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BUYUK SELCUKLU MIRAST/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZES], PARIS/ Louvre Museum, Paris

Cini Aslan Basi

12-13.y.y. Iran. Firit hamurlu, firuze renkte siridir.
Y iz hatlan belirsiz olarak yapimistir. Sadece gézleri
ve kulaklari gértlebilmektedir. Bu tlir objeler
Selguklu sarayinda sikga kullaniimakta idi.

Object inthe Form of a Lion’s Head
Iran, 12th-13th century. Stoneware; overglazed in
turquoise. The facial features are indistinct, with
only the eyes and ears distinguishable. Objects
such as these were used in Seljuk palaces.

Aslan Bagi Heykel

12-13.y.y. Iran. Tag aslan basi. Aslan basinin burnu ve
gozleri kazima tekniginde yapilmigtir. Agzi, kulaklar ve
boynunda baz delikler gériiimektedir. Deliklerden hareketle
bunun tas bir buhurdan oldugu degerlendiriimektedir.
Kulaklar dik, burun ise ¢ikintili olarak sekillendirilmistir. Bu
tir aslan formunda buhurdanliklar, eski gelenegin Selguklu
Sanatiiginde bir anlamda devam ettirildigini géstermektedir.
Bu tir eserlerin yapiminda daha ¢ok bronz ve bakirin
tercih edildigi bilinmektedir. Eldeki bu parga, yapiminda
tas islemeciliginin tercih ediimesi ve giiniimilize ulasan
nadir meklerden biri oimasi dolaysiyla nem tasimaktadir.

Object in the Form of a Lion’s Head

Iran, 12th-13th century. Carved stone. The head, nose
and eyes of the lion are carved. There are holes in the
areas around the mouth, ears and neck which suggest
that this object was an incense bumer. The ears are erect
and the nose is in high relief. The shape of the burner is
in the form of a lion, a traditional animal figure in Seljuk
art. Generally, incense burners are made of bronze or
copper, making this example in stone rare.
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BUYUK SELCUKLU MiRAST/ HERTTAGE OF THE GREAT SELJUKS

Uc Agizll Kandil

12-13.y.y. Iran Horasan. Bronz’dan dékim, dévme, oyma, kazima
olarak yapilmistir. Kandilin gévdesiyle boyun kismi ayn ayn yapiimis
sonrasinda birlestiriimigtir. Ortasinda yagin konulmasi igin genis
bir agiklik birakimigtir. Bu agikligin kenannda, kapaginin oldugunu
gosteren kiicik bir mentese izi bulunmaktadir. Bunun arkasinda
ise U¢ tane kandil ucu yer alrr. Kandilin fitil bélimiinde ortada
olanin lizerinde bir insan figirti ve Uzerinde bir kartal tasvirine yer
verilmistir. Kartal insani tasir sekilde gosterilmigtir. Burada
muhtemelen, Sehname’de gecgen ve Zal'in Simurg tarafindan
kacirimasinin anlatildigi sahne tasvir edilmektedir. Benzeri bir
baska kandil de New York Metropolitan Mizesi’'nde
sergilenmektedir.

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Lamp with Three

Khorasan, Iran, 12th -13th century. Bronze; cast, hammered,
engraved and chased. The body and the neck of the lamp were
made separately, and then joined. There is a large central cavity
to hold the oil. Traces of a small hinge indicate that it once had
a cover. There are three spouts on the lamp. In the center above
the spouts is an eagle carrying a figure of a human. This scene
probably depicts the story in the Shahnama of the abduction of
Zal by the Simurgh. There is a similar lamp in the Metropolitan
Museum of Art in New York City.
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BUYUK SELCUKLU MiRASI/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Bronz Buhurdan

11-12. y.y. Iran. D6kme, dévme tekniklerinde yapilmis,
kazima ve kakma tekniklerinde sislenmistir. Kazan
seklindeki buhurdanin ortasinda bir agklik bulunmaktadir.
Bu acikligin icine kdmdir ya da tltst konuluyordu.
Kenarlarinda digimlerden yapilmig geometrik érgi
arasinda yer alan hat kugsaginda sahibine hayir duasi
edilmektedir.

Bronze Incense Bumer

Iran, 11th-12th century. Bronze; cast, hammered, chased
and inlaid. There is a hole in the middle of the cauldon-
shaped incense burner, into which charcoal or incense
was placed. An inscription, wishing goodwill to the owner,
surrounds the edge of the incense bumer.
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BUYUK SELCUKLU MiRAST/HERTTAGE OF THE GREAT SELJUKS

Bakr ibrik )

12.y.y. Iran. Bakir alagsimdan dékme olarak yapilmistir. Uzerindeki stislemeler,
kakma ve kazima teknigindedir. Stislemeler, alasimin igine kirmizi bakir
ilave edilmek suretiyle yapilmistir. Gévde lizerinde alttaki ve Ustteki iki hat
kusagi arasinda birakilan tezyinalanina daire ve dikddrtgen igine yerlestirilen
sfenksler ve bazi hayvanlar dikkati cekmektedir. Bu suretlerin hatlan ¢ok
fazla belirgin degildir. Yazilann ve figlri sislemenin arkasinda helezonik
bir kivnm olusturan déngller géze ¢arpmaktadir. Bu, dénemin genel
susleme 6zelliklerinden biridir. Boyun kismi agza dogru daraltimis; agizda
doldurma ve akitma igin iki ayn liile yapilmistir. Agzin kenannda daire icine
yerlestirilen kus motifi de estetik zevkin bir bagka yansimasidir. Ibrik
Uizerindeki yazilarda sahibine iyi dilekler de bulunulmaktadir. Ayrica H.586
( M.1190) tarihi ve Osman bin Siileyman adi okunmaktadir.

Copper Ewer

Iran, 12th century. Cast copper; chased and engraved. Red copper was
added to the alloy for decorative purposes. On the main section of the
body, there are faintly-drawn sphinxes and other animals in circles and
rectangles surrounded by inscription bands. Behind the inscriptions and
decorative figures are loops forming spiral folds, which were common
decorative features of the period. The neck narrows towards the mouth,
which has two separate sections, one for filling and the other for pouring.
There is a bird motif in a circle at the edge of the mouth. The inscription
on the ewer includes the date, the owner’s name and a votive wish, and
reads “H.586 (1190) and Osman, son of Suleiman”.

LOUVRE MUZESI, PARIS / Louvre Museum, Paris
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BUYUK SELCUKLU MiRASI/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Zodiak Tasvirli Tepsi '

12.y.y.Iran. Bakir alasmdan dékme olarak yapimistir. Uzerindeki stislemeler,
kakma ve kazima teknikleri ile olusturulmustur. Tepsinin igindeki alan dért
bordtire aynlmistir. Ortadaki bordiirde bir sfenks islenmistir. Devamindaki
bordiirde ise sirali bir bicimde biri birlerini izleyen bir hayvan motifi yer
amaktadrr. Ugilincu bordir iclerinde figlirlerin bulundugu dairevi rguilerden
olusur. Dairenin icinde gezegenlerin astrolojik tasvirleri yapilmigtir. Her bir
gezegen kendi simgesiyle birlikte belirgin olarak gésterilmigtir. En distaki
bordir nesih bir yazi kusagiyla tezyin edilmistir. Figurli stislemelerin
arkasinda uglan rumilerle sonlanan helezonik dallar yer aimaktadir.

Tray with a Depiction of the Zodiac

Iran, 12th century. Cast copper alloy; chased and engraved. The area
inside the tray is divided into four concentric sections. A sphinx is drawn
in the center section. The next section includes a row of animals. The third
section comprises braided medallions containing figures depicting the
planets. Each planet is clearly shown by its own icon. The outermost
section consists of an inscription in naskh script, with vine scrolls ending
in rumi motifs in between the letters.
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BUYUK SELCUKLU MiRASI/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris
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BUYUK SELCUKLU MiRASI/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Kilit Parcasi

11-12. y.y. Iran-Horasan. Bronzdan dékme tekniginde
yapilmigtir. Uzerindeki sislemeler kazima ile
olusturulmustur. Hayvan figirinin gévdesi Gzerinde
izlerine rastlanan fakat okunamayan yazilarin yer aldigi
serityerlestirimistir. Bazi aragtimmalarda kilit parcasi oldugu
belirtimisse de pandantif olma ihtimali de ylksektir. Kosum
takimi ya da mimari eleman stislemesi olarak kullanimig
olabilir.

Fragment of a Lock

Iran, Khorasan, 11th-12th century. Cast bronze; chased
and engraved. InscriptiorHike marks are seen on the body
of the zoomorphic figure, yet they are illegible. Although
some researchers believe this to be part of a lock, it is
more probably a hamess bit or an architectural decorative
element.
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BUYUK SELCUKLU MiRASI/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Tek Agizh Kandil

12-13.y.y. Iran Horasan. Bronz’dan dékiim, dévme, oyma, kazima olarak
yapilmistir. Kandilin gévdesiyle boyun kismi ayn ayn yapilmig sonrasinda
birlestirilmistir. Ortasinda yagin konulmasi igin birakilmis genis bir agiklik
bulunmaktadir. Bu agikligin kenannda kapakl olarak imal edildigini gésteren
kiigik bir mentege izine rastlanmigtir. U¢ kisminda tizeri agik fitil bolimu
bulunmaktadir. Kaide ve gdvde lzerinde kazima tekniginde motifler
islenmigtir. Govde Uzerinde bazi hayvan tasvirleri de g6ze ¢arpmaktadir.
Kandilin tst kismina, sahibine iyi dileklerde bulunulan ifadelerin yazili
oldugu hat kugagi yerlestirimigtir.

Single-spouted Lamp

Khorasan, Iran, 12th-13th century. Cast bronze; hammered, chased and
engraved. The body and the neck of the lamp were made separately, and
then joined together. There is a large cavity in the middle for the oil, and
half of a hinge which indicates that it once had a cover.At one end is an
open-topped spout for the wick. There are engraved decorative elements,
including animals, on the base and on the body. An inscription expressing
votive wishes for the owner surrounds the top rim of the lamp.
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BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS/ Louvre Museum, Paris

Hokka
12-13.y.y. Iran Horasan. Bronz'dan dokiim, dévme, oyma,
kazima olarak yapilmistir. Sekizgen bir formda
bi¢cimlendirilmistir. Gévde (izerinde birer atlamal olarak
yerlestirimis ¢ikintill aslan basi rélyefleri dikkat cekmektedir.
Aralarda kalan bosluklarda ise daire i¢ine alinmis, kazma
olarak yapilmig bir madalyon gériimektedir. Kaide ve
gbvde ayni oranda disari doru tasiriimis ve Gzerilerine
nesih bir hat igslenmigtir. Hatta sahibine dua edilmektedir.

Inkwell

Khorasan, Iran, 12th-13th century. Cast bronze;
hammered, chased and engraved. The inkwell has an
octagonal shape with lion’s heads in relief on the
body. Circular, engraved medallions fill the areas
between the lion’s heads. The sections above and
below the lion’s heads angle outwards. There is a
votive inscription on the inkwell.
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BUYUK SELCUKLU MIRAST/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Kiipe, Bilezik ya da Pandantif

12-13.yy. Iran. Attindan dékme ve telkéari teknikte yapilmistir.
Ajurlu yilizeylerde sarmallar yerlestirilmistir. Taki Uzerindeki
sUslemeler9. yy.dan itbaren Mezopotamya ve gevresinde
agirlikh olarak kullanilagelmektedir.

Earring, Bracelet, or Pendant

Iran, 12th-13th century. Cast gold decorated with openwork
filigree bands. Such decoration was common in the
Mesopotamian area starting in the Sth century.
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BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Ayna Mirror

12.y.y. Iran Horasan. Bronz’dan dékim, dévme, oyma, kazima olarak Khorasan, Iran, 12th century. Cast bronze; hammered, chased and
yapillmistrr. Aynanin arka yiizii 12 kare alana bélinmUstir. Bu kare alanlann engraved. The back of the mirror is divided into 12 squares, with zodiac
icinde zodiak tasvirler iglenmigtir. FigUrler korozyon sebebiyle belirsizdir. symbols depicted within them. The figures are indistinct due to corrosion.
Bu tir aynalar kehanet ya da tibbi tedavi amagli olarak kullanilmigtir. Such mirrors were used for fortunetelling or medical treatment purposes.
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BUYUK SELCUKLU MIRAST/ HERTTAGE OF THE GREAT SELJUKS
LOUVRE MUZESI, PARIS / Louvre Museur, Paris \

Bronz Ayna

12.y.y. Iran. Kum dokiim tekniginde yapilan bu aynalar Orta Asya’da genis
bir cografyada kullanilmistir. Aynanin arkasinda, ortada aski icin kullanilan
yumru seklinde bir ¢ikinti yer aimaktadir. Bu ¢ikinti etrafinda ise balik
seklinde ‘s’ kivrimlar gérilmektedir. Aynanin 6n ylzi kare alanlara
boltinmustir. Bu bolimlere Kur’an4 Kerim'’in 112. Suresi iglenmistir. Her
bir karede surede gecen Allah’in birligi ile ilgili bir ayet yer alimaktadir.
Karelerin icindeki her bir kelime yatay, dikeyve ¢aprazlama olarak okunacak
sekilde tasarlanmigtir.

Bronze Mirror

Iran, 12th century. Such mirors were made with the sand casting technique,
and were common in a wide geographic area in Central Asia. There is a
lug in the center of the back for hanging. Around this lug can be seen "s'-
shaped folds which resemble fish. The front of the mirror is divided into
square areas which include verses from the 112th chapter of Quran.
Chapters relating to the unity of God are placed in each square. Each
word in the squares was designed to be read horizontally, vertically, and
diagonally.
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BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Bronz Ayna

12.y.y. Iran. Kum dékim tekniginde yapiimistir. Fal ya da tibbi tedavi amagli olarak
kullanmak amaciyla imal edildigi degerlendiriimektedir. Aynanin arkasinda, ortada
aski icin kullanilan bir ¢ikinti yer almaktadir. Aynanin formu, distan dilimli olarak
tasarlanmistir. Bu ¢ikinti etrafinda karsilikh olarak yerlestirilmis iki ejder motifinin
yuz hatlari ve gévdelerindeki edim Cin sanatinda gérilen stislemelerden farkli
olarak yansitiimigtir. Ejderlerin etrafinda rumi motiflerden olusan bir doldurma
motifi gérilmektedir. Aynanin arkasinda Kur'an-1 Kerim’den ayetler yazilmigtir.
Ayetler, 100 esit karenin icine ustaca yerlestirilmistir.

Bronze Mirror

Iran, 12th century. Bronze; made by the sand casting technique. Mirrors such as
this one were used for fortune-telling or medicinal purposes. There is a lug in the
center of the mirror for hanging. The exterior face of the mirror around the lug has
patterned sections depicting two dragons. The dragon faces and profiles differ
from those seen in Chinese art. The area around the dragons is filled with rumi
motifs, withsome Qur’anic verses. The words are divided equally in 100 squares.
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BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS /

Kiirek
12.y.y. Iran Horasan. Bronz’dan dékim, dévme
tekniginde yapilmigtir. Kazima ve giimiis kakma
tekniginde de stislenmistir. GlinimUiade bu sekilde
iki tane klrek bulunmaktadir. Kiregin ziyafetler
sirasinda pilav ikram etmek icin ya da buhurdan
icine kémur koymak igin tasarlandigi
disunudlmektedir. Kiregin agiz kismindaki
kitabede sahibine iyi dileklerde bulunulmaktadir.
Kurek Uzerinde geometrik érgllerle olusturulan
rozet bir nazar tilsimidir.

LOUVRE MUZESI, PARIS / Louvre Museum, Paris

Paddle

Khorasan, Iran, 12th century. Cast bronze;
hammered, chased and inlaid with silver. There
are only two paddles of this type extant. Such
paddles were considered to have two uses: for
serving rice during banquets or for placing
charcoal into an incense burner. An inscription
with votive wishes for the owner surrounds the
edge of the paddle. On the face of the paddle is
a badge composed of geometric symbols used
as a talisman against evil.
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Minai Kase
12-13.y.y. Iran, Rey. Firit icerikli, cok renkli, sirlistti boyall ve opak tek renk
sirl minai seramik. Kasenin icinde opak renkte zemin Uzerine figlirler
yapimigtir. Bu seramikte de birgok benzer mekte oldugu gibi saray hayat
ile ilgili bir sahne canlandiriimigtir. Ortada tahtta oturur vaziyette elinde
kadeh tutan bir sultan figlirii ve her bir yaninda duran iki figiir ayakta
resmedilmigtir. Tahtin alt ve st kismina sfenksler islenmigtir. Aralarda
doldurma olarak kus motifleri kullanimistir. Kasenin agiz kenannda dolasan
kitabe kusaginda dua ifadeleri okunmaktadir.

Minai Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina’i). As seen in similar
examples, the bowl is decorated with figures in a palace scene. A seated
Sultan holding a cup occupies the center of the bowl, with a figure on
each side of him. Sphinxes are seen above and below the throne, with
bird filing motifs. An inscription band conveying good wishes to the owner
circles the edge of the bowl.
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Liister Vazo

12-13.y.y. Iran. Firit hamurlu, Itster tekniginde boyanmistir. Konik gévde lizerinde
iki bélimde stislemeye yer verimistir. Gévdenin altinda boyama olarak yapimis,
sekiz dikdortgen alan bulunmaktadir. Bunlarin icinde Rumiler sarmal bir dizi
olusturmustur. Ustteki bélim de yine farkl dizide sekiz alana bélinmdstir.
Dikdortgen alanlann igine de figlrler yerlestirilmistir. Figlrtler 3/4 oraninda yandan
resmedilmistir. YUzleri birbirinin ayni olan figtirlerin tizerlerindeki kiyafetlerin farkl
gosterilmesi ilging bir aynntidir.

Lusterware Vase

Iran, 12th-13th century. Luster-painted on opaque monochrome glaze. The conical
body comprises two sections of decoration. On the lower part of the body, there
are eight rectangular areas filed with vine scrolls and rumi patterns. The upper
section is divided into eight rectangular areas filled with figures seen in three-
quarter view. The faces are similar but the patterns of the tunics all vary.
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Minai Kase

12-13. y.y. iran, Rey. Firit igerikli, ok renkli, sirlistli boyal ve opak tek renk sirli
minai seramik. Bu seramik teknigi 12. y.y. da Iran’da gelistirimistir. Kasenin icinde
opak krem renkte zemin (izerine figlrler, ¢adir Gst boélimiine giyecek, kus gibi
susleme motifleri yapiimistir. Bu seramikte de birgok benzer émekte oldugu gibi
saray hayat ileilgili bir sahne canlandirimistir. Sahnede bir bahge iginde yénetici
tahtta oturmaktadir. Karsisindaki ziyaretgilerden birisi minder lizerinde bagdas
kurur oturur vaziyette resmedilmistir. Bu kisi hiikiimdar kadar biiylk gosterilmistir.
Muhtemelen yiiksek bir devlet gérevlisidir. Sahnenin st kismindaki bélimin
tasarlanigindan hareketle burasinin bir cadirin ici olabilecedi ileri strdimugtar.
Sahnenin ortasinda ve figiiriin arkasinda bir serviagaci ile ortada bir balik havuzu
goriimektedir. Kasenin kenanndaki kitabe kusaginda késenin ustasinin adi yazilidir.
Adi gecen ebu Zeyd, Selgukiu déneminde Kasan’da ¢ok sayida eser tretmis bir
ustadrr.

Mina'i Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-glazed
painted on opaque monochrome glaze (mina’i). The minai technique was developed
in Iran after the 12th century. There are seated figures on a cream ground in the
center of the bowl, above which can be seen parts of a tent, textiles, and other
decorative motifs such as birds. The bowl depicts a familiar scene of palace life,
witha central figure sitting on a throne surrounded by visitors. One of the visitors,
shown the same size as the Sultan, is seated crossdegged on a cushion and most
probably depicts a court official. The figures are supposedly sitting inside a tent.
In the center and behind the figures is a fish pond and a cypress tree. An inscription
band circles the rim of the bowl, which includes the potter's name. This bowl was
executed by the master ceramist, Abu Zayd, who produced a number of wares
in Kashan during the Seljuq period.
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Tek Renk Sirh Tabak

12-13.y.y. Iran ya da Afganistan kdkenli oldugu yazilidir. Firit hamurlu, tek
renk boyall ve tlirkuaz tek renk sirli seramik érneklerinden biridir. Tabagin
ortasinda kivnm dallardan olusan, biiytik bir rumi motifi gériilmektedir. Bu
motifin cevresinde kivnm dallardan olugan bir kompozisyona yer verilmistir.

Monochrome-Glazed Bowl

Iran or Afghanistan, 12th-13th century. Earthenware covered with a
turquoise glaze. In the center of the bowl is a large rumi motif and vine
scrolls, surrounded by sections of other vegetal motifs.
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Kase

12-13.y.y. iran, Rey. Firit hamuru igerikli, ok renkli, sir Gstl boyal ve opak
tekrenksirl minai seramik. Bu seramik teknigi 12.y.y.da Iran’da geligtirilmigtir.
Kasenin iginde opak krem renkte zemin Uzerine figlr, giyecek, kus ve
doldurma motiflerine yer verilmistir. Ortada ayakta duran figiir bir elinde
kilig tutar vaziyette goériilmektedir. Kasenin yan ylzlerinde birer alanigine
yerlestirilen lotuslar dikkat cekmektedir.

Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
gazed painted on opaque monochrome glaze (mina'’i). The minaitechnique
was developed in Iran in the 12th century. A standing figure in the center
holds a sword in one hand. On an opaque cream ground, decorative
textile motifs, birds and various motifs fill the area around the figure. Lotus
blossoms are drawn on the sides of the bowl.
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Kase

12-13. y.y. iran. Firit hamuru igerikli, liister teknikte opak tek renk sirl
seramik. Bu seramik teknigi 12.y.y. dan sonra Iran’a girmistir. Kasenin
icinde opak krem renkte zemin (izerinde ortada oturan bir figlr ile bunun
gerisinde duran iki insan sureti islenmistir. K&senin yan ytizlerinde Rumilerin
sekillendirdigi ana kompozisyon, icindeki lotuslardan olusmaktadrr. Agiz
kenarinda nesih bir yaziyla sahibine iyi dileklerde bulunulmustur.

Bowl

Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-glazed
painted on opaque monochrome glaze (mina’i). The minai technique was
developed in Iran in the 12th century. A seated figure with two figures
standing to the rear fill the center of this predominately brown, opaque-
colored bowl. The sides of the bowl are decorated with rumi motifs and
lotus blossoms. Aninscription in naskh script, containing votive wishes
for the owner, surrounds the rim of the bowl.
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Kiifi Kitabeli Seramik
11. y.y. Iran, Nisabur. Siralti tekniginde yapilis kase. Bu tir k&seler Abbasi
déneminden beri ¢ok yaygin olarak yapiimaktadrr. Ik érnekleri 8-9.y.y. da gérdlir.
Késelerin sevilerek kullanimasi onun sonraki dénemlerde de yapimasini saglamistrr.
Nisabur’da kazilar srrasinda ele gegirimistir. Agiz kenannda itinall bir hat ile yazlmis
Farsga bir yazit yer alir. Burada “Konusmak glimtis fakat susmak yakuttur.” yazlidir.
Stuslemenin sadeligi siyah ve beyaz arasindaki dengeyle saglanmistir. Nesih
yazidaki uzun harflerin kollari kAsenin ortasina dogru uzatiimigtir. Ortada kigik
nokta seklinde bir motife de yer verilmisgtir.

Bow h aKufic Inscription
Nishapur, Iran, 11th century. Bowls such as this one, made with the underglaze
technique, were seen frequently since the Abbassid era. The first known examples
date from the 8th-9th centuries. Due to the popularity of these bowls, their
manufacture continued on into the next period. This bowl was discovered during
the excavations at Nishapur. A carefully-written Persian inscription circles the rim,
and reads: "Talking is silver yet silence is a ruby”. The balance between black and
white is the simplicity of the ornament, with the long letters of the naskh script
extending into the bowl, which has a small dot in the center.
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Minai Kase

12-13.y.y. Iran, Rey. Firit icerikli, cok renkli, siriisti boyall ve tek renk sirll minai
seramik. Bu seramik teknigi 12. y.y. da Iran’da geligtiriimistir. Kasenin igcinde opak
firuze renkte zemin Uzerine figlirler, doldurma motifleri, geometrik 6rgd, kus ve
diger hayvan resimleri gibi cok sayida stisleme motifleri yerlestirilmigtir. Kasenin
ortasinda geometrik érgli motiflerinden olusan bir kompozisyona yer verilmistir.
Kenarlarda dért farkll stisleme alani gérilmektedir. Altta karsilkli oturan figirlerin
yer aldigi alan rumilerle siniHandirimigtir. Bunun Uzerinde, sirali kosan atli figarlerin,
karsilikh bagdas kurup oturan, sohbet eden insanlann anlatildigi sahneler itinayla
resmedilmistir. Tabagin kenarina bir yazi motifi yerlestiriimesi gelenegi de ihmal
edilmemistir.

Mina’i Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome inglaze and over-glazed
painted on opaque monochrome glaze (mina'i).This ceramic technique was
developed in Iran in the 12th century. Over an opaque, turquoise-colored ground,
decorative motifs of figures, vegetal and geometric patterns, birds and animals
are depicted around the sides. A composition of geometric braids is placed in the
center of the bowl. On the sides of the bowl, there are four different decorative
areas. There are figures sitting together surrounded by rumi motifs on the innermost
section. The next one has running horses and rumi elements, and the last one
has figures sitting crossdegged and conversing. There is an inscription at the edge
of the bowl.
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Sivarili Minai Seramik

12-13.y.y. Iran, Rey. Firit icerikli, cok renkli, siristl boyali ve tek renk sirli
minai seramik. Bu seramik teknigi 12. y.y. da Iran’da gelistiriimistir. Kasenin
icinde krem renkte zemin Uzerine figurler, giysiler, doldurma motifleri,
sfenks ve agag gibi stisleme desenleri yapiimigtir. Ortada sirali bir bicimde
resmedilen stivarilerin atlarini kosturduklari izlenimi verilimeye galisiimistir.

Minai Bowl with Horsemen

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina’i).This ceramic
technique was developed in Iran in 12th century. On a cream-colored
ground, decorative motifs such as figures, textiles, fill elements, sphinxes
and trees cover the inside the bowl. Horsemen gallop across the center
of the bowl.
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Rumi Siislemeli Minai Seramik

12-13.y.y. Iran. Firit icerikli, cok renkli, siriisti boyali ve tek renk sirll minai
seramik. Minai teknigi daha ¢ok figlrll stislemelerde tercih edilmistir.
Ancak az da olsa bitkisel siislemeli olanlar da gérdilir. Kasenin iginde
krem renkte zemin Gzerine Rumiler ve lotus cgicekleri yerlestirilmigtir.
Kasenin ortasindaki sekiz kollu kivnm dallardan olusan 6rgl yanlara dogru
sarmasik seklinde yayiimaktadir.

BRITISH MUZESI, LONDRA/ The British Museum, London

Rumi-Decorated Minai Ceramic

Iran, 12th-13th century, Iran. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome gaze (mina’i). The minai technique
mainly displayed figurative decoration and not floral designs. On a cream-
colored ground, rumi and lotus blossoms are drawn inside the bowl. A
pattern composed of eight-armed ivy scrolls covers the sides of the bowl.
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Rumi Siislemeli Minai Testi

12-13.yy. Iran, Rey. Firit icerikli, cok renkli, sirlistii boyall ve tek renk sirli
minai seramik. Késenin iginde krem renkte zemin lzerine motifler
yerlestirimigtir. Govde (izerinde kansik rumi ve bitkisel kivnimlar arasinda
kus motifleri serpistiriligtir. Agiz kenarinda kulp olarak yapiimis karsilikl iki
aslan yer almaktadir. Kabin su akitma muslugu geyik formunda dizayn
edimigtir. Agzin etrafi bir kitabe kusag! ile cevrelenmistir.

Rumi-Decorated Mina’i Ewer

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
gazed painted on opaque monochrome glaze (mina’i). Birds in an intricate
composition of rumi and floral designs cover the cream-colored ground.
At the outer rim, two lions serve as handles. The pouring section of the
pitcher is made in the form of a deer. An inscription surrounds the rim.
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13. y.y. iran, Kasan. Firit icerikli, siyah ve mavi boya desenli,
firuze tek renk sirli seramik. Testinin gévdesi dilimlerden
olusturulmustur. Kitabe boyun kismina yerlestirilmis, agz:
‘horoz bagi seklinde bigimlendirilmigtir.

Minai Ewer

Kashan, Iran, 13th century. Stonepaste; black and blue
inglaze and overglazed in turquoise. The body decoration
consists of vertical segments. The neck has an inscription,
and the mouth is shaped like the head of a rooster.

Kadeh

12-13.y.y. Iran. Firit hamurlu, ince kesitii oyulmus stislemel,
seffaf renkte sifidir. Gévde Uizerinde lotus ve palmet dizisi
goriilmektedir. Ust tste bindirilmis palmet stislemesi,
lglincii Abbasi dénemi baslklannda goriilen st'.'lshmayi
gagnstrmaktadir. Bu motif iran'da 12 ve 13. y.y. da yaygin
kullaniimigtir.

Goblet

Iran, 12-13th century. Stoneware. The decoration of the
thin walls of this goblet comprise lotus blossoms and
palmettes under a transparent glaze. Overlapping
palmettes recall the beveled-style decoration of the third
Abbasid period. This decoration was widely used in Iran
in the 12th and 13th centuries.
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Luster Vase

Iran, 12th-13th century. Luster-painted on
opaque monochrome glaze. The body,
which expands from the base to the
middle, has two sections of decoration.
The widest part of the body has mostly
floral decorations. Horsemen surrounded
by spiral rumi motifs coverthe area where
the body namows towards the neck. There
are two rows on the neck, the lower one
decorated with rumis and the upper one
with geometric elements. There are
protrusions formed on the body close to
the neck.

