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1. BIZANS CAGI AYASOFYASI

istanbul'un en eski yapilarindan biri olan Ayasofya’nin yer al-
digr alan prehistorik caglardan beri cesitli yerlesmelere sahne
olmustur. Ancak Sarayburnundan Sultanahmet'e kadar uzanan
bu alandaki yerlesmenin baslangici bugin kesinlik kazanama-
mistir. Yorede bilimsel alanda yapilan kazilarin sayica yok de-
nilecek kadar az olusu buradaki ilk yerlesmenin baslangiciyla
ilgili bilgilerin sinirli olmasinin baslica nedenidir.

Tarihi caglarda, Megaralilarin Sarayburnuna yerlestigi sdylen-
misse de bu iddia belge ve buluntularla kanitlanarak kesinlik
kazanamamistir.(1) Bununla beraber Anadolunun kuzey bati-
sina has bir kiltir varhigiyla ilgili izlere deginilmekten de geri
kalinmamistir.(2)

Avasofya Mizesi eski mudirlerinden Muzaffer Ramazanoglu
1945- 1950 yillarinda burada yapti§i kazilarda M.O XIII-XVIII.
yuzyillara tarihlenen frig keramikleri ile duvar kalintilarina
rastlamistir. Ayasofya ve St. Eireni anitinin giineyinde yapilan
sondajlarda ilk tabakanin Frig, duvar kalntilarinin da Bogaz-
koéy'de ortaya cikan Frig duvarlarina teknik ve malzeme y6niun-
den benzedikleri dikkati ¢ekmistir. Bunun altindaki tabakalar-
da ise arkaik cagin renkli, siyah figirli keramiklerinin yani si-
ra M.O 700-600 yillarina tarihlenen ion Uslibunda kabartma
pitos parcalari yérede M.O 2000 yillarina inen yerlesmeler ol-
dugunu kanitlamaktadir. (3)

Tarihi caglardaki ilk yerlesmesinden kisaca soz etmege calis-
tigimiz bu yérede Megale Ekklesia (Biyik Kilise) diye isim-
lendirilen Bizans sanatinin en Unli aniti yapimistir. V. yuzyil-
da Sophia denilen yapinin bu isimdeki azizle hi¢ bir baglantisi
yoktur. Gergcekte mabet hiristiyan Ug¢lemesinin ikinci unsuru
Theia Sophia'ya adanmis, bu nedenle de St. Sophia veya Hagia
Sophia isimleri ona yakistiriimistir. Gergek Ayasofya sodzcigu
ilahi Hikmet anlaminda Hiristiyanhgin ana felsefesine gore
Allah’in G¢ sifatindan birini ifade ediyordu. Nitekim Ayasofya
da cesitli arastirmalarda bulunan Mizenin eski mudurlerinden
Muzaffer Ramazanoglu yapti§i kazilarda Uzerlerinde «Megali
Eklisia» damgasi olan pek cok tuglaya rastlamistir.

.— Il. AYASOFYA

Teophanes (810), Nikephoros (829), Gramerci Leon, Sezome-
nos, Diacanus (744) gibi daha cok VII, yluzyilda yasamis tarih-
ciler Ayasofyanin imparator Konstantinos | (324-337) tara-
findan yapildigini ileri stirmuslerdir. Ancak kilise tarihi yazari
Sckrates, Ayasofya’nin imparator Konstantinos’'un oglu Kon-
stantios (337-361) tarafindan 337-361 yillarindan babasinin
kayinbiraderi Licinius'a galip gelmesi serefine yapildigini soy-
lemistir. Konstantinos I'in hayatini yazan Evsebios da Ayasof-
yanin onun tarafindan yapildigini belirten bir kayit yoktur. Bu
nedenle de Ayasofya’'nin ilk yapisi ile ilgili bilgilerimiz olduk-
¢a sinirhidir. Tas duvarl, ahsap catih bazilika tipindeki bu ya-
pinin Augusteum'daki saray yaninda Artemis mabedi Uzerinde
insa edildigi sOylenmistir. 1. Ayasofyanin acilisi 15 Mayis 360
gérkemli bir térenle yapiimis. imparator altin ve giimiis kap-
lar, perdelerle bu yapiyr sislemis, rahiplere, yoksullara bir
¢ok ihsanlarda bulunmustur.

Bizans kaynaklarinin bes nefli bir bazilika diye niteledigi bu
yapinin giinimiz Ayasofyasindan daha kiicik 6lciide oldugu sa-
nilirsa da bununla ilgili toprak Ustt kalintilari ginumize ula-
samamistir. Zaman zaman degisiklige ugriyan, 20 Haziran 404
de istanbul Patrigi ioannes Khrisostomos'un imparator Arka-
dios (395- 408) un karisi Evdokia ile surekli ¢atismasindan ve
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onu fahise Jezebel'e benzetmesi ve yasantisini tenkit edisin-
den oturd cikan bir ayaklanma sonunda yanmistir.(4)

I. Ayasofyayl arastiran Muzaffer Ramazanoglu bu konudaki c¢a-
lismalarini séyle 6zetlemistir :

«l. Ayasofyanin mozaik ve fresklerle tezyin edildigini de ¢iI-
kan eserlerden anliyoruz. Bunlar sol gemi ile orta gemiyi (5)
birbirinden ayiran duvar lizerinde gérillen Meryem'e, isa'ya ve
Yahya'ya ait fresklerdir. Ayni yerde iki fresk daha bulunmussa
da bunlarin yukar taraflari bozuk oldugundan kimlere ait* ol-
dugu bilinmemektedir. Ekseriye yesil renkte ele gegcen moza-
iklerin tamamina rastlanmamistir.

Bu kazida o kadar guzel keramik pargalan cikmistir ki, bunlar
o devrin ince zevklerini gosteren kicik numunelerdir. Binanin
duvar insaatinda kullanilan malzeme tugla ve ot tasidir. Ot ta-
sl olduk¢a islenmis bir vaziyettedir. Harglarin arasinda goru-
len tugla parcalan da cok iridir. Ayni malzemeye Konstantin
duvarlarinda da rastlamaktayiz.» (6)

imparator Theodosios Il (408-450) Mimar Ruffinos’a Ayasof-
yay! ikinci kez bazilika olarak yaptirmis ve 10 Ekim 415 de iba-
dete actirmistir. Bes nefli, ahsap catili olan bu yapi sehrin yi-
ne en biyuk kilisesi olma 6zelligini korumustur. Ne varki, Il
Ayasofyanin da kaderi digerinden pek farkli olmamis, 13 Ocak
532 gunu patliyan Nika ihtilalinde yanmistir. Monophysisteler
tarafindan Hipodrom da baslatilan Nlka ihtilali 1. Ayasofyadan
baska Zoksip Hamami, Hagia Eireni ve Samson Hastahanesini
de bir anda yok etmigtir.

istanbul Arkeoloji Enstitiisiinin 1936 yilinda yaptigi kazilar |I.
Ayasofyanin karanlik noktalarina 1sik tutmustur.

