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FROM ISTANBUL / ISTANBUL'DAN

Sidney Wade 1951'de Englewood, New Jersey’de (ABD) dogdu. Texas,
Vermont, New York, Roma, Nice ve istanbul’da oturdu. Amerikah oyki
ve roman yazari Padgett Powell ile evli olan Sidney Wade, Florida Uni-
versitesi Ingilizce Boliimii'nde &gretmenlik yapiyor.

1989-90 yillarinda Istanbul Universitesi Ingiliz Dili ve Edebiyati Bolii-
mii'nde Senior Fulbright Lecturer olarak gorev yapan Wade 1998 yilinin
sabbatical’inda (iiniversite 6gretim iiyelerinin gogunlukla yedi yilda bir
yaptiklan ticretli izin) yeniden Istanbul’a geldi.

Siirleri Poetry, The New Yorker, Harper's, The Paris Review gibi 6nemli dergi-
lerde yayimlanan Sidney Wade'in Empty Sleeves (1991, Bos Yenler) ve
Green (1998, Yesil) adlarinda iki siir kitab: var.

Giiven Turan 1943'te Sinop, Gerze’de dogdu. Ankara Universitesi DTCF
ingiliz dili ve Edebiyati Boliimi'nii bitirdi. Siir, 6ykii, roman, elegtiri ve
inceleme kitaplar1 yaninda Kenneth Rexroth (Ask ve Isyan, se¢me siirler),
Miroslav Holub (Smuirsizdir Siir, seqme siirler), Louise Gluck (Segme Siirler,
YKY), Williams Carlos Williams (Se¢me Siirler) ve HD’den (Segme Siirler)
yaptig1 geviriler de kitaplagh. Turan, ayrica Selected Poems / Se¢me Siirler
(John Ash, YKY), John Ashbery / Profil (YKY) gibi derleme ve seckilerde ge-
virmen olarak yer ald1. Selahattin Ozpalabiyiklarla birlikte gevirdigi The
Anatolikon / Anatolikon (John Ash’ten siirler) yakinda YKY’den ¢gikacak.

Cogkun Yerli 1950'de istanbul’da dogdu. Tiirk ve Amerikan askeri okul-
larinda elektronik, Hacettepe Universitesi‘nde dilbilim okudu. Siirler ve
yazinsal denemeler yazdu. ].D. Salingerdan Dokuz Oykii (YKY) ve Cavdar
Tarlasinda Cocuklar (roman, YKY) yaninda, Matsuo Bagso’dan (Kuzeye Giden
Ince Yol, YKY), Eavan Boland’'dan (Geceyarisi Cicekleri), Roger McGo-
ugh’tan (Trenlere El Sallayan), Henry Reed’den (Yildizli $olen) ve Kobayasi
Issa’dan (Omriimde Bir Yil) siirler gevirdi.

Selahattin Ozpalabiyiklar 1955'te Istanbul, Gubuklu’da dogdu. Jorge Lu-
is Borges (Altin ve Golge, siir), Anna Kavan (Buz, roman, YKY), Emily Dic-
kinson (Emily Dickinson, giir) ve William Blake’ten (Masumiyet Sarkilar, si-
ir) geviriler yaptu. Tiirkiye Siirleri (Richard McKane, YKY), llkgenglik Cagina
Diinya Oykiileri (YKY), John Ashbery / Profil (YKY) gibi derleme ve segkiler-
de gévirmen olarak yer ald1. Giiven Turan’la birlikte gevirdigi The Anatoli-
kon / Anatolikon (John Ash’ten siirler) yakinda YKY’den ¢ikacak.

Nazmi Ag1l 1964'te Eskisehirde dogdu. Bogazici Universitesi Ingiliz Dili
ve Edebiyat Boliimii'nii bitirdi. Geoffrey Chaucer (Canterbury Hikdyeleri,
YKY) ve Theodore Roethke’den (A¢tk Ev, segme siirler) yaphiga ceviriler
kitaplasti. Yayina hazirladigy John Ashbery / Profil (YKY) diginda Selected
Poems / Segme Siirler (John Ash, YKY) gibi derleme ve seckilerde gevirmen
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TURKIYE'DE BIR AMERIKAN SAIRI

Sidney Wade'in Tiirkiye odakl siirlerini bir araya getiren
bu kitap, sik sik gordiigiimiiz lizere, “bir yabana bakis”1 tasi-
muyor. Sidney Wade, yagadig1 ve yansithig: diinyanin igine, Tiir-
kiye'yi, agirlikli olarak da Istanbul'u yerlestiriyor, Roma’y1 ve
Italya’yr ya da Amerika’y: siirinde kullandig bicimde... Yagani-
lan diinyanin siire doniigtiiriilmesidir Sidney Wade’in yaptigy;
izlenimlerin dile getirilmesi... Istanbul ve Tiirkiye'ye bakisi 6y-
lesine “igerden” ki Sidney Wade'in, adiu vermeden, Brodsky’nin
Istanbul iizerine yazdigi o yikia, yipratici denemeye 6fkeyle yak-
lastyor ve sairin adin1 vermeden, hem elestiriyor onu hem dal-
gasini gegiyor:

“Bir edebiyat elestirmeni uctu
Istanbul’a, bir zaman 6nce, ardinda

baz1 edebi miilahazalarin ki:
Konstantin’in duristliigi,

bati diiglincesinin zaferi.
Ikiytizli herif hi¢ binmedi

Bogaz'in sularinda
mekik dokuyan vapurlara;

ch@ agl'—:ly%%&lsﬁﬁml’fbghrantey org

Bir karabasan gérmiistii.............



Buradan da anlasilabilecegi gibi, Sidney Wade, bir “Do-
gu'ya Yolculuk” sairi olarak ¢ikmiyor kargimiza.. Wade'in
yaklasiminin ardinda onun siire bakisi, siir dili de etkin kanim-
ca.

Amerikan siiri 1945 sonrasinda, dev bir sairin, bir akimin,
bir siir gorlisiiniin ¢evresinde toplanmis gruplar olusturmaktan
¢ok, tek tek sairlerin etken oldugu bir siir goriiniimiindedir.
Hatta, New Yorklu $airler, Beat'ler, Black Mountain Toplulugu
gibi gruplamalar ya da Objectivism tanimlamalari, daha ¢ok
antoloji yapimcilarina kolaylik saglamaktadir. Sidney Wade de
bagimsiz bir sair olarak ¢ikiyor karsimiza Amerikan siiri iginde.
Kendisinin de kitap-lik dergisinde dile getirdigi gibi (Say1 34,
Giiz 1998) , Sidney Wade'in siirinin arkasinda, Modernist siirin
yirminci ytlizyil kanadin olusturan sairlerin en 6nemlilerinden,
Amerikan siiri iginde de en fazla “Avrupall” ve en fazla “filo-
zof” goriinlimiiyle dikkat ¢eken Wallace Stevens durmaktadir.
Stevens gibi Wade de yogunlagtinlmis bir siir diliyle yaziyor.
Cogunlukla diizyazinin sinirlarinda gezinen giiniimiiz siirinde
(dize kesmeleri destegi olmasa rahatlikla diizyaziya doniisebi-
lecek) bir siir ortamu iinde, Ingilizcenin kolay kolay kirilmayan
yapisini pargalayarak, alimlamanin 6tesinde ¢oziimlemeyi ve
yorumlamay1 zorunlu kilan bir siir dili kuruyor.

“Hali¢’'le Bogaz'in Birlestikleri Bir Tepede Sarap Icerken”,
“Karda Yunuslar”, “Galata Kopriisii” gibi ilk bakista betimleyi-
ci gibi goriinen siirleri de dahil, Sidney Wade'in 06ziinde
“mythopoetic” bir diinya kurdugunu disiiniiyorum. Daha 6n-
ce de H.D. gibi sairlerde degindigim gibi, “mythopoetic” siir,
sairin kendi 6zel “mitos”unu kurdugu yani kendine 6zel bir
diinya yarattig1 bir siirdir. Bu diinyada hem nesnel varliklar
hem tinsel diinya sairce yeniden yaratilmis, yeni anlamlarla do-
natilmistir.