Liister Vazo

12-13. y.y. Iran. Firit hamurlu, llster
tekniginde boyanmistir. Konik gévde
Uzerinde iki ayn bélimde stislemelere yer
verilmistir. Kaideden baglayarak gévdenin
ortasina dogru bir genigsleme
gbzlenmektedir. Burada bitkisel
suslemeler agirlikh olarak iglenmigtir.
Govdenin ortasindaki sigkin bolimden
boyun kismina dogru bir daralma géze
carpmaktadir. Alt bélime ath figlrler
yerlestirilmistir. Figlrlerin ¢evresinde
rumiler sarmal bir dizi olusturmustur.
Boyun bélimu Gzerinde iki bordir yer
alr. Araya serpistirilen geometrik karakterli
desenler esere ayn bir glizellik katmigtir.
Govde Uzerinde boyuna yakin yerlerdeki
cikintilarda dikkat cekmektedir.
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Sirh Testi

12-y.y. Iran. Siralti tekniginde tek renkli olarak
yapilmistir. Gévde, bir birine paralel ve dik
yerlestirilmis lacivert renkteki cizgilerle dekore
edilmigtir.

BRITISH MUZESI, LONDRA/ The British Museum, London

Glazed Ewer

Iran, 12th century. Monochrome painted with
underglaze technique. The body is decorated
with dark blue and white vertical stripes placed
parallel to each other.
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Uc Bdliimlii Kap ve Kapagi

12.y.y. Iran. Srralti tekniginde, firit hamuriu ve tek renkli sifi olarak yapilimistr.
Ucgen formdaki ev esyasina kalipla sekil verilmistir. Yan yizlerde kitabe
kusaklan yer almaktadrr. I¢ bélimde ise farkll bicimde dizayn edilmig dort
alan yer almaktadr. Uggenin sivri kismina dogru dilimli bélim, alt kisminda
ise dikddrtgen bir bogluk bulunmaktadir. Bu tlr kaplan, hattatlarin yazi
aletlerini koymak icin kullandiklan bilinmektedir.

Threepart Container and Lid

Iran, 12th century. Stonepaste, monochrome glaze. The body is molded
into a pentagon. Inscription bands are present on the side surfaces, and
the inner section has four differentareas. There is a divided section towards
the rear of the triangle and a rectangular space at the front part. This
container was used to hold the writing instruments of calligraphers.
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Dar Boyuniu

Luster Tekniginde Siirahi
12-13.yy. iran. Liister teknigjinde tek renk
sirli olarak yapilmistir. Bu tiir ince boyuniu
seramik ozellikle 12-13 y.y. larda iran’da
yaygin olarak gérliliir. iran’in kuzeyinde
Nisabur ve gevresinde yogun bir bigimde
kullanimistrr. icecek tasimak amagl olarak
yapilmistir. Govde dik yerlestirilen stisleme
imsak_!anyla dilimlere aynimistir. Her bir
bélﬁrn(ln 1r.=;lnda Fiumllmian ve Immm
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Narrow-necked Luster Jug

Iran, 12th-13th century. Luster-painted on
opaque monochrome glaze. This style of
jug was common in Iran, especially in the
12th-13th century. It was used often in
Nishapur and northern Iran to transport
beverages. The body is divided into
vertical parallel sections. A motif,
consisting of rumi motifs and vine scrolls,

is placed in each section. The neck is thin
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Dar Boyunlu Liister Siirahi

12-13. y.y. Iran. Lister tekniginde tek renk sirli olarak
yapilimistir. Ince boyunlu oldugu degerlendirilen kabin
boyun kismi kinimigtrr. icecek tasimak amagl olarak yapilan
kabin gdévdesi kademeli olarak imal edilmistir. Alt kisim
yayvan ve genisken Ust kism silindirik bigimlidir. Alt
bélimde Rumilerden olusan bir kompozisyon, bunun
Uzerinde sirall olarak yerlestiriimis mitolojik canilar, tstiinde
bir yazi kugagi ve nihayetinde figlrli bir slisleme alani
bulunmaktadir. Burada karsilikli oturan figirler
yerlestiriimigtir.

Narrow-necked Luster Jug

Iran, 12th-13th century. Luster-painted on opaque
monochrome glaze. The neck has been broken and is
very short. This jug was made for carrying beverages. The
lower part is flat and wide, and the upper part is cylindrically
shaped. The lower part is decorated with rumi motifs. The
upper section has sequentially-placed mythological
creatures, an inscription band, sitting figures and various
decorative elements.

Tek Renk Sirhi Sise

12.y.y.Iran. Tek renk siralti stisleme tekniginde
yapiimistir. Oval gévde, ist bolimde lacivert renkli
yaprak seklindeki bir stislemeyle son bulur.

Monochrome Glazed Bottle

Iran, 12th century. Made using the monochrome
underglaze technique. The oval body has leafike
decorations in dark blue on the shoulder.
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Tek Renk Sirl Kase

12-13.y.y. Iran. Desenleri kobalt mavisi ve
siyah renkte tlirkuaz zemin izerine ¢izimis,
seffaf renkte sirl seramik kase. Kasenin
ortasinda dallarinda meyveleri olan bir
agac ve bunun iki yaninda ath iki figtr
bulunmaktadir. Alt kisminda ise tek bir
figur yer aimaktadur. Atlifigtirer ellerindeki
oku gékyliztine dogru nisan almigtir.

Monochrome-Glazed Bowl

Iran, 12th-13th century. Transparent color
glazed ceramic bowl, withvegetal pattems
drawn in black on a turquoise ground.
Themiddle of the bowl is decorated with
a tree bearing fruit on its branches. There
is a horseman on each side of the tree
and another figure is at the bottom. The
horsemen aim in the air with their bows
and arrows.

Sirh EvModeli

12.y.y. Iran. Firuze renkte sirll dikdértgen
formlu bir ev modelidir. Evin icinde kargilikh
olarak oturan figirler bulunmaktadir.
Dikdértgenin uzun yuzinde U¢ kisa
ylzinde ise birer figur karsilikli olarak
oturmaktadir. Figurlerin yuzleri
secilememektedir. Bu ev modelinin biri
Freer Galery digeri Boston Miizesi’'nde
sergilenmekte olan iki benzerinin oldugu
tespit edilmigtir.

Glazed Model of a House
Iran, 12th century. This turquoise-
glazed rectangular house model
shows three seated figures on
the long sides of the rectangle
and onefigure on each short side.
The faces are indistinct. A similar
house model is exhibited in the
Freer Gallery of Washington, DC
and in the Boston Museum of
Fine Ane.
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Aslan Formunda Kap

12.-13.y.y. Iran. Firit hamurly, firuze renkte sididir.
Elde sekil verilismistir. Arka ayaklarini tizerinde
oturur gekilde gésterilenaslanin sirtinda doldurma
deligi bulunmaktadir.

Jug in the form of a Lion

Iran, 12th-13th century. Stonepaste, overglazed
in turquoise. The jug is molded by hand, and has
afilling hole on the back. The lion is sitting on its
haunches.
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Siralt Tekniginde Oturur $ekilde Figiir
12-13.y.y. Iran. Siralt tekniginde yapiimistir. Ktiglik
bir figlirdr. Figlir bagdas kurup oturur vaziyette
tasvir edilmistir. ki eliyle kollar arasina aldigi bir
miizik aletini tutmaktadir. Basinda ti¢ggen alinlikl
bir ta¢ tasimaktadir. Basl, ay yuzlli badem gozIi
portreyle tasvir edilmistir. Yanagin iki yanindaki
bukleleromuzlara kadar sarkar. Figiirin Gizerindeki
ebisesi kansik bitkisel desenlidir.
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Seated Figure

Iran, 12th-13th century. This small figure is made
using the underglaze technique. The figure is
depicted as sitting cross-legged and holding a
musicalinstrumentin both hands. It hasa triangular
headdress resembling a crown. The head has
the Turkic “moon-face”, and curls hang down on
either side of the cheeks to the shoulders. The
tunic has a mixed-floral pattem.

53‘.\!'.%




BUYUK SELCUKLU MIRAST/ HERITAGE OF THE GREAT SELJUKS

BRITISH MUZESI, LONDRA / The British Museum, London

Liister Tekniginde Oturur Sekilde Kedi Figiir

12-13.y.y. Iran. LUster tekniginde yapilmistir. Kedi figirl yere cémelmis
sekilde gdsterilmistir. Kedinin gévdesi ve ytiziiniin bir bélimi bitkisel
motiflerie kaplanmistir. Bu tarzdaki kiigtik gini heykeller saraylarda stisleme
amagl olarak kullaniliyordu. Ancak bazi aragtirmacilar bunlarin oyuncak
olarak da kullaniimig olabilecegine igaret etmektedir.

Lusterware Seated Cat Figure

Iran, 12-13th century. Made with the luster technique. The feline figure is
shown crouched on the floor. lts body and a part of its face are covered
with floral motifs. This type of small ceramic sculpture was used for
decoration in palaces. However, some researchers believe that they may
have also been used as toys.
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Siratti Tekniginde Testi

12.y.y.Iran. Siralt tekniginde desenler, mavi ve siyah renklerde tek renk
sirl olarak yapiimigtir. Gévde, dik yerlestiriimis farkh kalinliktaki lacivert ve
firuze renkteki gizgilerle dekore edilmistir. Firuze renkteki bordiirde kivam
dall stslemeler gbze carpmaktadir.

Ewer with Underglaze Technique

Iran, 12th century. The ewer is covered with patterns painted in blue and
black with the underglaze technique. The body is decorated with dark
blue and turquoise vertical lines of different thicknesses. There are scrolling
vines on the the turquoise-colored sections.
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Kiiremsi Kap

12. y.y. Iran. Sirsiz kiiremsi kap. Selguklu déneminden
kalan bu kaplara birgok yerde rastlaniimaktadir. Kalin
cidarh ve kumlu kilden kiremsi ve dipleri sivri olacak
sekilde yapimistrr. Yapilan aragtirmalarda yirminin Gzerinde
fonksiyonunun oldugu tespit edilmistir. Bu tir kaplarin
agizlannin miihirlenmesi ve nakliye sirasinda stabilitelerinin
saglanmasi daha kolaydir. Bu kaplar buhurdan, lamba,
civa ve ecza sisesi olarak kullaniimigtir. Ayrica Rum Atesi
olarak da silah gibi kullanildigi da disinilmektedir.
Boyunlarindaki bagli dizilerle bakilarak astronomlar
tarafindan isaretleyici olarak kullanildiklari da
disindlimektedir.

Spherical Container

Iran, 12th century, unglazed earthenware. Containers of
this spherical form were frequently found in many areas
during the Seljuk period. Made of high-content sand clay,
they had thick walls and many had bases and stamped
decoration on the body. Research has shown that these
vessels had overtwenty utilitarian functions. Their stable
shape and small, easily-sealable openings made them
convenient for transporting goods. They have also been
used as incense burners, lamps or medicine bottles for
substances such as mercury. They were also filled with
Greek fire to be used as weapons. The lines on their necks
may have also served as pointers for astronomers.

Ucretsiz PDF Kitap Arsivi - https://rantey.org

Siralati Tekniginde Kase
12-13.y.y. Iran. Srralti tekniginde
desenler, mavivesiyah renklerde
tek renk sirl olarak yapilmistir.
Govde Uizerinde firuze renkte bir
yazi kusagl bulunmaktadir.
Govde dik cizgilerle bélimlere
aynimistir.

Bowl with

Underglaze Technique
Iran, 12-13th century. Pattems are
monochrome-glazed in blue and
black using the underglaze
technique. There is a turquoise-
colored inscription band on the
body, which is divided below by
perpendicular turquoise lines.
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Liister Vazo Lusterware Jug

12-13. y.y. Iran. Firit hamurlu, lister tekniginde boyanmistir. Oval gévde Iran, 12th-13th century. Stonepaste; painted with luster technique. There
Uzerinde damla motiflerinden olusan stisleme alanlannin icinde Rumilerden is a composition of lozenge-shaped rumi elements on the body of the jug.
olusan kompozisyon oturtulmustur. Boyun kisminda helezonik kivrim There are scrolling vine motifs on the neck.

dallan ile sekillendiriimis bir stislemeye yer verilmistir.
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Sirsiz Kiiremsi Kap Unglazed spherical container
12-13. y.y. Iran. Sirsiz olarak yapilmistir. Gévde Uzerinde baski motifiyle Iran, 12th-13th century. Unglazed earthenware. The body is decorated
sekillendiriimis bir kompozisyon bulunmaktadir. Aralarda rozet olarak with a printdlike composition with badges.

basilmis motifler yer almaktadir.
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Madeni Sise

12. y.y. Iran. Dért element karigimiyla
yapilmistr. Dékme, oyma ve kabartma
teknikleri kullaniimigtir. Damla motifi
seklinde gévde lizerinde gériilen ¢ikintilar,
tutarken elden kaymamasi icin yapilmigtir.

Metal Bottle
Iran, 12th century. The bottle is made of
an alloy of four elements; cast, engraved
and with relief decoration. The body is
covered with almond-shaped motifs in
relief, which provide a secure grip.

Madeni Sise

12.y.y. Iran. Dért element karisimiyla yapilmistir. Dékme,
oymave kabartma teknikleri kullaniimigtir. Gévde Uizerinde,
damla motifindeki ¢ikintilar bulunmaktadir. Boyun kismi
dar ve silindirik bir kaideye sahiptir. Bu kaplarin daha ¢ok
yag turd sivilar tasimak icin kullanildigi bilinmektedir.

Metal Bottle

Iran, 12th century. Made of an alloy of four metals; cast,
engraved and relief decoration. The body is covered with
almond-shaped motifs, and has a narrow neck and a
cylindrical pedestal. These containers are known to have
carried oils.
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Bakar ibrik
12. y.y. Iran. Bakir alagsimdan dékme olarak
yapilmigtir. Uzerindeki stislemeler, kakma ve
kazima tekniklerindedir. Alagimin igine kirmizi
bakir yerlestiriimek suretiyle siisleme
yapilmigtir. Gévde Uzerinde altta ve Ustte iki
yazi kusagl arasinda susleme alani
bulunmaktadir. Burada daire ve dikdértgen
icine yerlestirimisg, bitkisel stislemelere agirlik
verilmigtir. Yazilarin ve figlrli stislemenin
arkasinda kivrim dallardan olugturulmus
kompozisyon gériliir. Bunlar déneminin genel
suisleme 6zelliklerindendir. Boyun kismi agza
dogru daralir. Agizda doldurma ve akitma igin
iki ayn musluk yeri birakiimigtir. Kulpun
Uzerinde arkaya dogru bakan bir kug sureti
g06ze carpmaktadir.

Copper Ewer

Iran, 12th century, Iran. Made of cast copper
alloy; chased and inlaid. The decoration is
madebyadding red coppertothealloy. There
is a decorative section between the two
inscription bands on the body. This area
contains mainlyfloral omaments in medallions
and rectangles. Scrolling vines fill the areas
around the inscriptions and the figures, a
common decorative feature of the period.
The neck nammows towards the mouth. There
are two separate sections on the mouth, one
for filling and the other for pouring. A bird
facing backwards sits on the top handle.
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Lister Testi

12-13. y.y. Iran. Firit hamurlu, Kister tekniginde boyanmigtir.
Govde uzerinde iki farkli stisleme alani bulunmaktadir.
Alita kuigtik nesih bir kitabe, Uste ise daha bliytik bir kitabe
yer aimaktadir. Sekiz kollu yildizlarin sekillendirdigi alan
icinde figlrlti stslemeler yerlestirilmis, figlrler oturur
vaziyette resmedilmistir. Aralarda kalan bosluklar ise rumi
motiflerle doldurulmustur.

Luster Ewer

Iran, 12th-13th century. Stonepaste, painted with luster
technique. There are two different areas of decoration on
the body. Below is a small naskh inscription and at the
topis a largerinscription. The body of the ewer is covered
with eight-pointed stars and seated figures, surrounded
by rumi motifs.

Sirh Testi

12.y.y. Iran. Siralt tekniginde tek
renkli olarak yapilmistir. Gévde,
tzerinde kiguk bir yan cikintisi
bulunmaktadir. Agzi yonca agzi
biciminde sekillendirilmistir.

Glazed Ewer

Iran, 12th century. Monochrome
underglaze technique. The body
has a smal protrusion on the side.
The mouth is shaped in the form
of a cloverleaf.
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Bronz Kazan

12-13.y.y. Iran-Afganistan. Bronzdan dékme, kakma ve kazima teknikleri
kullanilarak yapimigtir. Gévde Gzerine iki yaz kusag yerlestiriimistir. Alttaki
yazi kusagl daha dar tutulmusken, Ustteki olduk¢a genistir. ki kugak
arasinda aralikli olarak yerlestiriimis, bagdas kurup oturan figrler
bulunmaktadir. Bunlarin arkasinda kalan bélimde ise helezonik kivriim
dallardan olugan bir stisleme yer almaktadrr. Kazanin kulpu da islemeli
olarak yapilmigtir.

Bronze Cauldron

Iran and Afghanistan, 12th-13th century. Bronze; cast, chased and inlaid.
There are two inscription bands on the body. The bottom inscription band
is narrow and the top inscription band is fairly wide. Between the two
bands, there are figures seated cross-legged. h the areas behind them,
there is a decoration of stylized vine scrolls. The cauldron has an elaborate
decorative handle.
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Bronz Kase

12-13. y.y. Iran ya da Afganistan kékenlidir. Bronzdan dékme ve dévme
teknikleri kullanilarak yapilmigtr. Uzerindeki siislemeler kakma ve kazma
tekniklerindedir. Derin olmayan kabin kenarlari dilimlidir. Iginde ortada bir
sfenks motifine ve bunun etrafindan daireleri icine alinmis lotuslara yer
verilmigtir. Kabin yan yiizlerinde okunan hat nesih stilde islenmigtir.

Bronze Bowil

Iran or Afghanistan, 12th-13th century. Bronze; cast, hammered, chased
and inlaid. The sides of the bowl are in sections with a scalloped edge.
In the center of the bowl is a sphinx in a medallion surrounded by a circle
of lotus blossoms. There is a naskh inscription band on the sides of the
bowl.
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Bronz Samdan Bronze Candlestick

12. y.y. Iran ya da Afganistan kokenlidir. Bronzdan dékme ve dévme Iran or Afghanistan, 12th century. Bronze; cast, hammered, chased and
teknikleri kullanilarak yapilmistir. Uzerindeki siislemeler kakma ve kazima inlaid. A neck with a flat base rises from the center to hold the candle.
tekniklerindedir. Mumluk, ortada yiikselen bir boyun (izerine yerlestirilmistir. There are spiral engraved motifs on the sections of the body, with cross-
Samdanin kaidesi diiz bir bigimdedir. Gévde (izerinde kazima teknigi ile legged seated figures in equally-spaced circles.

yapilmis dilimler arasindaki sarmal motiflerie esit aralikl olarak yerestirilen
dairelerin icinde bagidas kurmus oturan insan figiideri dikkat cekicidir.
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Bronz Vazo

12-13.y.y. Iran ya da Afganistan kokenlidir. Bronzdan dékme ve dovme teknikleri
kullanilarak yapilmigtir. Uzerindeki stislemeler kakma ve kazima tekniklerindedir.
Kaidesi dilimlerden olusturulmustur. Govde (izerinde de bu dilimler devam
ettirimistir. Govde Uzerinde stisleme icin Ug farkli alan birakimigtir. Alita, girift bir
sahne iginde siivari figlirleri segiimektedir. Ortadaki figliier madalyon icine alinmistr.
Burada hayvan miicadele sahneleri islenmistir. Ustte ise tahtta oturur vaziyete her

bir dilim iginde bir figlr resmedilmistir. Boyun bélimiinde nesih bir hat kusagina
yer verilmigtir.

Bronze Jug

Iran or Afghanistan, 12th-13th century. Cast bronze; hammered, chased and inlaid.
The base is composed of lobed sections which extend up into the body. There
are three different decorative areas on the body. At the bottom, horsemen are
displayed in an intricate scene. The center area shows figures enclosed in
medallions and animal combat scenes. At the top, is a figure sitting on a throne
displayed in each section. There is an inscription band on the neck.
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Bakir Havan

12-13. y.y. Iran. Bakir alagimdan dékme olarak yapiimigtrr. Uzerindeki siislemeler,
kakma ve kazima tekniklerindedir. Stislemeler, alagimin i¢ine kirmizi bakir
yerlestirimek suretiyle gergeklestirilmistir. Gévde (izerinde damla formu verilmis
cikintilar bulunmaktadir. Bunlarin Gizerinde sarmallar iglidir. Damlalardan baska
gbvde uzerinde paralel kenar motifleri de yerlestiriimigtir. Damlalar arasinda
geometrik bir 6rgli dolasmakta havanin agiz kenannda bir hat kusag bulunmaktadir.
Burada sahibine iyi dilek temennilerinde bulunulmaktadir.

BRITISH MUZESI, LONDRA/ The British Museum, London

Copper Mortar

Iran, 12th-13th century. Cast copper alloy; chased and inlaid. It was colored by
adding red copper to the alloy. On the body are square and almond-shaped
extrusions covered with spiral decorations set in a geometric net pattern. There
is an inscription band around the mouth offering votive wishes for the owner.
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Bronz Ibrik

1180-1200 Afganistan, Herat, Horasan. Bronz’dan dékim, dévme, kabartma, kazima teknikleri kullanilarak yapilmistir. Miize analiz
kayitianna gére ibrik bakir ve ginko kangimiyla yapilmistir. Selguklu déneminde Horasan’da metal isciligi oldukga gelismistir. Bu ibrik
bu is¢iligin geligimini en glizel yansitan érneklerden birisidir. Dairevi gévde dilimli olarak yiikseltiimistir. Kaide Gizerinde sirall olarak
yerlestiriimis kdpekya da kurt tasvirleri gérilmektedir. Dilimli gévdede, her bir dilim, altta gévdeleri kazima, baslari kabartma olarak
yapilmis kus gériinumli bir motif islenmistir. Gévdenin ortasina ise asll kompozisyon yerlestirilmigtir. Her bir dilime birbirinden farki,
insan figlrli birer desen islenmistir. Kimisi ata binmis, kimisi ayakta durur vaziyette yansitiimistir. Batun figlirlerin etrafini gevreleyen
kompozisyon alani sarmal motifi ile bir birine baglanmigtir. Gévdenin st kisminda sira halinde dizilmis sfenks motifi gérillir. Boyun
kisminda bir kitabe, iki yaninda ise bir aslan kabartmasi yer aimaktadir. Kitabenin uzun harfleri insan ylizinii anmsatacak sekilde
tasarlanmistir. Kitabedeki hatta sahibine “Seref, refah, gli¢, nese, mutluluk, kalici istikrar”, dilenmektedir. Bu ibrigin bir benzeri New
York Metropolitan Miizesi’'nde sergilenmektedir.

Bronze Ewer

Herat, Khorasan, Afghanistan, 1180-1200. Cast bronze; hammered, chased, with decoration in relief. According to the museum records,
this ewer is made of a mixture of copper and zinc. Metalwork was well-developed in Khorasan during the Seljuk period, and this ewer
is one of the finest examples of this metalwork art. The circular body is comprised of segments. A running band of dog or wolf figures
surrounds the base. At the bottom of each segment on the body is a bird motif made by chasing and engraving. The main composition
covers the middle of the body, and each section has a different scene. There are horsemen and standing figures, connected by a
spiral motif. Sphinx motifs are placed on the upper part of the body. An inscription and a lion in relief decorate the neck. The long
letters of the inscription end in human faces. The inscriptions on the neck wish "honor, wealth, power, joy, happiness and lasting
stability” to the owner. A similar ewer is held in the collections of the Metropolitan Museum of Art in New York City.
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Tek Agizli Kandil

12-13.y.y. Iran Horasan. Bronz’dan dékim, dévme, oyma,
kazima olarak yapiimistir. Kandilin gévdesiyle boyun kismi
ayri ayri yapllmis sonrasinda birlestiriimigtir. Ortasinda
yagin konulmasi igin genig bir agiklik bulunmaktadir. Bu
aclkligin kenarinda kapaginin oldugunu gésteren kiigik
bir mentesge izi bulunmaktadir. Uzeri agik olan fitillik ug
kisma yerlestiriimigtir. Kaide ve gévde Ulzerinde kazma
tekniginde motifler islenmistir. Gévde Uizerinde baz hayvan
tasvirleri de goze ¢arpmaktadir. Kandilin st kisminda
sahibine hayir dualarinda bulunulmaktadir.

Lamp with a Single Spout

Khorasan, Iran, 12th-13th century. Cast bronze, hammered,
chased and engraved. The body and the neck part of the
lamp were made separately, and then joined. There is a
large cavity in the middle for the oil. A bird percheson the
handle. The remaining half of a hinge at the opening edge
indicates that the lamp originallyhad a lid. There is a spout
at the end for the wick. The base and body are covered
with engraved motifs, including some animals. An
inscription conveying good wishes to the owner is written
on the upper partof the lamp.

Bakir Miihiir

12-13. y.y. Iran. Bakirdan doékim
tekniginde yapilmis kugilk
mhdrer. Bunlar daha ¢ok kisisel
kullanim icin yapilmigtir.

Seals
Iran, 12th-13th century. Cast
copper. Small seals such as this
were mainly made for personal
use.
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Mezar Tas! . Tombstone

12-13. yy. Iran. Mermerden yapilis mezar tasi. Iki yaninda Abbasi dénemin 12th-13th century, Iran. Marble. Both sides of this tombstone have s-

6nemli bir motifi olan ‘S’ seklinde kivnmlar yer alir. Ortada mihrabiye shaped curves which were an important motif during the Abbasid period.

seklinde kitabe panelinde élen kisinin ismi yazilidir. The name of the deceased person is written in the middle of inscription
panel which is in the form of a prayer arch (mihrab).
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Samdan

12-13.y.y. Iran Horasan. Bronz'dan dokim, ddvme, kazma
olarak yapiimistir. Ugayakl olarak imal edilen samdanin
mumlugu Gzerindeki sislemeler kazima teknigindedir.

Candlestick

Khorasan, Iran, 12th-13th century. Cast bronze; hammered
and chased. The candlestick has three legs and a stem
in the middle for the candle. There are engraved
decorations on the body.



Buhurdan

12-13.y.y. Iran Horasan. Bronz'dan dokim, dévme,
oyma, kazima olarak yapiimistir. Kare gévde dért
ayakldir. Késelerde oval ¢cikintilar yer almaktadir.
Yan ylizeyleri geometrik érgltidur.

Incense Bumer
Khorasan, Iran, 12th-13th century. Cast bronze;
hammered, chased and engraved. The square
body has four feet. There are oval protrusions at
the comers, and the lateral surfaces have pierced
geometric patterns.
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Buhurdan

12-13. y.y. Iran Horasan. Bronz'dan dékiim, dévme,
oyma, kazima olarak yapilmigtir. Dairevi gévde
Ucayakiidir. Ayakiar, aslan basi seklinde, gévdeden
disari dogru tasinimistir. Gévde ylzeyinde
geometrik orgiler islenmisgtir.

Incense Bumer

Khorasan, Iran, 12th-13th century. Cast bronze;
hammered, chased and engraved. The circular
body has three legs which extend outwards in
the form of the head, front section and feet of a
lion. Geometric patterns cover the surface of the

body.
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Cam Kiiciik Sise

12.y.y. Iran. Cam teknigi kullanilarak yapilmistir.
Armut seklinde bir gévdeye sahiptir. Govde tek
parcadan olusturuimustur. Halka seklindeki kaide,
gbvdenin alt kismina sonradan eklenmistir. Kulp,
agiz kismina kisa bir tutamak ile birestirilmistir.
Govdesi silindirik formda dizayn edilmis; boynu
oldukea dar; agiz kismi ise genis tutulmustur.
Kaba (iflenerek sekil verimistir.

Small Glass Bottle

Iran, 12th century. Free-blown glass with applied
decoration. The pearshaped body is made in
one piece. A ring-shaped foot was added later to
the lower part of the body, and a handle was
attached to the mouth. The narrow neck has a
flared mouth.




Cam Sise

12.y.y. Turkiye, Suriye, Irak. Sirl cam sige. Cam (izerine sarimtirak renkte
altin dekorasyon uygulanmig, sonrasinda firinlanmigtir. Asagidaki frizde
nar agaci Ustlinde kanatlarini agmig bir kartal gériilmektedir. Bunun
devamindaki frizde Arap¢a nesih bir kitabe yer almaktadir. En Ustteki frizde
ise nar agaclari arasinda dans eden kadin figirleri resmedilmistir. Kadin
bir elinde zil diger elinde ise harp tutmaktadir. Uzerindeki kitabede Musul
Atabeyi Imad al-Din Zengi’nin ad yazlidir.

Glass Bottle

Turkey, Syria, or Iraq, 12th century. Free-blown glass with gilded decoration.
The gilded decoration, applied and fired in an oven, comprises an eagle
with spread wings in a pomegranate tree on the lower frieze. The middle
frieze contains an Arabic inscription in the naskh script. The upper frieze
displays dancing female figures among pomegranate trees. One of the
women holds hand cymbals in one hand and a harp in the other. The
name of govemor of Mosul, Imad alDin Zengi, is written in the inscription.




Kiigiik Altin Taka

12. yy. Iran. Altin’”dan dékim,
dévme, kazima olarak yapiimistir.
Lotuslar ve bitkisel stislemelerle
tezyin edilmigtir.

Small Gold Jewelry Pieces
Iran, 12th century. Made of cast
gold; hammered and chased.
There are lotus blossoms and
other floral decorations on the
jewelry.

Bronz Kutu

12-13.y.y. Iran. Bronz'dan dékim,
dovme, kazima teknikleri
kullanilarak yapilmigtrr. Uzerinde
bir kitabe bulunmaktadir. Ust
kismindaki delikler kutunun bir
yere kolayca asilabilmesi icin
konulmustur.

Bronze Box

Iran, 12th-13th century, Iran. Cast
bronze, hammered and chased.
There is an inscription and the
upper part has holesfor hanging.

