quarters, though she pours out tea and has her cigarette in
the studio, yet she has to be the Turkish lady when she leaves her house. She never dares to go
out without her yashmak to hide her face. She can never go out with her husband, nor does she
talk with other men of the Turkish race, and she represents herself as bored to death by the inan-
ity of the Turkish women with whom she is thrown in contact in the harems. She has two little
children, Leila aged ten and Edhem aged four, and she feels keenly the future fate of her pretty
little daughter, as she has before her the example of her predecessor’s daughter, a bright, lively girl
whom Hamdi has just married to a Turk, and for whom consignment to a harem means pretty
much the same as penal servitude for life.! When you look at Hamdi and think what he is both
in appearance and position, it strikes one as truly remarkable that he has succeeded in prevailing
upon two French ladies to abandon their religion and their country and to become the occupants
of a harem. Hamdi’s remaining feminine possession is in the shape of a mother-in-law, one of
those typical Frenchwomen who in their latter days assume magnificent proportions; she is usu-

ally kept upstairs and not shown to strangers.?
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Bu yorumun fazlaca sert oldugu asikardir; Theodore Bent’in Osman Hamdi’ye duydugu nefret derin
ve baskindi. Osmanli topraklarinda yabanci arkeolojik kazilara getirdigi sinirlama ve dizenleme-
yi haksiz bulan Bent, bu girisimi Osman Hamdi'nin mevki ve gii¢ kazanmak i¢in menfaatci bir
hareketi olarak goértyordu. Tabii kag¢inilmaz olarak bu kurgunun arkasinda irk¢iliga varabilen bir
tutum da mevcuttu. Arkeolojinin Batililarin anlayabildikleri ve dolayisiyla hakim olmalari gereken,
Osmanlilarin ise diginda tutulmas: gereken bir alan olduguna inanmanin 6tesinde, medeni Avrupa
ve geri kalmug Islam/Osmanl kiiltiirii arasinda net bir ayrim yapan Bent’in géziinde Osman Hamdi
gercekten Batililagmis degil de sadece yiizeyde medeniyetten nasibini almig, hatta Sarkliligini bu
gorlintiniin arkasinda bilingli olarak gizlemeye ¢alisan biriydi. Oryantalist goristin baskin olarak
kullandig1 temalardan biri de Islam diinyasinda baski altinda inleyen kadinlar oldugundan, Bent’in
Osman Hamdi'ye kars: yirtttigi kampanyanin i¢inde Marie’ye yer vermis olmasina sagmamak
gerekir. Harem kapanina kisilmig macerac ve saf geng Fransiz kadini ve ileride ayn1 kadere mahkam
olacak olan kizlarinin gelecekteki drami da Osman Hamdi’nin kurnaz Sark zalimi imajini daha da
pekistirmeye yariyordu.

Bent’in yaptiginin esas itibariyle bir “sahsiyet cinayeti” olduguna siiphe yoktur. Marie’nin hayatinin
sonuna kadar Turkiye'de kalmig olmasi, kocasiyla ve ¢ocuklariyla Eskihisardaki mutlu hayatini go-
rintiileyen onlarca poz, ¢ocuklarinin i¢inde buyudikleri serbestiyet ortam: Bent’in soylediklerini
biyiik dl¢ide yalanlamaktadir. Fakat diger taraftan da bu karalamada az da olsa bir ger¢ek pay1
olabilecegini de unutmamak gerekir. On dokuzuncu ytizyilin sonunda ve yirminci ytizyilin baginda
Istanbul'daki bir Osmanli biirokratinin karisinin hareket kabiliyeti baz1 acilardan sinirlanmig sayi-
labilir. Hayatinin biiyiik bir kismini yali ve konaklarda gegirme ihtiyaci, harem ziyaretleri diginda
dis diinyayla iliskilerin azlig1, kamusal alanda yagsmak ve ferace giyme mecburiyeti gibi sinirlamalar
distntlduginde Marie'nin ve kizlarinin hayatinin pek de serbest olmadigini, bir diplomat karisinin
ya da Beyoglu'nda yasayan yabanci veya Gayrimiislim bir kadinin hayatindan ¢ok farkli oldugunu
kabul etmek gerekir. Osman Hamdi ve ailesinin 6zellikle Eskihisardaki evin bahgesinde adeta Paris
banliyésiindeki bir villay: ve burjuva hayatini andiran gérintilerinin o evin kapisindan ¢ikildig:
anda epeyce degismek zorunda oldugunu da unutmamak lazim. Bu anlamda 1896'da Kurugesme’yi
ziyaret etmis olan Georgina Max Miiller’in kendisini agirlayan Marie Hamdi ile ilgili taniklig1 ser-
bestlik ile sinirlama arasindaki bu hassas dengeyi anlatmasi bakimindan ilgingtir:

[Osman Hamdi’nin] evi Bogazi¢i'nde bulunuyor ama suyla arasindan bir yol geciyor. Yukar: kata
alindik ve orada, sanat saheserlerinin, nefis ¢inilerin ve Sark kumaglarinin arasinda ev sahibi ve
karistyla kargilastik. Kendisi bir Tirk hanimi gibi yetistirilmigse de Fransiz kékenlidir, ama koca-
sinin arkadaglarina goriinir ve yemek masasinin baginda yerini alir. Biitiin ev Avrupai tarzda dé-
senmistir ve Bogaz manzarasiyla her dakika gecen kayiklarla garip vapurlar olmasa insan kendini
Tiirkiye'den bagka herhangi bir tilkede zannedebilir. Itirak ettigi Fransizca canh sohbetin devam
ettigi yemekten sonra beyler evin erkek tarafina gidip tiitin i¢erken beni kendi oturma odasina
gotirdi. Ev sahibesi bana seyahat etmenin herhalde ne kadar hos oldugunu séyleyince ben de
kocasina hi¢ refakat edip etmedigini sordum. Samimi olarak sagird: ve bunun imkéansiz oldugunu
soyledi. Sonra da ekledi: “Evimin arkasinda tepedeki bahgeme gitmek i¢in yolu yagsmaksiz gecti-
gim vaki degildir.”

Dolayistyla Marie’nin hayatinin bir tiir stnurh 6zgitirliik, ya da serbest hapis olarak tanimlanabilecegi,
bu tanimlamanin ailenin bitiin kadin fertlerine de biiytik 6l¢iide uygulanabilecegi akla gelmektedir.
Zaten ikinci ve t¢iincii nesilden Nazli, Kimran, Nimet veya Nevin'in hayatlarinin biyik bir kismini
yurtdisinda yagamig olmasini da bu ikircikli durumun bir tezahiirii olarak gérmek miimkindir. An-
cak sunu da unutmamak gerekir ki bu durum sadece kadinlar1 degil, ailenin erkek fertlerinde de bir
dereceye kadar gérilen bir durumdu. Osman Hamdi’nin kendisi 1893 ile 1909 yillar1 arasinda yurt-
disina gidebilmek i¢in gereken izni alamadig: gibi, zaten hayatinin buyiik bir kismini Eskihisardaki
evi, Kurugesme'deki yalis1 ve Miize-i Hiimayun arasinda gecirmesi ve pek ortalarda gérinmemesiyle



Obviously Bent was overdoing it; his hatred for Osman Hamdi was deep and decisive. He believed
that the new regulations and limitations he had brought to foreign archaeological activity in the Ot-
toman Empire was unfair, and that it amounted to a conscious move by Osman Hamdi to promote
his own position and power in the system. Inevitably, Bent’s perception relied on a heavy dose of
discrimination, bordering on racism. Beyond his belief that archaeology was a discipline intellectu-
ally and culturally accessible only to westerners and hence their legitimate turf, Bent clearly drew
a line between civilized Europe and the heavily underdeveloped Islamic and Ottoman culture. To
him, Osman Hamdi was not a genuinely westernized intellectual, but rather a superficially civilized
individual who tried to mask his Oriental nature behind this cultural veneer. Considering that the
plight of women under Islam was a common leitmotiv of Orientalism, Bent’s use of Marie in his
campaign against Osman Hamdi is hardly surprising. The image of an adventurous and naive young
French women trapped in the harem and that of the impending doom of enslavement lingering
over the future of her own daughters came in handy to promote Osman Hamdi’s reputation as a
conniving Oriental despot.

There is no denying that what Bent was doing amounted to character assassination. The fact that
Marie remained in Turkey until her death, the snapshots of bliss showing the entire family enjoying
life at their Eskihisar residence, the freedom in which her children ended up growing would suffice
to contradict Bent’s very negative claims. Yet one should not forget that there may have been some
elements of truth to this dark vision. It is true that the life of an Ottoman bureaucrat’s wife at the turn
of the twentieth century was to a large extent characterized by some degree of isolation and of restric-
tions on her movements. The need to spend much of her time in stately mansions, the reduced number
of outings other than harem visits, the obligation to wear the veil in public are some of the examples
that suggest that Marie’s and her daughters’ lives were not particularly free. Compared to the lives of
foreign or non-Muslim women of a certain standing, theirs was certainly much more limited in scope
and freedom. One should not forget either that the images of an almost Parisian suburban bourgeois
life in the villa and garden at Eskihisar were to a large extent limited to that environment, and that
they tended to disappear once the threshold of that private space was passed. In that sense it may be
interesting to view that fine line between freedom and containment through the eyes of Georgina Max
Miller, who met Marie in 1896 at the family’s mansion at Kurugesme, on the Bosporus:

[Hamdy Bey’s] house is on the Bosphorus, but a public road runs between it and the water. We
were shown upstairs, where, in a room full of art treasures, wonderful specimens of faience tiles
and Oriental hangings, we found our host and his wife. She is of French origin, though brought up
as a Turkish lady, but she sees her husband’s friends and presides at his table. The whole house is
turnished in European style, and, but for the view over the Bosphorus and the caiques and, strange
boats passing every minute, one might fancy oneself in any country but Turkey. After luncheon,
during which his wife bore her part in the animated French conversation, she took me back to
her drawing-room, whilst the gentlemen went to the men’s side of the house to smoke. My host-
ess said what a delight it must be to travel, on which I asked whether she never accompanied her
husband. She was genuinely shocked, and told me that was an impossibility, adding: ‘I never cross
the road behind my house to my hill garden except in yashmak.”

It seems fair then to qualify Marie’s life as a form of limited freedom, or liberal confinement, and to
consider this to have been greatly the case for all female members of the family. One should prob-
ably see the fact that women of the second and third generations, namely Nazli, Kimran, Nimet and
Nevin, lived a major part of their lives abroad to have been the result of this fragile balance. Yet one
should not forget either that this situation did not apply only to women, but had a certain impact on
men, too. Osman Hamdi himself had been unable to obtain permission to travel abroad from 1893
to 1909; and at any rate he was known to be scarcely visible, and to divide most of his time between
his villa at Eskihisar, his seaside mansion at Kurugesme, and the Imperial Museum. Of course, this
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Marie/Naile'nin oglu
Edhem’e dilekleri, t.y.
"Sevgili oglum, mutluluk
temennilerimle. Bltin
kalbimle butin dileklerim
ve tath distinceleriniz igin
tesekkirlerimle. Naile”.
Yazarin koleksiyonu.

Marie/Naile’s wishes to her
son Edhem, n.d.: "All my
wishes of happiness, my

dear son. All my wishes, with
all my heart; together with
my thanks for your sweet
thoughts. Naile”. Author’s
collection.

meshurdu. Durum tabii ki farkliyds, zira Marie ve kizlari i¢in bir mecburiyet olan, kendisi i¢in bir
secim niteligindeydi. Ne var ki gene de “agirt” Batililagmis aile ve kisiler i¢in ¢evreyle temasi asgariye
indirmenin ve daha ¢ok 6zel alan i¢inde tamamen Avrupai tarzda bir yagam ortam: yaratmanin stk¢a
bagvurulan bir ¢6ziim oldugu dikkat ¢ekicidir.

Marie, Osman Hamdi’nin aile fertleri arasinda en ¢ok portresini yaptig1 kisi olmugtur. Ayrica kendi-
sini tablolarinin bircogunda model olarak kullandig: biliniyorsa da, 1880’lerde yapmis oldugu harem
sahnelerindeki kadinlarin arasinda net olarak hangi birinin Marie/Naile'den esinlendigini sdylemek
zordur. Diizeltilmesi gereken bir yanls ise, Mihrap adiyla bilinegelen ama asil ad1 Yaradi/is olan 1901
tarihli tabloda tasvir edilmis olan kadinin Marie degil, muhtemelen kizi Leyla oldugudur.

Marie Hamdi'nin kizinin defterine biraktigi kisa ithaf, Fransizca bir ataséziinden ibaretti: “Bien
faire et laisser dire”, yani “sen isini iyi yap, birak konugsunlar” manasina gelen bir tavsiye.* Bunun ha-
fifce degisik bir 6rnegi, “Bien faire et laisser braire”, yani “sen isini iyi yap, birak anirsinlar” seklindedir.
Tlging olan, imzasinda kullanmis oldugu “M.” 6n harfidir. Marie Hamdi’'nin benzer tebrik veya di-
leklerini yazdig1 pusulalara bakinca dikkati ¢eken nokta, kih “N.” Veya “Naile” olarak, kih “M.” veya
“Marie” olarak imza attigidir. Osman Hamdi’yle evlenerek edindigi yeni kimligin ve Bati ile Dogu
arasinda rahatlikla gidip gelen kisiliginin belki de en belirgin isareti budur.

1 Bent'in kastettigi, Osman Hamdi'nin ilk evliliginden olan ve 1883'te Mehmed Abdullah Bey adinda bir subayla evlenen Fatma'dir
(1868-1937).

2 James Theodore Bent, "Hamdi Bey”, Contemporary Review, 54 (Kasim 1888), s. 728-729.

3 Georgina Max Miiller, “Letters on Turkey”, Longman’s Magazine, 28/165 (Temmuz 1896), s. 247; Georgina Max Miller, Letters from
Constantinople (Londra-New York-Bombay: Longmans, Green & Co., 1897), s. 180-181.

4 Birkag sayfa 6tede Marie Wiegand da buna ¢ok benzer bir atasézini Almanca olarak kaydetmistir: Wer will bauen an die
StraBen/MuB die Leute reden lassen (Sokakta ingsaat yapmak isteyen/Birakmali konussun isteyen).



was a different situation, if only because what was an obligation to Marie and her daughters was a
choice for him. Nevertheless, it is an undeniable fact that among the extremely westernized families
and individuals of the time, minimizing contact with the outer world and opting for a form of self-
containment within a totally Europeanized private environment had become a common practice.

Marie was the family member whom Osman Hamdi portrayed most frequently. Moreover, he also
used her frequently as a model in many of his paintings, although it is not clear which of the women
depicted in his harem scenes of the 1880s may have really been inspired from her. One common
mistake that needs to be corrected in this respect, however, is that the woman depicted in his famous
1901 painting wrongly known as the Mihrab, but in fact named Genesis, is not Marie, but most prob-
ably their daughter Leyla.

'The short dedication Marie left in her daughter’s guestbook was a French proverb: “Bien faire et lais-
ser dire”, literally “do well and let them speak,” an equivalent of the English saying “Do right and fear
no man.” A slightly different version went “Bien faire et laisser braire”, literally “do well and let them
bray”... An interesting detail is the fact that Marie should have chosen the initial “IM.”in her signature.
A look at other similar notes reveals that she seems to have almost indifferently used the “M.” of Marie
or the “N.” of Naile in her signature, perhaps the most telling indication of the ease with which she
managed the fluid identity between East and West she had acquired by marrying Osman Hamdi Bey.

1 Bentwas referring to Fatma (1868-1937), born of his first marriage, who married in 1883 an officer by the name of Mehmed
Abdullah Bey.

2 James Theodore Bent, “Hamdi Bey", Contemporary Review, 54 (November 1888), pp. 728-729.

3 Georgina Max Mdller, “Letters on Turkey”, Longman’s Magazine, 28/165 (July 1896), p. 247; Georgina Max Mdiller, Letters from
Constantinople (London-New York-Bombay: Longmans, Green & Co., 1897), pp. 180-181.

4 Afew pages further, Marie Wiegand uses a very similar proverb in German: Wer will bauen an die StraBen/MuB die Leute reden
lassen (Who wants to build on the street/Must let people freely speak).

Kayik ve Hali¢ manzarali bir kartin
arkasinda Marie/Naile'nin torunu Cenan’a
dilekleri, t.y. “Bir Bogaz hatirasi! Binlerce
iyi dileklerimle, Cenan’im. Allah sana hep
bol mutluluk versin, canim. Opiiciikler. M.”
Yazarin koleksiyonu.

Marie/Naile’s wishes to her granddaughter
Cenan on the back of a card depicting

a caique on the Golden Horn, n.d. "A
reminder of the Bosphorus! Thousands

of good wishes, my Cenan. May God
always grant you much happiness, my little
darling. Kisses. M." Author’s collection.
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Marie/Naile, yakl.
1880. Abdullah
Biraderler fotograf
stidyosu. Yazarin
koleksiyonu.

Marie/Naile, ca
1880. Abdullah
Fréres studio.
Author’s collection.

Marie/Naile, yakl.
1880. Abdullah
Biraderler fotograf
stidyosu. Yazarin
koleksiyonu.

Marie/Naile, ca
1880. Abdullah
Fréres studio.
Author’s collection.

Marie/Naile, yakl. 1890. Sébah et Joaillier fotograf stlidyosu.

Yazarin koleksiyonu.

Marie/Naile, ca 1890. Sébah et Joaillier studio. Author’s collection.



Marie/Naile bahcesinde, yakl. 1906. Yazarin
koleksiyonu.

Marie/Naile in her garden, ca 1906. Author's
collection.

Marie/Naile kizi Leyla ve torunu
Nimet ile birlikte, yakl. 1904. Sébah
et Joaillier fotograf stidyosu.
Yazarin koleksiyonu.

Marie/Naile with her daughter Leyla
and granddaughter Nimet, ca 1904.
Sébah et Joaillier studio. Author’s
collection.

Marie/Naile, yakl. 1904. Sébah et
Joaillier fotograf stiidyosu. Yazarin
koleksiyonu.

Marie/Naile, ca 1904. Sébah et
Joaillier studio. Author's collection.
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Michele Virgilio

Dans la forét (phrase de la vision du pays enchanté)

Cette phrase doit étre dans votre vie avenir le souvenire de votre vieux

professore qui vous aime beaucoup.

(28 mars 1907) Michele Virgilio

Ormanin i¢inde (sihirli tilke hayalinden ciimle)

Bu ctimle gelecekteki hayatinizda sizi ¢ok seven yash profesoriiniiz’in

hatirast olmalidir.

(28 Mart 1907) Michele Virgilio

In the forest (phrase from the vision of the enchanted land)

'This phrase should form in your life to come a memory of your old

professore who loves you so much.

(28 March 1907) Michele Virgilio
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Michele Virgilio

Michele Virgilio (?-?)

Defterdeki ithaftan hemen anlasilacag: gibi Michele Virgilio, Nazli'nin muzik hocastydi. Agustos
1908de Istanbul’a gelip Osman Hamdi ve Nazlr'yla tanigan Fransiz gazeteci Maurice de Sorgues
(Marius André), o tarihte on bes yaginda olan geng kizin “biiytik bir sanat¢1 gibi Chopin ve Beetho-
ven yorumladigini” yazmustr.!

Ne var ki bu kabiliyetini bor¢lu oldugu anlasilan Michele Virgilio'nun kim oldugu konusunda maa-
lesef ¢ok az bilgiye sahibiz. 1868 civarinda Beyoglu'nda Dudu Odalar: Sokag: 5 numarada Raphaél
Virgilio adina bir keman hocas: oldugu Indicateur constantinopolitain isimli rehberden tespit edi-
lebiliyorsa da,? bu kisinin Michele Virgilio ile herhangi bir baglantisi olup olmadigini séylemek
imkansizdir. Indicateurin devami olan Annuaire oriental/da ise 1881'den 1909 yilina kadar herhangi
bir izine rastlanmayan Virgilio, 1909 yilinin rehberinde Asmali Mescid Sokagi numara 45’te bu-
lunan Azaryan Apartmaninin 10 numarali dairesinde piyano dersi veren bir mizik hocasi olarak
belirmektedir.®> 1913’te ise artik ne miizik hocalarinin arasinda, ne de ayni adreste bu isme rastlan-
mamaktadir.*

Bu kadar az bilgiyle yiiriitiilebilecek tahminler de sinirli olacaktir. Isminden Italyan veya Italya ko-
kenli oldugu, belki de Istanbul’a yerlesmis bir aileye mensup olabilecegi, Fransizcay: yazisindan ve
yaptig1 hatalardan bu lisana ancak ylizeysel diizeyde hakimiyeti bulundugu, kendi tanimindan o
tarihte yash oldugu ve genel olarak Nazli'y1 ¢ok sevdigi gibi bazi tahminlerin 6tesine ge¢mek pek
mimkiin gézikmiuyor.

Bu isim tizerinden yapilan aramalarda muhtemel bazi baglantilar ortaya ¢ikiyorsa da bunlarin ne
kadar giivenilir oldugu tartigilir. Michele Virgilio adinda birinin 1881'de Contrappunto a quattro voci
(Dért sesli contrepoint) bashikli ve 1902° dogru ise Berceuse per pianoforte (Piyano i¢in ninni) baglikl
miizik pargalarinin bestecisi olarak gozitkmektedir.” Ayrica ayni adi tastyan bir kisi 1900de Italyada
operanin ¢okiisii ve Puccini’nin 7osca’s1 lizerine 32 sayfalik bir kitapgik yayinlamistir.® Keza 1892
yilinda Iskenderiye'deki Zizinia tiyatrosunda ilk defa sahnelenen 7zia adindaki lirik dramin besteci-
si olarak Michele Virgilio ismi verilmektedir.” Michele Virgilio'nun adinin gayet siradan, soyadinin
ise epey olagan oldugu dustinilirse, her vakada farkli insanlardan bahsediyor olmamiz mimkindur.

Virgilio ile ilgili elimizdeki tek somut belge, Nazli'nin ailesinde kalmis olan gayet ilging bir obje-
dir. Gimus bir levha tizerine kazinmig bir metinle 31 Ocak 1908 tarihinde Beyoglu'ndaki Union
Frangaise binasinda diizenlenmis olan bir konserin programi verilmisti. Ikisi Virgilio'’ya, biri ise
Beethovenk ait ti¢ par¢anin ¢alindigi konserde Beyoglu'nu ileri gelen ailelerinden kisiler yer aliyordu:
Peter Hazzopoulo'nun karisi, Georges Zarifi ve ti¢ gen¢ kadin, manifaturact Manuel Ractivand’in
kiz1, Mademoiselle M. Georgiades ve Nazli Hamdi.® Nazli’'nin biitiin konserde ¢ok baskin bir mev-
cudiyeti s6z konusuydu, zira son par¢a olan Beethoven’in tiglincii piyano kongertosunda solist olarak
kaydedilmisti. Zaten programin bu sekilde giimiige islenerek bir hediye veya 6dul haline getirilmig

tirmektedir.

1 Maurice de Sorgues, “Une journée de la Révolution turque. Abd-ul-Hamid et son people”, Revue critique des idées et des livres,
XXI1/135 (25 Kasim 1913), s. 397.

2 Raphaél Cervati, L'Indicateur constantinopolitain. Guide commercial. Premiére année, 1285-1868 (istanbul: Pagano, 1868), s. 222.

3 César Cervati, Annuaire oriental du commerce, de I'industrie, de I'administration et de la magistrature, (istanbul: Annuaire Oriental
& Printing Company Limited, 1909), s. 1213, 1348-1349.

4 Annuaire oriental, 1913, s. 967, 1070.



Michele Virgilio (?-?)

As his dedication in the guestbook clearly indicates, Michele Virgilio was Nazli’s music instructor.
When the French journalist Maurice de Sorgues (AKA Marius André) had visited Istanbul in Au-
gust 1908, he had met Osman Hamdi and Nazli and noted that the young girl, who was fifteen at
the time, “plays Chopin and Beethoven like a great artist.”!

Unfortunately we have practically no information as to the identity of the person behind this talent,
Michele Virgilio. True, the Indicateur constantinopolitain, a commercial directory, does mention the
presence of a violin instructor by the name of Raphaél Virgilio, residing at Dudu Odalar: Street, 5,
in Pera,? yet nothing allows us to assume that this man may have been related to Michele Virgilio. In
the Annuaire oriental, successor to the Indicateur,from 1881 on the first reference to Virgilio is in the
1909 edition, where he is mentioned as a piano instructor residing in apartment 10 of the Azarian
Apartments, on Asmali Mescid Street, 45.3 In 1913, his name seems to have disappeared from the
list of music teachers, as well as from his address.*

With so little information at hand, there are very few guesses that can be made. His name suggests
that he may have been Italian or of Italian origin, perhaps a member of a family long established in
Istanbul; the clumsy way in which he wrote French shows that he had a limited command of this
language; by his own admission, he was of an advanced age; and obviously, he had much affection
for his young pupil. Other than these observations, there is very little that can be said.

Although a thorough search based on this name does end up revealing a number of possible con-
nections, their consistence and reliability is open to question. It seems that one Michele Virgilio
had composed in 1881 a Contrappunto a quattro voci (Counterpoint for four voices) and around
1902 a Berceuse per pianaforte (Lullaby for the piano).’ The same name also appears as the author
of a 32-page pamphlet on the decline of opera in Italy and Puccini’s 70sca.® In addition, one finds
the name of Virgilio as the composer of 7uia, a lyrical drama first performed at the Zizinia theater
of Alexandria in 1892.7 Considering that Michele Virgilio's name was extremely common and his
surname rather ordinary, each of these references may well be to a different individual.

'The only concrete evidence we do have concerning Virgilio is a rather fascinating object still in
the possession of Nazli’s descendants: a silver plaque on which had been inscribed the program of
a concert held on 31 January 1908 at the Union Francaise building in Pera. The concert consisted
of three pieces, two by Virgilio himself, and the third by Beethoven. To play these pieces Virgilio
had brought together members of prominent families: Peter Hazzopoulo’s wife, Georges Zarifi, and
three young women, namely the daughter of the store owner Manuel Ractivand, Miss M. Georgia-
des, and Nazli Hamdi.® Nazli appeared very prominently throughout the program, as she was also
mentioned as the soloist of Beethoven’s third piano concerto. The fact that the program had been
engraved on a silver plaque, much like an award or a prize, suggests that this remarkable object had
been meant as a present from the old Virgilio to his much beloved pupil.

1 Maurice de Sorgues, “Une journée de la Révolution turque. Abd-ul-Hamid et son people”, Revue critique des idées et des livres,
XXI11/135 (25 November 1913), p. 397.

2 Raphaél Cervati, L'Indicateur constantinopolitain. Guide commercial. Premiére année, 1285-1868 (Constantinople: Pagano, 1868),
p.222.

3 César Cervati, Annuaire oriental du commerce, de l'industrie, de 'administration et de la magistrature, (Constantinople: Annuaire
Oriental & Printing Company Limited, 1909), pp. 1213, 1348-1349.

4 Annuaire oriental, 1913, pp. 967, 1070.

5 http://www.internetculturale.it/opencms/ricercaExpansion.jsp?q=&searchType=avanzato&channel__creator=Virgilio%2C+Mi
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http://www.internetculturale.it/opencms/ricercaExpansion.jsp?q=&searchType=avanzato&channel__creator=Virgilio%2C+Mi
chele+Renato+%3C1899f-1900f%3E&channel__contributor=Virgilio%2C+Michele+Renato+%3C1899f-1900f%3E&opCha__
contributor=OR&opCha__creator=OR Son erisim tarihi 7 Mart 2014. Burada sorun sudur ki bu parcalar Michele Renato Virgilio'ya
atfedilmektedir. Oysa bu isimdeki kisinin 1879-1959 yillari arasinda yasamis olan Barlettali bir piyanist ve kompozitér oldugu
anlasiimaktadir (http://www.ilfieramosca.it/personaggi/virgilio/09virgilio.html, Son erisim tarihi 7 Mart 2014). Ne var ki bu
eserlerin en azindan birinin 1881 tarihli oldugunu distinirsek, “bizim” Virgilio'ya ait olmasi mumkinddr.

Michele Virgilio, Della decadenza dell'opera in Italia: a proposito di ‘Tosca’ (Milano: Gattinoni, 1900).

Figaro, 4 Ekim 1892, s. 4; Le Ménestrel, 12 Ekim 1892, s. 342.

Bu isimler icin bkz. Annuaire oriental, 1909, s. 586-588, 627, 809, 923.
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chele+Renato+%3C1899f-1900f%3E&channel__contributor=Virgilio%2C+Michele+Renato+%3C1899f-1900{%3E&opCha__
contributor=OR&opCha__creator=OR Last accessed on 7 March 2014. The problem is that these pieces are attributed to Michele
Renato Virgilio, a pianist and composer originating from Barletta, who lived in 1879-1959 (http://www.ilfieramosca.it/personaggi/
virgilio/09virgilio.html, Last accessed on 7 March 2014). However, as one of the pieces is dated from 1881, it may well be that it
should rather have been attributed to “our” Virgilio.

Michele Virgilio, Della decadenza dell'opera in ltalia: a proposito di ‘Tosca’ (Milano: Gattinoni, 1900).

Figaro, 4 October 1892, p. 4; Le Ménestrel, 12 October 1892, p. 342.

For these names, see, Annuaire oriental, 1909, pp. 586-588, 627, 809, 923.

Konser programi, 31 Ocak 1908.
GUmUs Uzerine kazima. Faruk ve
Zerrin Sarg koleksiyonu.

Concert program, 31 January 1908.

Engraved silver plaque. Faruk and
Zerrin Sarg collection.
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Said & Arif

Nazli giller i¢inde biyi[yi]b mesud ol
Fi 1 Haziran sene 907
Said

Nezaket ve zekavetinize arz-1 hayret ederim
Fi 16 Temmuz sene 323! (29 Temmuz 1907)
Arif

Nazli, may you grow among the roses and be happy
On this 1 June of the year 1907
Said

Allow me to present my astonishment at your grace and intelligence
On 16 July of the year 3231 (29 July 1907)
Arif
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Said (?-?) ve Arif (>-?) Beyler

Defterin bir sayfasinda bu iki kisa ithafi imzalamig olan Said ve Arif Beylerin kim olduklarini tespit
etmek miimkiin olamamigtir. Herhangi bir unvan,? baba ad, soyadi veya lakabin yoklugunda sadece
bir isimden hareket ederek donemin bir Misliiman Osmanli vatandaginin kimligini tespit etmeye
¢alismak hemen hemen imkansizdir. Bu imkansizliga kars: ancak 6nceden aileyle bag: veya yakin-
lig1 bilinen ve bu isimleri tagtyan birilerinin varligindan haberdar olmak ya da kaynag bilinen bir
belgede imzanin benzerine rastlamak gibi neredeyse tesadiifi ¢areler akla gelmektedir. Oysa Osman
Hamdi’nin ¢evresinde bu ismi tagiyan kisiler konusunda herhangi bir bilgimiz olmadigi, dénemin
biraz kalburiistii kesimi i¢inde de akla onlarca Said ve Arif gelebileceginden maalesef herhangi bir
6neride bulunmak bile miimkiin olmamigtir. Iki imzanin ayn1 sayfada yer almig olmasinin bile higbir
faydas: goziikmiyor: Biri 1 Haziran 1907, digeri ise 29 Temmuz 1907 giini imza atmis olan bu iki
insanin aralarinda bir baglanti kurmak i¢in de herhangi bir neden goziikkmiyor. Bu durumda tek
care, bu boslugu saklamadan ortaya koymak, ileride belki tesadif eseri kapanacagini ummak ve daha
6nemlisi Osmanli tarihinde rastlanilan ¢ok sayidaki zorlugun sadece birine 6rnek olarak sunmaktir.

1 29 Temmuz 1907.
2 Burada Said ve Arif'in “Bey” olduklari yéniindeki varsayim bile, Osman Hamdi'nin gevresinde genellikle ya daha disiik toplumsal
konum ya da ilmiye sinifina mensubiyet isareti olan “Efendi” unvani tagiyan kisilerin daha az olacagi tahminine dayanmaktadir.



Said (?-?) and Arif (?-?) Beys

'There has unfortunately been no way to identify Said and Arif Beys, the authors of two short dedi-
cations on one same page of Nazli’s guestbook. It is practically impossible to identify a Muslim Ot-
toman subject of the time in the absence of a title,? a patronymic, a family name or a nickname. The
possible solutions to this problem are of a random nature, either based on previous knowledge of
the existence of a relative or acquaintance bearing that name, or on the entirely fortuitous discovery
of an identical signature on some identifiable document. Given that we have no trace of individuals
bearing these names among Hamdi’s family and professional circles and that one could think of tens
of people bearing these names from among the elite of the time, it seems simply impossible to come
up with any reasonable suggestion. The fact that both dedications were on the same page of the
guestbook does not help either: The first is dated 1 June 1907 and the second 29 July 1907, which
eliminates the probability of any connection between the two men. Under these circumstances, the
only thing to do seems to explicitly mention this void, to hope that it may be filled in the near fu-
ture, probably through pure coincidence, and to point at this particular case as only one of the many
problems encountered in Ottoman historical studies.

1 29 July 1907.
2 Even the attribution of the title “Bey” to these men is pure guessing, based on the assumption that Osman Hamdi’s circle is more
likely to include Beys rather than Efendis, indicating either a lower social rank or membership in the clerical function.
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E-ki E-SILIM-mu bitki bitu $ulmu
a-na da-ri$ U4.MES ana dari§ umé
li-ba-43-$i libassi

Moge Dein Haus stets ein Haus des Friedens sein.
L. Messerschmidkt.
10 Juli 1907

Eviniz daima bir baris evi olsun.

L.. Messerschmidt.
10 Temmuz 1907

May your home always be a home of peace.
L. Messerschmidt.
10 July 1907
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Leopold Messerschmidt

Leopold Messerschmidt (1870-1911)

1870 yilinda Berlinde diinyaya gelen Leopold Messerschmidt, en parlak Alman asiryologlari arasin-
da yer almugtir. Tlahiyat ve eski diller konusunda egitim gormiis, 6zellikle Arapca ve Ibranice tizerin-
de ihtisaslagarak 1896'da doktorasini Sami dilleri uzmani Eberhard Schrader (1836-1908) ile Berlin
miizelerinde bulunan Babil kil tabletleri tizerine yapmistir. 1899'da Berlin miizelerinin On Asya
koleksiyonlarinda ¢aligmaya baslayan Messerschmidt, 1901'de Alman Dogu Dernegi'ne (Deutsche
Orientgesellschaft) tiye olmusg, zamanla dernegin sekreterligine kadar yiikselmigtir. 1890’larda Hu-
mann, Puchstein ve Chantre gibi arkeologlarin ¢aligmalar: sayesinde Hitit metinlerinin toplanmaya
baglamasi sayesinde Messerschmidt bu yazit ve anitlar Gzerinde galisarak 1900'de bu konuda ¢ok
onemli bir metin kiilliyat yayinlamss,! 1903’te ise ayn1 malzemeden hareketle Hitit tarihi konu-
sunda bir kitapgik hazirlamistir.? 1902'de Asur kazi bagkanligina getirilmisse de kazi izni ¢iktig
halde saglik nedenleriyle kazilara katilamamigtir. Ona mukabil 1906-1908 yillar1 arasinda siklikla
Istanbul’a gelerek Miize-i Hiimayun'da Asur ve Faradan gelmis olan buluntulari incelemis, miize
icin kataloglama ¢aligmalar: gergeklestirmistir. Hayat1 boyunca Mezopotamyadan kalintilar tze-
rinde ¢aligmig oldugu halde zayif kalbi ytizinden o bélgeye hi¢ gidememis olmas: dikkat ¢ekicidir.
Messerschmidt, Istanbul'da Theodor Wiegand ile yakin bir dostluk kurmugtu; bu sayede de Miize-i
Himayun'un Eski Sark kisminda gérev alabilecegini ummustu. Ne var ki onun yerine Eckard Unger
tzerinde karar kilinmig, Messerschmidt’in istegi gerceklesememisti. Fakat biitin bunlarin diginda
Messerschmidt’i ¢ok daha trajik bir son bekliyordu. Haziran 1910'da evlenmis, ardindan da kayinla-
rinin Aschersleben'deki evlerinde balayini ge¢irmisti; ne var ki Berline déndikten sonra gengligin-
den beri stirtikledigi kalp rahatsizhifinin neticesinde bir enfarktis gecirerek Mart 1911'de hayatin
kaybetmisti.>

Messerschmidt’in Miize-i Hiimayun'la bir tiirlii olgunlasamayan ve tamamlanmayan isbirligini, Is-
tanbul Arkeoloji Muzeleri arsivinde bulunan kisa bir vesikayla 6zetlemek mimkiindir:

Miize-i Himayunda bulunan Hitit asarina dair bir katalog tanzimi hususu asar-1 mezkare tize-
rinde ihtisas-1 fevkaladesi bulunan Mésy6é Mesersmid'e tevdi olunmus idi. Muma ileyhin ahiren
Berlinde vefat eyledigi ve evrak-1 metrukesi meyaninda mezkir katalogun misveddeleri zuhur
eyledigi anlagilmis ve bu misveddelerin on lira-y1 Osmani mukabilinde zevcesinden alinmas: ta-
karriir eylemis oldugundan mezkar on lira i¢in mize butgesindeki tertib-i mahsusuna mahsuben
Berlin Miizeleri midiirii olup Istanbulda bulunan Mésyé Vigand namina cekinin tehiye ettiril-
mesi zimninda isbu miizekkere miize muhasebesine tevdi olundu.*

Kisa ama verimli bir hayatin hikayesini on liralik “evrak-1 metruke”nin miizenin muhasebesine
iletilen bir satin alma emriyle neticelenmesi trajik ve bir bakima acimasiz bir sondu. Bu nedenle
Leopold Messerschmidt’in 6ykiisiinii Istanbul’a sik gidip geldigi bir dénemde Nazl'nin defterine
birakmis oldugu 6zgiin ithafla bitirmek daha dogru olacaktir. Kendi uzmanlik dallarindan biri olan
¢ivi yazisini kullanarak defterde iz birakmak istemis olmasi manidar ve eglenceli bir gz kirpma
niteligindeydi. Hititleri yaymladigi ayn1 sene Civi Yazisins Cozmek® baglikl ikinci bir kitapeik ya-
yinlamig olan bir eski dil ve yazi uzmaninin bu maharetini sergileyen bir ithafta bulunmus olmas:
gayet yerinde bir karard. Ithafin sozleri ise eski metinlerden bir alintt degil idiyse de, Messerschmidt
ona bir Mezopotamya “havasi” vermeyi bagarmust.® Dikkat ¢ekicidir ki defterde bu oyuna bagvu-
ran tek kisi Messerschmidt degildi; diger bir arkeolog, Hermann Volrath Hilprecht de ¢ivi yazisi-
na muracaat etmisti. Fakat Hilprecht ithafina tarih atmadigindan, bunlardan hangisinin ilk olarak
bunu akil ettiginin, hangisinin ise digerinden ilham aldigini kestirmek imkansizdir. Son olarak,
Messerschmidt’in attigr 10 Temmuz 1907 tarihinin Otto Puchstein'in ithafiyla ayni olmasindan,
Wiegand ve Conze'de oldugu gibi, Alman arkeologlarin ekip halinde Istanbulda bulunduklarinda

Osman Hamdi’ye beraber ¢agrildiklarini anliyoruz.



Leopold Messerschmidt (1870-1911)

Leopold Messerschmidt, one of the most brilliant assyriologists of the time, was born in Berlin in
1870. Following an education in theology and ancient languages, he finished his doctorate in 1896
on an edition of the clay tablet collection at the Berlin Museums, under the supervision of Eberhard
Schrader (1836-1908), a prominent specialist of Semitic languages. He was recruited in 1899 to work
in the museums’ Near Eastern collections and in 1901 became a member of the German Oriental
Society (Deutsche Orientgesellschaft), of which he would eventually become the secretary. Basing
himself on the recent discoveries made by scholars such as Humann, Puchstein or Chantre of Hittite
monuments and inscriptions in the 1890s, he published a major corpus of these texts in 1900, fol-
lowed in 1903 by a booklet that retraced Hittite history based on these inscriptions.? Although he was
appointed head of the German excavations at Assur in 1902, he was never able to physically fulfil this
duty, due to a failing health. He did, however, make several stays in Istanbul between 1906 and 1908,
during which he worked on the finds from Assur and Fara at the Imperial Museum, in view of their
cataloguing. Rather ironically, this great specialist of Mesopotamian archaeology and epigraphy was
never able to work 7 situ, due to a serious heart condition. In Istanbul, Messerschmidt had established
a solid friendship with Theodor Wiegand. He had hoped that this connection would earn him a posi-
tion of responsibility at the head of the Near Eastern collections at the Imperial Museum. However,
his dream was not fulfilled, and the position was earmarked for Eckard Unger, who obtained it in 1911.
At any rate, it was a much more tragic end that awaited Messerschmidt. He was married in June 1910
and then left on a honeymoon at his in-laws’ home in Aschersleben; shortly after returning to Berlin,
his heart condition got the best of him and he dies of a heart attack in March 1911.3

One could summarize the frustrating experience of Messerschmidt’s half-fulfilled cooperation with the
Imperial Museum through a short document preserved in the Istanbul Archaeological Museums archive:

'The duty of preparing a catalogue of the Hittite objects at the Imperial Museum had been entrusted
to Monsieur Messerschmidt, whose extraordinary expertise on these objects is well known. As the said
gentleman is deceased in Berlin and as the drafts of the said catalogue have been found among the
documents left behind, and as it has been decided that the said drafts would be purchased from his
wife at the price of ten Ottoman pounds, the present order has been sent to the museum’s accounting
service so that a check be handed to Monsieur Wiegand, director of the Berlin Museums and presently
in Istanbul, in payment of the said ten pounds from the special account in the museum’s budget.*

An order of payment sent to the museum’s accounting department for the purchase of documents
“left behind” is a rather tragic and merciless way to end the story of such a short but productive life.
We would therefore rather end it on a lighter note by referring to the short but original dedication
he left in Nazli’s guestbook during one of his numerous stays in Istanbul during that period. His
choice of leaving a trace that referred directly to his area of expertise was a meaningful and playful
private joke. That a specialist of ancient languages and scripts, who had published a booklet on Deci-
phering Cuneiform® the same year he had published his Hittites, should have decided to show off his
skills was rather appropriate. As to the wording of his dedication, although it was not a quote from
ancient texts, Messerschmidt had certainly managed to give it a Mesopotamian “twist.”® Interest-
ingly, Messerschmidt was not the only one to have resorted to this performance in the guestbook:
another archaeologist, Hermann Volrath Hilprecht had also left a dedication in cuneiform. How-
ever, as Hilprecht had not dated his, it seems impossible to guess which of the two men may have
had that idea first. As a last point of detail, it should be noted that Messerschmidt’s date of 10 July
1907 was identical with that left by Otto Puchstein, a few pages down the notebook, an indication
that as in the case of Wiegand and Conze, Osman Hamdi tended to invite several German archae-
ologists together when they happened to be together in Istanbul.
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Leopold Messerschmidt

1 Leopold Messerschmidt, Corpus inscriptorum Hettiticarum (Berlin: Peiser, 1900).

2 Leopold Messerschmidt, Die Hettiter (Leipzig: Hinrichs, 1903).

3 Nicola Crisemann, Vom Zweistromland zum Kupfergraben. Vorgeschichte und Entstehungsjahre (1899-1918) der

Vorderasiatischen Abteilung der Berliner Museen vor fach- und kulturpolitischen Hintergriinden (Berlin: Gebrider Mann, 2001), s.

164-169; http://de.wikipedia.org/wiki/Leopold_Messerschmidt Son erisim tarihi 7 Mart 2014.

istanbul Arkeoloji Miizeleri Arsivi, karton 46, 8 Subat 1327/21 Subat 1912.

Leopold Messerschmidt, Die Entzifferung der Keilschrift (Leipzig: Hinrichs, 1903).

6 Buyaziyl benim igin ¢dzen ve transkripsiyonunu saglayan Columbia Universitesi'nden dostlarim Marc Van De Mieroop ve Zainab
Bahrani'ye en icten tesekkiirler.

[Sa I

Leopold Messerschmidt.
Vorderasiatische Museum,
Staatliche Museen zu Berlin.

Leopold Messerschmidt.
Vorderasiatische Museum,
Staatliche Museen zu Berlin.

Leopold Messerschmidt, Die
Hettiter (Leipzig: Hinrichs, 1903).

Leopold Messerschmidt, Die
Hettiter (Leipzig: Hinrichs, 1903).
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Leopold Messerschmidt, Corpus inscriptorum Hettiticarum (Berlin: Peiser, 1900).

Leopold Messerschmidt, Die Hettiter (Leipzig: Hinrichs, 1903).

Nicola Crisemann, Vom Zweistromland zum Kupfergraben. Vorgeschichte und Entstehungsjahre (1899-1918) der
Vorderasiatischen Abteilung der Berliner Museen vor fach- und kulturpolitischen Hintergriinden (Berlin: Gebriider Mann, 2001),
pp. 164-169; http://de.wikipedia.org/wiki/Leopold_Messerschmidt Last accessed on 7 March 2014.

Istanbul Archaeological Museums Archive, carton 46, 8 February 1327/21 February 1912.

Leopold Messerschmidt, Die Entzifferung der Keilschrift (Leipzig: Hinrichs, 1903).

My most sincere thanks go to Marc Van De Mieroop and Zainab Bahrani from Columbia University, who have deciphered and
transcribed this text for me.

Leopold Messerschmidt, Die
Entzifferung der Keilschrift
(Leipzig: Hinrichs, 1903).

Leopold Messerschmidt, Die
Entzifferung der Keilschrift
(Leipzig: Hinrichs, 1903).
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Otto Puchstein

In der Hoffnung, auch das jungste Mitglied der tiber die Maflen

liebenswiirdigen Familie kennen zu lernen

O. Puchstein 10/7 07

Bu son derecede sevimli ailenin en geng tiyesini de taniyabilme @imidiyle.
O. Puchstein 10 Temmuz 1907

In the hope of also getting to know the youngest member of this extremely

endearing family.
O. Puchstein 10/7 07
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Otto Puchstein (1856-1911)

Otto Puchstein 1856 yilinda bugiin Polonya sinirlari i¢inde kalan Pomeranya'nin Labes/Eobez
kentinde bir firinci ustasinin oglu olarak dinyaya gelmistir. Dramburgda liseyi bitirdikten son-
ra 1875-1879 yillar1 arasinda o tarihlerde Fransadan Alman hakimiyetine ge¢mis olan Strazburg
Universitesi'nde klasik arkeoloji ve filolojiyle Yakindogu arastirmalari konusunda egitim gérmds,
1880'de Misirdaki Yunan yazitlari konusundaki doktorasini klasik arkeolog Adolf Michaelis'in
(1835-1910) yonetiminde savunmustur.! 1879'da Berlin Miizelerinde galismaya baglamis, 1881-1883
yillar1 arasinda da Alman Arkeoloji Enstitiisiiniin seyahat bursuna hak kazanarak Iskenderiyede ve
Kahire'de aragtirma yapmugtir. 1883'de Berlin Miizelerinde miidir yardimecist olmug, 1896da ise
Freiburg'da klasik arkeoloji profesérligiine tayin edilmistir. 1905’ten 1911'deki 6liimine kadar da
Berlinde Alman Arkeoloji Enstitiisi’niin genel sekreterligi gérevinde bulunmustur.?

Otto Puchstein’'in Osman Hamdi ile iligkisi ¢ok eskiye dayaniyordu. Onlar: yaklagtiran, Nemrut
Dag1 ve zirvesindeki Antiochos timilistiydii. S6z konusu kalintilar 1881'de Karl Sester adindaki
Alman bir miihendis tarafindan tespit edilmis, ertesi sene ise Alman Arkeoloji Enstitisi’niin
geng burslusu Otto Puchstein bir 6n aragtirma i¢in Dogu Anadolu’ya yollanmisti. Puchstein bu
yolculuk ve yiizey aragtirmasini 1883 yili baginda Prusya Bilimler Akademisi’nde sunmus ve ya-
yinlamistr.> Bundan birkag ay sonra ise Puchstein’in yanina Felix von Luschan ile Carl Humann't
alip tekrar bolgeye giderek ciddi bir aragtirma yapmak tizere gitmesi s6z konusu olmugtu. Ne var
ki bir buguk sene evvel Miize-i Hiimayun'un basina getirilen Osman Hamdi bu kesifte 6nemli
bir firsat oldugunu sezmis, alelacele hazirlik yaparak yaninda Sanayi-i Nefise Mektebi’'nde hey-
keltiraglik hocasi Oskan Efendi (Yervant Oskanyan) oldugu halde bolgeye gitmis ve Almanlar-
dan 6nce timiilise ulagarak kalintilarin tespitini yapmigti. Bu aragtirmasinin sonucunu ayni sene
yayinlayarak Osmanli devleti ve Miize-i Hiimayun adina bu kesfi sahiplenen Osman Hamdi Bey
aslinda Almanlarin bir kesfini onlardan kagirmis oluyordu.* Puchstein ise buluntularini yillar
sonra Humann ile ortak yayinina kadar bekletmek zorunda kalmisti.> Ne var ki basta Humann
ve Puchstein olmak tzere Almanlar hi¢bir zaman Osman Hamdi’nin bu konudaki davranigini
tenkit etmemisler, aksine onunla olan iligkilerini ve dostluklarini pekistirmiglerdir. Puchstein’in
1890'da Osman Hamdi’ye yollamis oldugu epey kotii Fransizca yazilmig bir mektupta tam da o
bolgedeki yer isimleriyle ilgili bilgi almaya ¢alistiginda gayet samimi ve dostane bir tavir takindig:
goze ¢arpmaktadir.®

Puchstein 1892-1894 yillarinda Koldewey ile birlikte Giiney Italya ve Sicilyada Yunan tapinaklar:
tizerinde aragtirmalar yaptiktan sonra 1900da Alman hikimetinin Baalbek'teki kazisinin bagina
gecti. 1902-1905 yillar: arasinda Baalbek kazilarina devam etikten sonra Tedmir/Palmyra ve Bo-
gazkoy/Hattusagda (1907) kazilara katilmistir. Berlinde Bergama Sunag: i¢in inga edilen Pergamon
Miizesi’nin olusumunda da 6nemli rol oynamis, sunagin yeniden insastyla dogrudan ilgilenmistir.

Puchstein'in Temmuz 1907de Osman Hamdi'yi ziyareti, Bogazkoydeki kazilardan hemen sonra
gerceklesmigsti. Mayis ayinin sonlarina dogru kazida Mize-i Hiimayun'un komiseri olarak gorev
yapan Theodor Makridi Bey, Osman Hamdi’nin muavini ve kardesi Halil Edhem® yazdig: mek-
tupta Alman kazilariyla ilgili tespitlerini ve yakinda Istanbul’a gidecek olan Puchstein’a séylenmesi
gerekenler konusunda bazi 6nerilerde bulunmaktaydi. Mektubun tonunda ve tsti kapali séylenen-
lerden Almanlarla ortak kazilarin bazi agilardan sorun yaratabildigini, miizenin kendi 6zerkligini ve
itibarini korumasinin pek de kolay olmadigini anlamak miimkindir:

Bogazkdyden en ge¢ 1/14 Agustos glini daha fazla ilgim olan Samsun'a yola ¢ikmam lazim ve
o tarihe kadar [Almanlarin] ¢alismalarini toparlamalari gerekir. Puchstein Istanbuldan gegecek;
lutfen ona anlatin ki ben ayrildiktan sonra kazilar devam edemez. Isterlerse en fazla plan ve cizim



Otto Puchstein (1856-1911)

Otto Puchstein was born in 1856 in the Pomeranian town of Labes/Eobez, today in Poland, as the
son of a master baker. Following his high school studies at Dramburg, he completed his degree in
classical archaeology, philology and Near Eastern studies at the University of Strasburg, recently
annexed by Prussia. In 1880, he defended his doctoral dissertation on Greek inscriptions of Egypt,
under the supervision of the classical archaeologist Adolf Michaelis (1835-1910).! He was recruited
by the Berlin Museums in 1879 and was awarded a travel grant for 1881-1883 by the German Ar-
chaeological Institute, which he used to conduct research in Alexandria and Cairo. In 1883 he was
appointed vice-director to the Berlin Museums and obtained a professorship in classical archaeol-
ogy at Freiburg University in 1896. From 1905 to his death in 1911 he occupied the position of
secretary general at the German Archaeological Institute in Berlin.?

Otto Puchstein’s first contact with Osman Hamdi went far back. What had brought them together
was the tumulus of Antiochus at the summit of Mount Nemrud. This site had first been spotted
in 1881 by a German engineer by the name of Karl Sester and the following year the German Ar-
chaeological Institute had sent out its young fellow, Otto Puchstein, to Eastern Anatolia in order to
survey the monument. The results of Puchstein’s mission were presented at the Prussian Academy of
Sciences in early 1883 and published in its proceedings.> A few months later, Puchstein had started
organizing a second and more thorough survey campaign to the site, this time accompanied by Felix
von Luschan and Carl Humann. However, Osman Hamdi, who had been appointed head of the
Imperial Museum only a year and a half earlier, had sensed an opportunity in this recent discovery;
accompanied by Oskan Efendi (Yervant Oskanyan), the sculpture instructor at the School of Fine
Arts, he rushed to the site and managed to reach the tumulus just days before the Germans. Follow-
ing a rough survey, he hastened to publish the results that same year, claiming the monument in the
name of the Ottoman government and of the Imperial Museum, in a way hijacking the Germans’
discovery,* while Puchstein would have to wait several years before publishing his own findings to-
gether with Humann.® And yet it seems that the Germans, especially Humann and Puchstein, never
held a grudge against Osman Hamdi for this behavior; on the contrary, they further strengthened
their bonds and friendship with him. In a letter he sent him in 1890 requesting help in elucidating
questions of toponymy in that particular region, Puchstein, in his broken French, made it a point to
display much friendship and attachment to Osman Hamdi.®

Following a research campaign with Koldewey on Greek temples in Southern Italy and Sicily in
1892-1894, Puchstein was appointed at the head of the German excavation team in Baalbek. Fol-
lowing three years in Baalbek (1902-1905), he conducted excavations in Palmyra/Tadmor and in
Bogazkéy/Hattusa (1907). In addition to this on-site activity, he also played a central role in the
creation of the Pergamon Museum in Berlin, and was directly involved in the reconstruction of the
Zeus altar that was displayed inside.

Puchstein’s visit to Osman Hamdi in 1907 took place immediately after his excavation campaign at
Bogazkdy. In a letter he sent to Halil Edhem, Osman Hamdi’s brother and deputy at the Imperial
Museum toward the end of May, Theodore Macridy Bey, the museum’s commissioner in charge of
monitoring foreign excavations, reported back on the German dig at Bogazkdy and added a few
remarks intended for Puchstein. The letter’s tone and some of the half veiled comments made it clear
that collaboration with the Germans was not without problems, and that the museum had some
trouble maintaining its autonomy and reputation:

I must leave Bogazkdy on 1/14 August at the latest to go to Samsun where I have more interest
than here; until then [the Germans] should also wrap up their business. Puchstein should pass
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i¢cin kalabilirler, ama kazi yapmadan. Rahatlikla tahmin edebileceginiz ve burada anlatmas: fazla
uzun siirecek nedenlerden dolay: bu tedbir elzemdir.

Zaten bu mevsime dogru isciler tarlalarina ve hasatlarina doniyorlar ve kredileri de bitmis oluyor.
Ayrica igilerin yevmiyelerinin sadece benim tarafimdan 6denmesi konusunda israr ettim, yani he-
saplarini yaparlar ve isciler i¢in gereken paray: tam olarak bana verirler; bunu da simdiden olusan
intibain aksine kazilarin miizeden bagkas: tarafindan yapildig: hissinin uyanmamas i¢in yapmak

gerekir.”

Bundan bir buguk ay sonra, 10 Temmuz 1907 ginii Otto Puchstein, yaninda Leopold Messersc-
hmidt oldugu halde Osman Hamdi’'nin davetlisi olarak yaliya ya da Eskihisardaki eve geldiginde
bu konularin tartisildigini tahmin etsek bile geriye elli yaginda bir arkeologun ev sahibinin on dért
yasindaki kizina yazdigi dért satirhik iltifat: kalmisti. Ne var ki biitiin inceligine ragmen Puchstein
bir noktay: unutmus goriintiyordu, o da Osman Hamdi Bey’in evinde Almanca degil, sadece Fran-
sizca konusulduguydu. Fakat arkadagi Messerschmidt kendi dileklerini ¢iviyazisiyla biraktigina gére,
Puchstein’in bu davranigini, defterdeki cogu Alman’'in yaptig1 gibi bir samimiyet gostergesi olarak
gormek gerekir.

1 Otto Puchstein, Epigrammata Graeca in Aegypto reperta (Strazburg: Triibner, 1880).

2 Volker Kastner, “Puchstein, Otto”, New German Biography, 20 (2001), s. 756-757; http://de.wikipedia.org/wiki/Otto_Puchstein Son
erisim tarihi 7 Mart 2014.

3 Otto Puchstein, Bericht Gber eine Reise in Kurdistan”, Sitzungsberichte der kéniglich preuBBischen Akademie der Wissenschaften
zu Berlin (1883), s. 29-64.

4 Osman Hamdi Bey ve Oskan Efendi, Le tumulus de Nemroud-Dagh. Voyage, description, inscriptions avec plans et photographies
(istanbul: F. Loeffler, 1883); ayrica bkz. Edhem Eldem, Le voyage & Nemrud Dagi d’Osman Hamdi Bey et Osgan Efendi (istanbul-
Paris: IFEA-De Boccard, 2010).

5 Carl Humann ve Otto Puchstein, Reisen in Kleinasien und Nordsyrien. Ausgefiihrt im Auftrage der kgl. preuBischen Akademie der
Wissenschaften (Berlin: Dietrich Reimer, 1890).

6 Otto Puchstein'dan Osman Hamdi'ye, Berlin, 9 Haziran 1890. Yazarin koleksiyonu.

7 Theodor Makridi'den Halil Edhem’e, Bodazkdy, 27 Mayis 1907. Yazarin koleksiyonu.



through Constantinople and I beg that you make him understand that the excavations cannot
continue once I have left. They could perhaps stay on to do maps and drawings, but without exca-
vating. This measure is indispensable for many reasons which you can easily imagine and which it
would take too long to explain here.

At any rate this is the time when the workers go back to their fields and harvests and end their
credit. I have also insisted that the workers’ pay be made only through me, that is they will make
their accounts and hand me over the exact sum for the workers; this is to avoid giving the impres-

sion that the excavations are carried out by others than the museum, as some have already started

to believe.”

Indeed, a month and a half later, on 10 July 1907, Otto Puchstein, accompanied by Leopold Mess-
erschmidt, was invited to Hamdi’s home, either at Kurugesme or at Eskihisar. Although we may
guess that these matters were brought up in the conversation, the only evidence we are left with is
a charming note written by a fifty-year-old archaeologist to a fourteen-year old girl. Yet despite all
his civility, Puchstein seems to have forgotten that only French, and not German, was spoken at
Hamdi’s home. Then again, if his colleague and companion could leave a note in cuneiform, it would
be fair enough to interpret Puchstein’s resorting to German as a sign of sincerity.

1 Otto Puchstein, Epigrammata Graeca in Aegypto reperta (Strasburg: Tribner, 1880).

2 Volker Kastner, “Puchstein, Otto”, New German Biography, 20 (2001), pp. 756-757; http://de.wikipedia.org/wiki/Otto_Puchstein
Last accessed on 7 March 2014.

3 Otto Puchstein, Brich tiber eine Reise in Kurdistan”, Sitzungsberichte der kéniglich preuBBischen Akademie der Wissenschaften zu
Berlin (1883), pp. 29-64.

4 Osman Hamdi Bey ve Oskan Efendi, Le tumulus de Nemroud-Dagh. Voyage, description, inscriptions avec plans et photographies
(Constantinople: F. Loeffler, 1883), see also, Edhem Eldem, Le voyage & Nemrud Dagi d’'Osman Hamdi Bey et Osgan Efendi
(Istanbul-Paris: IFEA-De Boccard, 2010).

5 Carl Humann and Otto Puchstein, Reisen in Kleinasien und Nordsyrien. Ausgefihrt im Auftrage der kgl. preuBischen Akademie
der Wissenschaften (Berlin: Dietrich Reimer, 1890).

6 Otto Puchstein to Osman Hamdi, Berlin, 9 June 1890. Author's collection.

7 Theodor Makridi to Halil Edhem, Bogazkdy, 27 May 1907. Author's collection.
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Otto Puchstein’dan Osman Hamdi'ye, Berlin, 9
Haziran 1890. Yazarin koleksiyonu.

Otto Puchstein to Osman Hamdi, Berlin, 9 June
1890. Author's collection.

Otto Puchstein’in portresi, Otto Puchstein,
Boghaskdéi. Die Bauwerke (Leipzig: Hinrichs,
1912). Alman Arkeoloji Enstitiist kitiphanesi,
istanbul.

Portrait of Otto Puchstein, Otto Puchstein,
Boghaskéi. Die Bauwerke (Leipzig: Hinrichs,
1912). German Archaeological Institute library,
Istanbul.



Otto Puchstein ve Theodor von Liipke,
Baalbek (Berlin: Georg Reimer, 1905). Yazarin
koleksiyonu.

Otto Puchstein and Theodor von Lupke, Baalbek
(Berlin: Georg Reimer, 1905). Author’s collection.
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Mademoiselle Nazli'ya
Diinyadaki en yiice yer, rahvan bir atin eyeridir ve her zaman i¢in en iyi dost
bir kitaptir
Miitenebbi
Gertrude Lowthian Bell

A Mademoiselle Nazly,
The most exalted seat in the World is the saddle of a swift horse & the best
companion for all time is a book
El Mutanabbi
Gertrude Lowthian Bell
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Gertrude Margaret Lowthian Bell (1868-1926)

Sanayi ve siyasette etkin bir ailede diinyaya gelen Gertrude Bell, Londrada Queen’s College'den
sonra Oxford'da tarih okumus, 1892'de hentiz 24 yasindayken Tahranda elgi olan Gvey annesinin
enigtesini ziyaret ederek Sarka karg: tutkulu bir merak beslemeye baslamigti. 1890’lar boyunca vak-
tini seyahat ve dagciliga adayan Bell, zamanla dikkatini 6zellikle Arap medeniyetine yoneltmeye
baglamisti. 1899'da Suriye, Liibnan ve Filistine gitmis, ertesi sene de Cebel-i Diirzide uzun bir
stre gecirmisti. 1905’te Suriye'den Anadolu’ya uzanan bir yolculuk yapmus, seyahat anilarini Syria,
the Desert and the Sown isimli kitabinda toplamigti. 1907 yilinda ise arkeolog Sir William Ramsay
(1851-1939) ile Anadoluda arastirmalar yapmus, ozellikle de Karamandaki Binbirkilise adli yerde

Bizans kalintilar1 tizerinde ¢aligmigt.

Bell'in efsanevi hayat hikéyesinin geri kalan: iyi bilinmektedir. 1915te ingiliz ordusu tarafindan, “Ara-
bistanli” Lawrence gibi istihbarat gorevlisi olarak Kahire’ye yollanmisti. Bu baglamda Osmanhlara
kars1 Arap isyaninin orglitlenmesinde ¢ok merkezi bir rol oynamisti. Savagin son yillarindan itibaren
Ortadogu'nun ve ézellikle Urdiin ile Irak'in yeniden yapilanmasinda etkin olmustu. Irak Krali Faysal'a
yakinligi sayesinde ona danismanlik yaptig1 gibi Bagdat Arkeoloji Miizesi'ni de buyiik 6l¢tide olustur-
mustu. 1926da Londrada belki de isteyerek aldig1 agir1 uyku ilaci dozundan dolayr Slmiistiir.!

Yirminci yizyilin baginda bu kadar sik bir sekilde Osmanli topraklarinda gezip tstelik arkeolojik
arastirmalar yapan birinin Osman Hamdi Bey’le mesleki temas: olmasi gayet tabiiydi. Fakat Bell'in
onunla bu iligkinin de 6tesinde bir samimiyeti oldugu notlarindan ve babasina mektuplarindan an-
lagilmaktadir. Bell'in giinligiinde 1905’ten itibaren Osman Hamdi’'nin adina dostane ifadelerle rast-
lanmaya baglanir. 21 Mayis 1905’te Bell miizeye gitmis ama Hamdi’yi bulamamugti; ertesi giin ise
Osman Hamdi’nin kurul iiyesi oldugu Diiyun-1 Umumiye Idaresi’'ne gitmis ve orada kendisine bir
mektup birakmigtr.? 23 Mayzs giinii ise tekrar miizeye gitmis, oglu Edhem? tarafindan kargilanmusts;
ardindan da Osman Hamdi’nin kendisi gelmisti:

Hamdi geldi, gayet hos biri. Bana kataloglar1 6diing verdi ve ben de gezmeye bagladim. Hitit odasi
gayet ilgincti, 6zellikle de kendisinin Zincirlide kesfettigi biyiik kabartma frizle ayni yerden gelen
biytik kral heykeli. Bizans odasinda uzun miiddet kaldim. [...] Ayrilmak tGzereyken [...] Hamdi
bana yetisip kendisiyle istasyonun yakinindaki lokantada onunla beraber yemek yemem igin 1srar
etti. Bana Iskender lahdini bulusundan, resimlerinden ve kizinin korkung dogumundan bahsetti.*

Osman Hamdi Bell’i bir sekilde himayesi altina almug goriiniiyordu. Ozellikle Anadoluwda kaz: yap-
tiginda yerel memurlarin herhangi bir rahatsizlik vermemeleri ve isine engel olmamalar: konusunda
gereken yazilari yollamay: ihmal etmiyordu. 1907 Haziraninda Binbirkilise'de ¢alisirken bu durum
Bell'in giinligiine yansidig1 sekliyle Ingiliz arkeologun bu durumu bir dereceye kadar kullandig
hissi de uyaniyordu:

Karaman kaymakami bana Hamdi’'nin gayet zarif bir mektubunu iletti. Onun (ve tahmin ediyo-
rum Sadrazamin) destegi sayesinde hi¢bir hiikiimet gorevlisi tarafindan rahatsiz edilmedik. As-
linda onlar bitiin yaptiklarimiza izin verdiklerine gore gercekten hakkimiz olup olmadig: pek de
onemli degil.”

Bu arada Konya'dan isittim ki valiye Istanbuldan bize karigmayip elinden geldigince yardim etme-
sine dair 6zel talimat gelmis. Bunun Sadrazam Ferid Pasadan® kaynaklandigini tahmin ediyorum:
O ve Hamdi Bey hep arkamizda mertge durdular. Ferid Istanbul'dan gegtigimde beni gérmek
istedigine dair haber gonderdi. Cok eglenceli olacak. Bir de iyiliksever Hamdi'nin ayaklarina ka-
panmam gerekecek. Yiiksek mevkilerdeki Tiirk gorevlileriyle iyi iliskide olmak gibisi yok.”



Gertrude Margaret Lowthian Bell (1868-1926)

Born to an influent family in industry and politics, Gertrude Bell completed Queen’s College in
London before studying history at Oxford. In 1892, at the relatively young age of 24, a visit to her
foster mother’s brother-in-law, then minister in Tehran, triggered her curiosity and passion for the
Orient. Following several travels and adventures in alpinism in the 1890s, Bell developed a particu-
lar interest for Arab civilization. Following a journey to Syria, Lebanon, and Palestine in 1899, she
spent much of the following year in the Jabal al-Druze. In 1905 she travelled from Syria to Anatolia
and recorded her experience in Syria, the Desert and the Sown. In 1907 she engaged in archaeological
work in Anatolia with Sir William Ramsay (1851-1939), particularly on the Byzantine remains of
Binbirkilise (Thousand and one churches), near Karaman.

The rest of Bell’s legendary life story is rather well known. She was assigned to intelligence service
for the British army in Cairo in 1915, much like Lawrence “of Arabia.” In this quality she played
a crucial role in organizing the revolt of Arab tribes against the Ottomans. From the last years of
the war on, she was active in the reshaping of the Middle East, particularly Jordan and Iraq. Close
to King Faisal of Iraq, she served him as an advisor, while at the same time setting up the Baghdad
Archaeological Museum. She died in London in 1926 of a perhaps voluntary overdose of sleeping
pills.t

In the first decade of the twentieth century, it was only normal that someone who travelled through-
out the Ottoman lands and engaged in archaeological activity should have professional contacts
with Osman Hamdi Bey. It appears from Bell’s letters and diaries, however, that her relationship
with him went somewhat further. From 1905 on, her diary starts to include friendly remarks about
Osman Hamdi. On May 21, 1905, Bell had been to the Imperial Museum but had failed to see
Hamdi. The following day she had visited the Ottoman Public Debt Administration, on whose
board he sat, and had left him a letter.2 On May 23, she had once again gone to the museum, where
his son Edhem?® had greeted her; Osman Hamdi himself had soon arrived:

Hamdy arrived, a pleasant old party. He lent me catalogues and I set to work sightseeing. The Hit-
tite room very remarkable, especially the great bas relief frieze from Sinjirle which he discovered
and a great statue of a king in the round also from there. Spent a long time in the Byzantine room.
[...] As I was going away [...] Hamdy Bey caught me up and insisted on my lunching with him
at the restaurant near the station. He told me of his finding the Alex.[ander] sarcoph.[agus] of his
paintings and of /es affreuses couches de ma fille [my daughter’s terrible childbirth].*

It seems that Gertrude Bell was somewhat under Osman Hamdi’s protection. His support was par-
ticularly precious when it came to making sure that instructions were sent to local administrators so
that she could travel and work unmolested. In June 1907, when Bell was working at Binbirkilise, her
notes made it clear that she knew how to use this help and influence:

Hamdy wrote me a most polite letter, which was forwarded to me the Kaimakam [district gover-
nor] of Karaman, and what with his backing (and I expect the Grand Vizier’s) we have been un-
molested by any govt. official. Now whether we really had the right to do all we have done doesn’t
seem to matter since they have let us do it.’

By the way I hear from Konia that the Va/i [governor] has received special instructions from Con-
stantinople that he is not to interfere with us and to give us all assistance he can. I expect that’s
the Grand Vizier, Ferid Pasha;® he and Hamdy Beg have stood by us like men. Ferid has sent me

a message that he wants to see me as I pass through Clonstantino]ple. It will be very amusing. I
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Gergekten de Istanbul’a vardiktan hemen sonra Bell 27 Temmuz 1907 giinii Ingiliz sefaretinin yat:
Imogen’e binerek Biiytikada’ya gitmis, ertesi giin ise Osman Hamdi'yi oradaki yalisinda gérme Gimi-
diyle Gebze’ye kadar yol almigti. Ne var ki Hamdi Bey orada olmadigindan sehre dénmeye karar
vermis, 29 Temmuz sabahi erkenden Istanbul’a varmisti. Karaya ¢ikinca Miize-i Himayun’a giderek
orada Osman Hamdi'nin oglu Edhem ile kardesi Halil'i® gormistii.” Tki giin sonra ise nihayet Os-
man Hamdi’yle Kurugesme'deki yalisinda bulugabilmisti:

Birgok isi bitirdim. Hamdi’yle Kurugesme'de 6gle yemegi yedim. Diger misafirler Mr. Butler!” ile
Mr. Ouseley idi. Edhem Bey Paris'teki Tiirk biiyiikelgisinin kiziyla evlenecek;!! yemekten sonra

onunla bulugmak iizere disar1 firlad1.!?

Her ne kadar Gertrude Bell iki sene sonra, 13 Temmuz 1909 gint de Osman Hamdi'yi yalisinda
ziyaret etmis, orada 6gle yemegi yemis idiyse de,'® Nazli'nin ziyaretci defterinde yer alan tarihsiz
imzali ithafin 1907'deki yemek esnasinda yazilmis oldugu daha muhtemel gézikmektedir. Avrupa
seyahati sirasindakilerin diginda defterde yer alan bu tiir yazilarin hemen hemen hepsinin 1907 ve
1908 yillarina tarihlendirilmesi bu ihtimali iyice kuvvetlendirmektedir.