Amerika'nin 6nde gelen elestirmenlerinden Richard Ho-
ward, Wade'in bu kitaptaki siirlerinin hemen hemen tiimiiniin
yeraldig1 Green adh kitabina yazdig1 6ns6zde Hopkins’in “has
siir, esinlenmis dil” soziini anarak, Wade’in de “esinlenmis
dil”le yazcigingan s0z ediyor By dpsrmiidaoyiirtrsek “esin-
lenmis dil” bizi “agkin bir dinyagoriisii“ne gotiirecektir. Bu
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baglant1 da gene Sidney Wade'in siirine rahathkla oturuyor.
Wade’in Ornegin Beyoglu'nda bir ara sokaktaki bir antikac
diikkdnini anlattig giir (“Bronz Kopekler”), “esinlenmis dil”in
etkisiyle, siradan bir betimleme olmaktan ¢ikiyor, tarihle bir ig
hesaplagsmaya doniisiiyor. Ne var ki bu tarih de belirlenmis bir
tarih degil, 6zellesmis bir tarihtir: $Sairin diikkanin iginde oku-
dugu tarihin siire dontistiiriilmesi.

Esinlenmis dil, raslantisalin 6tesinde, olgunlasan deneyim
de demek belki de. “Termessos” diginda, bu kitapta yer alan si-
irlerin timi, Sidney Wade’in bundan 6nceki Istanbul yagamin-
dan ¢ok sonra yazilmuglar. Bir konusmamizda, gordiigiinii, ya-
sadigin1 hemen siire doniistiiremedigini, siirin icinde “gergekle
yuzyiize geldikten nice sonra” dogdugunu sdylemisti. Olguyla
olusan arasindaki bu siireg, aym: zamanda gercegi mitoslastiran
stirectir ve bu nedenle de, ¢ikan elbette “esinlenmis dil” olacak-
tir.

Istanbul’dan’da yer alan siirlerin Sidney Wade'in biitiin siir-
leri icinde 6zel bir yeri var my, siir dili agisindan? Bu sorunun
yanit1 kesin: Hayir. Wade’in Istanbul sijrlerindeki dili, dize kur-
gusunu, sozciik se¢imini, oteki giirlerinden ayiran higbir 6zel
durum sbz konusu bile degil. Tipki baz siirlerin Italya’da, bazi
siirlerin Amerika’da esin bulmasi gibi, bu siirler de Istanbul’'da
ve Tiirkiye’de esin bulmus siirler. Onun i¢in, yazimin basina
donersem, asla bir “oryantalist” yaklasimi yok bu siirlerin di-
linde. Istanbul siirlerinin béylesine yogunluk kazanmasi, gene
kendisinin degindigi gibi, bu topraklardan yiikselen yogun
esinleme giiclinden kaynaklaniyor. Green’deki “What a Gyp”
(Ne Aldatmaca Ama) siirindeki su dizeler bir tiir “poetika”s1
diye goriilebilir Sidney Wade'in:

............. A more divinely

shaded prospect lies in wayward words that suffer
time, the dark romance of disappearing, all

flawed and hopeful, flushing with nobility.

Ucr ts PDF ArSIVI /Irantey,or
gizlenmig eﬁzdentl ulunur Juﬂ)% i sézctiklerde
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zamana katlanan, gozden yitisin sevda 6ykiisti,
hep kusurlu ve umutludur, asilce kizanr yiizi.)

Bir de tabii, bir bagka ozelligi Sidney Wade'in: Alaycilik.
Sert ve elestirel degildir Wade’in alayciligi, Brodsky orneginde
goriildiigii gibi; aksine, yumusak, dahas1 1siltil1 bir dalgacilik
tagir. Kanimca, Mehmet Siyahkalem’in bir resmi igin yazdig si-
iri (“Oturan Cin”) bir de bu gozle okumak gerekir. Ote yandan
Wade, Istanbul’u yazarken, pek ¢ok yabanada gordiigiimiiz gi-
bi, bu alayciligina hi¢ mi hig bagvurmaz. Istanbul asig1 bir Tiirk
sairi gibi yaklagir Istanbul’a.

Sidney Wade, bu kitaba aldigimuz siirleri bundan 6nceki Is-
tanbul yasaminin ardindan yazmsti. $imdi, bir yildir gene Is-
tanbul’da. Bu kalis1 nasil siirler verecek Wade'e, ilerde gorece-
giz bunu. Istanbul’dan s6z ederken disa vurdugu heyecan, bize
1511 1511 Istanbul ve Tiirkiye siirleri verecegini belli ediyor. Bekli-
yoruz...

Giiven Turan
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DRINKING WINE ON A HILL ABOVE THE CONFLUENCE
OF THE BOSPHORUS AND THE GOLDEN HORN

for Jane Morse

High above the congregation of the laminated waters,
muscular and clear, that deeply and to great

effect reverse themselves in diurnal, layered turnings,
that lap between the Marmara, a heaving marble sea,

and the glassy Euxine, twice a day, at least,
the “cow ford”, Io’s refuge from the torment of the fly,

the Bosphorus, the blue veneer that “with one key”
says Gyllius, “opens and closes two worlds, two seas”,

and the black and stinking Golden Horn, where sludge
flourishes in sun, where black enamels all the piers

and boats and anchor ropes, where potent Ottoman fleets
once harbored, Chrysokeras (O gilded name), where subterfuge

bubbled up in darkness more than once to author
the splendid fall of fabled empire — up here, at night,

one scans the expanse of civil lights to try to see
what lies beneath the sheets, the film, the fine

and stratified detritus of significant events
to refine the figures, exfoliate the press of things,

to clarify the confluence of vessel and vexation
as the ferries skim the surfaces, as drops slip down the glass.
Ucretsiz PDF Kitap Arsivi - https://rantey.org
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HALIG’'LE BOGAZ'IN BIRLESTIKLERI
BIR TEPEDE SARAP ICERKEN

Jane Morse i¢in

Derinden ve biiyik bir etkiyle her giin kendi tistiine
katlanarak geriye donen, kabaran bir mermer deniz

olan Marmara ve cam Karadeniz arasinda giinde en az iki kere
calkalanan, yaprak yaprak incelmis adaleli

ve duru sularin toplandiklari nokta, “inek gegidi”,
sinegin iskencesinden kagarak s1gindig1 yer lo’nun,

Bogazici, Gyllius'un “tek anahtarla iki diinyays,
iki denizi agip kapiyor” dedigi, o mavi yaldiz,

ve siyah, berbat kokan Halig, ¢oplerin
glinegte serpildigi, siyahin biitiin rihtimlari, tekneleri

ve lenger halatlarini mineyle kapladigs, bir zaman kudretli
Osmanli donanmalarinin
demirledigi, Khrysokeras (ey pariltili isim), entrikalarin

karanlikta fokurdayip birden ¢ok kereler
efsane imparatorlugun gorkemli yikiligini belirledigi yerin

¢ok yukarisinda, burada, gece, sehir 1s1iklar yelpazesine
bakiyorsunuz, ortiilerin, zann, kat kat 6nemli olaylar

molozunun altinda yatanlar: gérmeyi umarak,
bigimleri belirginlestirip, yiginlan kat kat soymak igin,

durulastirmak i¢in birbirine karismasini tekne ve hiizniin,
vapurlar tarayip giderken yiizeyleri, camda kayarken damlalar.