Kazilar sonunda buglinkii Ayasofya’mn zemininden 2.00 m. asa-
gida mabedin bati cephesini susleyen 3.50 m. genisliginde su-
tunlu bir portik ile narteks duvarlarinin bazi bélimleri ortaya
cikariimistir. Bes basamakli mermer bir merdivenden 5.00 m.
derinligindeki bu portige c¢ikilmakta, oradan da imparatora ait
¢ kapi ile ibadet mekanina giriliyordu. Ayrica kazilarda gesitli
Olciide sutunlar, korinth Uslibunda bashklar, oniki havariyi
temsil eden kuzu kabartmalari ile suslu friz, epistil hatilari ve
bazi mimari parcalar da bulunmustur. Bunlarin yani sira cep-
hedeki oldukc¢a buylk olcideki alinhk da bir propylonun varli-
gina isaret etmistir. Theodosios Il devri mimari Usldbunu en
iyi bicimde yansitan bu mimari parcalar bugin Ayasofya Mu-
zesinin avlusunda teshir edilmekte ve Il. Ayasofyayla ilgili bil-
gileri en iyi bicimde ziyaretcilere vermektedir. (7)

GlUnumiz Ayasofyasini tehlikeye diusurmek icin kazilar dogu-
ya dogru uzatiimamis, bu nedenle de Il. Ayasofyanin plan ve
Olculeri saglikh bicimde o6grenilememistir. Bununla beraber
ibadet mekaninin 60.r.ye yakin genislikte oldugu saniimakta-
dir. Atriumun olguleri digerinden daha saglikli olup 47.60 m.
X 35.50 m.dlr. Oldukca kalin, dort kdse payeler ve bunlar ara-
sindaki yiksek sutunlu bu bélim 1873 yilindan sonra ortadan
kaldiriimistir.(8)

Ill. AYASOFYA '

M S. V. yuzyildan itibaren ll&hi hikmet'in isareti sayilan Aya-
sofya’nin ismi lustinianus Il (527-565) zamaninda yeniden ©6n
plana gecmistir. imparator iustinianus Il &ncekilerden daha
farkli ve gorkemli bir kilise yapinabilmek icin cagin en unli
mimarlarindan Militoslu isidoros ve Trallesli Anthemious’u go-
revlendirmistir. Bu arada Il. Ayasofyanin yangindan arta ka-
lan alanlari temizlettirilmis, yikintilar kaldirilmis, uygun yer-
lere devletce el konulmustur.
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Ayasofya’nin gece gorunumu. - View of
Ayasofya by night.

Ayasofya’ya Glneyden bakis. - View from
the south.
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Ayasofya'da vestibiil mozaiki. Sagda Imparator Konstantinus
sehrin maketini, solda imparator lustinianus Ayasofyanin make-
tini Meryeme sunmakta (X. yuzyll sonu) - Mosaic in the vesti-
bule. On the right the Emperor Constantine is presenting a
model of the city to the Virgin Mary, on the left the Emperor
Justinian is presenting a model of Ayasofya.
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Vestibill tonozunun Bizansin ilk devirlerinde mozaik sanatina isik
tutan bezemesi - Decoration in the vault of the vestibule thro-
wing light on mosaic art of the Early Byzantine period.
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Kaynaklardan 6grenildigine goére insaatta 1000 usta, 10.000 is-
¢i cahistirilmistir. Onlarin herhangi bir nedenle insaati birak-
malarini 6nlemek icin de Ucretler munntazaman kendilerine
ddenmistir. Ayrica imparator lustinianus Bizansin tim eyalet-
lerine haber salarak memleketlerindeki en glzel mimari par-
calarin biraraya goénderilmesini istemistir. Bunun sonucu ola-
rak da Aspendos, Ephesos, Baalbek basta olmak lizere Anado-
lu'nun antik sehir kalintilarinin sdtunlari, mermerleri ve renk-
li taslari Ayasofya’da kullaniimak lizere istanbula génderilmis-
tir. Ayasofyanin déseme ve duvarlarini kapliyan beyaz mermer-
ler Marmara adasindan (Prokonneos), yesil somakiler Egriboz
adasindan, penbe mermerler Afyon yakinlarindan, sari mermer-
ler Kuzey Afrikadan, yesil somakiler de Tesalya ile Mora ya-
rimadasindan getirilmistir.

Bunun yani sira Anadolu’'nun c¢esitli yerlesme alanlari ile Ati-
na, Numidia, Misir ve Suriye’den de degerli taslar, oymalar,
slUtunlar burada toplanmistir.(9)
Ayasofyanin giineyinde; Augusteum denilen ve imparator lus-
tinianus 1I'nin ath heykelinin bulundugu alan; kuzeyinde impa-
atora has Kkiliseler, manastirlar, konaklar; dogusunda impa-
rator sarayl yer aliyordu. Yapim calismalarina 23 Subat 532 de
baslaniimis, bezeme disinda kalan bélimler 5 yil, 10 ay, 4 gin
sonra 27 Aralik 537 de bitirilmistir.
Mabedin acilisi son derece gorkemli bir tdrenle yapimistir.
imparator lustinianus Ayasofyaya zafer arabasi ile gelmis, At-
rium da arabadan inerek basta Patrik Menas olmak (izere dogu
kilisesinin 6nde gelenleri tim devlet erkdmnca karsilanmistir.
Patrik ile el ele tutusarak mabetten iceriye giren imparator
gordigu ihtisam karsisinda kendini tutamamis; «Cok sikir
Tanriya ki, boyle bir yapinin kurulmasina beni memur etti.» Ar-
dindan «Ey Sileyman seni gectim» diyerek Kudisdeki Hz. Si-
leyman mabedini kastetmistir. Ayasofyanin acilisinda 1.000
okiz, 6.000 koyun, 600 geyik, 1.000 domuz, 10.000 tavuk, 10.000
horoz kurban edilmis, yoksullara yiyecek yardimi yapilmistir.
Feridun Dirimtekin Ayasofyanin acilis gunud tam anlamiyla ta-
mamlanmadigini belirtmektedir: «Bazi mozaiklerin imparato-
run halefi Il. Jisten zamaninda yapildigini biliyoruz. Jistinven
Ayasofyasinda muhtemelen insan resimli mozaik yoktu, cin-
kii bu devirde imparatorlugun en zengin kismi olan Misir ve
Suriye’de Monophysiste’ler buyuk bir ekseriyet teskil ediyor-
du.» (10)
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Gergekten tam anlamiyla Ayasofya acilista tamamlanmamigtir.
Mabedin bezemesi ve kicuk captaki isleri ancak lustinianus I
(565 -578) zamaninda tamamlanabilmistir

AYASOFYANIN MIMARISI

Bizans mimarisi baslangicta Homa gelenegini sirdidrmustar.
Ancak dogunun mimari etkilerini strdirmastir. M.S. V. yizyil-
da cok yaygin olan uzunlamasina bazilikalarin yani sira mer-
kezi planli yapilara da bizans mimarisinde rastlanmistir. Ozel-
likle M.S. VI. ylzyllda dikdértgen planl, ahsap catili bazilika-
larla kare planli yapilar birbirlerini tamamlamislardir. Hic kus-
kusuz, Ayasofya’da kubbeli basilike denilen bu tlrin en 6nem-
li ornegidir.