Bronz Kutu

12-13. yy. Iran. Bronz'dan dékiim,
dévme, kazima teknikleri
kullanilarak yapiimistir. Uzerinde
bir kitabe bulunmaktadir. Ust
kismindaki delikler kutunun bir
yere kolayca asilabilmesi igin
konulmustur.

Bronz Kutu

12-13y.y. Iran. Bronz'dan dékim,
dovme, kazima teknikleri
kullanilarak yapilmistir. Uzerinde
bir kitabe bulunmaktadir. Ust
kismindaki delikler kutunun bir
yere kolayca asilabilmesi igin
konulmustur.

Bronz Pandantif

12-13.y.y. Iran. Bronz'dan dokim,
dévme, oyma ve kazma teknikleri
kullanilarak yapilmigtir. Kiiremsi
objenin ortasinda bir delik
bulunmaktadir. Benzerlerine
bakilarak bir kolyenin pargasi
olabilecegi degeriendiriimektedir.

Bronze Pendant

Iran, 12th-13th century, Iran. Cast
bronze; hammered, chased and
engraved. There is a hole in the
middle of this spherical object.
This piece is thought to have been
part of a necklace.

Bronz Halka

12-13. y.y. Iran. Bronz'dan dékim
ve kazima teknikleri kullanilarak
yapilmigtir.

Bronze Ring
Iran, 12th-13th century, Iran. Cast
bronze; chased.

Bronz Pandantif

12-13.y.y. iran. Bronz'dan dékiim, dévme,
oyma ve telkari teknikleri kullanilarak
yapilmistir. Ktiremsi objenin bitiin ylizeyi
deliklidir. Bunlarin etrafini da tel halkalar
cevrelemektedir. Tam ortadaki biyik
deligin ceperinde, érneklerinde sikga
uygulanan telkari islemelere
rastlanmamigtir. Kolye pargasi oldugu
disunilmektedir.

Bronze Bead

Iran, 12th-13th century. Cast bronze;
hammered, chased and engraved. The
entire surface of the bead has holes with
rope mouldings around each one. There
is a central hole in the middle of the bead.
This piece is thought to have been part
of a necklace.



Kadeh
12-13. y.y. Iran. Cam kalipta yapiimistir. Gévde
izerinde baski olarak yapimis lotus ve paimet
dizisi gériilmektedir. Ust tste bindirimis palmet
suslemesi, ligiinci Abbasi dénemi bagliklarinda
gorilen suslemeyi cagnstrmaktadir. Bu motif
Iran’da 12 ve 13.y.y. da yaygin kullaniimigtir.

Glass Goblet

Iran, 12-13th century. Mold-blown glass. There is
a series of engraved lotus blossoms and paimettes
onthe surface of the goblet. The use of overlapping
palmettes recalls the beveled style of the third
Abbasid period. This style was frequently seen in
Iran in the 12th and 13th centuries.

Kadeh '
12-13. y.y. Iran. Cam kalipta yapilmigtir. Gévde
tzerinde ballk benzeri bir stisleme secilmektedir.

Glass Goblet

Iran, 12th-13th century, Iran. Mold-blown glass,
covered with engraved decorations resembling
fish.
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Minai Seramik

12-13.y.y. Iran, Rey. Firit icerikli, gok renkli, siriisti boyal ve opak tek renk
sirl minai seramik. Kasenin igcinde krem renkte zemin tizerine figtrler
yapiimistir. Bu seramikte de birgok benzer mekte oldugu gibi saray hayati
ile ilgili bir sahne canlandirimistr. Ortada tahtta oturur vaziyette elinde
kadeh tutan bir sultan figiiri, bunun etrafina bagdas kurup oturan insan
figurleri yerlestirilmistir. Dig ylziinde kiifi bir kitabe kusagi bulunmaktadir.
Minai seramikleri ti¢ gruba ayriimaktadir. Figir stislemeli kabartmali
seramik, figlrstiz stslemeli kabartmasiz seramik, figlrll kabartmasiz
seramik. Bu kése ¢lincl gruba girmektedir.

Minai Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
gazed painted on opaque monochrome glaze (mina'’i). Figures are depicted
on a cream-colored ground. The scene of palace life depicted on this
bowl is seen on many other examples. The Sultan sits on the throne in
the center holding a cup flanked by two figures sitting crossdegged. There
is a kufic inscription around the rim. Mina’i ceramics are classified into
three groups: figure-decorated embossed ceramic tiles, those with no
figures and embossed, and those with figures but without embossing.
This cup is of the third type.
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Liister ibrik

12. y.y. Iran, Rey. Firit icerikli, ok renkli ve tek kenaridir. Masrapa, krem
zemin (zerine dekore edilmistir. Sarmal bitkisel kompozisyon lotus ve
palmetierden olusur. Boyun genistir ve kareler bollinmUstiir. Her bir karenin
icine elmas slsleme gelmigtir. Gévde (izerinde resmi ve sarmallardan olusan
bir kompozisyon vardir.

‘m&l;‘ ?‘!lf. %"«’"‘ \ '—4&” =

VICTORIA VE ALBERT MUZESI, LONDRA / Victioria and Albert Museum, London

Ale

Minai Jug
Rayy, Iran, 12th-13th century. Stonepaste; polychrome inglaze and over-
glazed painted on opaque monochrome glaze (mina'i). The jug is decorated
with motifs on a cream-colored ground. The symmetrical composition
consists of curved vegetal scrolls, lotus blossoms and palmettes. The
neck is wide and s covered with a grid pattem, with diamond-shape motifs
inside the grid sections.
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Liister Kase

12.13.yy. Iran. Lister teknikte yapilmig, opak tek renkli olarak sirlanmistir Ksenin ortasinda
bagdas kurup oturmus vaziyetteki figir elini ne dogru uzatir bicimde betimlenmistir.
Elinde bir yaprak tutmaktadir. Diger elindeki meyveyi ikram ediyorimaji verilmigtir. Figtrtn
izerinde Ui¢ damgall kumastan bir elbise bulunmaktadir. Figiiriin ylizii 2/3 oraninda yandan
resmedilmistir. YUz, ay yizli badem gézli denilen Turk tipinde tasvir edilmistir. Figtirtin
etrafinda kalan bosluklari farkl biyikliklerdeki daireler ile doldurulmustur. Figlr ve daireler
arasinda kalan bosluklar kivrim dallanyla bezenmistir. Kasenin agiz kenanna yazi motifleri
yerlestirimistir. Buralarda sahibine iyilikler dilenmektedir. Kasenin dig geperinin sifanmasinda
kobalt mavisi tercih edilmigtir.

Lusterware Bowl

Iran, 12th-13th century. Luster-painted on opaque monochrome glaze. A figure sitting
crossdegged in the center of the bowl extends his hand forward to offer a fruit. He holds
a leaf in his other hand. The figure wears a tunic with a decoration of balls grouped in
threes. Depicted in three-quarter view, he has the Turkic “moon face”. The remaining
space around thefigure is filled with differently-sized circles and vegetal motifs. Inscription
motifs are on the bowl rim. The outer surface of the bowl is cobalt blue and contains a
votive inscription for the owner.
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Boga Formunda Kap

12-13. y.y. Iran, Kasan, Gurgan. Firit hamurlu, fakat lister teknikte sirlidir.
Elde sekil verilmistir. Sirtinda doldurma agzinda ise igindeki siviyl akitmak
icin delikler birakiimistir. Ortaasya’da firit hamuru seramikler, Gin’den ithal
edilen porselenlere karsilik gelistirildi. 12 ve 13. yy.da Iran ve Orta Asya’da
ozgun stilleri olan ¢ok iyi sirlanmig firit hamurlu seramikler tretiimeye
baslandi. Bunlar yiksek isida pisirilen Cin porselenlerine benzemiyorlardi.
Dusuk sicaklikta pisirilen firit hamurlu seramikler, yumusak ve gézenekliydi.
Firit hamurlu seramikler porselen gibi tamamen beyazdir. Bu tiir seramikler,
tas macunu ya da kuvars macunlu olarak da bilinirler. Gtinki hamurun
icine 6gutilmus ince kum ya da ¢akil kuvars katiliyordu. Gok kuguik
miktarda, cam 6zl ya da beyaz kil de ilave ediliyordu. Kil, hamura sekil
verilebilirlik niteligi kazandirmaktadir. Firit, finnlandiktan sonra seramigin
g6vdesini gucli kilmaktadir.

Ewer in the Shape of a Bull

Gurgan, Kashan, Iran, 12th-13th century. Stonepaste; glazed in the luster
technique. The figure is made by hand, and there is a hole on the back
for filing. The bull’s mouth is used for pouring. Figurines of this type were
made in Central Asia to imitate those imported from China. In the 12th
and 13th centuries in Iran and Central Asia, these vessels developed their
own style and the technique was perfected. They do not resemble Chinese
porcelains which were fired at high temperatures. Stonepaste is fired at
a low temperature, yet is white and porous like Chinese wares. Stonepaste
contains quartz sand or fine gravel mixed into the clay, as well as small
amounts of glass. This combination of ingredients gives plasticity to the
mixture and strengthens the body of the ceramic once fired.

Aslan Formunda Kap

12-13.y.y. Iran, Kasan, Gurgan. Firit hamurlu, fakat lister teknikte
sirlidir. Elde sekil verilmistir. Doldurma ve akitma islevi géren
musluk yerleri mevcuttur. Bu tarznesneler, sivimaddelerin guinliik
islerde kolayca kullanimasinitemin amaciyla tasarlanmistr. Aslan
arka ayaklarinin tizerine oturur vaziyette sekillendirilmistir.

Ewer in the Shape of a Lion

Kashan, Gurgan, Iran, 12th-13th century. Stonepaste glazed with
the luster technique. The figure is made by hand. There is a hole
on the back for filling and a lip for pouring.
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Rumili Kase

12-13. y.y. Iran. Firit hamuru igerikli, lister teknikte opak tek renk sirl
seramik. Bu seramik teknigi 12. y.y. dan sonra Iran’a girmistir. Kasenin
icinde opak krem renkte zemin lzerinde merkezdeki bir kdkten ¢ikan
rumiler bulunmaktadir. Késenin yan yiizlerinde rumilerin sekillendirdigi
ana kompozisyon, igindeki lotuslaria olugturulmustur.

Bowl with Rumi Decorations

Iran, 12th-13th century. Stonepaste; luster-painted on opaque monochrome
glaze. This ceramic technique entered Iran in the 12th century. Ona cream
ground, there are rumi motifs connected by roots to the center of the
bowl. The sides of the bowl are decorated as well with rumi split-leaf
elements.
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Geyikli Kase

12-13.y.y. Iran. Firit hamuru igerikli, lister teknikte opak tek renk sirl
seramik. Bu seramik teknigi 12. y.y. dan sonra Iran’a girmigtir. Kasenin
icinde opak krem renkte zemin (izerinde ortada geyik figtirli bulunmaktadir.
Geyigin etrafinda narcicekleri yerlestirilmigtir. Kasenin yan yuzlerinde
rumilerin sekillendirdigi ana kompozisyon, igindeki lotuslardan olusmaktadr.
Agiz kenarinda nesih yaziyla sahibine iyi dileklerde bulunulmustur.

Bowl with a Deer

Iran, 12th-13th century. Stonepaste; luster-painted on opaque monochrome
glaze. This ceramic technique entered Iran after the 12th century. In the
center of the bowl is a deer figure on a cream ground, surrounded by
pomegranate blossoms. The sides of the bow! are decorated with spilit-
leaf rumi motifs. An inscription conveying good wishes to the owner
surrounds the bowl at the rim.
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Figiirlii Kase

12-13.y.y. Iran, Kasan. Firit icerikli, mavi, beyaz, siyah renkili, siralti boyall
veopaktekrenk sirl minai seramik. Kasenin icinde krem renkte zemin
Uzerine figlrler yapilmistir. Ayakli kasenin iginde Gi¢ insan tasviri yapiimigtrr.

Sakalsiz olduklan gértlen bu figurler oturur vaziyette resmedilmiglerdir.

Agizkenarindaki hatta okunan yazilar Farsga siir pargalandir.

Bowil with Three Figures

Kashan, Iran, 12th-13th century, Stonepaste with blue, white, and black
underglaze painting and opaque monochrome glaze. Three sitting figures
are depicted in the center of this footed bowl. The figures are beardless.
There are poems in Persian at the rim.
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Slip Teknikli Kase Bowil with Slip Technique

12-13.yy. iran. Frit hamurlu, seffaf sir attinda slip stislemeli olarak yapimistr. Iran, 12th century. Stonepaste; white-slip with polychrome-slip decoration
Kéasenin ortasina yerlestirilen boganin kanatlan dikkat cekmektedir. Boganin under transparent glaze. A winged bull is located in the center of the bowl,
cevresinin ise dairelerle sarl oldugu anlasiimaktadir. Bu tir seramikler surrounded by circles. Such pottery was common in Iran and Khorasan
Iran ve Horasan’da daha ¢ok 12.y.y.a kadar gordlir. Erken tarihli bu until the 12th century, to be replaced later by the mina’i and luster

seramiklerin yerlerini daha sonralari minai ve lister teknikleri alacaktrr. techniques.
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Siren Figlirlii Kase Bowl with Siren Figure

12-13. y.y. Iran. Firit hamuru icerikli, lister teknikte opak tek renk sirl Iran, 12th-13th century. Luster-painted on opaque monochrome glaze.
seramik. Kasenin ortasinda gorilen sirenin gcevresi rumiler ve lotus There is siren in the middle of the bowl. The sides of the bowl are decorated
cicekleriyle doldurulmustur. Sirenin Uzerinde bir de kitabe kusagi yer with rumi elements and lotus blossoms. There is an inscription band on
almaktadir. the body of the siren.



Cam Tabak

11-12. y.y. Iran, Rey. Soluk mavi renkte ve derin bir bigimde kesilerek oyulmustur.
Tabagin merkezindeki madalyonun igine bir kus tasviri islenmistir, Kusun etrafinda
yine madalyonlar icine yerlegtiriimis, dokuz hayvan figlirline yer verilmistir. Her bir
madalyon hem bir birine hem de ortadaki madalyona bir ¢izgi ile baglanmigtir.
Tabagin en diginda bir di halka yer almaktadir. Tabagin profili oldukga yayvandir.
Bu tlir tabaklann tasanminda kaya kristali kaplarin 6mek alindig distiniiimektedir.
Kesme cam kaplar, Iran ve Irak'da 800’lerden itibaren (iretiimeye baslanmistir.
Kalin cam geperi dayaniklidir. Bu ylizden cam yiizeyinde kesim yapilmak suretiyle
tasanmiar olusturulmustur. Ortasinda kus bulunan bu tarzdaki motifli tabaklann
uretiminde Sasani Sanatindan da esinlenilmis olunabilinecedi ileri stiniimektedir.

Glass Bowl

Rayy, Iran 11th-12th century. Pale blue engraved glass. There is a depiction of a
bird in the center of the bowl, surrounded by nine animal figures in medallions.
The medallions are connected to each other by a line. A ring surrounds the edge
of this shallow bowl. This form is thought to be inspired by rock crystal bowls. Cut
glass vessels began to be produced in Iran and Iraq at the beginning of the 8th
century. The vessels have thick walls which can be engraved. Vessels with central
bird motifs may have been inspired by Sasanian art.
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Lister Tabak
12-13.y.y. Iran, Kasan. Lister teknikte yapilmis, opak tek renkli olarak sirlanmistir Kasenin
ortasinda at lizerinde geng bir polo oyuncusu durmaktadir. Figiiriin etrafi ¢gesitli bitkisel
ve rumi motiflerle doldurulmustur. Figlriin (izerinde bitkisel desenli bir kumagtan elbise
bulunmaktadir. Figiirtin yiizii 2/3 oraninda yandan resmedilmistir. Y{iz, ablak y{izIii badem
g0ziii denilen Tiirk tipinde tasvir edilmistir. Tabagin kenannda gbze ¢arpan yaz motiflerinde
sahibine iyilikler dilenen bir siir yazilidir. Selguklu déneminde Iran’da kaplar Gizerinde insan
ve hayvan tasvirlerinin bolca ve ¢ekince olmadan yapildigi gordiliir. Bazen kaplann etrafina
yerlestirilen siir metinlerine de rastlanmaktadr. Merkeze yerlestirilen figirler de cogu
zaman bu metnin muhtevasi ile iliskilendirilir. Degerli esyalar lizerindeki destansi siirlerle
anlatilan 6rnek sahsiyetler, resimlerde de ¢ok iyi karakterde insanlar olarak yansitimaya
calisimistir. Benzer bigimde ¢ok iyi bilinen misralar, tirbelerin duvarlarina yazildigi gibi
saray duvarlanna da resimlerle birlikte naksedilmistir. Ozellikle ask siier, cogunlukla geng
bir kadin ya da erkek tasviriyle birlikte sunulmustur.

Kashan, Iran, 12th-13th century. Luster-painted on opaque monochrome glaze. The center
of the bowl displays a young polo player on the horseback, surrounded by a variety of
bird, floral and rumi motifs. The figure, with the characteristic Turkic “moon face”, is
depicted in three-quarter view and wears a tunic with a pattern of flowers. There is a votive
inscription surrounding the central composition. Human and animal figures are abundantly
represented on vessels in Iran during the Seljuk period. These objects also could contain
poems and inscriptions, sometimes in relation to the central figure to show his noble
character. Similarly, wel-known verses are often written on tomb and palace walls along
with images. Love poems are generally associated with the portrayal of a young woman
oraman.
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Cam Ibrik Glass Ewer

11-12. y.y. Iran, Misir. Cam kesme tekniginde yapilmigtir. Kaya kristal Iran or Egypt, 11th-12th century. Relief-cut glass. This ewer shape resembles
ibriklerinin yakin érnegi olarak kabul edilmektedir. Benzerleri Misir'da similar examples in rock crystal found in Egypt. The design of this ewer
bulunmaktadir. Bu ibrigin formu tasarlanirken glimiis dmeklerinden itham is thought to be inspired from silver prototypes.

alindig diistinliimektedir.
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Seramik Matara

11-12. y.y. Iran. Seramik hamurlu ve sirsiz olarak yapiimigtir. Dairevi bir
formdadir. Uzerinde daireler iginde siisleme motifleri yer almaktadir.
Ortadaki gil bezek motifi ve bunun etrafini gcevreleyen halka dikkat
cekmektedir. Digindaki ikinci bordlr bir kitabedir. Bunun ¢evresi hasir
orglsu seklindeki genis bir kusakla gevrelenmistir. Hasir 6rgt motifi,
mataranin yanal kisimlannin birlestigi bélimde de tekrarlanmigtir.

Ceramic Canteen

Iran, 11th-12th century. Unglazed earthenware, in the form of a round flask
or canteen. Decorative motifs are located in circular bands on the flask
body. In the middle, there is a rosette surrounded by a ring. The second
ring has an inscription. This inscription is surrounded by a wide band with
a mesh pattern, repeated at the junction area with the sides.
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Alci Figiirler

12.yy. Iran. Kesin olarak hangi sehirde bulundugu bilinmemektedir. Her Ug figlirde
algidan yapiimigtir. Uzerlerinde kazima ile yapiimis detayli sekiller bulunur. Aynca
alci ylizeyler daha sonraki tarihlerde boyanmistir. Kadin olan her i¢ figlirden ortada
olani daha bilyiik tasvir edilmistir. Figlir basinda bir tag tagimakta bununda attinda
bir ttirbani bulunmaktadir. Tlrbanin altinda saglar omuzlanna kadar uzanmaktadir.
Bir elinde bir gigek tutmakta, diger eli ise agagidadir. Figlrin altinda desenli bir
elbise gorlilir. Bunun lizerinde ise ¢izgili bir tunik yada kaftan giymistir. Boynunda
bir kolye takilidir. Yiiz dolgun bir bigimde verilmig ve gézleri ileri dogru bakmaktadir.
Figlir tizerinde yapilan analizlerde figlirlin boyali oldugu anlagiimistir. Saclar ve
gbzler siyah; tag, kirmiz); tzerindeki ise elbise kimiz ve mavi renktedir.

Bu figlirlerden bagdas kurup oturan figlirde basinda bir tag tasimaktadir. Tacin
Uzerinde saglan 6rten ve omuzlara kadar inen bir tirban gorilmektedir. Tag
cephede lotus palmet dizileriyle stislenmisgtir. Figlriin kulaklannda kiipeler asilidir.
Boynunda da bir kolye goriiimektedir. Kolyenin ucunda bir ha¢ asilidir. Figlr uzun
kollu bir kaftan giymistir. Bu figtirin de Uzerinde boya artiklan analizler sonucunda
tespit edilmistir.

Ugiincti figiir ise kollar iki yanda agik olarak gosterilmistir. Kollann pozisyonundan
birisinin asagjida digerinin ise yukanda oldugu anlasilimaktadir. Baldirdan agsad
bacaklan kayiptr. Figiiriin basinda yine bir tag bulunur. Tacin formu digerlerinden
biraz daha basit olarak gésterilmigtir. Tiirban attindan gérillen saglan daha kisadir.
Uzerinde mavi renkli etekli bir elbise goriiliir. Elbisenin desenleri merkezdeki
bélime dodru yatay kazima olarak yapilmistir. Kannin attinda piskiilli bir kemer
elbiseyi baglar. Kemer lizerine takili mendil benzeri bir boliim daha goérilir.
Boyunda yine bir kolye asilidir. Kolyenin ucundaki asili olan pendant belirsiz olarak
resmedilmistir. Elbise mavi renkte boyalidir. Bacaklar ve elbisenin ortadaki bolimi
kirmizi renkie boyanmigtir.

Bu tarzdaki figirlii stislemeler iran’da daha gok sarayda kullaniimistir. Benzer
omekleri New York Metropolitan Miizesi ve Paris Louvre Miizesinde goriiimektedir.

Stucco Figures

Iran, 12th century. The original location of the figures is not known. All three female
figures are made of stucco, with detailed engraving and painting in certain areas.
The middle figure is larger than the others, and wears a crown with a headscarf
under it. Her hair descends to her shoulders, and she carries flowers in one hand
and holds her other hand down. The figure wears a necklace and is dressed in
a tunic with a striped pattem. The round face stares forward, and was originally
painted. The hair and eyes are black, the crown is red and the costume is red and
blue. There is a figure sitting crossdegged which also wears a crown with a
headdress covering the hair down to the shoulders. The crown is decorated with
lotus blossoms. The figure wears earrings, a cruciform necklace, and a long-
sleeved caftan. According to analyses, there are traces of paint on this figure as
well. The third figure is depicted with its arms spread wide. One of the arms is
lowered while the other is lifted in air. The lower parts of the legs are missing. She
wears a simpler crown than the others, and the hair under her scarf is shorter. The
patten of her tunic is comprised of crossed panels, gathered by a fringed belt
with a handkerchief tucked into it. She also wears a necklace with an indistinct
pendant. The costume is blue, and the central part of the costume and the legs
are painted red. These statues were found most often in palaces in Iran. Similar
examples can be seen in Metropolitan Museum of Art in New York and in Paris
at the Louvre Museum.
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Tek Renk Sirli Kase

12-13. y.y. Iran. Desenleri kobalt mavisi ve siyah renkte tirkuaz zemin
Uzerine gizilmis, seffaf renkte sirll seramik kase. Kasenin ortasinda dairevi
bir kompozisyon yer alir. Kasenin iginde bir birine diiglim yapan dairevi
halkalar yerlestiriimistir. Aralarinda kalan bosluklar kivrim dallari ile
doldurulmusgtur.

Monochrome Glazed Bowl

Iran, 12th-13th century, Iran. Transparent-glazed ceramic bow with pattems
drawn in cobalt blue and black on a turquoise ground. A circular composition
is located in the center of the bowl, comprised of knotted circular rings
surrounded by vinescrolls.
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Minai Seramik Parcasi

12-13. y.y. Iran, Rey. Firit igerikli, gok renkli, sirlistli boyali ve opak tek renk
sirh minai seramik. K&senin i¢inde krem renkte zemin Uzerine figlirler
yapilmighir. At Gzerindeki iki figlr insan olmayan bir canlyla miicadele
etmektedir. Sahnenin ortasindaki tek ajag ve arkaya dogru yerlestirilmis,
doldurma motifi olarak kullanilan kus figlirleri dikkat cekmektedir. Aynca
yerde de bazi kuslar bulunmaktadir. Konusu mitolojiktir. Muhtemelen
déneminde gok anlatilan bir dykiiden esinlenmis olmalidir.

Mina’i Ceramic Bowl

Rayy, Iran, 12-13th century. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina’i). The bowl has
figures drawn on a cream-colored ground. Two figures on horseback
combat a mythological beast. There is a tree in the middle of the scene,
and birds are used as a filling motif behind the figures and on the ground.
This mythological subject was probably inspired by one of the most famous
stories of the period.
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Tek Renk Sirh Kase

12-13.y.y. Iran. Desenleri kobalt mavisi ve siyah renkte krem renkte zemin
Uizerine cizilmis, seffaf renkte sirl seramik kase. Kasenin ortasinda bir
ayagini 6ne uzatmig, bagi geride bir aslan motifi islenmistir. Aslanin gevresi
rumiler ve kivnm dallarla doldurulmustur.

Monochrome Glazed Bowl

Iran, 12th-13th century. Patterns are drawn in cobalt blue and black on a
cream-colored ground, and are covered with a transparent glaze. A lion
motif is engraved with a front paw raised and its head turned backwards.
Rumi motifs and scrolling vines surround the lion.
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Minai Seramik Parcasi

12-13.yy. Iran, Rey. Firit igerikli, ok renkli, sirlistii boyali ve opak tek renk
sirll minai seramik. At lizerinde karsilikli olarak tasvir edilen iki figlir kasenin
icinde krem renkte zemin (zerine islenmigtir. Sahnenin ortasina yerlestirilen
agag ve ay ylizlti, badem gozlii resmedilen figlirler Selguklu sanatinin
temel 6gelerindendir.

Minai Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
glazed painted on opague monochrome glaze (mina'i). Figures are drawn
on a cream-colored background. Confronting horsemen are depicted on
either side of a central tree. The figures display the characteristic Turkic

“moon faces”.
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Liister Kase

12-13.y.y. Iran. Lister teknikte yapilmis, opak tek renkli olarak sidanmistir
Kasenin ortasinda karsilikli iki atli figliri bulunmaktadir. Figtirlerin arasinda
ise kiicuk bir servi agaci motifi yerlestiriimistir. Figirlerden her ikisinin de
Uzerinde ayni tlir kumagtan bir elbise bulunmaktadir. Figlirerin yizleri 2/3
oraninda yandan resmedilmistir. Y{zler, ay yizli badem g6zl Turk tipinde
tasvir edilmistir. Figliierin arkasinda kalan bosluklar damali servi agaglanyla
doldurulmustur. Kasenin agiz kenarinda yazi motifleri gérilir. Kasenin dis
ceperindeki hat kusaginda sahibine iyilik dilenmektedir.

Luster Bowl

Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-glazed
painted on opaque monochrome glaze (mina’i). There are two confronting
horsemen on either side of a tree in the center of the bowl. Both wear
tunics with the same pattern and are represented in three-quarter view.
They have the characteristic Turkic “moon faces”. The spaces behind the
figures are filled with cypress trees with a checkerboard design. An
inscription is placed near the rim, and another inscription outside of the
bowl offers good wishes to its owner.
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Slip Kase Bowl with Slip Decoration

12-13. y.y. Iran. Tek renk sirli ve slip teknigjinde yapiimigtr. Bu dénemde Iran, 12th-13th century. Earthenware; white-slip with polychrome-slip
slip seramikler bolgede ¢ok fazla gérilmez. At lizerindeki figlir tam decoration under a transparent glaze. Slipware ceramics were uncommon
cepheden resmedilmistir. Atin altinda képek benzeri bir hayvan in Iran at this time. The figure on the horse faces frontally. Under the horse
segilmektedir. Figlirlerin gevresi lotus palmet ve kivnm dallaria gevrilidir. is a canine-ike animal. The figures are surrounded by lotus blossoms and

scrolling vines.
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Tek Renk Sirh Kase Monochrome-Glazed Bowl

12-13. y.y. Iran. Desenleri kobalt mavisi ve siyah renkte krem renkte zemin Iran, 12th-13th century. The patterns of the bowl are drawn in cobalt blue
Uzerine c¢izilmis, seffaf renkte sirll seramik kase. Serit seklinde bir yazi and black on a cream ground and covered with a transparent glaze. There
kusagl bulunmaktadir. Yazinin arkasinda kalan alan ise kivrim dallarla is a ribbon band inscription across the center of the bowl, and the areas

doldurulmustur. surrounding it are filled with scrolling vines.
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Siivarili Lister Tabak

12-13. y.y. Iran, Kasan. Liister teknikte yapilmig, opak tek renkli olarak
sirflanmistir Kasenin ortasinda karsilikli tek ath figiirleri bulunmaktadir.
Figlriin arkasinda ve gevresinde kalan bosgluklarda kivnm dallanyla
doldurulmustur. Kasenin kenanndaki yazilarda hayir duasi edilmektedir.
Usta kitabesinde Ebu Zeyd bin Muhammed bin Ebu Zeyd ismi yazilidir.
Bu déneminin Ginlli sanatgilanndan birisidir. Glinlimiizde, birgok miizede
bu sanatgiya ait eserler bulunmaktadir.

ASHMOLEAN MUZESI, OXFORD / The Ashmolean Museum, Oxford

Luster Plate with Horsemen

Kashan, Iran, 12th -13th century. Luster-painted on opague monochrome
glaze. Two confronting horsemen are depicted in the center of the bowi,
surrounded by scrolling vines. An inscription motif surrounds the rim and
contains votive wishes for the owner. It also provides the name of the
potter, Abu Zayd bin Muhammad bin Abu Zayd. This master potter is one
of the most famous artists of this period, and his works are held in numerous
museums.
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Kobalt Mavisi Sirli Kase

12-13.y.y. Iran. Siralti teknikte kabartmali olarak yapilmigtir. Kobalt mavisi
sir olarak kullaniimigtir. K&senin gévdesi sekizgen formludur. Kasenin
icinden ziyade dis ylizi stslenmistir. Sekizgenin her bir yliziinin ortasi,
karsilikh sfenksler ve binicilerle doldurulmustur.