Ucretsiz PDF Kitap Arsivi - https://rantey.org (N.A)
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COW FORD

Io driven in heat by imperishable hard scrabble frantic desire
unstoppered and heftily stumbling cowfooted wild and
lowing across many lands finds her way to this water and
wobbles in

It cools her a while as she fords and leaves behind floating a
whispery foam filling the folds of the deep green shoreline
her fame and her station a hint of a soothing in language
that conjures her scalding flight

She flies from the west to the great flashing east and then
wheels around under to fall to her knees on the banks of
the Nile where finally Hera relents and releases the
incandescent hand from her sex

And now from the north to the south and the south to the north
at a slow and majestically sensual pace great tankers bear
down on the deep shifting currents to service economies
far from home

Ucretsiz PDF Kitap Arsivi - https://rantey.org
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INEK GECIDI

Dinmez 1siran kaginti, tapasi agilmug ¢ilgin arzunun sicagiyla
yollara diislip tokezleyerek agir govdesiyle ve inek
ayaklarnyla, yabanl ve bogiire bogiire ok iilkeler boyu bu
suya ulagir Io ve yalpalayarak dalar igine

Bu rahatlatir onu bir siire arkasinda koyu yesil kiy1 gizgisinin
kivrimlarini dolduran yiizen fisiltih bir képiik birakarak
yiiriirken iinii ve mevkii onun yakia kagisini ¢agristiran
bir dilde bir tesellinin ipucu

Batidan biiyiik 1s1ltih doguya kagar sonra doniip ¢oker dizleri
iistiine Nil kiyisinda orda Hera nihayet acir da ona geker
kor kizil eli cinsel orgam iistiinden

Ve simdi kuzeyden giineye, glineyden kuzeye yavas, gérkemli
sehvani bir hizda kocaman tankerler gelir gider derinlerde

calkalanan akintilar iistiinde yardim etmek igin
memleketten uzak ekonomilere

(N.A)
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DOLPHINS IN THE SNOW

Lines and sheets of white are blown, light conjugations,
in layered, flustered carousels and large

and hissing plates that skim and feint and charge
the pewter, mildly rolling scintillation

of the surface. Dolphins punctuate
the veneer, their dorsal fins appearing slow

and smooth, in cursive, off the starboard bow.
The light is thin and perishing and late.

These “incomparable wandering voices”, these gray
and graceful constructs of another language

correspond in gloss, and passengers surround
the rails to scan the ample waterway

for signs, for the filaments of lineage
to something resonant, fluent and profound.

Ucretsiz PDF Kitap Arsivi - https://rantey.org
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KARDA YUNUSLAR

Ugqusan ak iplikler ve carsaflar, 151k gegismeleri,
kat kat, telagh atlikarincalar ve genis,

vinlayan tabaklar halinde, yalayip gecen ve doven
kursun levhay, hafif hafif yuvarlanan 1siltis

ylizeyin. Yunuslar vurguluyor
cilayi, yavas ve piriizsiz kayip giden

sirt yiizgegleri goriinliyor sancak pruvasindan.
Isik ince ve solgun, vakit gec.

Bu “esi bulunmaz gezgin sesler,” bu gri
ve zarif yapilan bir bagka dilin

yaldiz katmani altinda haberlesiyorlar, yolcular korkuluklar
cevreliyor, genis su yolunda gézlemek i¢in

isaretleri, akrabalik baglarini
yankil, akic1 ve derin bir seyle.

(N.A)
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BACK INTO LOVE
(with a line from Ted Berrigan)

I took my body out for a walk every morning at eight
on the way to the ferry dock
past the store where the man ground coffee into dust and sold
bitter cigarettes
this marriage can be a dreary business
[ said to myself fairly often
however
there was Istanbul
“feminine marvelous and tough”
and as my feet reacquainted themselves
with the burbling ferry
my eyes hoped they might once again meet those of the man
in the green loden coat on the upper aft deck
in the soft morning light
leaning cool on the railing
and smoking a cigarette

He was tall dark and handsome of course
and I thought oh how well we can love ourselves
and then I thought
not too impossibly dreary besides
there is always the next generation to think of
and then there are too the blue promises
and all those roses
however dusty they may sometimes appear

Ucretsiz PDF Kitap Arsivi - https://rantey.org
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YENIDEN ASKA
(Ted Berrigan’dan bir dizeyle)

Her sabah sekizde yiiriiyligse ¢tkardim
vapur iskelesine giden yolda
kahve ogliten ve ac1 sigaralar satan diikkanin éniinden
gecerdim
bu evlilik sikiai bir is olabilir
derdim ig¢imden sik sik
Allahtan
Istanbul vardi
“kadinsi sahane ve sert”,
ve ayaklarim yeniden taniginca
murildanan vapurla
gozlerim bir kez daha bulusabilmeyi umdu
kig gilivertedeki yesil aba paltolu adamin gézleriyle
yumusak sabah 1s1g1inda
sakin, korkuluga yaslanmus
sigara tiittliren

Uzun boylu, esmer ve yakigikliydi elbette
ve ah ne giizel sevebiliriz kendimizi
diye gecirdim aklimdan
sonra o kadar da sikic1 degildir iistelik dedim
hep kayirmamiz gereken bir yeni nesil var
ayrica hiiziinli vaatler
ve biitiin bu giiller
zaman zaman tozlu goriinseler de

Ucretsiz PDF Kitap Arsivi - https://rantey.org
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Then the ferry disentangled itself from the shore
and pumped on down the capital stream
and I looked at the sky with its fabulous palaces
and I hugely stretched
and there ] was
with my fist full of clouds
and I thought what a wonderful thing this could be on occasion
and I took myself down to the waterline
of the throbbing machine
and the deep blue sea
and I watched the great city astride its hills
and fell sadly
and for the thousandth time
back into love
with love.

Ucretsiz PDF Kitap Arsivi - https://rantey.org
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Sonra vapur ¢6ziildii kiyidan
ve ine gika gitti ana akint1 boyu,
gokyiiziine baktim, muhtegem saraylanyla,
kocaman gerindim
igte ben,
avcum bulutlarla dolu
ve ne giizel olurdu dedim ara sira yapmak bunu
ytlirek gibi atan motorla
derin mavi denizin
kesigtikleri hatta inerdim sonra
tepelerin iistline oturmus biiyiik gehre bakardim
ve hiiziinle diigerdim
bininci defa
yeniden agka
agkla.

(N.A)
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ANT, KANTHAROS, BUNCH OF GRAPES
for Mary Whiting

On the older shores of the firmament,
on the porch of complex and starry affairs,

a thoughtful insect traverses the figure
of the mother of seasons on her ample urn.

He samples a draft of the dark blue vintage
and uncovers a line on the bare feet of angels

rushing through fields of convolvulus
whose twining stems and pallid blooms

bind up the limbs of those whose ambitions
propel them heavenward, and hold them firm.

He shoulders a passage from the darker canticles
and sings in a language that surges with love

for black rains at night and for brilliant wine,
for green-eyed voices in the seething grass.

Ucretsiz PDF Kitap Arsivi - https://rantey.org
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KARINCA, KANTHAROS, UZUM HEVENKLERI
Mary Whiting igin

Gogiin daha eski kiyilarinda
karmasik ve yildizli olaylarin sundurmasinda,

disiinceli bir bocek geziniyor, mevsimlerin anasin
genis kiipii icinde gésteren resmin tizerinde.

Lacivert saraptan bir yudum aliyor
ve bir dizeyi agiga gikanyor giplak ayaklan tstiindeki

sarmagiklar arasinda kogusan meleklerin,
kivrilan saplar ve solgun cigekler

tutkulan kendilerini goklere dogru iteleyenleri
bagliyor el-ayaklarindan, siki siki kavriyor.

Daha karanlik ilahilerden bir béliimii omuzluyor
ve sakiyor agkla kabaran bir dilde

gecede siyah yagmurlar ve igildayan sarap igin,
yesil gozlii sesler igin 1slak ¢imlerde.

(N.A)
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GALATA BRIDGE

The boat disgorged us, drunk and squinting,
hazy in the roiling pleasure

traffic of a Sunday landing.

We navigated through the shouting

islands made of close-packed woolen

knots of Turkish families.

Bill was limping at my side

as we turned to breast the smoking tide

of fluent, dark and foreign bodies

that surged across the bridge, a molten
flood of shadows on the floating

span, whose accents, bronze and whanging,
voiced an old Dantean measure:

Per me si va tra la perduta gente.

for Bill Barker
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GALATA KOPRUSU

Tekne kustu bizi, sarhog, gozlerimiz kisik,

bir hog, bulanik zevk trafigi i¢cinde

bir Pazar giinii karaya ¢ikigin.