Bell'in 1907 tarihindeki ziyaretinden kalmis iki belge daha mevcuttur. Bell'in Newcastle Universi-
tesi’ndeki arsivinde Ingiliz seyyahin 28 Temmuz 1907 giinii Ingiltere sefaretinin yatiyla Gebze'ye
gittiginde ¢ekmis oldugu iki fotograf yer almaktadir. Bunlarin birinde Osman Hamdi'nin meshur
evi, digerinde ise sanat¢inin birkag tablosundan siluetini tanidigimiz Eskihisar kalesinin kalintilar:
yer almaktaydi. Her iki resmin de denizden, yani Imogen yatindan gekilmis oldugu anlagilmaktadur.!*

Bell'in gen¢ Nazli'nin defterine kaydettigi sozler, en biiylik Arap sairlerinden sayilan Miitenebbi’nin
(Abu a't-Tayyib Ahmed ibna’l-Husayn al-Mutanabbi, 915-965) bir kasidesinden alinmis bir misra-

in tercimesiydi:

Diinyadaki en kiymetli yer, rahvan bir atin eyeridir ve her zaman i¢in en hayirl dost bir kitaptir

Gertrude Bell'in Miitenebbi’'nin bu misraina pek merakli oldugu ilging bir gekilde ortaya ¢ikmakta-
dir. Bell'in Hafiz'in divanindan terciime etmis oldugu baz: siirler 6limiinden sonra 1928de yayin-
landiginda, dénemin en tinli Sarkiyatcilarindan ve Dogu dilleri uzmanlarindan Edward Denison
Ross (1871-1940) bu kitaba yazdig: 6ns6ziinde Bell'in bu siire olan ilgisini bir hatirastyla aktarmugtu:

Umarim beni dogrudan ilgilendiren bir hikayeyi eklemem mazur goriiliir. 1903’te Gertrude Bell
ikinci defa bir diinya turu yapt1 ve Ocak ayinda Kalkiitadan gectiginde onunla birkag kere bir ara-
ya gelmenin keyfini yasadim. Kalkitadan Birmanya’ya gitmisti ve gliniin birinde hayretler i¢inde
Rangundan su telgrafi aldim: “Lutfen “wa hayru calisin fi zaman kitaby” diye biten musrain ilk
yarisint goénderin”. Bu Mitenebbi’nin meshur bir misraindan bir kissmdi ve ben de cevaben “4’azz
makanin fid-dunya zahru sabihin” cevabini yollayabildiysem de bu esrarengiz mesajin eline ne se-
kilde gectigini hi¢cbir zaman 6grenemedim. Biitin misrain tercimesi, “Diinyadaki en guzel yer,

hizli bir atin sirtidir ve iyi arkadaglarin en hayirlis1 bir kitaptir”. 1

Gertrude Bell 1909'daki ziyaretinden sonra bir kez daha Istanbul’a geldiginde Osman Hamdi artik
hayatta degildi. 3 Haziran 1911 giind, yani Osman Hamdi’'nin 6limiintn Gzerinden bir yildan fazla
gectikten sonra, babasina yazdig: bir mektupta ailesine nasil taziyede bulundugunu anlatmigti:



must also lay myself at the feet of the good Hamdy. There is nothing like being on excellent terms
with high Turkish officials.”

Indeed, immediately after her arrival at Istanbul, on July 27,1907, Bell boarded the British embassy
yacht Imogen to spend the day at Prinkipo Island (Buytikada), and on the following day had sailed
to Gebze in the hope of visiting Osman Hamdi at his seaside residence. However, as he was not
there, she had decided to return to the city, reaching it early on the morning of July 27. Once there,
she had been to the Imperial Museum,® where she had met with Osman Hamdi’s son, Edhem, and
his brother, Halil. Two days later, she had finally managed to meet Osman Hamdi for lunch at his
seaside mansion at Kurugesme on the Bosphorus:

Did lots of business. Lunched with Hamdi at Kurucheshme — Mr Butler,!® Mr Ouseley were the
other guests. Edhem Bey is going to marry the daughter of the Turkish Amb.[assador] in Paris;!!
he hurried off to see her after lunch.!?

While Gertrude Bell would again visit Osman Hamdi in his mansion some two years later, on
July 13,1909, it seems more likely that the undated dedication she left on Nazl'’s guestbook was
penned during the lunch in July, 1907. The fact that almost all such notes, except for those dated
from the family’s trip to Europe, are dated from 1907 and 1908 suggests that this should have been
the case for Bell’s inscription, too.

There are two more meaningful traces of Bell’s visit in 1907. Among her documents preserved at
Newecastle University are two photographs she evidently took while on board the British embassy
yacht on her trip to Gebze. One of these depicts Osman Hamdi’s famous seaside mansion, while the
other shows the nearby ruins of the fortress of Eskihsar, the silhouette of which appears on some of
the painter’s canvases. It is clear that both pictures were taken from the sea, in fact from the deck
of Imogen.1*

Bell's dedication to Nazli was the translation of a verse from a poem (known as a gasida) by al-
Mutanabbi (Abu 2't-Tayyib Ahmed ibna’l-Husayn al-Mutanabbi, 915-965), considered to be one
of the greatest poets of the Arab world:

'The most exalted seat in the World is the saddle of a swift horse & the best companion for all
time is a book

Interestingly, it seems that Gertrude Bell was particularly fond of this verse. In his preface to Bell’s
translation of some poems from Hafiz’s divan, published posthumously in 1928, the celebrated
Orientalist and linguist Edward Denison Ross (1871-1940) recounted a personal recollection about
Bell’s attachment to this verse:

Perhaps I may be pardoned for adding one anecdote in which I am myself concerned. In 1903
Gertrude Bell made a second tour of the world, and in January of that year passed through Cal-
cutta, where I had the pleasure of meeting her on several occasions. From Calcutta she went to
Burma, and I was surprised one day to receive a telegram from Rangoon, saying: “Please send
first hemistich of verse ending Wa kbayru jalisin fi zaman kitabu.” This is from a famous verse of
the poet Al-Mutanabbi, and I was fortunately able to telegraph in reply: “A’azz makanin fiddu-
nya zahru sabihin,” but never learned in what form this cryptic message reached her hands. The
translation of this complete verse is: “The finest place in the world is the back of a swift horse, And

the best of good companions is a book.”*®
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Bu sabahi mizede, 6liimiine pek tzildigumiz Hamdi Bey’in kardesi olan yeni midir Halil
Bey’le gecirdim. Mr. Mounsey ile birlikte biraz 6nce Hamdi Bey’in dul esini ziyaret ettik. Kendisi
bizi bityiik muhabbet ve dostlukla karsiladi ve Hamdi Bey’in son anlarini uzun uzun anlatts.'6

Gertrude Bell Gzerine son yillarda yazilmis su kaynaklar sayilabilir: Janet Wallach, Desert Queen, New York, Doubleday, 1996;
Liora Lukitz, A Quest in the Middle East. Gertrude Bell and the Making of Modern Irag, New York, |. B. Tauris, 2006; Georgina
Howell, Gertrude Bell. Queen of the Desert, Shaper of Nations, New York, Farrar, Straus and Giroux, 2006. Bell'in kendi yazilarinin
toplandigi yayinlar bulunmakla beraber, bu konudaki en zengin kaynak, Newcatle Universitesi'nde bulunan Gertrude Bell
Arsividir. Bu arsive elektronik ortamda dogrudan ulasmak mimkindur: www.gerty.ncl.ac.uk.

Gertrude Bell'in giinltgu, 22 Mayis 1905, Gertrude Bell Arsivi, Newcastle Universitesi, kayit 500.

Osman Hamdi'nin oglu mimar ve arkeolog Edhem Hamdi [Eldem] (1882-1957) (Edhem Eldem, Osman Hamdi Bey SézIigu,
istanbul, Kiiltiir ve Turizm Bakanhgi, 2010, s. 185-188).

Gertrude Bell'in giinltgi, 23 Mayis 1905, Gertrude Bell Arsivi, Newcastle Universitesi, kayit 501. Kiziyla ilgili bilgiyi Bell Fransizca
vermistir: “les affreuses couches de ma fille”. Kastedilen herhalde Osman Hamdi'nin kizi Leyla'nin (1880-1950) 1 Mayis 1902'de
Nimet adinda bir kizi diinyaya getirmesidir (Edhem Eldem, Osman Hamdi Bey Sézliigii, istanbul, Kiiltiir ve Turizm Bakanhgi, 2010,
s.357-359).

Gertrude Bell'in [Uvey] annesine mektubu, 4 Haziran 1907, Gertrude Bell Arsivi, Newcastle Universitesi, mektup 1597.
1903-1908 yillari arasinda Sadrazam olmus olan Avlonyali Mehmed Ferid Paga (1851-1914).

Gertrude Bell'in [iivey] annesine mektubu, 8 Haziran 1907, Gertrude Bell Arsivi, Newcastle Universitesi, mektup 1598.

Halil Edhem [Eldem] (1861-1938), agabeyinin muavinligini yaptiktan sonra 1910'daki 6limuyle beraber Mize-i Himayun'un
basina gecmistir.

Gertrude Bell'in giinltgi, 27, 28 ve 29 Temmuz 1907, Gertrude Bell Arsivi, Newcastle Universitesi, kayit 641-643.

1904-1909 yillar arasinda Suriye’'de ve 1910-1922'de ise Sardes'te incelemelerde bulunmus olan Amerikali mimari tarhgisi
Howard Crosby Butler (1872-1922).

Osman Hamdi Bey'in oglu Edhem, Paris sefiri Corluluzade Salih Minir Paga'nin (1859-1939) kizi Kédmran (1891-1959) ile 1908'de
evlenmistir (Edhem Eldem, Osman Hamdi Bey SézIigii, Istanbul, Kiiltir ve Turizm Bakanligi, 2010, s. 319, 357-359, 452-453).
Gertrude Bell'in giinltigii, 31 Temmuz 1907, Gertrude Bell Arsivi, Newcastle Universitesi, kayit 645.

Gertrude Bell'in giinligii, 13 Temmuz 1909, Gertrude Bell Arsivi, Newcastle Universitesi, kayrt 840.

Gertrude Bell arsivi, Album | 1907 - Turkey, fotograf I_251 (Temmuz 1907), Gertrude Bell Arsivi, Newcastle Universitesi, fotograf
2588; fotograf I_252 (Temmuz 1907), Gertrude Bell Arsivi, Newcastle Universitesi, fotograf 2589.

Hafiz, Poems from the Divan of Hafiz, translated by Gertrude Lowthian Bell, with a preface by E. Denison Ross, (Londra: William
Heinemann, 1928), s. 14-15. Denison misrain aslindan farkli olarak “eyer” (z~) yerine “sirt” ( ) kelimesini kullanmaktadir.
Gertrude Bell'in babasina mektubu, 3 Haziran 1911, Gertrude Bell Arsivi, Newcastle Universitesi, mektup 6.



When Gertrude Bell returned to Istanbul after her latest visit in 1909, Osman Hamdi was no more.
On June 3, 1911, over a year after his death, she described in a letter to her father how she paid a

visit of sympathy to his family:
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Today I spent the morning at the museum, mostly with the new director, Halil Beg who is brother
to the lamented Hamdi Beg. Mr Mounsey and I have just been calling on Hamdi Beg’s widow,
who received us with the greatest affection and friendliness, and told us all about Hamdi Beg’s
last moments.1

The most recent biographies of Gertrude Bell include Janet Wallach, Desert Queen (New York: Doubleday, 1996); Liora Lukitz, A
Quest in the Middle East. Gertrude Bell and the Making of Modern Irag (New York: I. B. Tauris, 2006); Georgina Howell, Gertrude
Bell. Queen of the Desert, Shaper of Nations (New York: Farrar, Straus and Giroux, 2006). While there are editions of Bell's
personal writings, the most remarkable source remains the Gertrude Bell Archive, at Newcastle University, directly accessible at
www.gery.ncl.ac.uk.

Gertrude Bell's diary, May 22, 1905, The Gertrude Bell Archive, Newcastle University, entry 500.

Osman Hamdi's son, the architect and archaeologist Edhem Hamdi [Eldem] (1882-1957) (Edhem Eldem, Osman Hamdi S6zIigi
(Istanbul, Kultar ve Turizm Bakanhgi, 2010), pp. 185-8).

Gertrude Bell's diary, May 23, 1905, The Gertrude Bell Archive, Newcastle University, entry 501. The information about his
daughter’s painful childbirth is given in French. This is probably a reference to his daughter, Leyla (1880-1950), who gave birth
to a daughter by the name of Nimet on May 1, 1902 (Edhem Eldem, Osman Hamdi Bey SézItuga (Istanbul: Kltir ve Turizm
Bakanhgi, 2010), pp. 357-9).

Gertrude Bell's letter to her [foster] mother, June 4, 1907, The Gertrude Bell Archive, Newcastle University, letter 1597.

Avlonyali Mehmed Ferid Pasha (1851-1914), Grand Vizier in 1903-1908.

Gertrude Bell's letter to her [foster] mother, June 8, 1907, The Gertrude Bell Archive, Newcastle University, letter 1597.

Gertrude Bell's diary, July 27, 28, and 29, 1907, The Gertrude Bell Archive, Newcastle University, entries 641-3.

Halil Edhem [Eldem] (1861-1938) had been his elder brother’s deputy and finally replaced him at the head of the Imperial
Museum upon his death in 1910.

The American architectural historian Howard Crosby Butler (1872-1922), known for his work in Syria in 1904-1909 and in Sardis in
1910-1922.

In 1908, Osman Hamdi Bey's son Edhem married Kadmran (1891-1959), daughter of Corluluzade Salih Minir Pasha (1857-1938),
then ambassador in Paris (Edhem Eldem, Osman Hamdi Bey SézIigi (Istanbul: Kiltir ve Turizm Bakanhgi, 2010), pp. 319, 357-9,
452-3).

Gertrude Bell's diary, July 31, 1907, The Gertrude Bell Archive, Newcastle University, entry 645.

Gertrude Bell's diary, July 13, 1909, The Gertrude Bell Archive, Newcastle University, entry 840.

Gertrude Bell's photographs, Album | 1907 - Turkey, The Gertrude Bell Archive, Newcastle University, photographs |_251 and
1_252 (July, 1907).

Hafiz, Poems from the Divan of Hafiz, translated by Gertrude Lowthian Bell, with a preface by E. Denison Ross (London: William
Heinemann, 1928), pp. 14-5. Denison'’s version of the verse differs from the original by his use of “back” ( ,¢#) instead of “saddle”
(&)

Gertrude Bell's letter to her father, June 3, 1911, The Gertrude Bell Archive, Newcastle University, letter 6.
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Gertrude Bell, yakl. 1912,

The Gertrude Bell Archive,
Newcastle University, Pers-E-1-
C-Archaeo.

Gertrude Bell, ca 1912,

The Gertrude Bell Archive,
Newcastle University, Pers-E-1-
C-Archaeo.

Hafiz, Poems from the Divan of Hafiz, E. Denison
Ross’un énsoziyle Gertrude Lowthian Bell
tarafindan ingilizceye cevrilmistir. (Londra:

William Heinemann, 1928). Yazarin koleksiyonu.

Hafiz, Poems from the Divan of Hafiz, translated
by Gertrude Lowthian Bell, with a preface by

E. Denison Ross (London: William Heinemann,
1928). Author's collection.



Osman Hamdi Bey'in
Eskihisar/Gebze'deki
evi, Gertrude Bell
fotografi, 11.5" x 9"
cam negatif, Album
11907 - Turkey,

The Gertrude Bell
Archive, Newcastle
University, fotograf
|_251 (Temmuz
1907).

Osman Hamdi
Bey's mansion at
Eskihisar/Gebze,
photograph by
Gertrude Bell, 11.5"
x 9" glass plate
negative, Aloum
11907 - Turkey,
The Gertrude Bell
Archive, Newcastle
University,
photograph I_251
(July, 1907).

Eskihisar kalesi
kalintilari, Gertrude
Bell fotografi,
11.5" x 9" cam
negatif, Album
11907 - Turkey,
The Gertrude Bell
Archive, Newcastle
University, fotograf
|_252 (Temmuz
1907).

Ruins of the
fortress of Eskihisar,
photograph by
Gertrude Bell, 11.5"
x 9" glass plate
negative, Aloum
11907 - Turkey,

The Gertrude Bell
Archive, Newcastle
University,
photograph 1_252
(July, 1907).
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Das Land hier Liebe ich als Archiologe nicht allein, nein um der Menschen
willen, zumal in diesem Hause.
Zur Erinnerung

Conze 31/8 07

Bu tilkeyi sadece bir arkeolog olarak degil, insanlar: i¢in, 6zellikle de bu
evdekiler i¢in seviyorum.

Bir hatiram olarak
Conze 31 Agustos 1907

I love this country not just as an archaeologist, but also for its people,
especially those who live in this home.

In remembrance

Conze 31 August 1907
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Alexander Christian Leopold Conze (1831-1914)

1831 yilinda Hannoverde dogan Alexander Conze, 1851-1855 yillarinda Géttingen ve Berlinde
okumus, 1855’te ise Eduard Gerhard’in yonetiminde Psyche’nin gorsel temsilleri konusunda dok-
tora tezini savunmustur.! 1861'de dogentligini kazanarak 1863’ten itibaren Géttingen ve ardindan
Halle Universitesinde 6gretim {iyesi olmugtur. 1860-1866 yillari arasinda Yunanistan'da bir¢ok ar-
keolojik arastirma ve seyahat yaptiktan sonra 1869'da Viyana Universitesinde 6gretim iiyesi olmus,
1877 yilina kadar bu gorevde kalmigtir. 1873'de Avusturya hikimetinin emriyle Semadirek (Sa-
mothraki) adasinda kazilar gergeklestirmis olan Alexander Conze, 1877'de Berline gegmis, orada
Berlin Kraliyet Miizesinin antik heykel koleksiyonunun bagina geg¢mis, 1887’ye kadar bu gorevi
yurtitmustir. Bu stre icinde Carl Humann (1839-1896) ile birlikte 1878den 1886’ya kadar Berga-
madaki Alman kazilarini yirtitmugttr. 1887de ise Berlin'deki Alman Arkeoloji Enstitiist’nin (De-
utsches Archiologisches Institut) sekreterligine getirilmistir. Humann'in 6limiinden sonra 1900'de

Bergama'da ikinci bir kazi kampanyasint Wilhelm Dérpfeld (1853-1940) ile gergeklestirmistir.

Conze’nin arkeolojiye katkilarini 6zetlemenin iyi bir yolu, ¢ok sayidaki eserlerinden bazilarini ha-
tirlatmak olabilir:

Uber die Bedeutung der classischen Archaeologie:  Eine Antrittsvorlesung (Viyana: 1869)
Zur Geschichte der Anfinge der griechischen Kunst (Viyana: Karl Gerold’s Sohn, 1870-1873).
Archiologischen Untersuchungen auf Samothrake (Viyana: Karl Gerold’s Sohn, 1875-1880).
Die Ergebnisse der Ausgrabungen zu Pergamon (Berlin: Weidmannsche Buchhandlung, 1880).
Die Kleinfunde aus Pergamon (Berlin: Konigliche Akademie der Wissenschaften, 1903).
Mamurt-Kaleh, ein Tempel der Gottermutter unweit Pergamon (Berlin: G. Reimer, 1911).

Conze’yle Osman Hamdi arasindaki iligkilerin gelismesinin baglica nedeni, kendi arkeolojik ka-
riyerinin en baglarinda Conze’nin dénemin en 6nemli kazilarindan biri olan Bergama kazisinda
gorev almig olmasiydi. Osman Hamdi’nin Mize-i Himayun'un bagina getirildigi 1881 yilinda selefi
Philipp Anton Dethier zamaninda baglamis olan bu kazi ¢ senedir devam etmekteydi. Osman
Hamdi’nin devraldig: ilk biiylik sorumluluklardan biri olan Bergama, Osmanli arkeolojisinin akibeti
agisindan da ¢ok buylik sembolik bir degere sahipti. Bergama Zeus sunaginin kesfi ve peyderpey
Almanya’ya nakledilmesi, Osmanli imparatorlugu’nun arkeoloji konusunda verdigi en biiytik ta-
viz sayilabilirdi. Osman Hamdi’nin bu siirece son vermek istedigi, bu amagla da 1884’teki meshur
Asar-1 Atika Nizamnamesini ¢ikartip yurtrlige sokmak i¢in ne kadar ¢aba sarf ettigi ortadadir. Ne
var ki kendinden 6nceki donemde anlagmasi yapilmis olan bu operasyon kendi dénemine de tagarak
devam ettiyse de artik bunu durdurmas: miimkiin degildi. Bu kaybs bir sekilde sineye ¢ceken Osman
Hamdj, ileride bunun telafisine nasil ¢alisacagini dostu Carl Humann’a ayrintili bir sekilde yazmugti:

Hikiimetimin eski eserlere ilgi duymaya baglamasina seviniyorum. Olsun da, ge¢ olsun; zaten
beni teselli eden, gerek Ingiliz, Fransiz veya Alman, hepinizin birbirinizle yarisarak bizden alip
gotirdigiiniz bitin harikalara ve arkeolojik definelere ragmen, inaniyorum ki vatanimin top-
raginin altinda kendi muzesini zenginlestirmeye yetecek eserler bulunuyor. Ve yasadigim stirece
elimden geldigince bu sémiriiye mani olacagim. Bana bundan bilimin zarar edecegini sdyleyenler
yaniliyorlar; bizi de aldatmak istiyorlar, zira bilimin menfaatine yapilacak kazilar1 hi¢bir zaman
engellemem. Gereken, sadece buluntularin Avrupa’nin bilim insanlarinin ulagabilecekleri bir yer-
de toplanmasidir. Boylece bilimin menfaati aninda karsilanmis olur ve dogrusu Istanbul, Londra,
Berlin ya da Paris kadar 6yle bir yerdir. Dolayisiyla kazilara girisenlerin aklinda sadece bilimin
menfaati varsa, istedikleri yeri kazsinlar ama objeleri bize biraksinlar.?



Alexander Christian Leopold Conze (1831-1914)

Born in Hannover in 1831, Alexander Conze studies from 1851 to 1855 in Géttingen and Berlin
and defended his doctoral dissertation on the visual representations of Psyche under Eduard Ger-
hard’s supervision.! He obtained his habilitation in 1861 and started teaching in 1861 at Gottingen
and later at Halle. Following numerous archaeological surveys and journeys in Greece from 1860
to 1866, he obtained a professorship in 1869 at Vienna University where he remained until 1877.
He realized archaeological excavations on the island of Samothrace in 1873 and in 1877 moved
to Berlin, where he managed the antiquity sculpture collection until 1887. During this term, he
teamed up with Car]l Humann (1839-1896) to excavate at Pergamon from 1878 to 1886. In 1887,
he was appointed secretary of the powerful German Archaeological Institute in Berlin (Deutsches
Archiologisches Institut). After Humann’s death he participated in a second campaign at Pergamon
with Wilhelm Dérpfeld (1853-1940).

A convenient way to give an impression of Conze’s contribution to archaeology would be to list
some of his numerous works in the field:

Uber die Bedeutung der classischen Archaeologie: Eine Antrittsvorlesung (Vienna: 1869)
Zur Geschichte der Anfinge der griechischen Kunst (Vienna: Karl Gerold’s Sohn, 1870-1873).
Archiologischen Untersuchungen auf Samothrake (Vienna: Karl Gerold’s Sohn, 1875-1880).
Die Ergebnisse der Ausgrabungen zu Pergamon (Berlin: Weidmannsche Buchhandlung, 1880).
Die Kleinfunde aus Pergamon (Berlin: Koniglische Akademie der Wissenschaften, 1903).
Mamurt-Kaleh, ein Tempel der Gottermutter unweit Pergamon (Berlin: G. Reimer, 1911).

The main reason behind the close relationship that developed between Osman Hamdi and Alex-
ander Conze had to do with the fact that the latter was leading one of the major excavations on
Ottoman soil at the time, Pergamon, when he himself was beginning his career at the head of the
Imperial Museum. When Hamdi had succeeded to his predecessor Philipp Anton Dethier as direc-
tor of this institution in 1881, Conze and Humann’s work at Pergamon had entered in its third year.
Pergamon was one of the first major responsibilities Osman Hamdi had to deal with, and it had a
very high symbolic significance from the perspective of Ottoman archaeology. The discovery and the
gradual removal of the Zeus altar destined for Berlin had become one of the major Ottoman con-
cessions to western archaeology. It is rather obvious that Osman Hamdi was absolutely against such
practice, and the bylaw on antiquities he had managed to have promulgated in 1884 was designed to
put an end to such spoliations. Nevertheless, an agreement having been reached about this particular
cession before his appointment, he had inherited this situation with no possibility of modifying it.
Yet Osman Hamdi had somehow made peace with this idea, and he insisted on telling his friend
Carl Humann how he intended to compensate for these losses in the future:

I am happy to observe that my government has begun to show interest for antiquities. Better
late than never; anyway, my consolation is that I am convinced that despite all the marvels and
archaeological treasures which you all, British, French, and Germans, have vied so well to take
away from us, there still is enough beneath my country’s soil to enrich its museum. And as long
as I live I shall prevent this exploitation as best I can; and those who tell me that science would
suffer from this are wrong and they wish to deceive us, for I will never prevent excavations realized
in the interest of science. What counts is that the objects be regrouped in a location accessible to
European scientists, and the interests of science are immediately and honestly met; frankly, Con-
stantinople is as good as London, Berlin, or Paris. Therefore if those who engage in excavations
have only the interests of science in sight, let them excavate wherever they wish, but they should
leave us the objects.?
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Conze’nin 28 Eylil 1886'da, yani 1878'den beri siiregelen Bergama kazilarinin ilk kampanyasinin
sonunda Osman Hamdi'ye yazmis oldugu mektup da Bergama'nin tinli eserlerinin Berline gi-
disinin yarattig1 sorunlar: ve bu konudaki kargilikli sikint1 ve duyarliliklar: ifade etmesi agisindan
ilgingtir.

Ekselanslar: Berlin Kraliyet Mizeleri midurliginin Kraliyet Mizesi i¢in elde etmek istedigimiz
mimari parcalari ve tezyinat pargalarina kargilik olarak Istanbul'daki Sanayi-i Nefise Mektebine
yararli olabilecek bazi al¢1 mulajlari verme teklifini kabul edip etmeyecegini sormustu.

Simdi elime gegen 11 Eylil tarihli bir mektuba dayanarak, Berlindeki genel midirlagin simdi-
den Bergama gigantomakyasinin Minerva grubunun tamaminin al¢1 kopyalarini géndermis ol-
dugunun haberini vermekten mutluluk duyuyorum. Bundan bagka muzeniz, Berline déndiigim
zaman okulunuzun kullanimina uygun olabilecegini diisiindiigiim ve size verilebilecek olan al¢i-
larin listesini de alacaktir. Bunlarin arasinda segtikleriniz Minerva grubu gibi Istanbul’a masrafsiz
olarak ulastirilacaktir.

Ozellikle gigantomakyaya ait kiiiik parcalara ve baska bir sekilde neredeyse hig bir degeri olma-
yacak olan yazit parcalarina gelince, pekald anliyorsunuzdur ki onlar1 Berlin'e tagimak isteyisimizin
ana nedeni onlar: birbirine baglayarak zaten Berlin Muzesi'nde bulunan diger parcalarin yanin-
da incelemeyi gerektiren bilimsel meraktir. Bu inceleme ve rekonstriksiyon ¢alismasi bittikten
sonra, Miinif Pasa hazretlerine daha énce séylemek serefine nail oldugum ve Jupiter Ammon
ile Hermafrodit heykellerinde oldugu gibi birkag giizel heykel parcasini Istanbuldaki Miize-i
Himayun’a iade etmeye her zaman hazir oluruz. Hermafrodit heykelinin yollanmast i¢in gereken
emir biraz énce verildi.3

Osman Hamdi’nin Conze ile iligkisi giderek gelismisse de, hicbir zaman Humann ile oldugu kadar
dostane ve samimi olmamigtir. Humann, Osman Hamdiden ancak ¢ yas biiyiiktii ve ikisi arasinda
gercek bir arkadaslik olusmustu; her ikisinin de aslinda arkeolojiye sonradan katilmig, bu konuda
egitimleri olmamig olmasinin herhalde bir pay: vardi. Conze ise bambagka bir profile sahipti; Os-
man Hamdiden on bir yas biiyiik olmasinin 6tesinde gayet oturmus bir kariyere ve iine sahipti ve
hep mesleginin zirvesinde gorev almisti. Zaten Osman Hamdi'nin ona yazarken hitap edis sekli
bu durumu ¢ok agik bir sekilde yansitiyordu: her mektubuna baglarken “cher maitre” (muhterem
ustadim), “ami vénére’ (saygideger dostum) gibi ifadeler kullanmaya 6zen gosteriyor, hep ¢ok saygili
bir lisan kullaniyordu. Conze ise Hamdi’ye daima riitbesinin gerektirdigi “hazretleri” (Ewxcellence)
lafziyla hitap etmeyi ihmal etmiyordu. Buna mukabil, artan samimiyetlerinin bir neticesi olarak
profesyonel meselelerin disinda daha 6zel konularda yazistiklarina rastlamak mimkiindir. 1900’le-
rin baslarinda Osman Hamdi’nin Conze’ye yazarken saglik sorunlarindan siklikla bahsetmesi, ya
da ailesinin hatirini sormasi bunun tipik 6rnekleriyse de herhalde en ilginci, 1901 yilinda Berlinde
sergilenmek tzere yollamis oldugu tabloyla ilgili soyledikleriydi. S6z konusu tablo, Mihrab adiyla
bilinen ama gergek ad1 Yaradilzs olan buyiik tuvaldi ve Hamdi'nin Conze'den ricasi, tabloya ayrilacak
yer konusuyla ilgilenmesiydi:

Gene de tabloma son firga darbelerini vermekteyim. 15-20 giine kadar Berlin'de sergilenmek tize-
re yollamay: digiiniiyorum. Ona ayrilacak yer hususunda yiksek himayenizi rica edebilir miyim?
Zira tablom igin bu énemli bir meseledir. Is11 soldan saga almak tizere yerlestirilmesi gerekir.*

Mektubun kenarinda tam da bu yerlestirme detaylarinin yaninin kirmizi kalemle isaretlenmis ol-
masindan Conze’nin bu istegi ciddiye almis, muhtemelen de geregini yapmis oldugunu anlamak
gerekir. Mayis ayinda Osman Hamdi’ye yolladig1 bir mektubunda da sergiyi ziyaret edip tablonun
yeri konusunda dostunu bilgilendirmisti.> Daha ileri tarihlerde de bu iki insan arasindaki saygili
yakinlik devam etmigtir. Haziran 1908'de Osman Hamdi Conze’ye oglu Edhem’in heniiz evlenme-



A letter written by Conze to Osman Hamdji, on 28 September 1886, at the end of the excavations
at Pergamon that had been going on since 1878, is interesting for the way in which it reveals the
problems created by the removal of the famed monuments of the site and the reciprocal feelings of
unease and concern caused by this situation.

Your Excellency had inquired whether the administration of the Royal Museums of Berlin would
agree to cede some plaster casts that might be of utility to the School of Fine Arts in Constan-
tinople in return for the architectural pieces and fragments of decoration we wish to obtain for
the Royal Museum.

I 'am very pleased to be able to inform you that according to a letter dated 11 September, which I
have just received, the general management in Berlin has already had the plaster casts of the entire
Minerva group from the Pergamon gigantomachia shipped to Constantinople. Apart from this,
as soon as I return to Berlin your museum will receive a list of plaster casts which I believe will be
useful to your school and which we shall put at your disposal. Your choices among these will be
shipped to Constantinople free of charge, like the Minerva group.

As to the small fragments, especially pertaining to the gigantomachia, and to those from inscrip-
tions, which would otherwise have no value whatsoever, you must certainly know that it is out
of scientific interest that we wish to transport them to Berlin and to reassemble them in order
to study them next to other fragments already kept at the Berlin Museum. Once this study and
reconstruction work is done, we shall always be willing to return some pieces of sculpture to the
Imperial Museum in Constantinople, as I have already had the honor of telling Miinif Pasha,
much as it has already been done with Jupiter Ammon and the Hermaphrodite. Orders have just
been given for the shipment of the statue of the Hermaphrodite.?

Osman Hamdi’s relationship with Conze intensified over time, but it never reached the degree of
familiarity that characterized his relations with Humann. Carl Humann was barely three years older
than Hamdi and the two had rapidly developed a true and loyal friendship. The fact that both men
were self-made archaeologists and latecomers in the field had probably something to do with this.
Conze, on the other hand, had a completely difterent profile; apart from being eleven years older
than Hamdji, he had rapidly enjoyed a well-established career and reputation, occupying some of
the top positions in the discipline. The way in which Hamdi addressed him in writing was a clear
indicator of Conze’s standing: every letter opened with “Dear Master” (cher maitre), or “venerated
friend” (ami vénéré) and took a very respectful tone. Conze in turn never forgot to give Hamdi the
title of “Excellency” that came with his rank. Nevertheless there is much evidence that this formal
relationship rapidly acquired a more intimate and familiar nature, with personal matters appearing
alongside more professional ones. From the 1900s on, their correspondence included occasional
references to family matters, health problems or other personal concerns. An interesting example
was the way in which Osman Hamdi requested Conze’s help and support regarding the exhibition
of one of his paintings in Berlin. The painting in question was his Genesis, wrongly known today as
the Mihrab, which he wanted to be exhibited with particular care at the 1901 Berlin Art Exhibition:

I am still giving the last touches to my painting. I intend to have it shipped within 15 to 20 days
to be exhibited in Berlin. Could I request your high protection with respect to the way it will be
placed? For this is an important matter for my painting: it should be placed so as to receive the

light from left to right.*

Conze had marked this passage in the margin with a red pencil, which suggests that he had taken
this request seriously, perhaps even found a way to intervene efficiently in this respect. In a letter
to Osman Hamdi in May, he did report back that he had visited the exhibition and observed the
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diginden haberdar etmekte,® birkag ay sonra, Subat 1909'da, kendisine Berline askeri atage olarak
yeni atanmis olan Enver Bey’i —gelecegin pagasi— dostu ve vatanin kurtaricist olarak tavsiye etmisti.”

Bu anlamda Alexander Conze’nin Nazli'nin defterinde 31 Agustos 1907 glini biraktig: kisa ithaf,
bu iligkinin niteligiyle uyum i¢indeydi. Neredeyse seksen yagina gelmis olan Conze, Nazli'ya dogru-
dan hitap etmektense ¢ok daha mesafeli bir sekilde iilke, halki ve 6zellikle bu aileye olan bagliligini
vurgulayan sozler sarf etmigti. Bunu yaparken de 6zellikle Gzerinde durdugu konu, bu topraklara
olan ilgisinin sadece faydaci bir tutumdan kaynaklanmadigi, topragin altindaki zenginliklerin pesine
diigmis bir arkeolog olmadigini, orada yagayan insanlara da ilgi ve sayg: duyduguydu. Bu s6zlerin
ne kadar samimi oldugu belki tartisilabilir, ama her haliikirda bu tir hafifce savunmaci bir retorige
bagvurmus olmasi, zihniyetlerin 6nceki asra nispetle degismis olduguna ve daha duyarh bir tiir “siyasi
edeplilik” (political correctness) kaygisinin olustuguna bir isaret sayilmalidur.

Conze’nin yazisiyla ilgili son bir ayrint, tarihinin Theodor Wiegand'inkiyle tami tamina ¢akigma-
sidir. Buna tabii ki sagirmamak gerekir. Her ikisi Alman Arkeoloji Enstitiisii i¢in ¢alisan ve kazi ve
aragtirmalart icin miitemadiyen Osmanli topraklarina gidip gelen bu arkeologlarin Istanbul'da bera-
ber bulunmus olmalar1 ve zaten samimiyetleri bulunan Mize-i Himayun mudiri Osman Hamdi
Bey’in evine beraber davet edilmis olmalar1 son derecede olagan bir durumdu.

1 Alexander Conze, De Psyches Imaginibus Quibusdam : Dissertatio Inauguralis quam Consensu et Auctoritate Amplissimi
Philosophorum Ordinis in Alma Litterarum Universitate Friderica Guilelma ad Summos In Philosophia Honores Rite Capessendos
Die XI. M. Augusti A. MDCCCLYV. .../Publice Defendet Auctor Alexander Conze Hannoveranus. Adversarii Erunt: Leo Meyer, Stud.
Phil.; G. Gerland, Stud. Phil.; A. Michaelis, Stud. Phil. (Berlin: Schade, 1855).

2 Osman Hamdi'den Carl Humann'a, istanbul, 12 Temmuz 1887. Deutsches Archéologisches Institut (DAI) Merkez Arsivi, Nachlass
Carl Humann, 2, Briefe A-K, Osman Hamdy an Carl Humann, 1883-1889.

3 Conze'den Osman Hamdi'ye, Bergama, 28 Eylil 1896. Yazarin koleksiyonu.

4 Osman Hamdi'den Conze'ye, istanbul, 21 Subat 1901. DAI Merkez Arsivi, Nachlass Alexander Conze, 2, Briefe an Conze A-Z,
Hamdy Bey an Alexander Conze.

5 Conze'den Osman Hamdi'ye, Grunewald, 24 Mayis 1901. DAI Merkez Arsivi, Nachlass Osman Hamdi Bey.
Osman Hamdi'den Conze'ye, istanbul, 9 Haziran 1908. DAl Merkez Arsivi, Nachlass Alexander Conze, 2, Briefe an Conze A-Z,
Hamdy Bey an Alexander Conze.

7 Osman Hamdi'den Conze'ye, istanbul, 23 Subat 1909. DAI Merkez Arsivi, Nachlass Alexander Conze, 2, Briefe an Conze A-Z,
Hamdy Bey an Alexander Conze.



place that had been reserved for his painting.5 In later years, the respectful friendship between the
two men continued to grow. In June 1908, Osman Hamdi informed Conze that his son Edhem’s
marriage had not yet taken place;® a few months later, in February 1909, he wrote to him in order to
recommend Enver Bey —the future pasha— who had just been appointed military attaché to Berlin,
and whom he praised as a friend and as the country’s savior.”

Alexander Conze’s short dedication of 31 August 1907 in Nazli’s guestbook was very consistent
with the general nature of this relationship. By then Conze was an elderly gentleman of almost
eighty years, and rather than addressing the young Nazli directly, he had chosen to leave a more
formal and distant comment that spoke of his attachment to the country, its people, and particularly
Hamdji’s family. In doing so, it is striking that Conze seems to have made it a point to insist on the
fact that his love of the Ottoman lands should not be mistaken for a self-serving and utilitarian
attitude, that he was not an archaeologist drawn only by the desire to unearth the country’s riches,
and that he had a genuine liking and respect for the people living there. To what extent these words
were sincere and heartfelt may be open to discussion, but nevertheless his resorting to this kind of
defensive rhetoric is certainly an indicator of a change in attitudes, when compared to earlier dec-
ades, and that there was now a need for a newly discovered form of “political correctness,” as it were.

A last point of detail concerning Conze’s dedication is that it bore exactly the same date as Theo-
dor Wiegand’s, a few pages down the notebook. There is no real surprise in that. Considering that
both men were archaeologists working for the German Archaeological Institute, and that they both
frequently traveled to the Ottoman lands for their surveys and excavations, nothing could be more
natural than to see them both invited at the Imperial Museum’s director Osman Hamdi Bey’s home
during one of their stays in Istanbul.

1 Alexander Conze, De Psyches Imaginibus Quibusdam : Dissertatio Inauguralis quam Consensu et Auctoritate Amplissimi
Philosophorum Ordinis in Alma Litterarum Universitate Friderica Guilelma ad Summos In Philosophia Honores Rite Capessendos
Die XI. M. Augusti A. MDCCCLYV. .../Publice Defendet Auctor Alexander Conze Hannoveranus. Adversarii Erunt: Leo Meyer, Stud.
Phil.; G. Gerland, Stud. Phil.; A. Michaelis, Stud. Phil. (Berlin: Schade, 1855).

2 Osman Hamdi to Carl Humann, Istanbul, 12 July 1887. Deutsches Archaeologisches Institut (DAI) Central Archive, Nachlass Carl
Humann, 2, Briefe A-K, Osman Hamdy an Carl Humann, 1883-1889.

3 Conze to Osman Hamdi, Pergamon, 28 September 1896. Author’s collection.

4 Osman Hamdi to Conze, Istanbul, 21 February 1901. DAI Central Archive, Nachlass Alexander Conze, 2, Briefe an Conze A-Z,
Hamdy Bey an Alexander Conze.

5 Conze to Osman Hamdi, Grunewald, 24 May 1901. DAI Central Archive, Nachlass Osman Hamdi Bey.

6 Osman Hamdi to Conze, Istanbul, 9 June 1908. DAI Central Archive, Nachlass Alexander Conze, 2, Briefe an Conze A-Z, Hamdy
Bey an Alexander Conze.

7 Osman Hamdi to Conze, Istanbul, 23 February 1909. DAI Central Archive, Nachlass Alexander Conze, 2, Briefe an Conze A-Z,
Hamdy Bey an Alexander Conze.
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Conze, 1914.
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archive, Berlin
State Museums,
PreuBischer
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Conze'den Osman Hamdi'ye,
Berlin, 1 Mayis 1898. Yazarin
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Conze to Osman Hamdi, Berlin,
1 May 1898. Author's collection.



Conze'den Osman Hamdi'ye, Bergama, 28 Eylul 1886. Yazarin koleksiyonu.

Conze to Osman Hamdi, Pergamon, 28 September 1886. Author’s collection.

Conze'den Osman Hamdi'ye, Berlin, 30 Haziran 1888. Yazarin koleksiyonu.

Conze to Osman Hamdi, Berlin, 30 June 1888. Author’s collection.
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Alexander Conze,
"Zur Topographie
von Pergamon”,
Sitzungsberichte
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Die schoensten Stunden, die ich im Hause Hamdy verlebt habe, waren der
Musik geweiht. Mégen freundliche und heitere Rjthmen stets das Leben
der lieblichen Tochter begleiten!

C.31/8 07 Th. Wiegand.

Hamdi’'nin evinde ge¢irdigim en giizel saatler, mizige ayrilanlardi. Giizel
kizinin hayatina samimi ve negeli ritimler eslik etsin!

Istanbul 31 Agustos 1907 'Th. Wiegand.

'The best hours I have spent in Hamdi’s home were devoted to music. May
friendly and cheerful rhythms always accompany the lovely daughter’s life!
Constantinople 31 August 1907 'Th. Wiegand.
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Wer will bauen an die Straflen
Muf die Leute reden lassen. (Do right and fear no man)
Marie Wiegand

EIOOOOIOOIm

Sokakta ingaat yapmak isteyen
Birakmali konugsun isteyen (It tiriir, kervan yiiriir)
Marie Wiegand

EIOOOOIOOIm

Who wants to build on the street

Must let people freely speak
Marie Wiegand
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‘Theodor Wiegand (1864-1936) ve Marie von Siemens-Wiegand (1876-1960)

1864’te Bendorf’ta hekim Conrad Wiegand ile karisi Ida'nin oglu olarak dogan Theodor Wiegand,
Miinih, Berlin ve Freiburg tniversitelerinde sanat tarihi, arkeoloji ve filoloji okuduktan sonra ilk
arkeolog tecriibesini 1894'te gittigi Atinada Akropolis kazilarini yiiriiten Wilhelm Dérpfeld’in ya-
ninda kazandi. 1895’te Anadoluda Priene’yi kazan Carl Humann'in yaninda ¢alismaya baglamus,
Humann'in hastalig1 ve 1896'daki 6limii tizerine de bu kaziyr devralarak 1899’a kadar strdirmustur.
Ayni zamanda da Berlin Miizeleri miidiirii unvaniyla Izmire yerlesmis, 1899-1911 yillar: arasinda
da Miletus kazilarini gergeklestirmistir. Ayni dénem i¢inde 1905-1911de Didim'de Apollo Tapina-
g1,1910-1911de ise Sisam kazilarini yiritmistir.

1897-1911 yillar1 arasinda Wiegand'in hem Berlin Miizelerinin yurtdisi miidiri olarak, hem de
Istanbulda Almanya sefaretinin bilimsel danismani olarak gérev yapmast onu giiclii ve bir bakima
siyasi bir konuma getirmistir. Bu anlamda Osmanli topraklarinda Alman arkeolojisini temsil eden
ve ¢ikarlarini koruyan baglica aktor olarak ortaya ¢ikmistir. 1900'de Wiegand giiciine gii¢ katan bir
evlilik de gergeklestirdi ve Almanya'nin en biiylik sanayi ailelerinden banker ve Deutsche Bank'in
ilk bagkani Georg von Siemens’in (1839-1901) kiz1 Marie von Siemens ile evlendi. Ciftin 1911-
1912 yillarinda Berlin'in Dahlem semtinde mimar Peter Behrens'e yaptirmis oldugu muhtesem villa,
bugtin Alman Arkeoloji Enstitiistiniin merkezi olarak kullanilmaktadhr.

Berlin'in meshur Pergamon Miizesine de 6nemli katkilarda bulunan Wiegand, Birinci Diinya Sa-
vagi esnasinda topcu yiizbagist rutbesiyle Alman ordusuna katilarak, Osmanli Dérdincti Ordu Ku-
mandani Cemal Pasa'nin da destegiyle Suriye ve Filistinde “Alman-Tirk Anitlar1 Koruma Birligi”
(Deutsch-Tiirkische Denkmalschutzkommando) adi altinda bir birlik kurarak 1916-1918 yillar1 ara-
sinda bolgede arkeolojiden hava fotograf¢iligina kadar uzanan faaliyetlerde bulunmustur. Son kazi-
larin1 1927'de Bergamada gergeklestiren Wiegand, 1932'de Alman Arkeoloji Enstitistinin bagina
geemistir. 1934’te Adolf Hitler'e destek veren Alman bilim adamlarinin manifestosunu imzalayanlar
arasinda idiyse de klasik arkeolojinin Nazi rejimi tarafindan ele gegirilmemesi i¢in 1936'da Berlinde

malaryadan 6liimiine kadar bagariyla miicadele etmistir.!

Hayatinin biiyiik bir kismi1 Anadolu'daki kazilarda ve Istanbul’da gegen Wiegand’in Osman Hamdi
ile tanigmanin Stesinde samimiyeti olmus olmamas: mimkin degildir. Gergekten de ikisi arasin-
daki yogun yazigmada gerek hitap, gerek icerik agisindan biiylik bir yakinlik oldugu hemen goze
carpmaktadir. 1900 senesinde, yani Wiegand’in arkeoloji ile siyaset arasindaki gorevinin ilk zaman-
larinda Marie von Siemens ile evliligini kendisine haber verdigi anda Osman Hamdi de hemen
gayet ictenlikle kendisine bir tebrik mektubu yazmistir. Ayni mektupta Osman Hamdi kendi kizt
Leyla’nin ¢ok ciddi bir hastaliktan yeni kurtuldugunu haber verdigi gibi ¢iftin Arnavutkéy'de simdi-
ye kadar Sir Edward Law’in oturdugu evi kiraladigini 6grendiginden dolay: sevinmisti: “Artik kom-
su sayiliriz; kendi adimiza buna pek sevindik.” Ertesi sene Wiegand’larin ilk ¢ocugu dogdugunda
da Hamdi onlar1 hemen tebrik etmisti.3

Wiegand’in da Hamdi'yi sevip saydig: anlasiliyor. 31 Ocak 1898 tarihinde Hans Schrader’a yazdig:
bir mektupta kendisini su sekilde tasvir ediyordu:

Hamdi, gevresi tarafindan yontulmus, kurnaz, sicak, fevri yaradiligl, yaratici, esprili ve akilli bir
adam. Cocuklar1 iyi egitim gormiis ve miitevazilar, karisi ise gayet samimi mizagli. Bana gayet an-
layisli ve olumlu davraniyor ki bu da beni ¢ok memnun ediyor. Ne var ki son zamanlarda J6n Tirk
egilimlerinden stiphelenildiginden kéti muamele gérdii ama bunu gayet agir ve vakur bir sekilde
kargiladi. Onu en ¢ok tizen, Istanbul digina ¢cikamamasidir. Priene fotograflarina baktiktan sonra
oralarin ihtigamina duydugu 6zlemi ifade ederken gercekten ne kadar aci gektigi belli oluyordu.*



‘Theodor Wiegand (1864-1936) and Marie von Siemens-Wiegand (1876-1960)

Theodor Wiegand was born in Bendorf in 1864 to the physician Conrad Wiegand and his wife Ida.
After having studied art history, archaeology and classics at the universities of Munich, Berlin and
Freiburg, he acquired his first practical experience in archaeology in 1894 under Wilhelm Dérpfeld
on the excavation site of the Acropolis in Athens. The following year, he started working with Carl
Humann at Priene; following Humann’s illness and death in 1896, he took over the excavation
and pursued it until 1899. He was simultaneously appointed director of the Berlin Museums with
residence in Izmir; from 1899 to 1911 he conducted the excavations at Miletus. During the same
period of time, he was also responsible for the temple of Apollo excavation at Didyma in 1905-1911,
and the Samos campaign of 1910-1911.

The fact that from 1897 to 1911 Wiegand filled both the duties of director abroad of the Berlin Mu-
seums and of scientific attaché to the German embassy in Istanbul gave him a powerful and partly
political position in the field. He thus emerged as the main representative and defender of German
archaeological interests in the Ottoman lands. In 1900 he contracted yet another powerful alliance
by marrying Marie von Siemens, the daughter of the banker Georg von Siemens (1839-1901), a
member of the powerful German family of industrialists and the Deutsche BanK’s first director. The
couple’s magnificent villa in Berlin’s Dahlem neighborhood, built in 1911-1912 by the architect
Peter Behrens, today houses the German Archaeological Institute’s administrative center.

Wiegand was among the major contributors to the establishment of the Pergamon Museum in
Berlin. During World War I, he joined the German army with the rank of artillery captain; with
the support of the Fourth Army’s commander, Cemal Pasha, he set up a German-Turkish Squad for
the Protection of Monuments (Deutsch-Tiirkische Denkmalschutzkommando), which, in 1916-1918,
conducted a variety of tasks in Syria and Palestine, from excavations to aerial photography. Wiegand
conducted his last excavation in 1927 in Pergamon and in 1932 he was appointed president of the
German Archaeological Institute. Although he gave his signature to the 1934 manifest of German
scientists in support of Adolf Hitler, he did defend classical archaeology against Nazi interference
until the very end, when he died from malaria in Berlin in 1936.

Obviously there is no way Wiegand, who spent much of his life excavating in Anatolia and posted
in Istanbul could not have met and socialized with Osman Hamdi. Indeed, the form and content of
the rich correspondence between the two men clearly reveals the existence of a close relationship, in
fact a true friendship. When in 1900, during the early years of his mission combining archaeology
and politics, Wiegand broke the news of his marriage to Marie von Siemens, Osman Hamdi had
immediately responded with great and sincere enthusiasm to the news. In the same letter he recip-
rocated with the information that his own daughter, Leyla, had had just survived a major illness and
expresses his satisfaction that the Wiegands were about to rent the house formerly occupied by Sir
Edward Law in Arnavutkéy: “This makes us neighbors now, and we are so happy about it.”? The fol-
lowing year, when the young couple had had their first child, Hamdi had immediately congratulated
them with the same enthusiasm.’

It seems that Wiegand felt very much the same about Hamdi. In a letter to Hans Schrader dated 31
January 1898, he described him in the following terms:

Hamdi is a witty and clever man, rubbed by his surroundings and torn, warm, of an impulsive
temperament, imaginative. His children are well educated and modest, his wife of cordial nature.
He shows me great understanding and a willingness to establish good relations, which makes me
very happy. Because of his suspected Young Turk sympathies, he recently was rather mistreated,
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Iki aile sikca bir araya gelip goriisiiyordu. 1904 yilinda Marie Wiegand annesine bir mektubunda
“Hamdi’nin kadinlar1” konusunu agmaktadir:

Hamdi’nin kadinlariyla aram giderek iyilesiyor. Diin benden 6diing sapkalar aldilar, bir program-
lar1 varmisg, bana daha ayrintili agiklayacaklarmig. Su Tirk kadinlar: hala zavalli hayvanlar gibiler.
Konsere veya tiyatroya ancak karanlik bir locada 6nlerinde oturan yabanci birkag arkadaglarinin
arkasinda gizlenme firsatlari olursa gidebiliyorlar. Benim de Noelden 6nce bir kez daha paravan
olarak onlarla gitmem gerekecek. Giderek samimilesen bu iligki ¢ok hosuma gidiyor; kadin aslin-
da Alman digman: ve Hamdi'yi bu yonde ¢ok etkiliyor. Artik benden bir seyler 6diing almaya ve
kiiciik ricalarda bulunmaya baslarlarsa aramizdaki hava béylece ancak daha iyiye gidebilir.®

Marie Wiegand’in soylediklerinden her zamanki “baski altindaki Misliiman kadin” temasinin 6te-
sinde dostluk ve giiven ortaminin olusmasinda zorluklar oldugu da anlagilmaktadir. Marie Hamdi’nin
Fransiz, Marie Wiegand’in ise Alman olmas: anlagilan igleri kolaylastirmiyordu. Ancak diger taraf-
tan da Wiegand’lar i¢cin Hamdi'lerle yakinlagmanin 6nemli oldugu da dikkat ¢ekmektedir. Ertesi
sene Marie Wiegand'in Hamdi i¢in poz vermesi bu anlamda ilging bir mesele halini almaktadur:

Theo Wilamowitz'in® Hamdi'den ve Tiirkliikten iyi bir intiba edinmesini istiyor. Buralara hig gel-
memis olan Berlinli beyefendiler siklikla Hamdi'yi dikkate almadan onu atlayabileceklerini sani-
yorlar ve bu da sonsuz tatsizliklara ve nihayetsiz islere neden olup isler iyice sarpa sarinca Theo'nun
tsttine kaliyor. Yarin ilk defa olarak Hamdi’ye poz vermem gerekiyor zira portremi yapmak istiyor;
Theo ise bana simdiden bu bulugmalar i¢in bir strii diplomatik gérevler verdi. Ben ise bu durum-
dan hi¢ hosnut degilim, istelik sonradan resim ne olacak? Acaba onu sana hediye edebilecegimin
tatl: imidini besleyebilir miyim? Sadece Hamdi'ye kargi, sonra sen elbette Ahlsdorf’da tavanara-
sina koyabilirsin. Giintin birinde tglinct veya dérdiinci nesilden birileri onu orada bulup ortaya
gikarirsa bakarsin kendi soylarindan bir kadin1 gérmekten hoslanirlar.”

Meslektaslik, dostluk, siyaset ve diplomasinin karistig1 bu ortamda arada sirada stirtiigmelerin ol-
mast kaginilmazdi. 1900da Wiegand, Kaiser Wilhelm'in Selanik’te géz koydugu bazi Bizans eser-
lerini isteyip de bunlarin Osman Hamdi'nin kardesi Halil Edhem tarafindan Miize-i Hiimayun'a
alindigini 6grendiginde bu konuda sikdyette bulunmus, ama Hamdi de ona gayet kisa ve ters bir
cevapla karsilik vermisti.8 Keza 1905’te gene imparator ile padisah arasinda eski eser anlagmalari
yapildiginda buna ister istemez araci olan Wiegand Osman Hamdi’yi bu konuda uyarip kendini
affettirmeye calistiginda tepkisi gene ayni olmustu: kisacik ve gayet kirici bir Gslupla bir cevap pu-
sulast yollamigt1.” Fakat bunlar dis etkenlerden kaynaklanan gegici gerginliklerdi. Marie’nin de bu
konudaki gorisleri ayni yondeydi:

Hamdi genellikle bize kargi cok dostane davraniyor ve kavgalar hicbir zaman sahsen Theo’ya kargi
degil, aksine. [Hamdi] gayet iyi biliyor ki onu savunan biri varsa o da Theodur ki gene bu kig da
durumu Hamdi’yi Berlinde tehdit eden ¢ok, hatta en yiksek mevkilerdeki kisilere kars: koru-
yabildi. Fakat Hamdi genel olarak artik zorluk ¢ikariyor ve Yunanhlar gibi butin buluntularin
Tirkiye'ye ait oldugu ve kazilarin iplerini tamamen kendi elinde tutacag: zorluklara bagli olacak
bir kanun ¢ikarmak istiyor. Tabii bunlar Theo'nun ¢alismalar: i¢in de gegerli, ve artik her seyin,
hatta diger kazilarin bile iglerini Theo’nun gérmesi bekleniyor. Bunun ¢ok olumlu taraflar: da var,
zira Theo birgok aptalligin 6niine gegebiliyor ve sefaret devamli kendisine bagvuruyor. Ama iglerin
rahatlikla ¢6ziilebildigi eski giizel glinler geride kaldi ve bu durum ve daha bir¢ok 1vir zivir bu kig
Theo'yu bayag: huzursuz etti.1

Theodor Wiegand’in arkeoloji ile siyaset arasinda oynadig: karmasik rolin ilging bir tezahtri, 1917
yilinda yukarida bahsi gegen “Anit Koruma Kumandanligi” miinasebetiyle Cemal Pasa ile Maarif
Nezareti arasindaki yazigmada yer alan bazi yorumlardir. 7 Mart 1917 tarihinde Dérdiincii Ordu



but he has been very calm and and pretty decent about it. What grieves him most is that he is
not allowed to leave Constantinople. It was easy to see how much he suffered when he expressed
longing for the beauties of thoe places after reviewing the Priene photographs.*

The two families came together rather often. In 1904, in a letter to her mother, Marie Wiegand
commented on “Hamdi’s women”:

I'm getting alone better every day with Hamdi’s women. Yesterday they borrowed some hats from
me, for they had some program, which they will explain in greater detail. These Turkish women
are still like helpless animals. They can enjoy concerts and theaters only as long as they have the
opportunity to get a dark box with foreign friends sitting in front of them an hiding them. I will
have to go once again as their screen before Christmas. I have an increasingly trusting relationship
with her; deep down the woman is anti-German and strongly influences Hamdi in this direction.
But if they start borrowing things from me and asking me all sorts of small favors, that can only
help improve the mood.®

Apart from the rather predictable leitmotiv of the oppressed Muslim woman, Marie Wiegand’s
words pointed to the difficulties in the establishment of a relationship based on friendship and
trust. Apparently the fact that Marie Hamdi was French and Marie Wiegand German did not make
things easier. Yet on the other hand it is remarkable that the Wiegands attached great importance
to making close contacts with the Hamdis. Thus, Marie Wiegand’s sitting for Osman Hamdi the
following year seems to have developed into a major issue:

Theo wants Wilamowitz® to get a good impression from Hamdi and from the Turks. Some gentle-
men from Berlin who have never been here often think that they can ignore Hamdi and bypass him;
and this is the source of ceaseless sorrow and endless chores, and when things are really stuck, it is for
'Theo to solve them. Tomorrow I shall sit for the first time for Hamdji, for he wants to make my por-
trait. Theo has already given me all sorts of diplomatic missions for these sessions. I am not pleased
by this and, more importantly, what will happen with the painting after that? May I nourish the
sweet hope that I may give it to you? Just for Hamdi; and then you could perhaps put it in the attic

at Ahlsdorf. If someone three or four generations later finds it, they may appreciate their ancestress.”

In this environment where science, friendship, politics and diplomacy mixed, occasional frictions
were inevitable. In 1900, when Wiegand requested a number of Byzantine objects from Salonika
coveted by Kaiser Wilhelm, only to realize that Osman Hamdji’s brother Halil Edhem had brought
them to the Imperial Museum, he immediately complained; but Hamdi curtly dismissed his claims.®
A few years later, in 1905, when deals were being struck between the emperor and the sultan about
antiquities, Wiegand had tried to warn Osman Hamdi and apologize for the embarrassing role of
go-between he had had to play; all he received in response was a dry and rather nasty note.” Yet
these were temporary tensions resulting from external factors, as Marie also believed:

Hamdi is generally very friendly to us and the fights are never personally directed against Theo,
on the contrary. [Hamdi] knows well that if there is anyone defending him, it is Theo; this winter
again he was able to protect him agains many and even highly placed threatening people in Berlin.
But generally speaking he causes difficulties, and like the Greeks he wants to have a law that will
keep all the finds in Turkey and that will bind all the procedures relating to the excavations to
himself. Of course this concerns Theo’s work, too, and he is now expected to take care of every-
thing, including the other excavations. There are positives aspects to it, too, because Theo can avoid
many stupidities and the embassy constantly refers to him; but the good old days are gone when
matters could be solved easily and this winter Theo has been very upset because of this situation

and all the nitty gritty work he had to do.1°
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Kumandani Cemal Paga, Sam'dan Maarif Nezareti'ne yazmis oldugu yazida Theodor Wiegand’in
kendisine Suriye ve Filistinde bir “Asar-1 Atika Mufettisligi” kurulmas: yoniinde teklifte bulundugu-
nu bildirmekte, bu konuda goriis istemekteydi. Maarif Nezareti ise pek tabii olarak bu yaziy1 Miize-i
Himayun’a havale edip goris talep etmigti. Cemal Paga’ya hazirlanan cevap genel anlamda olumlu
olmakla beraber, Wiegand’la ilgili degerlendirmesi ilgingti:

Mosy6 Vigand hakkinda bazi malumat itasini faydali addederim. Mumaileyh evvelce Aydin vilaye-
tinde vaki Priyen Milet ve Didim harabelerinde hafriyat icra etmis ve kendisine Istanbul'da ikamet
etmek Uzere Berlin Mizesi midirligi verilmistir ki el-yevm mezkar Mize midirlerinden ma-
duddur. Bu esnada mumaileyhin ilkaatiyle Almanlarin Memalik-i Osmaniye'de yaptig1 hafriyatta
zuhur eden bilciimle asar-1 atikadan nisfinin Asar-1 Atika Nizamnamesi ahkimina ve hafirlere
ita olunan resmi ruhsatnameler mindericatina kiilliyen muhalif olarak Berlin Miizesine verilmesi
hakkinda Almanya sefiri miteveffa Baron Margal [Marschall von Bieberstein] bir irade-i seniyye
istihsaline muvaffak olarak zikrolunan mahallerde ¢ikan asardan bir kismi1 gu suretle Almanya’ya
naklolunmus idi. Bundan sonra M6sy6 Vigand bilfiil Berlin Miizesi direktorleri meyanina dahil
olarak Berline nakl-i hane etmis ve orada Roma ve Yunan asar-1 atika kismina nezaret etmekte
bulunmugtur. Balkan muharebesini miiteakip Devlet-i Osmaniye’'nin zaafindan bilistifade Kale-i
Serkat asar-1 atikasinin nakline tesebbiisle beraber zikrolunan irade-i seniyyenin Devlet-i Osma-
niye ile Almanya hikiimeti beyninde yapilmis bir mukavele-i resmiye gibi telakki ettirilmesine en
¢ok calisanlardan ve sefarete akil hocaligi edenlerden biri bu zat idi. Mésy6 Vigand’in eser-i ilkaati
olarak Almanya hikiimetince asarin gerek tefrik gerek bunun Bagdad'da yapilmas: hususunda
wsrar edilerek bu mutalibatin hasbe’z-zaman kabuliinde hitkimetin nasil mustarip kalmis oldugu
zat-1 dlilerinde malumdur.!!

O tarihte Miize-i Himayun'un baginda bulunan, Osman Hamdi’nin kardesi Halil Edhem,
Wiegand’la ¢ok diizenli bir sekilde —~Almanca— yazigan ve bunu sonuna kadar devam ettirecek olan
bir dostu ve meslektasiydi. Fakat is siyasete geldiginde Wiegand’in yillardan beri nasil bir rol oyna-
digini, 6zellikle de 1899'da Osmanl: devletiyle Almanya arasinda Asar-1 Atika Nizamnamesini yok
sayan gizli bir eser paylasim antlagmasinda ne kadar merkezi bir rol oynadigini bildiginden nezareti
de, Cemal Pasa’y1 da uyarma ihtiyacini duymustu.

31 Agustos 1907 glni yash Alexander Conze ile birlikte Osman Hamdi’'nin evini ziyaret edip
Nazli'nin defterine bu hos ve nazik sozleri birakan Wiegand cifti biiytik devletlerin arkeolojiye olan
meraklarinin neticesinde olusan siyasi ve diplomatik oyunlarin gercek dostluk ve meslektasliklarla
karmagik ve dolambagli iliskisini en iyi hatirlatan 6rneklerden biridir. Ithaflarin kendileri ise epey
aleladeydi: Theodor’unki Nazli'nin mizige olan yatkinligini hatirlatirken, Marie’ninki garip bir ge-
kilde diger Marie’'nin, yani Nazli'nin annesinin ithafini tekrarlar gibi isini iyi yapip séylenenlere
kulak asmamay tavsiye ediyordu.!?

1 Gerhard Wiegand (derl.): Halbmond im letzten Viertel. Briefe und Reiseberichte aus der alten Tirkei von Theodor und Marie
Wiegand 1895 bis 1918 (Minih: Bruckman, 1970); Klaus Rheidt ve Barbara Anna Lutz, Peter Behrens, Theodor Wiegand und die
Villa in Dahlem (Mainz: Philipp von Zabern, 2004); Charlotte Trimpler, “Das Deutsch-Tirkische Denkmalschutzkommando und
die Luftbildarchdologie”, Charlotte Triimpler (derl.), Das grosse Spiel. Archdologie und Politik zur Zeit des Kolonialismus (1860-
1940) (KéIn: DuMont, 2008), s. 475-483.

2 Osman Hamdi'den Theodor Wiegand'a, 6 Subat 1900. DAl Merkez Arsivi, Nachlass Wiegand 4, Briefe H-J, Osman Hamdy Bey an
Theodor Wiegand.



An interesting vision of the complex way in which Wiegand navigated between archaeology and
politics is to be found in the correspondence exchanged between Cemal Pasha and the Ministry of
Education in 1917 concerning the “Squad for the Protection of Monuments” mentioned above. On
7 March 1917, the commander of the Fourth Army, Cemal Pasha, had informed the Ministry of
Education of Wiegand’s proposal to establish an “Inspectorate of Antiquities” for Syria and Pales-
tine and asked for advice. The ministry in turn had quite understandably redirected the question to
the Imperial Museum. The final response to Cemal Pasha was overall positive, but with interesting
provisos on Wiegand:

I would also like to take this occasion to give some information on Monsieur Wiegand. The said
gentleman had first excavated the ruins of Priene, Miletus and Didyma in the province of Aydin,
and was appointed director at the Berlin Museum with a residence in Istanbul, and he is now one
of the directors of the said museum. During this period, thanks to the said gentleman’s deceit, the
late German ambassador Baron Marschall [von Bieberstein] was able to obtain an imperial decree
which, in total opposition to the clauses of the Bylaw on Antiquities and to the content of the
official permits granted to excavators, allowed for half of all the antiquities discovered in the exca-
vations carried out by Germans in the Ottoman Empire to be given to the Berlin Museum, and
in this way, part of the objects unearthed in the said locations have been transported to Germany.
Following this Monsieur Wiegand was directly included among the directors of the Berlin Muse-
um, and moved to Berlin where he became head of the section for Roman and Greek antiquities.
After the Balkan War, taking advantage of the weakness of the Ottoman State, apart from trying
to transport the antiquities of Kale-i Serkat, this gentleman was one of those who worked most
in order to have the aforementioned imperial decree considered as an official contract between
the Ottoman State and Germany, and among those providing the embassy with advice. Your Ex-
cellency knows how, as a result of Monsieur Vigand’s deceitful words, the German government
insisted on the division of objects and on the fact that this division be made in Baghdad, and how

the government found itself forced to accept these demands due to the conjuncture.!!

These words of warning probably emanated from Halil Edhem, Osman Hamdi’s brother, then
director of the Imperial Museum; yet Halil was also Wiegand’s friend and colleague, who main-
tained a steady correspondence with him —in German— until the very end. Clearly, when it came to
Wiegand’s political identity, he felt compelled to warn the ministry and Cemal Pasha of the role the
man had played for years, especially with respect to the secret agreement passed in 1899 between the
Ottoman state and Germany and which, in blatant infraction of the bylaw on antiquities, foresaw
the division of finds.

'The Wiegands, who, on 31 August 1907, visited the Hamdi home together with the elderly Alexan-
der Conze, leaving a few charming words in Nazli’s guestbook, constituted one of the best examples
of the complex intertwinement of true friendship and collegiality with the political and diplomatic
gambit resulting from the Great Powers’ thirst for archaeology. The dedications themselves were
rather ordinary: Theodor’s was a reminder of Nazli’s very musical character, while Marie’s strangely
echoed that of the other Marie, Nazli’s mother, in its insistence on doing right, regardless of what
others might have to say.!?

1 Gerhard Wiegand (ed.): Halbmond im letzten Viertel. Briefe und Reiseberichte aus der alten Tiirkei von Theodor und Marie
Wiegand 1895 bis 1918 (Munich: Bruckman, 1970); Klaus Rheidt and Barbara Anna Lutz, Peter Behrens, Theodor Wiegand und
die Villa in Dahlem (Mainz: Philipp von Zabern, 2004); Charlotte Trimpler, “Das Deutsch-Turkische Denkmalschutzkommando
und die Luftbildarchiologie”, Charlotte Triimpler (ed.), Das grosse Spiel. Archdologie und Politik zur Zeit des Kolonialismus (1860-
1940) (Cologne: DuMont, 2008), pp. 475-483.

2 Osman Hamdi to Theodor Wiegand, 6 February 1900. DAl Central Archive, Berlin, Nachlass Wiegand 4, Briefe H-J, Osman
Hamdy Bey an Theodor Wiegand.
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3 Osman Hamdi'den Theodor Wiegand'a, 25 Temmuz 1901. DAl Merkez Arsivi, Nachlass Wiegand 4, Briefe H-J, Osman Hamdy Bey

an Theodor Wiegand.

Halbmond im letzten Viertel, s. 36.

Halbmond im letzten Viertel, s. 65, 6 Aralik 1904.

Alman filolog Ulrich von Wilamowitz-Moellendorff (1848-1931).

Halbmond im letzten Viertel, s. 66, Marie Wiegand'dan annesine, 28 Subat 1905.

Theodor Wiegand'dan Osman Hamdi'ye, 16 Mayis 1900; Osman Hamdi'den Theodor Wiegand'a, 21 Mayis 1900. DAI Merkez

Arsivi, Nachlass Wiegand 4, Briefe H-J, Osman Hamdy Bey an Theodor Wiegand.

9 Theodor Wiegand'dan Osman Hamdi'ye ve Osman Hamdi'den Theodor Wiegand'a, 30 Mayis 1905. DAl Merkez Arsivi, Nachlass
Wiegand 4, Briefe H-J, Osman Hamdy Bey an Theodor Wiegand.

10 Halbmond im letzten Viertel, s. 77-78, Marie Wiegand'dan annesine, 1 Nisan 1905

11 BOA, MF. MUZ. 3/65, 3 Nisan 1333/1917.

12 "Wer will bauen an die StraBen/MulB die Leute reden lassen” (Sokakta insaat yapmak isteyen/Birakmali konugsun isteyen) bir Latin

0 N o Ul

atasozinln Almanca tercimesiydi “Mille docent hominem, prope callem qui struit aedem” (Yola yakin tapinak insa edene bin kisi
ders vermek ister). Marie Hamdi’ninki ayni tavsiyenin daha kisa ve Fransizca versiyonuydu: “Bien faire et laisser dire" (Isini iyi yap,
birak konussunlar).

Theodor Wiegand'dan Halil Edhem’e, Bergama, 22 Ekim 1929. Yazarin koleksiyonu.

Theodor Wiegand to Halil Edhem, Pergamon, 22 October 1929. Author's collection.
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Osman Hamdi to Theodor Wiegand, 25 July 1901. DAI Central Archive, Berlin, Nachlass Wiegand 4, Briefe H-J, Osman Hamdy
Bey an Theodor Wiegand.

Halbmond im letzten Viertel, p. 36.

Halbmond im letzten Viertel, p. 65, 6 December 1904.

The German philologist Ulrich von Wilamowitz-Moellendorff (1848-1931).

Halbmond im letzten Viertel, p. 66, Marie Wiegand to her mother, 28 February 1905.

Theodor Wiegand to Osman Hamdi, 16 May 1900; Osman Hamdi to Theodor Wiegand, 21 May 1900. DAI Central Archive,
Nachlass Wiegand 4, Briefe H-J, Osman Hamdy Bey an Theodor Wiegand.

Theodor Wiegand to Osman Hamdi and Osman Hamdi to Theodor Wiegand, 30 May 1905. DAI Central Archive, Nachlass
Wiegand 4, Briefe H-J, Osman Hamdy Bey an Theodor Wiegand.

Halbmond im letzten Viertel, pp. 77-78, Marie Wiegand to her mother, 1 April 1905

BOA, MF. MUZ. 3/65, 3 April 1333/1917.

"Wer will bauen an die StraBen/MuB3 die Leute reden lassen” (Who wants to build on the street/Must let people freely speak) is
the German version of the Latin proverb “Mille docent hominem, prope callem qui struit aedem” (A thousand people will teach
the man who builds a temple near the road). Marie Hamdi's was a much more laconic French version of the same advice: “Bien
faire et laisser dire” (Do right and let them talk).
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Theodor Wiegand, yakl. 19200. Alman Arkeoloji Enstitlisi
fotograf arsivi, istanbul. DAI 7252.

Theodor Wiegand, ca 1900. German Archaeological Institute
photographic archive, Istanbul. DAI 7252.