Mimari yonden incelendiginde Ayasofyanin merkezi kubbe ile
ortult blyldk bir orta mekani, iki yan nefi, apsidi. i¢ ved 1 nart-
heksi oldugu gorilmektedir. Kubbeli bazilika olan bu yapinin
batisinda, ortasinda phiale denilen bir sadirvanin yer aldigi ay-
n bir avlusu vardi.

Bizanslllar buradaki sadirvanda yikandiktan sonra iceriye girer-
lerdi. Kaynaklardan «Burada yalniz ellerinizi ve vizunuzi degil
kalbinizi de temizleyin» s6zll yaziliydi. Buglnki Ayasofya ka-
fesinin altinda kalintilarina ve zemin duvarlarina rastlanan bu
yapi toplulugu biyik bir rastlantiyla Ayasofyanin ginimize
ulasamiyan patrikhanesiydi.

Atriumun dogusundaki U¢ kapidan hi¢c bir bezeme elemanina
rastlanmayan dis nartheksine girilmektedir. Uzeri uzun ve dar
bir manastir tonozu ile ortilt dis nartheksten bes kapinin yar-
dimiyla 9.55 m. enindeki i¢ nartheksine gecilmektedir.(11) Du-
varlari renkli mermer levhalar, tonozlari bitiniyle mozaiklerle
bezeli bu mekanin kuzey ve guneyindeki iki buyuk kapinin var-
ligr; dikkati cekmektedir. Bunlardan kuzeydekinden (st galeri
rampalarina, Horologion kapisi diye isimlendirilen gineydekin-
den de avluya cikilmaktadir. Bezeme ile digerinden daha zen-
gin bir goérinimd, olan i¢ nartheks kemerlerle dokuz bodlime
ayrilmistir. Bizans imparatorlari bazi dini térenlerde sik sik
bu Horologion kapisini kullanmiglardir. Ayrica zamani goste-
ren bir ara¢ Horologion da yer aliyordu. Duvarlar arasina giz-
lenmis kiguk bir rampadan st katin ¢ikisi saglanmistir. Ka-
bartma motiflerle sisli tun¢ Horologion kapisi yapinin gini-
muze ulasabilen en ilgin¢ eserlerinden biridir. Tarsus'daki eski
bir mabetten alinarak, imparator Michael tarafindan istanbula
getirilen bu kapinin son derece gdsterigli bir gérinumud var-
dir. (12) Ancak 4. Hacgli Seferi sirasinda yagma edilerek (ize-
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Ayasofya ana mekanina nartheksten bakis. - View of the interior from the narthex.
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rindeki altin yaldizli levhalari ve bezemesi sokulip goétiril-
mastir. (13)

ic nartheksin dogusunda yer alan tonozlu bélimlerin her bi-
rindeki dokuz kapidan Ayasofyanin ana mekanina girilmekte-
dir. Bunlardan ortadaki bronz cerceveli olanina imparator kapi-
si ismi verilmistir. Mermer soveli kapinin kanatlan son derece
kalin meseden yapilarak utzeri tung levhalarla kaplanmistir.(14)
Uzerleri kabartma olarak stilize bitkiler ve harclarla siislen-
mistir.

Geometrik ve bitkisel tonoz mozaikleri, renkli tas levhalarla
kapli duvarlari, her ikisini birbirinden ayiran kakma teknigin-
deki frizlerle bu bélim Prof. Dr. Semavi Eyice'nin de belirttigi

gibi Ayasofya’nin ilk yapildigindaki ihtisami ©6zetlemekte-
dir. (15)

Ayasofya’nin ibadet mekani (naos) yanlardaki doért biyik pa-
ye ve bunlar arasinda yer alan situnlarla yan netlerden ayril-
maktadir. Uzunlamasina klasik bazilika planinni acikga ortaya
koyan bu mekén 73.50 X 69.50 m. Olcusindedir.(16) Ayasofya
bu o6lgcudeki planiyla St. Pierre, Seville ve Milano katedrallerin-
den sonra dinya da dordinci sirayl almaktadir. Ana mekani
dort buydk fil ayaginin tasidigi pandantifler tzerindeki kubbe-
nin yerden yiiksekligi 55.60 m.dir. Cesitli onarimlar nedeniyle
tam bir daire olma 6zelligini kaybederek elips gérinmine bi-
rinmustir. Bu durumda kuzey-gliney capi 31.87 m. dogu - bati
capl 30.87 m. OlcUsuindedir. Bizans lejantina gére de kubbenin
ortasinda ruh-l mukaddes-i canlandiran ve icerisinde isanin
viicudunu temsil eden mukaddes hamurun bulundugu gumis
bir gtvercin asiliydi. Ayrica bu kubbenin 6rilusinde her on si-
rada bir tuglalar arasina kutsal yag ile diger kutsal esyalar
yerlestirilmistir. ici bos tugladan kirk kaburga ile desteklenen
kubbenin kasnagindan yuksekligi 24.30 m olcisinde olup yu-
varlak kemerli 40 pencere ile aydinlatiimistir.

Ana kubbenin dogu ve batisinda yer alan iki yarim kubbe tek-
nik yonden biylk bir destektir. Ancak kuzey ve gineyde ya-
rim kubbelerin bulunmayisi orta mekanin dogu - bati yéninde
uzamasina yol acmaktadir.