Tiirk ailelerin tikis tikig

yiin diigiimlerinden olugan

bagrs dolu adalar arasinda yol aldik.

Bill yanimda topallayarak yiiriiyordu,

duman tiiten akigkan karanlik yabanci gévdeler
dalgasim gogiislemek iizere doniiyorduk o ara,
kopriiniin 6biir ucundan tasip gelen erimis
golgeler seli, yiizer zemin ustiinde,

bronz ve patlayan vurgulan

eski bir Dante veznine ses veriyordu:

Per me si va tra la perduta gente.
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BRONZE DOGS

Off Istiklal and up a winding street,

a dealer in antiques displays a pair

of dogs — enormous, placid, seated, bronze.
They frame the door which opens on a store
of artifice, of calm device to cheat

the past, which never dies. An étagére
reveals a wheel from Egypt, also bronze,
which purifies the soul, and a golden score
of vessels for the dying generations.

The dogs are blind and beautiful. A violet
moment hovers overhead, the evening
shadows fill with figured intimations.

O talismans, allusive amulets,

protect us from the dreadful closing in.
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BRONZ KOPEKLER

Istiklal Caddesi'nden yukariya kivrilan

bir sokakta antikacinin 6niinde bir ¢ift kopek —
bronzdan, dingin, oturmuglar, kocamanlar.
Hig 6lmeyen ge¢misi kandirmak igin sakin
siis egyalari, sanat eserleri satilan bir diikkana
acilan kapiy1 bekliyorlar. Bir etajerin {istiinde
Misirdan gelme bir tekerlek sergileniyor,

o da bronz, ruhu saflastiriyor, bir de, 6len
kusaklar igin yirmi kisilik altin bir kap kacak
takimi. Kopekler giizel ve gozleri kor. Mor
bir an, askida, duraksiyor bagimizin istiinde,
aksam golgeler yakinlagmalarla siklagiyor.

Ey tilsimlar, ey andag muskalar,

koruyun bizi bu korkung kusatmadan.

Ucretsiz PDF Kitap Arsivi - https://rantey.org

(C.Y)



28

[Istanbul is empty]

for Ben Sonnenberg

Istanbul is empty

No one walks anywhere on the gray slab pavement
There is no more music in the Grand Bazaar

The carpets have no designs no knots no figures
I'm not sure 1 like it

The tea in the tulip glasses is colorless

The coal bit by bit has removed itself from the coal smoke and
disappeared

There is no more grit in the gutters or lungs

There are no more lungs

I'm not sure I like it

There is no bread no fish there are no eski limon
The beggars are gone no rags no copper
I don’t think I like it

The taxis are empty the busses without passengers

They idle at the meydan in white exhaustion

The trees are blue in the courtyards of the hospitals

The imams are gone the cats are gone there are no more songs
at6a.m.

I don’t think I like it
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[Istanbul 1ss12]
Ben Sonnenberg igin

Istanbul 15512

Gri parke tag1 doseli kaldirimda kimseler yiiriimiiyor
Kapaligarsi’da miizik yok artik

Ne desen ne diigiim ne nakig var halilarda

Bundan hoglandigimdan emin degilim

Ince belli bardaklarda cay renksiz

Komiir kendisini yavag yavas kopariyor kdmiir dumanindan
ve goriinmez oluyor

Oluklarda ya da akcigerlerde toz yok artik

Akcigerler de yok artik

Bundan hoglandigimdan emin degilim

Ekmek yok balik yok eski limon yok
Dilenciler gitmis eskimig giysiler yok bakir yok
Bundan hoslandigimi hi¢ sanmiyorum

Taksiler bog otobiisler yolcusuz

Beyaz bir sikintiyla meydanda oyalaniyorlar
Hastane bahgelerinde agaglar mavi

imamlar gitmis kediler gitmis sabah 6 sarkilar1 yok
Bundan hosglandigimi hi¢ sanmiyorum
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The water splashes for no one at the gadirvan, its marble tracery
is not admired

No dervishes whirl for tourists of course there are no tourists to
dream of splendor and shop for film

No one squints in sunlight on the broad backs of the ferries

The thousand mouths of the minarets are silent

Of the sixty strands of the Holy Beard, the Holy Tooth and the
Holy Footprint only the Footprint is gratified by the silence

A handful of fishing boats rock under their nets
And the water is dark

Istanbul is empty

I'don’t think I like it
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Kimse i¢in oynagmiyor damlalan sadirvanin, mermer alinligina
hayran olunmuyor

Turistler igin dervigler ddnmiiyor kugkusuz ihtisami diisleyecek
ve film satin alacak turistler yok

Vapurlarin genis kiglarinda kimse giinege kars:1 gozlerini
kisarak bakmiyor

Bin agz1 minarelerin sessiz

Sakal-1 Serifin altmus teli, Dendan-1 Serif ve Kadem-i Serif ten
yalnizca Kadem-i Serif memnun bu sessizlikten

Birkag parca balik¢ teknesi aglarinin altinda irgalaniyor
Ve su karanlik

Istanbul 1ss1z

Bundan hoslandigimi hi¢ sanmiyorum

(C.Y)
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THE LIGHTER FERRIES
after Wallace Stevens

Then from distance they appear,
ferries in the pulmonaries.

They filter

through the arteries.

Sifting through osmotic walls,
breaking clean the water’s green
reflective

plane, their edges harden.

The ferries whisper through the ear:
the Yalova, the Kanlica,

small gardens

bending in the breeze

below their bridges” windowsills.
They carry roses and fire hoses
in equal

measure on their decks.

They meander past the Golden Horn,
the Palace, and the Gate of Sand.

The passengers

are clothed in black.

One spreads his rug, exhales his prayers.
The fragrance of the blooms above

his head is

thick with perilous
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BOGAZ VAPURLARI

Bir bakarsiniz uzaktan goértiniirler,
soluk borularinda vapurlar.
Siiziiliip gegerler

arterlerden.

Gegirgen duvarlardan stiziiliirken,
tertemiz kirip suyun yesil
yansitici

diizlemini, kenarlar: sertlegir.

Fisildar vapurlar kulaga:
Yalova, Kanlica,

kiigiik bahgeler
biikiiltirler kopriitisti

pervazlarinin altindaki meltemde.
Giiller ve yangin hortumlarn

esit hacimde

yer tutar giivertelerinde.

Hali¢’i, Sarayburnu’nu,
Kumkap1'y: gecip kivrilirlar.
Yolculan

karalar giyinmigtir.

Wallace Stevens'in ardindan

Bir adam yayar seccadesini, kilar namazini.

Basinin iistiindeki ¢icekli dallarin
kokusu
arzunun tehlikeli

Ucretsiz PDF Kitap Arsivi - https://rantey.org



34

insinuations of desire.

The weight they carry is coronary:
the cargo

that is always pressing

on the chambers of the heart.
The ferries ply the tributaries,
the gray and

vesselled metaphors

of flesh and breath and cartilage.
With heart and eye, I amplify.

I feel them

pumping in the dark.
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¢agrisimlanyla doludur.

Vapurlarin tasidig) yiik, koronerdir:
kalp odaciklarina

daima basing yapan

bir kargodur.

Vapurlar akintidan akintiya gider gelirler,
gri ve

teknelesmis mecazlandir

tenin ve solugun ve kikirdagin.

Kalbimle ve goziimle, genigletiyorum goriintiiyt.
Duyumsuyorum karanlikta

tulumba igleyisini onlarin.

(C.Y)
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A SEATED DEMON
— after a painting by Mehmet Siyah Qalem

He sits, his black flesh deeply creased and rolled
across forehead and chest, and holds, in one hand,

a golden figure. His neck and arms, gold-
banded like his radiant ankles, tensile and

profane, strain with dignity toward the form
he possesses. She is a headless, full-breasted,

heavy-thighed representation of warm
life continuing, the sexual feast.