Cobalt Blue Glazed Bowl

Iran, 12th-13th century. The octogonal body of the bowl is covered with
a cobalt blue glaze. The outer surface of the bowl is decorated rather than
the inner. A confronting sphinx and a horseman decorate each of the
eight faces of the bowl.
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Tek Renk Sirli Tabak

12-13. y.y. Iran ya da Afganistan orijinli oldugu yazilidir. Firit hamurlu, tek
renk boyali ve tlrkuaz tek renk sirli seramik. Eliptik bir forma sahiptir.
Tabagin igindeki motifler bu forma gére gekil almigtir. Tabagin i¢ine kivam
dallardan olusan biiyilik motif yerlestirilmistir. Bu motifin gevresine yine
eliptik formda teksif edilmis yazilar dikkat gekicidir.

Monochrome-Glazed Bowi

Iran or Afghanistan, 12th-13th century. Stonepaste, monochrome painted
and covered with a turquoise glaze. The bowl has an elliptical shape. The
interior decorative elements are shaped to fit the form of the bowl, and
comprise a large central motif of a folded leaf and an interlocking lotus
motif surrounded by an elliptical inscription band.
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Siivarili Minai Tabak
12-13. y.y. Iran, Kagan. Firit icerikli, cok renkli, sirlistl boyall ve opak tek
renk sirll minai seramik. Kasenin iginde krem renkte zemin (izerine figtirler
yapimigtir. At Gizerindeki iki figlr karsilikh olarak tasvir edilmistir. Sahnenin
ortasinda bir aga¢ bulunmaktadir. Figurler ay yizIi badem gézli Tk
tipindedir. Geri plana ve agag Uizerine kus motifleri iglenmistir. Tabagin
kenarindaki kiifi kitabe kusaginda iyilik temennisinde bulunulmaktadir.

Minai Bowl with Horsemen

Kashan, Iran, 12th-13th century. Stonepaste; polychrome inglaze and
over-glazed painted on opaque monochrome glaze (mina’i). On the bowi,
two confronting horsemen are depicted on a cream-colored ground on
opposite sides of a tree. The figures have the characteristic Turkic “moon
faces”. There is a bird figure behind each figure, and one in the tree. A
kufic inscription conveying good wishes to the owner is located at the rim
of the bowl.
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12.13. y.y. Iran. Liister teknikte yapilmis, opak tek renkli olarak sidanmigtir
Kasenin ortasinda karsilik bagdas kurup oturmus iki figlir bulunmaktadir.
Figlirlerin gevresi lotus gigekleri ve kivnm dallarla doldurulmustur. Figiirler
ozellikle farkli desende kumaslardan elbise giymis olarak
resmedilmektedirler. Figtirlerin ylizleri 2/3 oraninda yandan resmedilmigtir.
Yiizler ay yiizlti, badem gdzlii Tiirk tipinde tasvir edilmistir.

ASHMOLEAN MUZESI, OXFORD / The Ashmolean Museum, Oxford

Luster Bowl

Iran, 12th-13th century. Luster-painted on opaque monochrome glaze.
Depicted in the center of the bowl are two confronting figures sitting cross-
legged, surrounded by lotus blossoms and scrolling vines. The figures
are dressed in tunics of differing fabric pattems, and are drawn in three-
quarter view. They show the characteristic Turkic “moon faces”.
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Slip Teknikli Kase Slipware Bowl

12. y.y. Iran. Frit hamurlu, seffaf sir altinda slip stislemeli olarak yapilmistir. Iran, 12th century. Stonepaste; white-slip with polychrome-slip black
Késenin ortasinda kanatl bir boga yer almaktadir. Boganin gevresinin decoration under transparent glaze. A winged bull is located in the center
kivrim dallariyla sanli oldugu anlagiimaktadir. Bu tir seramikler Iran ve of the bowl, surrounded by vegetal motifs. This type of pottery was very

Horasan’da daha ¢ok 12. y.y.’a kadar gordilir. Erken tarihli bu seramiklerin common in Iran and Khorasan until the 12th century, later to be replaced
yerlerini daha sonralar minai ve lister teknikleri alacaktrr. by the mina'i and luster techniques.
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Slip Teknikte Tabak

12.y.y. Iran. Frit hamurlu, seffaf sir altinda beyaz slip stislemeli ve yesil
renk boyall olarak yapiimigtir. Kasenin icinde karsilikli glivercin motifi islidir.
Etrafi yesil renkte karelere bélinmustir. Kenarlarda dalgall bir gizim géze
carpmaktadir. Benzer teknikte yapilmis bir seramik Fransa’da Louvre
Mizesi’'nde sergilenmektedir. Ayni usta tarafindan Uretilmis olduklari
tahmin edilmektedir.

ASHMOLEAN MUZESi, OXFORD / The Ashmolean Museum, Oxford

Slipware Bowl

Iran, 12th century. Stonepaste; whiteslip with green-slip decoration under
atransparent glaze. Two confronting pigeons on a green mesh background
fill the bowl. The bodies are covered with dense curl motifs. There is a
similar ceramic in the collections of the Louvre Museum in Paris, France,
and was most probably produced by the same potter.
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Siivarili Minai Tabak

12-13. y.y. Iran, Kasan. Firit icerikli, cok renkli, sirlistii boyal ve opak tek
renk sirl minai seramik. Kasenin iginde krem renkte zemin Uzerine figurler
yapilmistir. At Gzerindeki figlriin karsisinda ve arkasinda da bir figir
bulunmaktadir. Figlrler ay ytizlii badem gézlu Tirk tipindedir.

Minai Bowl with Horsmen

Kashan, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and
over-glazed painted on opaque monochrome glaze (mina’i). The center
of the bowl displays horsemen painted on a cream-colored background.
The figures have the characteristic Turkic “moon faces”.
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Slip Teknikte Tabak

12. y.y. Iran. Firit hamurlu, seffaf sir altinda beyaz slip stslemeli ve yesil
kahve renklerinde boyall olarak yapiimigtir. Kasenin icinde bir balik sureti
yer almaktadir. Etrafi yesil renkte eliptik halkalarla ¢evrilidir. Kenarlardaki
borduir, sammallardan olusmaktadir.

Slipware Bowl

Iran, 12th century. Stonepaste; white-slip with green and brown-slip
decoration under a transparent glaze. A fish is displayed in the center of
the bowl, surrounded by green elliptical rings. There is a spiral border at
the rim of the bow.
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Liister Tabak
13. y.y. Iran, Kasan. Lister teknikte yapiimis, opak tek renkli olarak
sirlanmistir. Kasenin ortasinda karsilikli olarak oturan dort figr ile bunlarin
gerisinde iki figlir bulunmaktadir. Figlrlerin arkasinda ve gevresinde kalan
bosluklarda kivrim dallanyla doldurulmustur. Kasenin dis ytiziindeki yazi
kusaginda sahibine iyilikler dilenmektedir. Her ne kadar yapan ustanin
ismi kayith degilse de yapim teknigine bakilarak devrin Ginlti sanatgisi Ebu
Zeyd bin Muhammed bin Ebu Zeyd’le iligkilendirimektedir. Seramik
izerindeki kitabeye gére H608 M. 1211 tarihlidir.

oy v i

Lusterware Bowil

Kashan, Iran, 13th century. Luster-painted on opaque monochrome glaze.
The center of the bowl displays four seated figures placed opposite each
other in pairs. The areas behind and around the figures show two additional
figures, a bird and scrolling vines. There is an inscription motif on the outer
surface of the bow! which contains a votive message to the owner. Aithough
the name of the potter is not indicated in the inscription, this piece is
attributed to Abu Zayd bin Muhammad bin Abu Zeyd, one of the most
celebrated potters of his day. According to the inscription on the ceramic,
it is dated to H 608 (1211).
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Liister Kase

13. y.y. Iran, Kasan. Firit hamurlu, lUster teknikte yapilmis, opak tek renkli
olarak sirlanmistir. Kasenin ortasinda bagdas kurup oturmus bir kadin
figlinii bulunmaktadir. Figlirlerin arkasinda ve ¢evresinde kalan bosluklarda
kivnm dallanyla doldurulmusgtur. Késenin i¢ yanagi Rumiler ve kivim
dallanmin olusturdugu bir bordtir ile kaphdir. Dis yliziinde kobalt mavisi bir
sirla kaplama yapilmighr.

Lusterware Bowl

Kashan, Iran. 13th century. Lusterpainted on opaque monochrome glaze.
A female figure sits cross-legged in the middle of the bowl, surrounded
by vegetal elements. The walls are covered with a band of rumi and
scrolling vine motifs. The outer surface of the bowl is covered with a cobalt
blue glaze.
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Lister Tabak

13. y.y. Iran, Kasan. Firit hamurlu, Iister teknikte yapilmis, opak tek renkli
olarak sirlanmigtr. Tabagin kenarlari loblu olarak yapilmigtr. K&senin
ortasinda bagi geride bir tavus kusu bulunmaktadir. Kasenin i¢ yanaginda
loblarda farkli bitkisel stislemelere yer verilmigtir. Rumiler ve kivnm dallannin
olusturdugu bir borddir ile kaphdir. Dis yliziinde kobalt mavisi bir sirla
kaplama yapilmistir.

Lusterware Bowl

Kashan, Iran, 13th century. Luster-painted on opaque monochrome glaze.
The edges of the bowl are lobed. A peacock is in the center of the bowl
with its head pointed backwards. There are different floral decorations in
eachlobeinside the bowl. The sides are covered with a band of rumi and
scrolling vine motifs. The outer surface is covered with a cobalt blue glaze.
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Slip Teknikte Kase Slipware Bowl
12. y.y. Iran. Firit hamurlu, seffaf sir altinda beyaz slip siislemeli olarak Iran, 12th century. Stonepaste; white-slip with polychrome-slip decoration
yapiimistir. K&senin ici geometrik bir &rgliyle zenginlestirilmistir. Kasenin under a transparent glaze. The bowl displays a geometric pattern with a

agzindaki halkalarla gevrili bordr ilgi gekici bir 6gedir. border formed by rings at the rim.
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Liister Kase Lusterware Bowl
12-13. yy. Iran, Kasan. Firit hamurlu, Iister teknikte yapilmig, opak tek Kashan, Iran, 12-13th century. Luster-painted on opaque monochrome
renkli olarak sirlanmistir. Kasenin ortasinda blylkge bir rumi motifi ve glaze. There is a rumi motif sumrounded by scrolling vines in the center of

etrafinda kivnm dallari géritlmektedir. the bowl.
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Liister Kase

12-13. y.y. Iran, Kagan. Firit hamurlu, lGster teknikte yapilmis, opak tek
renkli olarak sirlanmistir. Kasenin ortasinda bagdas kurup oturan simetrik
iki figlr bulunmaktadir. Figtierin arkasinda ve gevresinde kalan bosluklarda
kivnm dallanyla doldurulmustur. Kasenin i¢ yanaginda da karsilikli olarak
oturmus figlrler islenmigtir. Bu figlrlerin gerisinde kalan alanlarda ise
kivrim dallari ve Rumilerden olusan bir stislemeye yer verilmigtir. Agiz
kenannda ise bir yaz kusagdi dolasmaktadir. Dig yiiziine lotus gigeklerinden
olusan bir kompozisyon yerlestirilmigtir.

Lusterware Bowl

Kashan, Iran, 12th-13th century. Luster-painted on opaque monochrome
glaze. Two confronting figures sitting cross-legged are depicted in the
center of the bowl, surrounded by numerous figures, rumi motifs and
scrolling vines. The edge has an inscription band, and the outer surface
has a composition consisting of lotus blossoms.
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Sirh Kase . Glazed Bowl

12.y.y. Iran. Siralti tekniginde tek renkli olarak yapilmistrr. I¢ yiizey, bir Iran, 12th century. Monochrome-painted under a transparent glaze. The
birine paralel ve dik yerlestirimis lacivert renkteki cizgilerle dekore edilmistir. inner surface is decorated with alternating cream and dark blue radiating
Tam ortasinda ise bir kus tasviri yer almaktadir. vertical stripes. In the center is a depiction of a bird.
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Sirl Testi Glazed Ewer
12. yyy. Iran. Siralt tekniginde tek renkli olarak yapiimistr. Govde, bir birine Iran, 12th century. Monochrome underglaze-painted. The outer surface
paralel ve dik yerlestirimis lacivert renkteki gizgilerle tezyin edilmigtir. of the ewer is decorated with altemating blue and white vertical lines.
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Insan Yiizlii Lister K3se

13.y.y. Iran, Kasan. Firit hamurlu, lister teknikte yapilmig, opak tek renkli
olarak sirlanmistr. Kasenin ortasinda daire igine bir insan ylzu sureti
yerlestirilmigtir. Dairenin dis ¢eperinde ise I1sin demetlerinin kollan kenarlara
baglanmaktadir. Aralarda kalan bélimlerde bitkisel motifler iglidir. Burada
insan yliziinden ¢ok glinesi cagnstiran ikonografik bir semboleyer veriimigtir.
Dis ylizeydeki Farsca kitabede sahibine iyilik duasinda bulunulmaktadir.

Lusterware Bowl

Kashan, Iran. 13th century. Luster-painted on opaque monochrome glaze.
There is a human face in the center of the bowl surrounded by radiating
sunbeams. In the outermost rim, the arms of the beams connect to the
edges. The remaining areas are decorated with floral and small sun-like
motifs. This is an iconographic depiction of the sun rather than a human
face. The outer surface has an inscription in Persian which offers good
wishes to the owner.
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Liister Kase Lusterware Bowl

13.y.y. Iran, Kasan. Firit hamurly, Iister teknikte yapiimis, opak tek renkli Kashan, Iran. 13th century. Luster-painted on opaque monochrome glaze.
olarak sifanmistir. Kasenin ortasibos birakilmig, yan y(izleri ticgen kollarla The bottom of the bowl is plain. The sides are divided into three sections
Uce bolinmustur. Her bir bélimde kangik bitkisel stislemelere yer verildigi by triangular arms. There are fish-like shapes and a variety of floral

gOrulmektedir. decorations in each section.
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Astrolojik Sembollii Liister Testi

12-13. y.y. Iran, Kasan. Firit hamurlu, ltster teknikte yapilmig, opak tek
renkli olarak sifanmigtir. Testinin dis yliz( bir kitabe frizi ile ikiye bolinmUsgtir.
Altta lotus cicekleri Ustte ise astrolojik isaretler géze carpmaktadir. Cevreleri
kivrm dallar ve rumi siislemelerle bezenen burglarin her biri dairevi bir
halka iginde gosterilmistir. Ortadaki agikligin geperinde de dairevi bir friz
icinde yaz kusagina yer verilmistir.

Lusterware Ewer with Astrological Symbols

Kashan, Iran, 12th-13th century. Luster-painted on opaque monochrome
glaze. The outer surface is divided into two paré by an inscription frieze.
Below are lotus blossoms and above are astrological signs. Each sign of
the horoscope is enclosed in a medallion. The medallions are surrounded
by vegetal and rumi motifs. An inscription band encircles the widest part
of the bowl.
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Liister Kase Lusterware Bowl
12-13. y.y. Iran, Kagan. Firit hamurludur. Lister teknikte yapilmig, opak tek Kashan, Iran. 12th-13th century. Luster-painted on opaque monochrome
renkli olarak sirlanmistir. Kasenin ortasinda bir rumi motifi ve etrafinda glaze. The center of the bowl is filled with rumi and vegetal motifs. The

kivrim dallan gériimektedir. Y an ylzlerde stilize damla motifi iglenmigtir. sides of the bowl are decorated with stylized drop motifs.
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Liister Kase Lusterware Bowl

12-13.y.y. Iran, Kasan. Frit hamurlu, lister teknikte yapilmis, opak tek renkli Kashan, Iran. 12th-13th century. Luster-painted on opaque monochrome
olarak sirlanmigtir. Kasenin ortasindaki boéliimde bulunan motiflerin tizeri glaze. Motifs in the middle of the bowl are indistinct due to wear. There
sir akmasi sebebiyle gérilmemektedir. Yan ytizlerde ise ¢izgisel motifler are vegetal linear motifs on the sides of the bowl.

gordldr.
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Bitkisel Stislemeli Kase

12-13.y.y. Iran, Kasan. Firit hamurlu, slip ve sgrafito teknikte yapiimig, opak
tek renkii olarak siHanmustir. Uzerine yesil renkte sir bulasmistrr. Kasenin
ortasindaki alan esit olmayan iki par¢a halinde, uzun bir seritle ikiye
bélinmustdr. Seritlerin arasinda kalan kisma rumilerve lotus gigeklerinden
olusan bir kompozisyon oturtulmugtur.

Bowl with Floral Decoration

Kashan, Iran, 12th-13th century. Stonepaste with slip and sgraffito
techniques; opaque underglaze with monochrome green glaze. The center
of the bowl is divided by a plain strip. The areas around the strips are
decorated with rumi motifs and lotus blossoms.
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Liister Vazo Lusterware Jug
12-13. y.y. Iran. Firit hamurlu, lister tekniginde boyanmigtir. Konik gévde Iran, 12th-13th century. Stonepaste painted with luster technique. There
Uizerinde iki bélimde stiisleme yapimamigtir. Gévdenin Ustlinde ise boyama is no decoration in the lower part of the spherical body. Floral decorations

olarak yapilmis bitkisel stislemeler bulunmaktadir. are seen on the upper part.
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Seramik Parcasi Ceramic Fragment

12-13. y.y. Iran. Firit hamurlu, kabartma tekniginde yapiimis, sidanmamistir. Iran, 12th-13th century. Stonepaste with applied decoration and glazed.
Bagdas kurup oturmus figlir tam cepheden verilmigtir. Elinde bir kadeh The fragment displayes a figure sitting crosslegged and holding a goblet
tutmaktadir. Saglan Grgtilii figtirtin iki yaninda kivnm dallanndan olusan in his hand. The figure faces frontally and has long braids, and is sumounded

doldurma motifleri gériilr. by vegetal motifs.
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Seramik Ibrik

12-13. y.y. Iran. Firit igerikli, cok renkli, sir
alti boyall ve opak tek renk sirll minai
seramik. Govde Uzerinde firuze renkte
boyamalar géze carpmaktadir. Boyunda
zincir halkalardan olusan kabartma halinde
bir motif kullaniimigtir.

Ceramic Ewer

Iran, 12th-13th century, Stonepaste;
polychrome in-glaze and over-glazed
painted on opaque monochrome glaze.
There are turquoise vertical lines on the
body, with an applied motif formed by a
chain of rings on the neck.
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Kobalt Mavisi Sirli Siirahi

12-13. y.y. Iran. Kaliplama teknigi kullanilarak kabartmali olarak yapilmistir.
Kobalt mavisi sir ile silanmistir. Stirahinin gévdesi izerinde dairevi
madalyonlar icerisinde yerlestirilmis karsilikli sirenler gériliir. Bazi
madalyonlarda bunlar birbirine bakarken, bazisinda yiizleri cepheden
verilmigtir. Madalyonlar arasinda altta kalan bosluklar ise karsilikh kug
motifiyle doldurulmustur.

Cobalt Blue Glazed Jug

Iran, 12th-13th century. Molded in relief, with cobalt blue glaze. Confronting
siren figures in circular medallions decorate the jug body. In some of the
medallions, the sirens look at each other and in others they face towards
the viewer. The spaces between the medallions are filled with bird motifs.
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Firit Hamurlu Kase

12-13.y.y. Iran, Hamedan. Kagan. Firithamurlu, pargalisirii ve Iisterteknikte
yapilmis, opak tek renkli olarak sirlanmistir. Kasenin tizerinde, lekeli gibi
gorintisl verilen kobalt mavisi sirl bélimler yer almaktadir. Bunlarin
altinda lister tekniginde bir tabaka izlenmektedir. Once lister olarak
yapilan kabin tizerine ikinci bir sir tabakasi atilmig olmalidir. Kasenin diginda,
geleneksel iyi dilek temennilerinin ifade edildigi kitabe kusagl bulunmaktadir.

Bowl with Frit Clay
Hamedan, Kashan, Iran, 12th-13th century. Stonepaste; luster-painted on
opaque monochrome glaze. There are cobalt blue glazed sections on the
bowl. Below these is a layer of luster painting. A votive inscription to the
owner surrounds the outside of the bowl.
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Sir Kase

12. y.y. Iran, Hamedan. Seramik hamurundan iizeri, yesil, san ve siyah
renklerde boyali opak tek renk sirll, kazima ve boyama tekniginde stislenmis
seramik. Késenin ortasinda bir liggen motifi bulunmaktadir. Bunun
cevresindeki bosluklara merkezinde kazima olarak yapilmig bir motifin
bulundugu bir siisleme yapilmistir. Motiflerin arasinda kalan bosluklar
dairevi noktalarla doldurulmustur.

Glazed Bowl

Hamedan, Iran, 12th century. Earthenware; painted with green, yellow
and black colors under a monochrome glaze and decorated with engraving
in relief. A triangular motif fills the center of the bowl, surrounded by
medallions with floral motifs. The spaces between the medallions are filled
with dots.




A2
Xiendied
%ﬂ?‘

BUYUK SELCUKLU MiRASI/ HERITAGE OF THE GREAT SELJUKS

HAMEDAN DOGAL TARiIH MUZESi / Hamedan Museum of Natural History

Liister Suirahi

12-13.y.y. Iran. Firit hamurly, lister tekniginde boyanmigtir. Konik gévde
Uzerinde ki bélimde slsleme yapilmistr. Gévde, kaideden baglayarak
ortaya dogru genislemektedir. Buraya bir birine bir hatla baglanmig
dairelerden olusan bir motif islenmistir. Govdenin ortasinda bir yaz kugagi
bulunmaktadir. Boyun kismina dogru bir daralma gériimektedir. Bu
bélime ise rumiler ve bitkisel motifler yerlestiriimistir. Boyun b&luma
Uizerinde tek borduir alani yer almaktadir. Burada rumilerden olugan bir
stisleme yapiimigtir. Govde lizerinde, boyuna yakin boliimde olusturulan
cikintilar gbze carpmaktadir.

Lusterware Jug

Iran, 12th-13th century. Luster-painted on opaque monochrome glaze.
The decoration of the spherical body is contained in two parts, starting
at the base and extending to the middle of the jug. This lower section has
a decoration of connected circles. An inscription band runs across the
middle of the vessel, and above it, another band of decoration of rumi
and floral motifs may be seen. The neck has a section of rumi decoration,
and there is a band on the body at the neck.
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Sirath Tekniginde Vazo

12. y.y. Iran. Siralti tekniginde desenler, mavi ve siyah renklerde tek renk
sirl olarak yapilmistir. Kaideden gévdeye, dik yerlestirilmis farkl kalinhktaki
lacivert renkteki gizgilerle dekore edilmigtir. Gévde Uizeri ise esit karelere
bélinmustir. Iglerinde zikzak ve nokta motifleri bulunmaktadir.

Jug with Underglaze Technique

Iran, 12th century. Underglaze painted in blue and black, with a monochrome
glaze. The body is decorated with a grid of equal squares divided by lines
painted in dark blue. Zigzag and dot motifs fill the squares.
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Lister Kase

12-13.y.y. Iran, Hamedan. Firit hamurlu, lUster teknikte yapiimis, opak tek
renkli olarak sirlanmistir. Kasenin ortasinda bir rumi ya da hayvan motifi
oldugu distnilen bir desen géze ¢carpmaktadir. Bu figliriin ne oldugu,
nesnedeki kink yliziinden tam olarak anlasilamamistir. Etrafi dik gizgilerle
esit panellere bélinmustar. Bunlarin iginde kiviim dallari ve rumiler
gorilmektedir.

HAMEDAN DOGAL TARIH MUZESi / Hamedan Museum of Natural History

Lusterware Bowl

Hamedan, Iran, 12th-13th century. Luster-painted on opaque monochrome
glaze. It is difficult to distinguish the design of the middle of the bowl, as
there are many missing pieces. It is believed to be comprised ofa decoration
of rumi or animal motifs. The bowl is divided into sections by vertical lines,
with rumi and vegetal motifs inside each section.
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choveography
Foundin : Lalejen

Mezar Tasi

12-13. y.y. Iran, Hamedan. Tif tagi Uzerine kazma ve oyma teknikleri
kullanilarak yapilmistir. Ortada bifeserek dikdértgen bir hale gelen sekiz
kollu yildiz matifinin iki yaninda yine sekiz kollu yildizlar dizilidir. Bunlann
icinde kabartma tekniginde yapilmis bir hat yerlestirilmistir. Bu alanin
etrafini bir zincirek motifi gevrelemektedir. En dista ise genis bir yazi kusag
tim mezar tagini kusatmaktadir.
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Tombstone

Hamedan, Iran, 12th-13th century. Tufa stone; carved and engraved. There
are eight-pointed stars on both sides of an elongated eight-pointed star
motif with kufic writing inside a rectangular section in the center of the
tombstone. An embossed inscription is placed in each star. A chain motif
surrounds the rectangular panel and an inscription band frames the entire
tombstone.
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Mimari Parca

12-13. y.y. Iran, Hamedan. Mermer zemin Uzerine kabartma tekniginde
yapiimistr. Bir mimari yapi elemani oimalidir. Uzerinde iki farki biiyiklikteki
alana yerlestiriimis geometrik érgtiler ve rumiler bulunmaktadir. Bliyik
alan kare formundadir. Bunun iginde merkezindeki ¢arki felek motifini
kusatan sekiz kollu yildizin kollannin uzatimasiyla olusturuimus geometrik
bir 6rgli bulunmaktadrr. Geometrik érgliniin késelere gelen kisimlari lotus
cicegi seklinde tasarlanmigken, geometrik érgiiniin kollar iceri dogru
cevrilerek aralarina yine lotus gicekleri yerlestirilmistir. Ikinci dikdértgen
panodaise rumilerden olugan bir kompozisyon iglenmistir

Architectural Element

Hamedan, Iran, 12th-13th century. Carved marble. This is most certainly
a revetment for an architectural context. There are geometric and rumi
patterns in two differently-sized areas. The larger area is square, and
encloses a geometric pattern formed by the extended arms of an eight-
pointed star, in the middle of which is a wheel of fortune motif. Lotus
blossoms are placed inside the ic pattem and atthe comer areas.
The second rectangular panel is filled with rumi motifs.
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Mimari Parca

12-13. y.y. Iran-Hamedan. Dikdértgen mimari parga, bir balkon veya korkuluk levhasidir.
Her iki ylziinde de farkl konular islenmigtir. Bir yliziinde hayvan miicadele sahnesi
islenmistir. Ortada bir bogdaya saldiran bir aslan ile bunun gevresinde kurtlar goralir.
Aslanlarin yuzleri cepheden secilebilmektedir. Levhanin kdsesinde ise iki tane karsilikli
aslan gévdesi ve altinda lotus gicegdi resmedilmistir. Aslanlarin Gzerinde de biiylkge bir
lotus gérdiltir. Muhtemelen bir yapiya ait olan bu parga, teknik bakimdan 13.y.y. Smekleriyle
benzesmektedir. Bir benzeri de Danimarka David Collection’da sergilenmektedir. Bu tiir
levhalarin orijini Pers dénemine kadar gitmektedir. Benzer érnekleri Sasani uygarliginda
da gordlur.

Architectural Element

Hamedan, Iran, 12th-13th century. Carved marble. This is most certainly a revetment for
an architectural context. The rectangular piece probably served as a balcony rail. Different
subjects are depicted on both sides. An animal combat scene is on one side, showing a
lion attacking a bull in the middle, surrounded by wolves. The face of the lion is delineated
clearly. At the comer of the element are two lions and a lotus blossom. This element shows
commonality with 13th century wares, and a similar object is exhibited in The David
Collection in Denmark. The origin of such elements dates to the Sasanian period of Persia.
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Liister Kase Lusterware Bowl

12-13. y.y. Iran, Isfahan. Firit hamurlu, lister teknikte yapiimis, opak tek Isfahan, Iran, 12th-13th century. Stonepaste; luster-painted on opaque
renkli olarak sirlanmistir. Kasenin ortasinda dért kollu yildiz seklinde bir monochrome glaze. There is a four-armed star in the middle of the bowl,
motif bulunmaktadir. Bunun etrafinda ise yazi kugagi dolasmaktadir. surrounded by an inscription band. The inner sides of the bowl are
Kéasenin i¢ yan ylizeyinde, dairevi bir madalyon icindeki rumiler ve kivrim decorated with rumi and stylized vegetal motifs in circular medallions. An
dallarla birlikte yer almaktadir. K&senin agiz kisminda bagka bir hat kugagi inscription surrounds the rim of the bowl.

daha bulunmaktadir.
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Minai Kase

12-13.y.y. Iran, Isfahan. Firit icerikli, cok renkli, sirtistli boyali ve opak tek
renk sihi minai seramik. Kasenin icinde opak renkte zemin tizerine figlrler
yerlestirimistir. Seramigin ortasina saha kalkmis at tizerindeki bir insanin
sureti islenmistir. Kasenin agiz kenannda bir kitabe kusagi dolasmaktadir.
Burada, sahibine iyi dileklerde bulunulmaktadir.

Mina’i Bowl

Iran, Isfahan, 12th-13th centuries. Stonepaste; polychrome inglaze and
over-glazed painted on opaque monochrome glaze (mina’i). A figure is
depicted on a rampant horse in the middle of the bowl on the opaque
glazed ground. A votive inscription band surrounds the rim.
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Cam lbrik
11-12. y.y. Iran, Isfahan. Soluk mavi renktedir.

Derin bir bigimde kesilerek oyulmustur.
Gévdenin etrafinda kivnm dallann ve uglannda
lotuslarin bulundugu bir motif gériimektedir.
Bu motif kabartma olarak yapilmigtir.
Muhtemelen tag ya da seramik kalip iginde
sekillendirilmistir. Kesme cam kaplar, Iran ve
Irak’da 800’lerden itibaren Uretiimeye
baslanmigtir. Kalin cam geperi dayaniklidir.
Bu ylizden tasanmlar cam yuizeyinde kesme
yapmak suretiyle olusturulmustur. Ortasinda
kus motifi nakish bu tarz cam tabaklarin
imalatinda Sasani Sanatindan esinlenilmis
olunabilinecedi iddia edilmektedir.