Yapimindan yirmiki yil sonra bir deprem sonucu kubbenin do-
gu yonii tamamen yikilmis, bu kez onarimi Mimar isidoros’un
ayni ismi tasiyan yegeni Ustlenmistir. Bu kez kubbe 6ncesin-
den 7.00 m. daha yukseltilmig, yanlara acilmalari 6nliyecek da-
yanaklar yapilmistir. Bunun sonucu olarak yeni kubbenin capi
dogu-bati yéniinde biraz daha kiiciltilmuistir. imparator lus-
tinianus Patrik Eulhyhus ile birlikte 24 Aralik 562 de lll. Aya-
sofyanin ikinci kez acilisini yapmistir. Bununla beraber Aya-
sofya statik olarak yine de saglam bir kubbeye sahip olama-
mistir. Nitekim imparator Basileus Il (1025- 1028) zamaninda,
8 Subat 869 da deprem sonucu bati yarim kubbesi yikilma teh-
likesiyle karsilasmissa da hemen onarilarak tehlike gecistiril-
mistir. Ardindan 912 de Ayasofyanin giiney - dogusundaki pat-
rikhane binasi yanmig, 25 Ekim 986 da yeni bir deprem kubbe-
nin bir bélimund yikmis, duvarlarda da oldukgca tehlikeli ya-
riklar, catlaklar meydana getirmistir. imparator Basileus |l
Ayasofya’yt bu kez Tridot isimli bir mimara alti yil siren bir
calismayla bir kez daha onartmistir. Bundan sonra Ayasofya'-
mn glnumize ulasabilmesinde artik Turklerin buyik katkisi ol-
mustur.

Kubbenin (zerine oturdugu pandantifler alttan fil ayaklarina
dayanmis, yukaridan da kubbe kasnagini tamamlamistir. Bii-

Ayasofya ve Bizans devri Hipodromunda dikili taslar. - Ayasotya,
and obelisks in the Byzanfine Hippodrome.
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yik kubbenin dogu ve bati yonlerine yaptigi basing yarim kub-
belerle karsilanmis, boylece agirliklar daha kiicik kubbelere
aktariimistir. Dogudaki kigik yarim kubbelerden ortadaki mih-
rabin Gzerini 6rtmis ve buna karsilik bati yoninde kicik ya-
rnm kubbe gérevi galerinin st katina verilmistir. Ote yandan
blyldk kubbenin kuzey glneydeki baskilarini iki kath galeriler
ve dayanaklar dnlemistir. Boylece kemer ve kubbelerin c¢esitli
yOnlere yaptiklari basinglar onlar birbirleriyle kesistirmek su-
retiyle hafifletilmis veya timuyle ortadan kaldiriimistir. Kubbe
agirhgini tasiyan 107 sutundan 40’1 asagida, 67'si Ust galeride-
dir. Bunlarin buyik c¢ogunlugu «Verde antico» denilen yesil
somaki mermerdendir. Alt kattaki sekiz buyik yesil somaki su-
tun Ephesus Artemis Mabedinden, koyu visne renkindekiler de
Misirdan getirilmistir. Satunlar baslik ve kaidelerinde dikkati
gekgn monogramlar, imparator iustinianus ve karisi Theodora’-
nindir.

imparator iustinianus Ayasofya'nin i¢ duvarlarini altin levha-
larla kaplatmak istemisse de mineccimler bir gin Bizansin
yoksul dusecegini ileri strerek bunu engellemislerdir. Ana
mekanin zemini buyuk beyaz mermerlerle kaplanmistir. Mar-
mara adasindan getirildigi soylenen ginimizdeki bu tabanin
altindan esas mermer doseme Muzaffer Ramazanoglunun 1947-
1950 yillarindaki kazilarinda ortaya c¢ikmistir. Dogu - gliney yo-
nindeki yesil somaki doseme Bizans imparatorlarinin tag giy-
dikleri alandir. Ana mekanin duvarlari yerden kemer baslangi-
cina kadar yesil Tesalya mermerinden yapilmistir. Uzun serit-
lerle aralarindaki Misir porfiri, Numidye mermeri, krem rengi
su mermeri pembe damarli frigya mermeri, acik yesil korastya
mermeri bunu tamamlamaktadir. Ayrica bu kaplamanin Uzerin-
de de bir serit ve al¢i konsol yer almaktadir.

Ayasofyanin buginkii minber ve hiinkar mabhfelinin bulundugu
alan Bizans c¢aginda oniki sutundan olusan gimis bir parmak-
lik ile ayrilmis bulunuyordu. imparator ve rahiplerden baska hig
bir kimsenin airemedidi binanin bir bélimine Solea olarak
isimlendirilen bu alanda aziz rélikleri, déseme altinda kutsal
esya korunuyordu. Ayrica Bizans dénemi ambonunun bir boli-

mi Cl74, sunak masasi (Hagia Trapeza) ve basta patrik olmak
Uzere kilise ileri gelenlerinin oturduklari Synthronon bulunu-
yordu. Ancak Avasofva’nm ciriinal kilise esyasindan hic biri
giinimiize ulasmamistir. Ozellikle 4. Hach ordusu istanbul'a
girdiginde Ayasofya sehrin diger anitlari aibi insafsizca vao-
ma edilmistir. ikonostasiyonlar ambon, altin, giimiis yaldizli
levhalar, haclar ve daha dogrusu dener ifade eden her sev bu
da yagmalanmistir. Ancak Paleologoslar 1261 de sehri yeniden
ele gecirdikten sonra imDarator Michael VIII rahip ve ayni za-
manda mimar olan Ruchasa mabedi yeniden tamir ettirmistir.
Ayasofyanin st kat galerilerine dort kosedeki dort kapr ve
dort helezoni yol ile ¢ikiliyordu. Bugin onlardan yalnizca gl
kullanilabilir durumda olup giney-dogu kosesindeki rampal
yolun yerini bir gégisleme duvari almistir. Narteksin (zerin-
deki galeri kadinlara ayrilmis, «Gynekaion» diye isimlendiril-
mistir. Ayrica burasi bati yonine agilan pencerelerle son de-
rece basarili bir sekilde aydinlatiimistir.

Galerinin ortasinda ¢ift siitunlarin tasidigi loca gérinimuindeki
mekan da jirmaratoriceye aittir.