Naturally, she will soon turn away,
leaving him demonstrably blacker. He’ll rise,

adjust his scarlet trousers, turn to survey
the dissolving form of his desire, train his eyes

on the slow vanishing of the painter’s brush.
His dark regard amplifies the drying wash.
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OTURAN CIN
— Mehmet Siyahkalem’in bir resmi iizerine

Oturuyor, kara eti derin kinigiklar iginde, kat kat
alninda ve gogsiinde, ve tutuyor bir elinde

altin bir figiir. Ensesi ve kollar: altin
bazubentli 1s1lt1l1 ayakbilekleri gibi, gergin ve

bayag, vakarla egilip biikiilmiis tuttugu
o nesneye. Bassiz, dolgun memeli bir kadin,

genis kalgal1 temsil ediyor 1lik
yasamu siirlip giden, cinsel ziyafeti.

Dogal olarak, az sonra doniip gidecek,
onu daha da kararmig birakacak. Yerinden dogrulacak,

diizeltecek al salvarini, doniip bakacak ardindan
tutkusunun eriyip giden biciminin, dikecek gozlerini

agir agir gozden yitisine ressamin firgasinin.
Karanlik bakig1 biiyiitecek kuruyan boyay:.

(G.T)
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BEYAZIT

Dust in the plane trees. Great sheets of particulate
light settle on gray slabs and paving stones.
Dust on my shoes. Through a thin layer of leather

the soles of my feet graze the uneven landscape
of the cobbled yard as if they were fingers and I were blind.
Stepping the stones is like treading the scales

of the great ancient tortoise whose ridged carapace

is the visible rind of the splendid and ruined,
the much-silted surface of a lacquered past.
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BEYAZIT

Cmar agaglan toz icinde. Parca parg¢a biiyiik 151k
levhalar: gri parke taslarina ve kaldirim kenarlarina
yerlesiyor. Ayakkabim toz i¢inde. Tabanimin altindaki

ince kosele tabakasinda gakill: avlunun kaba
zemininden parmaklar yokluyor gibi ve sanki
ben kormiigiim. Bu taslara basmak, tlimseklesmis

bagas: cilali bir gegmisin ¢ok zimparalanmig, muhtegem

ve harap yiizeyinin goriinmez kabugu olan o kadim
kaplumbaganin pullan {izerinde adim atmak gibi.

(C.Y)
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HISTORY LESSONS
I

History 1

In broadest terms, a record of past events.

In material form. Neat and grave. Has patterns,
threads, and consequence. Fairly often dry,
neglecting to address the slattern

particulars that plump the cushions -

a hand, a splendid thigh, perhaps; a passion
that may render choices few and injudicious;

a fine regard for the furniture of the senses.

Museum Pieces

A complex arrangement of artifacts:

in the faux-nomad flat on the floor

above a street of little shops lie

a brass tray, the remains of a meal, door

keys, a notebook. A woman and a man

gauge the spaces between them. An ottoman

formality. And on the walls and windows, kilims hang,
intransitive, textured and abstract.

History 11

It cannot be touched. Can be revised.

We see and re-see. Extending the carnal pleasure.

To what end? Behold the whole translated to the floor.

The funk of Eden. The peck of dirt. The measure

of one’s weight in wool. God is good, we tell ourselves,
and take a post-lapsarian breath. Across a continental shelf,

we think, thepldwepdmdntessiimibe Azt org

The new one is a wild surmise.
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TARIH DERSLERI
|

Tarih I

En genis anlaminda, ge¢mis olaylarin bir kaydi.
Somut bicimde. Diizenli, agirbagh. Desenleri var,
iplikleri, ve sonucu. Cogu kez kuru,

gormezden gelir yastiklar

kabartan daginik ayrintilar: -

bir el, harika bir kalca belki;

secenekleri azaltip yersiz kilabilen bir tutku;
duyularin dosemesine ince bir bakis.

Miizelik Pargalar

Karmasik bir elisi diizenlemesi:

kiiglik diikkanl: bir sokag: goren

kattaki yoriik-taklidi odada

piring bir sini duruyor, yemek artiklari, kapi
anahtarlan, bir defter. Bir kadinla bir adam
aralarindaki bosluklar: dl¢tliyorlar. Bir Osmanh
resmiyeti. Duvarlarda ve pencerelerde kilimler asili,
gegissiz, dokulu ve soyut.

Tarih I

Ona dokunulamaz. Gozden gegirilebilir.

Goriiriiz ve yine-goriiriiz. Tensel zevki uzatarak.

Nereye kadar? Dosemeye aktarilmus biitline dikkat.

Cennet korkusu. Toz yigin1. Insanun agirhiginin

yiinle 6l¢timii. Tann iyidir, diyoruz kendimize,

ve bir cennetten kovulma solugu aliyoruz. Bir kita sahanligin

gecerken, diyediisinilyorus ki difRyrlisiygr karanlikta.

Yenisi yabamnil bir sani.
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11
A Little Romance

The beauty of the yayla is severe.

High, golden light embalms the rocky ground
and chaps the childrens’ cheeks an ardent red.
Sheep and goats graze the face of the mountain.
Evening brings Venus fringed in ice

and stars that cruise the empty paradise

of falling bodies. All seems ancient,
foreordained, and sere.

The courtship was swift — an evening walk

among high rocks in the yoruk yayla,

when their borders dissolved.

Nomad tents smoking below them, the silence

of high and sliding places. A justified line

on the burning horizon. An old and dignified design.
A goat was slaughtered in their honor.

“He who roams” is the meaning of yoruk.

They were tall and perfect strangers.

A Roman road unwound beneath their feet.

An oddly woven composition —

how did these bodies, so foreign and discrete,
navigate their isolations to this pass?

What gravity compelled this mass

to stand with that in utter, tense astonishment

on the forehead of an old, eroding mountain range?
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II
Kiigiik Bir Sevda Oykiisii

Yaylanin giizelligi hasin.

Yiiksek, altin 151k kayalik zemini kokulandinyor

ve ategli bir kirmiziyla yanyor ¢ocuklarin yanaklarini.
Koyunlar ve kegiler otluyor dagin yiiziinde.

Buzdan sagakli Veniis'ii getiriyor aksam,

ve digen varliklarin bos cennetinde

gezinen yildizlan. Hepsi de eskil,

mukadder ve solmus goriiniiyor.

Bastan ¢ikarma hizhyd: - sinirlan belirsizlestiginde,
yoriik yayladaki yiiksek kayalar arasinda

yapilan bir aksam gezintisi.

Altlarinda dumanu tiiten y&riik ¢adirlar, yiiksek

ve kayan yerlerin sessizligi. Tutusan ufukta

yerli yerinde bir ¢izgi. Eski ve onurlu bir desen.

Bir keci kurban edildi onlarin gerefine.

Yoriik “gezinen” demek.

Uzun boylu ve kusursuz yabancilard:.

Ayaklarinin altinda bir Roma yolu agiliyordu.

Tuhaf dokunmus bir kompozisyon -

nasil getirmis bu govdeler, bunca yabana ve farkl,
tecritlerinin rotasini bu gecide kadar?

Hangi ¢ekim zorlamig bu kiitleyi

kesin, gergin bir hayret icinde, onunla birlikte durmaya
eski ve asman bir siradagin alninda?
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I11
Ikonium

Konya

After the flood sent to Phrygia by Zeus,

in which every living being perished,

Athena and Prometheus bent to the soil,

and fashioned small ikons from the earth’s damp flesh.

In their hands grew the figures of women and soldiers
which the great ones, turning, threw over their shoulders.
Touching the earth, this tissue sprang up: a shining

new race the gods prayed might grow fair, strong, and pious.

Catal Huyuk: After the First Dig

What's left are pits eroded by the weather,

dry gashes in a corner of the mound.

The scars of entry fret a tiny portion

of the whole, the rest lies bristling underground,
a latent, full-term inhumation. Walls

of flesh-toned, fissured earth remain. Imperial
desire, the tissue of fertility,

is often all one has to trade with death.