Glass Ewer

Isfahan, Iran, 11th-12th centuries. Pale green,
mold blown glass. The body is covered with
a series of curved branches and lotus
blossoms in relief. The body is connected to
the neck by a bulging shoulder. The narrow
neck hasa spout, and a handle joins the spout
with the neck. The mold used to form this
glass was most probably made of stone or
earthenware. Cut glass containers have been
produced in Iraq and Iran since the 6th century.
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Bronz Sirahi Bronze Jug

12-13. y.y. Iran, Tebriz. Bronzdan dokme Tabriz, Iran, 12th-13th century. Cast

ve dovme teknikleri kullanilarak yapilmistir. . bronze; hammered, chased and

Uzerindeki siislemeler ise kabartma ve r engraved. The tapered body is decorated

'kazima temldanndednr Konik gévde, ; 1 with two bands of kufic inscription on the
' shoulder. The neck is narrow and has a

spout for pouring.
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Firuze Renkte Seramik Kase

12.y.y. Iran, Tebriz. Frit hamurlu, krem renkte astarl zemin Uizerine siyah
renkte konturlaria figtirler gizilmis, motiflerden bazilannin iginde mavi renkte
boyama yapilmistir. Opak tek renkte sirll ksenin ortasinda yan yana
oturan (g figtir géruiliir. Figlrerin lizerindeki elbisesi firuze renkte boyalidrr.
Elbisenin lzerinde siyah renkli desenler yapilmigtir. Figrlerin baglarinin
cewvresinde haleler yer alir. Kasenin agiz kenarina yakin yerde bir kitabe
kusag dolanmaktadr.

Turquoise Bowl

Tabriz, Iran, 12th century. Stonepaste, with black figures drawn on a cream-
colored ground. There are traces of blue underglaze painting on some
of the motifs. The center of the bowl depicts three figures sitting next to
each other, dressed in turquoise tunics with black pattems. Halos surround
the heads of the figures. There is an inscription near the rim of the bowl.
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Liister Kase Lusterware Bowl
12-13. y.y. Iran, Tebriz. Firit hamurlu, Iister teknikte yapilmis, opak tek Tabriz, Iran, 12th-13th century. Earthenware; luster-painted on opaque
renkli olarak sirlanmistir. Kasenin ortasinda bir stivari bulunmaktadir. Yan monochrome glaze. The center of the bowl is decorated with a galloping

ylzlerde ise rumilerden olusan bir kompozisyon islenmistir. Kasenin horseman. Rumi elements are depicted on the sides, and an inscription
agzinda bir kitabe kusagi dolasmaktadir. band surrounds the rim.
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Liister Kase Lusterware Bowl

12-13. y.y. Iran, Tebriz. Firit hamurlu, lister teknikte yapilmig, opak tek Tabriz, Iran, 12th-13th century. Earthenware; luster-painted on opaque
renkli olarak siHanmistir. Kasenin ortasinda bir aslan motifi bulunmaktadir. monochrome glaze. There is a lion motif in the middle of the bowl. Rumi
Aslanin etrafi rumi motifiyle sarilmigtir. Yan ylizlerde de rumiler ve kiviim elements are depicted on the sides, and an inscription band surrounds
dallardan olugan bir kompozisyon islenmigtir. Kasenin agzinda bir kitabe the rim.

kusa@i dolasmaktadir.
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Liister Kase Lusterware Bowl

12-13. y.y. Iran, Tebriz. Firit hamurlu, lister teknikte yapilmig, opak tek Tabriz, Iran, 12th-13th century. Stonepaste; luster-painted on opaque
renkli olarak sirlanmistir. Kasenin ortasinda bir stivari bulunmaktadir. monochrome glaze. There is a figure of a horseman in the center of the
Kasenin tabanini kaplayan bu desenin hemen bitigigine bir kitabe kusagi bowl. An inscription is placed near the base of the bowl, above which is
yerlestirimigtir. Devaminda kivnmlardan olusan bir bordiir, agzin yaninda decorative band. Another inscription circles the rim.

ise baska bir kitabe daha bulunmaktadir.
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Liister Kulplu Masrapa Lusterware Jug with Handle

12-13. y.y. Iran, Tebriz. Firit hamurlu, lister teknikte yapilmig, opak tek Tabriz, Iran, 12th-13th century. Stonepaste; luster-painted on opaque
renkli olarak sirlanmigtir. Gévdenin alt ve Ust kisminda rumiler ve kivrim monochrome glaze. Rumi and vine scroll elements decorate the upper
dallar iglenmistir. Boyun kisminda ise sira sira dizilmis mitolojik canli suretleri and lower sections of the body. A band of mythological creatures is placed

goriimektedir. on the neck.
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Liister Kase Lusterware Bowl

12-13. y.y. Iran, Tebriz. Firit hamurly, lister teknikte yapilmis, opak tek Tabriz, Iran, 12th-13th century. Stonepaste; luster-painted on opaque
renkli olarak sifanmistrr. Ortasindacapraz gizgilerle kasenin igi dilimlenmistir. monochrome glaze. The bowl is divided into radiating segments, filled
Dilimler arasina karsilikh rumiler yerlestiriimistir. with rumi decorations.
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Liister Kase Lusterware Bowl
12-13. yy. Iran, Tebriz. Firit hamurlu, lister teknikte yapilmig, opak tek Tabriz, Iran, 12th-13th century. Stonepaste; luster-painted on opaque

renkli olarak sirlanmistrr. iginde kalipla yapilmis girintili bélimler yer monochrome glaze. The bowl has molded sections in relief.

almaktadir.
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Liister Kase Lusterware Bowl
12-13.y.y. Iran, Tebriz. Firit hamurlu, lister teknikte yapilmig, opak tek Tabriz, Iran, 12th-13th century. Stonepaste; luster-painted on opaque

renkli olarak sirlanmigtir. K&senin ortasinda bir stivari bulunmaktadir. monochrome glaze. There is a horseman in the center of the bowl

Aralarda kalan bosluklarda bir servi agaci ile nargicedi géze ¢arpmaktadir. surrounded by a cypress tree and pomegranate flowers. The inner sides
Kasenin yan ytizeylerine icleri tarali daireler islenmigtir. Agiz kisminda are decorated with filled circle motifs and a geometric pattern atthe rim.

geometrik 6rglli bir kompozisyona yer verilmistir.
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Luster Vazo
12-13.y.y. Iran. Firit hamurlu, lister tekniginde
boyanmistrr. Kiiremsi gévde tizerinde figuirli
stisleme yapilmigtir. Bagdas kurup oturmus
olarak resmedilen figliderin aralanna doldurma
motifi olarak rumiler yerlestirilimistir. Boyun
kismi kolayca tutulmasini saglamakigin yukan
dogru sigkin olarak yapilimistir. Bu bdlime
agirlikli olarak rumilerden olusan bir
kompozisyon yerlestiriimigtir.

Luster Vase

Iran, 12th-13th century. Stonepaste; luster-
painted on opaque monochrome glaze. The
spherical body has a decoration comprised
of figures seated cross-legged surrounded
by rumi elements. The neck, similarly
decorated with rumi motifs, expands outwards
to provide a secure hold.



Seramik Testi
11-12.y.y. iran, Tebriz. Seramik hamurlu ve sirsiz olarak yapiimistir. Kiibik

bir gévdeye sahiptir. Uzerinde kazima tekniginde yapilms, stisleme motifleri
yer almaktadir. Aynica gévde (izerinde yapistirma motifleri de bulunmakiadir.
Kulpun tizerine bir sekil veriimeye galisilmis ancak basanl olunamarmigtir.
Agiz kismi yonca agzi seklinde yapilmistir.

AZERBAYCAN MUZESI, TEBRIZ / Azerbaijan Museum, Tabriz

Ceramic Ewer

Tabriz, Iran, 11th-12th century. Unglazed earthenware. There are engraved
decorative motifs on the pitcher, as well as applied elements. The handle
includes an un&mssfullrformed zoomorphic element. The lip is in the

shape of a clover leaf.
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Cam ibrik

11-12. y.y. Iran, Tebriz. Sirl cam tekniginde yapilmigtir.
Benzer dmekleri Misir'da bulunmaktadir. Bu ibrigin tasanm
formunun giimis émeklerinden alindig diistintilmektedir.
Govdesi silindirik bir formda yapilmistir. Bogazinda iki
dugum bulunmaktadir. Agiz kismi ise genis olarak
bigimlendirilmigtir.

Glass Ewer

Tabriz, Iran, 11th-12th century. Gilded glass. Similar
examples have been found in Egypt. It is thoughtthatthe
form of this cylindrical ewer was inspired by silver examples.
Thereare rings of applied decoration on the neck, and a
wide mouth.
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Tek Renk Sirli Kase
12-13. y.y. Iran, Tebriz. Desenleri tirkuaz ve kahverenginde
krem renkte zemin lzerine gizilmis, seffaf renkte sirl
seramik kdse. Kasenin yanlarinda inci dizisi gibi kabarik
bir ylizey bulunmaktadir.

Monochrome-Glazed Bowl

Tabriz, Iran, 12th-13th century. Patterns are drawn in
turquoise and brown on a cream-colored ground, covered
by a transparent glaze. A vertical row of small embossed
pearis decorates the outer surface of the bowl.

<1 69 (=
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Cam Sise, Siirahi
12.y.y. Iran, Tebriz. Cam (izerine sanmtirak
renkte bir gértinim vardir. Silindirik
formdaki gévde asagidan yukari dogru
genislemektedir. Gévde lizerinde
enlemesine bir gizgi bulunmaktadir. Boyun
kismi da gévdeden sonra yukari dogru
daralir. Boyunda da yine ¢izgi seklinde
zikzakl gikintilar yer almaktadir. Agiz kismi
huni seklinde genis acgiklikli olarak

yapilimistir.

Glass Bottle

Tabriz, Iran, 12th century. Mold-blown
and tooled glass, yellowish in tinge. The
cylindrical body widens towards the top,
and is covered withtooled horizontal lines.
The neck narrows towards the top, and
is covered with zigzag lines in relief. The
wide mouth is in the shape of a funnel.
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Liister Tabak

12.13. y.y. Iran, Kasan. Liister teknikte yapilmis, opak tek renkli olarak sidanmigtir
Késenin ortasinda dairevi bir alan iginde sekiz kollu bir yildiz motifi islenmistir.
Kasenin yan yiizlerinde aralannda lotus dizisi ile yapilmis bollimlenmeler goriilir.
Bu béliimlerin i¢inde ayakta durur sekilde birer figlr yerlestirilmistir. Figlirlerin
izerinde bitkisel desenli bir kumastan elbise bulunmaktadir. Yiizleri 2/3 oraninda
yandan resmedilmistir. Ylizler, ay ytizlii badem g6zl denilen Turk tipinde tasvir
edilmistir. Tabagin kenannda kangik desenli bir bordiir bulunmaktadir. Kaplann
etrafinda bazen siir metinlerine de yer verildigi olur. Bu tir hatlann islendigi
nesnelerdeki figlider manzumenin igeridi ile iliskilidir. Destansi siirlerin liks esyalar
tizerindeki kopyalan, cok iyi karakterdeki resimlerie canlandinimaya gahsilimistir.

Lusterware Plate

Kashan, Iran, 12th-13th century. Luster-painted on opaque monochrome glaze.
The center of the bowl is decorated with a circular, eight-pointed star motif. The
sides are segmented by a series of lotus blossoms, and each is filled with a
standing figure. The figures are depicted in three-quarter profile and wear tunics
with pattermned fabrics. All have the characteristic Turkic “moon face”. The edge
of the plate has an intricately patterned border. Inscriptions and epic poems are
often seen on these luxury goods. These inscriptions are associated with the
figures and are intended to illustrate their outstanding character traits.
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Tiirkuaz Renkli Figlirlii Pano

12-13.y.y. Iran, Tebriz. Kaliba dékdilerek sekillendirilmis, firit hamurlu,
turkuaz renkte sirh ¢ini pargasi. Uzerinde bir aslanla bir mitolojik canlinin
dizi halinde resmedildigi birimaj carpmaktadir. En Gst bélimde ise bir sira
halinde lotus dizi gérdllr. Bu tur parcalar daha ¢ok saray ve benzeri
yapllarin stislenmesinde kullanimaktaydi.

Turquoise Tile Panel

Tabriz, Iran, 12th-13th century. Molded stonepaste with a turquoise glaze.
The tile depicts a row of mythological creatures, surmounted by a series
of lotus blossoms. These pieces were used to decorate palaces and other
architectural structures.



Tabriz, Iran, 12th century. Unglazed earthenware.
Containers of this spherical form were seen in
many areas during the Seljuk period. Made of
high-content sand clay, they had thick walls and
many had bases and stamped decoration on the
body. Research has shown that these vessels
had over twenty utilitarian functions. Their stable
shape and small, easily-sealable openings made
them convenient for transporting goods. They
have also been used as incense burners, lamps
or medicine bottles for substances such as
mercury. They were also filled with Greek fire to
be used as weapons. The lines on their necks
may have also served as pointers for astronomers.
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Cam Sige, Siirahi

12.y.y. Iran, Tebriz. Cam acik yesil ve
mavi renkte bir gérinim vardir. Silindirik
kaide agsagidan yukari dogru genisler.
Kuremsi formdaki gévdeye uzun bir boyun
baglanmaktadir. Boyun tizerinde halka
seklinde lG¢ bogum bulunmaktadir.
Uzerinde baski ile yapiimig siislemelere
yer verilmigtir. Benzerleri Victoria Albert
Muzesinde sergilenmektedir.

Glass Bottle
Iran, Tabriz, 12th century. Mold-blown
glass with applied decoration. The glass
is colored light green. The bottle has a
cylindrical flat pedestal. The spherical
body has a long neck with three rings of
trailed decoration at the lower part. There
are mold-blown motifs on the body. There
are similar examples of this type in the
Victoria and Albert Museum in London.
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Seramik Matara

11-12. y.y. Iran. Seramik hamuriu ve sirsiz olarak
yapilmistir. Oval, basik, dairevi bir formdadir. Basks
ile yapilmis sekillendirmeler iZienmektedir. Ortada
bir daire iginde stsleme motifleri gorilmektedir.
Daire motifinin etrafini zikzaklardan olusan bir
kompozisyon gevrelemektedir. Matarada boyuna
baglanan iki kulp gbze carpmaktadir.

Ceramic Flask

Iran, 11th-12th century. Unglazed earthenware.
The flask has the form of a flattened circular disk,
and is covered with stamped decorations of circles
placed in a medallion in the center of the flask.
The circle motif is surrounded by a composition
consisting of zigzags. Two handles are attached
to the neck of the flask.

Kiiremsi Kap

12. y.y. Iran Tebriz. Sirsiz kiiremsi kap. Selcukiu déneminden
kalan bu kaplara birgok yerde rastianiimaktadir. Bazisi kiiremsi
bazisi dipleri sivri olacak sekilde kumlu kilden ve kalin cidarl
olarak yapiimiglardir. Bazilarinin Gizerinde midhiir baskili
siislemede bulunmaktadir. Yapilan aragtirmalarda yirminin
tizerinde fonksiyonlannin oldugu tespit edilmigtir. Bu kaplann
agizlannin mihiidenmesi ve nakliye esnasinda stabilitelerinin
saglanmasi kolaydir. Bu kaplar buhurdan, lamba, civa ve
benzeri ecza sisesi olarak kullanilmistir. Ayrica Rum Atesi
(Grejuva) olarak bilinen mihimmat gibi kullanildiklan da
distiniiimektedir. Boyunlanndaki bagl dizilerden hareketle,
astronomlar tarafindan isaretleme amacli olarak da kullaniimis
olunabilecekleri degeriendirimektedir.

Spherical vessel

Tabriz, Iran, 12th century. Unglazed earthenware. Containers
of this spherical form were frequently seen in many areas
during the Seljuk period. Made of high-content sand clay, they
had thick walls and many had bases and stamped decoration
on the body. Research has shown that these vessels had over
twenty utilitarian functions. Their stable shape and small, easily-
sealable openings made them convenient for transporting
goods. They have also been used as incense burners, lamps
or medicine bottles for substances such as mercury. They
were also filled with Greek fire to be used as weapons. The
lines on their necks may have also served as pointers for
astronomers.
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Cam Ibrik

11-12.y.y. Iran, Tebriz. Cam kesme tekniginde yapilmigtir.
Kaya kristal ibriklerinin yakin érnegdi olarak kabul
ediimektedir. Benzerleri Misirda bulunmaktadir. Silindirik
bir kaide tizerinde yer alan ibrik gévdesi ovaldir. Boyun
kismina dogru daraltma yapimisbr. Gévdedenagiz kenanna
bir kulp monte edilmistir. Gévde (izerinde bask tekniginde
zikzaklardan olusan dért sirali bir stisleme gézlenmektedir.

Glass Ewer

Tabriz, Iran, 11th-12th century. Mold-blown glass with
molded and applied decoration. These vessels were
inspired by the engraved rock crystal examples, such as
those found in Egypt. The body of the ewer is pear-shaped,
and sits on a cylindrical base. A handle connects the body
to the rim. Four rows of zigzag lines cover the body.
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Cam Kadeh

11-12. y.y. Iran. Cam kaliplama y&ntemiyle yapilmistir.
Govde Uzerine kiglk bir kulp takilmigtir. Gévde Uzerinde
herhangi bir siislemeye rastlanmamaktadir.

Cam Kase

11-12. y.y. Iran. Cam kaliplama y&ntemiyle yapilmigtir.
Govdede sisleme yapildigina dair bir isaret
bulunmamaktadir.

Glass Goblet

Iran, 11th-12th century, Iran. Mold-blown glass. There is
a small handle attached to the undecorated body.

Glass Bowis
Iran, 11th-12th century. Undecorated, free-blown glass.
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Cift Bash Kartalh Bronz Tabak

12-13. y.y. Iran, Tebriz. Bronzdan dékme ve kazma teknigi kullanilarak yapilmistir.
Kabin ortasinda ¢ift bagl bir kartal motifi bulunmaktadir. Gift bagl kartalin gévdesi
tzerinde pul pul yapiimig katmerli desenler kanatlarin bir bélimtinde de
tekrarlanmigtir. Kartalin boyun kismina bir halka yerlestiriimistir. Gift baslh kartal,
Selguklu ¢caginda Anadolu Selguklulan tarafindan kullanilan bir deviet armasidir.
Bu armanin Iran’da bir tabak igcinde bulunmasi, sadece Anadolu Selguklulari
tarafindan degil Bliylik Selcukiu Devietitarafindan da kullanilan bir arma olabilecegini
akla getirmektedir. Bu armaya tilsim, nazarlik, aydinlik ve kot ruhlara karsi
koruyuculuk gibi farkli anlam ve gérevier yliklenmistir.

Bronze Bowl with Double - Headed Eagle

Tabriz, Iran, 12th-13th century. Cast bronze; chased. The center of the bowl is
decorated with a figure of a double-headed eagle. There are feather patterns on
the body and the wings. The eagle has a ring on its neck. The double-headed
eagle was used as a symbol of the Anatolian Seljuk Empire. The presence of this
symbol here on an Iranian vessel indicates that this motif was used by other Seljuk
states. This emblem has a variety of meanings accordingtothe way itwas used,
including talismans, amulets, and protection against evil spirits.
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Bronz Buhurdan

12.y.y. Iran, Tebriz. D6kmeve oyma teknikleri
kullanilarak yapilmistir. Govdesi iki kiireden
bogumlu olarak yapiimigtrr. Alttaki bélimde
biiyik bir kiire bélim yer aimaktadir. Buranin
tzerinde kivrim dallardan olusan bir

kompozisyon yer almaktadir. Az kismi yaprak
seklinde disan dogru genigletilmistir.

Bronze Incense Bumer

Tabriz, Iran, 12th century. Cast bronze;
engraved. The body is made of two
superimposed spheres. The larger lower
sphere is pierced and has a composition with
vine scrolls. The rim is shaped like the petals
of a flower.
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Buhurdan

Iran, 11-12. y.y. Bakir alagimdan yapilmigtir. Dévme, dékme ve kazim teknikleri
kullaniimigtir. Ugayak (izerindeki silindirik gévdeli bolima tagimaktadir. Bunun
Uizerinde kazima ile yapiimig bitkisel motifler gértlir. I¢ kisminda titetilenecek bitki
ya da kémur yerlestiriliyordu. Burasinin tizeri yarm kapal olarak bir parcayla
kapatiimigtir. Bu parga yarim kubbe seklinde ve lizerinde kazima olarak stisleme
bulunmaktayken, kemer seklindeki bélimiin en tepesinde bir kus motifi yer
almaktadir. Kemerin 6n y(izii Gg loblu dilimlenmis ve ylizeyi kazimda tekniginde
stislenmigtir. Gévde (izerinde burmali bir bant, arabesk madalyonlar, geometrik
orgliler géze carpmaktadir. Bu buhurdan modeli yakiagik iki asir boyunca standart
olarak kullanilacaktr.

Incense Bumer

Iran, 11th-12th century. Cast copperalloy, hammered and chased. A cylindrical
body is set on three legs, and is decorated with engraved vegetal motifs. Coal or
incense was placed inside the receptacle which is covered by a half-dome. The
half-dome is engraved and has a bird motif at the top. The front of the arch is
divided into three lobes and its surface has engraved decoration. A twisted band,
arabesque medallions and geometric patterns are seen on the body. This form
of incense bumer model was the standard for nearly two centuries.
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$amdan
12-13.y.y. Iran, Tebriz. Bronzdan dékme,
dévme teknikleri kullanilarak yapilmigtr.
Uzerindeki stislemeler kakma ve kazma
tekniklerindedir. Mumluk ortada
yukseltilen boynun Uizerine yerlestiriimistir.
Ugayakli olarak dizayn edilen samdanin
kaidesi lizerinde kazma teknigi ile yapiimig
burmalar arasina aslan ve baz mitolojik
canli suretleri yerlestirilmigtir.

AZERBAYCAN MUZESI, TEBRIZ / Azerbaijan Museum, Tabriz

Candlestick

Iran, Tabriz, 12th-13th century. Cast
bronze, hammered, chased and
engraved. A neck rises from the middle
for the candlestick, which has a three-
legged base. An engraved lion and several
mythological creatures are framed by
bands of twisted decoration on the body.
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Bronze Container Lid
Iran, Tabriz, 12th-13th century. Cast bronze, hammered, chased and

engraved. As the container is missing, there is no information about its
shape. Engraved decorative motifs are found on this ring-shaped lid.

Bronz Kap Agz1
12-13. y.y. Iran, Tebriz. Bronzdan dékme, dévme teknikleri kullanilarak

yaplmigtir. Halka seklindeki objenin lizerinde kazima ile naksedilen motifler
islenmigtir. Kabin gévdesi kayip oldugu icin sekli hakkinda yorum
yapllamamaktadir.

Bakir Kasik Copper Spoon
12-13. y.y. Iran, Tebriz. Bakirdan dékme, dévme teknikleri kullanilarak Tabriz, Iran, 12th-13th century. Cast copper. Hammered, chased and

yapimistr. Uzerindeki siislemeler ise kakma ve kazima tekniklerindedir. engraved decorations are seen on the spoon.
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Selcukiu D6nemi Sikkeleri

11-12.y.y. Iran, Tebriz. Altin dékim tekniginde
yapiimisgtir. Alparslan, Meliksah, Berkyaruk
gibi Selcukdu Sultanlannin adlanna bastinidiklan
Uizerlerindeki yazilardan anlasimaktadir.

Seljuk Coins

Tabriz, Iran, 11th-12th century. Cast gold.
These coins were minted by the Seljuk Sultans
Alparslan, Melikshah and Berkyaruk.
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AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Siri Kase Glazed Bowl
11-12.. yy. Semerkand. Krem rengi zemin (izerinde ¢izgili oyuklaria desenler Samarkand, 11th-12th century. Splashware and sgraffito technique.
yapiimistrr. Desenlerin (izeri, kahve ve yesil renkleriyle sifanmigtrr. Yanlarda Grooved pattems are engraved on the cream ground, which is then glazed

with brown and green. There are fan-shaped segments on the sides of

yelpaze seklinde agilimlar bulunmaktadir.
the bowl.
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AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Siri Kase

12.y.y. Semerkand. Kirmizi renkli zemin tizerine krem renkte boyall, slipli
ve seffaf sirlidir. Seramigin ortasinda dairevi bir alan iginde kivrim dallar
ve gecislerden olusan bir siisleme gdrulmektedir. Bu alanin etrafini
cevreleyen béliimde harflerin arasina doldurma motifi yerlestirilen bir yazi
kusagi yer almaktadir. Sikga rastlanan esenlik temennilerini burada da
okumaktayiz.

Glazed Bowl

Samarkand, 12th century. Slip painted in red on a cream ground and
covered with a transparent glaze. The decoration consists of vegetal motifs
in the center of the bowl. A segmented votive inscription covers the sides
of the bowl, with fill elements between the letters.
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AFRASIYAP MUZESi, SEMERKAND / Afrasiyap Museum, Samarkand

Miihrii Siilleyman Sablonunda Bolmeli Kap

12. y.y. Semerkand. Firit hamurlu olarak yapiimistir. Ortasinda dairevi bir
desene yer verimisken aralarda kalan bélimlere tiggen ¢ikantlann konulmasi
dikkat gekmektedir. Bu tipteki kaplarin 6zellikle 11.y.y. sonrasinda Orta
Asya’da ve Iran’da yaygin olarak kullanildigi bilinmektedir.

Partitioned Dish in the Shape of the Seal of Solomon
Samarkand, 12th century. Stonepaste. The dish is composed of a series
of pentagonal cells which radiate around a central circular section.
Containers of this type were widely used in Central AsiaandIran especially
after the 11th century.
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AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Slip Tekniginde Kase

12.y.y. Semerkand. Firit hamurlu, Kirmizi renkli zemin Gzerine krem renkte boyall, slipli
ve seffaf sirlidir. Kasenin ortasinda betimlenen kusun ibigi geriye dogru kivrik olarak
bicimlendirilmis ve lotus gicegine dénistiriimustir. Kusun etrafindaki bosluk doldurma
motifleri ile boyanmistir. Kasenin agzinda zincirek motifi kullaniimigtir. Koyu kirmizi renkli
kil gbvde, slip adi verilen kil ve su karisimh krem renkli bir tabakayla kaplanmis, renkli slip
ve pigmentleriyle boyanmistir. Seffaf sinn altinda belli belirsiz bir ckinti olugsmasi slip teknigin
uygulanmasi ile ilgilidir. Slip teknigi oldukca basit bir tekniktir. 10.y.y. da Maveralnnehir
ve Dogu Iran bélgesinde gelistiriimistir. En énemli tiretim merkezleri ise Nisaburve Afrasiyap
(Semerkand) olmus; daha ¢ok Samanogullari ddneminde uygulanmis; Selguklularin
bélgeye gelisinden sonra da kullanimaya devam etmistir.

Bowil with Slip Technique

Samarkand, 12th century. Stonepaste; Slip painted in red on a cream ground and covered
with a transparent glaze. A depiction of a bird is in the center of the bowl. The crest of the
bird is folded backwards and turns into a lotus blossom. The area around the bird is
painted with fill motifs and a Greek key motif is used at the rim of the bowl. The slip
technique is simple to execute, and was developed in Transoxiana and eastem Iran in the
10th century. The most important production centers were Nishapur and Afrasiyab
(Samarkand). The dark red clay body is coated with a watered-down clay called a slip,
andthen painted with other colored slips. This produces relief areas underthe transparent
glaze. This technique was developed during the Samanid period, and continued to be
used once the Seljuks came to the area.
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Sirh Kandil

12. y.y. Semerkand. Kirmizi renkte
hamurlu ve yesil renkte boyall, opak
tek renk siriidir.

AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Sirh Kandil

12. y.y. Semerkand. Kirmizi renkte
hamurlu ve yesil renkte boyall, opak
tek renk sifidir. Kandil, tabak bigimli
althgin Gzerine ayaklikla oturtulan
gbévdeden olugmaktadir. Tagima
kulpu ayni zamanda gévdeyle altigi
birbirine baglayacak sekilde
tasarlanmistir.

Glazed Lamp.

Glazed Lamp

Samarkand, 12th century. Red
colored clay, painted in green color
and opaque monochrome glazed.
There is a dish section at the bottom
underneath the body of the lamp
which holds the oil. The handle is
attached not only tothe base but also
to the oil dish section at the base.

Samarkand, 12th century. Red-
colored clay, painted in green color
and opaque monochrome glazed.
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AFRASIYAP MUZES|, SEMERKAND / Afrasiyap Museum, Samarkand

Liister Kase Pargasi

12.y.y. Semerkand. Firit hamurlu, lister teknikte yapilmis, opak tek renkli
olarak sirlanmistir. Kirik parcanin ortasinda kanatli bir sfenks parcasi yer
almaktadrr. Figlrin cevresi rumi motifleriyle dolduruimustur. Sfenksin
yuizi 2/3 oraninda cepheden verilmigtir. Benzer tarzdaki tasarim Iran'da
da gériilmektedir.

Lusterware Bowl Fragment

Samarkand, 12th century. Stonepaste; luster-painted on opaque
monochrome glaze. A winged sphinxis located in the middle of the broken
section, surrounded by rumi motifs. The sphinx is depicted in three-quarter
view, similar to designs seen in Iran.
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AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Sirh Kandil

12. yy. Semerkand. Kirmizi renkte hamurlu ve slip tekniginde bezemeli,
opaktekrenk sirlidir. En altta tabak seklinde bir bélim, bunun (izerinde
ayaklik ve Uzerinde kandilin gévdesi bulunmaktadir. Kulp hem gévdeye,
hem de tabandaki tabak kismina baglanmistir, Uzerinde kimizi renkte slip
suslemeler gdze carpmaktadir.