Kuzey ve aiinpy galerilerin st ortii sistemlerinde nave, kemer
ve tonozlarin bir arada kullanilisi ahenkli bir gérinti vermis-
tir. Buradaki kemerler arasindaki agac geroi Kkirisleri de ben-
zeri orneklerde az rastlanilan Haine ornekledi, Giinev aaleri
mermer bir bdélme ile ekstra Uzerindeki kisimdan ayrilmis olup
burasi Patrikhanenin 6nde gelen kisilerinin toplandiklari yer-
dir. Agac ve tuncg levhalarla kaph kapilari andiran bu bélmeler-
deki dini konular tasvir eden kompozisyonlardan ginimize
yalnizca bitki ve balik gibi figlrler gelebilmistir. Ayrica sag
taraftaki payandalar arasindaki sapel olarak nitelenen kuguk
hicrenin duvarlarindaki mozaiklerden pek az iz gunimize ge-
lebilmistir. Bunun yani sira giney batida papaz odalari diye
isimlendirilen kigik mekéanlarin  gercek fonksiyonu bilinme-
mektedir. Prof. Dr. Semavi Evice: «Bu galerileri Patrik'in bas-
kanliginda toplantilar icin kullanildigina goére, bu mekanlarin
da Patrik ve metropolitlere ifiahsus oldugunu kaynaklarda Bu-
yik ve Kuglk sekreton olarak gegen yerler olduguna» isaret
etmektedir. (18)

n
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Ayasofyanin st kat galerilerinin korkuluklarinin 6n ve arka
yuzleri cesitli monogramlarla islenmistir. Ayrica yuzyillar bo-
yunca buraya gelenlerde isimlerini kazimiglardir. Kuskusuz,
bunlar arasinda Bizans caginda istanbula gelen Vikinglerin ya-
zisinin ayri bir yeri ve 6nemi vardir.(19)

Ayasofyanin Ust kat galerilerine dort kdsedeki doért kapi ve
dort helezoni yol ile ¢ikiliyordu. Bugiin onlardan yalnizca gl
kullanilabilir durumda olup giney-dogu kdsesindeki rampal
yolun yerini bir gégisleme duvari almistir. Narteksin {zerin-
deki galeri kadinlara ayrilmis, «Gynekaion» diye isimlendiril-
mistir. Ayrica burasi bati yonine acilan pencerelerle son de-
rece basarili bir sekilde aydinlatiimistir. Galerinin ortasinda
cift sttunlarin tasidigi loca goérinimiindeki mekanda impara-
toriceye aitti.

Kuzey ve giiney galerilerin st 6rti sistemlerinde paye, kemer
ve tonozlarin bir arada kullanilisi ahenkli bir statik gérinti ver-
mistir. Buradaki kemerler arasindaki agac gergi kirisleri de
benzeri 6rneklerde az rastlanilan ilging 6rnekledir.

Biylk bir rastlantiyla 1847- 1849 onariminda bu mekénin du-
varlarl geometrik ve bitkisel bir bezeme ile kaplanmissa da gu-
nimize badanali bicimde gelebilmistir.

Bizans Ayasofyas! sirekli olarak yanan 6.000 kandille aydinla-
tilmistir.

Bizans Ayasofyasi ile ilgili bélimlerden bazilar ginimize ula-
samamistir. Nitekim XV. yiizyilda istanbula gelen Boujonobel
Monte Seyahatnamesinde Ayasofyanin cevresinde 800 rahibin
yasadigi ©6zel hicreler oldugunu, ancak seyahatinde bunlar
goremedigini belirtmistir. J. Ebersolt ise bunu dogruladigi gi-

Ayasofya’nin giiney galerisinde Deisis mozaiki. isa, Meryem ve
Vaftizci Yahya ile birlikte gorulmektedir. - The Deisis mosaic in
the south gallery, with Christ, the Virgin Mary and John the Bap
tist.

bi avluya bakan ¢ kapinin yaninda dort kdse bir kulenin var-
hgini belirtmistir.(20) Swvainson ve Lethaby bu kulenin Vene-
dikten imparator Michael lll'e génderilen canin yerlestiriimesi
icin yapildigini sdylerse de o yillarda can bulunmadigi, dua
zamaninin «Hayosider» denilen bir nevi gurilti yapan tahta-
nin yardimiyla saglandiyi sanilmaktadir. Bazi kaynaklarda ise
bu kulenin temellerine ait oldugu sanilan oldukga buyuk duvar-
larin imparator Basileus | zamaninda zedelenen kubbeyi tut-
mak Uzere dayanak oldugunu belirtmektedir.

Ayasofyanin kuzey - dogu késesinin disinda asil yapida yakla-
sik 5.000 m. uzakhkta yuarlak Uzeri kubbeli bir bina ginimi-
ze ulasmistir. Bu yapinin «Skevophylakion» ismi verilen, kilise
degerli esyalarinin korundugu mekan oldugu iddia edilmisse
de bu iddia heniiz kesinlik kazanamamistir. Cevresindeki des-
tek duvarlari nedeniyle ana yapiyla olan baglantisi kesilen bu
yapida Sabahattin Turkoglu'nun 1979 da yaptigi kazi sonucun-
da «Skevophylakion» timuyle ortaya cikariimistir. Bunun so-
nunda yapinin genel konumu, plani ve fonksiyonu konusunda
yeterli bilgi edinilmektedir.(21) Yapilan kazi sonucunda zemi-
nin yumusak bir kaya tabakasina oturtuldugu, icerisinde oniki
nisin bulundugu yuvarlak yapiin duvarlarinin mermer kapla-
mali oldugu ve yapi tekniginden liustinianus devri Ayasofyasin-
dan daha onceki yillara tarihlenecegdi saniimaktadir.
Ayasofyanin gineyinde distan, doértgen, i¢cten oktogonal olan
vaftizhane (Babtisterion) ana mekan ile arasindaki kucuk avlu
ile ayrilmaktadir. Ayasofyanin camiye cevrilisinden sonra uzun
sure kandil yaglarinin depolandi§i bu mekana daha sonra Sul-
tan Mustafa | ile Sultan ibrahim goémiilerek tiirbeye dénistii-
rilmustir. icerisindeki vaftiz teknesi de yandaki avluya ta-
sinmistir.
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AYASOFYA'NIN MOZAIKLERI

Hiristiyanhgin baslangicinda Roma de Santa Maria Maggiore
Kilisesindeki (432-440) mozaiklerde Bizans'da yavas yavas
gelisen bir sanat zevkinin inceligi hissedilmistir. Bunun en
glzel oOrnekleriyle Ravenna ve Selanik'te karsilasiimistir. Bi-
zans resim sanatinin bu dénemlerinde dogudan gelen bazi ye-
ni tekniklerin uygulanisi ile kabartma goruntusine gélge-isik
oyunlariyla yeni bir yonteme yer verilmistir. Kuskusuz, bunun
en belirgin 6rnekleri Saint Apolloniare Nuovo (526), Saint
Apolloniare in Classa (549) ve Saint Vitale (577) de karsimiza
clkmaktadir.

VII-VIIl. yuzyillarda sanattan ¢ok savasla ugrasan Bizanslllar
glzel sanatlara yeterince yer verecek zamani bulamamiglardir.
IX. ylzyihn ortalarinda siyasi durumun degismesiyle Bizansll
sanatcilar yeniden bazilika ve Kiliseleri dekore etmekle go-
revlendirilmislerdir. Bu ylzyillarda Bizans ikonografyasi daha
da zenginlesmis, daha yeni ve daha gosterisli bir bezemeye
ybnelinmistir. Bu donemlerde genellikle Bizans kiliselerinin
bezemelerinde hemen hemen ayni temalar ilsenmistir. ibadet
mekanini orten kubbenin ortasinda isa, absidlerde Meryem,
diger yerlerde cesitli azizler, isa'nin hayatindan, incilden
alinmis sahneleri canlandiran mozaik ve freskler islenmigtir.