Klaus Rheidt ve Barbara Anna Lutz, Peter Behrens, Theodor
Wiegand und die Villa in Dahlem (Mainz: Philipp von Zabern,
2004), s. 145.

Klaus Rheidt and Barbara Anna Lutz, Peter Behrens, Theodor
Wiegand und die Villa in Dahlem (Mainz: Philipp von Zabern,
2004), p. 145.



Theodor ve Marie
Wiegand ve ogullari
Priene batakliklarinda,
yakl. 1908. Alman
Arkeoloji Enstitlist
fotograf arsivi, istanbul.
DAI R28332.

Theodor and Marie
Wiegand with their

son in the marshes of
Priene, ca 1908. German
Archaeological Institute
photographic archive,
Istanbul. DAI R28332.

Theodor ve Marie Wiegand
Gastein’'da, 1907. Alman
Arkeoloji Enstitlist fotograf
arsivi, Berlin

Theodor and Marie
Wiegand in Gastein, 1907.
German Archaeological
Institute photographic
archive, Berlin.
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Est-ce beau! Est-ce laid

Qui sait?
Cela me plait ou me déplait
>

E:IOOOOIOOIm

Giizel midir, ¢irkin midir, kim bilir?

Hoguma gidiyor ya da gitmiyor.
?

EIOOOOIOOIm

Is it beautiful; is it ugly, who knows?

I may like it or not.
>
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Mimar Louis Bernier ile ayn: sayfada, tam Bernier’nin ithafinin tstiinde Fransizca iki satirlik bir
yazi yer almaktadir. “Giizel midir, ¢irkin midir, kim bilir? Hoguma gidiyor ya da gitmiyor” manasina
gelen bu s6z, genellikle sanatin bir dalindaki bir eseri kesin ve mutlak bir sekilde “iyi” veya “koti”
olarak nitelemeye meyilli olan kisilere ve 6zellikle kritiklere karst “zevkler tartisilmaz” tirinden bir
itiraz olarak kullanilmaktadir. Bazen de fazlaca izafiyet icerdiginden dolay: tenkit edilen bu tutumu
buraya kaydeden kisinin aklinda ne oldugunu kestirmek zor. Daha da 6nemlisi, bu kisinin kim ola-
bilecegi konusunda maalesef higbir ipucu yakalamak miimkiin olmamistir. Imza tanidik olmadig
gibi, okunmaya da pek musaade etmemektedir. Bu kisa notun tarihsiz olmasi ve tam da Bernier'nin
ithafinin Ust tarafinda yer almasi, bu kisinin de Bernier ile ayn: tarihte, yani 8 Ekim 1907 giini
davet edilmis olabilecegini disiindiiriiyorsa da, bu tahminin pek faydasi olamamaktadir. Grafoloji
uzmanliF1 taslamadan yazinin daha ¢ok bir kadin yazisini andirmasi, Bernier'nin karisi olabilecegini
akla getirmekteyse de, 6liim haberinden anladigimiz kadariyla Bernier bekar yasamis ve dlmiisti.!

Kisacasi bu kisi, ismini ¢6zemedigimiz, ya da ismini okuyup da kim oldugunu bulamadigimiz birkag
kisinin arasinda yer almaya —en azindan simdilik— mahkam gézikmektedir.

1 Journal des débats politiques et littéraires, 4 Subat 1919, s.2; 9 Subat 1919, s. 3.



On the same page as Louis Bernier’s dedication, just above it, are three lines written in French. This
short quote can be translated as “Is it beautiful; is it ugly, who knows? I may like it or not”; this ex-
pression is generally used —much like “there is no accounting for taste”— to oppose categorical judg-
ments on a work of art, seen as “good” or “bad” in absolute terms, especially by critics. Sometimes,
on the contrary, this expression is used to describe an overly relativist attitude in art appreciation.
At any rate, it seems difficult to guess what the person writing this really had in mind. But what is
even more frustrating is that we lack the slightest clue as to who this may have been. The signature
is unknown and, worse, rather illegible. This short note bears no date and it is positioned right above
Bernier’s dedication; which suggests that the person may have been invited on the very same day
as the French architect, on 8 October 1907. Yet that does not really help determining that person’s
identity. Without any claim to skills in graphology, the impression of a female handwriting would
bring to mind the possibility that this might have been his wife; yet the news and obituary upon
Bernier’s death seem to indicate that he lived and died a bachelor.!

In short, then, it looks like the author of these lines —at least for the time being— will have to be
included among the few individuals whose name or identity remains a mystery.

1 Journal des débats politiques et littéraires, 4 February 1919, p. 2; 9 February 1919, p. 3.
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Mon meilleur souvenir 2 ma charmante voisine Mademoiselle Nazly.
Louis Bernier

8 oct. 1907

EIOOOOIOOIm

Giizel komsum Mademoiselle Nazli'ya en iyi hatiramla.
Louis Bernier

8 Ekim 1907

EIOOOOIOOIm

My best wishes to my charming neighbor, Mademoiselle Nazly.
Louis Bernier

8 October 1907
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Stanislas-Louis Bernier (1845-1919)

21 Subat 1845 giinii Paris'te dogan Stanislas-Louis Bernier, donemin 6nemli Fransiz mimarlarin-
dan biriydi. 1864’te girdigi Paris Giizel Sanatlar Okulu'nda (Ecole des Beaux-Arts) mimar Honoré
Daumet’nin (1826-1911) 6grencisi olarak yetismisti. 1872'de Fransa'nin belirli sanat dallarindaki en
onemli 6diilii olan Roma Odiiliinii (Prix de Rome) kazanarak adini duyurmay1 bagarmugti. 1663’ten
beri resim ve heykelde verilen bu 6diil, 1720'den itibaren mimarlik dalinda, 1803’ten itibaren miizi-
kal bestede, 1804’ten itibaren ise graviirde verilmeye baglanmig, nihayet 1968'de André Malraux'nun
Kiiltiir Tsleri Bakanlig: altinda lagvedilmistir. Bernier, 6diiliinii mimarlik dalinda, bir “tabiat miize-
si” (muséum d’bistoire naturelle) projesiyle kazanmigti. Odiilin geregi ve imtiyazi olarak 1873-1877
yillar: arasinda Roma'daki Fransiz Akademisi’'nin bulundugu Villa Medicide ge¢irmistir. Bu sirada
Anadoluda bir aragtirma seyahati gerceklegtirmis ve Bodrum'daki Halikarnasos Mozolesi ile ilgili
incelemelerde bulunmustur. Bu ¢aligmasinin neticesinde de bu anitin bir restorasyon ve restitiisyon
projesini gerceklestirmistir.

Bu uzmanlagsma ve olgunlasma siirecinin sonunda 1878de Parise donen Bernier, 1878 Paris
Salonu’nda Halikarnasos Mozolesi restorasyon projesi i¢in tigtincii sinif, ayni sene Dinya Sergisi’'nde
ise birinci sinif madalya kazanmistir. O sene Sivil Binalar Genel Kurulu'nda (Conseil général des
batiments civils) goreve baslamis, 1885’te Légion d’honneur nisanina layik gorilmis, 1889 Paris Diin-
ya Sergisinde altin madalyayla 6dillendirilmis, 1890'da ise Georges-Ernest Coquart’in (1831-1902)
halefi olarak mezun oldugu Giizel Sanatlar Okulu’na mimar tayin edilmistir. 1893'de ise en 6nemli
eseri olacak olan Opéra comique binasinin (Salle Favart) 25 Mayis 1887 giint yanarak yok olmasi-
nin ardindan tekrar ingasi projesini kazanmigtir. 1893-1898 yillar1 arasinda stiren ingaatin sonunda
ortaya ¢ikan ve bugiin héld ayakta olan bina, Paris’in Charles Garnier tarafindan 1861-1875 yillar:
arasinda inga edilen Opera binasini stil ve tezyinat agisindan ¢ok hatirlatan daha kii¢ik 6lgekli bir
ornegi olarak kabul edilir. 1894’te ise Paris’teki Saint-Louis adasina ressam ve heykeltrag Antoine-
Louis Barye (1795-1875) ansina yerlestirilen aniti gerceklestirmigtir. 1898'de Fransada en biyik
onurlardan sayilan Guizel Sanatlar Akademisi'ne segilen Bernier, 1905’ten 1919'daki 6limune kadar
Giizel Sanatlar Okulu’'nda bir atélye yonetmis, 1911-1914 yillar: arasinda ise Mimarlar Merkezi
Dernegi’nin (Société centrale des architectes) baskanligini yapmustir.!

Paris'te Boulevard Haussman 146da oturan ve 3 Subat 1919'da 6len Louis Bernier'nin cenazesi 8
Subat 1919 giini Saint-Philippe-du-Roule kilisesinden kaldirilarak sehrin kuzeydogusundaki mes-

hur Pére-Lachaise mezarligina defnedilmistir.?

Bernier'nin Nazli'ya yazdig: kisa ithaftaki ma voisine (komsum) ifadesini ma voisine de table,
yani “masadaki komsum” olarak anlamak ve yemekte beraber olduklarini ve yan yana otur-
duklarini varsaymak gerekir. 8 Ekim 1907 giinkd bu yemegin Kurugesme'deki yalida mi, yok-
sa Eskihisar'daki evde mi gergeklestigini sdylemek imkansiz goriintiyor. Daha 6nemlisi, Louis
Bernier’'nin neden Osman Hamdi'yi ve ailesini ziyaret ettigi, genel olarak da Istanbul’a neden
geldigi konusunda higbir ipucuna sahip degiliz. Dénemin gazetelerinde Istanbul’a vapurla ya
da trenle gelen yabancilarin isimlerine az ¢ok muntazam bir sekilde rastlandig1 gercekse de
bu tarihin 6ncesi ve sonrasindaki gazete sayilarinda Louis Bernier’nin izine rastlamak mim-
kiin olmamugtir. Pek tabii ki akla gelen bir izah, Bernier ile Hamdi’'nin ¢ok eskiden tanigiyor
olmalaridir. Osman Hamdi 1842'de, Louis Bernier ise 1845’te dogmus, yas¢a yakin kisilerdi.
Daha 6nemlisi, her ikisi ayni tarihlerde Paris’te bulunmus, benzer meraklara sahip olmuslard:.
Osman Hamdi 1860-1868 yillar: arasinda orada yagamigt: ve resmen Giizel Sanatlar Okuluna
kaydolmamigsa da 6zellikle Gustave Boulanger’nin atdlyesine bir gsekilde devam ederek resim
konusunda egitim almisti. Zaten Parisli olan Bernier ise 1864’te Giizel Sanatlarda mimarlik
egitimine baglamis, Osman Hamdi gibi muhtemelen Paris’in sol yakasindaki sanat¢i ve 6grenci



Stanislas-Louis Bernier (1845-1919)

Born on 21 February 1845 in Paris, Stanislas-Louis Bernier was one of the prominent French archi-
tects of the time. He had been trained at the School of Fine Arts in Paris, which he entered in 1864,
by the architect Honoré Daumet (1826-1911). In 1872 he acquired some fame by winning the Prix
de Rome, the most prestigious French prize in a number of artistic disciplines. It had been awarded
in painting and sculpture since 1663; architecture was added in 1720, followed by musical composi-
tion in 1803 and engraving in 1804; it was eventually abolished in 1968 by the Minister of Cultural
Affairs, André Malraux. Bernier had earned his award in architecture, based on a project he submit-
ted of a “museum of natural history” (muséum d’histoire naturelle). As the requirement and privilege
of the prize, he spent the years 1873-1877 in Rome, at the Villa Medici, which housed the French
Academy of Rome. He embarked on a study tour in Anatolia, where he worked on the celebrated
Mausoleum of Halicarnassus, in Bodrum. He crowned this mission with a project of restoration and
restitution of this ancient monument.

At the end of this formation, Bernier returned to Paris, where he won a third-class medal for his
restoration project at the Paris Salon of 1878, and a first-class medal at the Universal Exposition of
the same year. He was also admitted to the General Council of Civilian Buildings (Conseil général
des batiments civils), was awarded the Légion d’honneur in 1885, a gold medal at the 1889 Paris World
Exposition; in 1890, he was appointed architect at the School of Fine Arts, his alma mater, taking
the succession of Georges-Ernest Coquart (1831-1902). In 1893 he won the competition for the
project of a new Opéra comique to replace the Salle Favart that had tragically burnt down on 25
May 1887. The construction was realized between 1893 and 1898 and the resulting building, still
standing today, was clearly reminiscent, at a much more modest scale, of the style and decoration
of the Paris Opera house that had been built by Charles Garnier between 1861 and 1875. In 1894,
he designed a monument celebrating the sculptor Antoine-Louis Barye, to be placed at the tip of
Saint-Louis Island, in Paris. Elected to the Academy of Fine Arts, the most prestigious institution
of France, he ran a studio at the School of Fine Arts from 1905 to his death in 1919. From 1911-
1914 he was president of the Central Society of Architects (Société centrale des architectes).!

Bernier lived at 146, Boulevard Haussman, and died on 3 February 1919. His funeral took place on
8 February at the church of Saint-Philippe-du-Roule, and his remains were buried at the famous
cemetery of Pére-Lachaise, in northwestern Paris.?

'The mention Bernier makes in her guestbook of Nazli as ma voisine (my neighbor) has to be under-
stood as short for ma voisine de table, or my neighbor at the table. We must therefore assume that
they were seated together at a lunch or dinner, but it seems impossible to figure out whether this
reunion on 7 October 1910 took place at the seaside mansion of Kurugesme, or at the house of Eski-
hisar. More importantly, we are clueless as to why Bernier may have been invited at Hamdi’s or, more
generally, what his reason had been to visit Istanbul. Although the press of the time generally gave
lists of travelers who had arrived by boat or by train, a thorough reading of newspapers just before
and after this date has not revealed the least trace of Bernier’s passage in Istanbul. One could rather
obviously assume that Bernier and Hamdi were acquainted from a distant past. Hamdi was born
in 1842 and Bernier in 1845; they were of the same generation. Much more importantly, however,
they had lived in Paris during the same period of time, sharing common or similar interests. Osman
Hamdi had resided in the French capital from 1860 to 1868, and although he had never formally
registered at the School of Fine Arts, he had formed himself to the art of painting especially by fol-
lowing Gustave Boulanger’s studio. Bernier was born a Parisian, and had started his architectural
education at the Fine Arts in 1864. Much like Osman Hamdi, he had probably spent most of his
time in the artistic and student circles of the left bank. It is therefore quite possible that the two men
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cevrelerinde bulunmustu. Bu iki insanin oralarda tanigmis olmalari ve yillar sonra herhangi bir
nedenle Istanbul’a gelmis olan Bernier’nin eski dostu veya tanidigi Osman Hamdi'yle goriis-
mek istemis olmas: tabii ki ihtimal dahilindedir.

Bernier’yle ayni sayfada yer alan ikinci bir ithaf ve imzanin mevcudiyeti, bunun ise Bernier'ninkinin
tstiinde yer alip tarihsiz olmasi, ayni yemekte ikinci bir misafirin daha hazir bulunmus olabilecegini
distindirmektedir. Pek tabii olarak ilk akla gelen, bagka sayfalarda 6rnegini gordiigiimiz gibi bunun
Bernier'nin esi olabilecegidir. Ne var ki Bernier'nin evli olduguna dair herhangi bir bilgi olmadig:
gibi cenazesinde bile es ve ¢ocuklarindan s6z edilmemesi hayatini bekir olarak yasamis oldugunu
kuvvetle muhtemel kilmaktadir. Imzanin okunamamasindan dolay: bu “esrarengiz” durumu daha
tazla desemeden birakmak zorundayiz.

1 Journal des débats politiques et littéraires, 4 Agustos 1872, s. 3; Gustave Vapereau, Dictionnaire universel des contemporains,
contenant toutes les personnes notables de la France et des pays étrangers (Paris: Hachette, 1893), c. |, s. 142; Qui étes-
vous ? Annuaire des contemporains frangais et étrangers (Paris: Ch. Delagrave, 1909-1910), s. 44; Béatrice Bouvier, L'édition
d‘architecture & Paris au XIXe siécle. Les maisons Bance et Morel et la presse architecturale (Cenevre: Droz, 2004), s. 271; http://
fr.wikipedia.org/wiki/Louis_Bernier; http://fr.wikipedia.org/wiki/Grand_Prix_de_Rome; http://structurae.info/persons/data/index.
cfm?id=d005244. Son erigim tarihi 7 Mart 2014.

2 Journal des débats politiques et littéraires, 4 Subat 1919, s.2; 9 Subat 1919, s. 3.

Stanislas-Louis Bernier fotografli
reklam karti, Félix Potin gida
magazalari zinciri, yakl. 1910.
Yazarin koleksiyonu.

Advertisement card with Stanislas-
Louis Bernier's photograph, Félix
Potin food stores chain, ca. 1910.

Author's collection.



may have met there in the 1860s and that years later, upon a visit to Istanbul for whatever reason,
Bernier may have wanted to reconnect with his old friend or acquaintance Hamdi.

'The presence of a second dedication and signature on the same page, and the fact that it was placed
above Bernier’s but bore no date one may surmise that there was yet another guest at the table who
signed the book. An immediate reaction would be to expect this person to have been Bernier’s
spouse; yet in the absence of any indication about him ever having been married and given the fact
that there was not even a mention of a wife or of children at his funeral, it may be safer to assume
that Bernier lived all his life a bachelor. Our inability to decipher that second signature forces us to
set aside any hope of solving the “mystery” of the second guest of 7 October 1907.

1 Journal des débats politiques et littéraires, 4 August 1872, p. 3; Gustave Vapereau, Dictionnaire universel des contemporains,
contenant toutes les personnes notables de la France et des pays étrangers (Paris: Hachette, 1893), vol. |, p. 142; Qui étes-
vous ? Annuaire des contemporains francgais et étrangers (Paris: Ch. Delagrave, 1909-1910), p. 44; Béatrice Bouvier, L'édition
d‘architecture a Paris au XIXe siécle. Les maisons Bance et Morel et la presse architecturale (Geneva: Droz, 2004), p. 271; http://
frwikipedia.org/wiki/Louis_Bernier; http://frwikipedia.org/wiki/Grand_Prix_de_Rome; http://structurae.info/persons/data/index.
cfm?id=d005244. Last accessed on 7 March 2014.

2 Journal des débats politiques et littéraires, 4 February 1919, p. 2; 9 February 1919, p. 3.

Stanislas-Louis Bernier'nin bir
meslektasina tebriklerini sundugu
kartviziti. Yazarin koleksiyonu.

Stanislas-Louis Bernier’s calling
card congratulating a colleague.
Author’s collection.
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Louis Bernier'nin tasarlayip 1893-1898 yillari arasinda insa edilmis olan Opéra comique binasi cephesi, Paris,
http://commons.wikimedia.org/wiki/File:Op%C3%A%ra-Comique_de_Paris_01.JPG. Son erisim tarihi 7 Mart 2014.

Facade of the Opéra comique, Paris, designed by Louis Bernier and built between 1893 and 1898,
http://commons.wikimedia.org/wiki/File:Op%C3%A%ra-Comique_de_Paris_01.JPG. Last accessed on 7 March 2014.



Louis Bernier'nin Antoine-
Louis Barye (1795-1875) antt
projesi, 1891-1892. Kagit
Gzerine suluboya, 51,7 x 35,5
cm. The Walters Art Museum,
Baltimore, Maryland.

Louis Bernier's project of

a monument for Antoine-
Louis Barye (1795-1875),
1891-1892. The Watercolor
on paper, 51.7 x 35.5

cm. Walters Art Museum,
Baltimore, Maryland.
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Victor du Bled

A Mademoiselle Nazly Hamdy

Le paradis, d’apres notre plus grand poete :
Llendroit ou les enfants restent toujours petits,
Et jeunes les parents; Hugo est-il prophete ?
Déja vos yeux font de Gueuk de doux récits.

(ou bien)
Grande, vos-yeux vous nous donnez tous les bonheurs prédits.

Victor du Bled
Constantinople, Lundi deux Mars 1908.

Constantinople, Lundi deux Mars 1908.

Mademoiselle Nazli Hamdi’ye

En biiyik sairimize bakilirsa cennet, diyor,

Cocuklarin hep kiigtik kaldiklar: yerdir,

Anne babalarin ise geng; yoksa Hugo kahin midir ?
Gozlerinizde simdiden Gok'in tath hikéyeleri okunuyor.

(va da)

Biiyiiytince gozleriniz beklenen buitiin umutlar sizde toplaniyor.

Victor du Bled

Istanbul, Pazartesi iki Mart 1908.

To Mademoiselle Nazli Hamdi

Paradise, according to our greatest poet,

Is where children remain always small,

And young their parents; is Hugo a prophet?
Already in your eyes are the sweet tales of Gueuk.

(or)

Grown up, your-eyes you give us all the happiness foretold.
Victor du Bled
Constantinople, Monday Two March 1908.
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Victor du Bled (1848-1927)

Dominique-Victor du Bled, 31 Mart 1848 giini Paris’in dogusunda Champagne-Ardenne bolge-
sinde Saint-Remy —ya da tam adiyla Saint Remy-en-Bouzemont-Saint-Genest-et-Isson— kasaba-
sinda toprak sahibi ve vergi memuru Guillaume-Marguerite du Bled (d. yakl. 1815) ile toprak sahibi
Frédéric-Francoise-Elisa-Lydie Fournier de Labarre’in (d. yakl. 1830) oglu olarak dinyaya gelmis-
tir.! Hukuk doktorasina sahip oldugu bilinen du Bled, kaymakam olarak idari bir kariyere baglamigsa
da, Jules Simon hiikiimeti tarafindan 1877 yili civarinda gorevden alinmus, tarihgilige yonelmisti.?
Bu konudaki ilk girisimi, “Temmuz Monarsisi” adiyla bilinen ve Fransada 1830-1848 yillar1 arasinda
stiregelmis olan rejimin iki ciltlik bir tarihini yazmak olmugtur. Bu eser, yazarin hukuk egitimini de
yansitarak anayasa hukukunu da kargilagtirmali olarak ele almaktaydi.® Victor du Bled’nin bu erken
dénemlerde siyasete meyli oldugu anlagilmaktadir. 1880’lerin baglarinda liberal-muhafazakar partiyi
destekleyen, 6zellikle de bu olusumun i¢inden Antonin Lefevre-Pontalis’in (1830-1903) adayligina
arka ¢ikan konferans ve konugmalar verdigi bilinmektedir. Muntazam yazarlar1 arasinda yer almaya
basladig1 Revue des Deux-Mondes dergisinde de 1890’a kadar siyaset, iktisat ve hukuk konusunda ¢ok
sayida makalesi ¢ikmigtir.

Ne var ki 1880’lerin sonlarindan itibaren asil ilgi ve uzmanlik alani olarak kendine siyasi vurgulu
tarih aragtirmalarini sectigi giderek hizlanan yayin faaliyetinden anlagilmaktadir. 1889-1891 yillari
arasinda her sene bir adet olmak tzere pes pese t¢ tarih kitabi negretmis olmasi manidardir. Bu t¢
kitabin ortak noktasi, on sekizinci ylizyilin sonlarinda yazilari ve sézleriyle etkili olmus sahsiyetler
tizerinde odaklanmig olmasidir: Bunlarin biri Belcikali digtiniir ve siyaset¢i Charles-Joseph, Prince
de Ligne’e (1735-1814)° ikisi ise Fransiz Devriminin baglica konusmaci ve hatiplerine ayrilmist:.®

Fakat bu tarihten itibaren du Bled'nin tarih ¢aligmalari giderek daha genis bir sekilde Fransiz top-
lumunu icerecek sekilde degismeye baslamigtir. 1789’u bir déniim noktas: olarak alip dncesi ve son-
rasinda Fransiz toplumunu ele aldigi1” ya da ayni toplumda on sekizinci yiizyilda sahneyi ~hem
tiyatro, hem toplum, hem siyaset manasinda— inceledigi® kitaplari bu déniisiimiin ilk 6rnekleridir.
Ne var ki konu olarak bir degisim s6z konusu idiyse de aslinda Victor du Bled’nin yazim tarzinda
dikkat ¢ekici bir devamlilik s6z konusuydu. O da yazdiklarinin hep hos ve eglenceli ayrintilara, latif
ve veciz sozlere, ilgi ¢ekici anekdotlara dayanmasi, dolayisiyla bir tir hafif ve akici tarih yazimi olus-
turmasiydi. Bagka bir deyisle du Bled, gercek manada 6zgiin malzeme tizerine ¢alisan bir tarih¢iden
cok, ikincil malzemeyi gayet akilli bir sekilde kullanip, allayip pullamay: bilen iyi bir hikéyeci olma

yoluna girmisti.

Aynu tarihlerde basina bakildiginda Victor du Bled’nin sik sik Paris’te konferans verdigi géze ¢arp-
maktadir. Bu konferanslar iki agidan ilgingtir. Birincisi, yukarida belirtilen degisimi net bir sekilde
takip etmeleri: on sekizinci yuzyilda kadinlar, Madame de Sévigné ve gevresi, on yedinci ytuzyil Pa-
ris'inde salonlar, on sekizinci yiizyil Fransiz toplumu... Ikincisi ise, konferanslarin nerede yapildig::
Brou Markizinin, Pomar Diisesinin, Frise Markizinin, Eu Kontesinin salonlari...? Kisacast du Bled,
neredeyse anlatti31 donemi tekrar kendi diinyasinda canlandiriyordu. On sekizinci ytizyilin Paris
aristokrasisinin 6nde gelen kadinlarinin salonlarinda yapilan toplantilardaki sohbetleri, tartismalari,
renkli kisilikler arasindaki iligkileri tarih merakinin ve yaziminin odak noktas: haline getirmis olan
yazar, bunlari konu alan konferanslarini vermek i¢in ayni salonlarin yiiz-yiiz elli yil sonraki 6rnekle-
rini kendine mekan edinmisti. Victor du Bled, anekdotik bir tarihin bagarili hikéyecisi, Paris sosye-
tesinin popiler tarihgisi haline gelmisti.

Bu ¢aligmasinin anitsal neticesi, on altinci yiizyildan yirminci ylizyila kadar Fransiz toplumunu in-
celedigi ve 1900 ile 1909 yillar1 arasinda yayimladig: dokuz ciltlik bir eserdi: La société frangaise du
XVE siecle au XX° siécle.'® Bu eserin etkileyici hacmine ve iddiali bagligina aldanip bir tiir toplumsal



Victor du Bled (1848-1927)

Dominique-Victor du Bled was born on 31 March 1848 in the town of Saint-Remy —or rather Saint
Remy-en-Bouzemont-Saint-Genest-et-Isson, to be precise— located east of Paris, in Champagne-
Ardenne, to the landowner and tax officer Guillaume-Marguerite du Bled (b. ca 1815) and the
landowner Frédéric-Frangoise-Elisa-Lydie Fournier de Labarre (b. ca 1830).! Having obtained his
doctorate in law, du Bled started an administrative career as a district governor (sous-préfet) but was
removed from office around 1877 by the Jules Simon government.? This seems to have pushed him
in the direction of historical studies, with a first two-volume work on the “July Monarchy,” describ-
ing the French regime between 1830 and 1848. Reflecting its author’s legal formation, the work also
embodied a thorough comparative study of constitutional law.> At this early stage, Victor du Bled
seems to have been attracted by politics. In the early 1880s, he appears to have speeches and con-
ferences supporting the liberal-conservative party, most particularly one of its candidates, Antonin
Lefévre-Pontalis (1830-1903).* The Revue des Deux-Mondes, where he started to publish with some
regularity, published quite a number of his articles on politics, economics and law until 1890.

However, it appears rather clearly from his repeated publications that from the end of the 1880s
on he had chosen to concentrate almost exclusively on historical studies, but still with a political
undertone. Between 1889 and 1891 he rather meaningfully published three books in a row, at an
astounding pace of one a year. What these three works had in common was their focus on individu-
als who had been influent on the political and intellectual scene towards the end of the eighteenth
century: one was devoted to the Belgian intellectual and statesman Charles-Joseph, Prince of Ligne
(1735-1814),° and the other two to the main speakers and orators of the French Revolution.®

From this point on, however, du Bled’s works started losing their political edge, shifting instead in
the direction of a wider appraisal of French society. His books on French society before and after
the turning point of 17897 or on the stage® —taken in its theatrical, social, and political meanings—
constituted the first examples of this shift. It should be noted, however, that while a notable change
was taking place in the subject matters, Victor du Bled’s writing style showed a remarkable form of
continuity. What characterized such constancy was the fact that he had always chosen to base his
historical writing on pleasing and amusing details, examples of wit and humor, and on captivating
anecdotes which made his texts very fluid and enjoyable. In other words, rather than a historian
working his way through original material, Victor du Bled had chosen to become a good storyteller
who knew perfectly how to use secondary sources in an intelligent and creative way.

'The press of the period shows that du Bled was frequently asked to give lectures in Paris. These lectures
were interesting from two points of view. First, they followed and reflected very faithfully the shift de-
scribed above by addressing topics such as women in the eighteenth century, Madame de Sévigné and
her entourage, the Parisian salons of the seventeenth century, French society in the eighteenth century.
Second, they were given a very particular and fashionable environment: the salons of the Marchioness
of Brou, of the Duchess of Pomar, of the Marchioness of Frise, of the Countess of Eu...” In short, du
Bled was almost literally recreating in his own time the bygone world he was studying. His historical
vocation was to bring to life the conversations of the salons of the Parisian aristocracy of the eight-
eenth century, and to describe the relations between the colorful characters that navigated this complex
environment; yet in doing so, he had chosen to perform in the modern equivalent of these salons of a
century or a century-and-a-half earlier. Victor du Bled, the successful specialist of anecdotal history,
had managed to become the most popular historian of Parisian high life.

A monumental result of this endeavor was a nine-volume work, published between 1900 and 1909,
which analyzed French society from the sixteenth to the twentieth century: La société frangaise du
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tarih olduguna hemen hikmetmek yanlis olur. O tarihte hentiz bugiin anladigimiz anlamda top-
lumsal tarihin olmadig: gergegi bir yana, du Bled’nin basghgindaki “sociézé” ibaresi, aslinda toplumun
cok sinurli bir st katmaninin 6tesine gegmeyerek, para, iktidar, kiiltiir ve sanatin zirvesinde yer alan
ve du Bled’nin en ¢ok zevk aldig1 hos ve esprili sohbet ve anekdotlarda viicut bulan bir diinya s6z
konusuydu. Ornek vermek gerekirse bu serinin altinci cildi her ne kadar on sekizinci yiizyila ayrilmis
idiyse de, aslinda sadece iki konu islenmekteydi: 1789 éncesinde ve sonrasinda hekimler ve on seki-
zinci yiizyilda agk...!! Kitabin sayfalarini karistirdikga da du Bled'nin bagarisini saglayan formiilin
unsurlar: ortaya ¢ikiyordu: biraz tarih, biraz dedikodu, bolca anekdot, ilging sézler, hazircevaplik
ornekleri, ge¢misin skandallari, edebiyattan sayfalar...

L’Attaque gazetesinin de s6yledigi gibi, “Monsieur Victor du Bled hayata hep olumlu tarafindan
bakiyor”. Aslinda iltifat gibi goziiken bu sozler sosyalist bir gazetenin agzinda gerceklerden uzak
kaldig1 konusunda bir tenkitti. Du Bled, Fransiz tarihinde bunca zuliim, ac1 ve sefalet varken, sadece
saray ve gevresindeki hosluklara ilgi gésteriyor, tarihi bundan ibaret kiliyordu.!? Arada siradaki siyasi
cikiglart bu pembe goriintiinin yaninda pek soniik kaliyordu. Asirlar boyunca kadinlarin tarihiyle
ilgilenen biri olarak (baz1) kadinlarin oy hakkina sahip olmalar1 gerektigini séyliiyordu,'* ama harp
yillarinda yayinladig: iki kitabin da konusu bri¢ ve genel olarak kagit ve diger oyunlarin tarihgesi ve
psikolojik tahliliyle ilgiliydi.* Hayatinin sonuna dogru yayinladig: kitaplari ise bir roman diginda
gene Paris sosyetesini konu alan ve kendi hatiralarini igermeye kadar varan anekdotik ¢alismalards.!®

Du Bled'’nin tarzi ve isledigi konular onu ¢ok popiiler kilmigti. 1912'de Chauchard biiytik 6dilina
almus, 6 ertesi sene de Légion d’honneur nisanina layik gériilmiistii.}” Nezaketi, zarafeti, konugmala-
rinin ilgingligi ve hoglugu her zaman hatirlanan bu yazar1 Antoine Albalat hatiratinda “gtilimseyen
konferans¢1” ve “capkin konugmaci” olarak tanimliyordu.'® Oliimii tizerine Gaulois gazetesinde yer

alan “Bir Anekdotgu” baglikli kisa bir yazida du Bled’nin edebi sahsiyeti 6zetleniyordu:

Aramizdan ayrilan ve diin cenazesi ger¢eklesen arkadagimiz Victor du Bled anlatmaktan zevk alir-
d1 ve onu dinlemek de zevk verirdi. Konugmaci kabiliyeti yasla azalmamigti. Onlarin tanig: olarak
kaybolmus nesilleri hos bir sekilde aktarirdi. Nezaketi hi¢ eksilmezdi ve en muzip aninda bile isi
kotiluge vardirmazdi.

Altmis yili agkin bir stiredir edebiyatin kabul ve iyi muamele gordigi evlere davet edilmigti. Boy-
lece zamaninin salon ve yemek odalar1 hakkinda birinci elden bilgi toplamugsti. Diger taraftan da
zengin okumalari sayesinde ge¢misin toplumunu gayet iyi tanimis oldugundan, tarih 1780 olsun
ya da 1880 olsun, anekdotlar1 higbir zaman eksik olmuyordu. Bazen de Madame Aubernon’a”
misafir olmadan 6nce Madame Geoffrine?® misafir oldugu hissine kapiliyorduk.

Her aksam evine déndigiinde tanik olup manidar ya da ilging buldugu biitiin kii¢ik olaylar: ve
ilgisini ¢ekmis ya da onu eglendirmis olan sézleri not etmeyi ihmal etmiyordu. Hatiratini yayinla-
maya karar verdiginde de bu sonsuz hazineye dalmas1 yeterli oldu.?!

Pek tabii olarak herkes ayni fikirde degildi. Saf ve tavizsiz baz1 edebiyat¢i ve digtiniirlerin goziinde
Victor du Bled “salon tarihg¢isi” olmanin 6tesine gegemeyecek vasat bir yazardi. Bu konudaki en aci-
masiz sz, alayci ve kural tanimaz tavriyla tinlenen Laurent Tailhade’a (1854-1919) atfedilmektedir:

— Du Bled mi? dedi bir giin A travers les grouins'nin®? korkutucu yazari. Du Bled mi? Sekerleme
123

gibi, tatli, kdgida sarilir, Gstelik de tehlikesizdir: Dehaya kars: kendini sigortalamigtir
Victor du Bled 22 Mart 1927 giint vefat etmis, 25’inde ise cenazesi Paris’in Saint-Pierre-du-Gros-
Caillou kilisesinden kaldirilarak sehrin kuzeyindeki Cimetiére de la Chapelle adindaki mezarhiga
defnedilmistir.>* Bu vesileyle tutkulu bir Katolik oldugu da belirtilmekteydi.?> Ailesi konusunda



XV si¢cle au XX° siecle.’® One should not be fooled by the impressive volume and ambitious title
of this collection into believing that this was an early example of social history. Apart from the fact
that social history, as we understand it today, did not exist yet at the time, it should be noted that the
term “sociéte” in his title described little more than the upper crust of society, a world at the pinnacle
of political, social, artistic and cultural power, whose pleasant and intriguing anecdotes Victor du
Bled loved to recount. To give but one example, although the sixth volume in the series was nomi-
nally devoted to the eighteenth century, in actual fact it concentrated exclusively on two, admittedly
fertile, topics: physicians before and after 1789, and love in the eighteenth century...!! Just browsing
through the pages of the volume reveals the constitutive elements of du Bled’s winning formula:
some history, some gossip, plenty of anecdotes, intriguing dialogues, witty remarks, scandals of the
past, and literary references...

In the words of the daily L'Attaque, “Monsieur Victor du Bled always looks at life from a positive
perspective.” This may have sounded like a compliment, but coming from a socialist newspaper, it was
criticism of the fact that he chose to avoid reality. Despite the fact that French history was so replete
with oppression, suffering and misery, du Bled chose to depict exclusively the joys of the court, reduc-
ing history to a series of pleasurable anecdotes.!> His occasional political declarations did little to
change that image of frivolity. As a historian who had spent much time studying the history of (some)
women, he did declare his support of the suffragette movement,'® but his publications during the war
years were reduced to the history and psychological analysis of bridge and other card games.* His last
publications, towards the end of his life, included one novel and two works on Parisian society, based

once again on a series of anecdotes, some of which were taken from his personal memories.””

Du Bled’s style and topics had made him very popular. He won the great Chauchard award in
1912,'% and was awarded the Légion d’honneur the following year.l7 He was often remembered
for his civility, his charm, and the interest his lectures and publications attracted. In his memoirs,
Antoine Albalat remembered him as the “smiling lecturer” and the “charming speaker”.!® Upon
his death, a short obituary published in the Gaulois under the title of “An Anecdotist” rather nicely
summarized his literary talent:

Our late friend M. Victor du Bled, whose funeral was celebrated yesterday morning, took real
pleasure in telling stories, and one took pleasure at listening to him. Aga had not weakened his
talent as a speaker. A witness to bygone generations, he talked about them with taste. His civility
was constant, and even at his most mischievous moment, he would never become nasty.

For sixty years he had been invited into all the mansions where literature was made feel at home
and was treated well. He thus obtained firsthand information on the salons and dining rooms of
his time. On the other hand, as his thorough readings had informed him so well on the society of
yore, he was never short of anecdotes, whether it was about 1780 or 1880. And we would some-
times think that he had been Madame Geoffrin’s! guest before having been invited at Madame

Aubernon’s.20

Every evening, back home, he made it a point to jot down the small events he had witnessed
and which he considered to be meaningful or spicy, together with the remarks that interested or
amused him. The day he decided to publish his recollections, all he had to do was to draw from

this endless reserve.?!

Of course, not everyone was of the same mind. Some purists and uncompromising authors and
thinkers considered that du Bled had never been anything more than a “salon historian.” The most
merciless verdict in this respect is attributed to Laurent Tailhade (1854-1919), one of the most sar-
castic and irreverent authors of the time:
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sahip oldugumuz bilgiler sinirlidir. 30 Kasim 1872 gtinii evlendigi Marie-Antoinette Madeleine du
Peyrat de Thoron, 18 Kasim 1845 giint Fransa'nin glineybatisindaki Tarbes kasabasinda dogmugtu.
Babasi Bertrand Charles Frédéric du Peyrat (1814-1870) Thoron Baronuydu; annesi ise Jeanne
Bernarde Ernestine Robert (1824-1854) adini tagtyordu.?® Ne var ki cift bir ara ayrilmis olacak
ki Marie-Antoinette Kasim 1916'da vefat ettiginde cenazesine Victor gitmemis, sadece ¢ocuklar:
Théodore ile Yvonne orada bulunmuslards.?’

Victor du Bled’nin 1908de Istanbul’a yapmis oldugu seyahatin basinda az da olsa izleri mevcuttur.
10 Mart 1908 tarihinde Istanbuldan dénmiis oldugu bildirilirken®® o sene i¢inde Romanya’ya git-
mis oldugundan bahsedilmesinden bunun en az bu iki tilkeyi kapsayan bir seyahat oldugunu tahmin
etmek miimkiindiir.?’ Buna mukabil, du Bled’nin Osman Hamdi’yle olan samimiyetinin derecesini
ve kokenini bilemiyoruz. Unutmamak gerekir ki yabancilarin ve 6zellikle Fransizlarin géziinde Os-
man Hamdi, neredeyse bir anit gibi ziyaret edilmesi gereken bir kisilikti; cogu zaman da Miize-i
Hiimayun ziyareti buna bir vesile oluyordu. Victor du Bled gibi donemin megshur yazarlarindan biri
Istanbul’a geldiginde Osman Hamdi’yle goriismis olmas: pek sasirtict degil. Ortak eski dostlar:
olabilecegi gibi, sadece her ikisinin de belirli bir s6hrete sahip olmus olmalari béyle bir bulugsmanin
gerceklesmesi icin yeterli bir nedendi.

Victor du Bled’nin Nazl'nin defterinde biraktigi hatira epey teferruathiydi. Bagka ithaflarindan
da anladigimiz tizere yazar, siir seklinde ithaf birakmaya merakliydi. 17 Nisan 1908 giinti —Yani
Istanbul'dan déndiikten bir ay kadar sonra— Comédie francaise Madame Canet adinda birine kita-
bin1 hediye ettiginde bir ithafla yetinmemis, bir de kitabin konusu olan hekimler ve agkla ilgili iki
dortlikten olusan kisa bir siir yazmisti. Nazli'nin ona ayirdi: sayfaya da benzer sekilde on ikiser he-
celik dort misradan olusan bir kita yazmigti. Bu defa s6z konusu olan 14 yasindaki bir ¢ocuk oldugu
i¢in du Bled, ilhamini adas1 Victor Hugodan alarak bir siir bestelemisti. S6z konusu olan, Hugo'nun
diinyadaki cennet tanimiydi: “Anne baba daima geng, cocuklar daima kiigiik”.3* “Yoksa Hugo kahin
midir?” diye sorarak, bulundugu ortamin tam da sairin cennet tanimina uydugunu ima ediyordu.
Ardindan da hafifce “yerel” bir vurgu vermek i¢in, son misrada Nazli'nin gézlerinin simdiden Gok-
sudaki —~Goksu yerine Gok dese de— maceralarinin izlerini goriir gibi oldugunu ekliyordu. Ardindan
da son misrasindan tam memnun olmadigindan olsa gerek, dortligine farkli bir son olugturacak
yeni bir musra eklemisti. Isin ilging tarafi suydu ki du Bled, son misraina secenekler teklif etmeye pek
merakliyd: anlagilan. Gergekten de Madame Canet’ye ithaf ettigi siirin son misraina da gene ayni
tirden bir secenek getirmigti.

1 http://gw.geneanet.org/dupeyrat1?lang=fr;pz=claude;nz=du+peyrat;ocz=0;p=dominique+victor;n=du+bled. Son erigim Tarihi 7
Mart 2014.

2 Le Figaro, 30 Aralik 1877,s. 1.

3 Histoire de la monarchie de juillet de 1830 & 1848, avec une introduction sur le droit constitutionnel aux Etats-Unis, en Suisse, en
Angleterre et en Belgique (Paris: E. Dentu, 1877-1879).

4 Le Figaro, 26 Temmuz 1881, s. 3.

5 Le prince de Ligne et ses contemporains, avec une préface de Charles de Mazade (Paris, Calmann Lévy, 1890).
Les Causeurs de la Révolution ... avec une préface du duc de Broglie (Paris: Calmann Lévy, 1889); Orateurs et tribuns, 1789-1794,
avec une préface de Jules Claretie (Paris: Calmann Lévy, 1891).

7 Lasociété francaise avant et apres 1789 (Paris: Calmann Lévy, 1892).

8 Lacomédie de société au XVIII¢ siecle (Paris: Calmann Lévy, 1893).

9 Le Figaro, 18 Mayis 1895, s. 2; 20 Mayis 1895, s. 2; 27 Aralik 1897, s. 2; 4 Ocak 1898, s. 4; 6 Temmuz 1899, s. 2.



—Du Bled? said once the formidable author of 4 travers les grouins’.?? Did you say du Bled? But it’s
just like candy, it’s sweet, you put it in wrappers and it’s harmless: He is insured against genius!?3

Victor du Bled died on 22 March 1927; his funeral took place on the 25% at the Parisian church of
Saint-Pierre-du-Gros-Caillou and he was buried at the Cimeti¢re de la Chapelle.?* This was an oc-
casion to remind note that he had been a fervent Catholic all his life.>> We have only limited infor-
mation regarding his family. Marie-Antoinette Madeleine du Peyrat de Thoron, whom he married
on 30 November 1872, was born on 18 November 1845 in the southwestern French town of Tarbes.
Her father, Bertrand Charles Frédéric du Peyrat (1814-1870), was Baron of Thoron; his mother was
Jeanne Bernarde Ernestine Robert (1824-1854).% It seems however that the couple ended up sepa-
rating, if we consider that du Bled had not been present at Marie-Antoinette’s funeral in November
1916, and that the only family there had been their children, Théodore and Yvonne.?”

There are a few traces of Victor du Bled’s trip to Istanbul in 1908. One is the announcement, on 10
March 1908, of his return from Constantinople;?® the other, from April, notes that he had been to
Rumania during that year,”” thus indicating that he had probably combined both destinations in
one trip. On the other hand, we are again clueless as to the nature and origins of du Bled’s friendship
with Osman Hamdi Bey. At any rate, it should not be forgotten that in the eyes of visiting foreigners
to Istanbul, especially the French, Osman Hamdi had developed into a monument to be visited, as
it were. In most of the cases, a visit to the Imperial Museum would provide this satisfaction. Given
that Victor du Bled was among the best known authors of the time it should certainly not come as
a surprise that he should have paid Osman Hamdi a visit during his stay in Istanbul. The two men
may have had common friends, of course, but the sole fact that they were both individuals of great
notoriety was sufficient cause for such a meeting to take place.

Victor du Bled had left a rather elaborate dedication in Nazli’s guestbook. As we gather from other
dedications, the author was prone to composing a short poem on such occasions. When dedicating
one of his books to a Madame Canet at the Comédie francaise on 17 April 1908 —about month
after his return from Istanbul- he had jotted down two quatrains speaking especially of physicians
and love, thus referring to the subject in the book. Nazli had been graced with a similar treatment,
consisting of four twelve-foot verses. This time, he had chosen to exploit the theme of childhood,
heavily inspired from his namesake Victor Hugo. The case in point was Hugo’s definition of para-
dise on earth: “Parents always young, and children always small.”*® By rhetorically asking whether
Hugo was a prophet, he suggested that the environment in which he had found himself perfectly fit
the great poet’s definition of paradise. After which, in an attempt to add a “local touch” to his poem,
he suggested that Nazli’s eyes were already telling tales about encounters at Gok —meaning Géksu—
the famed Sweet Waters of Asia. Seemingly hesitant about this last line, he had also proposed an
alternative verse to end his poem, Interestingly this too, seemed to be a rather common behavior for
du Bled, who had also brought such an addition at the end of his poem dedicated to Madame Canet.

1 http://gw.geneanet.org/dupeyrat1?lang=fr;pz=claude;nz=du+peyrat;ocz=0;p=dominique+victor;n=du+bled. Last accessed on
7 March 2014.

2 Le Figaro, 30 December 1877, p. 1.

3 Histoire de la monarchie de juillet de 1830 & 1848, avec une introduction sur le droit constitutionnel aux Etats-Unis, en Suisse, en
Angleterre et en Belgique (Paris: E. Dentu, 1877-1879).

4 Le Figaro, 26 July 1881, p. 3.

5 Le prince de Ligne et ses contemporains, avec une préface de Charles de Mazade (Paris, Calmann Lévy, 1890).

6 Les Causeurs de la Révolution avec une préface du duc de Broglie (Paris: Calmann Lévy, 1889); Orateurs et tribuns, 1789-1794,
avec une préface de Jules Claretie (Paris: Calmann Lévy, 1891).

7 Lasociété francaise avant et aprés 1789 (Paris: Calmann Lévy, 1892).

8 Lacomédie de société au XVIII¢ siécle (Paris: Calmann Lévy, 1893).

9 Le Figaro, 18 May 1895, p. 2; 20 May 1895, p. 2; 27 December 1897, p. 2; 4 January 1898, p. 4; 6 July 1899, p. 2.

N
S
o

Nazli's Guestbook

Victor du Bled



—

Nazli'nin Defteri

w
o

Victor du Bled

10
"

12
13
14

15

16
17
18
19
20
21
22
23
24
25
26

27
28
29
30

La société francaise du XVI° siécle au XX¢ siécle (Paris: Perrin et C'¢, 1900-1909).

La société francaise du XVI® siecle au XX¢ siécle, c. VI, XVIII¢ siécle. Les médecins avant et aprés 1789. Lamour au XVIII® siecle
(Paris: Perrin et C'e, 1908).

L'Attaque, 19 Temmuz 1909, s. 3.

Journal des débats politiques et littéraires, 16 Haziran 1910, s. 1.

Le bridge et les bridgeurs, regles, psychologie, anecdotes (Paris: Ch. Delagrave, [1914]); Histoire anecdotique et psychologique
des jeux de cartes, dés, échecs (Paris: Ch. Delagrave, 1919).

L'envers et I'endroit (Paris: Perrin et Cie, 1923); La société francaise depuis cent ans. Quelques salons du second empire (Paris:
Bloud et Gay, 1923); Le Salon de la «Revue des Deux Mondes» (Paris: Bloud et Gay, 1930). Bu son eser, 6limUnden sonra
yayinlanmustir.

Le Figaro, 17 Aralik 1912, s. 2.

Le Figaro, 7 Temmuz 1913, s. 2.

Antoine Albalat, Souvenirs de la vie littéraire (Paris: Arthéme Fayard et Cie, 1921), s. 105, 265.

On dokuzuncu yizyiln ikinci yarisinin dnemli salonlarindan birinin sahibesi Lydie Aubernon de Nerville (1825-1899).

Paris'in meshur salon sahiplerinden Marie-Thérése Rodet Geoffrin (1699-1777).

Le Gaulois, 26 mars 1927, s. 6.

Laurent Tailhade, A travers les grouins (Domuzlarin Arasinda) (Paris: P-V. Stock, 1899).

L'esprit francais, 3/55 (10 Ocak 1931), s. 323.

Le Temps, 26 Mart 1927, s. 4; Journal des débats politiques et littéraires, 28 Mart 1927,s. 5.

Revue des lectures, XV/9 (15 Eylul 1927), s. 867.
http://gw.geneanet.org/dupeyrat1?lang=fr;pz=claude;nz=du+peyrat;ocz=0;p=marie+antoinette+madeleine;n=du+peyrat. Son
erisim tarihi 7 Mart 2014.

Le Figaro, 8 Kasim 1916, s. 4; Le Gaulois, 10 Kasim 1916, s. 3.

Le Temps, 10 Mart 1908, s. 2.

Le Figaro, 3 Nisan 1908, s. 3.

“Les parents toujours jeunes, les enfants toujours petits” (Richard Lesclide, Propos de table de Victor Hugo (Paris: E. Dentu, 1885),
s. 68).

Victor du Bled, La société frangaise du XVI° siecle au XX°

siecle, c. VI, XVIII¢ siécle. Les médecins avant et aprés 1789.

L'amour au XVIl¢ siécle (Paris: Perrin et C'¢, 1908). Madame
Canet'ye ithafli, 17 Nisan 1908. Yazarin koleksiyonu.

Victor du Bled, La société francaise du XVI® siecle au XX°©

siecle, c. VI, XVIII¢ siécle. Les médecins avant et aprés 1789.

L'amour au XVIIe siécle (Paris: Perrin et C'¢, 1908). Dedicated

to Madame Canet, 17 April 1908. Author’s collection.
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La société francaise du XVI® siécle au XX® siécle (Paris: Perrin et C'¢, 1900-1909).

La société frangaise du XVI° siecle au XX¢ siecle, c. VI, XVIII¢ siécle. Les médecins avant et aprés 1789. Lamour au XVIII® siecle
(Paris: Perrin et C'e, 1908).

L'Attaque, 19 July 1909, p. 3.

Journal des débats politiques et littéraires, 16 June 1910, p. 1.

Le bridge et les bridgeurs, régles, psychologie, anecdotes (Paris: Ch. Delagrave, [1914]); Histoire anecdotique et psychologique
des jeux de cartes, dés, échecs (Paris: Ch. Delagrave, 1919).

L'envers et I'endroit (Paris: Perrin et Cie, 1923); La société francaise depuis cent ans. Quelques salons du second empire (Paris:
Bloud et Gay, 1923); Le Salon de la «Revue des Deux Mondes» (Paris: Bloud et Gay, 1930). The latter title was published
posthumously.

Le Figaro, 17 December 1912, p. 2.

Le Figaro, 7 July 1913, p. 2.

Antoine Albalat, Souvenirs de la vie littéraire (Paris: Arthéme Fayard et Cie, 1921), pp. 105, 265.

One of the famous salon-holding ladies of Paris, Marie-Thérése Rodet Geoffrin (1699-1777).

Lydie Aubernon de Nerville (1825-1899), hostess of one of the most active salons of the second half of the nineteenth century.
Le Gaulois, 26 March 1927, p. 6.

Laurent Tailhade, A travers les grouins (Domuzlarin Arasinda) (Paris: P-V. Stock, 1899).

L'esprit francais, 3/55 (10 January 1931), p. 323.

Le Temps, 26 March 1927, p. 4; Journal des débats politiques et littéraires, 28 March 1927, p. 5.

Revue des lectures, XV/9 (15 September 1927), p. 867.
http://gw.geneanet.org/dupeyrat1?lang=fr;pz=claude;nz=du+peyrat;ocz=0;p=marie+antoinette+madeleine;n=du+peyrat. Last
accessed on 7 March 2014.

Le Figaro, 8 November 1916, p. 4; Le Gaulois, 10 November 1916, p. 3.

Le Temps, 10 March 1908, p. 2.

Le Figaro, 3 April 1908, p. 3.

“Les parents toujours jeunes, les enfants toujours petits” (Richard Lesclide, Propos de table de Victor Hugo (Paris: E. Dentu, 1885),
p. 68).
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Friedrich Sarre ve Maria Humann-Sarre

“Natur und Kunst, sie scheinen sich zu fliechen

Und haben sich, eh’man es glaubt, gefunden.”

Diese Goethe’schen Worte seien der kurze Ausdruck meines Dankes
tur alle die grossen und lieben Eindriicke, die ich im Museum von
Constantinopel und im gastlichen Heime seines Schopfers am Bosporus

und in Gebse empfangen.
Gebse 30. April 08
Friedrich Sarre

“Tabiat ve sanat, birbirlerinden ayriliyorlar

Sanki; fakat birdenbire bulusuyorlar.”

Goethe’nin bu sézleri, Istanbul Miizesi'nde ve kurucusunun Bogazda ve
Gebze'deki misafirperver evlerinde gordigim sevgi ve giizel hislere olan
minnettarligimin kisa bir ifadesi olmas: dilegiyle.

Gebze 30 Nisan 1908
Friedrich Sarre

“Nature and Art, they go their separate ways,
It seems; yet all at once they find each other.”

May these words by Goethe be the short expression of my gratitude for
all the great and loving impressions that I have received at the Museum of
Istanbul and at the hospitable homes of its founder on the Bosporus and in
Gebze.
Gebze 30 April 1908

Friedrich Sarre
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Friedrich Sarre ve Maria Humann-Sarre

Ich hofte, dafy meine kleine “Schwester” Nazly am Bosporus ihre grofie
“Schwester” aus Griebnitzsee nicht vergessen wird, und daf freundliche
Stunden in Babelsberg den herrlichen Tagen, da ich in der Familie Hamdy
treueste Freundschaft und Liebe wiederfand, folgen werden.

Maria Sarre geb. Humann

30.4.1908

Bogazdaki kiigiik “kardesim” Nazli’'nin Griebnitz goliindeki biiytik
“ablasini” unutmayacagini ve Hamdi ailesinde sadik dostluk ve sevgiyi tekrar
buldugum nefis giinlerin Babelsberg'de arkadasca saatlerle devam edecegini
timit ediyorum.

Maria Sarre (Humann)

30 Nisan 1908

I hope that my little “sister” Nazli on the Bosporus will not forget her big
“sister” from Lake Griebnitz and that the wonderful days during which I
have found anew the loyal friendship and love in the Hamdi family will be
tollowed by friendly hours at Babelsberg.

Maria Sarre (Humann)

30 April 1908
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Friedrich Sarre ve Maria Humann-Sarre

Friedrich Sarre (1865-1945) ve Maria Humann-Sarre (1875-1970)

Friedrich Sarre, on altinci ylizyillda Fransadaki Katolik baskisindan kagip Berlin bélgesine yer-
lesmis olan bir Fransiz Protestan soyundan gelmistir. Annesini on dort yaginda kaybeden Sarre,
Prusya Kraliyet Bilimler Akademisi'ne girebilmis tek kadin olan teyzesi Elise Wentzel-Heck-
mann (1833-1914) tarafindan destek gormistiir. Geng yasta arkeolojiye ve seyahate merak sarmus,
Izmir'e yaptig1 bir yolculukta heniiz Bergamada kaz1 yapmakta olan Carl Humann'la kargilagmustir,
Humann'in Sarre’nin tizerindeki en onemli etkisi, daha o tarihte kendisine hi¢ ¢aligitlmamis olan
Anadolu'nun Ortacag anitlariyla ilgilenmesini tavsiye etmis olmasidir. 1895-1896 yillarinda Bati
ve Orta Anadolu'da yaptig1 bir seyahat boyunca Islam anitlari konusundaki bilgisiyle fotografeilik
tekniklerini gelistirmeye ¢aba gosterdi. 1897-1898'da Iran ve Tiirkistan'a, 1899-1900'da ise tekrar
Irana kadar giden Sarre oradan zengin bir bilgi ve tecriibeyle donmiistiir. 1900'da Carl Humann'in
kizi Maria ile evlenmis ve Potsdam yakinlarindaki Babelsberg'de bir ev inga ettirmistir. Ozellikle
Maria'nin sayesinde Babelsberg'deki ev donemin uluslararas: eliti i¢in bir ¢ekim merkezi haline
gelmistir. 1907-1908'de Ernst Herzfeld ile beraber Halep, Bagdat ve Iran Korfezine kadar uzanan
bir aragtirma seyahati daha diizenledi. Bu seyahatin baglica amaci, dokuzuncu yiizyilda Abbasi dev-
letinin bagkenti Samarrada incelemelerde bulunmakti. Osman Hamdi ve Halil Edhem Beylerin
de onayiyla yapilan bu ¢aligma buyiik 6lgtide teyzesi Elise Wentzel-Heckmann'in sagladigi maddi
destekle gerceklestirilmistir. Kazilar ancak 1911-1913’te gerceklesmis, yayinlar: ise savas yiiziinden
on sene daha gecikmisgtir.

Sarre Dogu ve Islam sanatlar1 konusunda dénemin en zengin koleksiyonlarindan birini olusturmus-
tur. Koleksiyonunu bagisladig: Berlindeki Kaiser Friedrich Muzesinde Wilhelm Bode ile birlikte
olusturdugu koleksiyon tarzinda en ciddi girisimlerden biri olma 6zelligini tagir. Sarre’nin evindeki
sahsi objelerin biiyiik bir kism1 1945’te Berlin'in bombalanmast ve isgali esnasinda yok olmustur.!

Sarre’nin Osman Hamdi'yle bir yakinlig1 oldugu muhtelif belgelerden anlagilmaktadir. Bunlarin en
ilginci, Sarre’nin 29 Temmuz 1904 tarihinde 1898de kurulmus olan Deutsche Orient-Gesellschaft’in
(Alman Dogu Dernegi) katip vekili olarak kaleme aldig1 mektubudur.

Ekselanslar:

Dernegimize vermek lutfunda bulundugunuz tablonuzun buraya sag salim varmig oldugunu bil-
dirmekten onur duyarim.

Bu kadar ¢ok niteligi bir araya getiren bu sanat eserine sahip olmaktan gurur duyuyoruz ve Berlin
sanat dinyasinin Paris’te bu kadar hayranlik uyandirmis olan bu yeni pargaya biyiik ilgi duyaca-
gindan eminiz.

Maalesef Berlinde kapanmak tizere olan su anki sergiye artik eser kabuli miimkiin degildir.

Deutsche Orient-Gesselschaft adina size tesekkiirlerimi sunarken Istanbulda Crédit Lyonnais’ye
size tablonun fiat1 olan 10.000 Marki 6deme talimat: verilmistir.?

Mektupta tablonun adi verilmese de séz konusu eserin “Paris’te bu kadar hayranlik uyandiran” bir
tuval olarak nitelemesinden 1904 Paris Salonunda sergilenen ve bugtin Berlin'de bulunan A44-: Ha-
yat Qesmesi oldugu anlagilmaktadir.

Fakat Sarre’yi Osman Hamdi’ye yaklagtiran ¢cok 6nemli bir sey daha, cok yakin dostu Carl Humann'in
kiziyla evlenmis olmasidir. Miize-i Hiimayun'un basina geldigi giinlerden beri Osman Hamdi’nin



Friedrich Sarre (1865-1945) and Maria Humann-Sarre (1875-1970)

Friedrich Sarre descended from a family of French Huguenots who had fled Catholic oppression in
the sixteenth century and settled in the region of Berlin. Having lost his mother at the age of four-
teen, he was supported by his aunt Elise Wentzel-Heckmann (1833-1914), the only woman ever ac-
cepted at the Royal Prussian Academy of Sciences. Fascinated by travel and archaeology at a young
age, during a trip to Izmir he met Carl Humann at a time when he was still excavating in Pergamon.
One of the most decisive influences Humann had on Sarre was to advise him to concentrate on the
still understudied medieval sites and monuments of Anatolia and the Near East. He took advantage
of a first expedition to Western and Central Anatolia in 1895-1896 to perfect his understanding of
Islamic monuments and his skills as a photographer. This survey was followed by travels to Iran and
Turkestan in 1897-1898 and again to Iran in 1899-1900, from which he returned with an impres-
sive amount of first-hand information on the region. In 1900 he married Carl Human’s daughter,
Maria and had a mansion built in Babelsberg, near Potsdam. Maria’s charm helping, the couple’s
home in Babelsberg became a major attraction for elites from all over the world. In 1907-1908, to-
gether with Ernst Herzfeld, he embarked on a long voyage that took him as far as the Persian Gulf,
via Aleppo and Baghdad. The principal objective of this expedition was to survey the ninth-century
Abbasid capital of Samarra. The project was backed by the moral and administrative support of Os-
man Hamdi and his brother Halil Edhem, while Sarre’s aunt Elise Wentzel-Heckmann organized
most of the necessary funding. The formal excavations in Samarra were realized in 1911-1913 and
the publication was delayed for a decade due to the Great War.

Sarre had formed one of the most impressive collections of Near Eastern and Islamic Art. Most of it
he donated to the Kaiser Friedrich Museum in Berlin, where, together with Wilhelm Bode, he worked
on the constitution of one of the most remarkable public collections in the field. Sarre’s collection and
his home were to a large extent destroyed in 1945 during the bombing and occupation of Berlin.!

Many documents attest to the close friendship between Sarre and Osman Hamdi. One of the most
interesting is Sarre’s letter dated 29 July 1904, which he wrote as deputy secretary of the Deutsche
Orient-Gesellschaft (German Orient Society).

Your Excellency,

I have the honor of announcing that the painting you have been kind enough to cede to our So-
ciety has arrived here in good shape.

We are proud to be in possession of this work of art which gathers so many qualities and we are
certain that the artistic world of Berlin will show great interest for this new acquisition which has
been so widely admired in Paris.

Unfortunately the admission of art works in the present Berlin exhibition, which is about to close
its doors, is no longer possible.

As I thank you in the name of the Deutsche Orient-Gesselschaft, I inform you that the Crédit
Lyonnais in Constantinople has been instructed to pay you the sum of 10,000 Marks correspond-
ing to the price of the painting.

Although the letter did not identify the painting, it is clear that this work “which has been so widely
admired in Paris” was the Miraculous Fountain (Ab-1 Hayat Cesmesi), exhibited at the Paris Salon of
1904 and today in Berlin.
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Friedrich Sarre, 1915.
Fotograf¢i Rudolf Dithrkoop
(1848-1918). Staatliche
Museen zu Berlin, Museum
fur Islamische Kunst.

Friedrich Sarre, 1915.
Photograph by Rudolf
Dihrkoop (1848-1918).
Staatliche Museen zu Berlin,
Museum fur Islamische
Kunst.

Maria Humann-Sarre, yakl.
1903. E. Bieber fotograf
stidyosu, Berlin ve Minih.
Staatliche Museen zu Berlin,
Museum fur Islamische
Kunst.

Maria Humann-Sarre, ca
1903. E. Bieber studio, Berlin
and Munich. Staatliche
Museen zu Berlin, Museum
fur Islamische Kunst.

tanidig Humann, hayati boyunca hem ¢ok takdir ettigi bir meslektas, hem de en yakin dostu olarak
¢ok 6nemli bir yere sahip olmustur. Bunun bir él¢tstinii vermek gerekirse, bu kadar kalabalik bir
cevre icinde Humann, tespit edebildigimiz kadariyla “sen” diye hitap etmis oldugu tek insandir. Bu
samimiyet géstergesinin ise ancak 1894’te, yani dostluklarinin neredeyse on besinci senesinde belir-
mis olmas: da kiymetini ayrica gosteren bir unsurdur. Bu asamaya geldikten iki sene sonra, 1896da,
Carl Humann'in hentz elli yedi yasindayken 6limi, Osman Hamdi'yi ¢ok ciddi bir sekilde sarsmig
olan bir olaydur.

Bu yiizdendir ki Maria Humann, her zaman i¢cin Hamdi ailesinde 6zel bir yere sahip olmustur.
Hamdi’'nin Humann’a olan mektuplarinda siklikla Maria'nin hatirini sordugu, tatillerde onlar-
da kalmasini sagladigi, kisacas: iki dost arasindaki yakin iligkinin oldugu gibi ailenin biitin diger
fertlerine yansidig: rahatlikla anlagilmaktadir. Bu anlamda artik evli ve otuz i¢ yasina gelmis olan
Maria’nin kendinden neredeyse yirmi yag kiiciik Nazli'ya sefkat dolu sézlerinde, bulugsma vaatle-
rinde, abla-kardes benzetmelerinde ve Babelsberg/Griebnitz goli ile Kurugesme/Bogazigi arasinda
¢izdigi paralelde ger¢ekten eskiye dayanan bir samimiyetin ifadesini gérmek gerekir. Buna kargilik
“damat” konumundaki Friedrich Sarre, cok daha ciddi ve mesafeli bir sekilde, Max Kemmerich’in de
defterin bagka bir sayfasindan kullanmasindan ithaflar i¢cin mikemmel bir “milli malzeme” niteligi
tasidigini anladigimiz Goethe siirlerine miracaat etmeyi daha uygun bulmustur.

1 Ernst Herzfeld, “Friedrich Sarre”, Ars Islamica, 11/12 (1946), s. 210-212; Richard Ettinghausen, “Friedrich Sarre”, College Art
Journal, 5/4 (Mayis 1946), s. 359-360.
2 Friedrich Sarre’den Osman Hamdi'ye, Berlin, 29 Temmuz 1904. Yazarin koleksiyonu.



However, a very important factor that fueled the friendship between Sarre and Osman Hamdi was
the fact that he had married the daughter of his very close friend, Carl Humann. Osman Hamdi
had known Humann ever since his first times at the head of the Imperial Museum; throughout his
life he had admired him as a colleague and cheriched him as a very close friend. To give a measure
of this friendship, one could note that among his very wide circle of colleagues, as far as we know
Humann was the only one that Osman Hamdi addressed with an intimate “tu.” The fact that this
sign of familiarity did not appear before 1894, almost fifteen years into their friendship, proves to
what extent this was a heartfelt privilege. Carl Haumann’s death two years later, in 1896, at the still
relatively young age of fifty-seven was a major blow to Osman Hamdi.

For this reason, Maria Humann had always had a special status in Hamdi’s family. His correspond-
ence with Humann is filled with kind words and wishes directed at her, and bears traces of frequent
visits, with Maria sometimes staying on during the holidays. In short, the close friendship between
the two men had to a large extent included all the other members of the two families. Understand-
ably then, even though she was now a married woman of thirty-three, Maria Sarre’s dedication to
Nazli, almost twenty years younger, was filled with sincere and deeply rooted feelings of friendship
and endearment; promises of future visits, references to “sisterhood,” comparisons between Babels-
berg and Lake Griebnitz on the one hand, and Kurugesme and the Bosporus on the other... Frie-
drich Sarre, however, had to fill the role of a “son-in-law,” as it were, which explains that he should
have chosen a more distant style, which, not surprisingly drew on the very handy Goethe as perfect
“national material” for dedication, much like Max Kemmerich would also do, some pages down the
notebook.

1 Ernst Herzfeld, “Friedrich Sarre”, Ars Islamica, 11/12 (1946), pp. 210-212; Richard Ettinghausen, “Friedrich Sarre”, College Art
Journal, 5/4 (Mayis 1946), pp. 359-360.
2 Friedrich Sarre to Osman Hamdi, Berlin, 29 July 1904. Author's collection.

Friedrich Sarre’den Osman
Hamdi'ye, Berlin, 29 Temmuz
1904. Yazarin koleksiyonu.

Friedrich Sarre to Osman
Hamdi, Berlin, 29 July 1904.
Author’s collection.
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Friedrich Sarre, Reise in
Kleinasien. Sommer 1895.
Forschungen zur seldjukischen
Kunst und Geographie des
Landes (Berlin: Dietrich Reimer,
1896). Yazarin koleksiyonu.

Friedrich Sarre, Reise in
Kleinasien. Sommer 1895.
Forschungen zur seldjukischen
Kunst und Geographie des
Landes (Berlin: Dietrich Reimer,
1896). Author’s collection.
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Mademoiselle Nazly deviendra une charmante jeune dame, je lui souhaite
un mari digne d’elle

Son ami de passage

?
Bobine de self, assurant une attraction infiniment moins puissante que le

charmant site et 'aimable famille de Monsieur Hamdi bey
?

Gebze le 25 Mays 1908
Mademoiselle Nazl gayet hos bir gen¢ kadin olacaktir; kendisine ona layik

bir koca diliyorum.
[Istanbul’a] ugramis olan dostu
?
Cekim gticti, Bay Hamdi Bey’in buytleyici yeri ve ailesinden sonsuz

derecede az olan endiiksiyon bobini.

Gebze 25 May 1908
Miss Nazli will become a charming young lady, I wish her a husband worthy

of her.
Her friend, passing through
?
A coil inductor, which ensures an attraction infinitely less powerful than

Mister Hamdi Bey’s charming place and his lovely family.
?
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Kimligi hatta ad1 bile tespit edilemeyen birkag kisinin arasinda yer alan bu “dost” Nazli'ya kisa bir
temennide bulunup imzaladiktan sonra kalemi tekrar ele almig ve bu defa Osman Hamdi'ye ve bii-
tiin ailesine kisa bir iltifatta bulunmustur. Bu sayede iki imzasina sahip olmamiz ne yazik ki pek bir
ise yaramiyor. Adinin 6n harfinin “P.” veya “F.”; soyadinin ise “V”ile baglayip belki “Verny” gibi oku-
nabilecegi disinda herhangi bir fikir edinmek mimkin olmamgtir. Eril terkipler kullanmasindan
erkek oldugundan emin olabildigimiz bu kisinin sagladig: tek ipucu, basit bir ¢izim egliginde “cekim”
ol¢uti olarak kullandig: endiiksiyon bobinidir. Demirden veya manyetik herhangi bir niive etrafinda
sarilan bakir telden elde edilen bu tiir bir bobin, bir¢ok islevin yaninda elektrikli bir miknatis olarak
da kullanilabilmektedir. Mechul kisinin béyle bir referans kullanmasindan fizik¢i ya da mithendis
oldugunu mu ¢ikartmak gerekir, yoksa sadece bu konularda biraz bilgisi olup eglenceli bir benzetme
pesine disen biri mi oldugunu disinmek gerekir?



Among the people we have been unable to identify, or even decipher their names is this “friend”
who, after having written and signed a short wish for Nazli, seems to have again taken his pen in
hand to add a compliment to Osman Hamdi and his entire family. The resulting advantage of having
not one, but two samples of his signature is unfortunately of little help. There is not much one can do
beyond guessing that his name’s initial may have been “P.” or “F.” and that his surname started with
a “V”and could possibly have been “Verny.”The use he makes of gendered forms allows us to be sure
that this was a man. The only limited clue he does offer is the use he makes —together with a small
sketch— of a coil inductor as a measure of attraction. Such coils, made of copper wire would around
a ferrous or magnetic core could be used in a variety of ways, including that of an electromagnet. Yet
are we to deduce from this reference that our mystery man was a physicist or an engineer; or should
we simply assume that he was a man of some basic technical knowledge who was just after a witty
and amusing metaphor?
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Pierre Mille

I1 est infiniment rare qu'une signature m'ait été demandée par une aussi jolie

personne.

Pierre Mille
16 Sept 08

Bu kadar giizel birisinin benden imza istemesi son derecede nadiren

olmustur.

Pierre Mille
16 Eylul 1908

It is extremely rare that I should be asked for a signature by such a lovely

person.