Hands

The walls of the shrines are stained with the conversation
of mortals and their gods. Many painted hands

with stylized fingers — long and flat

and red or black or white — in slanted

columns signify across the plaster,

to pacify a goddess? ward off disaster?

These hands sggatosmilkithahardibrensied shabs

for the hard-gotten substance of generation.
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Ikonium

Konya

Frigya’ya Zeus'un yolladig),

yagayan her varligin yok oldugu tufandan sonra,

Athena ve Prometheus egilmis topraga,

ve yerin 1slak etinden kiigiik ikonlar yapmuaglar.

Biiyiimis ellerinde kadin ve asker sekilleri,

ulularin déniip omuzlarinin iistiinden attiklan.

Boy atiyormus topraga degdiginde bu doku: piril pinil bir

yeni 1rk, tanrlarin giizel, giigli ve dindar olsun diye dua ettigi.

Catalhéyiik: 1k Kazidan Sonra

Geriye kalan, havanin agindirdigy ¢ukurlar,
hoytigiin bir kdsesindeki kuru derin yariklar.
Girisin ¢izikleri kiigiik bir pargasin agindiniyor
biitiiniin, geri kalan diken diken yatiyor yeraltinda,
sakly, tam tegkilath bir defin. Et

rengi duvarlar, ¢catlamis toprak duruyor. Hiikiimran
arzunun, dogurganhk dokusunun,

oliimle bir ahip verecegi vardir cok zaman.

Eller

Tapinaklarin duvarlan lekelenmis 6liimliilerin

ve tanrilarinin konusmalarnyla. Stilize edilmis — uzun, yassi
kirmiz, siyah ya da beyaz — parmakh

bir siirii boyal el, egilmis

siitunlarda siva iistiinde boydan boya ne anlama geliyor,
bir tanrigay: yatistirmak mi? bir felaketi savusturmak mi?

Bu eller sert gigiialit taykabartmalamsagayey. gibi

zor kazanilms t6zi icin tiremenin.
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Kilim

the kilim is a high plateau of patterned light and dry terrain
that dreams of ambling herds of sheep
the kilim is the smoke of dung-fire
that watches the night as it turns in its sleep
the kilim cradles children and it dignifies the dead
the kilim repeats itself in red
and fingered passages and translates what has been
into entanglements of line and hatching, urge and frame

Parmakli means “fingered”, - the song of the hand -

an old pattern in kilims - looks like a comb -

four long, slender fingers — his fingers are long -

they string through the warp, bind the rug off the loom -

combing the fringe — hands tangled in lines — as though in her
hair —

they are on each others” hands everywhere -

she watches him kneel, his head bent to the work -

the work of these lines, this rhythm to be scanned.

Magic Carpet

Ahmet and and I were out of town one day, buying

kilims from the weavers in the hills. While we were gone,

the town had barred the roads into the city

with massive traffic bumps. Our day had been long,

and it was late, I was speeding, we were high.

We hit a bump, the truck itself sailed up into the sky.

“What are we doing, Mehmet abi?” Ahmed asked me from the floor —

“We are flying, Ahmet abi, we are flying!”
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v
Kilim

kilim bir yayladir iglemeli 151k ve kuru topraktan
salinan koyun stiriilerini diigler
kilim tezek atesinin dumanidir
geceyi gozler uykusunda donerken
kilim ¢ocuklan kucaklar ve &liileri yticeltir
kilim kendini tekrarlar kirmiz1
ve parmak parmak boliimlerde ve doniistiiriir birbirine
dolanmus ¢izgi ve taramay, diirtii ve gergeveye

Parmakli “gizgi ¢izgi” demek - elin tiirkiisi -

kilimlerde eski bir desen — taraga benzer -

ince uzun dort parmak - adamin parmaklar1 uzun -

¢ozgii boyunca dizili, tezgadhtan seccadeyi ¢ozer —

piiskiilleri tararken — eller dolanmis iplere — sagindaymms gibi
kadinin —

her yerde birbirlerinin ellerindeler —

kadin diz ¢oktiigiinii goriir adamin, bag isine egilmig —

bu dizeler isine, bu 6lgiilecek ritme.

Ugan Hali

Ahmet ve ben gehir digindaydik bir giin, tepelerdeki
dokumacilardan kilim aliyorduk. Biz giderken,

gehre giden yollar: kent kapatmigt

devasa trafik kasisleriyle. Giiniimiiz uzun siirmiigtii,

vakit de gecmigti, gaza bastyordum, yiikseliyorduk.

Bir kasise ¢arptik, goge havaland: kamyon.

“N'oluyoruz, Mehmet abi?” Ahmet sordu bana dosemeden ~

“Uguyoruz, Ahmet abi, uguyoruz!”
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The Burial of the Dead

The universal mother is also the common grave.
—Lucretius

Insects punctuate the floral patterns in the panels

on the walls. They inflect the plaster fields and flourish

in the conjugations of their painted cells. Winged and wingless
larval shapes, invested in the rituals that nourish

generation, they might be early angels,

handling the grammars of carnal exchange.

Behind it all, the Mother Goddess, humming to herself.

The people of Catal Huyuk are settled, yet still marginal,

refining the semantics of agriculture,

midwives to their Goddess through the force of lines —

in rows of crops, in strips of paint, in the rule of patterned
fabric.

In the sacred order of the forms that decorate their shrines,

the violence of childbirth is translated to a fertile

stillness at the center of concentric circles.

When death transforms the living, the corpse is carried

to a platform where the flesh is stripped by vultures

and cleaned further by small hordes of buzzing guests.

The skeletons are now prepared to chaperone

the living, transplanted into frames beneath their beds.

The canvas of this culture is made of reverence for bones

and tissue, the vulture and the vulva fixed in black and
red upon their walls.

The teeth of a fox and a weasel’s skull

are framed in arcane honor on the altar,

where they protrude from the open nipples of a pair of

sculpted bygasts. por kitap Arsivi - https:/irantey.org
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Oliilerin Gomiilmesi

Evrensel ana ayn zamanda ortak mezardar.
— Lucretius

Bocekler duvarlardaki panolarda bulunan bitkisel desenleri
noktaliyor. Sivali alanlan kaplhiyor ve boy atiyorlar

boyali1 hiicrelerinin ¢ekimlerinde. Kanath ve kanatsiz

kurtcuk bi¢imleri, elde edildiler kugsaklar:

besleyen ayinlerde, melektiler belki,

tensel zevkin degisimlerinin kurallarini sunan.

Hepsinin arkasinda, Ana Tanriga, mirldamyor kendi kendine.
Yerlesmisti Catal Hiiylk halki, ama hala azinliktaydilar,

gelistiriyorlard: tarimin anlamini,

ebelik ediyorlard1 Tanrgalarina, ¢izgilerin glciiyle —

ekin dizilerinde, ¢izgi ¢izgi boyada, desenli kumasin
cizgilerinde.

Sunaklarin siisleyen bigimlerin kutsal diizeninde,

esmerkezli dairelerin merkezindeki bereketli

bir sessizlige gevriliyor dogurmanin dehgeti.

Oliim canlilar1 déniigtiirdiigiinde, bir platforma

tasimyor ceset, akbabalarin eti dilimledigi,

vizildayan kii¢iik konuk siiriilerinin de iyice temizledig;i.

Iskeletler hazirdir artik gozciiliik etmek igin,

yataklarinin altindaki gergevelere tasinmis yasayanlara.

Bu kiiltiiriin tuvali kemiklere ve dokuya

saygidan yapilmig, akbaba ve vulva, duvarlanmnin iistiinde,
sabitlenmis kirmiz ve siyahla.

Bir tilkinin digleri ve bir gelincik kafatas:

gizli onurla gergeveleniyor,

yontulmus bir ¢ift gogsiin agiktaki uglarindan firladiklar
sunakta. (jcretsiz PDF Kitap Arsivi - https://rantey.org
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Walking through the city in decorum.

Not touching, though the air is taut between them.
The moral of this story is unclear.

The imperatives are old, the consequences often grim.
His hands fit, once, around her ribs behind the walls.
They took great pleasure in this quiet extramural.