Glazed Lamp

12th century, Samarkand. Red colored clay, decorated with slip technique,
with opaque monochrome glaze. The lamp is formed by a plate at the
bottom section and a pedestal for the candle. A handle is attached to the
body and the plate portion. The lamp has a red slip decoration.
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Terakota Mimari P

12. yy. Semerkand. Terakota teknikte, oyma ve kazima ile imal edilmistir.
Bir kemere ait oldugu diistinilen mimari parca (izerinde kivnm dallar ve
rumi yapraklardan olusturulan yapilan sislemelere yer verilmigtir. Bu
tarzdaki stislemeler ézellikle 10.yy.dan itibaren yogun olarak kullanimigtrr.
Karahanl dénemine ait Ozkent tiirbelerinde benzer tarzda siislemelerin
yapildigi gértilmektedir. Selguklu dénemiyle birlikte bu siislemelerde
bitkisel motiflerin tercih edimesinde artig gérilmektedir.

AFRASIYAP MUZESIi, SEMERKAND / Afrasiyap Museum, Samarkand

Terracotta Architectural Fragment

Samarkand, 12th century. Carved and engraved terracotta. This may be
part of an arch vaulting. It is decorated with rumi leaves and vine scrolls.
This type of decoration style was heavily used in the beginning of 10th
century. Similar decorations have been found in the Ozkent tombs from
the Karahan period. The use of this type of floral decoration increased
during the Seljuk period.
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AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Terakota Mimari Parca

12.y.y. Semerkand. Terakota teknikte, oyma ve kazma yéntemleri ile imal
edilmistir. Bir bordir pargasi oldugunu disinilen mimari parga (izerinde
geometrik nakiglaryer almaktadir. Merkezdeki sekizgen kollann iginde yer
alan desen gintemani motifi olarak bilinir.

Terracotta Architectural Fragment

Samarkand, 12th century. Carved and engraved temacotta. This element,
decorated with geometric elements, may be a part of a frieze section. The
three-balled motif known as the chintamani can be seen among the
octagons in the center of the panel.
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Terakota Mimari Parca

12. y.y. Semerkand. Imalatinda terakota,
oyma ve kazima teknikleri kullaniimigtir. Bir
bordiiriin kbge pargasidir. Mimari slisleme
elemani olan bu parca lizerinde de geometrik
tezyinata yer verilmistir. Merkezdeki sekizgen
kollari icinde ise gintemani motifi islenmistir.

AFRASIYAP MUZESI|, SEMERKAND / Afrasiyap Museum, Samarkand

Terracotta Architectural Fragment
Samarkand, 12th century. Carved and
engraved temracotta. This element, decorated
with geometric elements, forms the corner of
a panel. The three-balled motif known as the
chintamani can be seen among the squares
in the center of the panel.
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AFRASIYAP MUZESI, SEMERKAND / Afrasiyap Museum, Samarkand

Cam Sise

12.y.y. Semerkant. Kap Ufleme ve kaliplama tekniginde yapilmigtir.
Kaba bir ig¢ilige sahiptir. Boyun ve gévde kismi orantili olarak
yerlestirimemistir. Kiremsi formdaki gévdeye baglanan boyun
oldukga genistir. Sade gévde Uzerinde herhangi bir stisleme
elemani gériimez.

Glass Bottle

Samarkand, 12th century. Free-blown glass with tooling. The neck
and body parts are not in proportion. The neck connected to the
spherical body is relatively wide. There is no decoration on the

body.

Cam Siirahi

12. y.y. Semerkant. Kap tfleme ve
kaliplama tekniginde yapilmistir. Beyaz
opak renktedir. Kaba bir ig¢ilige sahiptir.
Eliptik formdaki gévde genis bir boyun
kismina baglanmigtir. Agizin kenar diga
dogru kivriarak damlalik olusturulmustur.
Sade gbévde Uzerinde herhangi bir
stisleme elemani gérilmez.

Glass Bottle

Samarkand, 12th century. Free-blown
glass with tooling. The elliptical body is
connected to a wide neck. The edge of
the mouth curves outward to form a lip.
There is no decoration on the body.

Cam Siirahi

12.y.y. Semerkant. Kap Uiflemeve kaliplama tekniginde yapilmigtr.
Cokgen formdaki gévdenin yan ylizeylerinde c¢ikintilar
gorulmektedir. Uzun boyun kismi diiz olmayip disan dogru hafifce
bombeli olarak yapilmistir. Gévde Uizerinde herhangi bir stisleme
elemani goriimez.

Glass Bottle

Samarkand, 12th century. Free-blown glass with tooling. There is
tooled decoration on the polygonal body. There is a long neck
which curves inward at the mouth. There is no decoration on the
body.
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Cam Siseve Siirahiler

12.y.y. Semerkand. Kaplarin biiyuk bélimu tfleme tekniginde yapilmistir.
Kiremsi formdaki gévdelerin boyun kisimlan uzun tutulmustur. Gévdelerin
Uizerinde herhangibir stisleme elemani gériimemektedir. Siselerin digindaki
kaplarda gérilen kabartmalar kaliplama teknigi kullanilarak elde edilmistir.

AFRASIYAP MUZES), SEMERKAND / Afrasiyap Museum, Samarkand

Glass Bottles and Jugs
Samarkand, 12th century. Most of these vessels are free-blown, with long
necks on spherical bodies. No decoration is seen on the body. Containers

other than bottles were made using molds which impart decoration in
relief.
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DEVLET TARiIH MUZES|, MOSKOVA / State Historical Museum, Moscow

Liister Kase

12-13. y.y. Iran, Tirkmenistan. Firit hamuru icerikli, Itster teknikte opak
tek renk sirll seramik. Kasenin iginde opak krem renkte zemin lzerine,
yanlarda oturan birer figlr resmedilmistir. Figtider rezerv teknikte iglenmistir.
Figurlerin arasinda kalan bosluklarda ise rumilerin sekillendirdigi ana
kompozisyon, igindeki lotuslardan olugmaktadir.

Luster Bowl

Turkmenistan or Iran, 12th-13th century. Stonepaste; luster-painted on
opaque monochrome glaze. The luster technique entered Iran after the
12th century. Seated figures are located on an opaque cream ground on
the inner sides of the bowl. The figures are drawn using the reserve
technique. The spaces between the figures display rumi elements and
lotus blossoms.
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DEVLET TARIH MUZESi, MOSKOVA / State Historical Museum, Moscow

Sivarili Minai Seramik

12-13.y.y. Iran, Turkmenistan. Firit icerikli, ok renkli, sirlisti boyall ve tek renk sidi minai
seramik. Kasenin iginde krem renkte zemin Uzerine figlrler, giysileri, doldurma motifleri,
sfenks ve agag gibi stisleme motifleri naksedilmigtir. Ortada kosan at (izerinde stivari figtirQ
izZlenmektedir. Stivari bir eli geride, diger eli yulari tutar vaziyette resmedilmistir. Kasenin
yan yuzlerinde ise nargicedi ya da hashaslarin gevreledigi alan icinde karsilikli oturur
vaziyette ikiser figlr yerestirilmistir. FigUrlerin ytizleri 2/3 oraninda yandan yansitimistir.
Figurlerin arasinda uglar digimli dairevi bir motif yer almaktadir. Kasenin kenarlari
geometrik bir cerceve icine alinmigtir.

Minai Ceramic with a Horseman

Turkmenistan or Iran, 12th-13th century. Stonepaste; polychrome inglaze and over-glazed
painted on opaque monochrome glaze (mina’i). This ceramic technique was developed
in Iran in the 12th century. Motifs such as figures, clothes, vegetal motifs, sphinxes and
trees are seen on the cream ground of the bowl. The center of the bowl! depicts a soldier
on a galloping horse. One hand of the figure is holding the reins and the other hand is
pointing backwards. Surrounding him are seated and confronting figures separated by
pomegranate flowers or poppies. The figures are depicted in three-quarter view. A circular
motif with a knotted end is located between the figures. The rim of the bowl is surrounded
by a geometric framework.
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DEVLET TARIH MUZES|, MOSKOVA / State Historical Museum, Moscow

Liister Kase

12-13.y.y. Iran, Trkmenistan. Firit hamuru igerikli, lister teknikte opak tek renk siri seramik.
Kasenin iginde opak krem renkte zemin Uizerinde figtirii stislemeler ve kasenin ortasina
sekiz kollu bir yildiz ve bu yildizin lotus gicedi seklinde uzayan kollari yapiimistir. Kasenin
yan ylizlerinde sekiz dairevi stisleme alani bulunmaktadir. Bunlann iginde kostuklan izlenimi
verilende atlar yer almaktadir. Bu bélimdeki figlrler rezerv teknikte islenmistir. Figlrlerin
arasinda kalan bosluklardaki kompozisyon lotuslarin ve rumilerin sekillendirdigi motiflerle
olusturulmustur. Hat kusagi maharetle boyun kisminda yerine iglenmistir.

Lusterware Bowl

Turkmenistan or Iran, 12th-13th century. Stonepaste; luster-painted on opaque monochrome
glaze. Figurative decorations are presented on the opaque cream ground in the bowl.
There is an eight-arm starin the middle of the bowl. Thearms of this star extend outwards
into lotus blossoms. There are eight circular decorative areas on the sides of the bowl,
containing galloping horses. In this section, figures are made with the reserve-painting
technique. The composition behind the figures is composed of rumi elements and lotus
blossoms. There is a votive inscription band at the rim of the bowl.
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DEVLET TARiH MUZESIi, MOSKOVA / State Historical Museum, Moscow

Suvarili Minai Seramik

12-13. y.y. Iran, Turkmenistan. Firiti¢erikli, cok renkli, siriisti boyali ve tek renk sirl minai
seramik. Esas unsur olan kosan at izerindeki binici figliri iki eliyle atin yulanni tutar
bicimde yansitilmigtir. Yzl 2/3 oraninda yandan resmedilen figurlin etrafi nargicediya
da haghas oldugu degerlendirilen bitkisel desenlerle bezenmistir. Kasenin kenarlarinda
da stisleme igin yine lotus agirikll motiflerin tercih edildigi gértilmektedir.

Minai Ceramic with a Horseman

Turkmenistan or Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-glazed
painted on opaque monochrome glaze (mina’i). Figurative decorations such as horsemen
and vegetal elements are presented on the opaque cream ground in the bowl. The center
of the bowl is decorated with a galloping horseman. The figure holds the reins with both
hands. The figure is surrounded by pomegranate or poppy flowers, and is depicted in
three-quarter view. Lotus blossoms are connected tothe central circle at oneend and the
opposite one ends in split-leaf rumi motifs. Among these can be seen geometric braids
formed by curved branches whose roots originate from the circle.
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DEVLET TARiIH MUZESI|, MOSKOVA / State Historical Museum, Moscow

Luster Kase P:

12.13.y.y. Iran. Lister teknikte yapilmis, opak tek renkli olarak siHanmistir.
Kirk olan bu pargada resmedilen figlrler, muhtemelen karsilikli olarak
oturur vaziyette gésterilmektedirler. Figlrlerin cevresinde lotus cicekleri
ve kivrim dallardan olusan bir kompozisyon izlenmektedir. Figtirlerin farkh
desende kumaglardan elbise giymis olarak gésterilmeleri incelikle islenmis
aynntidir. Figlrlerin yuizleri 2/3 oraninda yandan resmedilmistir. Figtrlerin
cehreleri, ay yizll, badem gozIu Turklerin fiziksel 6zelliklerini yansrtacak
tarzda bigimlendirilmiglerdir.

Fragment of a Lusterware Bowl

Iran, 12th-13th century. Stonepaste; luster-painted on opaque monochrome
glaze. There are two figures in the middle of the bowl sitting across from
each other, surrounded by a composition consisting of lotus flowersand
vine scrolls. The figures wear tunics with different pattems, and are shown
in three-quarter view. They have the characteristic Turkic “moon faces”.

Minai K3se Parcasi

12-13. y.y. Iran, Rey. Firit icerikli, ok renkli, sriisti boyall ve opak tek renk
sirh minai seramik. Ana temay! olusturan insan figurleri kdsenin iginde
opak renkte zemin Uzerine islenmislerdir. Ortada tahtta oturur vaziyette
elinde kadeh tutan sultan figiirt ile iki yaninda ayakta duran gérevlilerin
islendigi bu kompozisyon saray hayat ile ilgili bir sahneyitemsil etmektedir.
Figlrlerden birisinin gévdeden yukarisi digerinin ise gévdeden asagisi
kinimigtir. Doldurma motifi olarakkullanilan kuglar gézden kagmamaktadir.

Fragment of a Minai Bowl

Rayy, Iran, 12th-13th century, Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina’i). Figurative
decorations are presented on the opaque cream ground in the bowl. A
scene from the palace life is depicted on this ceramic as on many similar
ceramics. A Sultan sitting on the throne is shown holding a cup, with two
figures standing on either side of him The upper part of one figure has
been broken off, while the lower part of the other is broken. There are bird
fill motifs between the figures.
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DEVLET TARiIH MUZES|, MOSKOVA / State Historical Museum, Moscow

Siivarili Minai Seramik Parcasi

12-13.y.y. Iran, Tirkmenistan. Firit icerikli,
cok renkli, siristl boyall ve tek renk sirl
minai seramik. Bu seramik teknidi 12. y.y.
da Iran'da geligtirimistir. Kasenin iginde
krem renkte zemin Uzerine figlr ve
doldurma desenleri ile olusturulan
stisleme motifleri yapimistir. Ortada kosan
at tizerinde sivari figlirG izlenmektedir.
Figlrtn elinin birisi geride diger ise atin
yularini tutamaktadir. Figur iki yanda
bulunan nargicegi ya da hashaslarin
cevreledigi bir alan i¢ine yerlestiriimistir.

Minai Ceramic with a Horseman
Turkmenistan or Iran, 12th-13th century.
Stonepaste; polychrome in-glaze and
over-glazed painted on opaque
monochrome glaze (mina'’i). This ceramic
technique was developed in Iran in the
12th century. Afigure is seen onthe cream
ground of the bowl. The center of the
bowl depicts a soldier on a galloping
horse. One hand ofthe figure is holding
the reins and the other hand is pointing
backwards. He is surrounded by a border
of pomegranate flowers or poppies.

Lister Seramik Parcasi

12-13. y.y. Iran. Firit hamurlu, lister tekniginde
boyanmigtir. Seramik parcasi lizerinde, yiizi 2/3
oraninda cepheden verilen figuriin baginin bir
hale igine alinmasi nadir gériilen bir uygulamadir.
Cevrede kivrim dallan ve bitkisel slsleme
gorlimektedir.

Lusterware Fragment

Iran, 12th-13th century. Stonepaste; luster-painted
on opaque monochrome glaze. The head of a
figure seen in three-quarter view is depicted on
this piece. The head is encircled by a halo
surrounded by vegetal motifs.
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DEVLET TARiIH MUZES|, MOSKOVA / State Historical Museum, Moscow

Liister Kase

12-13.y.y. Iran, Kasan. Frit hamurly, lister teknikte yapilmig, opak tek renkli
olarak sirlanmigtir. Kasenin ortasindan dort sap ¢gikmaktadir. Bunlardan
karsilikl ikisi lotus cicedi sekline birinurken diger ikisi narcicegi ya da
hashas halini almaktadir. Bunlari Gstleri dairevi bir alanla sinifandinimigtr.
Bu alanin (izerinde kivnm dallanndan olusan bir kompozisyon iglenmistir.

Lusterware Bowl

Kashan, Iran, 12th-13th century. Stonepaste; luster-painted on opaque
monochrome glaze. The bowl has four sections delineated by floral motifs:
two are formed by lotus blossoms and the other two by pomegranate
flowers or poppies. These are surrounded by a circular area filled with a
composition formed by curved branches.



Siralh Tekniginde Testi

12. y.y. Iran. Siralti teknigindeki desenler, mavi ve siyah renklerde tek renk
sirli olarak yapilmistir. Govde, dik yerlestirilmis farkl kalinliktaki lacivert ve
tiirkuaz renkteki cizgilerle dekore edilmistir. Agiz kenannda geleneksel
kitabe kusagi bulunan bu tiir teknikteki kaplar, ran’da tiretilen erken tarihli
seramik 6rmekleridir.

Pitcher with Underglaze Technique

Iran, 12th century. Underglaze painted pattems, blue and black color and
monochrome glazed. The body is decorated with dark blue and turquoise
vertical lines of different thicknesses. There is an inscription at the rim.
These types of wares are some of the earliest examples of Iranian ceramics.
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Liister Siirahi

12-13. y.y. Iran. Firit hamurly, lister tekniginde boyanmistir. Kaideden baslayarak
gbvdenin ortasina dogru genisletilerek konik forma sokulan siirahinin tzerinde
islenen iki ayr stsleme dikkat cekmektedir. Ortadaki iki serit arasinda karsilikl
olarak yerlestirilmis iki rumi motifi yer almaktadir. Ortadaki genis seritte yer alan
alanda dairelerden olugan bosluklarin igine rezerv tekniginde figirler islenmistir.
Dairelerin icinde birer hayvan figuirti tasvir ediimigtir. Dairelerin cevresinde kalan
bosluklarda sarmallaria doldurulmustur. Genis tutulan bogaz kisminda kiifi bir yaz
kusagl boynu dolanmaktadir. Yazlann aralari da bos birakimamig kivnm dallarla
bezenmigtir.

Lusterware Jug

Iran, 12th-13th century. Stonepaste; luster-painted on opaque monochrome glaze.
The decoration of the tapered body of this jug is in two sections. The lower area
near the base is filled with rumi motifs delineated by two strips. On the shoulder
area is a series of medallions filled with birds drawn in the reserve technique. The
jughasawide mouthwhich is surrounded by a band of kufic inscription, with vine
scroll elements between the letters.
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Sirli Siren

12-13.y.y. Iran. Siralti tekniginde tiirkuaz renkte
sifl olarak yapimistrr. Insan y(izll kartal gévdelidir.
Govdesi bitkisel motiflerle bezenmis; yliz hatlan
cizgilerle belirginlestiriimistir. Bu tarzdaki kigtk
¢ini heykeller saraylarda stisleme amacl olarak
kullaniilyordu. Ancak bazi aragtirmacilar bunlarin
oyuncak olarak da kullaniimis olabilecegine isaret
etmektedir.

Figure of a Siren

Iran, 12th-13th century. Turquoise color glaze with
underglaze painting. This figure depicts the
mythological creature known as the siren, with a
human face on an eagle's body. Floral motifs
cover the body. The facial features are clearly-
depicted. Small ceramic figurines of this type were
used as decorative elements in palaces. However,
some researchers suggest that they may be used
as toys.
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Liister Kase

12-13. y.y. Iran, TUrkmenistan. Firit hamuru icerikli, lister teknikte opak tek renk sirl seramik.
Kasenin igcinde opak krem renkte zemin Gzerinde figlrli stislemeler yapimistir. Kasenin
ortasinda rezerv tekniginde yapimig karsilikl oturur gekilde iki figir yerlestirilmistir. Figlrlerin
arasinda bir servi agaci islenmistir. Bunlann etrafini ise bir yazikusagi sarmaktadir. Kasenin
ic yan ytizlerinde sirali olarak oturur sekilde sekiz figlr yerlestirimigtir. Figtirerde iki tanesi
karsilikli olarak oturmugken digerleri sirall olarak bir biri ardinca dizilmigtir. Uzerlerindeki
elbiseler her birisinde farkli desenlidir. Figurler birbirinden haghas ya da nar benzeri bir
bitki ile aynimistir. Baglannin hizasinda kalan alanlardaise rezerv tekniginde yapiimis kosar
sekildeki dag kegileri islenmistir. Kase bezeme programi bakimindan son derece zengindir.
Figlrler ve kompozisyon alanlan orantili olarak yapilmistir. Ancak lizerinde herhangi bir
konu iglenmemistir.

Lusterware Bowl

Iran and Turkmenistan, 12th-13th century. Luster-painted on opaque monochrome glaze.
Figurative decorations are displayed on an opaque cream ground. Two confronting seated
figures, drawn with the reserve technique, are placed in the middle of the bowl. There is
a cypress tree between them and they are surrounded by an inscription band. Eight seated
figures are placed on the inner sides of the bowl. Two figures are sitting opposite each
other while the others are arranged in a row. They wear tunics with different patterns. The
figures are separated from each other by a poppy or pomegranate-like plant. Running
mountain goats, drawn in the reserve technique, are seen in the areas near the heads of
the figures at the rim. The bowl is extremely rich in terms of decoration, and displays a
balance between the figural and background areas.
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Siralti Tekniginde Vazo

12.y.y. Iran. Siralti tekniginde, kalipla sekil verilerek imal edilmigtir. Farkl
matiflerle tezyin edilen kabin i¢ yiizeyinde daha gok bitkisel slisleme
elamanlan tercih edilmistir. Boyun kisminda uygulanan zincirek ve yine
boyun kisminda dairesel alana yerlestirilen lotus gigedi motifi dikkat
cekmektedir. Lotus gigedi ile olusturulan bu tir kompozisyonlar Horasan'dan
baslayarak Anadolu’nun iclerine kadar genis bir cografyada uygulanmistir.

Ewer with Underglaze Technique

Iran, 12th century. Underglaze painted motifs and shaped by mold-casting.
There are two different omamental areas on the single-color glazed ceramic
body. The lower part is divided into segments, and the upper part displays
a composition of rumi elements and lotus blossoms. On the neck, two
bands of braided decoration frame lotus blossoms. This design approach
was seen frequently over a wide geographical area, especially from
Khorasan to the interior of Anatolia.
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Lister Boyal Kabartma Tekniginde Vazo

13. yy. Iran. Firit hamurly, lUster tekniginde boyanmigtir. Ozellikle figtirler kabartmali
olarak yapilmistir. Blyuk 6l¢ideki vazonun kullanim amaci tam olarak
acklanamamaktadir. Ancak Uzerindeki dekorasyon nedeniyle sarayda téren sirasinda
kullaniimis olabilecedi agiklanabilir. Vazonun gévdesinde dort farkli siisleme alani
bulunmaktadir. Bordirler bir birinden serit seklindeki diz cizgilerle aynimigtir.
Bordurler iginde figlrler ve blyilk boyutlu bitkiler kabartma olarak yapilmistir.
Bunlann etrafinda kalan bosluklar ise kivnm dallarindan olugan sisleme motifiyle
doldurulmustur. Vazonun altindaki bordurde uglari Rumilerle biten kivim dallari
arasinda realistik kus figlrleri islenmistir. Ikinci bordiirde ayni tarzdaki bitkisel
stislemenin aralarinda mitolojik yaratiklar, kuslar islenmistir. Govde lizerindeki en
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Lusterware Ewer with Relief Technique

Iran, 13th century. Stonepaste, luster-painted on opaque monochromeglaze. This
ewer is distinguished by its depiction of figures in relief. The purpose of the ewer
is unknown, but due to its elaborate decoration, it was probably used for a ceremony
in the palace. There are four different decorative areas on the body, separated by
borders drawn as straight lines. The areas surrounding them are filled with decorative
motifs consisting of curved branches. Realistic bird figures are displayed between
the branches which end in rumi elements in the lower section of the ewer. In the
second decorative area are mythological creatures and birds, surrounded by a
similar floral omament as on the lower border. A row of horsemen carrying swords

blylksusleme alaninda ise sirall olarak giden siivariler ve aralarinda yaya olarak
ellerinde tuttuklan kiliglan omuzlarina yaslayan askerler tasvir edilmistir. Figtirlerin
ylzleri 2/3 oraninda yandan resmedilmistir. Uzerlerindeki elbiseler hemen hemen
hepsinde ayni niteliktedir. Bu borddiriin izerinde sirall halde giden dag kegileri
islenmistir. Boyunda ise bagdas kurup oturmus vaziyette sazendeler goriliir. Her
biri elinde farkl bir enstriiman tutmaktadir.

Vazonun geneline bakildiginda teknik olarak oldukga ileri bir seviyede oldugu
anlagiimaktadir. Uzerinde islenen sahne ise 12 ve 13.yy.da Horasan’da siklikla
karsilastigimiz ordu gegit resmi ile ilgili bir konudur. Lister tekniginin Iran’da ve
Horasan’da 12.y.y. ortalanndan itibaren yogun olarak kullanildigi gértiliir. Bu teknikte
kullanilan firit hamuru kaplara daha ince tasanm yapiimasina kolaylik saglamigtir.

alongside of foot soldiers is depicted in the largest decorative area of the body.
The figures are seen in three-quarter view, and all wear similar tunics. The upper
border depicts a row of mountain goats. The neck is decorated with figures of
musicians sitting crossdegged and holding different instruments in their hands, and
which are surrounded by large vegetal motifs. Overall, this ewer is technically quite
accomplished. Such scenes depicting military parades were commonly encountered
in Khorasan in the 12th and 13th centuries. The luster technique was used extensively
in Iran and Khorasan starting from the middle of the 12th century. The stonepaste
used in this technique provided a finer design capability for these wares.
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Siralt: Tekniginde Tabak

12.y.y. Iran. Srralti tekniginde desenler, mavi ve siyah renklerde tek renk
sirli olarak yaplimistir. Tabagin ortasindaki dairevi dar serit, yan yizlerde
bu seride dik olarak baglanan farkl kalinliktaki lacivert ve tiirkuaz renkteki
cizgiler nesnenin siisleme 6gelerini olusturmaktadir.

Bowl with Underglaze Technique

Iran, 12th century. Patterns aredrawn in blue and black with underglaze
technique. In the center of the plate is a circular narrow strip. The sides
of the bowl are decorated with turquoise vertical lines and intersecting
circles of different thicknesses.
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Liister Kase Lusterware Bowl

12-13. y.y. Iran, TUrkmenistan. Firit hamuru igerikli, listerteknikte, opak Turkmenistan and Iran, 12th-13th century. Stonepaste; luster-painted on
tek renk sirll seramik. Oval hath ¢ikintilarla sekillendirilmis dilimlerle opaque monochrome glaze.The exterior of the bowl is decorated with
béltimlendirilen kasenin dis ylizeyinde farkli stisleme teknikleri uygulanmistir. vertical lobes surounded by borders. The lobes are filled with with rumi
Kitabe kusagi da benzerlerindeki konumuna yerlestirimistir. decorations, inscriptions and vine scrolls in groups separated by brown

lappets. There is an inscription at the rim of the bowl.
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Sirl Kase Glazed Bowl
12-13.y.y. Iran. Krem rengi zemin (izerinde kobalt mavisi desenler yapilmigtir. Iran, 12th-13th century. Cobalt blue patterns are depicted on a cream
Kasenin ortasinda kesigen ve esit araliklarla yerlestirilen alti kol dikkat ground. The bowl is divided by six equally-spaced radiating stripes.

cekmektedir.
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Minai Surahi

12.y.y. Iran, Kagan. Firit icerikli, siyah, kirmizi, yesil ve mavi boya desenli,
opak tek renk sirli seramik. Gévdesi diiz formlandirimig, gévde lizerinde
kivnm dallardan olusan stislemeye yer verilmistir. Gévde lzerindeki kivnm
dallar rumiler ile son bulur. Kivim dallarin arasinda lotus gicekleri de

Mina’i Jug

Kashan, Iran, 12th century. Stonepaste; black, red, green, and blue in-
glaze and over-glazed painted on opaque monochrome glaze (mina'i).
The body is covered with a decoration of scrolling branches which end

in rumi motifs. There are lotus blossoms among the branches depicted
yerlestirilmistir. Rumilerin ve lotus giceklerinin cevresi tiirkuaz ve kirmizi in turquoise and red.

renklerde siislenmistir.
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Tek Renk Siri Kase Monochrome Glazed Bowl
12.y.y. Iran, Kasan. Firit igerikli, siyah renkte boya desenli, tirkuaz tek renk Kashan, Iran, 12th century. Stonepaste; black color pattemed and turquoise
sirl seramik. Iginde geometrik formda stislemeler bulunmaktadir. Kasenin monochromeglaze. There are geometric designs in the center of the bowl

agizkenannda yaz motifi kullanilmigtir. and an inscription motif at the rim.
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Tek Renk Sirh Vazo Monochrome Glazed Vase
12.yy. Iran, Kasan. Firit icerikli, siyah renkte boya desenli, tiirkuaz tek renk Kashan, Iran, 12th century. Stonepaste; black underpainted under a
sirl seramik. Gévde dilimler seklinde ve kum saati formunda ortaya dogru turquoise monochrome glaze. The body narrows towards the middle to

daralmaktadir. an hourglass shape and has lobed sections.
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Liister Tabak Parcasi

12-13.y.y. Iran. Luster teknikte yapilmig, opak tek renkli olarak sirlanmigtir.
1/3 lik bélimu kink olan kasenin ortasinda birisi erkek digeri kadin karsilik
iki figtir bulunmaktadir. Bu figlirlerin gerisinde ise sirall olarak tg figir ile
yukarida da Ug ayr figlir daha bulunmaktadir. Simetrik kompozisyonun
tabagin kink olan diger béliminde de tekrarlanmis olmasi muhtemeldir.
Hemen hemen ayni yiiz sekline sahip figurlerin farkliliklarnnin Gzerindeki
degisik kiyafetlerle yansitmasi ilging bir detaydir. Ay yuzll, badem gzl
prototipin akrabalar oldugu anlasilan bu figlrler 2/3 oraninda profilden
ve hale icinde betimlenmislerdir.

Lusterware Bowl Fragment

Iran, 12th-13th century. Stonepaste; luster-painted on opaque monochrome
glaze. The middle of this bowl, of which one+third is missing, depicts a
man with four figures behind him and five more above. The figures all
have the same characteristic Turkic “moon faces”, and are drawn in three-
quarter view. They have similar pattems on their tunics and hairstyles.
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Suvarili Minai Kase

12-13.y.y. Iran, Kasan. Firit icerikli, cok renkli, sirlattsirlisti boyall ve opak
tek renk sirh minai seramik. Kasenin iginde firuze renkte zemin Gizerine
ortada tek bir ath figlrli yapilmistir. At tizerindeki figir ileriye dogru hamle
yapar tarzdadrr. Figlrayyizlii badem gézIi Tirk tipindedir. Kasenin yan
ylizlerinde kivnm dallannin bir birine diigiim yaptigi Rumiler yer alir. Tabagin
kenannda kdifi bir kitabe kusaginda sahibine iyi dilekler sunulmustur.