Pierre Mille
16 September 1908
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Pierre Mille

Pierre Mille (1864-1891)

1864 yilinda Choisy-le-Roida Adolphe Mille (1812-1894) ile Catherine Beaussier (1825-1911)
¢iftinin dérdiincii cocugu olarak dogan Pierre Mille, Paris’teki Siyasal Bilgiler Okulundan mezun
olmus, hukuk doktoras: almis ve kariyerine Fransiz somiirge sisteminde idareci olarak baglamigtir.
Madagaskar genel sekreterliginde galistiktan sonra Fransiz Bat1 Afrikasi'nda, Hindiginide ve Ingiliz
Hindistan'inda muhtelif gérevlerde bulunmus, ardindan da gazetecilige baglamigtir. 1897 Osman-
li-Yunan savasinda Journal des débats gazetesinin muhabiri olarak gérev yapmus, ardindan da Le
Temps gazetesi igin calismistir.) Muhabirlik gorevleri ve Fransiz ve diger somiirgelerdeki seyahatleri
esnasindaki tecriibe ve izlenimlerini anlatan kitaplar yayinlamigtir.? Fakat onu asil meshur edecek
olan, “somiirge romani” tarzinda yazdiklar: ve 6zellikle bu yondeki ilk denemesi olan Barnavaux et
quelques femmes (Barnavaux ve birkag kadin) isimli eserdir.

Barnavaux, Pierre Mille’in ilk olarak Sur Ja vaste terre (Genis Diinya Uzerinde)* isimli kitabinda or-
taya ¢ikardigi ve sonra gelistirdigi hayali bir kahramandir, ya da daha dogrusu bir anti-kahramandr.
Hayatinin biiytik bir kismini Fransiz somiirge ordusunda gecirmis olan bu asker, romanin anlaticist
ile birlikte muhtelif yer ve baglamlarda bulundukg¢a diinya goriistini ve olaylar kargisindaki tepkile-
rini ortaya koymaktadir. Son derecede basit, egitimsiz ve kaba olan Barnavaux, Pierre Mille’in elinde
somiirge diinyasini anlatmak i¢in canli bir ara¢ haline gelmektedir. Mille’in istirak ettigi “Somirge
edebiyat” (/ittérature coloniale) diye bilinen akimin amaci, Pierre Loti gibi yazarlarin egzotik ve
romantik somirge kurgular: yerine gercekei bir anlatimla somirgelerin durumunu genis kitlelere
anlatmak ve bu konuda bir duyarlilik yaratmakti. Fakat sanilabilecegin aksine bunun arkasinda anti-
kolonyal bir gaye degil, tam aksine sémiirge imparatorluklarinit megrulastirma ve o uzak diyarlarda
Barnavaux gibilerinin fedakarliklarini takdir ederek somirgeci projeyi saglamlastirma arzusu yat-
maktaydi. Barnavaux’'nun sémiirgeci sisteme tabi insanlara irk¢i ve ayrimet bir sekilde yaklagmasini
glling gostermekte ve arada sirada bazi haksizliklara isaret etmekte ise de, esas itibariyle Pierre
Mille, son derecede hamasi bir sekilde Fransiz somirgeciliginin miidafaasini ve methini istlenmis
olan bir yazardir. Bu anlamda o zamanlar siklikla yapildig: gibi Rudyard Kipling’e benzetilmesi
ancak ytizeyde dogru kalmaktadir; Mille’in Kipling’in eserlerinden ve 6zellikle So/diers Three baslik-
I1 hikédyelerinden esinlendigi kesindir, fakat onun Barnavaux’su Kipling’in askerlerinden ¢ok daha
sahsiyetsiz ve tekdiize oldugu gibi, sémiirgecilige bakist da basitlestirici ve elestiriden yoksundu.®
Mille’in bu tutumu bilimsel ve edebi se¢imlerine de yansimustir: Uyesi oldugu kuruluslar arasinda
Somiirgeler Yiksek Konseyi, Somiirge Bilimleri Akademisi, Fransa Antropoloji Enstitiist ve S6-
miirge Yazarlar1 Dernegi yer almaktadir.®

Pierre Mille’in Osman Hamdi’yle tanigiklik derecesi konusunda pek bir fikre sahip degiliz. 1897'de
Journal des débatsnin savag muhabiri olarak Osmanli topraklarina geldiginde Istanbul’a ve ¢ogu ya-
banci gibi Miize-i Hiimayuna ugrams olabilirse tam tersine vakit kaybetmemek ve cepheye yakin
olmak i¢in Selanik civarinda kalmis olabilir. 1908'de Le Temps gazetesi adina gelisi ise 9 Eyliil tarihli
Moniteur orientalda kiigiik bir habere neden olmustu: “Le Tempsda yazar Bay Pierre Mille buraya
geldi”.” Istanbul'da kaleme aldig1 ve “Tiirkiye Izlenimleri” (Impressions de Turquie) adiyla Jon Tiirk
ihtilali sonras1 Osmanl imparatorlugu’ndaki durumu yorumlayan yazilari ise 12, 19 ve 29 Eylil
1908 tarihlerine yayinlanmistir.® Fakat bu kisa yazi dizisinde 16 Eyliil giinii Osman Hamdi’nin
evinde gecirdigi zamanla ilgili herhangi bir bilgi ve yoruma yer vermemisti.

1 Journal des débats politiques et littéraires, 16 Ocak 1941; Le Temps, 16 Ocak 1941; Emile Henriot, “Souvenirs sur Pierre Mille”, Le
Temps, 17 Ocak 1941.

2 De Thessalie en Creéte, impressions de campagne, avril-mai 1897 (Paris: Berger-Levrault, 1898); Au Congo belge, avec des notes
et des documents récents relatifs au Congo francais (Paris: A. Colin, 1899)



Pierre Mille (1864-1891)

Pierre Mille was born in 1864 in Choisy-le-Roi, the fourth son of Adolphe Mille (1812-1894) and
Catherine Beaussier (1825-1911). He graduated from the School of Political Sciences in Paris and
obtained a doctorate in law. He started his career working as an administrator in the French colonial
administration: after a first position at the service of the secretary general of Madagascar, he was
later sent on missions to French West Africa, Indochina, and the British Indies. He then shifted
to journalism, and covered for the Journal des débats the Greco-Ottoman war of 1897, after which
he became a reporter for Le Temps.l He published a number of books based on his experience and
impressions of the French colonies as well as on his travels as a journalist.? Yet what really earned
him considerable fame were his writings in the “colonial novel” genre, and more particularly his first
such work, Barnavaux et quelques femmes (Barnavaux and a few women).3

Barnavaux was a hero, or rather an antihero, whom Pierre Mille had first imagined in his Sur la vaste
terre (On this Vast World)* and had further developed in later works. A soldier who had spent most
of his life in the French colonial army, he would comment on events and expose his worldview to
the narrator while the two of them were together in different places and circumstances. A simple,
uneducated and rude man, Barnavaux became a living tool for Pierre Mille to recount the world
of the colonies. Mille was involved in a literary current known as “colonial literature” (/itzérature
coloniale), whose main aim was to sensitize the public at large about the colonies through realism,
instead of resorting to exotic and romantic constructions of the colonies as the former generation
of writers, such as Pierre Loti, had done. However, contrary to what could be expected, this move-
ment had no anticolonial objective; rather, it aimed at legitimizing colonial empires and rule and at
consolidating colonial projects by praising the sacrifice of scores of Barnavaux. Although he often
ridiculed Barnavaux for his racism and discrimination against the subjects of colonialism and oc-
casionally pointed at injustices and inconsistencies within the system, Pierre Mille remained an
author strongly engaged in the defense and praise of French colonial rule. In that sense, the frequent
comparison made with Rudyard Kipling was only superficially true. While there is little doubt that
Mille was inspired by Kipling’s works and especially by his So/diers Three, his Barnavaux had much
less character and depth than Kipling’s soldiers, and his view of colonialism remained an uncriti-
cal oversimplification.’ Mille’s positions in this respect were reflected in his scientific and literary
choices: among the societies he was a member of were the High Council for Colonies, the Academy
of Colonial Sciences, the French Anthropological Institute and the Society of Colonial Authors.®

There is no concrete information as to when and how Mille and Hamdi may have met. While it is
quite possible that when he came to the Ottoman Empire in 1897 to cover the Greco-Ottoman
war for the Journal des débats he may have made a stop in Istanbul and visited the Imperial Museum,
he may also have preferred to go directly to, and remain in, Salonika or any other place next to the
theater of war. As to his mission in 1908 as a correspondent for Le Temps, his arrival in Istanbul was
very briefly reported in the Moniteur oriental: “Monisuer Pierre Mille, writer at Le Temps, has arrived
here.”” His series of three commentaries on the Empire in the wake of the Young Turk Revolution
under the title of “Impressions of Turkey” (Impressions de Turquie) were published in his newspaper
on 12,19, and 29 September.® Unfortunately, these reports did not include the slightest reference to
the time he must have spent at Osman Hamdi’s home on 16 September 1909.

1 Journal des débats politiques et littéraires, 16 January 1941; Le Temps, 16 January 1941; Emile Henriot, “Souvenirs sur Pierre
Mille”, Le Temps, 17 January 1941.

2 De Thessalie en Crete, impressions de campagne, avril-mai 1897 (Paris: Berger-Levrault, 1898); Au Congo belge, avec des notes
et des documents récents relatifs au Congo francais (Paris: A. Colin, 1899)
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Pierre Mille

Sur la vaste terre (Paris: Calmann-Lévy, 1905).

Le Temps, 16 Ocak 1941.
Moniteur oriental, 9 Eyltil 1908, s. 3.
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Pierre Mille, yakl. 1920.
Reklam karti. Yazarin
koleksiyonu.

Pierre Mille, ca 1920.
Advertisement card.
Author's collection.

Barnavaux et quelques femmes
(Paris: Calmann-Lévy, 1908).
Yazarin koleksiyonu.

Barnavaux et quelques femmes
(Paris: Calmann-Lévy, 1908).
Author's collection.

Barnavaux et quelques femmes (Paris: Calmann-Lévy, 1908).

Yaél Schlick, “The ‘French Kipling': Pierre Mille’s Popular Colonial Fiction”, Comparative Literature Studies, 34/3 (1997), s. 226-241.

Le Temps, 12 Eylul 1908, s. 1-2; 19 Eylul 1908, s. 1; 29 Eyltl 1908, s. 1-2.

Pierre Mille'in Le Temps gazetesinde yazar oldugu
zaman ait kartviziti, t.y. Yazarin koleksiyonu.

Pierre Mille's calling card as a correspondent for Le
Temps, n.d. Author's collection.
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Barnavaux et quelques femmes (Paris: Calmann-Lévy, 1908).

Sur la vaste terre (Paris: Calmann-Lévy, 1905).

Yaél Schlick, “The ‘French Kipling’: Pierre Mille's Popular Colonial Fiction”, Comparative Literature Studies, 34/3 (1997), pp. 226-
241.

Le Temps, 16 January 1941.

Moniteur oriental, 9 September 1908, p. 3.

Le Temps, 12 September 1908, pp. 1-2; 19 September 1908, p. 1; 29 September 1908, pp. 1-2.

Pierre Mille, Les hommes
du jour 4/186 (12 Adustos

1911) dergisinin kapaginda.

Yazarin koleksiyonu.

Pierre Mille on the cover of
Les hommes du jour 4/186
(12 August 1911). Author’s
collection.
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Nigér binti Osman

Nazli

Cesminde miinceli gériintir nuru sanatin,
Enmuzec-i bihini bu nev-bave rikkatin,
Bir zlibde-i mehasin-i hikmet gibi giizin,
Timsal-i bi-misali zekinin, zarafetin.
Nisantagt Nigar binti Osman

Nazli

Goziinde parlak goriiniir nuru sanatin,

En giizel 6rnegi bu taze fide inceligin,

Bir hikmetin giizelliklerinin 6zi gibi se¢ilmis,
Emsalsiz 6rnegi zekanin, zarafetin.

Nisantast Nigar binti Osman

Nazli

'The light of art shines bright in her eyes,

'This fresh twig, a paragon of delicacy,

Chosen like the essence of the beauties of wisdom,
A peerless example of genius and grace.

Nisantag Nigar, daughter of Osman
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Nigér binti Osman

Nigar binti Osman (1862-1918)

Macar Osman Paga (1823-1898) ile Emine Rifati Hanim'in (1837-1897) kiz1 olarak 1862'da dogan
Hatice Nigir, son dénem Osmanli edebiyatinin en 6nemli sairesi olarak bilinmektedir. Asil adi Adolf
Farkas olan Macar Osman Pasa, 1848 Macar ayaklanmasina katilan meshur Polonyal: General Jézef
Bem (1794-1850) ile birlikte savagmis, ama 1849'da Avusturya ordusuna yenik distince Osmanli
topraklarina siginan subaylar arasinda yer almistir. Bem gibi Farkas da ihtida etmis, Osman adini
almig, 6nine de Macar lakabini katmigtir. Kirim Savagina katilan Osman Bey, 1870den itibaren
Mekteb-1 Harbiye'de Fransizca ve Almanca dersleri vermis, 1888'de de pasa unvanini kazanmigtir.
Gayet Avrupai bir egitim ve kiiltire sahip bu subay geleneksel Osmanl kiiltiiriinde yetismis Emine
Rifati Hanim’la evlenerek yeni tlkesine intibakini kolaylagtirmis olmaly; fakat asil kizlari Nigar'in
her iki kiltiirden de beslenerek yetismesine vesile olmustur.

Sekiz yagindayken Kadikéy'de Madame Garos'un (Garrus?) yatili okuluna yollanan Nigir, ¢ sene
sonra okuldan alinmig ve 1875de heniiz on ti¢ yagindayken Salih Efendizade Mehmed Thsan Bey
ile evlendirilmigtir. Bu evlilikten 1880, 1882 ve 1885’te ti¢ cocugu dogmus, fakat hem bébrek rahat-
sizligina tutulmasi, hem kocasiyla arasinin bozulmasi nedeniyle zor bir dénem yasamistir. Hayatinin
bu istikrarsiz zamaninda, 1887de ilk siir kitab1 olan Efsus (Eyvah!) yayinlanmugtir. Diger taraftan ise
evliliginin artik bitmek tizere oldugu hissedilen Nigar'a yeni talipler ¢ikmaya baglamistir: bunlarin
baginda Mahmud Celaleddin Paga'nin oglu, gelecegin Paris sefiri ve Edhem Hamdi’'nin miistakbel
kayinpederi Salih Miinir Bey gelmektedir. Bu ve benzeri iliskilerden herhangi bir netice ¢ikmamigsa
da 1889'da Nigar Thsan Bey'den hemen hemen biitiin haklarindan feragat ederek bosanmustir.

Aralarinda Maarif Nazir1 Miinif Paganin da bulundugu birkag kisiyle yakinlagmalarina ragmen
Nigar 1895'te Thsan Bey’le tekrar evlenmis fakat gene sikintili bir iliskiden sonra 1902'de nihai
olarak tekrar bosanmigtir. Bundan sonraki hayatini yalniz gegiren saire, Istanbuldaki hayatini Nigan-
tagt’'ndaki konag: ve Rumelihisari’'ndaki yalis1 arasinda paylagtirmigtir. Bu dénemde birkag yurtdis:
seyahatine ¢ikmistir: 1908'de Viyana'ya, 1909da ise Atina ve Misir tizerinden Italya ve Fransa'ya,
oradan da Almanya, Avusturya, Macaristan ve Romanya tizerinden Istanbul’a dénmiistiir. Savas yil-
larinda maddi sikintiya diigmiis, donemin muktedirlerinden Enver Paga’nin karis1 Naciye Sultan’in
yardimlarina muhtag kalmigtir. Dénemin militarist ve milliyet¢i havasina da kapilmis, cephedeki as-
kerlere destek, Hilal-i Ahmer Cemiyeti ve benzer yardim amagl girisimlere destek vermeye ¢alisan
Nigar, 1 Nisan 1918 giinii tiflisten vefat etmistir.!

Sair Nigar Hanim'in, ya da kendi kullandig1 ismiyle Nigér binti Osman’in baglica eserleri, Efsus (Ey-
vah!), Niran (Nurlar), Aks-i Seda (Yanki), Safahat-i Kalb (Kalbin Sathalar1) ve Elhan-1 Vatan (Vatan
Nagmeleri) adlarini tagimaktadir.? Bunlardan bazilari mektup ve diiz yazidan ibaretse de gogu siir
kitab1 niteligindedir. Bu anlamda Nazli'ya ithafinda gen¢ kizi metheden 6zgiin bir dértlik yazmis
olmasi saire sifatiyla son derecede uyumlu bir davranigtir.

Ithafina tarih atmamis olmasindan dolayr Nigar binti Osman’in Nazl'y1 ne zaman gérdigiini an-
lamak pek mimkiin degildir. Ne var ki imzanin saginda yer alan “Nisantas1” ibaresinden bu bulug-
manin onun o semtteki konaginda gerceklesmis oldugu asikirdir. Bugiin adiyla anilan sokakta yer
alan bu konakta Nigar'in bir tiir edebi salon diizenledigi ve muntazaman dost ve tanidiklarini kabul
ettigi bilinmektedir.3 Nazli'nin da bu toplantilarin birine belki annesi veya babasiyla gittigini tahmin
etmek mimkindir. Sairenin genis ¢evresinin i¢inde “sadr-1 esbak” (eski sadrazam) Edhem Paga’nin
—Yani Osman Hamdi’nin babasinin— ailesinin olmus olmas1 bunun ek bir gostergesidir.*



Nigar, daughter of Osman (1862-1918)

Hatice Nigir, born in 1862 as the daughter of Macar Osman Pasha (1823-1898) and Emine Rifati
Hanim (1837-1897), is considered one the greatest poetess of late Ottoman literature. Macar Osman
Pasha, born Adolf Farkas, had fought together with the famous Polish General J6zef Bem (1794-1850)
during the 1848 Hungarian revolution, but had had to seek refuge in the Ottoman Empire follow-
ing their defeat at the hands of the Austrian army in 1849. Like Bem, Farkas had converted to Islam,
renamed himself Osman, preceded by the qualifying adjective of Macar (Magyar/Hungarian). Osman
Bey had fought under Ottoman command during the Criemean War, had been appointed instructor of
French and German at the Military Academy in 1870, and was promoted to the rank of pasha in 1888.
This officer of a very European formation and culture married Emine Rifati Hanim, who had been
raised in a very traditional Ottoman setting. This alliance may have helped him ease his way into his new
identity; it certainly allowed their daughter Nigér to grow in a rich and hybrid cultural environment.

When she was eight, she was sent to Madame Garos’s (Garrus?) boarding school in Kadikdy; she was
taken out three years later and in 1875, while still thirteen, was married oft to a Salih Efendizade Me-
hmed Thsan Bey. She had three children from this marriage, in 1880, 1882, and 1885, but had to go
through a very rough time due to a protracted kidney disease, and a rapidly deteriorating relation with
her husband. By 1887, in the midst of this unstable period of her life, she published her first book of
poetry, Efsus (Alas!). On the other hand, as it had become clear that her marriage was in serious danger,
she had become the target of a number of suitors, among which Mahmud Celaleddin Pasha’s son Salih
Miinir Bey, the future pasha and ambassador to Paris, and eventually Edhem Hamdi’s father-in-law. Al-
though nothing came out of this and several other similar courtships, Nigar Hanim nevertheless ended
up divorcing Thsan Bey in 1889, at the cost of relinquishing all her rights.

Despite a lot of socializing and close contacts with a number of personalities, including the Minister of
Education Miunif Pasha, Nigar chose to return to her former husband and remarried him in 1895.Their
relation did not really improve, however, and a few years later, in 1902, the couple obtained their second
and final divorce. Nigar Hanim would never remarry; she spent the rest of her life in her townhouse of
Nisantag and her seaside mansion of Rumelihisar. From 1908 on, she managed to set out on several trips
abroad: Vienna in 1908 and the following year a grand tour that took her to Greece, Egypt, Italy, and
France, returning to Istanbul via Vienna, Budapest, and Bucharest. The war years were hard on her, as
she lost her means and had to rely on the material support of Naciye Sultan, wife of the strongman En-
ver Pasha. Influenced by the militarist and nationalist atmosphere of the time, she engaged in a number
of charities such as the Red Crescent Society and support groups for the soldiers at the front. On 1 April
1918 she succumbed to an attack of the typhus fever.!

Nigir Hanim’s, or as she generally signed, Nigar binti Osman’s major works were Efsus (Alas!), Niran
(Lights), Aks-i Seda (Echo), Safahat-i Kalb (Phases of the Heart) ve E/ban-1 Vatan (Songs of the Father-
land).2 While some of these consisted of prose and of letters, most of her oeuvre took the form of poetry.
In that sense, it does seem appropriate that she should have chosen to dedicate an original quatrain of
praise and compliment to Nazl1 in her guestbook.

As she has not dated her dedication, it seems impossible to guess when Nigér binti Osman and Nazl
may have actually met. Nevertheless, the mention of “Nigantag” on the right side of her signature leaves
no doubt that the meeting took place in her townhouse (konak) in this particular neighborhood. We know
that Nigar held a literary salon and received the visit of friends and acquaintances in this mansion located
on the street that today bears her name.? It seems likely that Nazli may have been to one of these meetings
together with her father or her mother. The fact that former grand vizier Edhem Pasha’s -Osman Hamdji’s
father— family should have been listed among Nigar’s circle further substantiates this assumption.*

S Nazli's Guestbook

Nigar binti Osman
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Nigér binti Osman

[Sair Nigar], Hayatimin Hikéyesi (istanbul: Ekin, 1959); Nazan Bekiroglu, Séir Nigar Hanim (istanbul: Timas, 2008).

Efsus I (istanbul: Karabet ve Kasbar Matbaasi, 1304/1887); Efsus Il (istanbul: Ahter Matbaasi, 1306/1890); Niran (istanbul:
Hanimlara Mahsus Gazete Kutliphanesi, 1312/1896); Aks-i Seda (istanbul: Sirket-i Murettibiye Matbaasi, 1316/1899); Safahat-i
Kalb (istanbul: Kitabhane-i Hilmi, 1317/1901); Elhan-i Vatan (istanbul: Terciman-1 Hakikat Matbaasi, 1332/1916).

Bekiroglu, Séir Nigdr Hanim, s. 175-182.

Bekiroglu, Séir Nigdr Hanim, s. 183.

Nigér binti Osman gengliginde.
Nazan Bekiroglu, Séir Nigér
Hanim (istanbul: Timas, 2008).

Nigar binti Osman in her youth.
Nazan Bekiroglu, Séir Nigér
Hanim (istanbul: Timas, 2008).

Efsus (Istanbul: Karabet ve Kasbgr Matbaasi, 1304/1887).
Bogazici Universitesi Kitiphanesi.

Efsus (Istanbul: Karabet ve Kasbar Matbaasi, 1304/1887).
Bogazici University Library.



[Sair Nigar], Hayatimin Hikéyesi (istanbul: Ekin, 1959); Nazan Bekiroglu, Séir Nigar Hanim (Istanbul: Timas, 2008).

Efsus I (istanbul: Karabet ve Kasbar Matbaasi, 1304/1887); Efsus Il (istanbul: Ahter Matbaasi, 1306/1890); Niran (istanbul:
Hanimlara Mahsus Gazete Kiitliphanesi, 1312/1896); Aks-i Seda (istanbul: Sirket-i Miirettibiye Matbaasi, 1316/1899); Safahat-i
Kalb (istanbul: Kitabhane-i Hilmi, 1317/1901); Elhan-i Vatan (istanbul: Terciiman-i1 Hakikat Matbaasi, 1332/1916).

Bekiroglu, Sair Nigdr Hanim, p. 175-182.

Bekiroglu, Sair Nigar Hanim, p. 183.

Nigér binti Osman salonundq, kendi portresinin altinda. Nazan
Bekiroglu, Séir Nigar Hanim (Istanbul: Timas, 2008).

Nigar binti Osman in her living room, beneath her own portrait.
Nazan Bekiroglu, Séir Nigdr Hanim (Istanbul: Timas, 2008).

Aks-i Sedg (istanbul: Sirket-i Mirettibiye Matbaasi, 1316/1899).
Bogazigi Universitesi Kitliphanesi.

Aks-i Seda (istanbul: Sirket-i Mirettibiye Matbaasi, 1316/1899).
Bogazigi University Library.
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Hermann Volrath Hilprecht

DINGIR.GAL ina tu-ub ilu rabt ina tub
lib-bi ta-bis libbi tabis
li-it-tar-ra-ak-ki littarrakki

Moge Gott in Freude des Herzens freundlich Dich leiten!
(Konig Tiglathpileser I ¢. 1100 v. Chr)

IU.GUR.KU namsaru ellu
H. V. Hilprecht

Tanr size goniil sevinci i¢inde dostga yol gostersin!

(Kral Tiglathpileser I, yakl. M.O. 1100)

H. V. Hilprecht

May God lead you in friendship and with joy in your heart!
(King Tiglathpileser I, ca 1100 B.C.)

H. V. Hilprecht
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Hermann Volrath Hilprecht

Hermann Volrath Hilprecht (1859-1925)

Almanyada dogup Leipzig Universitesi’nde teoloji, filoloji ve hukuk okuyan Hilprecht, kisa bir
miiddet Almanyada Erlangen Universitesi'nde ders verdikten sonra 1886 yilinda Amerika Birlesik
Devletleri’ne gocerek Pennsylvania Universitesi’'nde 6gretim tiyesi ve ayni tiniversitenin miizesinde
Sami eserler bolimi sorumlusu olmugtur. 1889 yilinda tniversitenin John Punnett Peters’in yoneti-
minde diizenlenen Irak’taki Nippur kazisina Asiryolog olarak katilmigti. Ancak ¢ok hizli bir sekilde
Hilprecht’in biitiin mesai arkadaglariyla gecimsizlik ve uyumsuzluk sorunlari oldugu ortaya ¢ikmugts:
Kazi alanina gitmek yerine Istanbulda vakit gegirmeye meyli, kazi baskani Peters’t kiskanma ve aya-
g1 kaydirma tesebbiisleri, yapilan kesifleri tizerine alma ve bunu duyurma ¢abalar:. ..

[sin ilging tarafi, ekibin icindeki iliskiler gerildik¢e Hilprecht’in Osman Hamdi ve kardesi Halil Ed-
hem ile samimiyeti artiyordu. Aslinda iki olgu arasindaki tek baglanti, Hilprecht’in Istanbul'da daha
fazla vakit gecirmesi ve bu vaktinin biytik bir kismini Miize-i Himayun'daki eski Sark eserlerinin
ve Ozellikle Asur ¢ivi yazili kil tabletlerinin arasinda gegirip tasnifine yardimer olmastydi. Hilprecht
agisindan bu iyi iligkilerin faydasi da yok degildi: Miize-i Hiimayun ile iligkilerini hos tuttuke¢a kazi
izni almast, hatta buluntularin bir kismini kendi tistiine almasi miimkiin olabiliyordu.

Hilprecht rakiplerine kars: ilk agamada basarili oldu; 1900 yilinda Nippur kazisi sona erdiginde,
aslinda ekipten John Henry Haynes’in kesfetmis oldugu tapinak kitiphanesi dahil, kazanimlarin
¢ogunu kendine atfetmeyi basardi. Fakat ayn1 zamanda da Hilprecht'e kars1 Peters’in bagini ¢ektigi
bir muhalefet olugmaya baglamigsti. “Peters-Hilprecht kavgasi” diye bilinen kriz 1905’te patlak ver-
di: Hilprecht tabletleri alikoyup ve kullanmamakla, dolaysstyla bilimsel sahtekarlikla suglaniyordu.!
Gergi tniversitede kurulan komisyon onu sonunda aklamigti, ama birkag sene sonra tabletlerle ilgi-
lenmedigi iddiasi tekrar belirince Giniversiteyi terk edip Avrupa’ya gitmisti. Universite zorla tablet
koleksiyonuna girince de onlari korkutma amaciyla istifa etmisti; ama tiniversite bu bléfini gérmiis,
istifay1 kabul etmisti. Boylece Hilprecht’in kariyeri 1910'da resmen sona ermistir.

Hilprecht ile Osman Hamdi ve Halil Edhem arasindaki samimiyetin birgok izine rastlamak mim-
kindir. Hilprecht’in 1893’ten itibaren Halil Edhem’le olan gayet muntazam ve dostane yazigmalar:
buna iyi bir 6rnektir. Keza, Hilprecht’in Osman Hamdi’nin kizi Nazli’'nin hatira defterine ¢ivi yazi-
styla distigi not, Kurugesme ya da Eskihisar'da beraber ge¢irilmis bir yemegin izidir. Fakat biitiin
bunlardan ¢ok daha kuvvetli bir ani, Osman Hamdi’nin Hilprecht i¢in yapmis oldugu tablodur.
Haynes tarafindan 1893’te ¢ekilmis olan ve Nippurda tapinak avlusundaki kaziy1 gosteren bu fo-
tografi Hilprecht on sene sonra yayimladig kitabin i¢ kapaginda kullanmisti.2 Osman Hamdi ise i¢
kapaktaki bu resmi model olarak kullanarak ayni sahneyi biiytik bir tuvale aktarmigti. Siyah beyaz ve
kugiik boyutlu bir resimden biiytik ebattaki renkli bir tabloya gecerken Osman Hamdi gayet bagarili
olmustu. Hakim olan sar1 renk kumu ve topragi, fakat ayni zamanda kursuni mavi bir gokle birle-
serek havanin sicakligini veriyordu. Fotografta karinca gibi goziiken insanlar: tabloda daha belirgin
figiirlere dontstiirmis, hatta terasin sag kosesindeki testileri inceler pozda Hermann Hilprecht’in
kendisini de eklemisti; oysa fotografin gekildigi tarihte Hilprecht Istanbul’'un keyfini siirtiyordu.

Tabloyu Hilprecht buytik bir ihtimalle tGniversitesinin miizesi adina siparis etmigti. Niyeti herhalde
tabloyu Nippur kazilarindan ¢ikan objelerin sergilendigi galerinin dekorasyonunda kullanmakti. Ne
var ki Hilprecht’in Universiteyle arasi agilinca bu tablonun teshirinden vaz ge¢ilmis, bunun tzerine
de Hilprecht’in ikinci karist Sallie Crozer Robinson kocasina hediye etmek tizere tabloyu tiniversi-
teden satin almigti. 1948 yilinda Bayan Robinson'un torunu Elise Robinson Paumgarten’in tabloyu
{iniversiteye bagislamasiyla eser ilk alicisina riicu etmistir.3



Hermann Volrath Hilprecht (1859-1925)

Born in Germany, Hermann Volrath Hilprecht studies theology, philology and law at Leipzig Uni-
versity. Following a short term teaching at Erlangen University, he left for the United States in 1886
and started working at the University of Pennsylvania as an instructor and as curator of the Semitic
collection of the museum. In 1889 he joined as an assyriologist the university’s excavation in Nip-
pur, Iraq, under the supervision of John Punnett Peters. However, Hilprecht very rapidly proved to
have serious problems of integration and socialization with all his colleagues and collaborators. He
tended to spend most of his time in Istanbul instead of Nippur, developed a systematic envy of the
team leader Peters, tried to have him removed, and took steps in order to appropriate and publicize
the work and discoveries of others.

Interestingly, as his relations with his teammates deteriorated, he grew closer to Osman Hamdi and
his brother Halil Edhem. The only real connection between the two tendencies was that Hilprecht
was spending more and more time in Istanbul, and using it prominently to work on the classification
of the Ancient Near East collections at the Imperial Museum, in particular the clay tablets inscribed
in cuneiform script. These good relations with the museum were useful to Hilprecht: as long as he
could manage his contacts with them, he was able to obtain excavation permits and even the attribu-
tion as gifts of some of the finds.

Initially Hilprecht was able to score some successes against his rivals. At the end of the 1900 Nip-
pur campaign, he succeeded in attributing most of the discoveries to himself, including the temple
library that had been discovered by John Henry Haynes. Yet a solid opposition has started to form
against him, led by Peters. The crisis known as the “Peters-Hilprecht Controversy” erupted in 1905:
Hilprecht was accused of keeping the tablets without using them, a form of intellectual fraud.! He
was eventually cleared by the university, but when his custody of the tablets was again questioned, he
left the university and went to Europe. Hearing that the university administration had forced their
way into the collection he resigned in the hope of intimidating them. His plan backfired and the
university accepted his resignation; by 1910 then, his career had officially ended.

There are many traces of Hilprecht’s close relations with Osman Hamdi en especially Halil Edhem.
The latter had kept a steady and friendly correspondence with him from 1893 on. As to his dedi-
cation in Nazli’s guestbook, it bears evidence to the fact that he was invited at Hamdi’s. A much
more powerful connection, however, was the painting Hilprecht commissioned from Hamdi. The
assyriologist had taken a photograph taken by Haynes of the excavations in the temple courtyard at
Nippur, and had used it in the book he published on the excavations some ten years later.? Using this
image as a model, Osman Hamdi had reproduced the scene on a large canvas. Hamdi’s passage from
a black-and-white photograph to an oil painting was rather successful. The dominant yellow tones
gave a good sense of the sand and earth, while the lead-blue sky convincingly suggested the heat of
this scene from the desert. Hamdi had turned the ant-like workers of the photograph into colorful
and visible characters, including a portrait of Hilprecht himself, observing a set of jars on the right
corner of the terrace. Pure anachronism, given that at the time the photograph was taken Hilprecht
had been enjoying a stay in Istanbul.

Hilprecht had probably commissioned the painting on behalf of the university. He perhaps intended
to use it in the decoration of the gallery where the Nippur finds were to be displayed. However, as
the university’s relations with Hilprecht had come to an end, the painting had been discarded until
Hilprecht’s second wife, Sallie Crozer Robinson, purchased it as a gift for her husband. The paint-
ing returned to its original owners in 1948, when Mrs. Robinson’s granddaughter Elise Robinson
Paumgarten decided to donate it to the university.?
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Hermann Volrath Hilprecht

Nazl'nin defterinde yer alan Hermann Volrath Hilprecht’in ithafi biraz tstinde durulmaya de-
ger. Leopold Messerschmidt gibi Hilprecht de en biiyiik maharetlerinden biri olan ¢ivi yazisina
hakimiyetini géstermek ve 6zgiin bir ithafta bulunmak i¢in deftere bu yaziyla bir kayit diigmisgtu.
Messerschmidt, dénemin ifade tarzini akla getiren tirden kisa bir dilek uydurmustu; Hilprecht ise
var olan bir metni aktarmay tercih etmis, Asur Kral 1. Tiglath-Pileserden (MO 1114-1076) bir
alint1 vermis, ardindan da Almanca terciimesini eklemisti: “Tanr1 size goniil sevinci i¢inde dostga yol
gostersin!” Asurca metnin transliterasyonu “DINGIR.GAL ina tu-ub / lib-bi ta-bis / li-it-tar-ra-
ak-ki”, fonetik transkripsiyonu ise “ilu rabt ina tub libbi tabis littarrakki” seklini almaktadur.

Ne var ki Hilprecht bu alintiya ilaveten bir de kendi imzasini ayni sekilde ¢ivi yazisiyla eklemisti.
Ancak bunu yaparken de fonetik bir yol takip etmek yerine mana tizerinden terciimeye girigmisti.
Kullandig: terimin transliterasyonu “'U.GUR.KU”, fonetik transkripsiyonu ise “namsaru ellu” olarak
okunmaktadir. Bunun da manasinin “Bay Parlak Kama” oldugu distintlirse, Hilprecht adiyla nasil
bir alakasi oldugu pek anlagilamamaktadir. Meseleyi desince ortaya ¢ikan, Hilprecht’in bir ameliyat
daha ger¢eklestirdigidir, o da modern isminin kdkiine dénerek esas manasini ortaya ¢ikarmasidir.
“Hilprecht” adinin kokeni eski Almancada (A/thochdeutsch) Hiltja (savas) ve beraht (parlak) keli-
melerinin bir araya gelmesinden olusuyordu.* “Parlak bir sekilde savasan” manasina gelen bu ismi
ise Hilprecht ¢ivi yazisinda “Parlak Kama” olarak terciime etmigtir. Ne var ki neden “savas” yerine
“kama” kelimesini kullanmay1 segtigini anlamak pek miimkiin olmamustir.’

1 Hermann Volrath Hilprecht, The So-Called Peters-Hilprecht Controversy (Philadelphia: Holman & Co., 1908).

2 Hermann Volrath Hilprecht, The Excavations in Assyria and Babylonia (Philadelphia: Holman & Co., 1904).

3 Robert G. Ousterhout, "Archaeologists and Travelers in Ottoman Lands: Three Intersecting Lives”, Expedition, 52/2 (Yaz 2010), s.
9-20.

4 Albert Heintze, Die deutschen Familien-Namen (Halle: Verlag der Buchhandlung des Waisenhauses, 1882), s. 142; Selmar
Kleemann, Die Familiennamen Quedlingburgs und der Umgegend (Quedlinburg: H. C. Huch, 1891), s. 47-48.

5 Hilprecht adinin kékenini bulan Asli Ozyar'a, Hilprecht'in givi yazisini sdkiip bana izah eden Marc Van De Mieroop ve Zainab
Bahrani'ye sonsuz tesekkurler.

Hermann Volrath Hilprecht ¢alisma
odasinda, istanbul, yakl. 1895. Pennsylvania
Universitesi Miizesi, 102207.

Hermann Volrath Hilprecht in his study,
Istanbul, ca 1895. Pennsylvania University

Museum, 102207.



Hermann Volrath Hilprecht’s dedication in Nazli’s guestbook deserves some attention. Much like
Leopold Messerschmidt, Hilprecht, too, had decided to leave a note in cuneiform to show oft one
of his most remarkable skills and probably to claim some originality compared to the rest of the
guests. Messerschmidt had chosen to invent a quote in the form of a wish, but still gave it a certain
ancient twist. Hilprecht on the contrary had preferred the idea of quoting from an actual text. He
had chosen a passage from King Tiglath-Pileser I (1114-1076 BCE), followed by its translation in
German: “May God lead you in friendship and with joy in your heart!” The transliteration of this
Assyrian text went “DINGIR.GAL ina tu-ub / lib-bi ta-bi§ / li-it-tar-ra-ak-ki”, while it could be
phonetically transcribed as “ilu rabt ina tub libbi tabis littarrakki.”

However, Hilprecht had added something to this quotation: his own name, also in cuneiform. Yet to
do this, instead of using some sort of phonetic rendering, he had opted for a full translation of the
meaning. The result is transliterated as “'U.GUR.KU”, and pronounced “namsaru ellu.” Considering
that this short text gave the meaning of “Mr. Bright Dagger,” one may wonder at how this could
have been a translation of Hilprecht. The explanation lies in the fact that Hilprecht at subjected his
name to one additional process, that of reconstituting its etymology. The root for “Hilprecht” was
the combination of two words in Ancient High German (Althochdeutsch): Hiltja (war, combat) and
beraht (bright).* Thus, a name that meant something in the style of “He who fights brightly” had
been translated into cuneiform as “Bright Dagger.”One can still wonder though why Hilprecht may
have chosen to use the word for “dagger” instead of the probably more accurate “combat.”

1 Hermann Volrath Hilprecht, The So-Called Peters-Hilprecht Controversy (Philadelphia: Holman & Co., 1908).

2 Hermann Volrath Hilprecht, The Excavations in Assyria and Babylonia (Philadelphia: Holman & Co., 1904).

3 Robert G. Ousterhout, “"Archaeologists and Travelers in Ottoman Lands: Three Intersecting Lives”, Expedition, 52/2 (Yaz 2010), pp.
9-20.

4 Albert Heintze, Die deutschen Familien-Namen (Halle: Verlag der Buchhandlung des Waisenhauses, 1882), p. 142; Selmar
Kleemann, Die Familiennamen Quedlingburgs und der Umgegend (Quedlinburg: H. C. Huch, 1891), pp. 47-48.

5 All my thanks go to Asl Ozyar for finding the etymology of Hilprecht, and to Marc Van De Mieroop and Zainab Bahrani for
deciphering the inscription and interpreting it.
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Hermann Volrath Hilprecht

Hermann Volrath Hilprecht'ten Osman Hamdi'ye, Istanbul, 14 Agustos
1893. Yazarin koleksiyonu.

Hermann Volrath Hilprecht to Osman Hamdi, Istanbul, 14 August 1893.
Author’s collection.



Osman Hamdi, Nippur Kazilari, 1903. Tuval lizerine yagliboya, 134 x 181 cm. Pennsylvania Universitesi Miizesi, 152280.

Osman Hamdi, Nippur Excavations, 1903. Qil on canvas, 134 x 181 cm. Pennsylvania University Museum, 152280.

Nippur'da tapinak avlusu kazisi. Hermann Volrath Hilprecht,
Explorations in Bible Lands, Philadelphia, 1903, i¢ kapak.

“The excavations at the temple court in Nippur.” Hermann
Volrath Hilprecht, Explorations in Bible Lands (Philadelphia:
Holman & Co., 1903).
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Ahmed ihsan [Tokgoz]

Elim ve miithis bir kibustan kurtulan vatanin bundan sonra en ziyade
givendigi kuvvet kadinlarin, validelerin verecekleri terbiyedir. Bu terbiyeyi
de en ziyade sizin gibi asil ve miinevver aile evlatlar: verecektir. Binaen aleyh
vazifenizin ulviyet ve ehemmiyetini hatirda tutup pederinizden gérdiigiiniiz
mealiyi valide-i muhteremenizden iktisap ettiginiz nezaheti muhataza

ve tevsi edeceginizden hig siiphem yoktur. Bahtiyardir sizin gibi kii¢ik
hanimlar ki biitin memleketin mazhar-1 hiirmeti bulunmus bir pedere ve
tekmil ahibba ve eviddanizin nail-i tevkiri olmus bir valideye maliktir

fi 1 Muharrem sene 326! (23 Ocak 1909) Ahmed Thsan

'The greatest strength on which our country, just saved from a dark and
terrifying nightmare, can count from now on is the education given by
women and by mothers. It is mostly the children of noble and enlightened
tamilies like you who will provide this education. Therefore, I have no
doubt that you will keep in mind the sublimity and the importance of your
duty and that you will maintain and increase the greatness you have learnt
from your father and the purity you have acquired from your mother. How
happy are the little ladies like you, who have a father respected by the entire
country and a mother honored by all your close friends and acquaintances.

On 1 Muharrem of the year 326! (23 January 1909) Ahmed Thsan
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Ahmed Thsan [Tokgoz] (1868-1947)

Osmanli matbuat hayatinin 6nemli isimlerinden Ahmed Thsan, Osmanli basininin en meshur re-
simli dergilerinden Servet-i Fiinun'un kurucusu ve sahibi olarak tinlenmistir.> Bunun disinda yap-
mis oldugu terciimelerle de batililagma hareketine katkida bulunmugtur. Bunlarin arasinda 6zellikle
Jules Verne'’in eserleri 6nemli bir yer tutmaktadir. Server-i Fiinun, 14 Mart 1307 (26 Mart 1891)
tarihinde ¢ikan ilk sayisindan itibaren modernlik ve batililagma davasinin bir tiir sézciligind tst-
lenmistir. Avrupada 1840’lardan beri buyiik begeni toplayarak devamli bir sekilde baski sayilarini ve
kalitelerini artiran biiytk resimli haftalik dergilerini 6rnek alan Server-i Fiinun, kapaginda yer alan
“Edebiyat, finun, sanayi, teracim-i ahval, seyahat, roman vesaireden bahis olarak her hafta Persembe
gtnleri ¢cikar musavver Osmanli gazetesi” tanimlamasina uygun bir sekilde batililagmay1 benimsemis
genis bir orta ve st sinifi hedef alan bir medeniyet projesiydi. Avrupa’ya yapmis oldugu bir seyahati
Avrupa'da Ne Gordiim? baghgyla kitaplastiran Ahmed Thsan, bu vesileyle Batida goriip kendisinde
hayranlik uyandiran medeniyet, diizen, zenginlik ve modernlik &rneklerini siralayip resimlemisti.?

II. Abdilhamid’in sert ve baskici rejimiyle ve basina musallat olan sansiirle bagi derde girmemesi
icin Ahmed Thsan'in aldig: baslica tedbir, siyasi konularin higbir sekilde dergiye yansimamasini sag-
lamakt1. Siyasi suskunluguna karsin Server—i Fiinun edebi ¢evrelerde gayet faal bir rol oynuyordu.
Recaizade Mahmud Ekrem, Tevfik Fikret, Hiseyin Cahid gibi yazarlarin katilimi ve etkisiyle dergi,
edebiyattaki yenilik¢i akimlarin temsilcilerini bir araya getiren 6nemli bir entelektiiel platform olus-
turmugtur.

1908 Jon Tiirk Thtilaliyle birlikte ayn1 isimle giinliik bir gazete ¢ikararak siyasi bir yayinciliga da gi-
risen Ahmed Thsan'in bu ugrasi Cumhuriyet yillarinda da devam etti. 1928 deki harf devrimiyle bir-
likte Servet-i Fiinun, Uyanis adin1 alan dergi 1944% kadar devam etmistir. Meshur dergisiyle birkag
roman diginda Ahmed Thsan, basin diinyasindaki anilarini topladig iki ciltlik Matbuat Hatiralarim
isimli bir eseri kaleme almigtir.*

Matbuat Hatiralarim’a bakildiginda Ahmed Thsan'in Osman Hamdi Bey’e olan yakinliginin aslinda
¢ok biiyiik bir hayranlik ve saygiya dayandigini gérmek miimkindur. Kendisi heniiz resimli bir dergi
ctkarmaya kararli geng bir gazeteciyken kendinden 26 yas biyiik miize miduriyle ilk gériismesini
aktarirken bu duygular hakimdir:

Maarif Nezaretinde hakkék isini yapmak i¢in Sadriazamin emri vechile Miize Mudira Hamdi
Bey’i gérmek iktiza eyliyordu. Hamdi Bey hakkinda uzaktan derin hérmetim vard, fakat yanina
gitmeye cesaretim azdi. Onun ¢ok buyiik irfan adami oldugunu biliyordum, Mekteb-i Milkiye'de-
ki hocalarim kadar, Hamdi Bey’i gérmeden seviyordum, fakat ¢ok hiddetlidir diye duymustum,
korkuyordum; tekmil cesaretimi topladim. Bir sabah erken muzenin yolunu tuttum. Miize o za-
man Cinili Kégk ile onun kargisinda, simdi Mize methalinin bulundugu yerde ufacik bir binadan
ibaret idi. $imdi Cinili Késki t¢ tarafindan saran buyiik binalari Hamdi Bey sonradan yaptirmaga
muvaftak olmustur. Hamdi Bey’in odas: Cinili Kogkte idi. K6skten igeri girdim, kartimi gonder-
dim. Maarif Nezaretinden yazilan tezkereyi almig olan Hamdi Bey derhal kabul eyledi ve ilk sual
su oldu:

— Siz sarayda kime mensupsunuz?
Hamdi Bey’in kaglar: ¢atik, gozlikli agik alninin tizerinde, seyrek sakali elindeydi.

Ben bu suale cevap verecek yerde meselenin kisa bir tarih¢esini yaptim. O, dinliyordu, séziimi
kesmiyordu ve nihayet dedi ki:



Ahmed Thsan [Tokgoz] (1868-1947)

One of the great names of the history of the Ottoman publishing world, Ahmed Thsan is particu-
larly remembered as the founder and owner of the celebrated illustrated magazine Server-i Fiinun
(Wealth of the Arts).? He is also known for his contribution to westernization by translations,
especially of Jules Verne’s novels. From its very first issue dated 14 March 1307 (26 March 1891),
Servet-i Fiinun became a kind of medium for the cause of modernity and westernization. Heavily
inspired by the major illustrated weekly magazines of Europe, whose diftusion and quality had con-
stantly increased since their appearance in the 1840s, Serves—i Fiinun lived up to the description on
its front page of “an Ottoman magazine published every Thursday and concerned with literature, the
arts, industry, biography, travel, novels etc.” As such, it amounted to a project of civilization targeting
a wide section of the middle and upper classes engaged on the path of westernization. Ahmed Ihsan
had also published a book under the title of What I Saw in Europe (Avrupada Ne Gordiim?), where
he had regrouped and illustrated a number of examples of civilization, order, wealth and modernity,
which had particularly impressed him during a trip to Europe.3

In the face of Abdiilhamid II’s autocratic and oppressive regime and in order to avoid trouble with
the censorship of the press, Ahmed Thsan made sure to keep his magazine clear of any potentially
political matter. However, despite its apolitical stand, Server—i Fiinun managed to play an active role
among intellectual and literary circles. With the help and influence of authors such as Recaizade
Mahmud Ekrem, Tevfik Fikret, Hiiseyin Cahid, the magazine became an important intellectual
platform that brought together the representatives of modernist currents in literature.

Together with the Young Turk revolution of 1908, Ahmed Ihsan started the publication of a political
daily bearing the same name. His magazine continued to be published under the Republic until 1944,
with the addition of the term “Awakening” to its title after the alphabet reform of 1928. On top of his
famous magazine and a few novels, he also published his recollections of almost three decades in the
press, from 1888 to 1914, under the title of Matbuat Hatiralarim (My Memoirs of the Press).*

It is in this work that one discovers Ahmed Thsan’s great admiration and profound respect for Os-
man Hamdi Bey. These feelings are rather evident when he recounts his first interview with the
museum director, 26 years older than himself, then still young journalist intent on starting an il-
lustrated magazine:

On the orders of the Grand Vizier, I had to pay a visit to the director of the museum, Hamdi Bey,
with respect to the engraving job at the Ministry of Education. I had great respect for Hamdi
Bey from afar, but I had little courage to meet him. I knew he was a man of great knowledge and
I loved Hamdi Bey as much as my professors at the School of Public Administration, yet I was
afraid of him as I had heard he was very short-tempered. I mustered all my courage and one early
morning set out for the Museum. The Museum was then in the Tiled Pavilion and in the tiny
building across, where the entrance is today. Hamdi Bey was able to have the large buildings that
now surround the Tiled Pavilion on three sides. Hamdi Bey’s office was in the Tiled Pavilion. I
entered and sent out my card. Having received the note from the Ministry of Education, Hamdi
Bey had me enter immediately and asked his first question:

— Who are you attached to at the palace?

Hamdi Bey was frowning, his spectacles above his forehead, and his scarce beard in his hand.

@ Nazli's Guestbook
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— Demek siz resimli gazetecilige heves ettiniz; saray sonra sizi aradi ve irade-i seniye ¢ikti!
— Evet efendim.

Ben daha ziyade tafsilata girmistim ve “Avrupada ne gordiim” isminde yazip nesreyledigim seya-
hatnamenin bir cildini kendisine uzattim.

Bu dakikalar: hi¢ unutmam. Hamdi Bey kitabim1 goriip gegmiyor, bazi pargalarini okuyordu ve
ilave eyledi:

— Seyahatnamenizi, Ahmet Mithat Efendi ile birlikte gittigimiz mustegrikler kongiresi vesilesile
Ahmet Mithat Efendinin yazdig “Avrupada bir cevelan’dan daha iyi buldum. Sizinle etrafli ko-

nusmak ve goriismek isterim. Yarin sabah bana yaliya gelir misiniz?
— Efendim, biz Vanikéy'de otururuz, size komsu demekiz, erkence Kurugesme’ye gegerim.

Hamdi Bey merhum ile ertesi sabah Kurugesme'deki yalida olan milakat hayatimin en lezzetli ve

saadetli dakikalarini teskil eyler.

Hamdi Bey beni ¢ok sevmis ve tekmil itimadini bana vermisti. Buytk alimin geng ve kigiik dostu
olmustum. Beni resim atelyesine gotiirtirdi. Atelye yalinin i¢ tarafinda gizli idi. Hamdi Bey bura-
da tablolarini herkesten gizli yapar, Avrupa’ya sevkederdi ve oraya degme adamin ayag: giremezdi.
Ciinkii taassup ejderinden korkards.®

Ahmed Thsan'in Osman Hamdi’ye olan bu hayranlik ve bagliligi, Server-i Fiinun dergisinin sayfala-
rina sik¢a yansimistir. Ahmed Thsan, medeniyet ve gelismenin en 6nemli isaretlerinden biri saydig:
Mize-i Himayun'a ¢ok sik yer vermeye ¢aligmistir. Dergisinin 9 Tegrin-i Sani 1322 (22 Kasim
1906) tarihli 813. sayisinda da Osman Hamdi Bey’in Muze-i Himayun'un bagina gelmesinin 25.
yili dolayisiyla bu kuruma kapakta ve uzun bir makalede yer vermis, ayrica da Hamdi Bey’le ilgili
uzunca bir yazi hazirlamigti:

Miize-i Himayun mudiriyetine nasb U tayinlerinin yirmi besinci sene-i devriyesi vesilesiyle butiin
muessesat-1 ilmiye ve medeniyenin mazhar-1 takdirat i tebrikat: olan atufetli Hamdi Beyefendi
hazretlerine karst nagizane besledigim hissiyat-1 hirmet ve mahmedeti bir lisan-1 samimiyet ile
kendilerine beyan etdigim vakit mahsul-1 mesaileri manzaralarini Serves-i Fiinun karilerine irae
edebilmek tGzere devlethanelerine fotograf makinamizla gitmemizi ve orada fotograf durbinimizin
kargisinda birkag dakikalarini feda eylemelerini istirham etmisdim. Mecbul olduklar: hiss-i mah-
viyyet ve sadegi sevkiyle nazikine verdikleri adem-i kabul cevabina kars: istirhamatimda 1srarim:
gordikleri gibi kendilerine mahsus olan lisan-1 nezaketle:

— Pekiyi 6yle olsun, istedigin zaman gel, fotografcinizin, fotograf makinanizin kargisinda durmaga
hazirim.

buyurdular; ve her an miitebessim ¢ehrelerini tezyin eden zeka-fesan gozlerini bu muharrir-i dcize
atf ile ellerimden tutup odada yanimizda bulunan zevata:

— Kendini ne kadar sevdigimi, kiramayacagim bilir de onun i¢in simdiye kadar her gazeteciye
reddettigim bir miisaadeyi almakda 1srar eyliyor.

sozlerini ilave etdiler.



Instead of answering the question, I gave him a short history of the matter. He listened, without
interrupting, and finally said:

— So, you decided to start an illustrated magazine; then the palace called you and the Imperial
decree was issued!

— Yes, sir.

I had given more details and presented him a copy of a travel book I had written and published
under the title of “What I saw in Europe”.

I will never forget these moments. Hamdi Bey did not just look at my book and leave it; he read
some passages and then added:

— I have found your travelogue to be better than the “Tour of Europe” that Ahmed Midhat Efendi
had written on the occasion of the Congress of Orientalists we had been to together. I would like
to talk to you in greater detail. Will you visit me tomorrow morning at my seaside residence?

— Sir, we live in Vanikéy, which means we are neighbors; I'll cross over to Kurugesme early in the
morning.

The interview I had with the late Hamdi Bey the following morning accounts for the sweetest and
happiest minutes of my life.

Hamdi Bey had taken a great liking for me and had given me his entire trust. I had become this
great scholar’s young and small friend. He took me to his painting studio. The studio was hidden
in the inner part of the residence. Hamdi Bey would paint his canvases there in secret and then
would have them shipped to Europe. Practically no one could set foot there; for he was afraid of

the monster of fanaticism.’

Ahmed Thsan’s admiration for Osman Hamdi very often found an echo in the pages of Server-i
Fiinun. As one of the most concrete signs of the Empire’s success on the path to modernity and civi-
lization, the Imperial Museum was a recurrent feature of his magazine. On the occasion of Hamdi’s
25t anniversary at the head of the museum, Ahmed Thsan devoted much of the 813™ issue of his
publication, dated 9 November 1322 (22 November 1906) to this institution and to yet another
interview with his hero:

When I had expressed in all sincerity the feelings of respect and admiration I had for him to His
Excellency Hamdi Bey on the occasion of the twenty-fifth anniversary of his nomination and
appointment at the head of the Imperial Museum, which has earned him the appreciation and
congratulations of all the institutions science and civilization, I had begged that he grant us a few
minutes of his time to pose before our photographic cameras in his home in order to present the
readers of Server—i Fiinun with images of the fruits of his endeavors. In the face of my insistence
after his polite refusal triggered by his natural modesty and simplicity he said to me in his usual
polite manner:

- So be it, come whenever you want; I am ready to stand before your photographer and his camera.

And setting his eyes full of intelligence, which lit up his always smiling face, on me, he took my
hands and addressed all those present in the room:

§ Nazli's Guestbook
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Servet-i Fiinun'a su misaadeyi bahs etmeleri de biitlin gazetemiz heyetini mutesekkir birakmis ol-
dugundan Hamdi beyefendi hazretlerinin gerek hiicre-i istigallerinde yazihaneleri basinda, gerek
resimhanelerinde resim eylemekde olduklar: yagl boya bir tablo kargisinda ¢ikardigimiz fotogra-
fileriyle musavver olan bugiinki Server-i Fiinun nishasina makam-1 memnuniyetde, okudugunuz
satirlari ilave eyleyerek alenen ifa-y1 vazife-i tesekkiir eyliyorum.

[...]

Hamdi Beyefendi hazretlerinin hiicre-i istigalleriyle resimhaneleri Kurugesme'de kiin sahilha-
nelerindedir; kendileri her giin gayet erken kalkip dogru Miize-i Hiimayun’a gelerek her an ve
daima terakki etdirdikleri bu muessese-i aliyenin vezaifiyle mesgul ve oradan da Diyun-1 Umu-
miye Idaresi’ne azimet itiyadinda bulunduklarindan devlethanelerinden mufarakatlarindan evvel
yetisebilmek tizere makinalarimizla camlarimizla bir giin gayet erken Kurucesme'ye geldik. Saat
heniiz bire gelmemisidi.® Ressam-1 sehir bizden ¢ok evvel kalkmis idi; Kurugesme pisgahinda
daima lenger-endaz yelken sefaininin direkleri ve halatlar: arasindan Beylerbeyi Cengelkéyii seva-
hiliyle daglarinin ziimriidin levhalarina ve denizin reng-i kebudisine nazir olan hiicre-i istigalleri
pencereleri kargisina mevzu yazihane baginda oturmuslar, ilm-i asar-1 atikaya muteallik bir kitabin
tedkikatina dalmuslar idi. Iste fotograf makinamizin ahz i zabt etdigimiz manzara tibki bu hal-i
istigali gosterir.

Sonra, yalinin tst katinda, cebhe pencereleri simale nazir binaen aleyh tenevviir-i semsisi ressam-
lik fennine mutabik bulunan “atelye”ye ¢ikdik; buras: gayet cesim oldugu halde, dort kdsesine dol-
durulmug ressamlik niimuneleri, muhtelif elbiseler esya ile malamal idi. Bir kenarda ressam-1 s6h-
ret-siarin bu sene resmeyledigi buyiik tablo na-tamam duruyor idi ki bu tabloyu kismen miinderic
fotografimiz meyaninda muigahede eyliyorsunuz. Orada gordiginiz merdiven bagt Cars: i¢inde
eski bir handa Hamdi Beyefendi hazretlerinin bizzat gidip yaptiklar: bir “etid”den buytitilmistir;
elbise-i Sarkiyeyi labis delikanli ise, tablonun zaman-1 tersiminde su i¢inde bulundugumuz atelye-
ye giydirilip niimune ittihaz edilen bir modeldir.”

Atelyenin bir kosesindeki cesim bir yazihane ustiinde sehrimizin ve sair Memalik-i Sahane ge-
hirlerinin muhtelif koselerinde resmedilmis ve bildhare béyle biiyiik tablolara zemin olmak tize-
re hazirlanmis “etiid”ler; duvara Gst tste dayatilmig birgok tablolar... Raflarin tizerini doldurmus
muhtelif libas, esya ve avani ... Kenarda kutularla boyalar, 1a-yuad firgalar... Iste tistad-1 muhterem
Avrupa sanayi-i nefise sergilerinde mazhar-1 kabul ve takdirat olan tablolarini; su tavsifini etme-
ge caligdigimiz resimhanede viicuda getirmiglerdir. Biitiin bu tablolar el-yevm Garb miigtakan-1
asar-1 nefisesinin eyadi-i ihtiraminda bulunmakdadir.

Artik resim ¢ikarmak vazifemiz ikmal olunmus idi. Hiicre-i istigalin pisgahindaki uzun vasi salona
geldik; oradaki Sark usulu cunbanin cebhesindeki tek biiyiik cam salonda oturanlarin pisgahinda
zi-hayat bir levha teskil eyliyor; insan o levha derununda tecessim eden Bogazi¢i manzarasini
temasaya doyamiyor idi.

Hamdi Beyefendi kenardaki kanape tizerine oturdular; insani hayran ve mebhut eden gayet sade
ve tatl ifade ile s6z sdylemege basladilar, bize asar-1 atika ilmine ve ressamliga aid hos ve fevkalade
istifade-bahs fikralar nakl eyliyorlar; miikileme ve misafehedeki kabiliyet ve iktidarlarina bir daha
bizi meftun ediyorlar idi. Hamdi Beyefendi Fransizcay: da Turkcedeki letafet-i ifade ve siveye mu-
adil bir kuvvetle séyler. [lm-i asar-1 atikaya miiteallik Fransizca eserleri erbab-1 ihtisas nezdinde
gayet makbuldur.

Artik mufarakat zamani gelmisidi; dest-i fazilanelerinden kemal-i ihtiramla bir daha takbil eyle-
dikden sonra azimet musaadesini istedik:



— He knows how much I like him and that I cannot refuse him anything; and that is why he insists
in obtaining a permission I have refused to this day to all journalists.

As His Excellency Hamdi Bey has earned the gratitude of all our team at the magazine by grant-
ing Servet-i Fiinun this permission, I wish to fulfill my duty of expressing publicly my gratitude by
adding these words to the present issue of Server—i Fiinun, illustrated with photographs we have
taken of him both working at his desk and in his studio while realizing one of his oil paintings.

[...]

His Excellency Hamdi Bey’s office and studio are located in his seaside mansion at Kurugesme.
As he leaves very early every morning for the Imperial Museum where he deals with the matters
of this noble institution, which owes its constant development to his efforts, and then goes from
there to the Administration of the Public Debt, we have rushed at a very early hour to Kurugesme
with our cameras and glass plates in order to catch him before he left. It was not yet one o’clock.®
'The celebrated painter had been up well before us; he was seated at his desk facing the windows of
his office, with a view of the sailing boats always moored in front of Kurugesme, and between their
masts and ropes, the shores of Cengelkéy and Beylerbeyi, the green scenes of the mountains and
the deep blue of the sea, plunged in a book on archaeology. It is this very moment of occupation
that our photographic cameras have caught.

We then went to the studio, located on the upper floor of the mansion, with its front windows fac-
ing north, and thus illuminated by daylight according to the requirements of the art of painting.
Although this was a very large space it was entirely filled with painting models and various garments
and objects. On one side stood the unfinished large painting, which the celebrated artist had started
this year, which you can partly observe on the photograph we have inserted. The hall by the stairs that
you see there has been enlarged from a study that His Excellency Hamdi Bey himself has made in
an old building within the Covered Bazaar. As to the young man in Oriental garb, he is a model who
was dressed accordingly in the studio where we presently stand when the scene was being drawn.”

Just above a large desk in one corner of the studio one could see a number of studies of difterent
locations of our city and of other cities of the Empire, used as backgrounds for such large paintings
as this one, as well as many paintings piled against each other... Various dresses, objects and pots
placed on shelves... Cans of painting and countless brushes on the side... It is in this studio, which
we have tried to describe, that this respected master has created the canvases which have earned
him acceptance and admiration in art exhibitions throughout Europe. Today all these paintings
are in the respectful hands of western amateurs of fine arts.

We had completed our mission of taking photographs. We arrived at the spacious living room in
front of the office. The single large glass pane on the Oriental jutting bow-window there consti-
tuted a sort of living canvas; one could simply not get enough of the scenery of the Bosporus it
embraced.

Hamdi Bey seated himself on the sofa in the corner; he started speaking in that simple and soft
way that fascinated and charmed everyone, telling us pleasant and extremely useful stories about
archaeology and painting, and impressing us once again with his capacity and talent for speech
and conversation. Hamdi Bey speaks French with the same beauty of expression and force as in
Turkish. His archaeological works in French are much appreciated by the specialists of the field.

'The time had come to part; after having once again kissed his virtous hand with the greatest re-
spect, we took leave.
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— Thsan; ben yarin Eskihisar’a gidiyorum, havalar ¢ok giizel. Gelmeyecek misin?

buyurdular. Eskihisar, Gebze'nin eteginde Izmid Koérfezinin en ruh-feza sevahilinden pargaya
musadif bir mevki-i ruh-fezadir ki burasini Hamdi Bey megagil-i resmiye ve ilmiyelerinden sonra
kendilerine bir istirahatgah ittihaz etmiglerdir. Orada tstad-1 muhteremi kéh elinde bagce ma-
kas1 ve as1 cakisiyla kendi yetistirdigi nadide meyva agaglari, izim baglar: ve giil fidanlar: i¢inde
goriirsiniz... Kah balik kayig1 icinde elinde olta balik tutar bulursunuz; kendilerini megguliyet-i
daimelerinden Eskihisarda killiyen tecerrid etmis bulursunuz; temin-i idame-i sthhat 4 afiyet
i¢in deva-y1 acil olan kir hayatina, bagge eglencesine, deniz tenezziihiine tistad-1 muhterem burada
kemal-i itina ile devam eder, ve aile-i muhteremesi efradiyla beraber bir hayat-1 mesudane imrar
eylerler ki bunun devam i temadisini an samimii’l-kalb temenni eylemekle hatm-1 giiftar eyliyo-

rum.8

Makaleye eslik eden ve metinde de tarif edilen fotograflarin ikisi de gayet ilgingti. Biri Osman Ham-
di Bey’i masas: baginda gostermekte, digeri ise resim atolyesinde, elinde firgalariyla heniiz bitmemis
Keskin Kilg ya da o zamanki adiyla Seyf~i Kat: tuali 6niinde gostermekteydi. Osman Hamdi’nin
1908'de Paris Salonu'nda ve 1909'da Miinih'teki Onuncu Uluslararas: Sanat Sergisi'nde sergileye-
cegi eser bu tabloydu.

Ahmed Thsan Osman Hamdi’ye kars1 olan saygi ve minnetinin son ve en ¢arpici tezahiirtini dergisi-
nin 1 Nisan 1326 (14 Nisan 1910) tarihli sayisini1 tamamen ona ayirarak gostermigtir. Hamdi Bey’in
24 Subat giinii 6liimii tizerine onu anmak icin bu ¢areyi bulan Ahmed Thsan, Servez~i Finun'un bu
o6zel sayisinin kapagina onun 1906 yilinda ¢alisma masasinin basinda ¢ekilmis fotografini koyup
etrafina siyah bir cereve cekmisti. Bu son saygi ifadesi, Ahmed Thsan'in kendine 6rnek aldigi bu
kisiye kars1 olan hiirmet ve sevgisini iyi anlatiyordu.

Ahmed Thsan Bey’in Nazli'nin defterinde biraktig kisa yazi dénemin zihniyetini ¢ok iyi yansiti-
yordu. 23 Ocak 1909 tarihini tagidigina gore, 23 Temmuz 1908 Jon Turk ihtilalinden tam alti ay
sonra, yeni bir diizenin yerlesecegine ve gugliiklerin geride kalmis olduguna dair imitlerin henitiz
kuvvetli oldugu bir donemde kaleme alinmugti. II. Abdiilhamid’in 32 yillik istibdadini anlatmak igin
kabus benzetmesini kullanarak, gelinen noktay: bir uyanis olarak tanimlamug oluyordu. Ulkenin bu
karanlik dénemden sonra baslayacak olan parlak geleceginin genglere ve yeni nesillere emanet edil-
mesi gerektigini diigiinen Ahmed Thsan, bu retorikte kadinlara genellikle bigilen rolii benimseyerek
Nazli'y1 bu yolda tesvik ediyordu. Kadinlar, kendilerine uygun gériilen sinirlar dahilinde hareket
ederek, birer anne ve birer egitici olarak ailelerine ve milletlerine hizmet ederek vatana kars: olan
vazifelerini yerine getirmeliydiler. Hentiz on alt1 yagina bile gelmemis Nazli da bu igsb6limiinden
nasibini alarak gelecegin nesillerinin terbiyesini saglayacak bir kadin olmaya hazirlanmaliyd:. ..

1 Aslinda 1 Muharrem 1327 olmasi gerekir, yani 23 Ocak 1909.

2 Ahmed ihsan konusunda bkz. Bilge Ercilasun, Ahmet ihsan Tokgdz (Ankara: Kultir Bakanhgi, 1996).

Ahmed Ihsan, Avrupa’da Ne Gérdiim (istanbul: Alem Matbaasi, 1307/1891); Ahmet ihsan, Avrupa’da Ne Gérdiim. Tuna’da Bir
Hafta, yay. haz. Alain Servantie ve Fahriye Giindogdu (istanbul: Tarih Vakfi Yurt Yayinlari, 2007).

Ahmet ihsan, Matbuat Hatiralarim (istanbul: Ahmet ihsan Matbaasi, 1930-1931).

Ahmet ihsan, Matbuat Hatiralarim, c. | (istanbul: Ahmet ihsan Matbaasi, 1930), s. 73-74.

Alaturka saat s6z konusu oldugundan, Kasim baslarinda saat 1 yaklasik sabahin 8'in tekabul etmektedir.

Aslinda bu geng adam, Osman Hamdi'nin oglu Edhem’dir. Osman Hamdi'nin bu bilgiyi Ahmed ihsana neden vermedigi, ya da
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Ahmed ihsan'in bu bilgiyi ifsa etmemeyi tercih ettigi belli degildir.
8 Ahmed ihsan, "Hamdi Beyefendi Hazretleri,” Servet-i Fiinun, 32/813 (9 Tesrin-i Sani 1322/22 Kasim 1906), s. 101-102.



— Ihsan; T am going to Eskihisar tomorrow, the weather is beautiful. Will you not come? he asked.

Eskihisar is a most pleasant place located on a section of the most beautiful shores of the Gulf
of Tzmit, just below Gebze, which Hamdi Bey has elected as a resting place once his official and
scientific obligations are over. There you can see the distinguished master holding either garden-
ing shears or a grafting knife, among the rare fruit trees, vines and rose plants he himself has
planted... You may find him holding a fishing rod in a boat; or else he may be in Eskihisar com-
pletely isolated from his habitual occupations. It is here that this man of perfection enjoys with
great dedication the rustic life, the joys of gardening, and the walks by the sea, which constitute
the best guarantee for a healthy existence; it is here that he maintains a life of happiness with all
the members of his esteemed family. I will end my words by expressing my most sincere wishes

for the continuation of this happiness.®

The photographs accompanying the article, as described in the narrative, were particularly inter-
esting. One depicted Osman Hamdi at his deskwhile the other, set him in his studio, holding his
brushes, in front of his unfinished Cutting Edge of the Scimitar. It was this very work that Hamdi
would eventually exhibit at the Paris Salon in 1908 and at the Tenth International Art Exhibition
in Munich in 1909.

'The last and striking homage that Ahmed Ihsan paid to Osman Hamdi was to devote an entire issue
of his magazine, dated 1 April 1326 (14 April 1910), to him. Following his death on 24 February
1910, Ahmed Thsan had found this extreme way of celebrating his great friend and had printed on
the cover of that issue of Server-i Fiinun the photograph taken in 1906 and depicting him at his
desk and had drawn a black frame around it as a sign of mourning. This last tribute said a lot about
Ahmed Thsan’s devotion to a man he had always considered as a model.

The short dedication Ahmed Thsan had left in Nazl’s guestbook was rather typical of the mentali-
ties of the time. It bore the date of 23 January 1909, meaning that it had been written down exactly
six months after the Young Turk Revolution of 23 July 1908, at a time when the hopes were still
high that a new order was about to set and that past difficulties would soon be forgotten. He had
used the metaphor of a nightmare to describe the 32 years of Abdiilhamid II’s autocracy, thus imply-
ing that the nation was now waking up. Like many others, Ahmed Ihsan believed that the brilliant
tuture that would follow this darkness needed to be entrusted to the youth and to the coming gen-
erations. Adopting the role generally ascribed to women in this rhetoric of regeneration, he insisted
that Nazli follow this path. Within the limits of what was thought appropriate for them, women
were expected to serve the nation and their families by forming the new generations as mothers and
as educators. Nazli was not even sixteen, but she needed to get prepared to espouse this new division
of labor and become a woman capable of helping form the future generations. ..

1 Infact 1 Muharrem 1327, corresponding to 23 January 1909.

On Ahmed ihsan, see, Bilge Ercilasun, Ahmet ihsan Tokgdz (Ankara: Kultir Bakanhigi, 1996).

Ahmed Ihsan, Avrupa’da Ne Gérdiim (istanbul: Alem Matbaasi, 1307/1891); Ahmet ihsan, Avrupa’da Ne Goérdiim. Tuna'da Bir
Hafta, yay. haz. Alain Servantie ve Fahriye Giindogdu (istanbul: Tarih Vakfi Yurt Yayinlari, 2007).