A joint is missing from his index finger,

lost years ago in a pressing form.

Desire thrives on tangents. This they understand:
Both our worlds unhanded us —*

the frigidities of marital mathematics

addressed their oddly asymptotic axes

to a bouldered plain below the stars,

to astronomies of sleeplessness, to boulevards

of sheep and goats meandering the Taurine range,

to the perimeters of bedding in a blackly tented land.

Eros through the windows of a bus:

A public handshake, peck of cheek. She settles

in the plush seat, rearranges baggage at her feet.

Her seat-mate, sweet-faced and fat, sweating

in the heat beneath her scarf, taps her on the hand

and points to where he stands, spanned

by the frame of departure, his eyes intense and splendid
with their history, entranceway to what already was.

Ucretsiz PDF Kitap Arsivi - https://rantey.org
* John Berryman, “Homage to Mistress Bradstreet”



51
VI

Kent boyunca agirbash yiiriimek.

Dokunmamak, aralarindaki hava gergin olsa da.

Bu kissanin hissesi agik degil.

Emir kipleri eski, sonuglar ¢ogu kez ¢etin.

Erkegin elleri, bir vakitler, dolanirdi kaburgalarina kadinin
duvarlarin ardinda.

Biiyiik keyif alirlardi bu sakin sur disindan.

isaret parmaginda bir eklem eksik erkegin,

yitirilmis yillar 6nce sikisip bir merdaneye.

Arzu uglarda gelisir. Anladiklar bu:

Iki diinya da elimizi birakt: bizim —*

evlilik matematiginin sogukluklari

anlatiyor onlarin tuhaf bir bigimde kavugmaz baltalarim
yildizlann altinda kayalik bir diizliige,

uykusuzlugun gokbilimlerine, Toros

siradaglarinda dolanan koyunlarin ve kegilerin bulvarlarina,
cadirlann kararttigy bir arazideki yerlegimin sinirlarina.

Bir otobiisiin pencerelerinden Eros:

Resmi bir tokalasma, yanaktan bir épiisme. Kadin

yerlesiyor rahat koltuguna, ayaklarinin dibindeki valizi
yeniden diizenliyor.

Koltuk arkadas;, sirin surath ve sisman, terliyor

esarbinin ardinda sicaktan, dokunuyor eline

ve dikildigi yeri gdsteriyor erkegin, ayrilisin

cercevesince boydan boya doldurulmus, gozleri tarihleriyle

yogun ve gorkemli, olanlar igin giris.

(5.0.)

* John Berryman, “Bayan Bradstreet’e Armagan”
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REPAST IN THE SHADOWS

In Izmir, a man walks
through the foggy brown streets, cradling
great sheaves of roka and parsley

in his heavy arms. His dark
eyes regard me with warmth,
as if | were a steaming bowl

of squash blossoms, and he
the famished traveller.
“Come here, my alabaster vessel”,

he might murmur,
if he knew my tongue, come
to my kitchen, O aromatic one”

With vines and scraps of linen,
twine and incandescent
clouds wrenched damp

from the evening sky, he fashions
for us an impermanent bower,
remote and cold. We shiver

in its penumbra. “I wish”, he says,
in the language of men, “I wish
to be all things to all women”

His brief beard is rough
as wheatfield stubble. He is greatly amused
by my seed-pearl buttons. He closes
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GOLGEDE YEMEK

Izmirde bir adam sisli kahverengi
sokaklarda yiiriiyor, kucaklamg
biyiik roka ve maydanoz demetlerini

agir kollartyla. Koyu renk
gozleri sicacik ilisiyor bana,
ben sanki tiiten bir kasede

kabak cigegiyim ve o da
ac biilag bir gezgin. “Gel buraya,
kaymaktagindan kabim,”

diye mirildanabilirdi,
bilseydi benim dilimi, “gel
mutfagima, ey giizel kokulum.”
Asma yapraklari, bez pargalar,
halat lifleri ve aksam gogiinden
sikilmis 1slak, akkor 1s1yan

bulutlardan yapilmis gecici bir yuvay:
temsil ediyor bizeo,
uzak ve soguk. Usliyoruz

golgesinin i¢inde. “Kegke,” diyor,
erkeklerin dilinde, “kegke, biitiin
kadinlar icin her sey olabilseydim.”

Kisa sakali kaba, anizh
bugday tarlasi gibi. Pek hosuna gitti
kiilttir incisi diigmelerim. Gozlerini
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his eyes. The air darkens.
“I'm tired”, he says. It starts
to rain. His eyes become oceans

and I a boat, sloshing,
and badly in need of bailing,
bilgewater muddied, vision frail.

“] want it to be beautiful”
I say, “it must be beautiful”
“But God allows only so much”, he replies.

”And restrained”, I add,
by now immeasurably sad.
He rises and shoulders

his cloak of feathers, embraces my hand,
and disappears. That is no man
for the merely sincere,

[ decide, slipping off
through the underworld,
munching on currants and candied violets.
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kapatiyor. Hava karariyor.
“Yorgunum” diyor. Yagmur baghyor.
Gozleri birer okyanus oluyor.

ve ben de bir tekne, su alan,
derhal suyu bogaltilmasi gereken,
sintinesi gamurlu, goriigii zayif.

“Onun giizel olmasim istiyorum,”
diyorum, “o giizel olmali.” “Ama Tann
bu kadarina izin veriyor” diye yanithyor.

“Ve kisithyor” diye ekliyorum,
artik Olclisliz derecede lizgiin.
Ayaga kalkip omuzluyor

tliiyden pelerinini, sariliyor elime,
ve gozden kayboluyor. Tiimiiyle igten
olmak i¢in ¢ok iri bu adam, diye

karar veriyorum, siyrilarak yeraltindan,
agzimda kuru tiziim,
ve gekerli menekseler.

(C.Y)
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CIVILIZATION AND ITS DISCONTENTS

I stood once on the shoulders of the world,
a milky way of bees swarmed in my hair,
my chambers filled, my arms indulged in pearls.

And then the brilliance shrivelled up and curled
its shell against me. Later, midnight flared
again. Again I heard the constellations whirl

as the flame bombarded back. And soon we quarreled
and of our quarrel made a public square
where chambers fill and small arms fire pearls

like bullets — our banners snapped and flew, unfurled
in indignation in the mountain air.
We charred the chilly shoulders of the world.

I know how many ancient empires swirled
with passionate industry, then fell to where
all chambers fall, arms weeping out their pearls.

Yet so we go. Half fluent and half snarled.
Abreast on constellating thoroughfares,

we hold and bruise the shoulders of the world,
and fill our chambers, load our arms with pearls.
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UYGARLIGIN HUZURSUZLUGU

Bir zamanlar bu diinyanin omuzlarinda durdum,
ogul verdi saglarimda arilardan bir samanyolu,
odaciklarim dolduy, kollarim genlendi incilerle.

Ve ardindan parlaklik kingiverdi ve burusturdu sert
kabugunu bana karsi. Sonra, yalimland: geceyarisi
yine. Yine isittim takimyildizlarin déniigiinii,

yalim gerisin geri harlayinca. Ve hemen ardindan
kavgaya tutugtuk ve kavgamizdan bir meydan olustu,
fisek yataklarimin doldugu ve hafif silahlarin inci attig:

mermi yerine — kiikreyerek dalgalandi
sancaklarimiz, 6fkeyle agilip dag havasinda. Yakip
komdiire donistiirdiik soguk omuzlarini diinyanin.

Bilirim kag kadim imparatorluk girdapland: tutkulu
gabalarla, sonra yikild1 diistiigii yerde biitiin
odalarin, silahlarin yas yerine inci doktig.

Biz boyle idare ediyoruz. Yar1 yumusak, yan hirlayarak.

Kiimelenen yollar birlikte gogiisleyerek, sikiyor ve
orseliyoruz omuzlarini diinyanin ve dolduruyoruz

fisek yataklarimizi, dolduruyoruz silahlarimizi incilerle.