Mina’i Bowl with Cavalry

Kashan, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and
over-glazed painted on opaque monochrome glaze (mina’i). In the center
of the bow|, a single galloping horseman is drawn on a turquoise ground.
The figure has the characteristic Turkic “moon face”. The sides of the
bowl arefilled with branchesand nodular rumi elements. A votive inscription
in kufic surrounds the edge of bowl.
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Cimtemani Motifli Sirh Kase Glazed Bowl with Chintamani Motif

12-13.y.y. Iran. Firit hamurly, siralti teknikte yapilmig, krem zemin (izerine Iran, 12th-13th century. Stonepaste; made by underglaze technique, black
siyah renkte boyall opak tek renkli olarak sirlanmigtir. Vazo tizerinde Ggli accents painted on a cream ground, opaque monochrome-glazed. The
nokta seklinde ¢intemani motifleri bulunmaktadir. Agiz kenanndayer alan body is covered with the three-balled decorative motif known as the
kitabe hatti rezerv tekniginde yazilmistir. chintamani. There is an inscription made with the reserve technique on

the rim.
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Tek Renk Siri Vazo Monochrome Glazed Ewer
12-13.y.y. Iran. Tirkuaz tek renkli olarak sianmistir. Vazo tizerinde herhangi Iran, 12th-13th century. Turquoise glazed, undecorated. The mouth is
bir stisleme yapimamisg; agzi yonca yapragi seklinde formlandirimigtir. formed in the shape of clover leaf.
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Liister Kase Pargasi

12-13.y.y. Iran. Lister teknikte yapilmig, opak tek renkli olarak sirlanmistir.
Altlannda bagdas kurup oturulan servi agaclan gélgelik olmalannin yani
sira Tlrk stisleme sanatinda sik kullanilan motiflerdendir. Etrafi lotuslar ve
kiviim dallarla bezenen figiriin ablak yiizll, badem gozIi resmedilmesi
tesadf degildir.

Lusterware Bowl Fragment

Iran, 12th-13th century. Stonepaste; lusterpainted on opaque monochrome
glaze. A figure sitting cross-legged between two cypresstrees decorates
the center of the bowl. A composition consisting of lotus blossoms and
vines surrounds the figure, depicted in three-quarter view and displaying
the Turkic “moon face”.
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Siivarili Minai Seramik

12-13. y.y. Iran, Rey. Firit icerikli, ok renkli, sirlistl boyali ve opak tek renk
sirh minai seramik. Bir at lizerinde seyahat ediyor izlenimi verilen figliriin
6nilnde ve arkasinda da stivarilerin oldugu, saglam kisimda kalan at izleri
resimlerinden anlagiimaktadir.

Mina’i Ceramic Piece

12-13th century, Rey, Iran. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina'’i). A figure of a
horseman is depicted on a cream ground. Traces of similar horsemen
can be seen in front and behind him.

Minai Seramik Parcasi

12-13. y.y. Iran, Rey. Firit icerikli, cok renkli, siriistli boyalive opak tek renk
sirl minai seramik. Kompozisyonun konu kahramanlari kasenin iginde
krem renkte zemin Uizerine islenmislerdir. Kirilma ylziinden gériilmeyen
ancak énilinde ve arkasinda da atllarin oldugu tahmin edilen tek stvari
yolculuk sirasinda resmedilmistir.

Mina’i Ceramic Fragment

Turkmenistan or Iran, 12th-13th century. Stonepaste; polychrome in-glaze
and over-glazed painted on opaque monochrome glaze (mina’i). A seated
figure on a throne is depicted on a cream ground. Traces of figures can
be seen at his sides.

Minai Seramik Parcasi

12-13.y.y. Iran, Turkmenistan. Firit icerikli, cok renkli, sirlisti boyall ve tek
renk sirl minai seramik. Ortada bagdas kurup oturan figriin iki yanini
cevreleyen motiflerin hashas ya da nargicegi olduklar distntlmektedir.
Figlirtin y(izi 2/3 oraninda yandan resmedilmistir. Muhtemelen bir kdsenin
ortasidir. Kasenin ortasinda asil sahne resmedilmis olmalidir.

Mina’i Ceramic Piece

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina'’i). A figure of a
horseman is depicted on a cream ground. Traces of similar horsemen
can be seen in frontand behind him.
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Sekiz Kollu Yildiz Formunda Cini

12-13.y.y. Iran, Rey. Firit icerikli, tlrkuaz, mavi, siyah ve kahve renkli ve
opak tek renk sirli gini pargalari. Uzerinde bagdas kurup oturmus bir figiir
islenmigtir. Figlirtin iki yaninda lotus gicegi ve kivim dallardan olugan bir
kompozisyon yer alir. Figliriin tGzerinde bir firiz halinde kitabe kusag
bulunmaktadir. Sekiz kollu yildizin gevresini de bir yazi kusagi dolasir.
Saraya ait olan bu parga 6zellikle 13. y.y.’"dan itibaren yogun olarak
kullanilmaya baslanacaktr.

Tile in the Form of an Eight-Pointed Star

Rayy, Iran, 12th-13th century. Stonepaste; turquoise, blue, black and
brown on an opaque monochrome glaze. A seated figure is depicted on
the tile, surrounded by a composition of branches and lotus blossoms.
A type of inscription frieze is above him. The eight-armed staris surounded
by a band of figurative calligraphy. Examples of decoration such as this
were seen on other examples used in palaces, especially starting in the

13th century.
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Minai Kadeh

12-13. y.y. Iran, Kasan. Firit igerikli, cok renkli, srriisti boyal ve opak tek
renk sirl minai seramik. Kadehin Uzerinde opak krem renkte zemin lizerine,
oturur vaziyette resmedilen figirler yerlestirilmigtir. Figlrlerin arasinda
bélme motifi olarak rumi ve lotus dizisi tercih edilirken hat kusagi kadehin
agiz kenanna naksedilmistir.

Mina’i Goblet

Kashan, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and
over-glazed painted on opaque monochrome glaze (mina’i). Pairs of seated
figures are depicted on a cream ground, separated by vegetal carouche
elements comprised of rumi motifs. There is an inscription band on the
rim.
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Kumas Parcasi

11-12. y.y. Kuzey Iran. Ortada bir muhtemelen bir mitolojik canh
bulunmaktadir. Harflerden olugan dairevi bir madalyon igine yerlestirilen
ve sadece govdesinin bir kismi segilebilen canli suretinin mitolojik bir
yaratia ait oldugu tahmin edilmektedir. Dairesel alan igindeki figtrtin
simetrik olarak yapildig alttaki penge izinden anlagimaktadir.

Textile Fragment

11th-12th century Northem Iran. The fabric depicts a mythological creature
in the center. Only a part of the figure, set within a medallion, can be
distinguished. The medallions are surrounded by calligraphy. It can be
assumed from the position of the paws that there was an identical figure
facing this one.
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Siralt: Tekniginde Oturur Sekilde Figiir

12-13.y.y.Iran. Siralt tekniginde yapilmistir. Bagdas kurup oturur vaziyette
tasvir edilen heykelin boyutlan oldukga kiglk tutulmustur. Ay yiizl(, badem
g6zl Tirk prototipi heykelin basindaki tag ilgi gekicidir. Bukleleri omuzianna
kadar sarkan figliriin boyamalannda olusan bozulmalar fark edilmektedir.
Birer dmegji Victoria Albert Miizesi ve Louvre Miizesi'nde de bulunmaktadir.

Seated Figure

12th-13th century Iran. Made by underglaze technique. This small figure
sits cross-legged and wears a triangular headdress, and displays the
characteristic Turkic “moon face”. Curls on both sides ofthe cheeks hang
down to the shoulders. Some deterioration is noted. Similar figurines are
held in the Victoria and Albert Museum and the Louvre Museum.
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Aslan Buhurdan
12.y.y. Iran. Bronz'dan dékim, dévme, oyma,
kazma olarak yapilmigtir. Aslan formu verilen
esyanin govdesi deliklidir. Gévde ve boyun iki
parga halinde imal ediimis; boyun kapak islevi
gorecek sekilde tasarlanmistir. Gévde lizerindeki
suislemelerde kivnm dallan ve lotuslar kullanimigtir.
Selguklu déneminde yaygin olan ve daha gok
saraylarda kullanilan bu tir esyalarin Gizerlerine
hat sanatindan érnekler islenmesi gelenegi bu
eserde de surdirilmastir

Incense Bumerin the Form of aLion

Iran, 12th century. Cast bronze; hammered,
chased and engraved. The incense burner is in
the form ofa lion, with a pierced body in two parts.
The neck is removable so that incense and
charcoal could be placed inside the body cavity.
The pierced section of the body is decorated by
vegetal scrolls, lotus blossoms and three
inscriptions bands, one of which is at the juncture
of the neck and the body. Another inscription is
on the back and a third is found on the neck.
Incense bumers such as this were widely used
during the Seljuk period, especially in palaces.
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Horoz Seklinde Buhurdan

12.y.y. Iran. Bronz'dan dékim, dévme, oyma, kazma olarak yapilmigtir.
Horozun kanatlan gévdeden ayndrr. Horozun tilyleri, gagasi ve ibigi ustaca
islenmistir. Gévdenin ortasinda dairevi bir rozet iginde baginda taci ile
tahtta oturan sultan figliri g6ze ¢arpmakta, iplerini elinde tuttugu kartal
ve aslan benzeri hayvan dikkat cekmektedir.

Incense Bumer in the Form of a Rooster

Iran, 12th century. Cast bronze; hammered, chased and engraved. The
wings stand out from the body, and are covered with engraved feathers.
Thebeakand comb are formed by chasing. Engraved on the chest of the
roosteris a circular medallion with a crowned sultan sitting on a throne.
He holds an eagle in one hand and a lion-like animal in the other.
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Bakar Havan .

11-12. y.y. Iran. Bakrr alasimdan dékme olarak yapilmigtir. Uzerindeki
suslemeler, kakma ve kazima tekniklerindedir. Agrrlikh olarak bitkisel
motiflerin tercih edildigi stislemeler alagimin icine kimizi bakir yerlestiriimek
suretiyle yapilmistir. Havanin daha kolay kavranmasini saglamak amaciyla
tasarlanan cikintilar ayni zamanda tezyinat 6gesi olarak da kullanimistir.
Sahibine hayir duada bulunulan kitabe kusagi ihmal edilmemistir. llag
hazirlama amaciyla kullanildigi bilinmektedir.

Copper Mortar

Iran, 11th-12th century. Cast copper alloy; chased and engraved and
decorated by adding red copper to the alloy. There are protrusions in the
form ofdrop-shaped motifs on the body, alternating with diamond shapes.
There is a floral pattern around the drops. A votive inscription band is
located at the rim of the mortar. This mortar was used for preparing
pharmaceutical materials. The protrusions on the mortar facilitate holding.
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Hayvan Bicimli Su Kabi Zoomorphic Water Container

13.y.y. Bronzdan, dékme olarak yapilmis ve gimis kakma teknigi ile 13th century. Cast bronze; hammered with silver inlay. Made of bronze
suslenmigtir. Yavrusunu emziren inege saldiran aslan tasvirinin bu tir bir by casting and decorated with silver inlay technique. A lion is depicted
kapta yansitimasi oldukc¢a dikkat ¢ekici bir durumdur. Ustasi Ali bin attacking the back of a nursing cow. The artist's name is written on an
Muhammed bin Ebu el-Kasim, kitabeye hem kendi adini islemis hem de inscription on the container and reads: “Ali bin Muhammad bin Abu al-

yapillig tarihini 1206 M olarak kaydetmistir. Kasim and dated as 1206.”
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Buhurdan

11-12.y.y. Iran. Bakir alasimdan yapilmigtir. Yapiminda dévme, dékme
ve kazima teknikleri kullaniimistr. Silindirik gévde Ugayak Uzerine
oturtulmustur. Gévdenin igerisine tiitsl bitkisi ve kémirin konmasini
saglayan aciklik yarisina kadar ek bir pargayla kapatiimistir. Yarm kubbe
seklindeki bu parcanin stislemeleri kazima teknigi ile iglenmistir. En tepede
gbze garpan kus motifi ilgi cekici bir gorintl arz etmektedir. Kemerin 6n
yizi Ug¢ loblu dilimlenmis ve ylizeyi kazimda tekniginde sislenmistir.
Govdede kiifi bir kitabe kusag gorilmektedir. Belli bir standarda oturtulan
bu buhurdan modeli yaklasik olarak iki ylzyll boyunca kullanimigtir.
Ornekleri Victoria Albert ve Louvre Miizelerinde sergilenmektedir.

Incense Bumer

11th-12th century Iran. Cast copper alloy; chased and engraved. The
cylindrical body sits on three feet and is decorated with engraved floral
motifs. Incense or charcoal was placed inside the body which is covered
by a pierced half-dome cover with engraved decoration and surmounted
by a bird. The arch of the half-dome is divided into three lobes and
decorated with engraved motifs and an inscription in kufic. This incense
burner model was used as the standard for nearly two centuries. There
are similar examples in the Victoria and Albert and Louvre Museums.
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Bronz Kedi Figiirii

13.y.y. Bronzdan, dékme ve dévme olarak yapilmig; giimuis ve bakir
kakma teknigi ile stislenmistir. Kedi oturur pozisyondadir. Gévdesinde ve
bacaklarinin kenarlarinda lotuslar ve kivrim dallarla olusturulan
kompozisyonlar kazima ve kakma teknikleriyle islenmigtir.

Figure in the Form of a Cat

13th century. Cast bronze; hammered and inlaid with silver and copper.
The cat is in arecumbent position and the body and the sides of the legs
are covered with engraved vegetal elements and lotus blossoms.



BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS

ERMITAJ DEVLET MUZESI, St PETERSBURG / The State Hermitage Museum, St Petersburg

Iki Agizh Kandil

12-13. y.y. Iran Horasan. Bronz'dan dékim, dévme, oyma, kazma olarak
Uretilmistir. Kandilin gévdesiyle boyun kismi ayn ayn yapilmis sonrasinda
birestirimistir. Ortasinda yagin konulmasi icin genig bir agiklik bulunmaktadir.
Bu agikhigin kenarinda kapaginin oldugunu gésteren kiigiik bir mentese
izine rastlanmistir. U¢ kismina ii adet fitillik yerlestirilmistir. Kaide ve gévde
Uzerinde kazima tekniginde motifler islenmistir. Kulpun Uzerindeki kug
kabartma olarak yapilmistir.

Lamp with a Double Spout

Khorasan, Iran, 12th-13th century. Cast bronze; hammered, chased and
engraved. The neck and the body were cast separately and then joined.
The lamp has a large cavity in the middle to hold the oil. The trace of a
hinge indicates that the lamp originally had a lid. There are two spouts at
the extremity. Engraved decorative motifs cover the base and the body,
and an embossed bird perches on the handle.



Bronz Kazan

12. y.y. Iran Horasan. Bronz'dan dokim, dévme olarak imal edilmis, gimis
kakma ve kazima teknigjinde siislenmistir. Kazanin izerinde dik seritlerle
slisleme alanlan olusturulmustur. Sislemelerde geometrik desenlerin
tercih edildidi gorilmektedir. Ath figiirlerin yani sira aslan motifieri de
maharetle iglenmistir. Bigim olarak benzerleri olsa da bu derece zengin
siislemeye sahip bdyle baska bir kaba rastlanmamigtrr. Kitabesinde okunan
ElHerewi, Muhammed bin Nasir bin Muhammed isminin eserin sahibi mi,
ustas mi oldugu tespit edilememistir

Bronze Cauldron

Khorasan, Iran, 12th century. Cast bronze; hammered, chased, engraved
and inlaid with silver. The decoration is comprised of a series of vertical
segments on the body of the cauldron. In alternate panels, there are
inscriptions which cross in the center to form a figure-eight pattern, with
horse figures depicted in between the anms of the figure. A row of embossed
lions is seen on the base of the cauldron. The inscription contains the
name ‘AlHerewi, Muhammad bin Nasir bin Muhammad', which could be
the name its owner or the artist. The use of the container is not clear, and
there is no other known example of a cauldron with such rich decoration,
although many examples exist with a similar shape.
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Bronz Ibrik

12.y.y. Iran, Herat, Horasan. Bronz’dan
doékim, dévme, kabartma, kazima
teknikleri kullanilarak retilmigtir. Selguklu
déneminde Horasan’da metal isgiligi
oldukga gelismistir. Bu ibrik bu iggiligin
gelisimini en glizel yansitan érneklerden
birisidir. Dairevi gévde belirli bir seviyeden
sonra gokgen ylizeyli olarak yiikseltilmigtir.
Tum ylzey bos kalmayacak sekilde
geleneksel motiflerle tezyin edilmis; kufi
hattinin uygulandig yazi kusaklan da
slislemeden payini almistir. Kug ve aslan
motifleri ile olugturulan kompozisyonlar
da g6z almaktadir. Bu ibrigin bir benzeri
New York Metropolitan Mizesi’nde
sergilenmektedir. Ibrigin altinda bulunan
tepsinin de gévdenin uglarinda bulunan
kus figtirieriyle olan benzerligi sebebiyle
ayni ustanin eseri oldugu; hatta ibrik -
legen olarak takim olusturdugu
distnilmektedir.
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Bronze Ewer

Iran, Herat, Khorasan, 12th century. Cast
bronze; hammered, chased and
engraved. ltis made of amixture of copper
and zinc. Metalwork was well-developed
in Khorasan during the Seljuk period, and
this ewer is one of the finest examples
showing the development of this
technique. The body is polygonal and
divided into vertical segments. Thereis a
pattern of woven elements on the base.
A wide kufic inscription is placed at the
top of the body and at the base of each
polygonal section. Vegetal scrolls fill the
background ofthe inscriptions. The main
decorative area of the bodyis comprised
of a medallion in the center of each
segment, filled with a composition of
arabesques and engraved floral pattems.
Each medallion has different pattern. A
row of birds is located on the upper part
of the body and on the base. The neck
is decorated with an inscription and a lion
in relief on each side. A similar ewer is in
the collections of the Metropolitan
Museum of Art in New York City. The
base tray with bird figures could have
been crafted by the same master,
although it may have been produced by
a workshop.
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Minai Kase

12-13. y.y. Iran, Rey. Gok renkli, sirlistl boyall ve opak tek renk sirll minai
seramik. Kasenin icinde opak renkte zemin lizerine oturur vaziyette figlr
yapiimigtir. Figlr bir elinde kadeh, diger elinde ise gicek tutmaktadir. Yiiz
2/3 oraninda yandan resmedilmig, bagi hale igine alinmigtir. Figlrtn iki
yanindaki bitkisel desenlerin haghas mi, nargicedi mi olduklari
kestirlememistir. Figlirtin gevresinde bulunan diger bosluklar da benek
motifleriyle doldurulmustur.

Mina'i Bowl

Rayy, Iran, 12th-13th century. Stonepaste; polychrome in-glaze and over-
glazed painted on opaque monochrome glaze (mina’i). The bowl is
decorated with a seated figure on an opaque ground, surrounded by a
pomegranate or poppy flower motif on both sides. The figure holds a
gobletin one hand and flowerike object in the other. The figure is depicted
in three-quarter view, and some of the spaces around the figure are filled
with dots.
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Siralt Tekniginde Kase

12. y.y. Suriye, Iran. Mavi, siyah renkli boyali, opak tek renk sirli seramik.
Kasenin icinde opak renkte zemin (izerinde, basi geride bir siren tasviri
yapilmigtr. Figlir kaba hatlarla gizilmigtir. Figlinin cevresinde bulunan baz
bosluklar doldurma motifleriyle doldurulmustur. Bezeme anlayisi oldukga
zayiftir. Desen ve teknik bakimindan Horasan ve Dehistan bdlgesi
seramiklerinden farkliliklar arz etmektedir.

Bowl with Underglaze Technique

Syria or Iran, 12th century. Blue and black painted and opague monochrome
glazed ceramic. A siren figure with a large head is depicted on an opaque
white ground in the center of the bowl. The spaces around the figure are
filled with varied elements. The decoration is summary, and the figure is
drawn with coarse lines. The bowl differs from the Khorasan and Daghestan
ceramic production in terms of design and technique.
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Siralti Tekniginde Kase

12.y.y. Suriye, Irak. Mavi, siyah renkli boyali, opak tek renk sirfl seramik.
Kasenin icinde opak renkte zemin (izerine bir sfenks sureti resmedilmigtir.
Sfenksin iki yani bitkisel motiflerle stislenmistir. Iran seramiklerini hatiriatan
bazi izler géze ¢arpmaktadir. Buna karsilik desen ve teknik bakimindan
Horasan ve Dehistan bélgesi seramiklerinden daha zayif bir isgilikle yapildigi
da gbézden kagmamaktadir.

Bowl with Underglaze Technique

Syria or Iraq, 12th century. Blue and black color painted over an opaque
monochrome glazed ceramic. A sphinxis depicted onthe opaque ground
inside the bowl. There is a pomegranate or poppy flower motif on both
sides of the figure. Some effects are reminiscent of Iranian ceramics.
However, it is less accomplished than Khorasan and Daghestan ceramics
in terms of design and technique.
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Siratti Tekniginde Kase

12.y.y. Suriye, Irak. Mavi, siyah renkli boyali, opak tek renk sirll seramik. Sir kalitesi
son derece zayiftr. Bu sebeple sifarda bozulmalar oimustur. Kasenin icinde opak
renkte zemin Uzerine, iki eliyle havada bir seyler tutan at Gzerindeki insan figuru
islenmistir. Horasan ve Dehistan bdlgelerinde ¢oktercih edilen bu figlrin atinin
ayaklarinin alt hashas ya da nargicegdi oldugu stylenen desenlerle bezenmistir.
Kompozisyon Iran ‘da Gretilen seramiklerini andirmaktadir. Ancak atin resmediligi
Iran’dakilere gére son derece realistiktir. Figlrin yizindeki ve gévdesindeki
tahribattan dolay figtirlin ¢izim teknigi hakkinda benzer bir yorum yapilamamaktadir.

Bowl with Underglaze Technique

Syria or Irag, 12th century. Blue and black color painted and opaque single-color
glazed ceramic. The glaze is of poor quality and has deteriorated. The center of
the bowl is decorated with a horseman on an opaque ground. The depiction of
a figure holding both hands in air is frequently encountered in Khorasan and
Daghestan ceramics. There is a pomegranate or poppy flower motif under the
horse's hooves. This composition is reminiscent of Iranian ceramics. However,
the depiction of the horse is extremely realistic. Since the face and body of the
rider have been damaged, it is not possible to make the same comment about
the detail of their drawing.
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Siralti Tekniginde Kase

12.y.y.Suriye, Irak. Mavi, siyah renkli boyall, opak tek renk sirll seramik.
Sir kalitesi son derece diistktir. Bu sebeple siiarda bozulmalar olmustur.
Kasenin icinde opak renkte zemin (izerine karsilikli yerlestirilen iki siren
dikkat cekmektedir. Figirlerin yéneldikleri ortadaki bitki hayat agacidir.
Kabin kenarlarinda gorilen ve perde motifi olarak adlandirian desenler
Iran havzasinda ¢ok rastlanan stislemelerden degildirler. Suriye'ye de
Hagllar tarafindan getiriimis olmaldir.

Bowl with Underglaze Technique

Syria or Irag, 12th century. Blue and black color painted and opaque
single-color gazed ceramic. The glaze is of poor qualityand has deteriorated.
The bowl is decorated with two confronted sirens on an opaque ground
on either side of a tree of life. At the rim there are elements which resemble
hung curtains. This motif, not commonly-seen in Iranian ceramics, may
have come to Syria via the Crusades.




BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS

SAM MILLI MUZESI / National Museum of Damascus

Atli Savasci Heykeli

12-13. y.y. Suriye. Siralt tekniginde tlrkuaz renkte
sirli olarak yapilmigtir. At (zerindeki figliriin bir
savasci oldugu imajl elinde sikica tuttugu kiligla
verilmeye calisiimistir. Boyanmasinda kobalt
mavisinin tercih edildigi atin dizginler ve kosum
takimilan ustaca iglenmistir. Baginda bérkii bulunan
savasg! ay ylizll, badem g6zlii Turk karakterine
uygun resmedilmistir. Bu tarzdaki kiigiik gini
heykeller saraylarda sisleme amagh olarak
kullaniliyordu.

Figure of a Warrior on Horseback

Syria, 12th-13th century. Made by the underglaze
technique and covered with a turquoise glaze.
This figure depicts a warrior on horseback. He
holds the reins of the horse with one hand and
grasps a sword with the other. The reins and the
hamesses are painted in cobalt blue. The warrior
displays the characteristic Turkic “moon face”
and wears a conical headdress. Small ceramic
sculptures such as this were made to decorate
palaces.
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Minai Masrapa

12-13. y.y. Suriye. Firit icerikli, cok renkli, sirlistii boyall ve opak tek renk siri minai
seramik. Saray hayatindan kesitlerin temsil edildigi 6rneklerden biridir. Figurleri
birbirinden ayirt etmek i¢in aralarina bitkisel stislemeler islenmistir. 2/3 oraninda
yandan resmedilen figuirlerin Trk olduklan ytizlerinin bigiminden anlagiimaktadir.
Masrapanin agiz kenarina islenen hat kusag ve tizerindeki iyilik temennileri ile
gelenek devam ettirilmigtir.

Mina'i Jug

Syria, 12th-13th century. Stonepaste; polychrome in-glaze and over-glazed painted
on opaque monochrome glaze (mina'’i). The jug is decorated by various figures
on an opaque ground, and depicts a scene from palace life, commonly seen on
other examples. The figures are separated by poppy or pomegranate flower motifs.
The figures, sitting cross-legged, have differentlypattemed tunics, and are depicted
in three-quarter view. They display the characteristic Turkic “moon face”. An
inscription band which conveys good wishes to the owner surrounds the rim of
the mug.
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Tek Agizh Kandil Lamp with a Single Spout

12-13. y.y. Suriye. Bronz'dan dékim, dévme, oyma olarak yapilmistir. Syria, 12th-13th century. Cast bronze; hammered and engraved. There
Ortasinda yagin konulmasi igin genis bir aciklik bulunmaktadir. Bu agikligin is a large opening in the middle to put the oil. The edge of the opening
kenarinda delikli stisleme tercih edilmigtir. Kandilin ayaklari ¢ikintili bir is decorated by pierced elements. The feet of the lamp have protruding
ylizeye sahiptir. Kandilin tizerinde kapaginin oldugunu gésteren kigik bir pads. The trace of a hinge on the oil lamp indicates that it once had a lid.
mentese izi bulunmaktadir. Kandilin iki yanina kusbasi bigimi verilmis There are handles in the form of bird heads on two sides, and an opening

kuplan yerlestirimistir. Yan taraftaki agiklik fitilin yandigi kisimdir. for the wick on the third side.
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$am Ulu Cami Kitabesi

12. y.y. Suriye. Kardesi Melik Sah
tarafindan 1079 yilinda Sam
Melikligine tayin edilen Tutus, bu
gOrevi sirasinda sultan adina birgok
imar faaliyetinde bulunmustur. Sam
Ulu Camii de bu donemde esasli bir
tamirat gérmitis; binaya mihrap éni
kubbesi eklenmistir. Kubbeyi tagiyan
ayaklar Gzerine dért ayrn onarim
kitabesi yerlestiriimistir. Kitabelerden
gunumize ulasan bu tek dmek baaalt
tas Uzerine kdifi bir hatla yazilmigtir.

Inscription of the Great

Mosque of Damascus

Syria, 12th century. In 1079, the Sultan
Malik Shah appointed his brother
Tutus as govemor of Damascus. After
his appointment, Tutus carried out
many construction projects in the
name of his brotherthe Sultan, notably
repair work on the Great Mosque of
Damascus. At this time the dome in
front of the mihrab (prayer niche) was
added. An inscription plaque was set
on each support pillar of the dome
concemingthis work. Thisis the only
one of the inscription tablets to have
survived to the present. The
inscription is in kufic calligraphy on
basalt stone.
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Sirl Karal-Giivercin

12.-13.y.y. Suriye. Sralti tekniginde seffaf opak renkte sirii olarak yapimigtr.
Kusun basi kayiptir. Kanatlarini hafifce agmis bicimde sekillendirilmigtir.
Sarayda sis egyasi olarak kullanildigi degerlendirilen kii¢iik ¢ini heykelin
gbvdesi bitkisel motiflerle tezyin edilmistir.

Figure of a Pigeon

Syria, 12th-13th century. Underglaze painted on an opaque glaze. The
bird's head is missing, and the wings are displayed slightly open. The
body is covered with floral motifs. These types of small ceramic sculptures
were used as decorations in palaces.
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Hayvan Miicadele Sahnesi
Kabartmasi

12. y.y. Suriye. Dikdértgen bir levha
icinde miicadele sahnesi iglenmistir.
Onde bir geyik arkada ise buna saldinr
vaziyette bir kaplan tasviri yapilmigtir.
Geyigin yiziin yandan aslan ise
cepheden goésterilmistir. Muze
kayitlarinda nereden geldigi 6niinde
herhangi bir bilgi bulunmamaktadir.
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SAM MILLI MUZESI / National Museum of Damascus

Animal Combat Scene Relief
Synia, 12th century. An animal combat
scene is depicted on a rectangular
plaque, showing a deer in the
foreground being attacked by a lion
at the rear. The deer is pictured in
profileand the lion frontally. There is
no information inthe museum records
conceming the origin ofthis piece.