Ahmet ihsan, Matbuat Hatiralarim (Iistanbul: Ahmet ihsan Matbaasi, 1930-1931).

Ahmet ihsan, Matbuat Hatiralarim, vol. | (istanbul: Ahmet ihsan Matbaasi, 1930), pp. 73-74.

Calculated on the base of “Turkish” time, corresponding to about 8 AM.

In fact, the Young man is no other than Osman Hamdi's son, Edhem. It is not clear why he might not have given this information to
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Ahmed ihsan, or why the latter might have preferred to omit it.
8 Ahmed ihsan, “Hamdi Beyefendi Hazretleri,” Servet-i Fiinun, 32/813 (9 November 1322/22 November 1906), pp. 101-102.
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Ahmed ihsan, Avrupa’da Ne
Gérdiim (istanbul: Alem Matbaasi,
1307/1891). Bogazici Universitesi
Kutiphanesi.

Ahmed ihsan, Avrupa‘’da Ne
G6rdiim (Istanbul: Alem Matbaasi,
1307/1891). Bogazigi University
Library.

Ahmed ihsan, Avrupa’da
Ne Gérdiim (istanbul: Alem
Matbaasi, 1307/1891).
Bogazici Universitesi
Kutiphanesi.

Ahmed ihsan, Avrupa’da
Ne Gérdim (Istanbul: Alem
Matbaasi, 1307/1891).
Bogdazigi University Library.



Ahmed ihsan, Avrupa‘da
Ne Gérdiim (istanbul: Alem
Matbaasi, 1307/1891).
Bogazici Universitesi
Katiphanesi.

Ahmed ihsan, Avrupa‘da
Ne Gérdiim (Istanbul: Alem
Matbaasi, 1307/1891).
Bogdazigi University Library.

Servet-i Flinun dergisinin
Muze-i Himayun'u konu
alan ilk sayilarindan. Servet-i
Fiinun, 2/54 (12 Mart
1308/24 Mart 1892), s. 20-
21. Yazarin koleksiyonu.

One of the first issues of
Servet-i Flinun describing
the Imperial Museum.
Servet-i Finun, 2/54 (12

March 1308/24 March 1892).

Author’s collection.
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“Mlze Muduri atufetli
Hamdi Beyefendi hazretleri
hicre-i istigallerinde”,
Servet-i Fiinun, 32/813 (9
Tesrin-i Sani 1322/22 Kasim
1906), s. 104. Beyazit Devlet
Kutiphanesi, istanbul.

"His Excellency Hamdi Bey,
director of the Museum,

at his workplace”, Servet-i
Fiinun, 32/813 (9 November
1322/22 November 1906),
p. 104. Beyazit State Library,
Istanbul.



“Mlze Muduri atufetli
Hamdi Beyefendi hazretleri
resimhanelerinde”, Servet-i
Finun, 32/813 (9 Tesrin-i
Sani 1322/22 Kasim 1906),
s. 105. Beyazit Devlet
Kutiphanesi, istanbul.

"His Excellency Hamdi Bey,
director of the Museum, in
his studio”, Servet-i Fiinun,
32/813 (9 November
1322/22 November 1906),
p. 105. Beyazit State Library,
Istanbul.
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Servet-i Fiinun, 13/672 (26
Subat 1319/10 Mart 1904).
Beyazit Devlet Kitiphanesi,
istanbul.

Servet-i Fiinun, 13/672 (26
February 1319/10 March
1904). Beyazit State Library,
Istanbul.



Servet-i Flinun, 16/813

(9 Tesrin-i Sani 1322/22
Kasim 1906). Beyazit Devlet
Kutiphanesi, istanbul.

Servet-i Fiinun, 16/813
(9 November 1322/22
November 1906). Beyazit
State Library, Istanbul.
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Servet-i Flinun
gazetesinin bir nishasi.
Servet-i Fiinun, 172 (24

Tesrin-i Sani 1324/7
Aralik 1908). Yazarin
koleksiyonu.

An issue of the
Servet-i Ftinun daily
newspaper. Servet-i

Fiinun, 172 (24

November 1324/7
December 1908).
Author’s collection.



Oliimi tizerine Osman Hamdi Bey'e
ayrilan sayinin kapagi. Servet-i Flinun,

38/984 (1 Nisan 1326/14 Nisan 1910).

Beyazit Devlet Kiitiiphanesi, istanbul.

Cover of the issue devoted to Osman
Hamdi Bey upon his death. Servet-i

Ftinun, 38/984 (1 April 1326/14 April
1910). Beyazit State Library, Istanbul.
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Kamran Minir/Edhem [Eldem]

Le livre de la vie est le livre supréme

Quon ne peut ni fermer ni rouvrir a son choix;
Le passage attachant ne s’y lit pas deux fois,
Mais le feuillet fatal se tourne de lui-méme:

On voudrait revenir a la page ot lon aime

Et la page ou I'on meurt est déja sous vos doigts!

Kiamran Edhem
Guebzeh mai 09

Hayat kitabu, kitaplarin en yticesidir

Insan onu ne kapatabilir ne tekrar agabilir kendi istegiyle;
Meftun eden kismi okunamaz iki kere,

Oysa nihai sayfas: kendiliginden ¢evrilir:

Tam da en sevdiginiz sayfaya donmeye ¢aligirken,
Oldiigiiniiz sayfa parmaklarimizin altinda belirir!

Kimran Edhem
Gebze May1s 1909

'The book of life is the most sublime of all
Which one cannot choose to open or close;
'The most endearing passage can only be read once,
Yet the fatal page turns by itself:
Just as one would like to return to the page of love,
'The page of death is already under our fingers.

Kimran Edhem

Gebze May 1909
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Kamran Minir/Edhem [Eldem]

Kimran Miinir/Edhem [Eldem] (1891-1959)

1891 yilinda, yani Nazli'dan iki yil énce dogan Saliha Kdmran Minir, Corluluzade ailesinden Sa-
lih Miinir Paga'nin (1857-1939) ve Pervin Felek Hanim'in (1865?-?) kiziydi. On sekizinci yiizyil
sadrazamlarindan Corlulu Damad Ali Paga'nin (1670-1711) soyundan geldikleri i¢in Corluluzade
adin1 alan bu ailenin ahfadindan Mahmud Celaleddin Paga (1839-1899), II. Abdilhamid done-
minde uzun yillar muhtelif gorevlerde bulunmus, 6zellikle de 1895-1899 yillar: arasinda Ticaret
ve Nafia Nazir1 olarak gorev yapmigtir. Hattathig ve musikisinashigiyla da tinlenen Mahmud Cela-
leddin Paga’nin Fatma Bidar adindaki esinden Salih Miinir adinda bir oglu olmustur. Salih Minir,
Mekteb-i Sultanide okumus, 1872'de Tercime Odasina girmis, 1877'de Divan-1 Himayun kalemi-
ne, 1878de Sadrazam Ahmed Vefik Paga'nin 6zel katipligine, 1879da Maadin ve Orman Nezareti
mektupguluguna ve 1888'de Hariciye mektubi kalemine getirildikten sonra 1897'de Paris’e biyiikel-
¢i tayin edilmistir.!

Normal denebilecek bir biirokratik kariyere baslamis olan Salih Minir Bey’in bu 6nemli mevkie
getirilmesi kaginilmaz olarak onu siyasi bir sahsiyete dontstiirmisti. Paris biytikel¢iligi gorevinin
1908'deki Jon Tirk ihtilaline kadar devam etmis olmasi Miinir Paga'nin padisah II. Abdilhamid’e
olan yakinliginin bariz bir isaretidir. Abdilhamid’in rejimi sertlestik¢e ve muhaliflerine karg: gi-
derek acimasiz bir baski uyguladik¢a Fransa'nin bagkenti muhalefetin ve direnisin merkezi haline
gelmisti. Jon Tirklerin, Damad Mahmud Celaleddin Pasa ile ogullari Sabahaddin ile Lutfullah gibi
muhaliflerin, Ermeni gruplarin toplanip Abdiilhamid’e karg: 6rglitlenmeye ¢alistiklar: Paris’te bun-
larin pesine dismek; kimini tehditle, kimini riigvetle yola getirmek; Fransiz hiikiimetini ve polisini
kendi tarafina cekmek; padisahin baskici ve siddetli iktidarini savunmak gibi gérevler Salih Munir
Paga’y1 epeyce mesgul ediyordu. Kisacasi, Kimran Miinir'in babasi, Abdilhamid’in olusturdugu ve
bask ile kontrol Gzerine kurulmus olan sistemin 6nemli ve giivenilir bir adamiydi. Cogu kaynagin
Abdiilhamid’in baskicr siyasetinin karanlik bir memuru olarak gosterdigi Salih Munir Paga'nin ne-
rede durdugunu tespit etmenin farkli bir yolu, tavizsiz “Ulu Hakanc1” tutumuyla bilinen Necip Fazil

KisakiireK'in hakkinda séylediklerine bakmaktir:

Elgiler arasinda Sultanin hassasiyetine en iyi terciman olan Paris sefiri Minir Pagadir. Minir
Paga, Avrupada gegen her vakay: padisaha bildirmekte, efendisinin merak ve alakasini ¢ekmekte
mistesna bir anlayis sahibi... Ahlak: tizerinde fazla bir taahhiide girismemize imkan olmayan
Miinir Paga, basin yoluyla bilhassa, Paris'teki Jon Tirk faaliyetini padisaha mibalaga ile haber
vermekte ve servisine karsilik ihsan beklemekte olduk¢a hamaratti.?

Salih Minir’in ¢okesli oldugu, 1880’lerin sonlarinda megshur saire Nigir Hanim'in pesine (bagari-
sizhikla) diistiigii siralarda da zaten Cemile Hanim adinda bir karisi oldugu bilinmektedir.? Zaten
Kamran'in annesi Cemile Hanim degil, Pervin Felek adinda Salih Miinir'in diger bir karistyd:.
Adindan da anlagilacag Gzere Pervin Felek, saraydan ¢ikma bir cariyeydi; fakat isin daha da ilginci,
¢ok geng yagta dénemin en 6nemli olaylardan birine karigmigti. Sultan Abdiilaziz’in hareminde bir
cariye olarak yetismekte olan Pervin Felek, padisahin Mayis 1876'da Midhat ve Hiseyin Avni Pa-
salarin bag1 ¢ektigi bir darbe neticesinde tahttan indirilip tevkif edildikten birkag¢ giin sonra intihar
ettiginde —ya da intihar siisii verilip 6ldurtldaginde— onunla ayni binada bulunmaktayd:. O zaman-
lar heniiz on bir yasinda olan kiictik cariye, harem dagilinca o zaman Sura-y1 Devlet Tanzimat Da-
iresinde bulunan Mahmud Celaleddin Paga’ya verilmis, o da onu oglu Salih Miinir’le evlendirmisti.
1881'de ise Pervin Felek kayin pederine ifsaatta bulunarak Sultan Abdiilaziz’in 6liminiin intihar
degil, cinayet oldugunu anlatmig, Mahmud Celaleddin de bu bilgiyi hemen Yildiz’a, Abdilhamid’e
yetistirmisti. Bunun tzerine Gzerinden bes sene ge¢mis olan olayin arastirilmasina karar verilmis,
kisa bir middet sonra da bu cinayetin zanlilarinin meshur Yildiz mahkemesinde yargilanmasina
baglanmigti. Saray tarafindan bastan sona manipiile edilen bu stirecin sonunda Midhat ve Damad



Kaimran Miinir/Edhem [Eldem] (1891-1959)

Born in 1891, two years before Nazli, Saliha Kimran Miinir was the daughter of Salih Minir Pasha
(1857-1939) from the Corluluzade family and Pervin Felek Hanim (1865?-?). The family took its
name from an eighteenth-century grand vizier, Corlulu Damad Ali Paga (1670-1711). One of its
descendants, Mahmud Celaleddin Pasha (1839-1899) had a successful career as a statesman under
Abdtlhamid II, particularly as Minister of Commerce and Public Works from 1895 to 1899. Fa-
mous for his skills in calligraphy and music, Mahmud Celaleddin Pasha had a son by the mane of
Salih Minir from one of his wives, Fatma Bidar. Salih Miinir studied at the Imperial Lycée, was
admitted to the Office of Translation in 1872, moved to the secretariat of the Imperial Council in
1877, was appointed private secretary to Grand Vizier Ahmed Vefik Pasha in 1878, then to the
bureau of correspondence of the Mof Mines and Forests in 1879 and finally to that of the Ministry
of Foreign Affairs. In 1897, he received his last promotion and was appointed ambassador to Paris.!

Salih Miinir Bey had started with a rather conventional bureaucratic career, but this important ap-
pointment turned it into a highly political one. The fact that he remained in this position until the
Young Turk revolution of 1908 shows to what extent Miinir Pasha was close to Abdilhamid II.
As the autocratic character of the sultan’s regime increased and as the oppression against political
opponents harshened, the French capital became a major center of asylum and resistance. As the
Young Turks, some political opponents such as Damad Mahmud Celaleddin Pasha and his sons
Sabahaddin and Lutfullah and Armenian revolutionary groups tried to organize in Paris, it had
become Salih Miunir Pasha’s duty and major occupation to follow and spy on these groups, to try to
reason them by threats or bribes, to ensure the support and cooperation of the French police, and to
take up the defense of Abdiilhamid’s growingly oppressive and violent regime. In short, Kimran’s
father was one of the key actors and most reliable men of the system of control and persecution set
up by Abdiilhamid. Most sources concur in showing him as one of the somber pawns of Abdilha-
mid’s autocratic policies; another way of looking at the character is through the words of Necip Fazil
Kisakiirek, admittedly one of the most passionate defenders and apologists of the man he called
“Great Emperor”™:

Among the ambassadors, the one who understood best the sultan’s concerns was the ambassador
to Paris, Miinir Pasha. Munir Pasha would report back to the sultan every event that happened
in Europe, thus managing to attract with exceptional success his master’s interest and attention.
We cannot vouch for Miinir Pasha’s morals, but he was rather zealous in informing the sultan of

Young Turk activities in Paris in exaggerated fashion, and in expecting rewards for his services.?

It is well known that Salih Minir practiced polygamy and that he was already married to one Ce-
mile Hanim when, in the late 1880s, he (unsuccessfully) courted the famed poetess Nigar Hanim.3
In fact Kdmran’s mother was not Cemile Hanim, but another wife by the name of Pervin Felek. As
her Persianate and poetic name suggests, Pervin Felek was of slave origin. More interestingly, she
had been witness at a very young age to one of the most momentous events of the time. Growing
up as a child slave in Sultan Abdiilaziz’s harem, Pervin Felek had happened to be in the same build-
ing as her master when, following his dethronement in May 1876 by a coup led by Midhat and
Hiseyin Avni Pashas, he committed suicide — or was murdered under the guise of suicide. When
the deceased sultan’s harem was disbanded, the little slave girl, about eleven at the time, was given
away to Salih Munir’s father Mahmud Celaleddin, then a member of the Council of State, who in
turn destined her to his son. Once married, in 1881 Pervin Felek revealed to her father-in-law that
Abdilaziz’s death had been the result of murder, and not suicide; and Mahmud Celaleddin had im-
mediately rushed to the palace with this precious information. Although five years had passed since
the events, an investigation was carried out and the presumed perpetrators were tried in the infa-
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Mahmud Celaleddin Pasalar Taif’e siiriilmiis ve ii¢ sene sonra orada bogdurulmuslardir.* On alt:
yagindaki bir geng kizin bes yil once bir binaya giren kisinin sesini Hiseyin Avni Paga’ninkine ben-
zetmesi ne kadar miimkiindiir bilinmez; ayrica Midhat Pasa’y1 savunanlara gore biitiin bu hikaye
Mahmud Celaleddin Pasa'nin isgiizarhigi ve saraya hos gériinme arzusundandi.’ Fakat kesin olan
sudur ki Pervin Felek hentiz on bir yagindayken trajik bir olayin neticesinde haremden ¢ikmus, kisa
bir middet sonra da yiikselmekte olan bir birokratin yirmi yagslarindaki ogluyla evlendirilmis bir
cariyeydi. Kimran ise 1891'de, nispeten daha olgun bir yasa geldiginde dogurmustu.

Osman Hamdi’nin oglu Edhem ile Salih Minir Pasa’nin kizi Kimran'in nasil tanigtiklarini bil-
miyoruz. Mesrutiyet 6ncesinde Osmanli Miusliiman kadinlarinin yurtdigina gitmelerinin adeta
imkansiz oldugu dustnilirse, Kimran'in sanilabileceginin aksine babasinin yaninda Paris’te degil,
Istanbul'da annesinin yaninda biiytimiis ve kalmis oldugu kesin degilse de muhtemeldir.® Zaten Os-
man Hamdi’'nin de 1909’a kadar yurtdisina ¢ikmadigindan ayni durumun oglu i¢in de s6z konusu
olduguna pek siiphe yoktur.” Bu durumda her ikisi Istanbulda biiyiimis ve dénemin eliti sayilabi-
lecek bir ¢evre icinde yasayan bu iki gencin tanismis olmasinda sagilacak bir sey yoktur. Her ikisi
de gayet Avrupai bir sekilde yetismis, mikemmelen Fransizca bilen, ortak bir kiiltiire sahip olan
Kamran ile Edhem’in bir araya gelmesi i¢in her tiirli neden vardi. Aralarindaki dokuz yillik yas farks
bile ddnemin usuliine uygun bir durumdu.

Ne var ki, Osman Hamdi’nin siyasi kimligi distintildiginde Salih Munir Paga gibi biriyle yakinlik
sOyle kalsin, bir aile ittifakina girmeyi istemesi garip bir durum olarak algilanabilir. Gergekten de Jon
Tiirklerin bir kahraman olarak gordiikleri, Abdilhamid dénemi boyunca hareket kabiliyeti kisitlana-
rak ve yapmaya ¢alisti1 is muhtelif sekillerde baltalanarak magdur olmus olan bir kiltir insaninin bu
rejimin bir tiir simgesi ve masasi haline gelmis olan bir biirokratla diiniir olmay: diistinebilmis olmasi
ister istemez sasirtict, hatta imkansiz gelebilir. Oysa bilindigi gibi Osman Hamdi 1906'da Paris’te
sergilemis oldugu meshur Kaplumbagal Adam?® isimli tablosunun biraz daha kiigiik boydaki benzerini
1907de yapmis ve “Miinir Paga’ya muhabbetle yadigar” ithafiyla siislemisti.” Kamran ile Edhem’in
iligkisinin o yil baglamis oldugunu distinirsek —o tarihte Kdmran on alti yagindayd: ve Gertrude
Bell béyle bir iliskiyle ilgili o tarihte bir not diismiistii'’~ bu tablonun bir tiir “diiniirliige hazirlik”
niteliginde oldugunu varsaymak herhalde yanlig olmayacaktir. Keza, biitiin ailenin Eskihisardaki evin
o6ntinde toplanip ellerinde “Yagasin Miinir Paga” yazili bir yaftayla poz vermis olmasi, iki geng arasin-
daki izdivacin heyecanla beklendigini ve muhtemelen vazifeten Paris’'te bulunan Salih Miinir Paga’ya
bu fotografin bir samimiyet ve dostluk niganesi olarak yollandigini digiindiirmektedir.

Tutarsiz gibi goriinen bu durumu birkag sekilde izah etmeye ¢aligabiliriz. Her seyden once, kendi de
epeyce hareketli bir agk hayat: yasamis olan Osman Hamdi’'nin oglunun bu iligkisini zora sokmak
istemedigini, dolayisiyla da belki siyaseten ve ahlaken pek hoglanmadig: bir kisiye ogluna ve mis-
takbel gelinine hiirmeten belirli bir yakinlik géstermis oldugu akla gelmektedir. Bunu destekleyecek
olan, Osman Hamdi’nin Kémran ile birlikte gorindugi iki pozdur: Bunlarin ilki, biraz 6nce bah-
settigimiz “Yasasin Miinir Pasa” fotografiydi; digeri ise gene Eskihisar bahgesinde ¢ekilmis oldugu
tahmin edilebilen ve ikisini bir stitunun basinda gésteren bir poz. Her ikisinde de dikkati ¢ceken sey,
Osman Hamdi ile Kimran arasindaki samimiyet, hatta muzip durustur. Osman Hamdi’nin vicut
dili agikti: (Mustakbel) gelinine bayiliyordu. Bu durumda oglunun bu sansli se¢imini desteklemis ol-
mast, hatta bunun i¢in sorunlu bir diintirlik iligkisini de sineye ¢ekmis olmas: gayet anlagilir olabilir.

Ancak bu iligkiye bagka sekillerde de izah etmek miimkiin olabilir. Her seyden 6nce, siyaseten gayet
koti bir sohrete sahip olan Salih Munir Paga’nin bu imajinin biiytk 6l¢ide Mesrutiyet’ten sonra
yanlis tarafta kalmig olmasina baglamak, dolayisiyla da bazi meziyetleri ve hosluklar: olmus olabi-
lecegini diginmek mimkinduir. Ayrica unutmamak gerekir ki Kamran ile Edhem’in iligkisi, hatta
evlenme kararlari, Jon Tiirk ihtilalinden ve Abdilhamid’in sisteminin yikilmasindan 6ncesine da-
yanmaktaydi. Bu anlamda, otuz senedir siiregelen bir baski rejimine bir sekilde aligmis olan ve bu



mous Y1ldiz trials. At the end of this mock trial completely manipulated by the palace, Midhat and
Damad Mahmud Celaleddin Pashas were sent to Taif where they were eventually strangled three
years later.* One wonders how likely it may have been for a young girl of sixteen to put a name on
the voice of a person who entered that building five years earlier; according to Midhat Pasha’s sup-
porters the whole matter had been concocted by the overzealous Mahmud Celaleddin, who wanted
to please Abdilhamid.> What makes no doubt, however, is that Pervin Felek was a young slave who
had to leave the harem at age eleven in the wake of a traumatic event, and was soon given in mar-
riage to the son of a rising bureaucrat in his twenties. She had given birth to Kidmran at a relatively
more mature age, in 1891.

We do not know how Osman Hamdi’s son Edhem and Salih Minir’s daughter Kimran came to
know each other. Considering that it was practically impossible for Muslim Ottoman women to
freely leave the country, it is highly probable that Kdmran did not grow up with her father in Paris,
but was rather left back in Istanbul with her mother.® Given that Osman Hamdi, too, failed to ob-
tain permission to go abroad until 1909, there is little doubt that the same applied to his son.” Under
these circumstances it should not come as a surprise that two youths growing up in Istanbul among
privileged circles should have found grounds and occasions for socialization. Both had been brought
up in extremely westernized fashion; they spoke perfect French and shared a common culture: there
was every reason for Kdmran and Edhem to come together. Even the nine-year age difterence was
perfectly consistent with the practice of the time.

Yet if one thinks of Osman Hamdi’s political stance, it may seem surprising that he should have
befriended someone like Salih Minir Pasha, let alone enter a family alliance with him. Indeed, it
would seem improbable, even impossible, that a man hailed as a hero by the Young Turks, a man
of culture forbidden from leaving the country and from fulfilling his mission in peace throughout
most of Abdiilhamid’s reign, would have chosen to become an in-law with a bureaucrat so closely
associated with the dark and negative image of the regime. And yet we do know that in 1907 Osman
Hamdi made a second and slightly smaller version of his celebrated Man with Tortoises,® which he
had exhibited in Paris a year earlier, and that he had dedicated it “with affection” to Miinir Pasha.’
If we accept that Kimran and Edhem’s relationship started that very year —Kamran had turned
sixteen, and Gertrude Bell had left a note about this'’— it would probably be reasonable to assume
that this present was a sort of prelude to the coming alliance between the two families. Likewise, the
photograph of the whole family posing together with Kamran and with Nazli holding a sign saying
“Long live Minir Pasha” should certainly be read as a memento of friendship and anticipation of
the happy event to come, probably sent to the pasha still on duty in Paris.

We can try to explain this seeming inconsistency in several ways. First of all, it seems fait to im-
agine that Osman Hamdi, who himself was not insensitive to charm, may have preferred to avoid
endangering his son’s relationship and that he had therefore chosen to tolerate a man he would have
otherwise opposed politically and morally out of deference for his future daughter-in-law. In sup-
port of this argument, one could show two photographic poses showing Osman Hamdi and Kam-
ran together. The first is the group photograph mentioned above with the banner honoring Miinir
Pasha; the other was also taken in the garden at Eskihisar and shows the two posing by what seems
to be a column. What is striking in both cases is the striking degree of intimacy, even of complicity,
witnessed between the two. Osman Hamdi’s body language was rather explicit: he just adored his
(future) daughter-in-law. If that was the case, one could easily understand that he should have made
some sacrifice for the sake of his son’s lucky pick.

Yet there are other ways of rationalizing this connection. After all, it should not be forgotten that
Salih Munir Pasha’s very negative political image was to a large extent due to the fact that he found
himself on the wrong side of the divide after the constitutional revolution and that he may well have
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duruma kendilerini ister istemez uyarlamis olan insanlarin bu vaziyete nihayet verecek olan bir siyasi
degisimin sonrasinda olusan bazi alg: ve disiincelere o zamandan sahip olduklarini varsaymak ne
kadar ger¢ekeidir? Hatta bir adim ileri gidilecek olursa, Osman Hamdi’nin Abdilhamid’in istibdad:
altinda inleyen bir 6zgirliik savascisi ve bir Jon Tiirk taraftar: olarak imajinin ne derecede dogru ve
gtvenilir oldugunu sorgulamak gerekmez mi? 1908 ihtilalinden 1910'daki 6limiine kadar ve ondan
sonra daha da net bir gsekilde milli kahraman ilan edilen Osman Hamdi Bey’in, Muze-i Himayun
mudirliginden daha 6nceki gorevleri de sayilirsa, Abdiilhamid’in saltanati boyunca yiiksek dereceli
bir memur olarak gérev yapmis olmas: bu muhalif kimlikle nasil bagdasmaktadir?

Tabii ki maksat Osman Hamdi'yi Mesrutiyet’le ¢cark eden bir Abdiilhamid isbirlik¢isi olarak goster-
mek degil. Fakat neresinden bakilirsa bakilsin, Osman Hamdi’nin kendine hayatta baglica gaye ola-
rak belledigi arkeoloji, miizecilik ve bir dereceye kadar resim konularinda istedigini yapabilmek ve
gerekli imkanlara kavugmak i¢in sisteme uyum gostermek, Abdiilhamid’i ve ¢evresini “idare etmek”,
tazla sivrilmeyerek siyasi ortamin kenarinda durmak gibi ¢arelere bagvurduguna pek stiphe yoktur.
Kisacast Osman Hamdi II. Abdilhamid rejimini muhtemelen pek sevmiyor ve bazi agilardan mag-
duru idiyse de —yurtdigina seyahat edememek gibi— kendini tehlikeye koyacak derecede muhalif bir
¢izgi ¢izmedigi, hatta biraz da vazgegilmez durumundan faydalanarak sistemin bazi nimetlerinden
yararlandigini da kabul etmek gerekir. 1908'den sonra kendine atfedilen Abdiilhamid digmanlig:
ve mazlumiyetinin ihtilalden sonra Jon Tirk hareketine agik bir sekilde gosterdigi sempatinin ve
verdigi destegin geriye doniik bir ingast oldugu anlagilmaktadir.!!

Bu durumda zaten oglunun baglandig, kendisinin de begendigi bir kadina arka ¢ikmanin 6tesinde,
Abdiilhamid’in magas: konumunda olan ama bir¢ok agidan kendi gibi alafranga, medeni ve kiiltiirla
olan bir kisiyle yakinlagmasina, hatta onunla diinir olmay: istemesine pek de sasirmamak gerekir.
Velhasil 1907de kararlastirilan bu izdivacin tarihi Haziran 1908de artik kesinlesmisti. Istanbul'da
bulunmayan tek akraba olan Salih Minir Paga'nin da katilabilmesi i¢in digtniin Temmuz ayi-
nin sonunda yapilacagina karar verilmisti. Bunun tzerine Salih Minir Paga 9 Temmuz 1908 gini
Paris’ten hareket etmisti.'? Ne var ki Brindisi tizerinden Istanbul’a gelecegi soylenen pasa heniiz yol-
dayken 23 Temmuz giint Jon Turk ihtilali olmugtu; Abdilhamid’e bu kadar bagli bir sahsiyetin bun-
dan etkilenmemesi imkénsizdi. Nitekim her ne kadar 30 Temmuz glinii gazeteler pasanin Biikresde
oldugunu ve ertesi giin Kostence postasiyla Istanbul'da beklendigini yaziyor idiyse de'3 1 Agustos
glini bu planindan vazgectigi ve aldigi emirler tizere 31 Temmuz glini Parise dénmek tzere yola
¢iktigt haber alinmigti.* Takip eden giinlerde ise Miinir Pasa’nin Viyanada kisa bir duraktan sonra
4 Agustos gtini Parise vardigi, yakinda da gene Romanya tizerinden Istanbul’a dogru tekrar hareket
edecegi bildirilmekteydi.!®

Ne var ki artik igler bambagka bir mecraya dogru gidiyordu. Herkesin bekledigi sey gerceklesti ve
devr-i sabikin adam1 hikiimet tarafindan azledilerek yerine Naum Paga Paris’e buytikel¢i tayin edil-
di. Salih Miinir Paga son bir gayretle yeni rejimin suyuna gider gibi bir beyanla ihtilale temkinli bir
destek vermeye ¢aligti:

Bu ihtilalin ¢ok lizumlu oldugunu, hatta dlkem igin gerekli oldugunu distiniyorum. Padisah
hazretleri tarafindan ihsan buyurulan lituflarin tamamindan memnun olmayacak iyi niyetli tek
bir Tirk olabilecegine inanmiyorum. Ayrica Turkiye'de herhangi bir tedbirsizlik ya da ifrat ol-
maz, kazanilan hurriyetler suiistimal edilmez, devlet ve asayis meselelerinde sahsi miidahalelere
karg1 koyulur, kanunlar dikkatli bir sekilde ve hi¢bir gecikme olmadan uygulanir, Batinin saygi ve
destegi, Gayrimuslim unsurlarin ise giiveni kazanilir, imit ettigim gibi rejimin itidalli bir sekilde
dontgimini saglayacak akilli ve fazla radikal olmayan bir parlamentoya sahip olunur, padisahin
sahsiyetine saygisizlik edilmezse, iste o zaman Tirkiye’nin hi¢bir zaman olmadigindan daha me-
sut, daha mureffeh ve Avrupa birligi icinde yiksek bir mevkie sahip olmaya daha layik olacagina

kaniyim.1®



had many redeeming human qualities. Moreover, Kimran and Edhem’s relationship and their deci-
sion to get married predated the Young Turk revolution and the collapse of the Hamidian regime.
In that sense, can one so easily assume that sentiments and ideas that were so prominent after the
revolution had already been in the minds and hearts of individuals who had adapted to over thirty
years of autocracy? Indeed, if one were to go one step further, should one not question the image of
Osman Hamdi as a freedom fighter and a Young Turk supporter suffering under the yoke of Ab-
diilhamid’s despotism? How consistent is this image of an opponent with the undeniable fact that,
if we count his bureaucratic posts before his appointment at the head of the Imperial Museum, Os-
man Hamdi had one of the most stable careers as a high-level bureaucrat throughout Abdiilhamid’s
reign?

'The point is not to show Osman Hamdi under the light of a Hamidian collaborator who suddenly
shifted allegiances with the revolution. But there is little doubt that in order to maintain some au-
tonomy and means in matters that were crucial to him —mainly archaeology, the museum, and paint-
ing— Osman Hamdi did resort to compromises with the system, made sure he kept a low profile, and
stayed as much as possible on the margins of the political environment. In short, although Osman
Hamdi may have disliked, and suffered from, Abdilhamid’s regime —as with his lack of freedom
of movement- it is also true that he never really embraced the risk of political opposition, and that
quite to the contrary, he was able to take advantage from a number of benefits that the system did
offer him. It is more than likely that his reputation of resistance and opposition to Abdilhamid was
to a large extent the mirroring into the past of the open support and sympathy he showed for the

Young Turk cause after the revolution.!!

Under these circumstances, apart from the obvious liking he had for the young woman his son was
courting, there is nothing really astonishing in seeing Osman Hamdi developing a friendship and
even an alliance with a man who, aside from being Abdilhamid’s pawn, was in many ways a west-
ernized, civilized and cultivated man, much like himself. To make a long story short, by June 1908
the date had been set for the marriage planned in 1907. In order to give Salih Miinir Pasha the time
to join them from Paris, the event had been set for the end of July. Salih Minir Pasha left Paris on
9 July 1908, via Brindisi.!?> However, as the pasha was still en route for Istanbul, the Young Turk
revolution took place on 23 July. It was impossible for a political figure so close to Abdiilhamid not
be aftected by this sudden turn. Indeed, although the newspapers of 30 July announced his arrival
from Bucharest via Constanta the next day,!? it soon turned out that he had changed his plans and
left for Paris on 31 July.!* Later news reported on his arrival in Paris on 4 August after a short stop
in Vienna, and announced that he intended to leave soon again for Istanbul via Rumania.’®

However, the situation had irreversibly changed. Confirming general expectations, this representa-
tive of the ancient regime was dismissed and replaced by Naum Pasha. In a last effort to placate the
new government, Salih Minir Pasha made a cautious declaration aimed at some form of compro-
mise:

I believe that this revolution was very desirable, even necessary for my country’s salvation. I do
not think there may be a single well-intentioned Turk who should not be satisfied and should not
support all the concessions made by H. M. the Sultan. I also believe that if, in Turkey, nothing
reckless or excessive is done, if the freedoms acquired are not abused, if they resist against personal
interference in the management of public matters and public order, if, by cautiously applying the
law without any delay, we can win the esteem and favor of the West and the trust of non-Muslim
elements, if, as I hope, we may have an intelligent but not too extreme parliament, which will
proceed with the transformation of the regime with moderation, if no disrespect is shown to the
person of the Sultan, then Turkey shall be happier, more prosperous, and worthier than ever of
occupying an elevated rank in the Concert of Europe.!®
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Fakat olan olmustu. Abdiilhamid’in tahttan indirilmesinden hemen sonra, Mayis 1909'da Salih Mii-
nir Paga’nin, sabik padisahin diger iki adami Izzet Holo Pasa (Arab Izzet) ve Selim Melhame Pasa
ile birlikte vatandaslik haklarinin geri alinmasi ve mallarinin haczedilmesine karar verilmisti.!” Salih
Miinir Paga Ekim 1912'de Sadrazam Kamil Paga'nin ¢ikardigi bir aftan istifade ederek Istanbul’a
birka¢ haftaligina donmiisse de tekrar Paris'teki siirgiiniine donmiig, harp yillarinda Isvicre'ye yer-

lesmis, Turkiye’ye ancak Cumbhuriyetin kurulusundan sonra déntip 1939'daki 6limiine kadar orada
kalmugtir. !

Bu durumdan dolayr Kamran ile Edhem’in evlilik planlarinin altiist oldugunu tahmin etmek zor
degilse de her seye ragmen bu evliligin pasanin déntstni beklemeden muhtemelen 1908de gercek-
lestigi Kamran'in defteri Mayis 1909'da geng kizlik adi “Kiamran Munir” degil de kocasinin adin:
kullanan “Kiamran Edhem” olarak imzalamis olmasindan anlamak mimkundir. Mitarekeye kadar
[stanbul'da kalan ¢iftin 1916 yilinda Nevin adinda bir kizi dogmustur. Isgalde Istanbuldan Fransa’ya
taginan Kémran ve Edhem, Agustos 1931'de heniiz on bes yagindaki Nevin'i veremden kaybettiler.
1940’ta savagtan kacarak Istanbul’a geri gelerek hayatlarinin sonuna kadar Istanbul'da kalmislardr.
Edhem 27 Aralik 1957 giinii, Kdmran ise tam iki sene sonra 28 Aralik 1959 vefat etmistir.

Nazli'nin defterinde Kamran goriimcesine dogrudan ve kendi sozleriyle hitap etmek yerine Fransiz
sair Alphonse de Lamartine’in (1790-1869) bir siirini nakletmekle yetinmisti. Se¢tigi, sairin ilk ola-
rak 1839da yayinlamis oldugu Recueillements poétiques (Sairane Derin Diistinceler) isimli eserinde
yer alan “Vers sur un album” (Bir albim hakkinda musralar) isimli siirdi. Hentliz on sekiz yaginda
geng bir kadinin kitap mecazi tizerinden hayatin kisaligini konu alan bir siiri se¢mis olmasinda her-
halde fazla derin bir anlam aramamak gerekir; asil dikkat ¢eken, Nazli ile Kimran'in yag¢a bu kadar
yakin olduklar: halde —Kamran 1891’li, Nazli ise 1893’liydi— ne kadar farkli rollerde olduklarryds.
Ozellikle fotograflarda birinin tavri ve giyimiyle gayet olgun durusunun yaninda digerinin hep biraz
cocuk gibi durmast, aralarindaki iki yas farkin 6tesinde, evlilik miiessesesinin rolleri degistirmekte
ne kadar etkili oldugunun bir isareti gibidir.

1 Jean-Louis Bacqué-Grammont, Sinan Kuneralp ve Frédéric Hitzel, Représentants permanents de la France en Turquie (1536-1991)
et de la Turquie en France (1797-1991) (istanbul-Paris: Isis, 1991), s. 137. Salih Miinir Pasa'nin daha cok siyasi nitelikli hatirati icin
bkz. Salih Minir Corlu, Ge¢mis Zamanlar. Sultan Il. Abdtlhamid'in Paris Sefir-i Kebirinin Diplomasi Yazilari ve Hatiralari, yay. haz.
ismail Dervisoglu (istanbul: Kitabevi, 2013).

Necip Fazil Kisakiirek, Ulu Hakan Abdilhamid Han (Ankara: b. d. yayinlari, 1999),s. 213.

Nazan Bekiroglu, Sair Nigdr Hanim. Giiftesi Garpli, Bestesi Sarkli (istanbul: Timas, 2008), s. 69-73.

ismail Hami Danismend, [zahli Osmanli Tarihi Kronolojisi (istanbul: Tiirkiye Yayinevi, 1955), c. IV, s. 275, 319
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But it was too late. Soon after Abdiilhamid’s destitution, in May 1909, Miinir Pasha and two other
of the former sultan’s men —Izzet Pasha Holo and Selim Pasha Melhame— were condemned to lose
their civic rights and to have their property confiscated.!” Although the pasha took advantage of an
amnesty decreed by Grand Vizier Kimil Pasha to spend a few weeks in Istanbul in October 1912, he
eventually returned to his exile in Paris, moved to Switzerland during the war, and finally returned
to Turkey only after the Republic, where he stayed until his death in 1939.1%

Kamran and Edhem’s wedding plans were obviously upset by these events; nevertheless, the fact
that in May 1909 she signed Nazlt’s guestbook with her married name of “Kiamran Edhem” instead
of her maiden’s name of “Kiamran Munir” shows that they were married in the pasha’s absence,
probably in 1908. The couple remained in Istanbul throughout the war and until the Armistice of
1918, with a daughter by the name of Nevin born in 1916. They left Istanbul during the occupation
and settled in France, where in 1931 they suffered the tragic loss of their daughter, who succumbed
to tuberculosis. Fleeing the war in 1940, they returned to Istanbul, where they remained until the
end of their lives. Edhem died on 27 December 1957, and Kimran exactly two years later, on 28
December 1959.

In Nazli’s guestbook, instead of addressing her sister-in-law directly in her own words, Kimran had
chosen to quote a poem by the French poet Alphonse de Lamartine (1790-1869). Her selection
had been “Vers sur un album” (verses on an Album), from the poet’s Recueillements poétiques (Poetic
Meditations), first published in 1839. One should probably not seck any particularly deep mean-
ing in an eighteen-year-old women’s choice of a poem using the metaphor of the book to speak of
the fleeting and ephemeral nature of life. What seems more surprising, however, is to see how two
young women of such comparable ages —Kamran was born in 1891 and Nazli in 1893— could take
up different roles. Photographs in particular seem to convey a very different image between a mature
and womanly Kimran and a childish Nazli. Beyond their actual difterence at a critical age, it seems
rather obvious that the sole institution of marriage was powerful enough to induce visible differ-
ences in their attitudes and looks.

1 Jean-Louis Bacqué-Grammont, Sinan Kuneralp ve Frédéric Hitzel, Représentants permanents de la France en Turquie (1536-1991)
et de la Turquie en France (1797-1991) (Istanbul-Paris: Isis, 1991), p. 137. On Salih Minir Pasa’s predominantly political memoirs
and recollections, see, Salih Minir Corlu, Ge¢gmis Zamanlar. Sultan Il. Abdtlhamid'in Paris Sefir-i Kebirinin Diplomasi Yazilari ve
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Kamran Minir/Edhem [Eldem]

Eskihisar'da “Yasasin MUnir Paga”
yaftali genis aile pozu. Fotograf,
yakl. 1908. Yazarin koleksiyonu.

Ayaktakiler, soldan saga: Kédmran,
Osman Hamdi, Edhem, Marie,
Fatma, Abdullah (?), Nazli (elinde
yaftayla), ?; oturanlar, soldan saga:
Leyla, Nimet, Germaine Palyart,
Vahid.

The extended family posing at
the Eskihisar villa with a “Long live
Minir Pasha” banner. Photograph,

ca 1908. Author’s collection.

Standing, left to right: Kémran,

Osman Hamdi, Edhem, Fatma,

Abdullah (?), Nazl (holding the

banner), ?; seated, left to right:

Leyla, Nimet, Germaine Palyart,

Vahid.

“Irticaiyunun sefir namzedlerinden” (Miirtecilerin biiytikelci
adaylarindan), Ali Cemal'in kaleminden Salih Minir Pasa
karikaturi. Alem, 26 Subat 1324/11 Mart 1909, s. 8.

“Munir Pasha, a veteran of the ancien regime,” satirical
cartoon of Salih Miinir Pasha by Ali Cemal. Alem, 26
February 1324/11 March 1909, p. 8.

Kamran ile Osman Hamdi Eskihisar'da bahcede, Eskihisar,
yakl. 1908. Yazarin koleksiyonu.

Kamran and Osman Hamdi in the garden at Eskihisar, ca
1908. Author's collection.



Kamran'in “Sevgili Nazli'ma” ithafli fotografi, Agustos 1915. Yazarin koleksiyonu.

Kémran's photograph dedicated to “my dear Nazli,” August 1915. Author's collection.

Alphonse de Lamartine,
Recueillements poétiques. Epitres
et poésies diverses (Paris: Hachette-
Jouvet, 1888). Yazarin koleksiyonu.

Alphonse de Lamartine,
Recueillements poétiques. Epitres
et poésies diverses (Paris: Hachette-
Jouvet, 1888). Author's collection.
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Max Kemmerich, Mathilde Kemmerich, Dr. Max (Philipp Albert) Kemmerich

Wer sich selbst und andere kennt,
Wird auch hier erkennen:
Orient und Okzident
Sind nicht mehr zu trennen
(Goethe)
Miinchen,
den 7 Aug. 09 Max Kemmerich

Kais. Ottomanische Generalkonsul

Kendini ve bagkalarin: taniyan

Anlar ki:
Sark ve Garp
Artik birbirinden ayrilamaz
(Goethe)
Munih,
7 Agustos 1909 Max Kemmerich

Osmanli Imparatorlugu Baskonsolosu

He who knows himself and others,
will also recognize:
Orient and Occident
are no longer separable
(Goethe)
Munich,
7 August 1909 Max Kemmerich

Imperial Ottoman Consul General
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Max Kemmerich, Mathilde Kemmerich, Dr. Max (Philipp Albert) Kemmerich

Mein liebes Friulein Nazly!
Nicht flichtig soll Ihr Besuch hier gewesen sein! Wir wiinschen von
Herzen derselbe moge nur der erste von vielen werden, mit denen die
Zukunft uns erfreuen soll. Drum sagen wir “Auf baldiges freudiges
Wiedersehen”! Dies wiinscht aufrichtig

Mathilde Kemmerich
Miinchen 7. 8. 09

Dr. Max Kemmerich

Sevgili Mademoiselle Nazli,
Evimizi ziyaretiniz unutulmayacaktir! Kalbimizin derinliklerinden bunun
gelecekte bizi sevindirecek bir¢ok ziyaretin sadece ilki oldugunu diliyoruz.
Dolayisiyla “Yakinda mutlulukla tekrar bir araya gelelim!” diyoruz. Iste
samimi dilegimiz budur.

Mathilde Kemmerich
Miinih, 7 Agustos 1909

Dr. Max Kemmerich

My dear Miss Nazly,

Your visit at our home shall not have been a fleeting one! From the deepest
of our heart, we wish it will be only the first of many more that will delight
us in the future. Therefore, we say: “May we soon be happily reunited!” This

is our most sincere wish.
Mathilde Kemmerich
Munich, 7 August 1909

Dr. Max Kemmerich
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Max Kemmerich (1851-?), Mathilde Kemmerich (?-?), Dr. Max (Philipp Albert)
Kemmerich (1876-1932)

Osman Hamdi’nin Avrupa seyahatindeki baglica ugrak yerlerinden olan Munih’te Nazli'nin defte-
rini imzalayan kisilerin arasinda Max ile Mathilde Kemmerich bulunuyordu. Ikisi de ayr1 sayfalar
kullanmiglarsa da ayni tarihi dismis olmalarindan evli bir ¢ift olduklar: kesin gibi goziikmektedir.
Ilging bir gekilde, Mathilde’in yazdig1 sayfanin dibinde Max Kemmerich'in adi tekrar yazilmustur,
ama bu defa isminin bagina Dr. unvani eklenmigtir. Mlax Kemmerich ile ilgili bilgilere ulasmak ¢ok
zor degil. 1876-1932 yillar1 arasinda yasamus olan bu kisinin 1897-1902 yillar1 arasinda Leipzig'de
tarih, felsefe, antropoloji ve milli iktisat okumus, ardindan da ¢ok ¢esitli konulara ilgi duymus bir
aragtirmact ve yazar olarak kariyer yapmis oldugu anlagiliyor. Tarih,! sanat tarihi,> Alman kraliyet
tarihi,> mistisizm ve garip olaylar* ve bazen de tahrik edici tonda giincel meseleler konusunda’
yazmis oldugu ¢ok sayidaki kitab: agirlikli olarak popiiler aragtirma denebilecek bir alanda epeyce
bagar1 kazanmigtur.

Osman Hamdi’yle kizi Nazli'nin bu yazarla neden ve nasil tanigmis olabilecekleri pek belli degildir.
Fakat Osmanli devlet arsivlerini biraz desince, Max Kemmerich adindaki bir kisinin 1902 yilinda
Miinih'’te fahri bagkonsolos tayin edildigi ortaya ¢ikmaktadir.

Saltanat-1 seniyyenin Munih fahri bas sehbenderi M6sy6 Maks Kor'un vuku-1 vefatina mebni
yerine Almanya Hariciye Nezaretiyle Bavyera Hikiimeti tarafindan tavsiye olundugu beyaniyla
Berlin sefaret-i seniyyesinden inha olunan Bavyera tebaasindan ve mahalli muteberanindan Més-
yo Maks Kemeril'in tayini hususunun huzur-1 sami-i hazret-i sadaretpenahilerinden arz i isti-
zani ifadesini havi Intihab-1 Memurin-i Hariciye Komisyonu'ndan tanzim olunan mazbata leffen
takdim kilinmagla ifa-y1 muktezas: vabeste-i irade-i aliyye-i daver-ethamileridir Emr G ferman
hazret-i veliyt’l-emrindir Fi 9 Rebitilahir sene 320 ve fi 2 Temmuz sene 318

Hariciye Naziri
Tevfik®

15 Temmuz 1902 tarihine tekabil eden 2 Temmuz 1320 tarihli bu belgenin igerigi donemin biraz
agir lisanina ragmen rahatlikla anlamak mimkin. O tarihe kadar Miinih'te fahri bag sehbender yani
bagkonsolos olan Dr. Max Knorr'un’ éliimiiyle bosalan bu géreve Max Kemmerich’in getirilmesine
karar verilmistir. Belgeden de anlagildifi izere, hem Prusya, hem Bavyera hikimetlerinin tavsiye
ettigi Kemmerich, “mahalli muteberandan” yani Munih'in ileri gelenlerindendir.

Bu anlamda, Osmanli devletinin yiiksek burokratlari arasinda yer alan Osman Hamdi Bey’in
Miinih’i ziyareti esnasinda buradaki baskonsolosla goriigmiis olmast pek sagirtict sayilmaz. Ustelik
bu iki kisinin bir araya gelmesi i¢in ¢ok 6nemli bir neden daha vardi: Miinih’te o sene diizenlenmis
olan Onuncu Uluslararas: Sanat Sergisi (X. Internationale Kunstausstellung). Osman Hamdi bu ser-
giye meshur Keskin Kilic tablosuyla katilmist;; Max Kemmerich ise, Minih bagkonsolosu sifatiyla
serginin Osmanli delegesi olarak gérev almist1.® Zaten o yiizden de Osmanli hitkiimeti Kemmerich'e
ertesi sene tebdilen ikinci riitbeden Mecidi Nisan1 verilmisti.”

Taglar yerine oturmus goziikse de meseleyi biraz daha egeleyince ilging bir durum ortaya ¢ikiyor:
Osman Hamdi’nin tanigti1 baskonsolos Max Kemmerich ile yazar Max Kemmerich, ayn: kisi de-
gildi. Aslinda bu garip durumun isaretleri yok degildi. Yazar genellikle “Doktor” olarak taninirken
bagkonsolos i¢in bu unvan hi¢ kullanilmiyordu. Buna ilaveten yazar Kemmerich’in 1876'da dogdugu
distindlirse, Osmanli bagkonsolosluguna 26 yasinda tayin edilmis olmasi gerekirdi. Bu da birgok
acidan sasirtict olurdu. Dénemin ve 6zellikle Osmanli hikiimetinin muhafazakarlig: distnilirse,



Max Kemmerich (1851-?), Mathilde Kemmerich (?-?), Dr. Max (Philipp Albert)
Kemmerich (1876-1932)

Among the signatures on Nazli’s guestbook in Munich, one of Osman Hamdi’s main stopovers
during his trip to Europe, were those Max and Mathilde Kemmerich. Although the two had used
different pages of the book, the fact that they should have signed on the very same day suggests that
they must have been closely related, most probably husband and wife. Interestingly the name of
Max Kemmerich reappeared at the bottom of Mathilde’s dedication, but this time preceded by the
title “Dr.” There is no great difficulty in finding information on Max Kemmerich. He was born in
1876 and died in 1932, studied history, philosophy, anthropology and national economy in Leipzig
between 1897 and 1902, and ended up making a career as a rather popular writer tackling a great
variety of topics. His books seem to have rather successfully covered a wide range of subjects, from
history® to art history? and to the history of German royalty,® and from esoteric topics and mysti-
cism* to current issues sometimes treated with a provocative twist.”

One fails to understand really what may have connected Osman Hamdi and his daughter to this
German author. Yet after some rummaging through the Ottoman State archives, it appears that in
1902 a person by the name of Max Kemmerich had been appointed honorary consul general of the
Ottoman Empire in Munich.

I take the liberty of submitting to Your Excellency’s decision the request by the Commission for
the Appointment of Foreign Affairs Employees that following the decease of Monsieur Max
Knorr, honorary consul of the Sublime Sultanate in Munich, that he be replaced by Monsieur
Max Kemmerich, a Bavarian subject and a man of great local repute, whose name has been sug-
gested by the Imperial embassy in Berlin, upon advice by both the German Ministry of Foreign
Affairs and the Bavarian Government. It is for my powerful Lord to decide and command. On

this 9 of Rebiiilahir of the year 320 and on the 2" of July of the year 318.

'The Minister of Foreign Affairs
Tevfik®

Despite its pompous phrasing, the content of this document, dated from 15 July 1902, was rather
straightforward: A certain Dr. Max Knorr,” hereto honorary Ottoman consul general in Munich
having died, the decision had been taken to have him replaced by yet another German, Max Kem-
merich. As clearly stated, Kemmerich, whose name had been suggested by both the German and
Bavarian governments, was considered to be a “man of great local repute” (maballi muteberandan), in
other words, a notable in Munich.

Given this information, it should not be surprising that Osman Hamdi Bey, himself a high-level
Ottoman bureaucrat, should have paid a visit to the consul general during his stay in Munich. In
fact, there was one additional connection between the two men: the Tenth International Art Exhi-
bition (X. Internationale Kunstausstellung) that was held that year in Munich. Osman Hamdi had
participated with his famous Cutting Edge of the Scimitar; as to Max Kemmerich, as consul general,
he had been appointed Ottoman delegate to the exhibition.® This accomplishment had even earned
him a promotion by the Ottoman Government to the second rank of the Mecidi order.”

Although all this information seems to converge and fall into place, a more thorough examination
of the evidence reveals that Osman Hamdi’s acquaintance the consul general Max Kemmerich was
not the same person as the author Max Kemmerich. There were already some indications of such a
mismatch. The author’s name was generally preceded by the mention of “Doctor,” the consul general
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Max Kemmerich, Mathilde Kemmerich, Dr. Max (Philipp Albert) Kemmerich

bu kadar geng yastaki birinin béyle bir goreve getirilmesi pek gergekei olmazds; kald: ki 26 yaginda
heniiz tiniversiteyi bitirmis birinin “mahalli muteberandan” sayilmas: da ger¢ekten garip kagard:.

Iki Max Kemmerich esrarinin ¢éziimiinii Joseph Robinson adinda bir Alman askeri tarih merakli-
sina borgluyuz. Internette 1srarli aramalarin neticesinde Robinson’un iki ayr1 sitede yaymlamis oldu-
gu bir kartpostal, meseleyi biiyiik 6lgiide agikliga kavusturdu.!® Kartpostalin 6n yiiziinde bol tiiyli
migferleriyle ve askeri Uniformalariyla toplanmis on-on bes kadar Bavyera prensiyle tipik igneli
migferini (Pickelhaube) giymis bir subay gortintyordu. 12 Mart 1912 tarihini tagiyan bu resimde
Bavyera prens naibi Luitpold'un (1821-1912) dogum giini resmige¢idi miinasebetiyle bir araya
gelmis aile fertleri yer almaktaydi. O senenin sonunda vefat edecek olan Prens Luitpold’un kendisi
fotografta yer almiyordu —gergi pulda gériinen oydu— ama oglu Ludwig (gelecegin III. Ludwig’i),
torunlar1 Rupprecht, Konrad ve Heinrich, yegenleri Ludwig Ferdinand ile Alfons, torununun oglu
kigiik Luitpold ve uzaktan kuzenleri Franz Joseph ile Christoph bir araya gelmislerdi. Picke/ha-
ube'sinden kraliyet ailesine mensup olmadigi anlagilan ve geng Luitpold’e sefkatli bir saygiyla ba-
kan iri kiyim biyikli subayin tizerinde yer alan “M. Kch” ibaresinden ise bu kisinin Max Kemme-
rich oldugu anlagilmaktaydi. Olaydan birkag giin sonra kartpostali yazip postaya veren kisi de Max
Kemmerich'den bagkas: degildi. Ustelik gayet hiirmetkar bir tarzda yazilmis olan bu kart, Berlin'deki
Harp Akademisi’nde tegmen oldugu anlagilan Ismail Hakk: Tevfik Bey adinda birine yollanmust:.

Bu belgeyi bulup internete koyan Robinson, gayet anlasilir bir sekilde kartpostali yazip gondere-
nin yazar Max Kemmerich oldugunu diistiinerek o yonde bir yorum yazmgti. Fakat sitenin takip-
¢ilerinden Adrian adinda biri, fotograftaki subayin o tarihte 36 yasinda olmas: gereken yazardan
¢ok daha yash gériundugiine dikkat ¢ekerek meseleyi ¢ozecek bilgileri ortaya koymustu. Yazar Max
Kemmerich'in siciline ulagarak doktora sahibi, ihtiyat yiizbasisi, boganmis ve iki ¢ocuklu olmasina
ilaveten Osmanli bagkonsolosu Max Kemmerich ile Mathilde Kemmerich’in oglu oldugunu tespit
etmisti. Kisacasi, ortada baba-ogul iki Max Kemmerich vardi: Baba, Osmanli bagkonsolosu, ogul
ise meshurca bir yazardi. Pantheon isimli rehberde babanin Wilhelmstrafle 1 numarada, oglun ise
Elisabethstrafle 20 numarada olmak tizere her iki Kemmerich’in Miinih’te yasadigi, babanin kon-
solosluk gorevi disinda ticaret mistesar: (Kommerzienrat) olarak, oglun ise sanat ve kiltir tarihgisi
olarak tanimlandig1 géze carpmaktadir.! Adrian isimli ayni kisi 6nemli bir saptamada daha bulun-
mustu. Kemmerich’in muhatabi olan Ismail Hakk: Tevfik, o tarihlerde Londrada biiyiikelci olarak
gorev yapan son donem sadrazamlarindan Ahmed Tevfik Paga'nin [Okday] (1845-1936) Berlinde
askeri egitim alan oglu Ismail Hakk: [Okday] (1881-1977) idi.!?

Bu 6nemli bilgiler tespit edildikten sonra, nispeten karanlikta kalmig olan baba Max Kemmerich’in
kimlik bilgilerini saptamak kolaylagmaktadir. Dénemin 6nemli kisisel bilgi kaynaklarindan Deuss-
cher Ordens-Almanach’tan Max Kemmerich’'in 30 Nisan 1851 tarihinde dogdugu, Osmanli bagkon-
soloslugu gorevinden baska emekli tegmen oldugu, Minih'te Friedrichstrafle’de 9 numarada otur-
dugu anlagilmaktadir. Sahip oldugu madalya ve nisanlarin listesi uzundu: 1870/1871 Prusya-Fransa
Savag1 Hatira Madalyas: (Kriegsdenkmiinze fiir 1870-71), 3. riitbe Kirmiz1 Kartal Nisan1 (Rozer Adle-
rorden 3. Klasse mit), 2. ritbe Demir Hag (Preufisches Eisernes Kreuz 2. Klasse), 2. stmf ihtiyat Ordusu
Uzun Hizmet Odiila (Landwehr-Dienstauszeichnung 2. Klasse), 1. Wilhelm Yuziinct Y1l Madalyas:
(Zentenarmedaille), 3. riitbe Osmani Nisani, 3. riitbe Mecidi Nisan1.!3 Buna bir de yukarida belir-
tildigi tzere Aralik 1910da Mecidi Niganinin 2. riitbesine terfi edildigini eklemek gerekir.

En detayl: bilgiye ise Alman Kim Kimdir'i Wer ists?de ulagsmak mimkin. Buna gére Max Kem-
merich 30 Nisan 1851 giini toptanct (Grofkaufmann) Max Kemmerich'in oglu olarak —li¢ nesil
aynt 6nadi kullanmigl- Kélnde dogmustu. 1869'da Kdlnde Friedrich Wilhelm-Gymnasiumdan lise
diplomas: almis, 1875de ise Kahirede yasayan Philipp Zech’in kiz1 Mathilde Zech ile evlenmis-
ti, bu evlilikten 6 Subat 1876 glini Max isminde bir oglu —li¢linci Max Kemmerich— dogmustu.
1869-1881 Prusya ordusunun istihkdm birliklerinde gérev yapmus, Fransa'ya kars1 1870-1871 mu-



never made use of such a title. Moreover, if one considers that the author Kemmerich was born
in 1876, this would mean that he was appointed consul general at the age of 26, a highly unlikely
occurrence given the conservative mindset of the period, especially from the perspective of the Ot-
toman Government. Likewise, one fails to understand how a young man of 26 freshly out of the
university could be labelled as a “man of great local repute.”

We owe the solution of the mystery of the two Max Kemmerichs to an expert of German military
history and memorabilia by the name of Joseph Robinson. By posting a period postcard on two web-
sites, Robinson has to a large extent given us the key to the enigma.l? This postcard displayed the
photograph of roughly a dozen Bavarian princes wearing their uniforms and rather showy plumed
helmets, together with a much plainer officer, recognizable thanks to his rather typical pointed
helmet (Pickelhaube). The postcard is dated 12 March 1912 and bears a manuscript indication that
this was a parade held on the occasion of the Bavarian Price Regent Luitpold’s (1821-1912) birth-
day. Luitpold himself, who would die at the end of that year, was not on the shot —although one
could see him on the stamp— but quite a number of his relatives were: his son Ludwig (the future
Ludwig III), his grandsons Rupprecht, Konrad and Heinrich, his nephews Ludwig Ferdinand and
Alfons, his great grandson the young Luitpold, and his distant cousins Franz Joseph and Christoph.
'The only individual with a plain Picke/haube betraying his less glorious origins was looking at the
eleven-year-old Prince Luitfold with what seems to have been a mix of humility and fondness. The
manuscript “M. Kch” on his coat suggests that this mustachioed and rather corpulent officer was
Max Kemmerich. Indeed, the postcard had been mailed only a few days later by Kemmerich him-
self, and addressed in very obsequious terms to a certain “Ismail Hakki Tewfik Bey,” a lieutenant at

the Berlin Military Academy.

Understandably, Joseph Robinson had assumed that the man of the postcard was the author Max
Kemmerich, and posted a commentary to this effect. However, a follower by the name of Adrian
soon posted a comment drawing attention to the fact that the officer on the image looked much
older than the age of 36 the author would have had then, and provided information that solved
this inconsistency. Indeed, he had found out that Max Kemmerich, the author, had a PhD, was a
reserve captain, was divorced with two children and, most importantly, was the son of the Otto-
man consul general Max Kemmerich and Mathilde Kemmerich. In other words, there were simply
two Max Kemmerichs, father and son. The father was the Ottoman consul general, and the son the
popular author. The German directory Pantheon also revealed that both lived in Munich, the father
at Wilhelmstrafle 1, and the son at Elisabethstrafe 20, that the father was a trade counselor (Ko~
merzienrat), while the son was described as a historian of art and culture.!! Adrian had yet another
important observation: Kemmerich’s Ottoman correspondent in Berlin was no other than Ismail
Hakk: [Okday] (1881-1977), the son of one of the last Ottoman Grand Viziers, then ambassador
in London, Ahmed Tevfik Pasha [Okday] (1845-1936).12

Once this important information is verified, it becomes relatively easier to collect biographical data
on Max Kemmerich, Senior. One of the important biographical references of the time, the Deutscher
Ordens-Almanach, reveals that he was born on 30 April 1851, that apart from his duties as Otto-
man consul general, he was a pensioner and a retired lieutenant, and that he resided in Munich, at
Friedrichstrafle 9. There was a long list of medals and orders he had been awarded: the 1870/1871
Franco-Prussian War Commemorative Medal (Kriegsdenkmiinze fiir 1870-71), the fourth class Red
Eagle Order (Roter Adlerorden 4. Klasse), the second class Iron Cross (PreufSisches Eisernes Kreuz 2.
Klasse), the second class Reserve Army Award for Long Services (Landwehr-Dienstauszeichnung 2.
Klasse), the Wilhelm I Centennial Medal (Zentenarmedaille), the third class Osmani Order, and the
third class Mecidi Order.!® We should add that he was promoted to the second class of the Mecidi
Order in 1910, as stated above.
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harebesine katilmigti. 1881-1884 yillari arasinda ihtiyat ordusunda tegmen olarak muvazzaf su-
bayliktan ¢ekilen Kemmerich, 1881-1886 arasinda Berlinde bir imalat ve ihracat sirketi kurmus ve
isletmis, 1886-1896 arasinda ise Kahire'deki meshur Shepheard’s Hotel'in sahibi olarak gézitkmek-
tedir. 1893-1901 arasinda Tegernsee'deki Sengerschlof} isimli satoyu isletmis, hatta 1897 yazinda
bu mekinda Alman imparatorigesini agirlamisti. 1901'de emekliye ayrilip Minihe yerlesmis, ertesi
sene de Osmanli bagkonsolosu olmugtu. Minih Sark Dernegi'nin (Miinchner Orient-Gesellschaf?)
de bagkani bulunuyordu.!* 1908 yillarinin baginda Max Kemmerich’in resmi gorevinin de verdigi
avantajla kii¢ik bir girisimi olmus oldugu goze ¢arpmaktadir. Osmanl argivindeki birkag belgeden
anlagilan, baba ve ogul iki Kemmerich, o zaman ingas1 devam etmekte olan Hicaz demiryoluna des-
tek toplamak i¢in bir tir teberru olarak satilmakta olan kibrit kutularinin tizerinde yer alacak olan
etiketlerin imal edilip konmasi konusunda bir imtiyaz ruhsati almigti.’> 1915’te Amerika Birlesik
Devletleri’'nde yagayan Alman kokenli vatandaglar: tlkelerinin Almanya'ya karg: tarafsiz kalmaya
davet etmelerini isteyen bir bildiriye imza atanlarin arasinda adi gegen Max Kemmerich’in!® 1918'de
hala hayatta oldugu Die Welt des Islams dergisindeki Alman Islam Arastirmalart Dernegi (Deutschen
Gesellschaft fiir Islamkunde) iiyelerinin listesinde goziikmesinden anlagiliyorsa da,!” o sene iginde
6lmis ya da en azindan bagkonsolosluk gérevinden ayrilmis olmas: kuvvetle muhtemeldir. Zira 15
Temmuz 1918 tarihli bir belgeden Miinih bagkonsolosluguna Ismail Hakk: Bey’in tayin edildigi
anlagilmaktadir.® Tsin ilging tarafi, Kemmerich’in yerine tayin edilen bu yeni baskonsolosun Osman
Hamdi Bey’in yegeni Azize [Eldem] Hanim'in (1880-1957) kocast Alisanzade Ismail Hakk: [El-

dem] olmus olmasidr. '

Pek de sasirtic1 olmasa da, Mathilde Kemmerich hakkinda kocas: ve ogluna nispetle ¢ok az bilgiye
sahibiz. Wer ists? sayesinde Philipp Zech adinda birinin kiz1 oldugunu, dolayistyla geng kizlik soya-
din1 6grenmenin disinda, 1875’te evlenmis olmasindan 1855 civarinda dogmus olabilecegini dist-
nebiliriz. Fakat babasinin hayatiyla ilgili ortaya ¢ikan kiigiik bir ayrinti, Mathilde Zech’in kocasinin
hayat: tizerinde 6nemli bir etkisi olmusg olabilecegini akla getirmektedir. Gergekten de Misirda kig
saglik turizmi konusunda bir rehberde Philipp Zech’in meshur Shepheard’s Hotel'in sahibi oldugu
g6ze carpmaktadir.?? Zech'in Kahire’nin bu énemli otelini kurucusu Samuel Shepheard'dan (1816-
1866) ya devraldigi ya da éliimiinden sonra satin aldigi kuvvetle muhtemeldir.2! Asil bizi ilgilen-
diren, Max Kemmerich'in 1886-1896 yillar1 arasinda ayni otelin sahibi olarak géziikmesinin bu
yatirimin muhtemelen veraset yoluyla karisina babasindan intikal etmis olmasindan kaynaklandig:
gercegidir. Buna ek olarak Mathilde Kemmerich'in dénemin meghur kadin yazarlarindan Helene
Bohlau’a (1856-1940) 1919 ve 1928de yazdig1 mektuplar bulunuyorsa da, bunlari inceleme firsati
olmamugtir.??

Nazl'nin defterinde Kemmerich ailesinin ¢ ferdi farkli ithaflarda bulunmuglardi. Baba Max, her-
halde kendini Dogu ile Bat1 arasinda képrii kuran ve gidip gelen bir kisi olarak gérmesinden dolay1
olsa gerek, epey beklendik bir sekilde Goethe’nin Bati-Dogu Divan’'indan (West-éstlicher Divan)
bir alintiyla bu iki dinyanin ayrilmazhigini vurgulamisti. Mathilde Kemmerich, kadins: ve anag bir
rol Ustlenerek Nazli'ya sefkat dolu s6zler ve temennilerde bulunmustu. Yazar olarak 6zgiin bir iz
birakmaya en ¢ok aday olabilecek ogul Max Kemmerich ise annesinin doldurdugu sayfanin dibini
imzalamakla yetinmigti.



It is in the German Who's Who, Wer is¢52, that the most detailed information is available. Accord-
ing to this source, Max Kemmerich had been born in Cologne on 30 April 1851 to the wholesale
trader (Grofkaufmann) Max Kemmerich — a third Max in the family! He had graduated in 1869
from the Friedrich Wilhelm-Gymnasium in his hometown, and in 1875 had married Mathilde, the
daughter of a Philipp Zech from Cairo. The couple had had a son by the name of Max —third in
line— on 6 February 1876. From 1869 to 1881 he had served in the engineer corps of the Prussian
army, taking part in the 1870-1871 campaign against France. Retiring from active service, Kem-
merich was a lieutenant in the reserve army from 1881 to 1884. Between 1881 and 1886 he set up a
manufacturing and export business in Berlin; he then moved to Cairo where he owned the famous
Shepheard’s Hotel from 1886 to 1896. From 1893 to 1901 he was the owner of the estate Senger-
schlof in Tegernsee, where, during the summer of 1897, he accommodated the German empress.
Following his retirement in 1901, he had been appointed Ottoman consul general in 1902. He was
also the deputy president of the Munich Orient Society (Miinchner Orient-Gesellschaf?).!* In early
1908, Max Kemmerich, taking advantage of his official position, engaged in a modest commercial
venture. It appears from a number of documents from the Ottoman archives that at this date the
Kemmerichs, father and son, obtained the privilege of producing labels to be pasted on matchboxes
whose sale was to contribute to the financing of the Hejaz Railway.15 In 1915, we find him among
the list of signatories of an appeal to American citizens of German descent asking them to work at
maintaining United States neutrality with regard to Germany.!® It appears that he was still alive in
1918 from his presence on the list of members of the German Society for Islamic Studies (Deutschen
Gesellschaft fiir Islamkunde) published in Die Welt des Islams.'” Nevertheless, it seems that he may
have died or at least lost his consular post that very year, if one considers that a document dated 15
July 1918 confirms the appointment of Ismail Hakk: Bey as consul general in Munich.'® There is
some irony to the fact that his successor, Aliganzade Ismail Hakk: [Eldem] was the husband of Os-
man Hamdi Bey’s niece, Azize [Eldem] (1880-1957).1

It may not come as a surprise that we should know so little about Mathilde Kemmerich, compared
to her husband and son. Apart from the information, gathered from Wer isz52, that her father’s name
was Philipp Zech and that she married Kemmerich in 1875, we may perhaps surmise that she was
born around 1855. Yet a small detail about her father’s life and career may suggest that she prob-
ably had a great deal of influence on her husband’s destiny. Indeed, it appears from a guidebook to
winter resorts in Egypt that Philipp Zech was the owner of Cairo’s famed Shepheard’s Hotel.2 Tt
seems likely to assume that Zech acquired this prestigious hotel from its founder, Samuel Shep-
heard (1816-1866), just before or after his death.?! From our perspective, however, the striking point
is that Max Kemmerich was listed as the owner of the same hotel from 1886 to 1896, probably
through his wife’s inheritance. To this we should add that there are traces of Mathilde Kemmerich’s
correspondence in 1919 and 1928 with the celebrated novelist Helene Bohlau (1856-1940); never-
theless we have not yet been able to study these letters, the relevance of which to our topic may well
be marginal.??

The three members of the Kemmerich family had left different mementos on Nazli’s guestbook.
Probably thinking that he was himself a man straddling East and West, Max Kemmerich, Senior,
had rather predictably selected a passage from Goethe’s West-Eastern Divan (West-éstlicher Divan),
which spoke of the inseparability of these two worlds. Adopting a no less predictable womanly and
motherly attitude, Mathilde Kemmerich had chosen to address Nazl: with sweet and tender words.
As to Max Kemmerich, Junior, the author, and as such the one family member one could have ex-
pected to come up with some original prose, had been content with laconically signing the bottom
of his mother’s dedication.
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naibinin oglunun torunu Prens Luitpold (1901-1914); Prens Ludwig Ferdinand (1859-1949); M.[ax] Kl[emmeri]ch (1851-?); Prens
Alfons (1862-1933).

Postcard by Max Kemmerich, Ottoman honorary consul general in Munich, addressed to ismail Hakki Bey, son of Ahmed Tevfik
Pasha, 17 March 1912. Joseph and Janet Robinson collection, San Antonio, Texas, USA. The postcard bears the inscription “Parade
on the Prince Regent's birthday, 12. 3. 12" and identifies the individuals on the image as follows, left to right: Duke Franz Joseph
(1888-1912); Duke Christoph (1879-1963); Prince Heinrich (1884-1916); Prince Konrad (1883-1969); Prince Ludwig (1845-1921);
Prince Rupprecht (1869-1955); Prince Luitpold, great grandson of the Prince Regent (1901-1914); Prince Ludwig Ferdinand (1859-
1949); M.[ax] K[emmeri]lch (1851-?); Prince Alfons (1862-1933).