(C.Y)
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STELLA MARIS

I am made of soil and starry heaven,

am eloquence of light thrown down in spears.
Arpeggios of brightness splinter on the backs
of the ragged Atlas range, the snowy nape

of Ararat. Transparencies of sound

enrobe my figure; my measured legends
ornament the cold and burn the ears

of mariners and shepherds on the tracks

of the fabulous and lost, their landscapes
human, faulty, rocky and profound.

A primitive astronomy, the compass

of the heart and its resonant desires,

defines the contours of my form, wider

than the wildest sea, yet more compressed.
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STELLA MARIS

Topraktan ve yildizli gokten yapilmigim,
mizrak mizrak dokiilen 1g181n belagatiyim.
Aydinhgn arpejleri pargalaniyor sirtinda
yalgin Atlas siradaglarinin, karli ensesinde
Agri’'nin. Sesin saydamlig

sanp sarmaliyor govdemi; dlciilii destanlarim
sogugu nakigliyor ve yakiyor kulaklarini
denizcilerin ve ¢obanlarin yolunda
ma.als ve yitiklerin, gériiniimleri

insansi, kusurly, kayalik ve derin.

[1kel bir gokbilim, pusulas:

ylregin ve yankil: tutkulan,

ciziyor govdemin ¢eperlerini, daha genis
azgin denizlerden, sikig sikig gene de.

(G.T)
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TERMESSOS

From ashlar blocks cool to the hand

from the passionately accurate spaces between them
from cisterns brimming with dessicated comment

from the heard but invisible snake in the brush
rise the word walls of a ruined city

Wait they seem to be saying wait
they have waited through mountainous declensions of time
through bronze panels of sunlight that transfigure the fall
and lisping snows and the engorgements of spring
Wait they say in the dialect of stones

that converses with surge and the moving earth
there is work to be done there are cores to mine
there is a future here of geometrical purity
if you just have the time to analyze the lines
and to scrape and examine the speech pocked friezes

Wait they repeat and one navigates a cleft
with the feet and the heart and the desire to believe

in this stone born imperative and its constellations of lichen
that testify there is no last diminishing

there is only the organic work of translation
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TERMESSOS

Ele serin gelen kesme tas bloklarindan
aralarindaki tutkuyla ol¢iili bosluklardan
agzina kadar suyu alinmig yorumladolu sarniglardan
fircadaki duyulan ama goriilmeyen yilandan
yiikseliyor s6z duvarlar bir yikik kentin

Bekle diyor gibiler bekle

beklediler zamanin daglar gibi ¢ekimleri boyunca
tung glinigig1 panelleri boyunca, gilizii doniigtiiren

ve pislayan karlar1 ve baharin ugurumlarim
Bekle diyorlar taglarin diliyle

kabarmayla ve kimildayan toprakla sylegsen
yapilacak igler var ozler var kazilip gikarilacak
burda bir gelecegi var geometrik safligin
vaktin varsa satirlan ¢6zlimlemeye
ve konugmalarin delik desik ettigi frizleri kaziyip yoklamaya

Bekle yineliyorlar ve biri yol aliyor bir yarikta
ayaklarla ve yiirekle ve inanmak arzusuyla
bu tag dogumlu emir kipine ve onun liken takimyildizlarina
son azalma diye bir sey olmadigina taniklik eden
sadece dogal geviri iginin var olduguna

(5.0.)



62

BYZANTIUM

Early summer, Istanbul.
The light is green and sweet and pale;

dark ferries slice the morning’s veils.
On Vegetable Sellers’ Festival Street

hunch mountains made of artichokes.
Fish shine in rings on blazing trays

and the volume of the vendors’ calls
gains weight as traffic circulates.

Copper is shaped with rhythmic strokes
in crabbed streets where in older days

the golden insects of Apollonius
sang like brazen parakeets.

Aliterary critic flew
to Istanbul, once, to pursue

some literary notions re:
the rectitude of Constantine,

the triumph of the western line.
The brazen fellow never sailed

the ferries that perambulate
the waters of the Bosphorus;



BIZANS

Yaz basi, Istanbul.
Isik yesil, hos, solgun;

kararmis feribotlar diliyor sabahin pegesini.
Sebzeci Bayram Sokagi'nda

enginar daglarinin horgiigleri.
Balik halkalar 1s1ldiyor pariltil tepsilerde

ve seyyar saticilarin sesi yiikseliyor
trafik yogunlastikga.

Sekil aliyor bakir déviiliirken uyumla
egri bligrii sokaklarda; ge¢mis giinlerde

Apollonios’un altin bocekleri
sakiyorlardi piring papaganlar gibi.

Bir edebiyat elestirmeni ugtu
Istanbul’a, bir zaman 6nce, ardinda

baz1 edebi miilahazalarin ki:
Konstantin’in diiriistlig,

bat1 diiglincesinin zaferi.
Ikiyiizlii herif hig binmedi

Bogaz'in sularinda
mekik dokuyan vapurlara;
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he had a headache, I believe.
He dreamed a nightmare, then pronounced

all of Asia squat and foul
and rode his line straight out of town

to calm his nerves in Athens, Greece.
He missed the boat entirely.

East and west, the interplay
of form and soul, of gold and dark,

of Greek and of the Abbassid,
the Persian and the Byzantine,

find incessant synthesis
on the shoulders of the Bosphorus

whose water serves both to unite
and separate two continents,

as autumn runs and shines between
the banks of heat and winter's scrim.

Snow on the ground. Heavy and wet.
Sheets of light shroud hulking mosques.

Ferries now glide in and out
of blinding fog with two lights, grim,
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bas1 agriyordu, sanirim.
Bir karabasan gormiistii, sonra

tim Asya’nin gasp edici ve kokusmus
oldugunu soyleyip alip bagin

sinirlerini yatistirmaya Atina’ya gitti.
Kesinlikle kagirmis oldu treni.

Dogu ve baty, ig igeligi
bigimle ruhun, altinin ve karanhgin,

Rum ve Abbasi’'nin,
Acem ve Bizans'in,

tiikenmek bilmez bir bilesem
Bogazigi’nin omuzlarinda,

hem birlestiren sulariyla,
hem ayiran iki kitayi,

giiz siirerken ve 1sildarken arasinda
sicagin kiytsinda ve kisin tiilbentinde.

Yerde kar. Yogun ve 1slak.
Isik ortiileri kapliyor agir ve oturakli camileri.

Gemiler girip ¢ikiyor simdi
korelten sise iki 151k, kasvetli,
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ablaze on each black, dreaming mast.
Soul here sails the what-has-been,

its contrast and complexity,
shifting images that correspond

to starlit domes of hierarchs,
to tankers in the churning sea.
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yaniyor birer kara, diis goren direkte.
Ruh burada yelken agtiriyor gelmis ge¢mis olana,

karsithgy ve karmagikhgi,
yer degistirtiyor goriintiilerini

sultanlarin y1ldiz kubbelerine denk diisenlerle
calkalanan denizdeki tankerlere.

(G.T)



ingilizce yazan ginimiz kadin sairleri arasinda en
onemlilerinden biri, Sidney Wade, Istanbul ve Turkiye

Uzerine yazdiklariyla, ilk kez Turkgede...

Wade, kuskusuz, bir “yabanci”™. Ama -Given Turan’in
sunus yazisinda vurguladig: gibi- alistigimiz,
bekledigimiz “bir yabanci bakis” yok bu siirlerde:
“Sidney Wade, yasadig! ve yansittigl
dinyanin icgine, Tarkiye'yi, agirhklh olarak da
istanbul’'u yerlestiriyor, Roma'yl ve italya’yl ya da

Amerika'yl siirinde kullandigi bigimde...”:

Ele serin gelen kesme tas bloklarindan
aralarindaki tutkuyla 6l¢ilu bosluklardan
agzina kadar suyu alinmis yorumla dolu sarniclardan
fircadaki duyulan ama gérilmeyen yilandan

yukseliyor s6z duvarlari yikik bir kentin

“Yasanilan dunyanin siire donustarilmesidir

Sidney Wade’in yaptigi; izlenimlerin dile getirilmesi...”
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