CINiLi KOSK MUZESI

istanbul - Tiirkiye Cumhuriyeti

Tiled Kiosk Museum
Istanbul - Republic of Turkey
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CiNiLi KOSK MUZESI, iISTANBUL / Tiled Kiosk Museum, Istanbul

Seramik Pargasi Ceramic Fragment

12. yy. Iran. Firit hamurlu, U¢ renkli boyanmig, opak tek renkli olarak Iran, 12th century. Stonepaste; painted in three colors and monochrome
sifanmigtir. Kink parcanin ortasinda rezervtekniginde yapilmis bir madalyon glazed. A figure drawn with the resist technique is located inside a medallion
icine yerlestiriimis bir figlir yer almaktadir. Figiiriin elinde kadeh tutmaktadir. in the center of this fragment. The figure is holding agoblet,and is depicted
Yzl tam cepheden verilen figlirlin Gizerinde puantiyeli elbisesi bulunur. frontally and dressed in a tunic with a pattem of spots.

Tiirkuaz Kase

12.y.y. Iran, Firit hamuru icerikli, tek
renkli, sir st boyalive tirkuaz renkte
sirl seramik. Kasenin iginde tlrkuaz
renkte zemin Uzerine slisleme motifleri
yapilmistir. Kasenin yan yizlerinde
dik cizgilerle bordlider olusturuimus,
aralarda kalan bosluklar icine ise
cizgisel olarak yapraklari gésterilmis
lotuslar yerlestirilmigtir.

Turquoise Bowl

Iran, 12th century. Stonepaste;
monochrome painted, overglazed in
turquoise. There are turquoise
decorative motifs insidethebowl. The
sides are decorated with vertical lines
with lotus figures drawn between
them.
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Liister lbrik

13. y.y. iran. Firit igerikli hamurlu, lister teknikte yapilmis, Tek renk sirii
ibrik. Testinin gévdesi oval olarak formlandinimig, govde (izerinde yazi ve
kivnm dallardan olusan siislemeye yer veriimistir. Motifler rezerv tekniginde
yapilmistir. Ibrigin agizi, horoz basi seklinde yapilimigtir. Gévdenin bir
tarafinda agjiz dier tarafinda ise kulp bulunur. Gévdenin ortasinda bulunan
boyun kismi silindirik formda yapilmustir.

Lusterware Jug

Iran, 13th century. Lusterpainted on opaque monochrome glaze. The jug
has a squat spherical body and displays ornamentation consisting of
calligraphy and vegetal scrolls, done in the resist technique. The mouth
Isononc:lsidaof-ﬂlabody,vdmal'mdleonma other side. The neck is
cylindrical.
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CiNILi KOSKMUZESI, iISTANBUL / Tiled Kiosk Museum, Istanbul

AlciDolap Cercevesi

12.y.y. Iran. Algidan bir dolabin gevresini
kusatacak sekilde yapilmistir. Parcanin
sadece kig¢lk bir bélimi gunimize
ulasmigtir. Késede bir insan ylzi
secilmektedir. YUz hatlan kabank olarak
verilmistir. Bazi hatlarda ise noktalarla
belirginlestirme goérilmektedir. Figlrin
boyun kisminda pendantlar asaglya dogru
sarkmaktadir. Yan yuzlerde kivrim
dallardan olusan bir bordir yerlestirilmistir.
Dolap cgergevesinin benzer érnekleri
Anadolu Selguklulari déneminde de
gOrulmektedir.

Frame of a Plaster Cage

Iran, 12th century. This frame forms the
surrounding edge of acage. Only a small
section of this frame remains to the
present day. A human face can be
distinguished on the corner, its features
drawn in relief. Some parts are highlighted
with dots. Pendants hang down on the
neck of the figure, and there are vine
scrolls on the edges. The features of this
cage frame can be seen on the other
examples from the Anatolian Seljuk
period.



Luster Kulplu Masrapa

12-13. y.y. Iran. Frit hamurlu, lister teknikte yapiimig, opak tek renkli olarak
siianmistir. Kaidenin hemen Uzerinde rumiler ve kivnm dallar ist bolimden
bir serit gizgiyle aynlir. Ust béliimde rumiler ve kivnm dallar arasinda sivari
tasvirlerine yer verimistir. Figliner oldukca basit cizgilerle olusturulmustur.

Lusterware Jug with Handle

Iran, 12th-13th century. Luster-painted on opaque monochrome glaze.
There are figures of horsemen on the jug, separated by rumi elements,
curved branches and vertical lines. The figures are drawn with very simple
lines.
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CiNiLi KOSK MUZESI, iISTANBUL / Tiled Kiosk Museum, Istanbul

Sirsiz Kaliplama Tekniginde Yapilmis Kap

12.y.y. Iran. Sirsiz teknikte motifler ve kap formu kalipla sekil verilmistir.
Sirsiz seramik Uizerinde gévde de tek bir stisleme alani gérdiliir. Burada
kivrim dallardan olusan bir bordir gérdlir. Agiz kismi genis olarak
tutulmustur.

Unglazed Molded Jug

Iran, 12th century. This unglazed jug has mold-formed decoration. The
single band of decoration on the body consists of vine scrolls. The mouth
ofthe jug is wide.



Liister Ibrik

12.y.y. iran. Firit igerikli hamurly, lister
teknikte yapilimis, tek renk sirli ibrik.
Testinin gdvdesi oval olarak
formlandinimis, kaidenin tizerinde
ince bir serit bununda {zerinde bir
yazi kusag) yer aimaktadir. Bu yazi
kusaginin izerinde lotus dizilerinden

olusan bir bordllr goriiliir. G&vdsnln :
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CINILI KOSK MUZESI, iISTANBUL / Tiled Kiosk Museum, Istanbul

Luster Ewer

Iran, 12th century. Luster-painted on
opaque monochrome glaze. The
bulbous body has a wide inscription
band set over a nammow border at the

‘base. There are medallions

interspersed in the inscription, which
has lotus blossoms behind the letters.
mcall mphywas made by the
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CiNiLi KOSK MUZESI, iISTANBUL / Tiled Kiosk Museum, Istanbul

SirsizMatara

11-12.yy. Iran. Seramik hamurlu ve sirsiz olarak yapilmistrr. Tas kaliplama
tekniginde yapilmigtir. Dairevi bir matara formundadir. Uzerinde daireler
icinde stisleme motifleriyer aimaktadir. Ortada kiigik bir bezek motifi ve
bunun etrafini halkalar gevreler. Dig taraftaki en genis bordr, kivnm dallar
ve bunlarin uglannda rumiler yer almaktadr. Mataranin boyun kismi dar
tutulmustur. ki kulpundan birisi kirilmigtir.

Unglazed Flask

Iran, 11th-12th century. Unglazed earthenware formed in a stone mold.
The circularshaped flask is decorated with a series of concentric circles
around a central boss. There are curved vine scrolls and rumi elements
in the large, outermost section. The neck of the flask is very narrow, and
one of its two handles has been broken.
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Seramik lbrik

12. y.y. Iran. Firit icerikli, tek renkli ve
tek renk sirfl seramik. Tamam, tiirkuaz
renkte boyanmistir. Gévde lizerinde
kabartma olarak yapilmis desenlerde
gérilmektedir. Silindirik kesitli kaide,
yukarida sekizgen bir gdvdeye
dénismektedir. Gdzdenin ylizeyinde
kabartma olarak yapilmig helezonik
kivnimlar gériiliir. Sekizgen balim
boyuna diiz bir hat seklinde baglanir.
Boyun kismi agiza dogru hafice
daralmaktadir. Kulp kismi gévde ile
agiz kenanna baglanmaktadir. ibrigin
sirlarinda bozulma ve dokilmeler
goriilmektedir.

GiNILI KOSK MUZESI, ISTANBUL / Tiled Kiosk Museum, Istanbul

Ceramic Ewer

Iran, 12th century. Stonepaste,
monochrome painted with a turquoise
overglaze. The hexagonal body is set
on a cylindrical base and has a
decoration of spirals in relief. The
body is connected to the neck by a
flat shoulder. The neck narrows
towards the mouth, and the handle
connects from the edge of the mouth
to the body. The glaze has suffered
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CiNiLi KOSK MUZESI, iISTANBUL / Tiled Kiosk Museum, Istanbul

Sirsiz Sivri Dipli Kap

12. y.y. Iran. Sirsiz kiiremsi kap. Selgukiu déneminde bu kaplardan birgok
yerde rastlaniimaktadir. Kalin cidarl ve kumlu kilden Kiremsi dipleri sivri
olacak sekilde yapilmigtir. Yapilan aragtirmalarda yirminin tzerinde
fonksiyonunun oldugu tespit edilmistir. Bu kaplann agizlannin mihdrlenmesi
kolaydir. Nakliye sirasinda bunlarin stabilitelerini saglamak da daha
elveriglidir. Bu kaplar buhurdan, lamba, civa ve ecza sisesi olarak
kullaniimistir.

Unglazed Container with a Pointed Base

Iran, 12th century. Unglazed earthenware round container. This type of
container was very common in the Seljuk period. Made of sandy clay,
they had thick walls, round shapes and pointed bases. According to the
researchers, these containers had more than twenty different functions.
As sealing the containers is very easy, theywereoften used for shipping
goods. These containers were also used as incense burners, lamps or
bottles for chemicals such as mercury.



Altigen Pismis topraktan Sirli
Kiiciik Masa

12.y.y. Iran. Aligen planda, kabartma
tekniginde yapilmis, Uizeri firuze renkte
sirhidir. Yizeyler, ortada bir ajurlu
bélim ve bunun altinda dikey
kabartmalardan olusan ikinci
kisimdan olusmaktadir. Masanin alti
ayad silindirik bogumlu olarak
yapiimigtir. Ayaklar arasindaki bélim
de ise kdseli bir dilimlenme
goriimektedir.

Hexagonal Terracotta Table

Iran, 12th century. Hexagonal, made
of relief technique and covered with
aturquoise glaze. The surface has a
pierced section in the middle and a
section below it comprised of vertical
bands. The six legs of the table are
cylindrical in shape, and there is a
comice section at the top of the legs.
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f TURK ve iSLAM ESERLERi MUZESI, ISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Seramik Parcasi

12-13. y.y. Iran. Firit hamurlu, siralti boyall ve tek
renk sirhdir. Sahnenin icinde resmedilen elinde
ok olan bir insan ve aslan gévdesi ilgin¢ bir
kompozisyon olusturmustur. Figirlerin iki yani
bos birakimamis doldurma motifleri ile tezyin
edilmistir.

Ceramic Fragment

Iran, 12th-13th century. Stonepaste, underglaze
painted and monochrome glazed. The scene
depicts a figure with abow and arrow in its hand
next to a lion. There are some vegetal fill motifs
on both sides of the figures.

Seramik Parcasi

12-13. y.y. Iran. Firit hamurlu, siralti boyall ve tek
renk sirlidir. Ortada bir kus tasviri bulunmaktadir.
Kusun hatlan gizgilerle belirginlestirimis, etrafinda
bosluk birakimistir. Gevresindeki bitkisel slisleme
ise rezerv tekniginde yapilmistr. Daha ¢ok lotus
ciceklerinin tercih edildigi bu tir slslemelerde
cicekuglanice doniik sekilde islenmekte idi.

Ceramic Fragment

Iran, 12th-13th century. Stonepaste, underglaze
painted and monochrome glazed. The fragment
depicts a bird with highly-defined features. The
bird is surrounded by a white space. The floral fill
ornaments were made bythe reserve technique,
and consist of vegetal motifs ending in lotus
blossoms.
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TURK ve ISLAM ESERLERI MUZESI, iISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Liister Kase

12-13. y.y. Iran. Luster teknikte yapiimis, opak tek renkli olarak sirlanmigtr.
Kasenin iginde ortada, tizerlerinde ayni tir kumastan elbise bulunan ay
ylzll, badem gozli iki Tarkin karsiikh yerlestirilmis figlrleri géze
carpmaktadir. Yanytizlere ortalanan dairevi yazi kusag diger kusaklarla
dikey baglarla irtibatlandirimigtir. Kusaklarin arasinda kalan stisleme
alanlarina lotus ve palmetler yerlestiriimigtir. Dis ylizeydeki el yazisinda
sahibine iyi dileklerde bulunulmaktadir.

Luster Bowl

Iran, 12th-13th century. Luster-painted on opaque monochrome glaze.
There are two opposing figures in the center of the bowl. The figures,
depicted in three-quarter view, are wearing tunics with identical pattems.
They have the characteristic Turkic “moon faces”. The sides are decorated
with sections delineated by vertical inscription bands with lotus blossoms
and palmettes between them. On the outer surface of the bowl is an
inscription conveying good wishes to the owner.
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TURK ve ISLAM ESERLERi MUZESI, iSTANBUL / Turkish and Islamic Arts Museum, Istanbul

Sekiz kollu Yildiz Formunda Cini

12-13. y.y. Iran. Firit hamuriu, siyah kahve ve kobalt mavisi siralt boyall ve
tek renk sirlidir. Ortadaki alanda sekizgenin her bir koluna gelecek sekilde
rezerv tekniginde lotuslar yerlestirimis, aralarda kalan bosluklar ise lotus
yapraklarnyla doldurulmustur. Sekiz kollu yildiz gergevesinde ise kobalt
mavisi sirli bir bordiir bulunmaktadir. Saraya ait ¢ini pargasi olmalidir.

Tile in the Form of an Eight-Pointed Star

Iran, 12th-13th century. Stonepaste; black, brown and cobalt blue underglaze
painted and monochrome glazed.The decoration was made with the
reserve technique, and consists of lotus blossoms set in each arm of a
central star. The remaining area is filled with leaves. The star is surrounded
by a cobalt blue border. This tile may have been part of the decoration
of a palace.
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TURK ve iSLAM ESERLERi MUZESI, iISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Liister Kase

12-13.yy. Iran. Lister teknikte yapiimis, opak tek renkli olarak siHanmistrr. Kasenin
icinde ortada, lizerlerinde ayni tiir kumastan elbise bulunanay yuzll, badem gézIi
iki TUrkun karsilikl yerlestirilmis figlrleri g6ze ¢carpmaktadir. Yan ylizlere ortalanan
dairevi yazi kugag diger kusaklarla dikey baglarla irtibatlandirimigtir. Kusaklarin
arasinda kalan siisleme alanlarina lotus ve palmetler yerlestiriimistir. Dis ylizeydeki
el yazisinda sahibine iyi dileklerde bulunulmaktadir.

Luster Bowl

Iran, 12th-13th century. Lusterpainted on opaque monochrome glaze. There are
two opposing figures in the center of the bowl. The figures, depicted in three-
quarter view, are wearing tunics with identical pattems. They have the characteristic
Turkic “moon faces”. The sides are decorated with sections delineated by vertical
inscription bands with lotus blossoms and palmettes between them. On the outer
surface of the bowl is an inscription conveying good wishes to the owner.
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TURK ve iSLAM ESERLERi MUZESI, ISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Bronz Siirahi =
12-13. y.y. Iran, Tebriz. Bronzdan dékme ve dévme teknikleri kullanilarak -
yapiimigtir. Uzerindeki siislemeler kazima teknigindedir. Gévde lizerinde
herhangi bir slislemeye rastianmayan esyanin boyun kisminda kazima
olarak yapilmis kitabe kusag géze carpmaktadir.

Bronze Jug

Tabriz Iran, 12th-13th century. Cast bronze; hammered and chased. The
decoration on the neck of the vessel was made by chasing. The body of
the jug is left plain. There is an engraved inscription on the neck.
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TURK ve iSLAM ESERLERi MUZESI, iISTANBUL / Turkish and Islamic Arts Museum, Istanbul




00\ BUYUK SELCUKLU MiRAST/ HERITAGE OF THE GREAT SELJUKS

/ TURK ve iSLAM ESERLERi MUZESI, ISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Tek Renk Sirl Horoz Bash Ibrik
13. y.y. Iran, Kasan. Firit icerikli, siyah ve
mavi boya desenli, tiirkuaz tek renk sirli
seramik. Testinin gévdesi dilimlerden
olusmaktadir. Agzi horoz bagi formunda
dizayn edilmistir.

Boyun kisminda iki serit arasinda yatik S
seklinde kivnmlardan olusturulan bord(ir
dikkat cekmektedir.

Monochrome-Glazed

Ewer with Rooster Head

Kashan, Iran, 13th century. Stonepaste;
black and blue underglaze painting, with
a turquoise overglaze. The body of the
ewer is segmented, and the mouthis the
form of a rooster head. On the neckis a
band of S-shaped curves enclosed by
two borders drawn in a single line.
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TURK ve iSLAM ESERLERi MUZESI, ISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Sirh Kandil

12.y.y. Iran. Krem renkte
hamurlu ve turkuaz tek
renk sirhdir. Kandilin
boyun kismi yukan dogru
uzatimistir.

Glaaed Lamp

Iran, 12th century. Cream
colored earthenware,
glazed in turquoise. The
neck extends upwards
and has a cur against it.
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TURK veiSLAM ESERLERiI MUZESI, iISTANBUL / Turkish and Islamic Arts Museum, Istanbul

Tiirkuaz Sirli Ibrik

12-13. y.y. iran. Krem renkte hamurlu,
siyah renkte boyalidir. Tlrkuaz tek renkte
sirh olarak yapilmigtir. 1brigin gévdesi
Uzerinde Ug¢ ayn bélimde sira halinde
yerlestiriimis cokgenler bulunmaktadir.
Govdenin st kismi, zincirek motifi ile
sonlanmaktadir. Boyun kismi esit diiz
dikey cizgilerden olusmaktadir.

Turquoise Glazed Ewer

Iran, 12th-13th century. Earthenware;
underglaze-painted in black under a
turquoise overglaze. The body is
decorated by three rows of polygons of
mostly hexagonal shape. The upper part
of the body ends with a modified Greek
key motif. The neck is decorated with
pairs of equally-spaced vertical lines.
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Balar Siirahi
12-13.y.y. Iran, Tebriz. Bakirdan
ddékme ve kazima teknikleri
kullanilarak yapiimigtir. Kare
gbvdede her bir yuiziin ortasinda
bir rozet motifi bulunmaktadir.
Kitabe kusagi gbévdenin ust
kisminda yerlestiriimigtir. Boyun
dar tutulmus, agza narin bir
damlalik yerlestiriimigtir.

Copper Jug

Tabriz, Iran, 12th-13th century.
Cast copper; with chased
decoration. A medallion is placed
in the center of each side of the
square body. There is an
inscription in the upper part of
the body. The neck is narow and
is topped with a pour spout.
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TURK ve iSLAM ESERLERI MUZESI, iISTANBUL / Turkish and Islamic Arie Museum, Istanbul

Sirh Dag Kegisi

12-13. y.y. Iran. Krem renkte hamurlu, opak seffaf tek renk sirlidir. Yz
hatlari kulaklar diginda diiz olarak yapilmistir. Dag kegisi algisinin geriye
doénik uzun boynuzlarla veriimeye galigildigi disutntlmektedir.

Figure of a Ram

Iran, 12th-13th century. Earthenware, monochrome-glazed. The facial
features of the ram are undelineated except for the ears and the long
horns which arch backwards towards each other.

A\




Bronz Buhurdan
11-12.y.y. Iran. Dékme, dévme tekniklerinde yapilmig, kazma tekniklerinde
stslenmigtir. Gévdesi ve basi olanaslanformundadr. On ayakdan mevcutken,
arka ayakian yerine kaide yapimigtir. Uzerindeki kompozisyon oyma teknigi
ile sekillendirilmis kivnm dallar ve geometrik érglilerden olugturulmustur.

Bronze Incense Bumer

Iran, 11th-12th century. Cast bronze; hammered and chased. The burner
is in the form of a lion. There are two front legs, with the base taking the
place of the rear legs. Engraved vegetal scrolls and geometric patterns
comprise the decoration on the body of the incense burner.
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TURK ve iSLAM ESERLERIi MUZESI, ISTANBUL / Turkish and Islamic Aris Museum, Istanbul

Sirh Boga Figure in the Form of a Bull
12-13. y.y. Iran. Krem renkte hamurlu, opak seffaf tek renk sirlidir. Yiiz Iran, 12th-13th century. Cream color earthenware covered with a transparent
hatlan kabartma olarak yapilmistir. Boynuzlann geriye dogru kivrm halde opaque glaze. The facial features were made by engraving and the horns

resmedilmesi ilging bir gériintt olusturmustur. are folded back onto the head.



Bronz, Kusiu Buhurdan

12.y.y. Iran. Iran. Dévme, dékim, kakma ve kazima teknigi kullanilarak
yapillmigtir. Kus formlu buhurdanin kanatlan tzerine iglenen madalyonlar
Uzerindeki geometrik desenler dikkat cekmektedir.

Bronze Incense Bumer in the Form of a Bird
Iran, 12th century. Cast bronze; hammered, chased and engraved. The

wings of the bird are engraved with medaillions filled with geometric
designs.
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TURK ve iSLAM ESERLERi MUZESI, ISTANBUL / Turkish and IslamicArts Museum, Istanbul

Bronz Kutu

12-13. y.y. Iran Isfahan. Bakir ve Bronzdan dékme, dévme olarak yapilmig, kazima ve kakma
teknikleri kullanilarak giimus ve bakar ile stislenmigtir. Késelerde digari dogru basan birere ayagi
bulunmaktadir. Kutunun gévdesi tamamen siislenmistir. Ust kismdaki kapak, kdseleri pahlanmistir.
Kapagin iki tarafinda bulunan kenetler gévdedeki kenetlere bir mil ile geger. Bunlardan 6n yiizde
olani kiit mekanizmasinin bir pargasidir. Kutunun yanlannda zinciri kilitler yer almaktadir.
Kutunun ytizeyleri hemen hemen ayni kompozisyonda siislenmistir. Yiizeyler ii¢ farkl alana
bélinmistir. Ortada biiyiik bir rozet seklinde iginde geometrik 6rgii bulunan bir bélim yer alir.
Bunun késelerinde kalan bosluklar baglar disan dogru bakan birer kus motifi ile doldurulmustur.
Kuslarin arkasinda kalan alanlar ise uglan lotus gicekli ile sonlanan dairevi kivrm dallar ile
doldurulmustur. Yanlardaki béliimlerde ise ortada bulunan ¢ok gen bir bordiir ile ikiye aynilir.
Bunlann altinda ve Ustiinde birer siisleme alani gériimektedir. Bu alanlann iginde ortada geometrik
bir kompozisyondan olugan dairevi bir alan ve bunun etrafinda ise uglan lotus gicekli ile sonlanan
dairevi kivrim dallari ile doldurulmustur.
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Bronze Box

Isfahan, Iran, 12th-13th century. Made of cast copper and bronze; hammered, chased, engraved
and decorated with siver and copper inlay. There is a foot at each comer which tums outwards.
The box is decorated on all surfaces. The sides of the cover are chamfered. There are clamps
on both sides of the cover and the body. The clamp on the front face is the lock mechanism.
Locle with chains are located on the shortsides of the box. All the surfaces of the box are decorated
in an identical fashion. The surfaces are divided into three separate areas. The middle section has
a large medallion filled with a braided geometric motif. The spaces around the medallions are
filed with bird motifs with lotus blossoms and vine scrolls behind them. The sides are divided into
two sections with a central polygonal medallion with an engraved decoration consisting of vegetal
motifs which end in lotus blossoms.
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Bronz Kandil

12-13. y.y. Iran Horasan. Bronz'dan dékim, dévme, oyma, kazima olarak
yapiimigtir. Kandilin gévdesiyle boyun kismi ayr ayn yapilmis sonrasinda
birlegtiriimigtir. Ortasina yagin konulmasi igin genis bir agiklik birakilmistir.
Bu agkiigin kusbasi seklinde tutamagi olan bir kapagi bulunmaktadir. Ug
kisma yerlestirilen fitilligin Gzeri agiktr. Kaide ve gévde Uzerindeki motifler
kazima tekniginde islenmigtir. Hatta sahibine hayir duada bulunulan
ifadeler okunmaktadir.

Bronze Lamp
Khorasan, Iran, 12th-13th century. Cast bronze; hammered, chased and
engraved. The neck and the body of the lamp were made separately and
then joined. There is a large cavity for the oil, covered by a lid surmounted
with a bird figure. The lamp has a spout for the wick. The base and the
body are engraved with decorative motifs. There is an inscription conveying
good wishes to the owner on the upper part of the lamp.
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Bronz Ibrik

12.y.y. Iran. |brik dévme, d6kiim, kakma ve kazima teknidi kullanilarak
yapiimigtir. Kakma tekniginde yapilmis, Iran’daki erken 6émeklerden birisidir.
Oval gévde lizerinde yazi motifleri kabariktir. Doldurma ve bosaltma
musluklari ayn yerlere koyulmustur. Kulpu saha kalkmis bir aslani
andinmaktadir. Gévde (izerindeki yazilarda sahibine esenlik dileklerinde
bulunulmaktadir.

Bronze Ewer
Iran, 12th century. Cast bronze; hammered, chased and engraved.
Inscription motifs are engraved on the oval body. This is one of the earliest
examples in Iran made with the inlay technique. There are separate
openings for filling and pouring. The handle is in the form of a rampant
lion. An inscription conveying good wishes to the owner decorates the
body of the lamp.
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Bronz Ayna

12.yy. Iran. Bronz'dan dokim, dévme, oyma, kazma olarak imal edilmistir.
Imalatta kum dékim teknigi uygulanmistir. Fal ya da tedavi amaciyla
kullanildigi disindlen aynanin arka ylzine basinda taci bulunana bir

sultan tasviri yapilmistir. Cevresinde yer alan geometrik érgulerin burglaria
ilgili olduklar distntimektedir.

Bronze Mirror

Iran, 12th century. Bronze; made with the sand casting technique;
hammered, chased and engraved. The mirror was used for the purposes
of fortune telling or medical treatments. The reverse side of the mirror is
decorated with circular medaliions filled with depictions of crowned sultans,
which appear to symbolize the signs of the zodiac. The medallions are
connected to each by a starshaped geometric mesh.
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Bronz Tabak Bronze Dish

12.y.y. Iran. Dévme, dokiim, kakma ve kazma teknigi kullaniarak yapiimigtr. Iran, 12th century. Cast bronze; hammered, chased and engraved. The
Kakma tekniginde yapiimig, Iran’daki erken émeklerden birisidir. Silindirik cylindrical body has four legs in the form of lions. There are inscriptions
gbvdenin aslanlarin tagidig bir kaide tzerine yerlestirimesi orijinal bir around the mouth and on the side faces. It is one of the earliest examples
kompozisyondur. Hat kusaklar agiz kenarlarina ve yan yuzlere in Iran made with the inlay technique. Inscriptions cover the outer sides

yerlestirilmistir. of the dish.




Bronz Ayna
12. y.y. Iran. Bronz’dan dékim, dévme, kazima olarak kum dékim

tekniginde yapilmigtir. Ortasi bos olarak birakilan dairevi formdaki ayna
yuzeyine esit araliklarla yerlestirilen dairevi rozetler dikkat cekmektedir.
Rozetlerin arasi rumi motiflerle doldurulmustur. Ortadaki boslugun ayna
ie ylldizlar arasinda iletisim saglama amaciyla birakildigi diistiniimektedir.

Bronze Mirror
Iran, 12th century. Bronze; hammered and chased and formed by the

sand casting technique. The center ofthe mirrorwas left plainto emphasize
the relationship between the stars. On the reverse side there are equally-
spaced circular medallions surrounded by rumi motifs.
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Bronz Ayna

12. y.y. Iran. Bronz'dan dékme, dévme, oyma, kazma olarak kum dokiim
tekniginde Uretilmistir. Bronz aynalar daha ¢ok tedavi ve fal amagli olarak
kullaniimistir. Dairevi formdaki aynanin etrafinda bir yazi kusag
dolasmaktadir. Ortada sirt sirta dayanmis; yiizleri cepheden verilen iki
sfenks resmiizlenmektedir. Onyiizii parlatiimis, arka ylizde ise mitolojik
canl ve Zodyak tasvirleri iglenmigtir. Aynanin bir benzeri New York
Metropolitan Miizesi'nde sergilenmektedir.

P choapesantsy h,
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Bronae Mirror

Iran, 12th century. Bronze; hammered and chased and formed by the
sand casting technique. Bronze mirrors are generally used for the purpose
of medical treatments and fortune-telling. There is a inscription around
the circular-shaped mirror. The center of the mirror is decorated with
engraved adossed recumbent sphinxes. The front face of the mirror is
polished, while the reverse side is engraved with symbols depicting
mythological subjects and the symbols of the zodiac. A similar mirror is
in the collections of the Metropolitan Museum in New York City.

nd Islamic Arts Museum, Isianbul
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Bronz Ayna Ring-Shaped Bronae Minror

12. yy. Iran. Bronz’dan dékiim, dévme, oyma, kazima olarak yapilmigtr. Iran, 12th century. Bronze; hammered and chased and formed by the
Uretiminde kum dokiim teknigi uygulanmistir. Dairevi formdaki aynanin sand casting technique. The center is left empty. The circular outer ring
kenan hat kusag ile siislenmis; ortadaki alan kivam dallan ve uglannda of the mirror is decorated with engraved rumi motifs.

rumiler bulunan kompozisyonla dekore ediimistir.




Halka $eklinde Bronz Ayna
12. y.y. Iran. Bronz’dan dékim, ddvme, kazima olarak yapilmistir. Kum

dokiim tekniginde yapilmistir. Ortasi bos olarak birakilmigtir. Dairevi formdaki
aynada, rumi motifler bulunur.

Ring-Shaped Bronze Mirror
Iran, 12th century. Bronze; hammered and chased and formed by the

sand casting technique. The center is left empty. The circular outer ring
of the mirror is decorated with engraved rumi motifs.
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Halka Seklinde Bronz Ayna Ring-Shaped Bronze Mirror

12. y.y. Iran. Bronz’dan dékim, dovme, kazima olarak kum dékim Iran, 12th century. Bronze; hammered and chased and formed by the
tekniginde Uretilmigtir. Benzerlerine gére sade bir gériiniime sahiptir. sand casting technique. The center is left empty. The circular outer ring
Ortasi bos olarak birakimigtir. Dairevi formdaki aynada rumi motifler géze of the mirror is decorated with engraved rumi motifs.

carpmaktadir.