Bizans sanatinda bu temalar genelde mozaiklerle resmedilmis-
tir. Bir tir resim sanati olan mozaik teknigi kugik renkli tas
ve cam parcaciklarinin belirli bir har¢ icerisine yanyana go6-
mulmesiyle olusturulmustur. Bunlar da kendi aralarinda meta-
lik mozaikler (22), cam mozaikler (23), tas mozaikler (24) ve

pismis topraktan mozaikler(25) olmak Uzere dort ayr guru-

ba ayriimistir.
Ayasofyanin mimarisinin  yani sira mozaiklerinin de buyuk

onem tasidigi bilinen bir gergektir. Altin yaldiz mozaikli duvar
resimleri ile son derece zengin bir bezemeye sahip olan bu ya-
pidaki sislemenin  mikemmelliginden sonraki antik kaynak-
lar buyuk bir dvgu ile sz etmektedir. Ayasofyanin mermer
kapli duvarlarinin disinda kalan tim satihlar; kemerler, to-
nozlar ve kubbeler mozaiklerle kaplanmistir,

iustinianus devrine ait mozaikleri buglin nartheks ve yan net-
lerin Ust ortllerinde galeride ve bazi kemerlerin iclerinde go-
rebiliyoruz. Genellikle geometrik bezemenin aralarinda hag
motifleri zengin bir altin yaldizli susleme basarili bir kompo-
zisyon meydana getirmektedir. Antik kaynaklarin buyuk bir 6v-
gu ile sbzinl ettigi Ayasofya'nin VI. yizyilina ait son derece
zengin bir bezemeye sahip insan figlrli mozaiklerinden hemen
hemen hi¢ bir drnek gunimize ulasamamistir. Bunlarin timi)
M.S. 726 -846 yillarindaki ikonoklazm hareketi ile yok edilmis-
tir. VI. yuzylla tarihlenenler figlrstuz olduklarindan &turi tah-
rip edilmekten ‘kurtulabilmislerdir. ikonoklast hareket daha
¢cok figlrli mozaiklere ydneldiklerinden bu konudaki bilgileri-
miz oldukca kisithidir. Ayrica Ayasofya’daki figlrli mozaikler-
den stz eden en eski kaynagin yazari Nougorad Piskoposu T'n-
ton’un verdigi bilgiler acik degildir.(26) istanbul’dan 1402 yil-
larinda gegen Clavijo’'nun yazdiklari bizce daha degerli bilgi-
lerdir. (27)

13
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Bunun sonucu olarak da Ayasofya da ilk Bizans mozaik sa-
natiyla ilgili olarak yalnizca bunlardir bir fikir edinebiliyoruz.
Bunun disinda Ayasofya mozaiklerinin biyik cogunlugu M.S.
IX. yuzyihn ikinci yarisi ile Xll. yuzyila tarihlenen figurlu or-
neklerdir.

Osmanh c¢aginda Ayasofya mozaikleri art niyetli bazi kisilerin
iddia ettigi gibi dini etkilerle tahrip edilmemis, yalnizca uzer-
leri cok ince bir siva takabasi ile kapatilmistir. Nitekim istan-
bul'un fethinden sonra Ayasofya'yl ziyaret eden Arnold Von
Harff, Jérome Maurand, Pierre Gylles, Stephan Gerlach, Hans
Von Buobenbach, Jean Palerne gibi gezginler mozaiklerin ¢ok
hafif sekilde, yalnizca figlrlerin yizlerinin értildagunia yazmis-
lardir. istanbula 1590 yilinda gelen Kuzey Afrikali Ebul Hasan
Ali bin Muhammed, Seyahatnamesinde Ayasofya’'da bir ¢ok
resim gordigunid bu arada doért basmelek ile duvarlarin en
yiiksek yerlerinde Peygamberlerin, kucaginda isa ile Meryem
sahnelerinin tasvir edilmis oldugunu kaydetmistir. (28) XVII.
ylzyllda Pietro Délia Valée, Stochove, De Montconys, Thé-
vento, Tafferner, Smith, De Bruyn, Du Mont gibi gezginlerin-
de mozaiklerin yalnizca yizlerinin kapali oldugunu belirtmis-
lerdir. (29)

Evliya Celebinin de sozini ettigi bu mozaiklerin eksik kisim-
larini Lord Sandwich Turkler tarafindan tamamlandigim kay-
detmistir.(30) Baron de Tott 1755 de istanbula geldiginde bun-
larin tamaminin badanalandigini gérmustir. (31)

XIX. yuzyllin ortalarina kadar kapali kalan bu mozaikler 1847

14

Ayasofya Glney galerisinden bir gorinds. -
The south gallery.

de Sultan Abdiulmecid'in emriyle Ayasofyayl onaran G. Fossati
tarafindan aciimistir. Ayasofyanin o devirdeki onarimi sirasin-
da Alman Hiikiimetince istanbula yollanan Salzenberg mozaik-
lerin mikemmel sayilabilecek resimlerini yapmis ve bunlari
1854 de yayinlamistir.(32)

Ayasofya mozaikleri bilimsel olarak 1931 yilindan itibaren Bi-
zans Enstitist adina Thomas VVhittemore tarafindan aciimiya
baslanmis ve bu calismalar 1958 yilina kadar sUrmdistir. Boy-
lece ikonoklast akimindan sonra yapilan insan figurli tasfirle-
rin hemen hepsi ortaya cikarilmis ve bunlar Uzerinde cesitli
yayinlar yapilmistir.(33) En son olarak da C. Mango Ayasofya
mozaiklerinin fetihden sonraki durumuyla ilgili gergcek bilgile-
ri vermistir. (34)

Ayasafoya mozaiklerinde ¢ok cesitli cins ve renkte mozaik par-
calart kullanilmistir. Ozellikle bunlar arasinda altin, gumiis,
cam, tas, pismis toprak ve mermer parcgalarina ¢ok sayida rast-
lanmistir. Beyaz, sari, kirmizi, mor turkuvaz, pembe, yesil,
mavi, siyah, kahverengi de burada kullanilan belli bash renk-
lerdir. Ayasofya’daki belli basli mozaik kompozisyonlarina im-
parator kapisi Uzerinde, giney c¢iris dehliz kapisi Uzerinde, ab-
sid yarim kubbesinde, giiney galeride deisis, gleny ust gale-
rinin giiney-dogu duvarinda iki ayri imparator panosu: Kuzey
tympanon duvarinin alt kenarinda ug kilise ileri'¢eleni gorul-
mektedir. Bunun yani sira bema kemerinin baslangicinda ku-
zey Ust galeri de imparator Aleksandros’'un portresi ile 1985
yllinda rampa da ortaya ¢ikan portre.
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AYASOFYA MOZAIKLERINDEN ORNEKLER