Kahire'de Shepheard's Hotel reklami.
Mary Brodrick, Murray’s Hand-Book.
Egypt. A Handbook for Travellers in
Lower and Upper Egypt; Including
Descriptions of the Course of the Nile
through Egypt and Nubia, Alexandria,
Cairo, the Pyramids, Thebes, the First
and Second Cataracts, Dongola, the
Suez Canal, the Peninsula of Mount
Sinai, the Oases, the Fayyim, &c.
(London: John Murray, 1896).

Advertisement for Cairo’s Shepheard's
Hotel. Mary Brodrick, Murray’s Hand-
Book. Egypt. A Handbook for Travellers
in Lower and Upper Egypt; Including
Descriptions of the Course of the Nile
through Egypt and Nubia, Alexandria,
Cairo, the Pyramids, Thebes, the First
and Second Cataracts, Dongola, the
Suez Canal, the Peninsula of Mount
Sinai, the Oases, the Fayyim, &c.
(London: John Murray, 1896).
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Divan (Stuttgart: Cotta, 1819). Wikimedia: Foto H.-P.
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Johann Wolfgang von Goethe, West-stlicher

Divan (Stuttgart: Cotta, 1819). Wikimedia: Foto H.-P.
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Max Kemmerich, Mathilde Kemmerich, Dr. Max (Philipp Albert) Kemmerich

Grete Brandt, 45 yasinda Max Kemmerich madalyonu,
1920. Bronz, 101 mm. https://www.numisbids.com/n.
php?p=lot&sid=518&lot=3708

Grete Brandt, medallion of Max Kemmerich at age 45,
1920. Bronze, 101 mm. https://www.numisbids.com/n.
php?p=lot&sid=518&lot=3708

Max Kemmerich, Kultur-Kuriosa, c.
I (Mnih: Langen, 1909). Yazarin
koleksiyonu.

Max Kemmerich, Kultur-Kuriosa, vol.
I (Munich: Langen, 1909). Author's
collection.



Max Kemmerich, Die friihmittelalterliche Portratmalerei in Deutschland bis zur Mitte des XlII. Jahrhunderts (Manih: G. D.
W. Calwey, 1907). Yazarin koleksiyonu.

Max Kemmerich, Die friihmittelalterliche Portratmalerei in Deutschland bis zur Mitte des XlII. Jahrhunderts (Munich: G. D.
W. Calwey, 1907). Author's collection.
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Rupprecht Maria Luitpold Ferdinand von Wittelsbach

Rupprecht

Prinz v. Bajern

Signature recue 2 mon voyage a Munich le 8 aott 1909 du Prince royal

Rupprecht de Baviére.
N.H.

Rupprecht
Bavyera Prensi

Miinih'e seyahatimde 8 Agustos 1909 giini Bavyera Kraliyet Prensi

Rupprecht’ten aldigim imza.
Nazli Hamdi

Rupprecht

Prince of Bavaria

Signature received on my jounrney to Munich on 8 August 1909 from the

royal Prince of Bavaria Rupprecht.
Nazli Hamdi
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Rupprecht Maria Luitpold Ferdinand von Wittelsbach, Bavyera Veliaht Prensi;
Bavyera, Frankonya ve Svabya Diikii; Ren Palatin Kontu (1869-1955)

Bavyera kraliyet ailesi Wittelsbach’lara mensup olan Rupprecht, karmagik bir aile tarihinin netice-
sinde veliahtlifa kadar yiikselmis bir prenstir. Kral IT. Maximilian'in (1811-1864) dliimiiyle bosalan
tahta en buyiik oglu II. Ludwig (1845-1886) ge¢mistir. Ne var ki depresif bir karaktere sahip olup
akildigt sayilan davraniglarda bulunan Ludwig de delilik zanniyla 1886'da tahttan indirilince, yerine
gegmesi gereken kardesi Otto'nun (1848-1916) da akli dengesinin yerinde olmamasindan dolay:
Maximilian'in kardesi Prens Luitpold (1821-1912) naip tayin edilmistir. Prens Luitpold’un da 1912
senesinde dliimiyle tekrar bogalan tahta Kral Otto hala oturamadigindan Luitpold’un oglu Ludwig
(1845-1921), babas: gibi naip statistiyle idareyi elinde almugtir. Fakat Otto’nun iyilesmesine ihti-
mal verilmediginden 1913’te Bavyera parlamentosunda kabul edilen bir kanunla on seneden fazla
sirmiis ve sona ermesi muhtemel goriinmeyen naip gérevinin hukuken kralliga tahvil edilmesi ka-
rarlastirilinca Ludwig fiilen ITI. Ludwig adini alarak Bavyera krali olarak tahta oturmustur. O anda
da kendi oglu Rupprecht bir anda veliaht unvanini kazandiysa da Bavyera krallig1 1918'de lagvedil-
diginden hi¢bir zaman tahta oturamamugtur.

Rupprecht 1900 yilinda ayni ailenin farkli bir dalindan Diiges Marie Gabrielle in Bayern (1878-
1912) ile evlenmis, bu evlilikten bes ¢ocugu olmusgsa da karis1 1912 yilinda heniiz 34 yagindayken
bobrek yetmezliginden dlmigtir. Cift trajik bir sekilde ¢ocuklarindan tigtint ¢ok erken yasta kaybet-
mistir. Irmingard bir yaginda difteriden, Rudolf ii¢ yasinda sekerden, en biiyiik ogullar: Luitpold ise
1914 yilinda heniiz 13 yasindayken ¢ocuk felcinden hayatini kaybetmistir. Rupprecht 1918'de Liik-
semburg Prensesi Antoinette (1899-1954) ile nisanlanmigsa da, Almanya’'nin hezimeti ortaminda
evliligini geciktirmek ve ancak 1921'de gerceklestirmek zorunda kald:.

Rupprecht, liseyi bitirdikten sonra iki sene kadar Miinih ve Berlin tniversitelerinde okumusgsa da
kendini konumuna uygun bir askeri kariyere vakfetmistir. Birinci Diinya Savaginda Lorraine'de
altinct Alman ordusuna kumanda etmistir. Savag boyunca faal gorevde bulunmus, kraliyet ailesi
mensubu olduklar: i¢in bu tiir gérevlere getirilen kumandanlarin arasinda gergekten kabiliyetli bir
asker olarak siyrilmigtir. Savasin sonuyla birlikte Bavyeranin cumhuriyet rejimine gegmesiyle birlik-
te Wittelsbach'larin yedi yiizyillik saltanat: son bulmus, Rupprecht de taht tizerindeki haklarindan
hi¢bir zamana feragat etmemekle beraber fiilen statiisiinii kaybetmistir. Savas arast donemde tekrar
iktidara gelmek i¢in bazi planlar yapmaya ¢alismigsa da o dénemde yiikselmeye baglayan Hitler'le en
ufak bir igbirligine yonelmemis, hatta Fiihrer'in deli olduguna inandigini séylemistir. Ikinci Diinya
Savas: patlak verdiginde de Nazilerin Schlof3 Leutstetten adindaki satoya da el koymalariyla bir-
likte Rupprecht Almanya’y: terk ederek Italya’ya yerlesmistir. 1944’te Macaristan'da bulunan kari-
st ve ¢ocuklarini tutuklayan Naziler onlari Sachsenhausen temerkiz kampina, oradan da 1945te
Dachau’a yollamiglardir. Amerikan ordusu tarafindan kurtarilan Prenses Antoinette, bu olayda sonra
Almanya’ya bir daha dénmeyi reddederek Isvigre’ye yerlesmis, cektigi sikintilardan bir tiirlii topar-
lanamayarak dokuz sene sonra Slmiistiir. Rupprecht ise savastan sonra taht tizerindeki iddialarin
tekrar dillendirmigtir; fakat Bavyera halkinin ¢ogunlugunun kendisine destek verdigi tahmin edili-
yor idiyse de Amerikan iggal kuvvetleri bu siyasi projeye destek vermemistir. 1955’te 6ldigiinde ise
gercek bir hitkimdar muamelesi gorerek cenazesi devlet toreniyle kaldirilmugtir.!

Rupprecht Nazli'nin defterini imzaladiginda heniiz veliaht degil, sadece prensti. Imzasinin altina sa-
dece “Prinz” yazip daha sonraki tarihlere ait imzali kartpostallarinda “Kronprinz” yazmas: bu farkin
somut gostergesidir. Fakat asil dikkat ¢ekici olan, Rupprecht’in hem imzasinda, hem yazisinda kul-
landig1 son derecede okunaksiz yazidir. Sizter/in adiyla bilinen Gotik el yazisinin bu sekli 6zellikle
arkaik ¢agrigtmlar: bulundugu ve bu anlamda prensin asalet iddialarini destekleyen bir simgeselligi
oldugu agikérdir. Bu anlamda defterde yazi yazmis ve imza atmis diger Almanlarin hi¢birinin bu tiir



Rupprecht Maria Luitpold Ferdinand von Wittelsbach, Crown Prince of Bavaria; Duke
of Bavaria, Franconia, and Swabia; Count Palatine of the Rhine (1869-1955)

A member of the Wittelsbach royal family of Bavaria, Rupprecht moved his way up to the status of
crown prince as a result of a complicated family history. Upon King Maximilian II’s (1811-1864)
death the throne was left to his firstborn son, Ludwig II (1845-1886). However when Ludwig, ac-
cused of insanity due to a depressive character and some extravagant acts, was dethroned in 1886, his
successor in line Otto (1848-1916) being himself also of unstable mental health, their uncle, Maxi-
milian’s brother, Prince Luitpold (1821-1912) was appointed regent. When Luitpold in turn died in
1912, Otto still being ineligible for the throne, the regency was passed on to Luitpold’s son, Ludwig
(1845-1921). The following year, seeing that Otto was unlikely to recover, a law was passed accord-
ing to which a regency of over ten years with no hope of seeing the king take up the throne would
be legally recognized as full royal status. Prince Ludwig was therefore crowned king under the name
of Ludwig III. This promotion made of his son, Rupprecht, the crown prince of Bavaria; however,
as the monarchy was abolished in 1918, Rupprecht’s hopes of ever being crowned were thwarted.

In 1900 Rupprecht had married the Duchess Marie Gabrielle in Bayern (1878-1912), a cousin
from a different branch of the family. The couple had five children, but Marie Gabrielle died in
1912 at the young age of 34 of renal insufficiency. To add to this tragedy, three of their five children
died very prematurely: Irmingard died at age one from diphtheria, Rudolf at age three of diabetes,
and Luitpold, the oldest, died in 1914 at age thirteen of polio. In 1918 Rupprecht was engaged to
Princess Antoinette of Luxemburg (1899-1954) but given the circumstances of the German defeat
at the end of the Great War, they postponed their marriage until 1921.

Following high school, Rupprecht spent two years studying at Munich and Berlin universities; yet
he eventually destined himself to a military career more suited to his status. During World War I,
he took command of the German Sixth Army in Lorraine. He remained in active service through-
out the war, showing real military skills and leadership compared to some of his peers who were
promoted to positions of responsibility just because they were members of the dynasty. At the end
of the war, together with the transition to a republic regime in Bavaria, seven centuries of Wittels-
bach rule came to an end; and although Rupprecht never relinquished his claims to the throne, he
did lose his titles and status. During the interwar period he tried to find ways to make a political
comeback; nevertheless, he never accepted to enter into any form of collaboration with Hitler, de-
claring even that he believed that the Fithrer was mad. At the beginning of World War II, the Nazis
having confiscated his castle by the name of Schlofd Leutstetten, he exiled himself to Italy. In 1944
the Nazis arrested his wife and children and sent them to Sachsenhausen concentration camp, from
where they were transferred to Dachau the following year. They were liberated by the United States
army, but Antoinette simply refused to return to Germany and settled in Switzerland. She never
recovered from the treatment she had received in the camps and died some nine years later. As to
Rupprecht, he started again lobbying for his crown; and although it is thought that the majority of
the Bavarian people was in favor of reestablishing the monarchy, the American occupation forces
never condoned this project. When he died in 1955, Rupprecht was buried with all the honors due

to a monarch and statesman.!

At the time he signed Nazli’s guestbook, Rupprecht was still prince, and not yet crown prince. The
difference between the two is visible in his titles below his signature on this document and on later
postcards: “Prinz”in the former case, “Kronprinz”in the latter. Yet what is more striking is the practi-
cally illegible script he used both for his signature and for his titles. This particular style of the Gothic
handwriting known as Siizter/in gave a rather archaic look to his words, which in turn symbolically
reinforced the prince’s claims to nobility. The fact that none of the other Germans signing the guest-
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bir yazi kullanmamig olmasi gayet manidar bir sekilde bunun sinifsal bir se¢im oldugunu géstermek-
tedir. Bu konuda dikkati ¢eken baska bir ayrinti, Rupprecht’in imzasinin hemen altinda bir ekleme
yapilmis ve Gstiine de beyaz bir kagit parcast yapistirilmig olmasidir. Sayfanin arkasina parlak bir 1s1k
tutuldugunda Uzeri ortilmis olan yaziyr okumak mimkindir: “Miinihe seyahatimde 8 Agustos
1909 giinti Bavyera Kraliyet Prensi Rupprecht’ten aldigim imza. N. H.” Anlagilan Nazli'nin kendisi
de bu imzanin okunabileceginden ciddi olarak siiphe duymus, dolayisiyla kendi eliyle bir agiklama
eklemeyi lizumlu gormisti. Gergi bunu yaptiktan sonra fikrini degistirip kendi yazisinin Gstind
neden 6rtmek ihtiyacini duymus olabilecegini anlamak pek miimkin olmamuistir.

Prens Rupprecht’in Osmanlilarla ve 6zellikle Osman Hamdi Bey’le iki baglantist bulunmustur.
Bunlarn ilki, geng prensin heniiz 25 yagindayken Sark seyahati esnasinda Istanbul’a ugramis olma-
sidir.? 1923’te “Giineydogu Avrupa ve Sark Seyahati Hatiralar1” baglikl bir kitapta bu yolculugunu
ayrintili bir sekilde anlatan Rupprecht’in® bu seyahati esnasinda Miize-i Hiimayun'u ziyaret etmis
oldugunu ve Osman Hamdi’yle tanigtigini Hamdi’nin Humann’a bir mektubundan anliyoruz:

Bavyera Prensi Rupprecht muzeyi gezmeye geldi. Hayatimda gérdagim en egitimli prens. Arke-
oloji ve sanat konusunda engin bilgisi bulunuyor.*

Belli ki Osman Hamdi prensten etkilenmisti; bu duruma Miinih®e gittiginde tekrar onunla géris-
menin bir yolunu aramis olmasina sagmamak gerekir. Fakat Rupprecht’in Osmanli baglantis1 on
bes yil 6nceki ziyaretiyle sinirli kalmamigtir: Osman Hamdi’yle Minih'te goristiigiiniin ertesi sene
1910'da yapilacak olan Islam sanat: saheserleri sergisi (Meisterwerke mubammedanischer Kunst) kral
naibi Luitpold’un himayesinde diizenlenecek, oglu Rupprecht de bu olaya katkida bulunan kigilerin
arasinda yer alacaktir.’ Gergi artik bu sergi gerceklestiginde Osman Hamdi 6lmis, sergiye miizeden
ve Topkap1 Sarayindan eser saglama gérevini kardesi Halil Edhem [Eldem] devralmustr. [lgingtir ki
Prens Rupprecht’in Osmanli baglantili pek bilinmeyen bir tesebbtisii daha bulunmaktadir: Savagin
sonlarina rastlayan bir ddsnemde Osmanli topraklarinda arkeolojik bir proje gerceklestirmek tizere
Osmanli hitkiimetine bagvurmustur. Kasim 1917 sonundaki miiracaatiyla Bandirma Kanali ingaa-
tindan istifade ederek Erdek yakinindaki Belkis harabelerinde ileride kazi yapabilmek tizere sondaj
¢aligmast i¢in ruhsatname verilmesi talebinde bulunmustu.® Birkag ay sonra ise, Mayis 1918 baginda
bu talep Meclis-i Viikela tarafindan uygun goriilerek ardindan Sultan Mehmed Resad’in da onayiyla
istenen ruhsatnamenin verilmesi kararlagtirilmist1.” Gergi anlagilan odur ki savasin kaybedilmesiyle
birlikte prensin bu arkeolojik kaz: projeleri altiist olmus, hi¢bir zaman gergeklesememistir.

Nazli'nin defterinde Rupprecht ile ilgili ortaya ¢ikan hos bir baglanti, ayni defterde yer alan, hatta
Rupprecht’in sayfasinin arkasini kullanmig olan Max Kemmerich'in de yer aldigi 1912 tarihli kart-
postaldir. O tarihte heniiz hayatta olan kral naibi Luitpold’'un dogum giint kutlamalari miinasebe-
tiyle ¢ekilmis olan bu fotografta igneli migferiyle Kemmerich’in kendisinin yaninda Bavyera kraliyet
ailesinin ¢ok sayidaki tiyesi yer almaktadir. Bunlarin arasinda sirtin1 dénmiis olarak Rupprecht, en
onde ise Kemmerich ile sohbet etmekte olan oglu Luitpold dikkat ¢ekmektedir.

1 http://en.wikipedia.org/wiki/Rupprecht,_Crown_Prince_of_Bavaria; http://en.wikipedia.org/wiki/Ludwig_lI_of_Bavaria; http://
en.wikipedia.org/wiki/Otto_of_Bavaria; http://en.wikipedia.org/wiki/Luitpold,_Prince_Regent_of_Bavaria; http://en.wikipedia.
org/wiki/Ludwig_lll_of_Bavaria; son erigim tarihi 7 Mart 2014.

2 Klaus Kreiser, “Zu den bayerisch-tirkischen Beziehungen zwischen 1825 und 1914", Andrea Lermer ve Avinoam Shalem (derl.),
After One Hundred Years. The 1910 Exhibition ‘Meisterwerke muhammedanischer Kunst’ Reconsidered (Leiden: Brill, 2010), s.

150-152.



book should have used anything approaching this writing style clearly speaks of a class-based choice
aimed at promoting a certain image of the prince. Yet another detail concerning Rupprecht’s entry is
that something was written below his signature and then covered up by pasting a piece of paper on
it. By holding a bright light behind the page, one can decipher the text that was thus canceled out:
“Signature received on my jounrney to Munich on 8 August 1909 from the royal Prince of Bavaria
Rupprecht. N. H.” Clearly Nazli herself had had doubts about the legibility of this signature, and had
thus added a small explanation in her own hand. Nevertheless one is at a loss to understand why she
may have then changed her mind and felt the need to cover up her own comment.

Prince Rupprecht has had two rather well documented contacts with the Ottoman Empire and with
Osman Hamdi in particular. The first was the journey to the Orient that the young prince made
when he was still 25, during which he made a stop in Istanbul.? His “Recollections from a journey
to South-Eastern Europe and to the Orient,” published in 1923, gives a very detailed account of this
trip.> We do know from a letter Osman Hamdi wrote to his friend Carl Humann that Rupprecht
had visited the Imperial Museum and met its director:

Prince Rupprecht of Bavaria came to visit the museum. He is the most educated prince I have ever
seen in my life. He has great archaeological and artistic knowledge.*

Obviously, Osman Hamdi had been impressed by the prince; one understands then that he should
have wanted to meet him again when he went to Munich. Yet Rupprecht’s Ottoman contacts were
not limited to a journey he had made some fifteen years earlier. In 1910, the year following Os-
man Hamdi’s visit to Munich, a great exhibition would be held on the masterworks of Islamic art
(Meisterwerke muhammedanischer Kunst), under the patronage of Prince Regent Luitpold, and with
Rupprecht’s active involvement.® True, by the time this exhibition opened its doors, Osman Hamdi
had been dead for a few months, and it was his brother and successor Halil Edhem [Eldem] who
would organize the Ottoman contribution with objects from the museum and from Topkap: Palace.
Interestingly there is another and much less known project that Rupprecht entertained with respect
to the Ottoman Empire. Towards the end of the war, he applied to the Ottoman government in
order to obtain permission for an archaeological excavation. According to his demand in November
1917, the objective was to take advantage of the construction works of the Bandirma canal in or-
der to conduct an archaeological survey of the site of Belkis, near Erdek, in preparation of possible
excavations in the near future.® A few months later, in early May 1918, his request was accepted by
the Council of Ministers, after which it was approved by Sultan Mehmed Resad himself.” It seems,
however, that the catastrophic outcome of the war completely upset the prince’s archaeological pro-
jects and that as a consequence they were never realized.

An interesting interconnectedness between two entries of the guestbook can be seen in the 1912
postcard sent by Max Kemmerich. The postcard represented a scene from the birthday celebrations
of Prince Regent Luitpold, who was then still alive. Kemmerich himself was recognizable as the
only one with a modest picke/haube, surrounded by a large number of princes of the Bavarian dynasty.
Among them were Rupprecht himself, turning his back to the camera, and his son Luitpold, seem-
ingly engaged in a conversation with Kemmerich.

1 http://en.wikipedia.org/wiki/Rupprecht,_Crown_Prince_of_Bavaria; http://en.wikipedia.org/wiki/Ludwig_II_of_Bavaria; http://
en.wikipedia.org/wiki/Otto_of_Bavaria; http://en.wikipedia.org/wiki/Luitpold,_Prince_Regent_of_Bavaria; http://en.wikipedia.
org/wiki/Ludwig_lll_of_Bavaria; last accessed on 7 March 2014.

2 Klaus Kreiser, “Zu den bayerisch-tirkischen Beziehungen zwischen 1825 und 1914", Andrea Lermer and Avinoam Shalem (ed.),
After One Hundred Years. The 1910 Exhibition ‘Meisterwerke muhammedanischer Kunst’ Reconsidered (Leiden: Brill, 2010), pp.
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3 Rupprechtvon Bayern, Reiseerinnerungen aus dem Siidosten Europas und dem Orient (Minih: Josef Késel & Friedrich Pustet,

1923).

4 Osman Hamdi'den Carl Humann'a, istanbul, 1 Kasim 1894. Deutsches Archéologisches Institut (DAI) Merkez Arsivi, Nachlass Carl

Humann, 2, Briefe A-K, Osman Hamdy an Carl Humann, 1890-1895.

5 BOA, MF. MKT. 1149/68, 7 Rebiyllevvel 1328/19 Mart 1910; Kreiser, "Zu den bayerisch-tiirkischen Beziehungen”, s. 150.
BOA, I. DUIT. 116/51, 22 Tesrin-i Sani 1333/22 Kasim 1917.

7 BOA,I.DUIT. 116/51, 1 Mayis 1334/1918; BOA, MV 249/81, 4 Mayis 1334/1918.

Nazli'nin defter sayfasinda Rupprecht’in imzasini
tanimlayip sonradan kagitla orttigu kisim.

Nazli's covered up comment on Rupprechts’s signature,
as seen under the exposure of a bright backlight.

Rupprecht, karisi Marie Gabrielle ve ¢ocuklari, yakl. 1910.
Kartpostal. Yazarin koleksiyonu.

Rupprecht, his wife Marie Gabrielle and their children, ca 1910.
Postcard. Author's collection.



3 Rupprecht von Bayern, Reiseerinnerungen aus dem Siidosten Europas und dem Orient (Minich: Josef Késel & Friedrich Pustet,
1923).

4 Osman Hamdi to Carl Humann, Istanbul, 1 November 1894. Deutsches Archaologisches Institut (DAI) Central Archive, Nachlass
Carl Humann, 2, Briefe A-K, Osman Hamdy an Carl Humann, 1890-1895.

5 BOA, MF. MKT. 1149/68, 7 Rebiytlevvel 1328/19 March 1910; Kreiser, “Zu den bayerisch-turkischen Beziehungen”, p. 150.
BOA, I. DUIT. 116/51, 22 Tesrin-i Sani 1333/22 November 1917.

7 BOA,I.DUIT. 116/51, 1 May 1334/1918; BOA, MV 249/81, 4 May 1334/1918.

Veliaht Rupprecht, yakl. 1915. Kartpostal. Yazarin
koleksiyonu. Altinci Ordu kumandani olarak Gniformali
poz verdigi ve artik kendini “Kronprinz” yani veliaht olarak
tanimlamasi dikkat ¢ekicidir.

Crown Prince Rupprecht, ca 1915. Postcard. Author's

collection. The prince poses in full military uniform, as
commander of the Sixth Army and defines himself as
"Kronprinz."

Veliaht Rupprecht, yakl. 1915. Kartpostal. Yazarin koleksiyonu.
Uniforma ve veliahtliga ilaveten “Der Sieger in Lothringen”,
yani “Lorraine Fatihi” olarak tanimlanmasi carpicidir.

Crown Prince Rupprecht, ca 1915. Postcard. Author’s
collection. On top of the uniform and title, Rupprecht is
described here as the "Winner of Lorraine.”
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Arnold Freiherr von Solemacher-Antweiler ve Marie-Luise von Solemacher-Antweiler

Mes meilleurs veeux a la gracieuse et charmante jeune amie en souvenir du
Gutsch.

Baronne Marie Solemacher de Bonn s/Rhin

aout 1909

25/8 09 Fr. v. Solemacher

Zarif ve hos geng arkadagima, Giitsch hatiras: olmak tizere.
Ren nehri tizerinde Bonn'dan Barones Marie Solemacher

Agustos 1909

25/8 09 Fr. v. Solemacher

My most sincere wishes to [my] graceful and charming friend, as a
memento of Giitsch.
Baroness Marie Solemacher from Bonn on the Rhine

August 1909

25/8 09 Fr. v. Solemacher
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Arnold Freiherr von Solemacher-Antweiler (1859-1942) ve Marie-Luise von
Solemacher-Antweiler (1865-1936)

Nazli'nin defterinde isimleri yer alan Solemacher ¢iftinin Alman asilzadelerinden olduklarini belli
eden isaretler gayet aciktir. Kadinin kendini saronne (barones) olarak tanimlamasi, erkegin ise ¢ok
daha telegrafik bir stille adinin 6ntine getirdigi “Fr.” (Freiberr, yani baron) ve “v.” (von) kisaltmalar:
pek stipheye mahal birakmiyordu. Barones Marie, ayrica nereli olduklari konusunda bir ipucu da
vermisti: Ren nehri tizerindeki Bonn gehri.

Bu ayrintilardan hareket ederek bu kisilerin kim olduklar: ve Nazli ve babasiyla ne gibi bir iligkileri
olmus olabileceginin izini sirmek sanildig1 kadar kolay degildi. Solemacher ailesi biiytik bir Alman
asilzade ailesiydi ve farkli dallara ayrilip farklilagsan genis bir secereye sahipti. Bir¢ok aragtirma ve
tereddiitten sonra ortaya ¢tkan sonug, defteri imzalamis olan ¢iftin Arnold von Solemacher-Ant-
weiler (1859-1942) ile karis1 Marie-Luise von Solemacher (1865-1936) olduguna isaret etmektedir.

1682'de 6lmis olan Johann von Solemacher’in yedinci nesil ahfadindan olan Johann Arnold von So-
lemacher, 12 Aralik 1859 giint Trier yakinlarinda Griinhaus an der Ruwer'da dogmustu. Babas Fri-
edrich Matthias Maria von Solemacher-Antweiler (1832-1906), Alman 1mparatoru II. Wilhelm’in
mabeyincisi ve Brihl satosunun idarecisi olarak gérev yapmusti; annesi, Blanche Maria Rose
Théodore Ghislaine de Roisin idi (1835-1910).! 1885’e evlenecegi kadin ise 16 Haziran 1865 giinii
Marie-Luise von Veltheim adiyla Grof-Bartensleben satosunda diinyaya gelmisti.> Veltheim'lar,
16. ytuzyilin baslarina kadar izi stirilebilen asil bir aileydi. Marie Luise’in babasi Freiherr Georg
Albert Karl von Veltheim (1812-1874), Grof3-Bartensleben, Alleringsleben ve Glentorf un efendisi

ve Braunschweig diikiiniin mabeyincisiydi.

Arnold von Solemacher’1 ilging kilan, Ren nehri tizerinde Andernach’in yakinlarinda Burg Namedy
adindaki bir satoyla olan iligkisidir. Bu sato, Ortagaga kadar uzanan bir ge¢misi olmakla beraber 18.
ylizyilda bir barut deposu olarak kullanilmis ve ardindan terk edilmistir. Arnold von Solemacher ise
1896 yilinda harabe halindeki bu binay1 satin alarak ihya etmeye karar vermisti. Isin ilging tarafi,
satonun eski sahipleri arasinda bu malikaneyi 1702'de 7500 thaler kargiliginda satin almis olan kendi
cetlerinden adag1 Johann Arnold von Solemacher (1657-1734) bulunuyordu. Bundan midir bilin-
mez, “bizim” Johann Arnold, 1896'da bu satoyu satin aldiginda o dénemde ¢ok moda olan bir dav-
ranisla eskiye dykiinerek tarihi bir goriintii vererek bagtan inga ettirmigti. Fakat yeniden “icat” ettigi
bu mekanin keyfini ¢ok uzun da stirmemistir. 1908 yilinda satosunu Hohenzollern ailesinden Prens
Carl-Anton von Hohenzollern'e satarak elden gikarmistir.®> Bugiin hala Hohenzollern ailesinin elin-
de bulunan Burg Namedy’nin 1927 senesine ait ziyaret¢i defterinde 24 Haziran giini alt alta atilmig
iki imza, Nazli'nin defterinde yer alan imzalarin kime ait oldugu konusunda olabilecek herhangi bir
supheyi izale edecek niteliktedir: hem “Marie Solemacher”, hem “Fr. v. Solemacher” olarak net bir
sekilde okunan iki imza 1909'daki imzalarin tipatip aynisidir. Tek fark, Marie Solemacher’in genglik
soyadi olan Veltheim’1 da eklemis olmasidir ki bu da ¢iftin kimligini daha da kesin bir sekilde tespit

etmemize imkain vermektedir.*

Burg Namedy’nin 6ykistnin ilging ve beklenmedik taniklarindan biri, asil adi Wilhelm Kostro-
wicky olup Guillaume Apollinaire adiyla bilinen meshur Polonya kokenli Fransiz sairdi (1880-1918).
Geng Apollinaire, 1901-1902 yillarinda Ren bélgesinde Neugliick'te Vicomtesse de Milhau'nun
evinde hocalik yapmak tizere bulundugu bir sirada Arnold von Solemacher ile tanigmis, Burg Na-
medy satosunu da ziyaret etmigti. Annesi Angelika ile kardesi Alberto’ya 19 Ekim 1901 tarihli bir
mektubunda Andernach’y, Laacher See’yi ve oradaki Maria Laach manastirini ziyaret ettigini anlat-
tiktan sonra “Bir de Namedy satosuna, Imparatorun mabeyincisi Baron Solemacher’in evine gittim”
diye yazmisti.®



Arnold Freiherr von Solemacher-Antweiler (1859-1942) and Marie-Luise von
Solemacher-Antweiler (1865-1936)

There are obvious signs that the Solemachers, husband and wife, who signed Nazli’s guestbook, were
German aristocrats of some sort. The woman’s use of the explicit title of daronne (baroness) and the
man’s telegraphic abbreviations of “Fr.” for Freiberr (baron) and of “v.” for the particle von left little
doubt in this respect. Moreover the Baroness Marie had also left an indication as to their home or
origin: the city of Bonn on the Rhine.

Tracing back these individuals and trying to figure out what their relation might have been to Nazli
and her father proved to be rather arduous. The Solemachers were a major German aristocratic fam-
ily with a family tree that branched out in various directions. Following some research and many
hesitations, the evidence pointed in the direction of Arnold von Solemacher-Antweiler (1859-1942)
and his wife Marie-Luise von Solemacher (1865-1936).

Johann Arnold von Solemacher was the seventh generation descendant of a Johann von Solemacher,
deceased in 1682. He was born on 12 December 1859 in Griinhaus an der Ruwer, near Trier, to
Friedrich Matthias Maria von Solemacher-Antweiler (1832-1906), chamberlain of the German
Emperor Wilhelm II and seneschal of Briihl castle, and Blanche Maria Rose Théodore Ghislaine
de Roisin (1835-1910).! The woman whom he would eventually marry in 1885 was Marie-Louise
von Veltheim, born on 16 June 1865 at Gro3-Bartensleben castle.? The Veltheims were also of noble
descent, and their lineage could be traced back to the early sixteenth century. Marie Luise’s father,
Freiherr Georg Albert Karl von Veltheim (1812-1874), was the lord of Grof3-Bartensleben, Aller-
ingsleben and Glentorf, and chamberlain to the Duke of Braunschweig.

One of the most interesting particularities of Arnold von Solemacher was his relation to the castle
of Burg Namedy, located on the Rhine, close to Andernach. This mansion went back to the Middle
Ages but had been abandoned in the eighteenth century, after having served as a powder magazine.
Arnold von Solemacher had purchased the ruined castle in 1896 and decided to renovate it com-
pletely. Interestingly, this mansion had been purchased in 1702 for 7,500 thalers by his ancestor and
namesake, Johann Arnold von Solemacher (1857-1734). Whether this may have played a role in his
decision is not known; nevertheless, when “our” Johann Arnold purchased the property in 1896, he
had it almost entirely rebuilt in a then very fashionable historicist style. However, he was not able
to enjoy the castle he had “reinvented” for long. In 1908 he sold it to Prince Carl-Anton von Ho-
henzollern.3 The property is today still in the hands of the same Hohenzollern family; and a recent
research into their archives has revealed the presence of two signatures on a 1927 guestbook that
leave no doubt as to the identity of the Solemachers on Nazl’s document. The two signatures read
“Marie Solemacher” and “Fr. v. Solemacher” in exactly the same hands and styles as those of 1909.
'The only difference is that Marie had added in 1927 her maiden’s name of Veltheim, thus providing

additional confirmation of the couple’s identity.4

A fascinating an unexpected witness of Burg Namedy’s fate under the Solemachers is no other than
Wilhelm Kostrowicky, better known as Guillaume Apollinaire (1880-1918). The famed French
poet of Polish origin had spent about a year in 1901-1902 in the area, working as a preceptor at the
home of Viscountess de Milhau, in Neugliick. During this stay, Apollinaire had met Arnold von
Solemacher and visited Burg Namedy. In a letter to his mother Angelika and his brother Alberto,
dated 19 October 1901, he spoke of a visit to Andernach, to Laacher See and to the monastery of
Maria Laach, then adding “I have also been to the castle of Namedy, home of the Emperor’s cham-
berlain, Baron Solemacher.”
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Apollinaire’in Solemacher ve satosuyla ilgili anilari, hayatinin sonuna dogru kaleme alip da bitire-
medigi bir romana ilham kaynag: olmustu. “Hohenzollern’lerin Beyaz Kadini” baghigini tagtyan bu
fantastik ve Alman karsit1 6ykide Solemacher ile Burg Namedy’ye 6nemli bir yer ayirmistu:

Bu kadar ¢ok merakimi uyandirmis olan kisinin yanindaki diger zat —stipheye yer birakmayacak
sekilde— bagka bir Almands; kendisi arada sirada ziraat konusunda konferanslar vermeye gittigi
Normandiyada iyi bilinen ve iflas edip de kumarda tekrar servet kazanmis oldugu sdylenen Baron
von Solemacher idi. Ren kenarinda kii¢iik bir sato sahibiydi. Neredeyse hepsi tepelere insa edilmis
olan Ren bolgesi burg’larindan farkli olarak Freiherr von Solemacher’in malikdnesi Koblenz ile
Andernach arasinda, nehrin sol yakasindaki kii¢tik bir ovanin ortasinda yiikseliyordu. Herr Baron
burada birgok tinlii kisiyi misafir etmisti: Imparator ve Kral olup da VII. Edward adini almadan
once Albert diye hitap ettigi Galler Prensi, Connaught Diikd, II. Wilhelm olmadan 6nce veliaht
gibi. Giizel mevsimde Schlof Namedy'de en itibarli misafirlerin, Kral Oscar ile Isve¢ kraligesinin,
kiz kardesi Romanya krali¢esi Carmen Sylva'nin, Wied prens ailesinin ard: arkas: kesilmiyordu.
Bismarck da Namedy'de sekiz giin gegirmisti; oraya bir de Gallo-Romen aristokrasiden bagka bir
sey olmayan Giiney Fransa'nin capifoul aileleriyle evlerini hatirlatan Latin kokleri ve emlakinden
bu kadar gurur duyan Kéln elitinin en zengin ve en etkin tyeleri de gelirdi. Namedy satosunun
hemen hemen eski hi¢bir tarafi yoktu. 17. ylizyildan beri harabeye dénmiis, o zamandan beri
kimse oturmamugti. Ne var ki simdiki Baron von Solemacher oraya yerlesti. Bu ona Berlinde saray
cevresinde bulunmaktan daha ucuza geliyordu. O kadar becerikli bir sekilde hareket etti ki, kendi
nezaketi ve karisinin hoslugu sayesinde evi ger¢ekten de ¢ok iyi bir ¢evrenin bulugsma noktasina
doénisti. Orada pek ¢ok kumar oynanirds, zira insan sair ya da agik degilse ve nehirle biyiileyici
sahillerini uzun uzun seyrederek hayal gliciini defalarca serbest biraktiktan sonra uzun aksamlar
boyunca ne yapabilir ki? Kumarda sans1 yaver giden Baron, yavas yavas Namedy satosunu 16. yiiz-
yil graviirlerinde gorindigi sekilde restore etmisti. 1902'den itibaren, artik serveti yerine geldik-
ten sonra, ara ara misafirlerine binanin ya bir kulesini, ya bir kanadini, ya da migtemilatini gésterip
“Hentiz Galler Prensiyken Kral Edward ile bir oyundan sonra insa ettirdim” veyahut “satomun
bu kismini kumara borgluyum ve masraflarin neredeyse tamami Isve¢ krali Oscar’in kasasindan
odendi” gibi sozler ederdi.®

Kurguyla gercegin i¢ ice gectigi bu pasajda nelerin giivenilir kaynak olarak kabul edilecegini anlamak
kolay degildir. Satonun Solemacher tarafindan ihya edildigi dogruydu, ama gergekten de bunu ku-
marda kazandig1 paralar sayesinde mi yapabilmisti? Apollinaire’in bahsettigi kisiler gercekten orada
bulunmusg, kumar masasinda servet kaybetmis miydiler? Biitiin bunlarda biraz abart: oldugu kuvvet-
le muhtemelse de bazi ayrintilarin dogru oldugu gézden kagmamalidir. Burg Namedy’nin gergekten
de harabeyken Solemacher tarafindan ayaga kaldirilmig olmasinin diginda Baronun ziraatla olan
yakin iligkisi de uydurulmus bir bilgi degildi. Pomoloji —yani meyvebilim— konusunda uzman olan
Solemacher’in bu daldaki bilimsel toplantilara katiliminin izlerine sik¢a rastlamak miimkiindiir.”
Hatta “Baron Solemacher” adin1 tagiyan ve Baronun Burg Namedy'de yaratip yetigtirmis oldugu
kugiik boyda ve gayet lezzetli oldugu séylenen bir ¢ilek tiirti hala dretilmektedir.

Igingtir ki Arnold von Solemacher ziraat ve bah¢ivanlik disinda bir de teknik kesiflerin pesinde
kosmus biriydi. 1890 yilinda icat ettigi ve “hava sartlarina ve asitlere dayanikli suni emaye tas” olarak
tanimladi1 ingaat malzemesi i¢in hem Kanada, hem de Amerika Birlesik Devletleri Patent Ofisle-
rine miiracaat etmis icadini tescil ettirmeyi bagarmist1.® Miiracaatinin altindaki imzanin Nazli’nin
defterinde yer alan imzaya buyik dl¢ide benzemesi ayni kisiden bahsettigimizi teyit etmektedir.
Belgeyi Satzvey yakinlarindaki Schlof3 Wachendorf adresiyle imzalamig olmasi, Baronun hareketli
hayatinin bir ayrintisini daha ortaya koymaktadir: Babasinin 1877'de almis oldugu bu satoyu kendisi
1896'da Paul von Mallinckrodt’a satmis,” muhtemelen de o parayla ayni yil Burg Namedy'yi satin
almugt1.



Towards the end of his life, Apollinaire’s memories of Solemacher and his mansion became a source
of inspiration for a novel he never completed. This fantastic and rather anti-German story was enti-
tled “The White Women of the Hohenzollern;” Burg Namedy played an important part in it:

Next to the person who had so much triggered my curiosity was another man, unmistakably
German, Baron Solemacher, well known in Normandy where he sometimes went to give lectures
on agriculture and who, they say, after having lost all his money, had regained his fortune at the
gambling tables. He owned a little castle on the Rhine shore. Contrary to other urgs of the Rhine
area, which were almost all built atop hills, Freiherr von Solemacher’s manor had been constructed
in the middle of a small plain on the left bank of the river, between Koblenz and Andernach. Herr
Baron had greeted there quite a number of celebrities, such as the Prince of Wales, whom he called
Albert before he had taken the name of Edward VII as king and emperor, the Duke of Con-
naught, and the Crown Prince before he became Wilhelm II. The fair season at Schloft Namedy
was a perpetual parade of guests of honor, King Oscar and the Queen of Sweden, her sister Car-
men Sylva, Queen of Romania, and the princely family of Wied. Bismarck had spent eight days at
Namedy, where also come the richest and most influent members of these patricians of Cologne,
so vain about their goods and their Latin origins, reminding one of the families of capitouls and
of these houses of southern France, and which are nothing else than a Gallo-Roman aristocracy.
Practically nothing in Namedy castle is really ancient. Fallen into disrepair since the seventeenth
century, it had not been lived in since then. However, the present Baron of Solemacher went and
settled there. It came cheaper to him than to be at the court in Berlin. He maneuvered with such
skill that thanks to his civility and to his wife’s charm, his home truly became a meeting place for
excellent company. A lot of gambling went on, for what can one do, on those long evenings if one
is neither a poet nor in love, and has so often let one’s imagination ramble through a prolonged
contemplation of the river and of its spellbinding shores? Lucky at the gambling table, Baron
Solemacher had progressively restored Namedy castle to its aspect on sixteenth-century engrav-
ings, and by 1902, once his fortune was reestablished, he would occasionally show his guests a
tower, a wing, or dependencies, and then say “I had it built after a game with King Edward when
he was still Prince of Wales, or else “I do owe this wing of my castle to gambling, and King Oscar’s

casket has paid for almost all the expenses.”®

It is not easy to figure out what can be taken as sound information in this passage where fact and
fantasy are so intertwined. It was true that the castle had been restored by Solemacher, but had he
really done it with money he had won gambling? Had the characters Apollinaire mentioned really
been there, and had they really lost a fortune at the table? While there is probably a lot of exaggera-
tion in all this, we should not oversee the fact that many details were pretty accurate. Apart from the
fact that Solemacher had indeed revived Burg Namedy from a state of ruin, and the Baron’s close
connection to agriculture was no less a documented fact. A specialist of pomology —the science of
fruits— Solemacher was frequently present in professional and scientific gatherings.” In fact a small
but tasty strawberry variety bearing his name, the “Baron Solemacher,” which he had created devel-
oped in his orchard at Burg Namedy, is still being produced and marketed.

Interestingly, beside his evidently green thumb, Arnold von Solemacher seems to have had a pas-
sion for technology and inventions. In 1890 he applied to both the Canadian and American Patent
Offices and managed to have his “improved method of producing weather-proof artificial enamel
stones indifferent against acids” registered.® The great similarity between the signature at the bottom
of this application and that in Nazli’s notebook confirms that we are indeed speaking of the same
person. The fact that he had dated this document from Schloft Wachendorf, near Satzvey, reveals yet
another detail of the Baron’s eventful life: he had sold in 1896 to a Paul von Mallinckrodt this castle,
which his father had acquired in 1877,” and had most likely reinvested the proceeds of the sale in
the purchase of Burg Namedy that same year.
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Ne var ki biitiin bu “olumlu” 6zelliklerinin yaninda Apollinaire’in Baron Solemacher’a atfettigi bazi
kusurlarin da tamamen uydurulmus olmadig: anlagiliyor. Satoyu satin aldiktan birka¢ sene sonra,
1902-1903 civarinda Solemacher’in para sikintisina girdigi ve buna care olarak Burg Namedy’nin
bir otel ve kumarhane olarak isletilmesini 6ngéren bir sirket kurdugu, fakat bu girisiminin his-
ranla sonuglanarak iflas ettigi, sonunda da malikdnesini satmaktan baska ¢are bulamadig1 soylen-
mektedir.!® Eger ayni1 kisi s6z konusuysa, Baron Solemacher adindaki birinin 1886'da —Arnold’un
gencliginde?— Freiherr von Schorlemer-Metternich’i dielloya davet ettigi icin K6ln bagpiskoposu
tarafindan aforoz edildigi bile kayitlara gegmistir.!!

11 Ocak 1942'de 6len Solemacher’in bu miinasebetle kaleme alinan ilandan Baronun uzun hayatinin
bazi ayrintilar: daha ortaya ¢ikmaktadir. 1878'de Alman ordusunun Disseldorf’daki Wanen Alayina
subay olarak katilmig, 1882de ise Gardes du Corps, yani Muhatiz Alayina ge¢misti. Marie Luise von
Vertheim ile 15 Nisan 1885te evlenmis, ciftin bir kiz1 ve iki oglu olmustu. Olim ilan1 da ziraat ve
meyvecilik konusundaki basarilarini siraliyor, 6zellikle de Ren Boélgesi Meyvecilik Derneginin bag-
kani olarak otuz seneyi agkin hizmetlerinden bahsediyordu. I. Diinya Savaginda ise tekrar faal ordu
hizmetine gecerek Norderney Adas: kumandan: ve Briiksel ile Brabant askeri valisinin yardimcist
olarak gorev yapmisti.!? Elli yagina kadar kazanmis oldugu madalya ve nisanlar hayatinin bu parlak
vechesini gayet iyi yansitiyordu: Baden Zihringen Arslani Nigani 2. ritbe kumandani (Orden vom
Zihringen Lowen Kommandeur 2. Klasse), Mecklenburg Griffon Nigan1 biiyik kumandani (Mecklen-
burg Greifen-Orden GrofSkomtur), Prusya 3. ritbe kurdeleli Kirmizi Kartal Nisan1 (Rozer Adlerorden
3. Klasse mit Schleife), 3. riitbe Prusya Ta¢ Nisani (Kronenorden 3. Klasse), 1. sinif 1htiyat Ordusu
Uzun Hizmet Odili (Landwehr-Dienstauszeichnung 1. Klasse), 1. Wilhelm Yuziinct Y1l Madalyas:
(Zentenarmedaille), Saksonya Buiytik Dukaligi Beyaz Sahinler Nisan1 kumandani (Hausorden vom
weissen Falken Komtur), 2. riitbe Schaumburg-Lippe Onur Hag1 (Schaumburg-Lippische Ehbrenkreuz
2. Klasse), 1. riitbe Schwarzburg Onur Hagt (Ebrenkreuz 1. Klasse), 2. ritbe Belgika Liyakat Hagi
(Croix civigue 2° classe), Fransa Ziraat Liyakat Nisan1 (Ordre du mérite agricole), Avusturya Franz
Joseph Nisan1 kumandani (Franz-Josephorden Komtur)... Karisi ise Bavyera'nin kadinlara mahsus
Theresienorden nisanina sahipti.'3

Freiherr von Solemacher’in son derecede renkli bir kisiligi, cok da ¢alkantili bir hayat: olmus oldugu
aciktir: Gosterigli bir Alman subayi, gonilleri fetheden bir asilzade, kumara ve biraz saibeli para
kazanma yontemlerine meyledebilen hirsli bir kisilik, tarim ve bahgecilige tutkuyla baglanmis bir
miitesebbis... 1930 yilinda Der Querschnitt dergisinde yer alan Solemacher’in iki fotografi sanki bu
hayat1 6zetliyor gibiydi: Birinde siisli Gardes du Corps tniformasiyla dimdik ayakta poz vermis
geng bir subay, digerinde ise 70 yasinda —hala dimdik— bahgesindeki bir agaci agilayan yakigikli bir
ihtiyar...1

Tabii butiin bunlar 25 Agustos 1909 giinti Nazli ile babasinin Solemacher iftiyle nasil ve nerede
gortstiiklerini izah etmeye yeterli degil. Marie Luise’in kisacik notundaki Bonn’a géndermenin
Bonnda goristiiklerinden mi, yoksa kendini Bonnlu saydigindan m1 kaynaklandig: agik degildir.
Ne de olsa o tarihte satolarini satmis, Bonn-Godesberg’in hemen giineyinde Meckenheimerstrafie
73'teki evlerine ¢ekilmislerdi.”® Eger Kemmerich'lerin defteri Miinih’te 7 Agustos 1909 giinii im-
zaladiklar: ve Osman Hamdi’nin saglik nedenleriyle Lozan’a gidiyor oldugu distniiliirse, neredeyse
yirmi glin sonra Bonnda bulunmalari pek mantikli gérinmemektedir, zira bunun olabilmesi i¢in
Miinih’ten kuzeybatiya dogru kus ugusu 500 kilometre kadar gidip ardindan ayn: mesafeyi giineye
dogru kat etmeleri gerekirdi. Bu isin normali, tam aksine Orient-Expressten Minih'te indikten
sonra Lozan’a dogru, yani glineybat: istikametinde bir trene binip seyahatin asil amacini gercekles-
tirmeleriydi. Bu durumda, Solemacher’larla bulusmanin bambagka bir yerde, tercihen Lozanda veya
Lozan yolunda olmus oldugunu disiinmek gerekir ki bunun ipucunu Barones Marie Solemacher
kisa ithafinda vermektedir: “Giitsch hatiras: olmak tizere”. Giitsch, Isvigre’nin Luzern kentine hakim
bir tepenin ve bu tepeye 1888'de inga edilmis bir otelin adiydi. Chateau Giitsch, Luzernden fiinikii-



Yet apart from all these “positive” characteristics, it does seem that some of the flaws attributed by
Apollinaire to Baron Solemacher were not entirely made up. Indeed, it appears that a few years after
having purchases Burg Namedy, Solemacher found himself in dire straits and sought to raise some
funds by setting up a company that would run the castle as a hotel and a casino; unfortunately this
project is said to have ended in bankruptcy, forcing him to sell the mansion as a last and desper-
ate resort.’? Yet another indication of his tendency to misbehave may well be the fact that in 1886
a Baron Solemacher —Arnold in his youth, perhaps?— was excommunicated by the Archbishop of
Cologne for having invited Freiherr von Schorlemer-Metternich to a duel.!?

'The obituary published on the occasion of his death on 11 January 1942 reveals a number of ad-
ditional details about the Baron’s long life. He had joined the Diisseldorf Wanen Regiment in 1878
and had then been transferred to the Gardes du Corps Regiment in 1882. His marriage to Marie
Luise von Vertheim was celebrated on 15 April 1885 and the couple had eventually had two sons
and a daughter. The obituary, too, insisted on Solemacher’s success and activity in agriculture and
horticulture, emphasizing his thirty years of loyal services as president of the Rhine Horticultural
Association. At the outbreak the Great War, he had resumed active service as commander of Nor-
derney Island and deputy military governor of Brussels and Brabant.!? The orders and decorations
he had earned during the first fifty years of his life spoke of success and glory: second class com-
mander of the Baden Zihringen Lion (Orden vom Zéhringen Lowen Kommandeur 2. Klasse), great
commander of the Mecklenburg Griffin Order (Mecklenburg Greifen-Orden Groftkomtur), third class
Prussian Red Eagle with a bow (Roter Adlerorden 3. Klasse mit Schleife), third class Prussian Crown
Order (Kronenorden 3. Klasse), first class Reserve Army Award for Long Services (Landwehr-Di-
enstauszeichnung 1. Klasse), Wilhelm I Centennial Medal (Zentenarmedaille), commander of the
Grand Duchy of Saxony White Falcons Order (Hausorden vom weissen Falken Komtur), second
class Schaumburg-Lippe Cross of Honor (Schaumburg-Lippische Ebrenkreuz 2. Klasse), first class
Schwarzburg Cross of Honor (Ebrenkreuz 1. Klasse), second class Belgian Civic Cross (Croix civigue
2° classe), French Order of Agricultural Merit (Ordre du mérite agricole), commander of the Austrian
Franz Joseph Order (Franz-Josephorden Komtur)... His wife had been bestowed the Bavarian femi-
nine order of Theresa (Theresienorden).’3

There is no doubt that Freiherr von Solemacher was a colorful character and lived a rather remark-
able life: a flamboyant German officer, a charming aristocrat, a man of ambition ready to resort to
unorthodox ways of making money, including gambling, an entrepreneurs with a passion for horti-
culture... Two portraits published in 1930 in Der Querschnitt seemed to summarize this life: on the
one hand a young officer proudly posing in his uniform of the Gardes du Corps Regiment; on the
other, a handsome old man of seventy —still upright— pruning trees in his garden.!*

Obviously none of the above tells us how and where the Solemachers met Nazli and her father
on 25 August 1909. It is not clear whether the reference to Bonn in Marie Luise’s short note was
a reminder that they had met there or simply that she considered herself to be from Bonn. After
all, at that date, they had already sold Burg Namedy and were probably left with their home just
south of Bonn-Godesberg, at Meckenheimerstrale 73.1> Considering that the Kemmerichs signed
the guestbook in Munich on 7 August 1909 and that Osman Hamdi’s primary destination was
Lausanne where he was to be diagnosed and treated, it simply does not make sense to have them in
Bonn some twenty days later, since that would have taken them 500 km away from their intended
itinerary. Having gotten oft from the Orient-Express, they would normally have had to take a train
in the direction of Lausanne, southwest of Munich. They must have therefore met somewhere else,
preferably in, or on the way to Lausanne. Marie von Solemacher’s provides a clue in her dedication:
“as a memento of Gitsch.” Indeed, as it happens, Giitsch was the name of a hill just west of Luzern,
where a hotel bearing the same name had been built in 1888. Chateau Giitsch was a sixty-bed hotel
and restaurant accessible by funicular and designed as a romantic castle in the very popular histori-
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lerle ulagilan, donemin “tarihi” tarzinda romantik bir sato gibi tasarlanmig altmis yatakli, lokantal:
bir oteldi.® Asir baginda yazlik dag turizminin en 6nemli merkezi olan Isvi¢re’nin bu tiir mekanlari,
biitiin Avrupadan, ama ézellikle Ingiltere, Fransa ve Almanyadan gok sayida hali vakti yerinde tu-
ristin akin ettigi yerlerdi. Tam emin olmak miimkiin degilse de akla gelen en muhtemel senaryo,
Osman Hamdi ile ailesinin Lozan’a giderken bir veya birka¢ giin Luzernde, Chiteau Giitsch'de
kalmis olmalari, Solemacher ¢iftinin de tam o sirada, belki Burg Namedy’yi kaybedislerini unutmak
icin, yaz tatillerinin bir kismini ayni yerde geciriyor olmalaridir. Tki ailenin nasil tanistigi konusunda
her tirli tahmin ylriitmek mimkindir: Solemacher’lar otellerinde kalan bir Tiirkiin kim oldugunu
merak etmis, ardindan da Osman Hamdi ile Arnold ortak meraklar: oldugu anlagilan bahgecilik
sayesinde, ya da bambagska konularin etrafinda sohbet etmis olabilirler. Nihayetinde Nazli'nin defte-
rinde tam manastyla bir tesadufiin neticesinde gergeklesmis bir bulusmanin tek izi olarak iki satirlik
bir ithaf ve donemin renkli kigiliklerinden olduklar: anlagilan bir ¢iftin imzalar1 kalmigti.

1 Peter Brommer, Inventar des Archivs der Freiherren von Solemacher-Antweiler (Koblenz: Landesarchivverwaltung Rheinland-Pfalz,
1988), s. 9-10; Deutscher Ordens-Almanach (Deutsche Ordensliste). Handbuch der Ordensritter und Ordens-Damen deutscher
Staatsangehdrigkeit, 1908/1909, s. 1456; Almanach de Gotha. Annuaire généalogique, diplomatique et statistique (Gotha: Justus
Perthes, 1888), s. 494.

2 Brommer, Inventar des Archivs, s. 10; Deutscher Ordens-Almanach, 1908/1909, s. 1457.

http://www.burg-namedy.com/index.php/?id=historie_en.html. Son erisim tarihi 7 Mart 2014.

4 Burg Namedy arsivlerinde Solemacher’larin izlerini arayarak bu belgeyi bulmus olan satonun bugiinki sahibesi Prenses Heide
von Hohenzollern'e ve bu temasi kurmama imkan vermis olan Burg Namedy ydneticisi Monika Dressel'a en icten tesekkiirlerimi

w

sunarim.

5 E.-M.Wolf, “Apollinaire en Rhénanie et les « Rhénanes » d'« Alcools »", Mercure de France, CCXLV/843 (1 Agustos 1933),s. 591,
596-597.

6 Guillaume Apollinaire, Euvres en prose complétes, Michel Décaudin (ed.) (Paris: Editions de la Pléiade, 1977), s. 935-936.

7  Gartenflora. Zeitschrift fir Garten- und Blumenkunde, 54 (1905), s. 38, 106, 263; Journal de la Société nationale d’horticulture de
France, VIl (Ocak 1906), s. 73.

8 “Canadian Patent Document CA 37905" (http://brevets-patents.ic.gc.ca/opic-cipo/cpd/eng/patent/37905/
page/37905_20130713_claims.pdf); “United States Patent Office. Arnold von Solemacher-Antweiler, of Schloss Wachendorf,
near Satzvey, Germany. Artificial Building-Stone. Specification forming part of Letters Patent No. 437,525, dated September 30,
1890. Application filed March 29, 1890. Serial No. 345,879." (http://patentimages.storage.googleapis.com/pages/US437525.
png). Son erisim tarihi 7 Mart 2014.

9  http://de.wikipedia.org/wiki/Schloss_Wachendorf. Son erisim tarihi 7 Mart 2014.

10 Bu bilgileri Burg Namedy'nin su anki sahibesi ve satin alan Carl-Anton von Hohenzollern'in torununun esi Prenses Heide von
Hohenzollern'e borgluyum.

11 La Semaine religieuse du diocése d’Alby, 14/1 (6 Kasim 1886), s. 581.

12 http://www.woenge.de/2012/tz15/60solemacher_antweiler.html. Son erisim tarihi 7 Mart 2014.

13 Deutscher Ordens-Almanach, s. 1456-1457.

14 Der Querschnitt, X/2 (Subat 1930), s. 98-99.

15 Deutscher Ordens-Almanach, s. 1456-1457.

16 Karl Baedeker, La Suisse et les parties limitrophes de la Savoie et de ['ltalie (Leipzig-Paris: Karl Baedeker-Librairie Ollendorff, 1913),
s. 113, 117.



cist style of the time.1® Switzerland was the favorite destination of the time for alpine tourism, and
scores of affluent tourists from Britain, France and Germany flocked towards such summer resorts.
We will never be sure, but in all likelihood Osman Hamdi and his family must have stopped over in
Luzern on their way to Luzern, and stayed at Chateau Giitsch, where the Solemachers were prob-
ably spending part of their summer holidays, perhaps to forget their recent loss of Burg Namedy.
One can imagine any possible way in which the two families may have met: the Solemachers may
have been curious to discover the Turk staying at their hotel; Osman Hamdi and Arnold may have
then found ground for conversation in their common passion for gardening, or in any other subject,
for that matter. At the end of the day, as a result of a fortuitous encounter in the Swiss mountains,
Nazli’'s guestbook had been graced with the signatures of two among some of the most colorful
characters of the time.

1 Peter Brommer, Inventar des Archivs der Freiherren von Solemacher-Antweiler (Koblenz: Landesarchivverwaltung Rheinland-Pfalz,
1988), s. 9-10; Deutscher Ordens-Almanach (Deutsche Ordensliste). Handbuch der Ordensritter und Ordens-Damen deutscher
Staatsangehdrigkeit, 1908/1909, p. 1456; Almanach de Gotha. Annuaire généalogique, diplomatique et statistique (Gotha: Justus
Perthes, 1888), p. 494.

2 Brommer, Inventar des Archivs, s. 10; Deutscher Ordens-Almanach, 1908/1909, p. 1457.

http://www.burg-namedy.com/index.php/?id=historie_en.html. Last accessed on 7 March 2014.

4 | would like to express my gratitude to Princess Heide von Hohenzollern, present owner of the castle, who located this document
in the Burg Namedy archives and to Ms. Monika Dressel, manager of the estate, who made this possible.

5 E.-M.Wolf, "Apollinaire en Rhénanie et les « Rhénanes » d'« Alcools »”, Mercure de France, CCXLV/843 (1 August 1933), pp. 591,
596-597.

6 Guillaume Apollinaire, Euvres en prose complétes, Michel Décaudin (ed.) (Paris: Editions de la Pléiade, 1977), pp. 935-936.

7  Gartenflora. Zeitschrift fiir Garten- und Blumenkunde, 54 (1905), s. 38, 106, 263; Journal de la Société nationale d’horticulture de
France, VIl (January 1906), p. 73.

8 “Canadian Patent Document CA 37905 (http://brevets-patents.ic.gc.ca/opic-cipo/cpd/eng/patent/37905/
page/37905_20130713_claims.pdf); “United States Patent Office. Arnold von Solemacher-Antweiler, of Schloss Wachendorf,
near Satzvey, Germany. Artificial Building-Stone. Specification forming part of Letters Patent No. 437,525, dated September 30,
1890. Application filed March 29, 1890. Serial No. 345,879." (http://patentimages.storage.googleapis.com/pages/US437525.
png). Last accessed on 7 March 2014.

9  http://de.wikipedia.org/wiki/Schloss_Wachendorf. Last accessed on 7 March 2014.

10 | owe this information to Princess Heide von Hohenzollern, wife of Carl-Anton von Hohenzollern's grandson.

11 La Semaine religieuse du diocése d’Alby, 14/1 (6 November 1886), p. 581.

12 http://www.woenge.de/2012/tz15/60solemacher_antweiler.html. Last accessed on 7 March 2014.

13 Deutscher Ordens-Almanach, pp. 1456-1457.

14 Der Querschnitt, X/2 (February 1930), pp. 98-99.

15 Deutscher Ordens-Almanach, pp. 1456-1457.

16 Karl Baedeker, La Suisse et les parties limitrophes de la Savoie et de I'ltalie (Leipzig-Paris: Karl Baeedeker-Librairie Ollendorff, 1913),
pp. 113, 117.
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1930 civarinda Burg
Namedy, Andernach.
Kartpostal. Yazarin
koleksiyonu.

Arnold von Solemacher geng bir subay
olarak Gardes du Corps Alayi Gniformasiyla
(sagda) ve yetmis yasinda (solda). Der
Querschnitt, X/2 (Subat 1930), s. 98-99.

Burg Namedy,
Andernach, around
1930. Postcard.
Author's collection.

Arnold von Solemacher as a young officer
in his uniform of the Gardes du Corps
Regiment (right) and at age 70 (left). Der
Querschnitt, X/2 (February 1930), pp. 98-99.



Burg Namedy ziyaret¢i defterinde 24 Haziran 1927 tarihli Marie Luise
ve Arnold von Solemacher imzalari. Burg Namedy arsivi, Prenses
Heide von Hohenzollern'e tesekkdirle.

The signatures of Marie Luise and Arnold von Solemacher, dated 24
June 1927, on a Burg Namedy visitors' book. Burg Namedy archives,
courtesy of Princess Heide von Hohenzollern.

Asir baslarinda
Bonn, Marktplatz
(Pazar Meydani).
Kartpostal. Yazarin
koleksiyonu.

Bonn, Marktplatz
(Market Square)
at the turn of the
century. Postcard.

Author’s collection.
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Chéteau Gutsch
oteli. Kartpostal.
Yazarin koleksiyonu.

Gtsch oteli ve funikiler
(Gutschbahn). Kartpostal.
Yazarin koleksiyonu.

Hotel Chateau
Gutsch. Postcard.
Author’s collection.

The hotel and funicular on
the Gutsch (Gltschbahn).
Postcard. Author's collection.



Karl Baedeker, La Suisse et
les parties limitrophes de la
Savoie et de ['ltalie (Leipzig-
Paris: Karl Beedeker-Librairie
Ollendorff, 1913).

Karl Baedeker, La Suisse et
les parties limitrophes de la
Savoie et de ['ltalie (Leipzig-
Paris: Karl Baedeker-Librairie
Ollendorff, 1913).

Gutsch'den
Luzern goriuntisu.
Kartpostal. Yazarin
koleksiyonu.

View of Luzern from

the Gitsch. Postcard.

Author’s collection.
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Salomon Reinach

Les souvenirs des yeux et de l'intelligence

Palissent tous les jours comme des visions;

Ceux que le cceur nourrit grandissent par 'absence

Et le temps les transforme en consolations.
Salomon Reinach

Gozlerin ve aklin hatirladiklar:
Giinler gectikge solar hayalet gibi;
Kalbin besledikleri ise yoklukla biiyiir
Ve zamanla birer teselliye doniigiir
Salomon Reinach

'The memories of the eyes and mind

Fade away each day like visions;

'Those of the heart grow due to absence

And time turns them into consolations.
Salomon Reinach
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Salomon Reinach (1858-1932)

On dokuzuncu yiizyilda sik¢a rastlandig gibi ayni aileden birden fazla kardesin bilim ve sanatta
biiyiik bagar1 ve varlik kaydetmesinin en iyi 6rneklerinden biri Reinach kardeglerdir. Almanya ko-
kenli bir Yahudi bankac: ailesine mensup bu kardeslerin en biiytigt Joseph (1856-1921) parlak bir
gazeteci ve basarili bir siyaset adamidir. En gengleri Théodore (1860-1928), matematikgi ve hukuk-
¢u olmanin 6tesinde parlak bir arkeolog olarak sivrilmis, hatta Osman Hamdi’nin 1887'de kesfettigi
meshur Sayda lahitlerinin yayininda kendisiyle birlikte calismistir.! Ortanca kardes Salomon ise
agirlikl olarak arkeolog kimligiyle taninmigsa da tarih ve sanat tarihinden felsefe ve siyasete kadar
uzanan genis bir yelpazede tirtin vermis parlak bir kisiliktir.

Hentiz yirmi bir yasinda Fransiz arkeolojisinin Dogu Akdenizdeki kalesi olan Atina Fransiz
Okulu'nda (Ecole Francaise d’Athénes) arkeolojiyle fiilen tanigan Salomon Reinach, 1880-1882
yillar1 arasinda Bati Anadoluda toprak heykelcikleriyle meshur Myrina’yi Edmond Pottier ile bir-
likte kazmigtir. Tam o dénemde Miize-i Hiimayun'un bagina gelmis olan Osman Hamdi’nin dostu
olan Fransz sefiri Charles Tissot, bu yeni gérevde kendisine yardim etmesi igin Reinach’t Istanbul’a
davet etmigtir. Ger¢ekten de miizenin diizenlenmesi i¢in en 6nemli ilk adimlardan biri olan katalog
yazimuint Ustlenen Reinach, kendisinden beklenen katkiy: saglamigtir. Aslinda daha fazlasini da yap-
mis oldugunu kabul etmek gerekir: Arkeoloji konusunda herhangi bir egitimi ve tecriibesi bulun-
mayan Osman Hamdi'yi bu disiplinle tanistirmis ve ¢cok kisa bir miiddet iginde egitmistir. 1882'de
Miize-i Hiimayun'un ilk ciddi katalogunu meydana ¢ikaran Reinach, hayati boyunca bu kurumla ve
Osman Hamdi’yle yakin temasini devam ettirmis, Osmanli topraklarinda arkeoloji agisindan olup
bitenleri muntazam bir gekilde “Chroniques d’Orient” (Dogudan Haberler) adin: verdigi ve Revue
archéologiquete tefrika gibi yayinlanan yazilarinda takip etmistir. 1887de girdigi Saint-Germain-
en-Layedeki Fransa Milli Eski Eserler Mizesinin 1893’te mudiir yardimcisi, 1902'de ise miidiri
olmustur. Agirlikli olarak Fransiz ve Galya arkeolojisi alaninda galigan Reinach, sanat tarihi,? dinler
tarihi® ve Fransiz filolojisi dallarinda gok sayida iiriin vermistir. Lafin1 sakinmayan, radikal cumhuri-
yetei, Voltaire geleneginde laik tutumuyla inlenmis, Dreyfus meselesinde son derecede aktif bir tavir
takinmistir. Alliance Israélite Universelle’in (Diinya Yahudi Ittifaki) baskan yardimciligina kadar
yiikselmis, Filistinde Yahudi iskani1 konusunda da faal bir rol oynamistir.*

Osman Hamdi ile Salomon Reinach arasinda her ne kadar uzun yillar devam edecek bir dost-
luk dogmussa da, aralarinda her zaman sorun olarak kalacak bir anlagmazlik noktas: kalmigtir:
Hamdi’nin 6nayak oldugu 1884 Asar-1 Atika Nizamnamesi. Osman Hamdi’'nin bu korumaci ve
yabancilari eskiye nazaran diglayict girisiminin mesruiyetini Reinach hi¢bir zaman kabul etmemis,
her firsatta haksiz ve zararh bir karar oldugunu savunmusgtur. Ancak bu ilkesel anlagmazlik diginda
Reinach ile Osman Hamdi her zaman i¢in birbirlerini ¢ok takdir ve saygiyla anmiglardir. Reinach’in
1910da Osman Hamdi’nin élimi tizerine Revue archéologiquede yayimlamis oldugu yazi bu iki
insan arasindaki iligkiyi en iyi anlatacak belgedir:

Hamdi Bey'in Istanbulda Kurugesmede 25 Subat 1910 tarihindeki Glimiiyle birlikte Tirkiye
tarihinde yeniligin ve yeni bir diinyanin 6nciisii ve saglam bir zanaatkér: olarak hatirlanacak olan
6zgiin ve sempatik bir sahsiyeti kaybetmis bulunuyoruz. Osmanlilarin en Parislisi, Parislilerin en
Osmanlis1 olarak otuz seneyi agkin bir middet boyunca dinin ve siyasetin ayirdigi ama gizli dost-
luklarin yaklagtirdig: iki diinya arasinda bir bag vazifesi gérmiistii. Tirkiye ona onsuz higbir zaman
elde edemeyecegi her seyi bor¢ludur: Takdire layik bir eski eserler miizesi, arkeoloji konusunda
uzmanlagmuis bir kiitiphane, arkeolojik anitlara ve kazilara nezaret eden muntazam bir daire, eser
talaninin ve yikiminin sonu, veya en azindan sonunun baglangict. Tkinci vatani saydig, gengliginin
ve zekasinin vatani olan Fransa —zira unutmamak gerekir ki kalben Tiirk ve sadece Tirk'ti— bilim
adamlarimiza Yunan ve Dogu arkeolojisi dallarinda yaptiklari aragtirmalarda kendilerine yapilmig



Salomon Reinach (1858-1932)

'The Reinach brothers constitute one of the best examples of the rather common feature in the nine-
teenth century of a group of siblings attaining success and recognition in the arts and sciences. The
eldest brother of this family of Jewish bankers originating from Germany was Joseph (1856-1921),
known for his successful career in journalism and politics. The youngest, Théodore (1860-1928), was
a remarkable polymath: a mathematician, a lawyer, and an archaeologist, he had produced mostly
in the latter field, co-authoring with Osman Hamdi Bey the publication of the Sidon necropolis,
discovered in 1887.! Salomon was the middle brother, and although he is generally remembered as
an archaeologist, he was a brilliant intellectual who produced in a variety of fields, from history and
art history to philosophy and politics.