IMPARATOR KAPISI MOZAIKI

Ayasofya’nin bati-giineyinde, imparator Kapisi urerindeki ya-
rim yuvarlak alandaki mozaiki Thomas Wittemore ortaya ¢I-
carkmistir. Hic bir tahribat izi tasimayan bu mozaikte Pantok-
rator isa miicevherle sislii bir tahtta oturur sekilde tasvir edil-
mistir. Sag elini takdis eder vaziyette kaldirmis, sol elinde de
bir kitap tutmaktadir. Acik olan bu kitap da «Ben evrenin bari-
sl ve nuruyum» sozleri gerekce yazilmistir, jsanin sagindaki
bir madalyonda Meryem, solundaki bir diger madalyonda da
Cebrail resmedilmistir. Tahtin 6ninde secde eder durumda
kimligi mechul bir imparator tasvir edilmistir. Bizans sikkele-
rindeki resimle bu imparator figlri arasinda bir baglanti ku-
rulmus ve bunun Leon VI (886-912) oldugu ileri siartlmis-
tar. (35)

Bu kompozisyonda Isa antik ¢ag tanrilarini, 6zellikle Zeus veya
Asklepione benzetilerek tasvir edilmistir. Buradaki figurler ha-
cim degerlerini kazanmistir. Yuz cizgileri yéninden imparator
figrd pek basarili degildir. Bu mozaik IX. ylizyll sonu ile X.
ylzyil baslarina tarihlendirilmistir.

VESTIBUL'DEKI MOZAIK (GUNEY GIRISINDEKI MOZAIK)
Avludan i¢ narttekse girilen kapi Uzerindeki mozaik de ortada
kucaginda cocuk Isa’yl tutan Meryem tahtta oturur vaziyette
tasvir edilmistir. Saginda imparator Constantius | istanbul seh-
rinin modelini, Meryeme sunmaktadir. Meryemin basinin Uze-
rinde de «Tanrinin anasi» uUnvanini belirten «MP», «QOY» Ifiono-
gramlari yukaridan asagiya dogru grekce yazilmistir.

Altin zemine yapilan bu Ugli kompozisyonda Meryem koyu
renk elbise ve basoértiisi ile Isa da olgun bir insan hatlariyla
tasvir edilmigtir.

Bu mozaikin yapildigi tarihe kesinlik kazandiran bir belgeye
rastlanmamakla beraber ikonoklazm hareketinden sonra impa-
rator Basileios (986- 1025) devrinde yapildigi sanilmakta-
dir. (36)

ABSID YARIM KUBBESINDEKI MERYEM MOZAIKI
Ayasofyanin absid yarim kubbesinin icerisini altin zemin Uze-
rine polyerom tekniginde yapilmis Meryem kompozisyonu sis-
lemektedir. Burada Meryem koyu renk bir elbise giymis olarak
kiymetli taslarla susli bir taht Gzerinde oturmakta ve kuca-
ginda da cocuk isay! tagimaktadir. Meryemin yiizii izgi ve renk
dagilimi yoninden son derece basarili resmedilmistir.

Son yillarda ortaya cikarilan bu mozaikin ikionoklazm sirasin-
da tahrip edildigi ve sonradan yenilendigi Patrik Photiosun 861
de yazdigi bir yazidan 6grenilmektedir. M.S. IX. ylzyila tarihi-
lendirilen ve Ayasofyanin en erken mozaiklerinden sayilan bu
mozaik ikonoklazm hareketinden sonra Ayasofya'da yapilanlar-
dan belki de en ilgincidir. Berna tonozunun iki alti ucunda yer
alan ve biri tamamen bozulan melek figlrlerinin ise IX. yiz-
yilin ikinci yarisinda yapildigi saniimaktadir.

AYASOFYANIN KUZEY TYMPANON DUVARLARINDAKI
MOZAIKLER :

Ayasofyanin kuzey tmypanonunun altindaki yarim kemerli nis-
lerin icerisi altin yaldizh mozaiklerle bezenmistir. Ancak bu-
radaki Unl0 patriklerden yalnizca U¢ tanesi gunimuze iyi du-
rumda gelebilmistir. Nisler icerisinde belirli bir siraya gore
yer alan bu tasvirlerde vicutlar hemen hemen birbirlerinin esi
olup yalnizca yizleri degisik portre karekteri tasimaktadir. Cep-

Ayasofya absid yarim kubbesinde Meryem ve Cocuk isa (IX. yuzyil).
The Virgin Mary and the child Christ in the half dome in the apse-

Ayasofya Giiney galerisinde Meryem - Cocuk isa, imparator loannes
Komnenos ve imparatorice Eirene (XII. yiizyil). - Mosaic of Virgin
Mary and Child, Emperor John Commenos Il and the Empress
Eirene (12th century). 4
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Ayasofya Kuzey galerisinde imparator Aleksandros'un mozaiki.
Mosaic of the Emperor Alexander in the north gallery.
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Ayasofya Glney galerisinde imparator mozaik kompozisyonunda
isa figuri (iS XI. yuzyll) - Mosaic of Christ in the south-gallery.
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Ayasofyanin ilk Bizans devirlerindeki mozaiklerinden detay. - De-
tail of Early Byzantine mosaics.

Ayasofya tonozlarinda Bizans’'in ilk devir geometrik ve bitkisel
mozaiklerinden detay. - Detail of the Early Byzantine geometric
and vegetal mosaics in the vaults of ayasofya.

18

heden, ayakta tasvir edilmis figlrlerin yanlarindaki gerekce ya-
zilardan kim olduklari é§renilmektedir. Bunlar istanbul Patrigi
Aziz Gen¢ Ignatios, Istanbul Patrigi Aziz ioones Krysostomos
ve Antakya Patrigi Aziz ignatios Theophorosdur. Ayrica kubbe-
ye gegisi sagliyan dort pandantifin lzerinde de Cherubin veya
Seraphin denilen insan goruntisd disinda melek figurleri res-
medilmistir.

Bu mozaiklerde M.S. IX-X. yiuzyillar arasina tarihlendirilmek-
tedir.