When he was still in his early twenties, Salomon Reinach made his first contact with archaeology
at the French School of Athens (Ecole Francaise d’Athénes), the bastion of French archaeology in
the Eastern Mediterranean basin. Between 1880 and 1882 he excavated with Edmond Pottier the
Western Anatolian site of Myrina, renowned for its terracotta statuettes. At this precise juncture,
Charles Tissot, then French ambassador in Constantinople and a friend of Osman Hamdi Bey who
had just started as the new director of the Imperial Museum, proposed that Reinach assist him in
his new responsibilities. Reinach accepted and proceeded with one of the fundamental steps towards
the constitution of a proper museum, the preparation of its catalogue. In actual fact, Reinach did
much more: he introduced and formed Osman Hamdi, who had no prior education in this respect,
to the basics of the discipline of archaeology in a very short period of time. Reinach’s catalogue,
the museum’s first serious scientific endeavor, was published in 1882. In the years to come, Reinach
never severed his links to the institution and to its director; in his “Chroniques d’Orient” (News
from the Orient) published in the Revue archéologique, he regularly reported on every development
concerning archaeology in the Ottoman lands. He was recruited in 1886 by the French Museum
of Antiquities in Saint-Germain-en-Laye, where he became vice-director in 1893 and director in
1902. Although he concentrated mostly on French and Gallic archaeology, Salomon Reinach au-
thored an impressive number of works on a variety of other subjects, especially art history,? the
history of religions,® and French philology. Never afraid of speaking his mind, a radical republican
with a Voltairean secularist stand, he was actively engaged in the Dreyfus affair. He also became
vice-president of the Alliance Israélite Universelle, and played an important role in the establish-
ment of Jewish colonies in Palestine.*

Despite the long lasting friendship between Osman Hamdi and Salomon Reinach, there was one
point of principle on which the two men would never come to a full agreement: the bylaw on antiq-
uities, which Osman Hamdi himself had drafted and promoted in 1884. Reinach nevere recognized
this protectionist and constraining legislation as legitimate, and never missed an occasion to expose
his views that it was unfair and counterproductive. Yet despite this disagreement of principle, Rein-
ach and Hamdi have always maintained a relationship of mutual respect and friendship. Reinach’s
obituary, published in the Revue archéologique in 1910 following Osman Hamdi’s death is perhaps
one of the best ways to describe the relations between the two men:

With Hamdi Bey’s death at Kurugesme (Constantinople) on 25 February 1910, we have lost an
original and most pleasing character, who will remain in the history of Turkey that of a pioneer
and a good artisan of the new era. The most Parisian of Ottomans, the most Ottoman of Parisians,
he served during more than thirty years as a hyphen between two worlds separated by religion and
politics, but united by secret affinities. Turkey owes to him what it would never have had without
him: an admirable museum of antiquities, an archaeological library, a flourishing School of Fine
Arts, a proper service of archaeological monuments and sites, and the end, or at least the begin-
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olan kolayliklarin ¢ogunu bor¢ludur; bu dergide Hamdi’nin gecirdigi kanunlar: yeteri kadar tenkit
ettigimden meseleyi burada tekrarlamak ihtiyacini duymam. Bu Asar-1 Atika kanunlar1 (1884,
1906) ¢ok acimasiz ve yabanci arkeologlar agisindan cesaret kiricidir; ama sunu da sdylemek gere-
kir ki Hamdi’nin nezaketi ve uyumlu karakteri sayesinde bunlarin uygulanmas: 6nemli derecede
kolaylagmustir. Fransa'nin ayrica borglu oldugu diger bir sey, Helenistik sanatin tartigilmaz sahe-
serleri olan Sayda lahitlerini bagka yerde degil de Fransada yayimlamis olmasidir.

[...]

1842'de Imparatorlugun yiiksek riitbeli erkinindan, sadrazam ve sefir olarak gorev yapmis olan
Edhem Pasa’nin oglu olarak diinyaya gelen Hamdji, 1857 yilinda Paris’e hukuk okumaya gelmistir.
Ama ne var ki ruhunda sanat yatiyordu ve Osmanlilarin arasinda ilk defa olarak ressam olma-
y1 istemigtir. Egitimini Boulanger ve Gérome’un atélyelerinde yapmis ve onlarin zarif ve dakik
¢izimiyle biraz yumusak dokunusunu taklit etti. Hamdi butiin hayati boyunca resim yapti; sahe-
ser olarak kabul edemeyecegimiz bir¢ok tablosu hiikkimetimiz tarafindan satin alinmistir. Ancak
Hamdi o ayrintici resimlerinden daha iyisini yapabiliyordu; tek yapmas: gereken dogal kabiliyetini
serbest birakmak, eskizlerinde gordiigiimiiz heyecanla resim yapmakt1. Bir keresinde Istanbulda
gercek ebatlarinda kizinin iyi bir portresini bir saati gegmeden ¢izebilecegi konusunda iddiaya
girdi; ben daha buna itiraz ederken, modelini ¢agirds, sovalesinin karsisinda gegti ve siiphelerimi
yok ederek beni sagkinhiga digtirdi. Daha yarim saat gegmemisti ki portre gayet hos olmus ve ¢ok
da benzemisti; tizerinde iki giin daha ¢aligsaydi onu bozmus olurdu.

[...]

1881de Dethier’nin 6limiinden sonra miizeye miidir tayin edildiginde Hamdi eserleri orada dar-
madaginik bir sekilde bulmugtu. Atinada ortael¢i olarak tanidigim Charles Tissot o zamanlar
Istanbulda biiyiikelgiydi. Roma dénemi Afrika konusundaki biiyiik eserinde kendisine yardim
etmem i¢in beni ¢agirms, gelisimin ertesi giinii de beni Cinili Késkee gotirmusti. Hamdi heniiz
gelismekte olan koleksiyonun katalogunu yapmamu teklif etti; memnuniyetle kabul ettim ve iki ay
boyunca her sabahimi miizede 6lgek, tasvir ederek ve ¢izerek kendisi ve katibi Ohanni ile gegirdim.
Katalogum 1882'de Istanbul'da yayimlands; provalarini tashih etmedigimden hata doludur, ama
tam da higten iyidir denecek bir durum s6z konusuydu. Zaten o zaman 6nemli olan miizenin kata-
logunu yapmaktan ¢ok hentiz Yunan arkeolojisinin temeline vakif almayan miidirini egitmekti.
Ancak Hamdi kadar zeki ve tstelik giizellik konusunda kuvvetli ve sahsi bir hisse sahip biri, ince-
lemelerimizin gaye ve metodunu anlamakta gecikmedi. O zamanlar 23 yasindaydim ve bugtnki
Atina Okulu’'nun adaylarindan bile daha cahildim; dolayisiyla ben bile bu ise yeni baglayan birini
meselenin cetrefilligiyle korkutmayacak kadarini ancak biliyordum. Onun i¢in bir tir sifahi ders
kitab1 vazifesi gérdiim; o da bu kitab1 pek hizli bir sekilde okuyup hazmetti. Pek tabii olarak ben
bunu farkina varmadan, dostane sohbetlerimiz esnasinda yapiyordum; ama Hamdi bunu hi¢bir
zaman ne inkr etti, ne de unuttu. Ispat: 17 Aralik 1893’te bana yazdig1 mektuptadir:

“Revue archéologique'in son sayisindaki “Chronique d’Orient” (Dogu Haberleri) makalenizi biraz
evvel okudum. Miizem oldugu kadar hakkinda sarf etmek lutfunda bulundugunuz hos ve iltifat
dolu sozler i¢in size tesekkirt borg bilirim. Bu miizenin ilk diizenleyicisinin onayin:i alabilmek-
ten mutluyum. Farkinda olmadan bu konudaki egitimimi merhum Tissot’nun zamaninda Istan-
buldaki ikametiniz esnasinda baglatmis olan sizsiniz.”

Hamdi, miizesinin kurulusu i¢in oldugu kadar bugiin Dogudaki en zengin 6rnegi olan klasik
ilimlere ayrilmis bir kitiiphane ve bir Sanayi-i Nefise Mektebi’nin insasiyla techizi i¢in gereken
fonlarin temini konusunda miithis bir gayret ve yaraticilik gstermeyi bagard:. Iste kendisinden bu

konuda almig oldugu bir mektup (24 Haziran 1882):



ning of the end, of dilapidations and vandalism. France, his second homeland, that of his youth
and wit —for he was Turkish at heart, and exclusively Turkish— owes to him most of the support
our scientists have received in their research on Greek and Oriental archaeology; it owes him also
that he should have published here, and not anywhere else, these undeniable masterpieces of Hel-
lenistic art, the great sarcophagi of Sidon.

[...]

Born in 1842 as the son of a high ranking statesman of the Empire, Edhem Pasha, who was grand
vizier and ambassador, Hamdi came to Paris in 1857 to study law. Yet he had the soul of an art-
ist and, first among Ottomans, he wished to become a painter. He received his education in the
studios of Boulanger and Géroéme, whose elegant and proper drawing he imitated, together with
his somewhat limp touch. Hamdi has painted all his life; several of his paintings, which are not
masterpieces, have been purchased by our government. But Hamdi had more to offer than his
well-licked painting reveals; all he needed was to let go his natural talent and paint with the force
witnessed in his sketches. One day, in Constantinople, he wagered that he could paint a full-sized
likeness of his daughter in less than an hour; as I objected, he called his model, set up his easel and
mesmerized me by confounding my skepticism. Half an hour had not passed that the portrait was
already very convincing and excellent; had he spent two more days of work on it, he would have
spoilt it.

[...]

Hamdi found the antiquities in the greatest disorder when he was appointed director of the mu-
seum following Dethier’s death in 1881. Charles Tissot, whom I had met when he was minister in
Athens, was then ambassador in Constantinople. He summoned me there to help him prepare his
great work of Roman Africa, and on the second day of my stay, took me to Chinili Kiosk. Hamdi
proposed to me that I catalogue his nascent collection; I happily agreed and for two months spent
all my mornings at the museum with him and his secretary Ohanny, measuring, describing, and
drawing. My catalogue was published in Constantinople in 1882; it is full of errors, for I have not
corrected the proofs; but this is probably a good occasion to say that anything is better than noth-
ing. At any rate, what counted then was less the cataloguing of the museum than the catechism of
its director, who lacked the most basic elements of Greek archaeology. But for a man of Hamdi’s
intelligence who, on top of this had a strong and personal sense of beauty it did not take long to
understand the goals and method of our discipline. I was 23 then, and much more ignorant than
today’s candidates to the School of Athens; I barely knew enough to teach a neophyte without
frightening him with the complexity of the subject. I was to him a small oral textbook, which he
rapidly browsed and digested. Of course I did that without even knowing it, during our friendly
conversations; yet Hamdi has never denied, nor forgotten it. His letter dated 17 December 1893
proves it:

“I have just read your “Chronique d’Orient” in the latest issue of the Rewvue archéologique.1 find it
my duty to thank you for the most sincere way in which for your kind and flattering words about
me and about my museum. I am happy to have earned the approbation of the fits organizer of this
museum. You have, without knowing it, started my education in this matter during your stay in
Constantinople, in the time of the late Tissot.”

Hamdi had shown a remarkable energy and genius in order to obtain the funds necessary for the
establishment of his museum, the creation of a classical library (today the richest in Orient), and
last but not least for the construction and equipment of a School of Fine Arts. Here is one of his

letters on this subject (24 June 1882):
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“Eger size daha sik yazmiyorsam bunun nedeni inga etmekte oldugumuz okulla ve dizenlemeye
calistigim giizel sanatlar idaresiyle ¢ok fazla mesgul oldugumdandir. Buna bir de resim faaliyetimi
eklerseniz kendime ayiracak pek vaktim kalmadigini anlayacaksiniz. Aksamlari yorgunluktan pe-
rigan bir halde eve doniiyorum, o kadar ki iki aydir Viyanada bulunan babama yazabilmis degilim.”

[...]

Hamdi ile Démosthéne Baltazzi 1883’te Nemrut Dagi'nda (Aegae) kazi yapmus, ardindan da
Miize-i Himayun adina Myrina nekropoli kazilarini devam ettirmislerdi. 1887-1888de ise muh-
tesem Sayda kesifleri yer aldi; orada da Hamdi kirilgan mermerden yapilmis ve gayet hassas bir
sekilde renklendirilmis olan agiga cikarilan bu saheserlerin korunmasinda oldugu kadar Istanbul’a
kazasiz belasiz nakillerinde biiyiik bir gayret ve akillilik sergilemistir. 1889'da Paris’e gelerek bun-
larin yayimlanmas i¢in bir ortak aradi. Fazla meggul oldugumdan bu teklifini reddetmek zorunda
kaldim; ama kardesim Théodore kabul edip Istanbul’a gitmis, ardindan da hepimizin bildigi o
glizelim eser meydana ¢ikmis oldu (1892).

[...]

Kendisini 1893’te muhabir tye secen Fransiz Akademi’sine karg: da ¢ok yardimsever davranmugtir.
Zaten liyakati o derecede kabul gérmiisti ki diinyanin biitiin bilimsel kuruluglar: onu onurlandir-
mustir. Dért Alman ve iki Ingiliz tiniversitesinin fahri doktorasina sahipti; Batiya yapmis oldugu
son seyahatinde Ingiltere’ye kadar gitmis, Oxford Universitesi'nden doktora unvani almugti. Uzun
zaman sallantida olan maddi durumunu, sadece resmi gérevinden aldig1 maasla degil, mali diinya-
da yerine getirdigi yiksek vazifeler sayesinde emniyete almigti. 1894’ten beri Diiyun-1 Umumiye
Idaresinin meclis {yesi olarak yabanci tahvil sahiplerini temsil ederek, birgok demiryolu ve bagka
sirketin idarecisi olarak bilenlerin s6yledigine gore ¢ok berrak bir is anlayisina ve nadir goriilen bir
caligma kapasitesine sahipti. Bazen, resimde istedigi gibi miikemmeliyeti yakalayamadig: i¢in ken-
dini « basarisiz » olarak nitelemekten zevk alirdi; ancak 1906 yilinda Miize-i Hiimayun'un bagina
gelisinin yirmi besinci yili kutlandiginda, Tiirk ve yabanct herkes bilim i¢in ve tilkesi i¢cin bu kadar
verimli olmus bir kariyerin bu gizel sonbaharini selamlamakta birlestiler.

Siyaset a¢isindan Midhat’in 6grencisi olan Hamdji, Jon Turk'ti. Vatanina karg: olan sevgisi, Batida
ondan habersiz gergeklesen yeniliklerden Turkiye'nin de istifade etmesini istemesine yol agiyor-
du. Kimse Hamidi idarenin kendi tabiriyle “alaturkaliklarindan” dolay1 kendisinden daha fazla
utang hissetmemigtir. Liberal ve Avrupai fikirlere son dakikada katilanlarin arasinda yer almamag-
tir. 1882'de Istanbul'da kendi evinde yemekte 6niimde Gyle sozler sarfetti ki duyulsaydi agz dikili
bir ¢uvalin icinde Bogaz’a atilirdi. Bu parlak ve dolu hayatin en ilging taraflarinda biri de, tam bir
Midhatg olan, Fransiz bir kadinla evlenen, resim yaptig1 icin dini bitinlerin goziinde sipheli,
bulvar Fransizcas: konustugu i¢in eski memurlarin goziinde saibeli olan Hamdi’'nin otuz sene
boyunca her tiirlii zorluga, hatta gézden dismeye ugramamis olmasidir. Abdiilhamid sadece 1889
senesinde itibaren Avrupa’ya gitmek i¢in sundugu arzlari reddetmekle yetinmistir. Diismanlara ve
kiskanglara, Hazine’nin miitemadi parasizligina ragmen, ingaatlari, okulu, kiitiphanesi i¢in 6nem-
li meblaglar elde edebildi. Bunun cevab: Hamdi’'nin génil ¢elmeyi bilmesinde aramak gerekir:
Zekasiyla Yildiz'in en stipheci hafiyelerini bile fethedebiliyordu. Avrupa'da kazanmis oldugu itibar
kendisine gli¢ veriyordu; kendisini sevdiklerinden dolay: korumayanlar, kamuoyu korkusuyla ken-
disinden ¢ekinirdi. Fakat asil amaci olan Tiirkiye’ye medeniyet ve bilimi getirmek ugruna kim bilir
ne kadar esneklik, diplomasi, hatta kurnazlik géstermesi gerekmistir? Istibdadin pek az iyi tarafi
vardir, ama bunlardan biri, su¢ ortag: olmadan sisteme uyum gostermeyi beceren kisilerin zekasini
sivriltmesidir.



“If I do not write to you often, it is because we are busy with the School we are building and the
administration of Fine Arts I am trying to set up. To this you should add my painting, and you
shall see that I do not have much time to myself. I come home exhausted in the evening, so much
so that I have not been able to write to my father in Vienna in two months.”

[...]

Hamdi and [Démosthénes] Baltazzi have excavated at Nemrud Dagh (Aegae) in 1883, and have
then pursued the Myrina excavations in the name of the Imperial Museum. In 1887-1888 took
place the magnificent discoveries of Sidon, where Hamdi showed as much energy as foresight by
saving the extracted masterpieces, and by ensuring the safe and smooth transfer to Constantinople
of these fragile marbles, rendered even more delicate by their polychromy. He came to Paris in
1889, hoping to find a collaborator for the publication. As I was too busy, I had to decline, but my
brother Théodore did accept, left for Constantinople and the result was the beautiful publication
everybody knows (1892).

[...]

He was also very helpful to the Academy of Inscriptions, which had appointed him correspond-
ing member in 1893. His merit was so universally recognized that almost all scientific institutions
throughout the world paid him homage. He had honorary doctorates from four German and two
British universities; his last trip to the West took him to England, where he received a doctor-
ate from Oxford University. His financial situation, long shaky, was guaranteed not only by the
remuneration of his official duties, but also by high financial responsibilities that were entrusted
to him. A member of the Public Debt administrative board since 1894, representative of foreign
bondholders, administrator of a great number of railways and other companies, people competent
in these matters claim that he has always shown the best judgment and an exceptional energy
at work. He sometimes liked to call himself a failure because he had not excelled as much as he
would have wanted in painting; but when in 1906 his 25™ anniversary at the head of the Impe-
rial Museum was celebrated, Turks and foreigners alike unanimously bowed before this beautiful
twilight of a career that had been so fruitful for science and for his country.

In politics Hamdi, a student of Midhat, was a Young Turk. He loved his country enough to want
it benefit from the advances that were made in the West without its participation. Nobody felt
more deeply the shame of the Hamidian regime, these “turquitudes” as he wittily called them. He
was not converted to liberal and European ideas at the last minute. In 1882, in Constantinople,
at his own table I listened to him say things which, if disclosed, would have had him thrown into
the Bosporus in a sealed sack. What is really extraordinary in this brilliant and so rich life is that
Hamdi, although a known Midhatist, married to a Frenchwoman, suspected by the Orthodox
because he painted, and by the old Stamboulites because he spoke the French of the boulevards,
has escaped for thirty years from any pressure, even from disgrace; Abdilhamid was content with
rejecting the permissions he asked to travel to Europe since 1889. Despite his enemies and the
envious, in spite of the treasury’s constant penury, he managed to obtain considerable sums for his
buildings, his school, his library etc. The fact is that Hamdi had charm, and he could even disarm
with his wit the most suspicious spies of Yildiz. The esteem he had obtained in Europe gave him
strength; those who did not protect him out of friendship did so for fear of the public opinion. Yet
one can hardly imagine how much flexibility, diplomacy, even cunning he has needed to reach his
goals, namely civilization and science in Turkey. Despotism has only very few advantages; and one
of them is that it sharpens the mind of men who find ways of adapting to it without becoming its
accomplices.
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Hamdi, Temmuz 1908 olaylarin: sevingle kargilamigti:

“Su an olan bitenle ilgilenmenize ne kadar da sevindim! Zaten sizden bagka bir sey de bekle-
mezdim, zira Glkemi sevdiginizi biliyordum... Nihayet 6zgiiriiz! Padisah artik neredeyse yok ve
biitlin serserileri, hafiyeleri ve hirsiz geteleriyle saray da artik mevcut degil! Kirk sekiz saat i¢inde
kan akitmaya ihtiya¢ bile olmadan bitiin bunlar birden yok oluverdi/Yirmi giin boyunca sokak
ve meydanlar nihayet hiir olmanin sevinciyle birbirlerine sarilan Rum, Ermeni, Yahudi ve Miislii-
manlarla dolup tagt1. Biitiin bu insanlar beraber uzun ve korkung bir siyasi rejimin altinda inlemis-
lerdi; hep beraber sevinglerini gostermeleri kadar tabii bir sey olamazdi. Bugiin etraf sakinlesiyor
ve herkes kendi isine dontiyor. Diger taraftan nezaret de akilli ve gayretli bir sekilde caligarak
imparatorlugun her isine diizen getirmeye calisiyor. Bana gelince, olaylarda faal bir sekilde gérev
aldim ve biitin vaktimi en yaglilar1 oldugum Jon Turklere itidal tavsiye ederek ve gazetelere de
Tirkiye'yi ilgilendiren dis siyasetle ilgili hi¢bir sey yazmamalarini sdyleyerek harcadim.”

Hamdi’ye Maarif Nezaretini teklif ettilerse de, kendini tamamen muzesine adamak istediginden

geri ¢evirdi.

Ihtilal ile birlikte yurtdisina gidip gelme hiirriyetini geri kazanmisti. Son bir Avrupa seyahatine
¢ikmak i¢in bu firsat: degerlendirdi. Almanya, Fransa, Ingiltere’yi dolasip her yerde layik oldugu
saygt ifadeleriyle en iyi sekilde agirlandi. Gergi dostlar: artik fiziki gliciin onu terk ettiginin farkin-
daydilar; ac1 cekmiyor idiyse de gittikge giigten diigtiyordu.

Ustiin bir kadinin kocasi, son derecede hos bir ailenin babast, anisin1 yasatacak olan gii¢lii kurum-
larin kurucusu olarak Hamdi mutlu bir insan oldu. Artik yagi kemale ermis ve her tirlii onuru
kazanmis olarak bile, bir 6grencinin tazeligini ve nesesini muhafaza etmistir; bunda da hissettir-
mekten zevk aldig1 belli olan bir Parisli yaramazlig1 hissediliyordu. Sohbeti son derecede canli ve
espriliydi; insanlar: ve olaylar: sevecenlikle dolu bir sakacilikla yargilardi. Hamdi hizli bir sekilde,
wstirapli bir miicadele olmadan ve son giine kadar parlak zekasini koruyarak 6ldi. Hayatinda kéti-
lik olmadig i¢in 6liimi de Uziintisiiz oldu. Eger Muhammed’in cennetinin kapilari ona agilirsa
bence orada da herkesi eglendiren o olacaktir.®

Salomon Reinach ile Osman Hamdi’nin son gértismeleri defterden de anlagildig: tizere 17 Eylil
1909 glinii Paris’te gerceklesmisti. Bu goriismede bir de Osman Hamdi’yle orada tanigan ekonomist
Eugene d’Eichthal da bulunmugstur. Salomon Reinach’in evraki arasinda yer alan tarihsiz bir pusula,
bu goriismenin dncesini anlatmakta, Osman Hamdi’nin bu uzun seyahate hem Nazli, hem de Marie
ile birlikte ¢iktigini teyit etmektedir:

Degerli dostum,

Nazik mektubunuzu gu an aldim.

Yarin sizi 11-12 arasinda ya da 6gleden sonra 2'den itibaren goriip géremeyecegimi séylemenizi
rica ederim.

Burada bulunan karim ve kizim selamlarini yolluyorlar.

Yarin hangi giin size aksam yemegine gelme zevkine nail olacagimin kararini veririz.®

Salomon Reinach deftere ithaf niyetine dostluk ve hatiralar1 konu alan bir dértlik kaydetmisti.
Meshur sairlerden parcalar aktarmayi segen ¢ogu kisinin aksine Reinach kendi bir siir yazmay: ter-
cih etmis, bu sekilde de genis kiltiriini géstermis oluyordu.



Hamdi greeted with joy the events of July 1908:

“How happy I am to see that you are interested in what is happening presently! I would not have
expected less from you, as I knew that you loved my country... Finally, we are free! The Sultan is
almost gone and the palace, with all its bandits and spies, with all its company of thieves, is no
more! In forty-eight hours all of this has crumbled into pieces without even a drop of blood being
shed. For twenty days the streets and squares were covered with a dense crowd where Geeeks, Ar-
menians, Jews and Muslims kept embracing each other with the joy of being finally free. All these
people had suffered together under this long and terrible regime; it was only normal that they
should express their joy together. Things have calmed down now and everyone is back to business.
On the other hand the government is working wisely and actively, trying to put some order in
every area of the Empire. As to me, I have taken an active part in the events and I have devoted all
my time to preaching to the Young Turks (of whom I am the oldest) some moderation, and to the
newspapers not to write anything concerning foreign policy with regard to Turkey.”

Although Hamdi was proposed the Ministry of Education, he declined because he wanted to
devote himself entirely to his museum.

'The revolution gave him the freedom to travel back and forth; he took this occasion to organize
a last journey to Europe, traveled through Germany, France, and England, where he was greeted
with much sympathy and with the honors he deserved. Yet his friends clearly saw the decline of
his physical strength; although he did not sufter, it was obvious that it was dwindling.

A husband to a superior woman, a father to a charming family, the founder of great institutions
where his memory will live on, Hamdi was a happy man. Already aging and crumbling under the
honors, he had preserved the honest joviality of a student, with a touch of Parisian childishness,
which he liked to show oft. His conversation was extremely lively and witty; he judged men and
things with a form of humor tempered with simplicity. Hamdi died rapidly, without a painful
struggle, and preserved his clear mind till the end. As he has lived without rancor, he is gone with-
out sadness. If Mohammed’s paradise opens up to his soul, one needs to believe that there too, he

will be the life of the party.®

Nazli’s guestbook shows that Salomon Reinach and Osman Hamdi’s last contact was on 17 Sep-
tember 1909 in Paris. Apparently another guest at the event was the economist Eugéne d’Eichthal.
An undated note found among Reinach’s private papers recounts the preparation of the appoint-
ment, while at the same time confirming that Osman Hamdi was accompanied by both his wife

Marie and his daughter Nazli:

My dear friend,

I have just received your kind letter.

Please tell me if I can come to see you tomorrow between 11 and 12, or in the afternoon after 2.
My wife and daughter, who are here, send their regards.

Tomorrow we will decide of the day when I shall have the pleasure of having dinner at you home.®
As a dedication, Salomon Reinach chose to write down a quatrain on friendship and memories.
Rather than quoting from some famous poet as most did, Reinach had chosen to write his poem
himself, yet another sign of his multiple talents and wide culture.
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Hamdi Bey ve Théodore Reinach, Une nécropole royale a Sidon. Fouilles de Hamdy Bey (Paris: Ernest Leroux, 1892).

Salomon Reinach, Apollo. Histoire générale des arts plastiques professée a I'Ecole du Louvre (Paris: Hachette, 1907).

Salomon Reinach, Orpheus. Histoire générale des religions (Paris: Alcide Picard, 1914).

Pierre Chuvin, “Les Reinach et 'Empire ottoman”, Sophie Basch, Michel Espagne ve Jean Leclant (derl.), Les fréres Reinach (Paris:
AIBL, 2008), s. 144-154.

Salomon Reinach, “Hamdy Bey", Revue archéologique, c. XV (Ocak-Haziran 1910), s. 407-413.

6 Méjanes Kutliphanesi, Aix-en-Provence, Salomon Reinach evraki, kutu 77.
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Salomon Reinach.

Salomon Reinach calisma masasinin
basinda.

Salomon Reinach at his desk.
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Salomon Reinach’in Miize-i Himayun icin hazirladigi katalog. Salomon Reinach, Catalogue du Musée impérial
d‘antiquités (istanbul: Miize-i Hiimayun, 1882). istanbul Arkeoloji Miizeleri Kiitiiphanesi.

Salomon Reinach'’s catalogue of the Imperial Museum collections. Salomon Reinach, Catalogue du Musée impérial
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Salomon Reinach, Apollo. Histoire générale des arts plastiques professée a I'Ecole du Louvre (Paris: Hachette,
1907). Yazarin koleksiyonu.

Salomon Reinach, Apollo. Histoire générale des arts plastiques professée a I'Ecole du Louvre (Paris: Hachette,
1907). Author's collection.



Salomon Reinach, Orpheus. Histoire
générale des religions (Paris: Alcide
Picard, 1914). Yazarin koleksiyonu.

Salomon Reinach, Orpheus. Histoire
générale des religions (Paris: Alcide
Picard, 1914). Author’s collection”.

Salomon Reinach’tan Osman
Hamdi'ye, yakl. Aralik 1893. Yazarin
koleksiyonu.

Salomon Reinach to Osman Hamdi,
ca Aralk 1893. Author’s collection.
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Eugene d'Eichthal

Trés heureux de I'aimable rencontre qui me permet de m'inscrire dans ce

petit livre

17 Septembre 1909
Eugeéne d’Eichthal

Bu kigiik deftere yazmama imkan veren bu hos kargilagsmadan ¢ok

mutluyum.
17 Eylil 1909

Eugene d’Eichthal

Very happy about this pleasant encounter that allows me to sign this little

book.
17 September 1909

Eugene d’Eichthal
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Eugéne d’Eichthal (1844-1936)

Nazl'nin defterinde tamamen tesadiifi bir sekilde bulundugundan emin oldugumuz tek kisi, Eugene
d’Eichthaldir. Deftere biraktigi nottan ve ayni sayfayr aymi miirekkeple imzalamig olan Salomon
Reinach’la ilgili bildiklerimizden hareketle, o aksam Hamdi’lerin Salomon Reinach’a davetli ol-
duklarini ve ev sahibinin bir misafir daha ¢agirdigini, bu kisinin de Eugéne d’Eichthal oldugunu
anlamak mimkiindiir. Bu durumda Osman Hamdi ile bu kisi arasindaki iligkinin ge¢misini bulmaya
calismaya gerek kalmamaktadir.

Gergi diger taraftan da 6yle bir baglant: bulmak gerekseydi bunun da pekald miimkiin olabilece-
gini bilmek gerekir. D’Eichthal’in uzun eser listesi arasinda 1907 yilinda yayinladigy Diisiinceler ve
Hatiralar baglikli siir kitabinda yer alan Istanbul konulu bir siire dayanarak,! Istanbul’u —ve dolay1-
styla Mliize-1 Himayun'u— ziyaret ettigini tahmin etmek mimkiin olabilirdi. Gergi s6z konusu siire
yakindan bakinca, Istanbul’a gelmeden de yazilabilecek tiirden oldugu diistiniilebilir. Bunu yazmak
icin birkag gorsel klise ile Abdiilhamid’in istibdadina kargitlik yeterliydi:

Constantinople Istanbul

Le chant des trainantes priéres
Rampe du haut des minarets.
Stamboul sétoile de lumiéres,
Tandis quau ciel les astres vrais,

Qui semblent senflammer tout pres
Des coteaux lourds de cimetiéres,
Sément leurs blanches fourmiliéres
Sur le front aigu des cyprés.

Dans la Corne dor, embrumée
D’une diaphane fumée,
Rougeoient des milliers de falots,

Dualarin uzayan nagmeleri
Minarelerin tepesinden akiyor.
Istanbulda 1giklar birer yildiz gibi
Yanarken gokteki gergek yildizlar

Sanki tutugsmus gibi yan1 baginda
Mezarlik kapl tepelerin,
Bembeyaz karincalanmalarini
Selvilerin sivri baglarina sagyor.

Seffaf bir dumanin pusuyla
Kaplanmis olan Hali¢’te
Binlerce fener 1sildiyor

Rayant la mer, qui cache, sombre, Ve denizi ¢iziyor; o karanlik sular ki
Son gouffre ot sommeillent sans nombre Altindaki derinliklerde uyuyor

Les morts jetés au fond des flots... Dalgalara atilmig sayisiz 6liler. ..

Eugene d’Eichthal dénemin 6nemli iktisatcilari ve sosyologlar: arasinda yer almaktadir. Birgok gir-
ketin yonetim kurulunda gérev almus, iktisat, felsefe, siyaset, sosyoloji ve siir konularinda ¢ok sayida
eser vermigstir. 1905’te Akademi’ye se¢ilmis, 1912'de ise Siyaset Bilimi Serbest Okulunun (Ecole
libre des sciences politiques) baskan ve midiiri olmustur.

Eugeéne d’Eichthal’in Salomon Reinach ile baz: agilardan ¢ok benzesen bir aile ge¢misi bulunu-
yordu. O da Almanya kokenli olup Fransa’ya yerlesmis olan bir Yahudi ailesinden gelmekteydi.
Asil soyad: Seligmann olan bu aileden Aaron Elias Seligmann (1747-1824), Bavyera hanedaninin
bankerligini yapmis ve Kral I. Maximilian tarafindan Eichthal Baronu unvani verilerek asalet ve-
rilmisti. Bunun tzerine Hristiyanliga dénen Aaron Elias, Leonhard von Eichthal adini almigtur.
Fransa'ya yerlesen oglu Louis (1780-1840) ismini Fransizlastirarak d’Eichthal soyadini kullanmig
ve Paris’te kendi adin: tagtyan bir banka kurmustur. Onun oglu Gustave (1804-1886), Auguste
Comte’un 6grencisi olmus ve Saint-Simoncu harekete biiyik yakinlik duymustur. Yunanistan'a



Eugéne d’Eichthal (1844-1936)

'The only person we are sure appears accidentally in Nazli’s guestbook is Eugéne d’Eichthal. From
his words in the note he left and from what we know about Salomon Reinach who signed the same
page in the same ink, we can infer that the Hamdis had been invited at Reinach’s that evening, and
that their host had decided to invite another guest, namely Eugéne d’Eichthal. Under these cir-
cumstances there is no point in trying to find the origins of the acquaintance between the two men.

Yet it should be also known that had such a connection been necessary, it would not have been too
difficult to find one. Among d’Eichthal’s numerous publications, a book of poetry he published in
1907 under the title of Zhoughts and Recollections included a poem on Istanbul.! Based on this, one
could convincingly argue that he had probably visited Istanbul, and more particularly the Imperial
Museum. In all honesty, however, a closer look at the said poem does show that it was of a kind that
could have been written without really visiting the city. All it would have taken is some visual clichés
and a stance against Abdiilhamid’s autocracy:

Constantinople Constantinople

Le chant des trainantes priéres 'The song of the trailing prayers
Rampe du haut des minarets. Crawls down from the minarets.
Stamboul sétoile de lumiéres, Stambul lights up with twinkles
Tandis quau ciel les astres vrais, While in the sky the real stars

Qui semblent senflammer tout pres Which seem ablaze right next to
Des coteaux lourds de cimetiéres, 'The hills laden with cemeteries,
Sément leurs blanches fourmiliéres Scatter their white swarm

Sur le front aigu des cypreés. On the pointed heads of cypresses.
Dans la Corne dor, embrumée In the Golden Horn, fogged
D’une diaphane fumée, By a diaphanous smoke,
Rougeoient des milliers de falots, 'Thousands of lanterns glow,
Rayant la mer, qui cache, sombre, And streak the dark sea which hides
Son gouffre ot sommeillent sans nombre Its abyss where lie countless

Les morts jetés au fond des flots Dead thrown into the water...

Eugéne d’Eichthal was among the well-known economists and sociologists of the time. He served
on the boards of a number of companies, and produced an impressive number of works in eco-
nomics, philosophy, politics, and poetry. He was elected to the Academy in 1905, and in 1912 was
appointed president and director of the Free School of Political Sciences (Ecole libre des sciences
politiques).

Eugeéne d’Eichthal had a very similar family background with Salomon Reinach in certain ways. He,
too, descended from a Jewish family from Germany who had settled in France. The family’s original
surname was Seligmann; Aaron Elias Seligmann (1747-1824), banker of the Bavarian court, had
been ennobled and granted the title of Baron of Eichthal by King Maximilian I. Aaron Elias then
converted to Christianity, and took up the name of Leonhard von Eichthal. His son Louis (1780-
1840) settled in France, Gallicized his surname into d’Eichthal, and founded a bank in Paris in his
own name. His son Gustave (1804-1886) had been a student of Auguste Comte, and a follower
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biiytik yardimlarda bulunmus ve etnografya konusunda uzmanlagsmis olan Gustave d’Eichthal ise
Eugeéne’in babasidir.

1 Eugeéne d'Eichthal, Pensées & souvenirs. Poésies en forme de sonnets (Chartres : Durand, 1907), s. 204.

Eugéne d'Eichthal, yakl. 1930. http://www.sciencespo.fr/stories/?_escaped_fragment_=/fr/frise/#!//frise/1/directorat-d-
eugene-d-eichthal/Son erisim tarihi 7 Mart 2014.

Eugéne d'Eichthal, yakl. 1930. http://www.sciencespo.fr/stories/?_escaped_fragment_=/fr/frise/#!//frise/1/directorat-d-
eugene-d-eichthal/Last accessed on 7 March 2014.



of Saint-Simon. This Philhellene, who spent much time and effort supporting Greece and made a
career as an ethnographer and an editorialist, was Eugéne’s father.

1

Eugeéne d'Eichthal, Pensées & souvenirs. Poésies en forme de sonnets (Chartres : Durand, 1907), p. 204.

Eugene d'Eichthal, Sonnets d'ltalie
et Méditerranée (Chartres: Durand,
1909). Yazarin koleksiyonu. Bu
nusha d'Eichthal’in “dostum” dedigi
tarih¢i Gabriel Monod'ya (1844-
1912) ithaflidir.

Eugéne d'Eichthal, Sonnets d'ltalie
et Méditerranée (Chartres: Durand,
1909). Author’s collection. This
copy is dedicated to d’Eichthal’s
friend, the historian Gabriel Monod
(1844-1912).
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Ernest Bordes & Jeanne E. Bordes

E. Bordes

Nazly vous étes délicieuse.
Jeanne E. Bordes

Paris 9 octobre 09

EIO

E. Bordes

Nazli, ¢ok hogsunuz.
Jeanne E. Bordes

Paris 9 Ekim 1909

gzl

EIO

E. Bordes

Nazli, you are delicious.

Jeanne E. Bordes

Paris 9 October 1909

gt
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Ernest Bordes (1852-1914) ve Jeanne E. Bordes (1861-1938)

Nazl'nin defterinde imzas: yer alan giftlerden biri, Ernest Bordes ile karisi Jeanne Bordes idi. Ernest
Bordes, 1852de giineybat: Fransada, Ispanya sinirina yakin, Béarn bolgesinin geleneksel bagkenti
olan Pau gehrinde diinyaya gelmisti. Babasi Gaskonyali Jean-Marie Bordes (1821-?) Pauda muh-
temelen 1850de evlendigi Louise-Rose Gardéres’in (1816-1869) babasi Dominique Gardéresden
intikal etmis olan bir yolcu hanini igletiyordu. Resim egitimi i¢in gittigi Paris'te Giizel Sanatlar
Okulu'nda portreleriyle meshur Léon Bonnat (1833-1922) ile asil adi Fernand-Anne Piestre olan
ve tarihi sahnelerde uzmanlasan Fernand Cormon (1845-1924) isimli ressamlarin 6grencisi olarak
yetisti.! Paris Salonuna ilk defa olarak 1879'da “Kapict Terzilik Yapiyor” (Le concierge est tailleur)
isimli bir eseri kabul edildi.? 1884 Salonuna “Misafirperver Aziz Julien Hikayesi” (La fable de Saint
Julien I"Hospitalier) ile katilmig, 1886'dakinde ise “Piskopos Pratextatus’un Olimi” (Mort de Fvéque
Pratextatus) adli bir tuvaliyle ikinci simif madalya kazanmistir.3 Bu son iki tablosu her ne kadar o
tarihlerde ¢ok makbul olan tarihi tarzda yapilmis idiyse de, bundan sonra portreci olarak bilinen
Bonnat’'nin bir 6grencisi olarak daha ¢ok portreleriyle tin kazanmistir. Paris’in her sene diizenlenen
meshur Salonunda sergilenen Portrait de M. C... ile Portrait de M™ L. L. (1895 Salonu),* Portrait
de Jean Aicard (1896 Salonu),’ Portrait de M. L. N. B. Wyse (1898 Salonu)® gibi eserleri bu tarzdaki
basarisinin 6rnekleri arasinda yer aliyordu. Fakat tarihi konulara —s6zde de olsa— dayanan biiyik
tualler tiretmeye de —ara sira da olsa— devam etmis, 1899 Salonunda sergiledigi ve Eskicagda ka-
dinlarin kagirilarak bir hareme esir olarak getirilmelerini temsil eden “Kagirildiktan Sonra” (Apres
l'enlévement), biyik begeni toplamig, kimine gore Rubens’i,” kimine gore ise Delacroix’yi® hatirlatan
bir eser olarak kargilanmig, 1900 Diinya Sergisinde Paris Salonunun on senelik retrospektifinde
ressamin bes adet diger tablosuyla birlikte tekrar sergilenmisti.”

Bordes 1890'da Louis Larrouy (1812-1890) ile Nancy Roucolle’in (1825-1920) 1857'deki evlilik-
lerinden 1861'de dogan kizi Jeanne Larrouy ile evlenmisti. Larrouy’lar, Béarn bolgesinin kokla ve
zengin Protestan aileleri arasinda yer aliyordu. Jeanne’in biiytikbabas: Jean-Ninon Larrouy (1763-
1852), Bayonne adiyla bilinen meghur jambonun ticareti sayesinde zenginlesmis, Pau yakinlarindaki
Orion kéyiindeki ayni adli satoyu eski sahipleri Cazamajor ailesinden satin almugtr.!°

Jean-Ninon'un oglu Louis Larrouy’un Nancy Roucolle ile evliliginden t¢ kizi olmugtu: Henriette
(1859-1940), Jeanne (1861-1938) ve Amélie (1863-1951). Larrouy kiz kardesler babalarinin sato-
sunda beraber biiyimiislerdi; Jeanne’in resme yatkinlig: olmus olacak ki kii¢iik salonun duvarlarini
kendi elleriyle mavi tonlarda bitki ve kug resimleriyle boyamisti.™* U kiz kardes de dénemin 61-
ciitinde ¢ok bagarili sayilabilecek evlilikler yapmuglardi. En biyiikleri Henriette, 1880 yilinda Paul
Reclus (1847-1914) adinda meshur bir cerrahla evlenmisti. Paul Reclus bagarili bir doktor olmanin
yaninda, Protestan rahip Jacques Reclus’niin (1796-1882) oglu olarak gayet etkin bir aileye men-
suptu. Gergekten de butin Reclus kardegler bir sekilde sohret kazanmiglardi: Elie Reclus (1827-
1904) gazeteci, etnolog ve anarsist bir militandi; Elisée Reclus (1830-1905) meshur bir cografyaci ve
anargizm militan: ve fikir adamiydi; Onésime Reclus (1837-1916) cografyaci, seyyah ve gazeteciydi;
Armand Reclus (1843-1927) ise deniz subay, cografyact ve kisif olarak Panama Kanali'nin fikir
babalari arasinda yer almigti. Orion gatosu bu Henriette ile Paul Reclus ¢iftine intikal etmis, 2003’
kadar onlarin ahfadinin elinde kalmigtir.

En kii¢iik kardes Amélie, 1889 yilinda felg ve romatizma uzmani ve Paul Reclus'niin tanidig ve
meslektast Doktor William Oettinger (1856-1926) ile evlenmigti. Amélie ile kocasina babaanne
Nancy Roucolle'dan kalan Boast kéyiindeki Lendresse satosu intikal etmisti.'? Nihayet Jeanne, 1890
yilinda ressam Ernest Bordes ile evlenmisti. Bordes'un 1879'dan beri Paris Salonunda kabul gérda-
g ve artik belirli bir g6hret ve itibar1 yakalamig oldugu dustniliirse, Jeanne’in bu evliliginin de hem
ailenin meyilli oldugu anlagilan yerel ve Protestan baglara sadik, hem de ekonomik ve sosyal agidan



Ernest Bordes (1852-1914) and Jeanne E. Bordes (1861-1938)

One of the couples who left their signatures on Nazli’s guestbook was Ernest Bordes and his wife
Jeanne Bordes. Ernest Bordes was born in 1852 in the city of Pau, traditional capital of the region
of Béarn in southwestern France. His father, the Gascon Jean-Marie Bordes (1821-?), had married
Louise-Rose Garderes in 1850; he was an innkeeper in Pau, and had probably taken up his father-
in-law Dominique Gardeéres’s business and property. He studied painting in Paris, at the School of
Fine Arts, under the supervision of the famed portraitist Léon Bonnat (1833-1922) and Fernand-
Anne Piestre, AKA Fernand Cormon (1845-1924), a specialist of historical scenes.! In 1879 his
first painting was accepted at the Paris Salon under the title of “The doorman is a tailor” (Le concierge
est tailleur).? His “Fable of Saint Julian the Hospitaller” (La fable de Saint Julien I’Hospitalier) was
accepted at the 1884 Salon; at the 1886 edition, his “Death of Bishop Pratextatus” (Mor de [ cvéque
Pretextatus) earned him a second-class medal.® Although these two paintings were in the then very
popular historical genre, Bordes made his career mostly as a portraitist, following the path of his
master Bonnat. Some of the works he exhibited at the celebrated yearly Paris Salon, such as Portrait
de M. C... and Portrait de M L. L. (1895 Salon),* Portrait de Jean Aicard (1896 Salon),” Portrait
de M. L. N. B. Wyse (1898 Salon)® were typical examples of his success in this particular genre.
Nevertheless, he occasionally returned to —so called— historical scenes; his “After the Abduction”
(Apres l'enlévement) depicting the fate of abducted women in a gynoecium, and which he exhibited
at the 1899 Salon, was warmly received by some critics who discovered in his work similarities with
Rubens,’ or to Delacroix.® It was included, together with five other of his canvases, in the ten-year
retrospective at the World Exposition of 1900.7

Bordes had married in 1890 Jeanne Larrouy, born in 1861 to Louis Larrouy (1812-1890) and Nancy
Roucolle (1825-1920), whose marriage dated from 1857.The Larrouys were among the established
and affluent Protestant families of the Béarn. Jeanne’s grandfather, Jean-Ninon Larrouy (1763-
1852), had made a fortune from the trade of a cured ham variety known by its origin of Bayonne. He
managed to purchase a chiteau known as Orion, located in a village bearing the same name, from

its former owner, a lay abbot by the name of Cazamajor.!°

Jean-Ninon’s son Louis had had three daughters from his marriage with Nancy Roucolle: Henriette
(1859-1940), Jeanne (1861-1938) and Amélie (1863-1951). The Larrouy sisters had grown together
in their father’s mansion; the small living room still preserves Jeanne’s wall paintings in blue tones
depicting plants and birds, a clear sign of her artistic talent.! The three sisters had contracted rather
successful marriages by the standards of the time. The oldest, Henriette, had married in 1880 Paul
Reclus (1847-1914), a famous surgeon. Reclus was not just a successful physician; as the son of
Protestant pastor Jacques Reclus (1796-1882), he was also a member of a rather remarkable family.
Indeed, all the Reclus brothers had attained some form of celebrity: Elie Reclus (1827-1904) was
a journalist, ethnographer and militant anarchist; Elisée Reclus (1830-1905) was a geographer and
an anarchist militant and thinker; Onésime Reclus (1837-1916) was a geographer, a traveler and a
journalist; and Armand Reclus (1843-1927) was a navy officer, a geographer, and an explorer who
had been among the first to formulate the idea of what would become the Panama Canal. Henriette
and Paul Reclus eventually inherited the chiteau of Orion, and the mansion remained in the family

until 2003.

'The youngest sister, Amélie, married in 1889 yet another doctor, William Oettinger (1856-1926),
a specialist of paralysis and rheumatisms. The couple settled in another small chateau nearby, that
of Lendresse near the village of Boast, a family property inherited from Nancy Roucolle.!? Finally,
Jeanne had married the artist Ernest Bordes in 1890. Considering that Bordes was an artist accepted
at the Paris Salon since 1879 and that he had attained a certain degree of success and notoriety,
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bagarili oldugu sdylenebilir. Ciftin iki cocugu olmustur: 1927'de Doktor Enriquez’in kizi Hélene ile
evlenen ogullar1 Jean-Louis Bordes'® ve 1919'da yazar, gazeteci ve tarihgi Emmanuel Berl (1892-
1976) ile evlenmis, 1926'da da bosanmis olan kizlari Jacqueline Bordes.

Hayatinin buyiik bir kismini bu yorede gegirmis olan yazar ve romanct Francis Jammes (1868-
1938), Larrouy ailesini ve 6zellikle yasli Nancy Roucolle ile ti¢ geng kiz kardesi iyi hatirliyordu:

Castétis’te bulunmaktan haz ediyordum, fakat tabiat1 daha az yumusak ama daha muhtesem olan
bambagka bir yerde bulunan Orion malikinesinde de ¢ok keyif aliyordum. Orada gayet hos geng
kadinlar oturuyordu, en azindan yaz tatilinde; biri ressam Ernest Bordes ile evlenmisti. Onu geng
kiz iken tanimigtim; sirtinda lileler, bir salkim ségtt dali kadar zarifti ve koruyu gtizel atlara
binip gecerdi. Asalet unvanlari olmayan ama ona mukabil ¢ok daha iyisine sahip olan bu y6rede
ailesi gayet etkindi. Kocaman evlerinde bu Béarn ailesinin biitiin fertlerini ihtisamli oldugu kadar
iyi kalpli, gilimseyen ama ciddi bir edayla yil boyunca evi ¢ekip ¢eviren yash kadinin etrafinda
toplanmig olarak gormeyi pek seviyordum. Kimi uzak seyahatlerden doniyor, kimiyse sadece de-
dikodularinin az ¢ok hafifletilmis halini bana ulagtirdiklar: Paris’ten geliyordu. Bunlarin arasinda
stnif ayrimlaria kars: s6zde nefretine ragmen bu asilzade ailesine girmis olan Paul Reclus bulu-
nuyordu.

Ernest Bordes'un da daha miitevazi da olsa aile baglantilari mevecuttu. Ablasi Louise (1851-?)
kendisi gibi Pau kokenli Henri Faisans (1847-1922) ile evlenmigti. Avukat olan Faisans, 1888'den
1908’ kadar yirmi sene boyunca Pau belediye bagkanlig1 yapmis, 1909'dan hayatinin sonuna kadar
da Basses-Pyrénées vilayetini Senatoda temsil etmisti.

Bordes ifti 1900 yilinda Pau ile Bayonne arasinda bulunan Andrein kéytinde bulunan ve adi Béarn
lehgesinde “Giizel Kus” manasina gelen Bétouzet gsatosunu eski sahipleri Espalungue’lerden satin
almig, kendi zevklerine gore yenileyip dosemislerdi. Jeanne ve Ernest Bordes bu mekana ¢ok bag-
lanmislardi. Ernest Agustos 1914’te uzun bir hastaliktan sonra bu malikinesinde vefat etmisti;!?
kendinden sonra uzun yillar yasayan karis1 da Agustos 1938'de ayni yerde hayat veda etmisti.1®

Osman Hamdi’nin Bordes’larla dostlugunun ne zamana dayandigini tahmin etmek zordur. Ernest
Bordes kendinden on yas geng¢ olduguna gore 1860’larda Paris’te tanigmis olmalarina pek miimkiin
goziikmiiyor. Osman Hamdi’nin 1889dan 1909’a kadar yurtdisina ¢ikmadigi de hesaba katilirsa,
Bordes'un bir ara Osmanli topraklarina geldigini, Istanbulda da Osman Hamdi'yle tanistigin dii-
sinmek daha makul goziikmektedir. Bunu destekleyecek birka¢ ipucu bulunmaktadir. Bordes’lar
1900de Bétouzet malikdnesini aldiklarinda dekorasyonunda cesitli seyahatlerinden, 6zellikle de
Osmanli topraklarindan getirmis olduklar1 esyayr kullandiklari séylenmektedir.!” Daha énemlisi,
Ernest Bordesun 1895 Paris Salonunda Portrait de M. Paul C... adiyla sergiledigi portrede “C” harfi
arkasindaki kiginin Paul Cambon oldugu biliniyor; oysa Paul Cambon (1843-1924), 1891-1898
yillarinda Istanbulda Fransa biiyiikelgisi olarak gérev yapmisti.'® Bundan kesin bir karara varmak
imkénsiz olsa da, Bordes'un bu portreyi Istanbul’a bir seyahati miinasebetiyle yapmis oldugu gayet
cazip bir izah haline gelebilmektedir. Ustelik bu ihtimali daha da giiglendirecek bir ipucu daha mev-
cuttur: 13 Safer 1312, yani 16 Agustos 1894 tarihini tagtyan bir belgede “Fransa muteberan ressama-
larindan Msyd Ernest Bord’a” iigiincii riitbeden Mecidi nisan1 verilmesine karar verilmisti.’¥ Fakat
asil teyidi Orion satosundaki bir belge vermektedir: Jeanne Bordes'un Tarabyadaki Fransiz sefareti
bahgesinde André Joubin tarafindan ¢ekilmis oldugu not edilmis olan bir fotograf. André Joubin’in
1893-1894 yillarinda Miize-i Hiimayun'da “muhafiz” ve katalog sorumlusu olmasi, tarih konusun-
daki tahminleri kesinlestirmektedir. Bu durumda ayni yerde bulunan ve bir “Sark” diikkénini resme-
den Bordes’un bir tablosun da bu seyahat esnasinda gergeklestirilmis olabilecegi akla gelmektedir.2”
Biitiin bu kesisen bilgilerin 1s131nda Bordes'un 1894 yilinda Istanbul’a gelmis oldugu, hem meghur
bir sanat¢i oldugu i¢in, hem de muhtemelen Miuze-i Hiimayun'u ziyaret etmek istemis olacag: i¢in



Jeanne’s marriage, too, seems to have fit both the family’s preference for local and Protestant allianc-
es, and the expectation of an economically and socially sound union. The couple had two children:
a son, Jean-Louis Bordes,!> who married Hélene, the daughter of a certain Dr. Enriquez in 1927;
a daughter, Jacqueline Bordes, who married in 1919 the author, journalist and historian Emmanuel

Berl (1892-1976), only to divorce him in 1926.

'The novelist Francis Jammes (1868-1938), who spent much of his youth in the area, remembered
with great fondness the Larrouy family, especially the old Nancy Roucolle and the three young
sisters:

I enjoyed a lot Castétis, but I took much pleasure at the Orion domain, which was located in a to-
tally different place, where the scenery was harsher but more impressive. Some charming women
lived there, at least during the summer holidays; one of them had married the painter Ernest
Bordes. I had known her when she was a young girl, with locks of hair falling on her back, graceful
as a weeping willow branch, riding beautiful horses when she went through the woods. Her fam-
ily was influent in that region where there are no nobility titles, but which possesses often much
more, and by far. I loved meeting all the members of this Béarn family in their spacious home,
grouped around the imposing and kind, smiling yet serious, grandmother who managed the home
all year round. Some would come back from distant travels, and some simply from Paris, whose
rumors they would convey to me with more or less emphasis. Among them was Professor Paul
Reclus, who had joined this aristocratic family despite his alleged contempt for castes.!*

Although somewhat more modest, Ernest Bordes, too, possessed family networks. His older sister
Louise (1851-?) had married a citizen of Pau like herself, Henri Faisans (1847-1922). Faisans was a
lawyer, and he had run the city of Pau as mayor for twenty years, from 1888 to 1908. From 1909 to
his death in 1922 he was senator of the province of Basses-Pyrénées.

In 1900, the Bordes had bought from their former owners, the Espalungues, a mansion near the
hamlet of Andrein, located halfway between Pau and Bayonne. It bore the name of Bétouzet —“Beau-
tiful Bird” in the local dialect— and they restored, refurbished and redecorated it in their particular
taste. Jeanne and Ernest Bordes were very attached to this residence: Ernest died there in August
1914 after a long illness;" Jeanne survived him for a very long time, but when she died, it was also

at Bétouzet.10

It is difficult to guess when Osman Hamdi and the Bordes had been acquainted. Given that Ernest
Bordes was ten years younger, there is little chance that they might have met in Paris in the 1860s.
Considering that Osman Hamdi was unable to leave the country from 1889 to 1909, a likely ex-
planation would be to have Bordes visit the Ottoman lands at some point, which would have given
him the opportunity to meet Hamdi. Indeed, some clues seem to point in that direction. It has been
noted that when the Bordes had bought and redone their property of Bétouzet, they had used a
number of objects they had brought back from their travels, particularly to Turkey.}” More impor-
tantly, we know that the Portrait de M. Paul C... he exhibited at the 1895 Paris Salon was a portrait
of Paul Cambon (1843-1924); and Cambon had been ambassador of France at the Sublime Porte
from 1891 to 1898.18 It is more than likely that the portrait was done on the occasion of a trip to
the Ottoman capital. To corroborate this hypothesis one could put forward an Ottoman document
dated 13 Safer 1312 (16 August 1894), which foresaw that “the respected French painter Monsieur
Bordes” should be awarded the third class insignia of the Mecidi Order.!? Yet the most decisive con-
firmation comes from a document preserved at the chiteau d’Orion: a photograph of Jeanne Bordes
in the French embassy garden in Tarabya, taken by André Joubin. The fact that André Joubin was
curator and responsible for the catalogues at the Imperial Museum in 1893-1894 corroborates the
date proposed above. This would also mean that a painting by Bordes of an Oriental shop, preserved

Nazli's Guestbook

N
~
~O

Ernest Bordes & Jeanne E. Bordes



Nazli'nin Defteri

N
(o]
o

Ernest Bordes & Jeanne E. Bordes

Osman Hamdi Bey’le tanigmus ve aralarinda bir samimiyetin dogmus olacag: kuvvetle muhtemeldir.
Bundan on bes sene sonra sira Osman Hamdi’ye gelip Paris®e gittiginde Bordes’lara bir iade-i ziya-
rette bulundugunu varsaymak herhalde yanlis olmayacaktir. Ilgingtir ki 1909'daki goriigmelerinden
bir sene 6nce Osman Hamdi ile Ernest Bordes'un tablolar: 1908 Paris Salonunda beraber yer almig-
t1: birinin Keskin Kili'1yla digerinin Portrait de M S... ile Portrait de M. A. Dreyfus isimli tablolart
Mayis ayinda Grand Palaisdeki sergide yer almisti.?!

w

O 0N OoN U1 B

11

12

13
14
15
16
17
18

19
20

21

Emmanuel Bénézit, Dictionnaire critique et documentaire des peintres, sculpteurs, dessinateurs et graveurs de tous les temps et
de tous les pays, par un groupe d'écrivains spécialistes francais et étrangers (Paris: Griind, 1999), c. 2, s. 558-559

Tablo buglin Pau Guzel Sanatlar Miizesi'ndedir.

G. Lafenestre, Le livre d'or du Salon de peinture et sculpture, (Paris: Librairie des bibliophiles, 1886), s. 2, 108. Tablo bugtin Paris'te
Musée d'Orsay’de muhafaza edilmektedir.

Ludovic Baschet, Catalogue illustré de peinture et sculpture. Salon de 1895 (Paris: Librairie d'art, 1895), n® 242-243

Ludovic Baschet, Catalogue illustré de peinture et sculpture. Salon de 1896 (Paris: Librairie d'art, 1896), n® 257-258.

Gustave Haller, Le Salon. Dix ans de peinture, c. Il (Paris: Calmann-Lévy, 1902), p. 184

Gustave Haller, Le Salon. Dix ans de peinture, c. Il (Paris: Calmann-Lévy, 1902), s. 210.

Georges Sénéchal, “Nos salons de 1899", La nouvelle revue, 118 (Mayis-Haziran 1899), s. 309.

Exposition universelle de 1900. Catalogue illustré officiel de l'exposition décennale des beaux-arts (Paris: Ludovic Baschet, 1900),
s. 116, 244,

http://www.chateau-orion.com. Son erisim tarihi 7 Mart 2014. Orion satosunun ve Larrouy'larin ailenin son fertlerinden Jean
Labbé'nin esi Marguerite Labbé (née Bérard) nefis bir dykisu i¢in bkz. https://www.youtube.com/watch?v=2YJWxXPVV3M&list=
UUSyG58r5kPXo_fjIBZtwNzg. Son erigim tarihi 7 Mart 2014.

Elke Jeanrond-Premauer ve Michéle Beigbeder, “Un monument historique?”, Briefe aus Orion, 2 (2007/2008), s. 23-26; Héléne
Saule-Sorbé ve Marcel Saule, “Orion, une étoile en Béarn”, Le Festin, 71 (2010), s. 56-63.

Bu sato, kizlar Henriette'in yazar Maurice Martin du Gard (1896-1970) ile evlenmesi neticesinde Martin du Gard ailesine gegmistir
("Orion, une étoile en Béarn”, s. 62).

Journal des débats politiques et littéraires, 27 Temmuz 1927, s. 2.

Francis Jammes, L'amour, les muses et la chasse (Mémoires) (Paris: Plon, 1922), s. 205-206.

Le Temps, 18 Agustos 1914, s. 4; Journal des débats politiques et littéraires, 19 Agustos 1914, s. 2.

Le Temps, 31 Agustos 1938, s. 4.

http://www.betouzet.com/fr/page.asp. Son erisim tarihi 7 Mart 2014.

Jean-Louis Bacqué-Grammont, Sinan Kuneralp ve Frédéric Hitzel, Représentants permanents de la France en Turquie (1536-1991)
et de la Turquie en France (1797-1991) (istanbul-Paris: Isis, 1991), s. 75.

BOA, I. TAL. 59/1312/5-031.

Orion satosundaki bu malzemeden beni haberdar edip gérintilerini saglamis olan satonun 2003'ten beri sahipleri Elke
Jeanrond-Premauer ile Tobias Premauer’a, satonun yoneticisi Sarah Helm'e, ve bu baglantilari kurmama yardimci olan Philippe
Chareyre'e en icten tesekkurlerimi sunarim.

Ludovic Baschet, Catalogue illustré du Salon de 1896 (Paris: Bibliothéque des annales, 1908), n°® 205-206, 822.



in the same place, may well have been realized during this journey.?? All these coincidences seem to
suggest that Bordes may indeed have come to Istanbul in 1894, and that this must have provided
him with an occasion to meet and socialize with Osman Hamdj, either because he, too, was an art-
ist, or perhaps because he would have wanted to visit the Imperial Museum. It would then make
sense to imagine that some fifteen years later, when his turn had come to visit Paris, Osman Hamdi
should have found a moment to visit this old acquaintance. Interestingly, it should be noted that
a year before this reunion, Osman Hamdi’s and Bordes’ paintings had been exhibited in the same
Salon of 1908, namely the former’s Cutting Edge of the Scimitar and the latter’s Portrait de M S, ..
and Portrait de M. A. Dreyfus*!
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Emmanuel Bénézit, Dictionnaire critique et documentaire des peintres, sculpteurs, dessinateurs et graveurs de tous les temps et
de tous les pays, par un groupe d’écrivains spécialistes frangais et étrangers (Paris: Grind, 1999), c. 2, pp. 558-559

Tablo bugiin Pau Guzel Sanatlar Miizesi’'ndedir.

G. Lafenestre, Le livre d'or du Salon de peinture et sculpture, (Paris: Librairie des bibliophiles, 1886), s. 2, 108. Tablo bugln Paris'te
Musée d'Orsay’de muhafaza edilmektedir.

Ludovic Baschet, Catalogue illustré de peinture et sculpture. Salon de 1895 (Paris: Librairie d'art, 1895), n°® 242-243

Ludovic Baschet, Catalogue illustré de peinture et sculpture. Salon de 1896 (Paris: Librairie d'art, 1896), n® 257-258.

Gustave Haller, Le Salon. Dix ans de peinture, c. Il (Paris: Calmann-Lévy, 1902), p. 184

Gustave Haller, Le Salon. Dix ans de peinture, c. Il (Paris: Calmann-Lévy, 1902), p. 210.

Georges Sénéchal, “Nos salons de 1899", La nouvelle revue, 118 (May-June 1899), p. 309.

Exposition universelle de 1900. Catalogue illustré officiel de l'exposition décennale des beaux-arts (Paris: Ludovic Baschet, 1900),
pp. 116, 244.

http://www.chateau-orion.com. Last access 7 March 2014. Orion satosunun ve Larrouy’larin ailenin son fertlerinden Jean
Labbé'nin esi Marguerite Labbé (née Bérard) nefis bir dykisu icin bkz. https://www.youtube.com/watch?v=2YJWxXPVV3M&list=
UUSyG58r5kPXo_fjIBZtwNzg. Last access 7 March 2014.
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Saule-Sorbé ve Marcel Saule, “Orion, une étoile en Béarn”, Le Festin, 71 (2010), pp. 56-63.

Bu sato, kizlari Henriette'in yazar Maurice Martin du Gard (1896-1970) ile evlenmesi neticesinde Martin du Gard ailesine gegmistir 2
("Orion, une étoile en Béarn”, p. 62).
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BOA, I. TAL. 59/1312/S-031.

| am grateful to Elke Jeanrond-Premauer and Tobias Premauer, owners of the chateau since 2003, and to Sarah Helm, its
manager, for having helped me in this respect and provided me with the images of these objects. My thanks go to Philippe
Chareyre for having put me in contact with them.
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Ernest Bordes, Femme & la toilette (Sislenen Kadin), 1905,
Bordeaux Muzesi. Kartpostal. Yazarin koleksiyonu.

Ernest Bordes, Femme 4 la toilette (Woman Getting Ready),
1905, Bordeaux Museum. Postcard. Author’s collection.

Ernest Bordes, Aprés l'enlévement
(Kagirildiktan Sonra), 1899. Ludovic Baschet,
Le Panorama Salon. Le Nu (Paris: Ludovic
Baschet, 1900).

Ernest Bordes, Aprés l'enlévement (After
the Abduction), 1899. Ludovic Baschet,
Le Panorama Salon. Le Nu (Paris: Ludovic
Baschet, 1900).

Ernest Bordes, Portrait de M de S... (Bayan de S..."in Portresi),
Le Monde illustré, 2667 (9 Mayis 1908), s. 312. Yazarin
koleksiyonu.

Ernest Bordes, Portrait de M de S... (Portrait of Miss de S...), Le
Monde illustré, 2667 (9 May 1908), p. 312. Author’s collection.



Ernest Bordes, Sarkta diikkéan, t.y. Tuval Gzerine yagliboya. Chateau d'Orion koleksiyonu.

Ernest Bordes, Oriental Shop, n.d. Oil on canvas. Chateau d'Orion collections.
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Jeanne Bordes (“Zaza”) portresi, 1883. Tuval Uzerine
yagliboya. Chateau d'Orion koleksiyonu.

Portrait of Jeanne Bordes (“Zaza”), 1883. Qil on canvas.
Chéateau d'Orion collections.



Jeanne Bordes Tarabya'da Fransiz sefareti
bahcesinde. André Joubin tarafindan
cekilmis fotograf, yakl. 1894. Chateau
d'Orion koleksiyonu.

Ernest Bordes. Fotograf, yakl. 1880.
Chéateau d'Orion koleksiyonu.

Jeanne Bordes in the French embassy
garden in Tarabya. Photograph by
André Joubin, ca 1894. Chateau d'Orion
collections.

Ernest Bordes. Photograph, ca 1880.
Chéateau d'Orion collections.
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Hortense Faisans (?-?)

Hortense Faisans’'nin kim oldugu maalesef belli degildir. Bordes’larla akraba olabilecegini diisiin-
diiren bir nokta, Ernest Bordes’un kiz kardesi Louise’in 1877'de Pau kentinin yillarca belediye bas-
kanligini yapip ardindan senator olmus olan Henri Faisans (1847-1922) ile evlenmis olmasidir. Ne
var ki Faisans ailesinde herhangi bir Hortense’a rastlanmadigi gibi, defter yer alan tarihin ingilizce
yazilmis olmast s6z konusu kiginin Fransiz degil, Ingiliz veya Amerikali oldugunu gostermektedir.
1866 civarinda dogmus ve 1920’lerde Harris, Texas’ta yasayan bir Hortense Faisans’a Amerikan
niifus kayitlarinda rastlaniyorsa da, bu kisinin defteri imzalayan kadin olma ihtimali ¢ok diistktiir.

Hortense Faisans’nin kimligini kesfetmek simdilik imkansiz gozikiyorsa da, ilging bir iki nokta-
ya deginmek mimkiindir. Her seyden 6nce dikkat ¢eken, bu imzanin ¢ok geg bir tarihte, Osman
Hamdi Bey’in 6liimiinden bir buguk sene sonra, defterdeki bir 6nceki ithaftan neredeyse iki sene
sonra atilmig olmasidir. Muhtemelen babasinin 6limiiyle birlikte defterini kullanmay: birakan Naz-
I, bu kadar geg bir tarihte neden bu kisi i¢in istisna yapmisti? Diger ilgi ¢ekici nokta ise, Hortense
Faisans’nin imzastyla yapmis oldugu oyundur: Sayfa boyunca miirekkeple yazdiktan hemen sonra
sayfay1 yazinin istikametinde ortadan katlamis, bylece katin her iki tarafinda esit sekilde dagilan
miirekkep lekelerinden bir desen gikmust1. Isvigreli psikolog Rorschach’in adindan “Rorschach testi”
diye de bilinen bu tiir imajlar, ortaya ¢ikabilen garip goriintiilerden ve bunlar: ¢esitli sekillerde yo-
rumlama imkanindan dolay: her zaman sevilen bir eglence olmustur.



Hortense Faisans (?-?)

We unfortunately do not know who Hortense Faisans was. A point that might have connected her
to the Bordes is that Ernest Bordes’s sister Louise married in 1877 the politician Henri Faisans
(1847-1922), mayor of Pau for a very long time and finally a senator. However, apart from the fact
that there seems to have been no Hortense in that Faisans family, the fact that she had written the
date in English suggests that she was most likely British or American. Indeed, the American census
registers do mention one Hortense Faisans, born around 1866 and living in Harris, Texas in the
1920s; yet it seems highly unlikely that these two Hortense Faisans should have been one and the
same person.

Although it seems impossible to discover Hortense Faisans’s identity at this point in time, there are
a few points of detail that may be worth mentioning. The most striking point is that she signed the
guestbook at a very late date, a year and a half after Osman Hamdi’s death, and almost two years
after the preceding entry in the book. Nazli may have stopped using her notebook after her father’s
death; but if that were so, why would she have made an exception for this woman? Another interest-
ing detail concerns the playful way in which Hortense Faisans had used her signature: Immediately
after signing her name in ink across the page, she had folded it from the center in the same direction,
thus creating a mirrored image formed by the inkblots that had formed. Such images, also known
as “Rorschach tests” after the Swiss psychologist who used them in psychiatry, had always been very
popular because of the strange forms that could appear and the very different ways in which they
could be interpreted.
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Kaynak¢a | Sources

Arsiv ve 6zel koleksiyonlar | Archives and private collections
Alman Arkeoloji Enstitiisti Istanbul subesi fotograf arsivi | German Archaeological Institute Istanbul branch
photographic archive

Alman Arkeoloji Enstitiisi Merkezi Arsivi | German Archaeological Institute Central Archive (Deutsches
Archiologisches Institut zentral Archiv), Berlin: Nachlass Conze, Alexander, Carl Humann

Bagbakanlik Osmanli Arsivi | Prime Ministry Ottoman State Archives: BEO; I.HR,;I.MF;1.TAL.; MF.
MKT,; MV;Y.MTV

Gertrude Bell Archive, Newcastle University
Islam Sanat: Miizesi Arsivi | Museum for Islamic Art Archive, Berlin

Meéjanes Kiitiphanesi | Library, Aix-en-Provence; Reinach, Salomon evraki/papers

Gazete ve dergiler | Newspapers and periodicals
Alem

Almanach de Gotha. Annuaire généalogique, diplomatique et statistique
Annuaire oriental du commerce, de l'industrie, de I"administration et de la magistrature
Attaque (1)

Deutscher Ordens-Almanach. Handbuch der Ordensritter und Ordens-Damen deutscher Staatsangehirigkeit
Esprit frangais (1)

Figaro (le)

Gartenflora. Zeitschrift fiir Garten— und Blumenkunde

Gaulois (Ie)

Hommes du jour (les)
Journal de la Société nationale d’horticulture de France (le)
Journal des débats politiques et littéraires (le)

Moniteur oriental (le)

Nouwvelle revue (la)

Querschnitt (der)

Revue archéologique (la)

Revue des lectures (la)

Revue diplomatique (la)

Semaine religieuse du diocése d’Alby (la)

Servet-i Fiinun

Temps (le)

Welt des Islams (die)

Web siteleri | Websites
http://brevets-patents.ic.gc.ca/opic-cipo/cpd/eng/patent/37905/page/37905_20130713 _claims.pdf

http://commons.wikimedia.org/wiki/File:Op%C3%A9ra-Comique_de_Paris_01.JPG
http://de.wikipedia.org/wiki/Leopold_Messerschmidt
http://de.wikipedia.org/wiki/Otto_Puchstein



http://de.wikipedia.org/wiki/Schloss_Wachendorf
http://en.wikipedia.org/wiki/Ludwig_II_of Bavaria
http://en.wikipedia.org/wiki/Ludwig_III_of Bavaria
http://en.wikipedia.org/wiki/Luitpold,_Prince_Regent_of_Bavaria
http://en.wikipedia.org/wiki/Otto_of_Bavaria
http://en.wikipedia.org/wiki/Rupprecht,_Crown_Prince_of_ Bavaria
http://epub.ub.uni-muenchen.de/10677/1/W_4_Don._8-43_70.pdf
http://fr.wikipedia.org/wiki/Grand_Prix_de_Rome
http://fr.wikipedia.org/wiki/Louis_Bernier
http://gw.geneanet.org/dupeyratl Plang=tr;pz=claude;nz=du+peyrat;ocz=0;p=dominique+victor;n=du+bled
http://ora-web.swkk.de/archiv_online/gsa.entry
http://patentimages.storage.googleapis.com/pages/US437525.png
http://structurae.info/persons/data/index.cfm?id=d005244
http://www.betouzet.com/fr/page.asp
http://www.burg-namedy.com/index.php/?id=historie_en.html
http://www.chateau-orion.com

http://www.gerty.ncl.ac.uk
http://www.ilfieramosca.it/personaggi/virgilio/09virgilio.html

http://www.internetculturale.it/opencms/ricercaExpansion.jsp?q=&search Type=avanzato&channel__creator=Vir
gilio%2C+Michele+Renato+%3C1899{-1900f%3E&channel__contributor=Virgilio%2C+Michele+Renato+
%3C1899-1900f%3 E&opCha__contributor=OR&opCha__creator=OR

http://www.max-eyth.de/
http://www.pickelhaubes.com/bb/viewtopic.php?t=5530; http://www.flickr.com/photos/joerookery/5328005204/

in/photostream/
http://www.sciencespo.fr/stories/?_escaped_fragment_=/fr/frise/#!//frise/1/directorat-d-eugene-d-eichthal/
http://www.woenge.de/2012/tz15/60solemacher_antweiler.html
https://www.numisbids.com/n.php?p=lot&sid=518&lot=3708
https://www.youtube.com/watch?v=2YJWxXPVV3M&list=UUSyG58r5kPXo_{jIBZtwNzg
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—, Le prince de Ligne et ses contemporains, avec une préface de Charles de Mazade (Paris, Calmann Lévy, 1890).
—, Le Salon de la « Revue des Deux Mondes » (Paris: Bloud et Gay, 1930).

—, Les Causeurs de la Révolution avec une préface du duc de Broglie (Paris: Calmann Lévy, 1889); Orateurs et
tribuns, 1789-1794, avec une préface de Jules Claretie (Paris: Calmann Lévy, 1891).

Bouvier, Béatrice, Lédition d'architecture & Paris au XIXe siécle. Les maisons Bance et Morel et la presse architecturale

(Geneve: Droz, 2004).

Brodrick, Mary, Murray’s Hand-Book. Egypt. A Handbook for Travellers in Lower and Upper Egypt; Including
Descriptions of the Course of the Nile through Egypt and Nubia, Alexandria, Cairo, the Pyramids, Thebes, the
First and Second Cataracts, Dongola, the Suez Canal, the Peninsula of Mount Sinai, the Qases, the Fayyim, {3c.
(London: John Murray, 1896).

Brommer, Peter, Inventar des Archivs der Freiberren von Solemacher-Antweiler (Koblenz: Landesarchivverwaltung

Rheinland-Pfalz, 1988).

Cervati, Raphaél, L'Indicateur constantinopolitain. Guide commercial. Premiére année, 1285-1868 (Istanbul: Pagano,
1868).

Chuvin, Pierre, “Les Reinach et 'Empire ottoman”, Sophie Basch, Michel Espagne ve Jean Leclant (derl.), Les
freres Reinach (Paris: AIBL, 2008), 144-154.

Conze, Alexander, Archiologischen Untersuchungen auf Samothrake (Wien: Karl Gerold’s Sohn, 1875-1880).
—, Die Ergebnisse der Ausgrabungen zu Pergamon (Berlin: Weidmannsche Buchhandlung, 1880).

—, Die Kleinfunde aus Pergamon (Berlin: Konigliche Akademie der Wissenschaften, 1903).

—, Mamurt-Kaleh, ein Tempel der Gottermutter unweit Pergamon (Berlin: G. Reimer, 1911).

—, Uber die Bedeutung der classischen Archaeologic : Eine Antrittsvorlesung (Wien: 1869).

—, Zur Geschichte der Anfinge der griechischen Kunst (Wien: Karl Gerold’s Sohn, 1870-1873).

Crisemann, Nicola, Vorn Zweistromland zum Kupfergraben. Vorgeschichte und Entstehungsjabre (1899-1918) der
Vorderasiatischen Abteilung der Berliner Museen vor fach- und kulturpolitischen Hintergriinden (Berlin: Gebruder
Mann, 2001).

Danismend, Ismail Hami, Izahl: Osmank: Taribi Kronolojisi (Istanbul: Tiirkiye Yayinevi, 1955).

Degener, Hermann A. L., Wer ist’s? Unsere Zeitgenossen. Zeitgenossenlexikon (Leipzig: Verlag von H. A. Ludwig
Degener, 1908).

Ebner, Theodor, Max Eyth der Dichter und Ingenieur (Heidelberg: Carl Winter’s Universititsbuchhandlung,
1906).

Eichthal, Eugeéne d&’, Pensées & souvenirs. Poésies en forme de sonnets (Chartres : Durand, 1907).
—, Sonnets d’Italie et Méditerranée (Chartres: Durand, 1909).

[Eldem], Edhem Bey, “Fouilles de Tralles”, Bulletin de correspondance hellénique, 28 (1904), 54-92.
—, “Fouilles et découvertes a Tralles”, Revue archéologique, IV/4 (07-12 1904), 348-362.

Eldem, Edhem, “Sedad Hakk: Eldem Olunmaz, Dogulur (Mu?) Bir Aile ve Genglik Hikayesi 1830-1930”,
Edhem Eldem, Bilent Tanju ve Ugur Tanyeli, Sedad Hakki Eldem, 1, Genglik Yillar: (Istanbul: Osmanli
Bankas1 Argiv ve Aragtirma Merkezi, 2008), 10-40.



—, Bankalar Caddesi. Osmanlidan Giiniimiize Voyvoda Caddesi. Voyvoda Street from Ottoman Times to Today
(Istanbul: Osmanli Bankasi, 2000).

—, Le voyage i Nemrud Dagi d’Osman Hamdi Bey et Osgan Efendi (Istanbul-Paris: IFEA-De Boccard, 2010).
—, Osman Hamdi Bey Sozligi (Istanbul: Kiltir Bakanligi, 2010).

Ercilasun, Bilge, Ahmet Ihsan Tokgsz (Ankara: Kiiltir Bakanlig, 1996).

Ettinghausen, Richard, “Friedrich Sarre”, College Art Journal, 5/4 (05 1946), 359-360.

Exposition universelle de 1900. Catalogue illustré officiel de l'exposition décennale des beaux-arts (Paris: Ludovic
Baschet, 1900).

Goethe, Johann Wolfgang von, West-dstlicher Divan (Stuttgart: Cotta, 1819).

Hafiz, Poerms from the Divan of Hafiz, translated by Gertrude Lowthian Bell, with a preface by E. Denison Ross,
(London: William Heinemann, 1928).

Haller, Gustave, Le Salon. Dix ans de peinture, c. 11 (Paris: Calmann-Lévy, 1902).

Hamdi Bey & Oskan Efendi, Le tumulus de Nemroud-Dagh. Voyage, description, inscriptions avec plans et
photographies (Istanbul: F. Loeffler, 1883).

Hamdi Bey & Théodore Reinach, Une nécropole royale a Sidon. Fouilles de Hamdy Bey (Paris: Ernest Leroux, 1892).

Heintze, Albert, Die deutschen Familien-Namen (Halle: Verlag der Buchhandlung des Waisenhauses, 1882).
Herzfeld, Ernst, “Friedrich Sarre”, Ars Islamica, 11/12 (1946), 210-212.

Hilprecht, Hermann Volrath, Tbe Excavations in Assyria and Babylonia (Philadelphia: Holman & Co., 1904).
—, The So-Called Peters-Hilprecht Controversy (Philadelphia: Holman & Co., 1908).

Howell, Georgina, Gertrude Bell. Queen of the Desert, Shaper of Nations (New York: Farrar, Straus and Giroux,
2006).

Humann, Carl & Otto Puchstein, Reisen in Kleinasien und Nordsyrien. Ausgefiibrt im Auftrage der kgl. preufSischen
Akademie der Wissenschaften (Berlin: Dietrich Reimer, 1890).

Jeanrond-Premauer, Elkde & Michele Beigbeder, “Un monument historique?”, Briefe aus Orion, 2 (2007/2008),
23-26.

Kistner, Volker, “Puchstein, Otto”, New German Biography, 20 (2001), 756-757.
Kemmerich, Max, Aus der Geschichte der menschlichen Dummbeit (Minchen: Langen, 1912).
—, Das Kausalgesetz der Weltgeschichte, (Ludwigshafen: Haus Lhotzky Verlag, 1913-1914)
—, Das Weltbild des Mystikers (Leipzig-Wien: Stein-Verlag, 1926).

—, Die Berechnung der Geschichte und Deutschlands Zukunft (Diessen: Huber, 1921).

—, Die Charakteristik Bei Machiavelli (Leipzig: O. Schmidt, 1902)

—, Die deutschen Kaiser und Konige im Bilde: ein Erganzungsbuch zum deutschen Geschichts-unterricht (Leipzig:
Klinkhardt & Biermann, 1910).

—, Die friihmittelalterliche Portraitplastik in Deutschland bis zum Ende des XIII. Jahrbunderts (Leipzig: Klinkhardt
& Biermann, 1909).

—, Die friihmittelalterliche Portritmalerei in Deutschland bis zur Mitte des XIII. Jahrbunderts (Minchen: G. D. W.
Calwey, 1907).

—, Die Lebensdauer und die Todesursachen innerbalb der deutschen Kaiser- und Konigsfamilien (Leipzig: Deuticke,
1909).

—, Dinge, die man nicht sagt (Miinchen: Langen, 1910).

—, Gespenster und Spuk (Ludwigshafen: Lhotzky, 1921)

—, Kultur-Kuriosa, (Minchen: Langen, 1909-1910).

—, Machiavelli (Wien-Leipzig: Konig, 1925).

—, Moderne Kultur-Kuriosa (Minchen: Langen, 1926).

—, Prophezeiungen; alter Aberglaube oder neue Wahrheit (Minchen: Langen, 1911).

N
3 Nazli's Guestbook

Kaynakga | Sources



Nazli'nin Defteri

N
~O
S

Kaynakga | Sources

—, Unter der Lupe; Zeitgemafle Betrachtungen (Minchen: Langen, 1931).
Kisakiirek, Necip Fazil, Ul Hakan Abdiilhamid Han (Ankara: b. d. yayinlari, 1999).
Kleemann, Selmar, Die Familiennamen Quedlingburgs und der Umgegend (Quedlinburg: H. C. Huch, 1891).

Kocahanoglu, Osman Selim (ed.), Midhat Pasa’nin Hatiralare: Yildiz Mabkemesi ve Taif Zindani [Mir'at-1 Hayret],
(Istanbul: Temel, 1997).

Kreiser, Klaus, “Zu den bayerisch-tiirkischen Beziehungen zwischen 1825 und 19147, Andrea Lermer ve
Avinoam Shalem (derl.), After One Hundred Years. The 1910 Exhibition ‘Meisterwerke mubammedanischer
Kunst’ Reconsidered (Leiden: Brill, 2010), 143-158.

Kuneralp, Sinan, Son Donem Osmanl Erkin ve Ricali (1839-1922). Prosopografik Rehber (Istanbul: Isis, 1999).
Lafenestre, G. Le livre dor du Salon de peinture et sculpture, (Paris: Librairie des bibliophiles, 1886).
Lamartine, Alphonse de, Recueillements poétiques. Epitres et poésies diverses (Paris: Hachette-Jouvet, 1888).
Lesclide, Richard, Propos de table de Victor Hugo (Paris: E. Dentu, 1885).

Lukitz, Liora, 4 Quest in the Middle East. Gertrude Bell and the Making of Modern Irag, (New York: I. B. Tauris,
2006).

Mendel, Gustave, Musées impériaux ottomans. Catalogue des sculptures grecques, romaines et byzantines, (Istanbul:
Musées impériaux, 1914).

Messerschmidt, Leopold, Corpus inscriptorum Hettiticarum (Berlin: Peiser, 1900).

—, Die Entzifferung der Keilschrift (Leipzig: Hinrichs, 1903).

—, Die Hettiter (Leipzig: Hinrichs, 1903).

Mille, Pierre, Au Congo belge, avec des notes et des documents récents relatifs au Congo frangais (Paris: A. Colin, 1899).
—, Barnavaux et quelques femmes (Paris: Calmann-Lévy, 1908).

—, De Thessalie en Créte, impressions de campagne, avril-mai 1897 (Paris: Berger-Levrault, 1898).

—, Sur la vaste terre (Paris: Calmann-Lévy, 1905).

Miiller, Georgina Max “Letters on Turkey”, Longman’s Magazine, 28/165 (Temmuz 1896), 239-250.
—, Letters from Constantingple (London-New York-Bombay: Longmans, Green & Co., 1897).
Nigar binti Osman, A%s-i Seda (Istanbul: Sirket-i Miirettibiye Matbaasi, 1316/1899).

—, Efsus I (Istanbul: Karabet ve Kasbar Matbaasi, 1304/1887).

—, Efsus II (Istanbul: Ahter Matbaas1, 1306/1890).

—, Elban-1 Vatan (Istanbul: Terciman-1 Hakikat Matbaasi, 1332/1916).

—, Niran (Istanbul: Hanimlara Mahsus Gazete Kiitiphanesi, 1312/1896).

—, Safahat-i Kalb (Istanbul: Kitabhane-i Hilmi, 1317/1901).

—, Hayatimin Hikdyesi (Istanbul: Ekin, 1959).

Offizieller Katalog der X. internationalen Kunstausstellung im kgl. Glaspalast zu Miinchen 1909 (Minchen: Verlag
des Zentralkomitees der X. internationalen Kunstaustellung, 1909).

Okday, Ismail Hakks, Yanya'dan Ankara’ya (Istanbul: Sebil, 1975).
Okday, Sefik Der lezzte Grofiwesir und seine preufSischen Sobne (Géttingen-Ziirih: Muster-Schmidt, 1991).
—, Biiyiikbabam Son Sadrazam Abmet Tevfik Pasa (Istanbul: §. Okday, [1986]).

Ousterhout, Robert G., “Archaeologists and Travelers in Ottoman Lands: Three Intersecting Lives”, Expedition,
52/2 (2010), 9-20.

Peters, Hermann, Die klimatischen Winterkurorte Egyptens. Praktischer Leitfaden bei Verordnung und beim Gebrauch
derselben (Leipzig: Verlag von Otto Wigand, 1882).

Puchstein, Otto, Bericht iiber eine Reise in Kurdistan”, Sizzungsberichte der kiniglich preufiischen Akademie der
Wissenschaften zu Berlin (1883), 29-64.

—, Boghaskdi. Die Bauwerke (Leipzig: Hinrichs, 1912).



—, Epigrammata Graeca in Aegypto reperta (Strazburg: Tribner, 1880).
Qui étes-vous 2 Annuaire des contemporains frangais et étrangers (Paris: Ch. Delagrave, 1909-1910).

Reinach, Salomon, “Bas-relief pittoresque découvert a Tralles (Turquie) par Edhem-Bey”, Comptes-rendus des
séances de l'année, 48 (1904), 46-47.

—, “Fouilles ' Edhem-Bey a Tralles (Turquie) par Edhem-Bey”, Comptes-rendus des séances de 'année, 47 (1903),
75-76.

—, “Hamdy Bey”, Revue archéologique, c. XV (01-06 1910), 407-413.
—, Apollo. Histoire générale des arts plastiques professée a I’Ecole du Louvre (Paris: Hachette, 1907).

—, Orpheus. Histoire générale des religions (Paris: Alcide Picard, 1914).

Rheidt, Klaus & Barbara Anna Lutz, Peter Behrens, Theodor Wiegand und die Villa in Dahlem (Mainz: Philipp von
Zabern, 2004).

Rupprecht von Bayern, Reiseerinnerungen aus dem Siidosten Europas und dem Orient (Munchen: Josef Kosel &
Friedrich Pustet, 1923).

Sarre, Friedrich, Reise in Kleinasien. Sommer 1895. Forschungen zur seldjukischen Kunst und Geographie des Landes
(Berlin: Dietrich Reimer, 1896).

Saule-Sorbé, Hélene & Marcel Saule, “Orion, une étoile en Béarn”, Le Festin, 71 (2010), 56-63.

Schlick, Yaél, “The ‘French Kipling’: Pierre Mille’s Popular Colonial Fiction”, Comparative Literature Studies, 34/3
(1997), 226-241.

Sorgues, Maurice de, “Une journée de la Révolution turque. Abd-ul-Hamid et son people”, Revue critique des idées

et des livres, XX111/135 (25 Kasim/November 1913), s./pp. 385-401.
Tailhade, Laurent, 4 zravers les grouins (Paris: P.-V. Stock, 1899).
[Tokgoz], Ahmed ihsan,Awrupa’da Ne Gérdiim (Istanbul: Alem Matbaast, 1307/1891).

—, Avrupada Ne Gordiim. Tunada Bir Hafta, ed. Alain Servantie - Fahriye Giindogdu (Istanbul: Tarih Vakfi Yurt
Yayinlari, 2007).

—, Matbuat Hatiralarim (Istanbul: Ahmet Thsan Matbaasi, 1930-1931).

Trimpler, Charlotte (ed.), Das grosse Spiel. Archiologie und Politik zur Zeit des Kolonialismus (1860-1940) (Koln:
DuMont, 2008).

Vapereau, Gustave, Dictionnaire universel des contemporains, contenant toutes les personnes notables de la France et des

pays étrangers (Paris: Hachette, 1893).
Virgilio, Michele, Della decadenza dell opera in Italia: a proposito di “Tosca’ (Milano: Gattinoni, 1900).
Wallach, Janet, Desert Queen (New York: Doubleday, 1996).

Wiegand, Gerhard (ed.): Halbmond im letzten Viertel. Briefe und Reiseberichte aus der alten Tiirkei von Theodor und
Marie Wiegand 1895 bis 1918 (Minchen: Bruckman, 1970).

Wiegand, Theodor & Hans Schrader, Priene. Ergebnisse der Ausgrabungen und Untersuchungen in den Jahren 1895-
1898 (Berlin: Georg Reimer, 1904).

Wolf, E.-M., “Apollinaire en Rhénanie et les « Rhénanes » d’« Alcools »”, Mercure de France, CCXLV/843 (01 08
1933), 590-608.

Zenker, Joseph (ed.), Pantheon: Adressbuch der Kunst- und Antiquititen-Sammler und -Hindler, Bibliotheken,
Archive, Museen, Kunst-, Altertums- und Geschichtsvereine, Biicherliebhaber, Numismatiker; ein Handbuch fiir das
Sammelwesen der ganzen Welt (Eszlingen: Neft Verlag, 1914).

N
bt Nazli's Guestbook

Kaynakga | Sources



Nazli'nin Defteri

N
~O
o~

Dizin

Dizin

Abbasiler 156

Abdulaziz (Sultan) 206

Abduilhamid Il (Sultan) 38, 54, 188, 194,
206,208, 210,212,260, 270

Ab-1 Hayat Cesmesi (Osman Hamdi Bey)
156

Afrika 258

Ahmed ihsan [Tokgdz] (yayinci) 186, 188,
190, 194,196,197

Ahmed Tevfik Pasa [Okday] (Hariciye
Naziri, Sadrazam) 222,228

Akropolis 120

Aks-i Seda (Nigér binti Osman) 174,177

Albalat, Antoine (yazar) 146

Alem (dergi) 196,197,214

Alfons (Bavyera Prensi) 222,228

Ali Pasa, Damad, Corlulu (Sadrazam) 206

Alisanzade ismail Hakki [Eldem]
(diplomat) 224

Alliance Israélite Universelle 256

Alman Arkeoloji EnstitisU, bkz. Deutsches
Archéologisches Institut

Alman Dogu Dernegi, bkz. Deutsche
Orientgesellschaft

Alman islam Arastirmalari Dernegi,
bkz. Deutschen Gesellschaft fur
Islamkunde

Alman-Tirk Anitlari Koruma
Birligi, bkz. Deutsch-tirkische
Denkmalschutzkommando

Almanya 106, 120, 124,174,180, 220,
224,234,248,256,262,270

Alphée (yolcu gemisi) 38

Amerika Birlesik Devletleri 180, 224, 244

Anadolu 88, 96, 120, 136, 156, 256

Andernach 242,244,250

André, Marius, bkz. Sorgues, Maurice de

Andrein 278

Ankara 52

Annuaire oriental 72

Antiochos timultst 88

Antoinette (Liksemburg Prensesi) 234

Apollinaire, Guillaume (sair) 242, 244,
246

Apollo 120

Apollo (Salomon Reinach) 266

Aprés l'enlévement (Ernest Bordes) 276,
282

Arabistan, bkz. Lawrence, Tomas Edward

Archéologischen Untersuchungen auf
Samothrake (Alexander Conze) 106

Arif 76,78

Asar-1 Atika Nizamnamesi 106, 124, 256

Asmali Mescid Sokagr 72

Asur 82,180, 182

Atina 120,174,258

Atina Fransiz Okulu 256

Attaque, I’ (gazete) 146

Avni, bkz. Hiiseyin Avni Pasa

Avrupa 38, 64, 98,106, 180, 188, 190,
192,206,210, 220, 236, 248, 260, 262

Avrupa’da Ne Gérdim? (Ahmed ihsan
Bey) 188

Avusturya 106, 174, 246

Aydin, bkz. Tralles

Azaryan Apartmani 72
Azize [Eldem] (Nazli'nin kuzini) 224

Baalbek 88, 93

Babelsberg 154, 156, 158

Bagdat 96, 156

Baltazzi, Démosthéne (arkeolog) 260

Barnavaux et quelques femmes (Pierre
Mille) 168,170

Barnavaux (roman karakteri) 168

Barye, Louis-Antoine (heykeltras) 136,
141

Basses-Pyrénées 278

Bavyera 220,222,232,234,236, 246,270

Bayern, Marie Gabrielle in (Duses) 234

Bayonne 276,278

Béarn 276,278

Beaussier, Catherine 168

Beethoven, Ludwig van (besteci) 38,72

Behrens, Peter (mimar) 120, 128

Belgika 246

Belkis harabeleri 236

Bell, Gertrude Margaret Lowthian
(arkeolog) 54,94, 96, 98,102

Bem, Jozef (General) 174

Bendorf 120

Bent, James Theodore (arkeolog) 62, 64

Bergama 88, 106, 108, 113, 114, 115,
120, 126,127,156, 157

Berl, Emmanuel (tarihci) 278

Berlin 82, 88,92, 93,106,108, 110, 113,
120, 122,129,156, 160, 220, 222,
224,234,244

Berlin Muzeleri 82,88, 120, 124

Bernier, Stanislas-Louis (mimar) 132, 134,
136,138,139, 140, 141

Bétouzet mansion 278

Beyoglu 64,72

Binbirkilise harabeleri 96

Birinci Diinya Savasi 56, 120, 234

Birmanya 98

Bizans 96,122

Bled, Guillaume-Marguerite du 144

Bled, Victor du (yazar) 142, 144,146,148,
150

Boast 276

Bode, Wilhelm (mUzeci) 156

Bodrum 136

Bogaz(ici) 40, 152, 154, 158, 192, 260

Bogazkdy 88

Bonn 240, 242,246,251

Bonnat, Léon (ressam) 276

Bordes, Ernest (ressam) 274,276,278,
280, 282,283, 285, 288

Bordes, Jacqueline 278

Bordes, Jean-Marie 276

Bordes, Jeanne 274,276,278, 284, 285

Bordes, Louise 278,288

Boulanger, Gustave (ressam) 136

Bohlau, Helene (romanci) 224

Brabant 246

Brindisi 56,210

Brou Markizi 144

Briksel 246

Bulgaristan 40

Bulletin de correspondance hellénique
54

Burg Namedy 242, 244,246,248, 250-1

Bikres 210

Cahid, bkz. Huseyin Cahid

Cambon, Paul (Fransa sefiri) 278

Canet, Madame 148, 150

Cazamajor 276

Cebel-i Dirzi 96

Celaleddin, bkz. Mahmud Celaleddin
Bey/Pasa

Cemal Pasa (Dordiincti Ordu kumandani)
120,122,124

Cemal, bkz. Esad Cemal

Cemile Hanim 206

Cenan, bkz. Sarg, Cenan

Chantre, Ernest (arkeolog) 82

Chéateau Gltsch (otel) 246, 248, 252

Chauchard odult 146

Chopin, Fryderyk Franciszek (besteci) 38,
72

Christoph (Bavyera Duku) 222, 228

Cimetiére de la Chapelle 146

Comédie francaise tiyatrosu 148

Comte, Auguste (sosyolog) 270

Conze, Alexander (arkeolog) 56, 104,
106,108,110,112,113,114,115,124

Coquart, Georges-Ernest (mimar) 136

Cormon, Fernand (ressam) 276

Crédit Lyonnais 156

Cinili Késk 188,258

Corlulu(zade), bkz. Mahmud Celaleddin
Bey/Pasa; Salih Minir Bey/Pasa

Dachau (temerkiiz kampi) 234

Dahlem 120, 128

Daumet, Honoré (mimar) 136

Dethier, Philipp Anton (Miize-i Hiimayun
muduri) 106, 258

Deutsche Bank 120

Deutschen Gesellschaft fur Islamkunde
224

Deutsche Orientgesellschaft 82

Deutsches Archéologisches Institut 106

Deutsch-Tirkische
Denkmalschutzkommando 120

Didim 120, 124

Dorpfeld, Wilhelm (arkeolog) 106, 120

Dreyfus meselesi 256

Dudu Odalari Sokagi 72

Diyun-r Umumiye idaresi 56, 96, 192,
260

Ecole des Beaux-Arts 136,276

Ecole libre des sciences politiques 270

Edhem Hamdi (Nazl'nin agabeyi) 42,52,
54,58,59,174,214

Edhem Pasa (Sadrazam) 174, 258

Edhem, bkz. Halil Edhem [Edhem]

Edward VI (ingiltere Krali) 244

Efsus (Nigér binti Osman) 174,176

Egridir 161

Eichthal, Eugéne d' (ekonomist) 262, 268,
270,272,273



Index

Abbasids 157

Abdulaziz (Sultan) 207

Abduilhamid Il (Sultan) 55, 189, 195, 207,
209,211,213, 261,271

Academy of Colonial Sciences 169

Acropolis 121

Africa 259

Ahmed ihsan [Tokgdz] (publisher) 186,
189,191, 195,196,197

Ahmed Tevfik Pasha [Okday] (Minster of
Foreign Affairs, Grand Vizier) 223,
228

Aks-i Seda (Nigar binti Osman) 175,177

Albalat, Antoine (author) 147

Alem (journal) 196,197,214

Alexandria 73, 89

Alfons (Prince of Bavaria) 223, 228

Ali Pasha, Damad, Corlulu (Grand Vizier)
207

Alisanzade ismail Hakki [Eldem]
(diplomat) 225

Alliance Israélite Universelle 257

Alphée (ship) 39

Anatolia 89, 97,121,137, 157

Andernach 243,245, 250

André, Marius, see, Sorgues, Maurice de

Andrein 279

Ankara 53

Annuaire oriental 73

Antiochus tumulus 89

Antoinette (Princess of Luxemburg) 235

Apollinaire, Guillaume (poet) 243, 245,
247

Apollo 121

Apollo (Salomon Reinach) 266

Aprés l'enlévement (Ernest Bordes) 277,
282

Arabia, see, Lawrence, Tomas Edward

Archéologischen Untersuchungen auf
Samothrake (Alexander Conze) 107

Arif 76,79

Arms Vendor, see, Cutting Edge of the
Scimitar

Asmali Mescid Street 73

Assur 83

Athens 121, 257, 259

Attaque, I’ (newspaper) 147

Austrian 175, 247

Avni, see, Hiseyin Avni Pasha

Avrupa’da Ne Gordim? (Ahmed ihsan
Bey) 189

Aydin, see, Tralles

Azarian Apartments 73

Azize [Eldem] (Nazl's cousin) 225

Baalbek 89,93

Babelsberg 154,157, 159

Baghdad 97,125, 157

Baltazzi, Démosthéne (archaeologist) 261

Barnavaux (character in a novel) 169

Barnavaux et quelques femmes (Pierre
Mille) 169,170

Barye, Louis-Antoine (sculptor) 137, 141

Basses-Pyrénées 279

Bavaria 221,232,235, 237, 247

Bavarian 223, 235

Bayern, Marie Gabrielle in (Duchess) 235

Bayonne 277,279

Béarn 277,279

Beaussier, Catherine 169

Beethoven, Ludwig van (composer) 39,
73

Behrens, Peter (architect) 121, 128

Belgian 247

Belkis archaeological site 237

Bell, Gertrude Margaret Lowthian
(archaeologist) 57,94, 97,99, 101,
102

Bem, Jozef (General) 175

Bendorf 121

Bent, James Theodore (archaeologist)
63,65

Berl, Emmanuel (historian) 279

Berlin 83,89,92,93,107,109, 111, 113,
121,123,129,157,160, 221, 223,
225,235,245

Berlin Museums 83, 89,121,125

Bernier, Stanislas-Louis (architect) 133,
134,137,138, 139, 140, 141

Bétouzet satosu 279

Beyoglu, see, Pera

Binbirkilise ruins 97

Bled, Guillaume-Marguerite du 145

Bled, Victor du (author) 142, 145, 147,
149,150

Boast 277

Bode, Wilhelm (museologist) 157

Bodrum 137

Bogazkoy 89

Bonn 240, 243, 247, 251

Bonnat, Léon (painter) 277

Bordes, Ernest (painter) 274,277,279,
282,283, 285, 289

Bordes, Jacqueline 279

Bordes, Jean-Marie 277

Bordes, Jeanne 274,277,279, 284, 285

Bordes, Louise 279, 289

Bosporus 41, 65,152, 154, 159, 193, 261

Boulanger, Gustave (painter) 137

Bohlau, Helene (novelist) 225

Brabant 247

Brindisi 57,211

Britain 249

Brou, Marchioness of 145

Brussels 247

Bucharest 175, 211

Bulgarian 41

Bulletin de correspondance hellénique
55

Burg Namedy 243, 245, 247, 249, 250,
251

Burma 99

Bylaw on Antiquities 107, 125, 257

Byzantine 97,123

Cahid, see, Huseyin Cahid

Cairo 89,97, 225,229

Calcutta 99

Cambon, Paul (French ambassador) 279
Canadian 245

Canet, Madame 149, 150

Cazamajor 277

Celaleddin, see, Mahmud Celaleddin
Bey/Pasha

Cemal Pasha (Fourth Army commander)
121,125

Cemal, see, Esad Cemal

Cemile Hanim 207

Cenan, see, Sarg, Cenan

Chantre, Ernest (archaeologist) 83

Chéateau Gutsch (hotel) 247, 249, 252

Chauchard édula 147

Chinili Kiosk 259

Chinili Kiosk (Tiled Pavilion = iki aynimi
189

Chopin, Fryderyk Franciszek (composer)
39,73

Christoph (Duke of Bavaria) 223, 228

Cimetiére de la Chapelle 149

Cologne 225, 245, 247

Comédie frangaise thater 149

Comte, Auguste (sociologist) 271

Constanta 211

Conze, Alexander (archaeologist) 57,
104,107,109,111,112,113, 114,
115,125

Coquart, Georges-Ernest (architect) 137

Corlulu(zade), see, Mahmud Celaleddin
Bey/Pasha; Salih Minir Bey/Pasha

Cormon, Fernand (painter) 277

Council of State 207

Crédit Lyonnais 157

Criemean War 175

Cutting Edge of the Scimitar (Osman
Hamdi Bey) 27, 28, 29, 30, 31, 55,
195,199,221, 281

Dachau (concentration camp) 235

Dahlem 121,128

Daumet, Honoré (architect) 137

Dethier, Philipp Anton (Imperial Museum
director) 107, 259

Deutsche Bank 121

Deutschen Gesellschaft fur Islamkunde
225

Deutsche Orientgesellschaft 83

Deutsches Archdologisches Institut 107

Deutsch-Turkische
Denkmalschutzkommando 121

Didyma 121,125

Dorpfeld 121

Dérpfeld, Wilhelm (arkeolog) 107

Dreyfus affair 257

Dudu Odalari Street 73

Ecole des Beaux-Arts 137,277

Ecole libre des sciences politiques 271

Edhem Hamdi (Nazli's brother) 42, 53, 55,
58,59, 175,214

Edhem Pasha (Grand Vizier) 175, 259

Edhem, see, Halil Edhem [Edhem]

Edward VIl (King of Great Britain) 245

Efsus (Nigér binti Osman) 175,176

Egypt 89,175,225

Egridir 161

Nazli's Guestbook
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Dizin

Eichthal, Gustave d' (antropolog) 272

Eichthal, Leonhard von (banker) 270

Eichthal, Louis d’ (banker) 270

Ekrem, bkz. Recaizade Mahmud Ekrem

Eldem, bkz. Alisanzade ismail Hakki
[Eldem]; Azize [Eldem]; Edhem
Hamdi [Eldem]; Halil Edhem [Eldem)];
Mibarek Galib [Eldem]

Elhan-1 Vatan (Nigar binti Osman) 174

Emine Rifati Hanim 174

Enriquez, Héléne 278

Entzifferung der Keilschrift, die (Leopold
Messerschmidt) 85

Enver Bey/Pasa (Harbiye Nazir) 110, 174

Erdek 236

Ergebnisse der Ausgrabungen zu
Pergamon, die (Alexander Conze) 106

Erlangen 180

Esad Cemal Bey [Paker] (diplomat,
Nazli'nin kocasi) 40, 48

Eskihisar, bkz. Gebze

Esref Rum Camii 161

Eu Kontesi 144

Faisans, Henri (siyasetci) 278

Faisans, Hortense 286, 288

Fara 82

Farkas, Adolf, bkz. Macar Osman Pasa

Fatma Hamdi (Nazl'nin ablasi) 23, 38, 66

Fatma Saime (Nazli'nin gériimcesi) 40

Felek, bkz. Pervin Felek

Femme a la toilette (Ernest Bordes) 282

Ferid Paga (Sadrazam) 96

Fikret, bkz. Tevfik Fikret

Fouache d'Halloy, Audoin (Nazli'nin
kocasi) 40

Fournier de Labarre, Lydie 144

Fransa 56, 62,88, 136,144,148, 156,
174,206,212,222,244,248, 256,
258,262,270,276,278

Fransa Antropoloji Enstitisi 168

Fransa Milli Eski Eserler Miizesi 256

Fransiz Akademisi 32, 136

Fransiz Bati Afrikasi 168

Franz Joseph (Bavyera Duki) 222,228

Freiburg 88, 120

Frise Markizi 144

Frihmittelalterliche Portratmalerei in
Deutschland, die (Max Kemmerich)
231

Galib, bkz. ismail Galib Bey

Galipaux, Félix 32

Gardéres, Dominique 276

Gardéres, Louise Rose 276

Garos, Madame (okul sahibesi) 174

Gaskonya 276

Gastein 129

Gaulois (gazete) 146

Gebze 98,103,152, 162,194,204

Georgiades 72

Gerhard, Eduard (arkeolog) 106

Gérdome, Jean-Léon (ressam) 258

Goethe, Johann Wolfgang von (yazar)
152,158,216, 224,229

Goksu 148

Gottingen 106

Griebnitz Géli 154, 158

GroB-Bartensleben 242

Griinhaus an der Ruwer 242

Gutsch 240, 246,252,253

Guzel Sanatlar Okulu, bkz. Ecole des
Beaux-Arts; Sanayi-i Nefise Mektebi

Hafiz (sair) 98,102

Hakki, bkz. Alisanzade ismail Hakki
[Eldem]; ismail Hakki [Okday]

Hali¢ 67,270

Halikarnasos 136

Halil Edhem [Eldem] (mizeci, Nazli'nin
amcas!) 52,54, 88, 98, 100, 122, 124,
156, 180, 236

Halle 106

Halloy, bkz. Fouache d'Halloy, Audoin

Hannover 106

Harbiye 54

Harris, Texas 288

Hars Midiriyeti 52

Hatice Nigar, bkz. Nigar binti Osman

Haynes, John Henry (fotografci) 180

Hazine-i Hassa 40

Hazzopoulo, Peter 72

Heinrich (Bavyera Prensi) 222,228

Herzfeld, Ernst (arkeolog) 156

Hettiter, die (Leopold Messerschmidt) 84

Hilal-i Ahmer Cemiyeti 174

Hilprecht, Hermann Volrath (arkeolog) 82,
178,180, 182,184, 185

Hindigini 168

Hindistan 168

Hitit 82, 96

Hitler, Adolf (diktator) 120, 234

Hohenzollern, Carl-Anton von 242

Holo, bkz. izzet Holo Pasa

Hommes du jour, les (dergi) 171

Hugo, Victor (sair) 142, 148

Humann, Carl (arkeolog) 38, 88, 106, 108,
120, 156, 158, 236

Huseyin Avni Pasa (Serasker) 206, 208

Hiseyin Cahid (yazar) 188

Imogen (ingiliz sefareti yati) 98

Indicateur constantinopolitain 72

Irak 96, 180

ibrahim Edhem, bkz. Edhem Pasa

ihsan, bkz. Ahmed ihsan Bey

ihsan, bkz. Salih Efendizade Mehmed
ihsan Bey

ikinci Diinya Savasi 234

ingiltere 98, 248,260, 262

iran 20, 156

iskenderiye 72, 88

ismail Galib Bey (nlimizmat) 52

ismail Hakki [Okday] 222, 228

ismail Hakki, bkz. Alisanzade Ismail Hakki
[Eldem)]

ispanya 276

istanbul Arkeoloji Miizeleri 82,265

isvicre 212, 234,246,248

italya 72, 88,174,234

izmid 194

izzet Holo Pasa (mabeyinci) 212

Jammes, Francis (romanci) 278
Joubin, André (arkeolog) 278, 285
Journal des débats politiques et littéraires

(gazete) 168
Jon Turk 38,54,56,120, 168,188, 194,
206,208, 210, 260, 262

Kadikéy 174

Kahire 88, 96,222,224,229

Kaiser Friedrich Miizesi 156

Kalkita 98

Kamran Minir/Edhem (Nazli'nin yengesi)
54,56, 64,204,206,208,212,214,
215

Kanada 244

Kaplumbagali Adam (Osman Hamdi Bey)
54,208

Karaman 96

Kemmerich, Dr. Max (yazar) 218-219, 221,
223,225

Kemmerich, Mathilde 218, 220, 222,224

Kemmerich, Max (Osmanli Minih
baskonsolosu) 8, 18, 158,216-217,
220,222,224,228-229,236, 246

Keskin Kilic (Osman Hamdi Bey) 27, 28,
29,31,30, 54,194,199, 220, 280

Kirim Savasi 174

Kisakiirek, Necip Fazil (yazar) 206

Kipling, Rudyard (yazar) 168

Kleinfunde aus Pergamon, die (Alexander
Conze) 106

Knorr, Max (Osmanh Minih baskonsolosu)
220

Koblenz 244

Koldewey, Robert (arkeolog) 88

Konya 96

Koln 222,244,246

Kostence 210

Kultur-Kuriosa (Max Kemmerich) 230

Kurugcesme 40, 54, 64,98, 136, 158, 180,
190,192, 256

Laacher See 242

Labes 88

Lamartine, Alphonse de (sair) 212,215

Larrouy, Amélie 276

Larrouy, Henriette 276

Larrouy, Jean-Ninon 276

Larrouy, Louis 276

Lawrence, Thomas Edward (of Arabia) 96

Law, Sir Edward 120

Lefévre-Pontalis, Antonin (siyasetci) 144

Légion d’honneur 136, 146

Leipzig 180, 220

Lendresse satosu 276

Leutstetten satosu 234

Leyla Hamdi/Vahid (Nazli'nin ablasi) 21,
22,38,42,52,62,66,69,120,214

Ligne, Charles-Joseph, Prince de 144

Liverpool 54

tobez, bkz. Labes

Londra 96, 106, 222

Lorraine 234,239

Loti, Pierre (yazar) 168

Lozan 246,248

Ludwig (Bavyera Prensi) 222,228,234

Ludwig Ferdinand (Bavyera Prensi) 222,
228

Ludwig Il (Bavyera Krali) 234

Luitpold (Bavyera Naip Prensi) 28, 222,
234,236



Eichthal, Eugéne d' (economist) 263, 268,
271,272,273

Eichthal, Gustave d’ (anthropologist) 271

Eichthal, Leonhard von (banker) 271

Eichthal, Louis d’ (banker) 271

Ekrem, see, Recaizade Mahmud Ekrem

Eldem, see, Alisanzade ismail Hakki
[Eldem]; Azize [Eldem]; Edhem
Hamdi [Eldem]; Halil Edhem [Eldem];
Mibarek Galib [Eldem]

Elhan-i Vatan (Nigar binti Osman) 175

Emine Rifati Hanim 175

England, see, Britain

Enriquez, Héléne 279

Entzifferung der Keilschrift, die (Leopold
Messerschmidt) 85

Enver Bey/Pasha (War Minister) 111, 175

Erdek 237

Ergebnisse der Ausgrabungen zu
Pergamon, die (Alexander Conze)
107

Erlangen 181

Esad Cemal Bey [Paker] (diplomat, Nazli's
husband) 41, 48

Eskihisar, see, Gebze

Esref Rum Camii 161

Eu, Countess of 145

Europe 65,99,181,189,191, 193, 207,
211,221,237,261,263

Faisans, Henri (politician) 279

Faisans, Hortense 286, 289

Fara 83

Farkas, Adolf, see, Macar Osman Pasha

Fatma Hamdi (Nazli's sister) 23, 39, 67

Fatma Saime (Nazli'nin sister-in-law) 41

Felek, see, Pervin Felek

Femme & la toilette (Ernest Bordes) 282

Ferid Pasha (Grand Vizier) 97

Fikret, see, Tevfik Fikret

Fouache d'Halloy, Audoin (Nazli's
husband) 41

Fournier de Labarre, Lydie 145

Franz Joseph (Duke of Bavaria) 223,228

Freiburg 89,121

French 39, 41,57, 63, 65,67,73,89, 91,
107,123,133,137,145,147,149,
157,169,175,193, 207, 209, 213,
243,257,279

French Academy 32, 137

French Anthropological Institute 169

French Museum of Antiquities 257

French School of Athens 257

French West Africa 169

Frise, Marchioness of 145

Frihmittelalterliche Portrdtmalerei in
Deutschland, die (Max Kemmerich)
231

Galib, see, ismail Galib Bey
Galipaux, Félix 32

Gardéres, Dominique 277
Gardéres, Louise Rose 277

Garos, Madame (school owner) 175
Gascony 277

Gastein 129

Gaulois (newspaper) 147

Gebze 99,103,152, 162,195,204

Georgiades 73

Gerhard, Eduard (archaeologist) 107

German Archaeological Institute, see,
Deutsches Archaologisches Institut

German Islamic Studies Society,
see, Deutschen Gesellschaft fur
Islamkunde

German Orient Society, see, Deutsche
Orientgesellschaft

German-Turkish Squad for the Protection
of Monuments, see, Deutsch-
tirkische Denkmalschutzkommando

Germany 125, 181, 225, 235, 249, 257,
263,271

Géréme, Jean-Léon (painter) 259

Goethe, Johann Wolfgang von (author)
152,159, 216, 225,229

Golden Horn 67,271

Goksu 149

Gottingen 107

Greece 107,175,273

Griebnitz Lake 154, 159

GroB-Bartensleben 243

Grinhaus an der Ruwer 243

Gltsch 240, 247, 249, 252, 253

Hafiz (poet) 99, 102

Hakki, see, Alisanzade ismail Hakki
[Eldem]; ismail Hakki [Okday]

Halicarnassus 137

Halil Edhem [Eldem] (museologist, Nazli's
uncle) 53,55, 89,99, 101, 123, 125,
157,181,237

Halle 107

Halloy, see, Fouache d'Halloy, Audoin

Hannover 107

Harbiye 55

Harris, Texas 289

Hatice Nigér, see, Nigar binti Osman

Haynes, John Henry (photographer) 181

Hazzopoulo, Peter 73

Heinrich (Prince of Bavaria) 223, 228

Herzfeld, Ernst (archaeologist) 157

Hettiter, die (Leopold Messerschmidt) 84

High Council of the Colonies 169

Hilprecht, Hermann Volrath
(archaeologist) 83,178,181, 182,
183,184,185

Hitler, Adolf (dictator) 121, 235

Hittite 83, 97

Hohenzollern, Carl-Anton von 243

Holo, see, izzet Holo Pasha

Hommes du jour, les (magazine) 171

Hugo, Victor (poet) 142, 149

Humann, Carl (archaeologist) 39, 89, 107,
109,121,157,159, 237

Hungary 175

Huseyin Avni Pasha (War Minister) 207

Huseyin Cahid (author) 189

ibrahim Edhem, see, Edhem Pasha

ihsan, see, Ahmed ihsan Bey

ihsan, see, Salih Efendizade Mehmed
ihsan Bey

Imogen (British embassy yacht) 99

Imperial Museum 39, 53, 55, 58, 65, 83,
89,97,99,107,109, 111,123,125,
149,159,169,181,191,193,197,

200,201,211, 237,257,261, 265,
271,279,281

Imperial Treasury 41

Indicateur constantinopolitain 73

Indochina 169

Iran 20, 157

Iraq 97,181

Istanbul Archaeological Museums 83,
265

ltaly 73,89, 175,235

ismail Galib Bey (numismatist) 53

ismail Hakki [Okday] 223,228

ismail Hakki, see, Alisanzade Ismail Hakki
[Eldem]

izmit 195

izzet Holo Pasha (chamberlain) 213

Jabal al-Druze 97

Jammes, Francis (novelist) 279

Jordan 97

Joubin, André (archaeologist) 279, 285

Journal des débats politiques et littéraires
(newspaper) 169

Kadikdy 175

Kaiser Friedrich Museum 157

Kamran Minir/Edhem (Nazli's sister-in-
law) 55,57, 65,204, 207,209,211,
213,214,215

Karaman 97

Kemmerich, Dr. Max (author) 218-219,
221,223,225

Kemmerich, Mathilde 218, 221, 223, 225

Kemmerich, Max (Ottoman consul general
in Munich) 9,19, 159,216-217, 221,
223,225,228-229,237,247

Kisakurek, Necip Fazil (author) 207

Kipling, Rudyard (author) 169

Kleinfunde aus Pergamon, die (Alexander
Conze) 107

Knorr, Max (Ottoman consul general in
Munich) 221

Koblenz 245

Koldewey, Robert (archaeologist) 89

Konia 97

Kultur-Kuriosa (Max Kemmerich) 230

Kurugesme 41,57, 65,91,99,137,159,
191,193,257

Laacher See 243

Labes 89

Lamartine, Alphonse de (poet) 213,215

Larrouy, Amélie 277

Larrouy, Henriette 277

Larrouy, Jean-Ninon 277

Larrouy, Louis 277

Lawrence, Thomas Edward (of Arabia) 97

Law, Sir Edward 121

Lebanon 97

Lefévre-Pontalis, Antonin (politician) 145

Légion d’honneur 137,147

Leipzig 181, 221

Lendresse castle 277

Leutstetten castle 235

Leyla Hamdi/Vahid (Nazli's sister) 21, 22,
39,42,53,63,69,121,214

Ligne, Charles-Joseph, Prince de 145

Liverpool 55
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Luitpold (Bavyera Prensi) 222,228
Luschan, Felix von (arkeolog) 88
Lutfullah (“Prens”) 206

Luzern 246,248, 252,253

Libnan 96

Lipke, Theodor von (mimar) 93

Maarif Nezareti 122, 124, 188, 262

Macaristan 174, 234

Macar Osman Pasa (Mekteb-i Harbiye
muallimi) 174

Madagaskar 168

Mahmud Celaleddin Bey/Pasa (Ticaret ve
Nafia Nazirn) 54,174, 206

Mahmud Celaleddin Pasa (Damad) 206,
208

Makedonya 56

Makridi, Theodor (arkeolog) 88

Mallinckrodt, Paul von 244

Malraux, André (Kultir Bakani) 136

Mamurt-Kaleh, ein Tempel der
Géttermutter unweit Pergamon
(Alexander Conze) 106

Maria Laach manastiri 242

Marie Palyart/Hamdi (Nazl’'nin annesi) 38,
52, 64,66,68,124,214,262

Marschall von Bieberstein (Almanya sefiri)
124

Matbuat Hatiralarim (Ahmed ihsan) 188

Maximilian | (Bavyera Kral)) 270

Maximilian Il (Bavyera Krali) 234

Mehmed Cemal Bey 40

Mehmed Resad (Sultan) 236

Meisterwerke muhammedanischer Kunst
236

Mekteb-1 Harbiye 174

Melhame, bkz. Selim Melhame Pasa

Messageries Maritimes 38

Messerschmidt, Leopold (arkeolog) 80,
82,84, 85,90, 182

Mezopotamya 82

Misir 88,174,224

Michaelis 88

Midhat Pasa (Sadrazam) 208

Mihrap, bkz. Yaradilis

Miletus 120

Mille, Adolphe 168

Mille, Pierre (yazar) 166,168,170, 171

Minerva 108

Mirabeau Oteli 33

Monod, Gabriel (tarihgi) 273

Mounsey 100

Midiller, Georgina Max (yazar) 64

Mustafa Mazlum (Nazli'nin amcasi) 38, 40

Mustafa Vahid, bkz. Vahid Bey

Miubarek Galib [Eldem] (nimizmat,
Nazli'nin kuzeni) 52

Minchner Orient-Gesellschaft 224

Munif Pasa (Maarif Naziri) 108, 174

Munih 26, 27,28,29,54,120, 216, 220,
222,224,228,234,236,246

Munih Onuncu Uluslararasi Sanat Sergisi
27,28,194,220

Miinih Sark Dernegi, bkz. Miinchner
Orient-Gesellschaft

Muinir, bkz. Salih Munir Bey/Pasa

Mutenebbi (sair) 94, 98

Muze-i Himayun 38, 52, 54, 58, 64, 82,

88,98,106,108,110, 122, 124,148,

156, 168, 180, 190, 192, 197, 200,

201,210, 236, 256, 260, 265, 270, 278
Myrina 256, 260

Naciye Sultan 174

Nafia Nezareti 54, 206

Naile Hamdi, bkz. Marie Hamdi

Naili Bey (mize komiseri) 52

Naum Pasa (Paris sefiri) 210

Nazi 120, 234

Nazh Hamdi 21, 22, 23, 24, 36, 38, 40, 42,
43,44,45,46,47,48,49,54, 62, 64,
72,76,82,94,98,110, 124,136, 142,
148,154,158,162,164,172,174,
180, 182, 194, 206, 212,214, 215,
218,220, 224,232,234,236, 238,
242,244,246,248,262,270, 274,
276,288

Nemrut Dagi 88

Nemrut Dagi'nda (Aegae) 260

Nevin (Nazli'nin yegeni) 56, 64,212

Newcastle Universitesi 98,102, 103

Nigar binti Osman (saire) 172,174,176,
177,206

Nimet (Nazl'nin yegeni) 21,22, 38, 44,
46, 64, 69,214

Nippur 180, 185

Niran (Nigér binti Osman) 174

Nisantasl 54,172,174

Norderney Adasi 246

Nouridjan, Michel (mimar) 54

Oettinger, William (cerrah) 276

Okday, bkz. Ahmed Tevfik Paga [Okday];
ismail Hakki [Okday]

Okuyan Geng¢ Emir (Osman Hamdi Bey)
54,58

Opéra comique tiyatrosu 136, 140

Orient-Express 38, 246

Orion satosu 276, 278, 283, 284, 285

Orpheus (Salomon Reinach) 267

Oscar(isveg Krah) 244

Oskan Efendi (heykeltras) 88

Osman Hamdi Bey (ressam, muzeci,
Nazli'nin babasi) 38, 43, 44, 47,52,
54,56, 62,64,66,72,78, 82,88, 90,
92,96,98,100, 103,106, 108, 110,
113,120, 121,122,124,136, 138,
148,156, 158, 164, 168,174, 180,
184,185, 188, 190, 194, 203, 208,
210,214,220,224, 236, 246, 248,
256,262,270, 278, 280, 288

Osman Pasa, bkz. Macar Osman Pasa

Otto (Bavyera Krali) 234

Oxford 96, 260

Omer Celal, bkz. Sarc, Omer Celal

Paker, bkz. Esad Cemal Bey [Paker]

Palmyra 88

Palyart, Germaine (Nazli'nin anneannesi)
62,214

Panama Kanali 276

Paris 30,31, 32, 33, 38,40, 52, 54, 56, 62,
64,98,106,136, 140,141, 144,146,
156,168, 174,194,206, 208, 210,
212,258,260, 262,270,274,276,
278,280

Pau 276,278,288

Pennsylvania Universitesi 180, 182, 185

Pergamon Mizesi 88, 120

Pervin Felek (cariye) 206, 208

Peters, John Punnet (arkeolog) 180

Peyrat, Betrand Charles Frédéric du 148

Peyrat de Thoron, Marie-Antoinette
Madeleine du 148

Polonya 88, 242

Pomar Dusesi 144

Portrait de M/ de S... (Ernest Bordes)
280, 282

Pottier, Edmond (arkeolog) 256

Priene 120,129

Prusya Bilimler Akademisi 88, 114

Puccini, Giacomo (besteci) 72

Puchstein, Otto (arkeolog) 82, 86, 88, 90,
92,93

Queen’s College 96

Ractivand, Manuel (ticcar) 72

Ramsay, Sir William (arkeolog) 96

Recaizade Mahmud Ekrem (yazar) 188

Reclus, Elie (gazeteci, anarsist) 276

Reclus, Elisée (cografyaci, anarsist) 276

Reclus, Jacques (rahip) 276

Reclus, Onésime (cografyaci) 276

Reclus, Paul (cerrah) 276,278

Recueillements poétiques (Alphonse de
Lamartine) 212,215

Reinach, Joseph (gazeteci) 256

Reinach, Salomon (arkeolog) 254, 256,
262,264,265,266,267,270

Reinach, Théodore (arkeolog) 256, 260

Ren 234,240,242,244,246

Renan, Ernest (filolog, tarihci) 38, 58

Revue archéologique 52, 54,256,258

Revue des Deux-Mondes 144

Rifati, bkz. Emine Rifati Hanim

Robert, Jeanne Bernarde Ernestine 148

Robinson, Joseph 222

Robinson Paumgarten, Elise 180

Robinson, Sallie Crozer 180

Roma 136, 258

Romanya 148,174,210, 244

Rorschach 288

Ross, Edward Denison (dilbilimci) 98, 102

Roucolle, Nancy 276,278

Rubens, Peter Paul (ressam) 276

Rumelihisarn 174

Rupprecht (Bavyera Prensi) 222,228, 232,
234,236,238,239

Sabahaddin (“Prens”) 206

Sachsenhausen (temerkiiz kampi) 234

Safahat-i Kalb (Nigar binti Osman) 174

Said 76,78

Saime, bkz. Fatma Saime

Saint-Germain-en-Laye 256

Saint-Louis Adasi 136

Saint-Philippe-du-Roule 136

Saint-Pierre-du-Gros-Caillou 146

Saint-Remy 144

Salih Efendizade Mehmed ihsan Bey 174

Salih Munir Bey/Pasa (Paris sefiri) 54, 56,
174,206,208,210,212,214

Salle Favart, bkz. Opéra comique



tobez, see, Labes

Lorraine 235, 239

Loti, Pierre (author) 169

Ludwig Ferdinand (Prince of Bavaria) 223,
228

Ludwig Il (King of Bavaria) 235

Ludwig (Prince of Bavaria) 223,228, 235

Luitpold (Prince of Bavaria) 223,228, 235

Luitpold (Prince Regent of Bavaria) 28,
223,237

Luschan, Felix von (archaeologist) 89

Lutfullah (“Prince”) 207

Luzern 247,249,252, 253

Lipke, Theodor von (architect) 93

Macar Osman Pasha (Military Academy
instructor) 175

Macedonia 41,57

Macridy, Theodore (archaeologist) 89

Madagascar 169

Mahmud Celaleddin Bey/Pasha (Minister
of Commerce and Public Works) 55,
175,207

Mahmud Celaleddin Pasha (Damad) 207,
209

Mallinckrodt, Paul von 245

Malraux, André (Minister of Cultural
Affairs) 137

Mamurt-Kaleh, ein Tempel der
Géttermutter unweit Pergamon
(Alexander Conze) 107

Man with Tortoises (Osman Hamdi Bey)
55,209

Maria Laach monastery 243

Marie Palyart/Hamdi (Nazli's mother) 39,
53,62, 63, 65,66,67,68,125,214,
263

Marschall von Bieberstein (German
ambassador) 125

Matbuat Hatiralarim (Ahmed ihsan) 189

Maximilian Il (King of Bavaria) 235

Maximilian | (King of Bavaria) 271

Mehmed Cemal Bey 41

Mehmed Resad (Sultan) 237

Meisterwerke muhammedanischer Kunst
237

Melhame, see, Selim Melhame Pasha

Mesopotamia 83

Messageries Maritimes 39

Messerschmidt, Leopold (archaeologist)
80, 83, 84, 85,91, 183

Michaelis, Adolf (archaeologist) 89

Midhat Pasha (Grand Vizier) 209

Mihrab, see, Genesis

Miletus 121,125

Military Academy = Mekteb-1 Harbiye
mi? 175

Mille, Adolphe 169

Mille, Pierre (author) 166, 169,170, 171

Minerva 109

Ministry of Education 125, 189, 263

Mirabeau Hotel 33

Miraculous Fountain (Osman Hamdi Bey)
157

Monod, Gabriel (historian) 273

Mounsey 101

Muller, Georgina Max (author) 65

Munich 26, 27,28,29,55,121,216, 218,

221,223,225,228,232,235,237,247
Munich Oriental Society, see, Miinchner
Orient-Gesellschaft
Mustafa Mazlum (Nazl's uncle) 39, 41
Mustafa Vahid, see, Vahid Bey
Mutanabbi, al- (poet) 94, 99
MuUbarek Galib [Eldem] (numismatist,
Nazli's cousin) 53
Minchner Orient-Gesellschaft 225
Manif Pasha (Minister of Education) 109,
175
Mnir, see, Salih Miinir Bey/Pasha
Myrina 257,261

Naciye Sultan 175

Naile Hamdi, see, Marie Hamdi

Naili Bey (museum representative) 53

Naum Pasha (ambassador in Paris) 211

Nazis 121,235

Nazl Hamdi 21, 22, 23, 24, 36, 39, 41,42,
43,44,45,46,47,48,49,57, 63, 65,
73,76,79,83,99,111,125,134,137,
142,149,154,159,162, 165,172,
175,181,183, 195, 207, 209, 213,
214,215,221, 225,232,235, 237,
238,243,245,247,249, 263,271,
274,277,289

Nemrud Dagh (Aegae) 261

Nemrud Mount 89

Nevin (Nazli's niece) 57, 65,213

Newcastle University 99,102, 103

Nigar binti Osman (poetess) 172, 175,
176,177,207

Nimet (Nazli's niece) 21, 22, 39, 44, 46,
65,69,214

Nippur 181, 185

Niran (Nigér binti Osman) 175

Nisantasi 55,172,175

Norderney Island 247

Nouridjan, Michel (architect) 55

Oettinger, William (surgeon) 277

Okday, see, Ahmed Tevfik Pasha [Okday];
ismail Hakki [Okday]

Opéra comique theater 137, 140

Orient-Express 39, 247

Orion mansion 277,279, 283, 284, 285

Orpheus (Salomon Reinach) 267

Oscar (King of Sweden) 245

Oskan Efendi (sculptor) 89

Osman Hamdi Bey (painter, museologist,
Nazl's father) 39, 43, 44,47, 53, 55,
63, 65,67,73,79,83,89,91,92,97,
99,101,103,107,109, 111, 113, 121,
123,125,137,149,157,159, 165,
169,175,181, 184,185, 189, 191,
195, 203, 209,211, 214, 221, 225,
237,247,249,257,263,271,279,
281,289

Osman Pasha, see, Macar Osman Pasha

Otto (King of Bavaria) 235

Oxford 97, 261

Omer Celal, see, Sarg, Omer Celal

Paker, see, Esad Cemal Bey [Paker]

Palmyra 89

Palyart, Germaine (Nazli's grandmother)
63,214

Panama Canal 277

Paris 30, 31, 32, 33,39, 41,53,55,57, 99,
107,137,140, 141,145,157, 169,
175,195,207, 209, 211, 213, 259,
261,263,271,274,277,279, 281

Pau 107,277,279, 289

Pennsylvania University 181, 182, 185

Pera 73

Pergamon 107, 109, 115, 121,127, 157

Pergamon Museum 89, 121

Pervin Felek (slave) 207,209

Peters, John Punnet (archaeologist) 181

Peyrat, Betrand Charles Frédéric du 149

Peyrat de Thoron, Marie-Antoinette
Madeleine du 149

Poet Nigar, see, Nigéar binti Osman

Poland 89

Pomar, Duchess of 145

Portrait de M'e de S... (Ernest Bordes)
281,282

Pottier, Edmond (archaeologist) 257

Priene 121,123,125,129

Prussian Academy of Sciences 89, 114,
157

Public Debt Administration 57, 97

Puccini, Giacomo (composer) 73

Puchstein, Otto (archaeologist) 83, 86, 89,
91,92,93

Queen'’s College 97

Ractivand, Manuel (trader) 73

Ramsay, Sir William (archaeologist) 97

Recaizade Mahmud Ekrem (author) 189

Reclus, Elie (journalist, anarchist) 277

Reclus, Elisée (geographer, anarchist) 277

Reclus, Jacques (pastor) 277

Reclus, Onésime (geographer) 277

Reclus, Paul (surgeon) 277,279

Recueillements poétiques (Alphonse de
Lamartine) 213,215

Red Crescent Society 175

Reinach, Joseph (journalist) 257

Reinach, Salomon (archaeologist) 254,
257,263,264,265,266,267,271

Reinach, Théodore (archaeologist) 257,
261

Renan, Ernest (philologist, historian) 39,
58

Revue archéologique 53,55, 257,259

Revue des Deux-Mondes 145

Rhine 235, 240, 243, 245, 247

Rifati, see, Emine Rifati Hanim

Robert, Jeanne Bernarde Ernestine 149

Robinson, Joseph 223

Robinson Paumgarten, Elise 181

Robinson, Sallie Crozer 181

Romania 245

Rome 137

Rorschach 289

Ross, Edward Denison (linguist) 99, 102

Roucolle, Nancy 277,279

Rubens, Peter Paul (painter) 277

Rumania 149,211

Rumelihisar 175

Rupprecht (Prince of Bavaria) 223, 228,
232,235,237,238,239
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Samarra 156

Samsun 88

Sanayi-i Nefise Mektebi 52, 88, 108, 258

Sarg, Cenan (Nazli'nin kizi) 6, 40, 49

Sarg, Omer Celal (ekonomist, Nazli'nin
damadi) 40

Sarre, Friedrich (arkeolog) 152, 156, 158,
160

Sarre, Maria 154, 156

Saulier, Jeanne 32

Sayda 54,256,258, 260

Schrader, Eberhard (Asiryolog) 82

Schrader, Hans (arkeolog) 120

Sébah et Joaillier (fotografci) 44, 45, 46,
59, 68, 69

Selanik 54,56, 122,168

Seligmann, Aaron Elias (banker) 270

Selim Melhame Pasa (Orman ve Maadin
Nazin) 212

Semadirek 106

SengerschloB3 224

Servet-i Fiinun 188, 190, 192,194,197,
198,199, 200, 201, 202, 203

Sester, Karl (mUhendis) 88

Sévigné, Madame de (yazar) 144

Seyf-i Kati, bkz. Keskin Kilig

Shepheard, Samuel (otelci) 224

Shepheard's Hotel 224,229

Sicilya 88

Siemens, Georg von (banker) 120

Silah Taciri, bkz. Keskin Kilig

Simon, Jules (bagbakan) 144

Sisam 120

Société francaise du XVI® siecle au XX¢
siécle, la (Victor du Bled) 144, 150

Soldiers Three (Rudyard Kipling) 168

Solemacher-Antweiler, Arnold Freiherr
von 240, 242, 250

Solemacher-Antweiler, Friedrich Matthias
Maria von 242

Solemacher-Antweiler, Marie-Luise von
242

Solemacher, Johann von 242

Sonnets d'ltalie (Eugéne d'Eichthal) 273

Sorgues, Maurice de (gazeteci) 38,72

Sémirge Bilimleri Akademisi 168

Sémirgeler Yiksek Konseyi 168

Sémurge Yazarlari Dernegi 168

Strazburg 88

Sultan Han 160

Suriye 96,120, 124

Sur la vaste terre (Pierre Mille) 168

Sylva, Carmen (Romanya Kralicesi) 244

Syria, the Desert and the Sown (Gertrude
Bell) 96

Sair Nigér, bkz. Nigar binti Osman

Sam 124

Sura-yi Devlet 206

Tahran 96

Taif 208

Tailhade, Laurent (yazar) 146
Tarabya 40, 278, 285

Tarbes 148

Tedmir, bkz. Palmyra

Tegernsee 224

Temps, le (gazete) 168,170

Tevfik Fikret (sair) 188

Tevfik, bkz. Ahmed Tevfik Pasa
Tissot, Charles (Fransa sefiri) 256, 258
Tokgdz, bkz. Ahmed ihsan [Tokgéz]
Topkapi Sarayr 236

Tosca (Giacomo Puccini) 72

Tralles 52, 54

Trier 242

Turkistan 156

Unger, Eckard (arkeolog) 82

Union Francaise 72

Uber die Bedeutung der classischen
Archaeologie (Alexander Conze) 106

Urdiin 96

Vahid Bey (sanat tarihgisi, Nazli'nin
enistesi) 21,22,52,214

Valikonagi Caddesi 54

Vallauri, Alexandre (mimar) 54

Vanikéy 190

Veltheim 242

Villa Medici 136

Virgilio, Michele (Nazli’'nin mizik hocas)
38,70,72

Viyana 38,106, 174,210, 260

Voltaire, Frangois-Marie Arouet (disinr)
256

Wachendorf satosu 244

Walker Art Galler (Liverpool) 54

Welt des Islams, die 224

Wentzel-Heckmann, Elise 156

West-éstlicher Divan (Johann Wolfgang
von Goethe) 224,229

Wied 244

Wiegand, Conrad 120

Wiegand, Marie 118,120, 122, 129

Wiegand, Theodor (arkeolog) 82, 110,
116,120, 122,124,126,128,129

Wilamowitz-Moellendorff, Ulrich von
(filolog) 122

Wilhelm Il (Almanya imparatoru) 242, 244

Wittelsbach 234

Yaradilis 66,108
Yildiz Saray1 206, 260
Yunanistan 106,270

Zarifi, Georges (banker) 72

Zech, Philipp (otelci) 222,224

Zeus sunagr 106

Zincirli 96

Zizinia Tiyatrosu 72

Zur Geschichte der Anfénge der
griechischen Kunst (Alexander Conze)
106



Sabahaddin (“Prince”) 207

Sachsenhausen (concentration camp)
235

Safahat-i Kalb (Nigér binti Osman) 175

Said 76,79

Saime, see, Fatma Saime

Saint-Germain-en-Laye 257

Saint-Louis Island 137

Saint-Philippe-du-Roule 137

Saint-Pierre-du-Gros-Caillou 149

Saint-Remy 145

Salih Efendizade Mehmed ihsan Bey 175

Salih Munir Bey/Pasha (ambassador in Paris)
55,57,175, 207,209, 211

Salle Favart, see, Opéra comique

Salonika 55,57,123, 169

Samarra 157

Samos 121

Samothrace 107

Samsun 89

Sarg, Cenan (Nazli's daughter) 6, 41, 49

Sarg, Omer Celal (economist, Nazli's son-
in-law) 41

Sarre, Friedrich (archaeologist) 152, 157,
159, 160

Sarre, Maria 154,157,158, 159

Saulier, Jeanne 32

School of Fine Arts, see, Ecole des Beaux-
Arts

Schrader, Eberhard (Assyriologist) 83

Schrader, Hans (archaeologist) 121

Sébah et Joaillier (photographer) 44, 45,
46,59, 68, 69

Seligmann, Aaron Elias (banker) 271

Selim Melhame Pasha (Minister of Forests
and Mines) 213

SengerschloB 225

Servet-i Fiinun 189,191,193, 195, 197,
198,199, 200, 201, 202, 203

Sester, Karl (engineer) 89

Sévigné, Madame de (author) 145

Shepheard, Samuel (hotel owner) 225

Shepheard's Hotel 225,229

Sicily 89

Sidon 55,257,259, 261

Siemens, Georg von (banker) 121

Simon, Jules (prime minister) 145

Sinjirle 97

Société francaise du XVI° siécle au XX
siécle, la (Victor du Bled) 145, 150

Society of Colonial Authors 169

Soldiers Three (Rudyard Kipling) 169

Solemacher-Antweiler, Arnold Freiherr von
240, 243, 250

Solemacher-Antweiler, Friedrich Matthias
Maria von 243

Solemacher-Antweiler, Marie Luise von 243

Solemacher, Johann von 243

Sonnets d'ltalie (Eugéne d'Eichthal) 273

Sorgues, Maurice de (journalist) 39,73

Strasburg 89

Sultan Han 160

Sur la vaste terre (Pierre Mille) 169

Switzerland 213, 235, 249

Sylva, Carmen (Queen of Romania) 245

Syria 97,121,125

Syria, the Desert and the Sown (Gertrude
Bell) 97

Taif 209

Tailhade, Laurent (author) 147

Tarabya 41,279, 285

Tarbes 149

Tedmdir, see, Palmyra

Tegernsee 225

Tehran 97

Temps, le (newspaper) 169,170

Tenth International Art Exhibition of Munich
27,28,195,221

Tevfik Fikret (poet) 189

Tevfik, see, Ahmed Tevfik Pasha

Therapia, see, Tarabya

Tissot, Charles (French ambassador) 257,
259

Tokgéz, see, Ahmed ihsan [Tokgoz]

Topkapi Palace 237

Tosca (Giacomo Puccini) 73

Tralles 53,55

Trier 243

Turkestan 157

Unger, Eckard (archaeologist) 83
Union Frangaise 73
United States of America 181, 225, 235

Uber die Bedeutung der classischen
Archaeologie (Alexander Conze) 107

Vahid Bey (art historian, Nazli's brother-in-
law) 21,22,53,214

Valikonagi Avenue 55

Vallauri, Alexandre (architect) 55

Vanikéy 191

Veltheim 243

Vienna 39,107,175,211, 261

Villa Medici 137

Virgilio, Michele (Nazli's music instructor)
39,70,73

Voltaire, Frangois-Marie Arouet
(philosopher) 257

Wachendorf castle 245

Walker Art Galler (Liverpool) 55

Welt des Islams, die 225

Wentzel-Heckmann, Elise 157

West-éstlicher Divan (Johann Wolfgang von
Goethe) 225,229

Wied 245

Wiegand, Conrad 121

Wiegand, Marie 118,121, 123,129

Wiegand, Theodor (archaeologist) 83, 111,
116,121,126,128,129

Wilamowitz-Moellendorff, Ulrich von
(philologist) 123

Wilhelm Il (German Emperor) 243, 245

Wittelsbach 235

World War | 121, 235

World War Il 235

Yildiz Palace 209, 261

Young Emir Reading (Osman Hamdi Bey)
55,58

Young Turk 39,55,57,121, 169, 189, 195,
207,209,211, 261,263

Zarifi, Georges (banker) 73

Zech, Philipp (hotel owner) 225

Zeus altar 89, 107

Zizinia theater 73

Zur Geschichte der Anfange der
griechischen Kunst (Alexander Conze)

107

Nazli's Guestbook

w
o
w

Index






Nazli'nin Defteri
OSMAN HAMDI BEY'IN CEVRESI

Meshur ressam, arkeolog, miizeci Osman Hamdi Bey ile Marie/Naile Hanim'in kizlar1 Nazli’'nin
1907-1911 yillar1 arasinda tuttugu defterde bazi yakin akrabalarinin, eve gelen ziyaretgilerin ya
da onun ziyaret ettigi insanlarin kisa birer ithafi ya da imzasi yer almaktadir. Otuzun biraz
tstiindeki bu kisilerin kim olduklarini, Nazli veya babasiyla nasil bir baglantilar1 bulundugunu
arastiran bu ¢aligma, Osmanli Batililasmasinin ve modernliginin merkezinde yer alan bir ente-
lektiielin gevresinin bir tiir portre galerisini olusturmaktadir. Béylece arkeolog, yazar, sanatgi gibi
ilging simalardan olusan bu toplulukla ilgili bilgi ve belgelerin 1s131nda Eskihisardan Miinihke,
Kurugesmeden Parise uzanan bu ¢evrenin canli ve renkli bir gérintisi ortaya ¢ikmaktadur.

Edhem Eldem, Bogazi¢i Universitesi Tarih Bolimi'nde 6gretim tiyesidir.

Nazli's Guestbook
OSMAN HAMDI BEY'S CIRCLE

Nazli was the daughter of the famous painter, archaeologist and museum director Osman Ham-
di Bey and his wife Marie/Naile. From 1907 to 1911, she kept a guestbook where close relatives,
family friends and relatives, or people she visited left a short dedication or just a signature. This
work attempts to identify these thirty-odd individuals and to analyze their relationship to Nazli
or to her father, thus constituting a kind of portrait gallery of the circle formed around the lead-
ing intellectual figure of Ottoman westernization and modernity. Bringing together facts and
documents concerning this group of fascinating characters from the world of archaeology, art
and culture, it proposes a colorful and lively illustration of a milieu extending from Eskihisar to
Munich and from Kurugesme to Paris.

Edhem Eldem teaches at the Department of History, Bogazi¢i University.

ISBN 978-9944-483-58-2

7899447483582
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