GUNEY GALERIDE DEISIS MOZAIKI :

Ayasofya’nin mozaikleri arasinda hi¢ kuskusuz, en unlist gu-
ney galerideki Deisis kompozisyonudur. Gergekte mahser tas-
ser tasvirinin ortasini meydana getiren deisis sahnesi burada
Ucli  bir kompozisyon olarak karsimiza cikmaktadir. Ortada
isa, solunda Meryem, saginda da Vaftizci Yahya (loannes Prod-
romos) tasvir edilmistir. Cepheden goriilen isa elini takdis
eder durumda kaldirmis, diger elinde de kutsal kitabi tutmak-
tadir. Ancak buradaki isa tasviri digerlerine gdére cok daha de-
gisik bir durumdadir. Bu kompozisyonda isa’nin tanrisal 6zel-
liklerinden cok insani gériintiisi agirlik kazanmaktadir.
Meryem ve Yahya ise tam cephe gorintisinde olmayip hafif
disa doniuk durumdadirlar. Onlarin da yiz ifadelerindeki guzel
ve insancil ifade acgik¢a goriulmektedir. Ayrica hepsinin basla-
rn Uzerinde grekce isim ve monogramlari yazilidir. Ne varki,
kompozisyonun yaridan fazlasi noksan olmasina ragmen anla-
mindan hi¢ bir sey kaybetmemigtir.

Bizans sanatiyla ilgilenen sanat tarihcileri bu mozaiki Bizans
resim sanatindaki rénesansinin baslangici olarak kabul eder-
ler. Ancak kompozisyonun tarihlendirilmesi ortaya bazi prob-
lemler ¢ikarmistir. ilk ortaya cikarildiginda Kommenoslar dev-
rine (1081 - 1204) ait olabilece@i iddia edilmisse de mozaik
Uizerinde en son arastirmay! yapan Th. Underwood bunun Pa
laiologoslar devrine ait olabilecegini iddia etmistir. BiylUk bir
rastlantiyla bu mozaikin M S. XII. yuzyila tarihlendiriimesi ye-
rinde olacaktir. (37)

GUNEY GALERIDEKIi KOMMENOSLAR MOZAIKI :
Ayasofya’nin giney galerisindeki Kommenoslar mozaikinin or-
tasinda kucaginnda Cocuk isa’yl tutan Meryem, yaninda impa-
rator ioannes Kommenos Il (1118-1143) ve karisi Macar Krali
Layos'un kizi, imparatorice Eireni gdriilmektedir. imparator ve
imparatorice mucevherlerle susli téren elbiselerini giymisler,
imparatorun elinde bir para kesesi, imparatorice de bir rulo
tutmaktadir. Kompozisyonun késesine de sanki sikistiriimis
gibi ogullari, saltanat ortagi Alesios Kommenos goriilmekte-
dir. Digerleri gibi sisli elbiseler giyen Alesios Kommenos
basinda taci, sad elinde asasl ve yaninda da gerekge ismi ya-
zili olarak tasvir edilmistir. Buradaki Uclii kompozisyon ayak-
ta ve cepheden tasvir edilmis olup Meryemin digerlerinden
daha yuksekte olusu onun bir seki Uzerinde olduguna isaret
etmektedir. Basinin Uzerinde de tanri anasi anlaminda «MP»,
«OY» monogramlari dikkati ¢cekmektedir.

Buyuk bir olasilikla bu panonun yapilis nedeni bu ailenin Aya-
sofya’ya yaptigi bir bagisla ilgilidir. istanbul'daki Pantokrator
Kilisesini de yaptiran imparatorun elinde tuttugu para kesesi
ile imparatoricenin elindeki ferman bunu aciklamaktadir.

Th. Wittemora gére bu kompozisyonun buyik bélimi 1118 de,
Aleksisos’un resmi ise 1122 de yaptirildigi akla uygun gelmek-
tedir. (38)
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Vestibiil mozaikinden detay. imparator lustinianus ve kucaginda
kiiciik Isayl tutan Meryem. - Detail of the mosaic in the vestibule.
The Emperor Justinian and the Virgin Mary holding the child
Christ.
GUNEY GALERIDEKiI IMPARATORICE ZOE MOZAIKI :
Ayasofya’nm gliney galerisinde, imparatorlara ait salonun Kku-
zeyinde yer alan bu mozaikte ortada tahtta oturan isa, yanin-
da imparatorice Zoe (1028- 1050) ve Zoe'nin (cincii kocasl
Constantius IX Monomachos (1042- 1055) yer almaktadir. Bi-
zans tarihinde entrikalar ve evlilikleriyle {in yapan imparatori-
ce Zoe (39) kocalarini degistirdikce mozaik Uzerindeki impa-
ratorun basl ve ismini belirten yazi da degismektedir.
isa'ya iki eliyle tuttuju para kesesini uzatan imparatorun (ze-
rinde «Romallarin hikimdari Konstantin Monomachos» oldu-
gunu belirten bir yazi vardir. Ayni durum imparatorigenin elin-
deki kagit tomari (zerindeki yazida da yenilenmistir. Ne var ki,
bu yazilarin, 6zellikle imparatorun basi (zerindekinin sonra-
dan degistirildigi agikca anlasiimaktadir. Gerekgesi bu kompo-
zisyonun imparator Romanos Il (1028- 1034) Michael V (1041-
1042) icin yapildigi iddia edilmisse de imparatorice Zoe’nin ya-
pim tarihi kesinlik kazanamtyan bu mozaikteki hem imparator
19
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hem de imparatoricenin baslarini kendisi icin degistirttigi ak-
la en yakin gelinidir. Th. VVhittemore da bu resmin orjinalini
1028- 1034) yillari arasinda yapilmis olabilecegini ve aslinda
Zoe nin ilk kocasi Romanos llI'in burada resmedildigini kay-
deder. Yine Th. Whittemore Zoe'nin evlat edindigi ve impara-
tor yaptigi Mihailos V'in onu Buylkadayg surdiikten sonra ha-
tirasini lanetlemek igin resmini de tahrip ettirdigini sozlerine
eklemigtir. (40) Oysa bu olaydan bir ka¢ giin sonra yeniden yo6-
netimi ele geciren imparatorice Zoe kendi resmini tamir ettir-
digi gibi Romanos 1Tin yizind ve ismini degistirerek yerine
Uclinct kocasl Konstantin Monomakhos'un yizinu ve ismini is-
lettirmigstir. (41)

Bu mozaik de Xl. yuzyila tarihlendirilmigtir.

IMPARATOR ALEKSANDROS MOZAIKI

Ayasofya’nin kuzey galerisinin orta salonu duvarlarinin giney
bati ucunda yer alan bu mozaik de imparator Alesandros (912-
913) resmedilmistir. imparator Basileus I'in {iclincii oglu olan
ve ayni zamanda saltanat ortagi Alesandros ayakta cepheden
tasfir edilmistir. Susli téren elbiseleri icerisinde sag elinde
silindmk bir torba, sol elinde de bir kirsi tutmaktadir.
Bizans sanati ile ilgilenen sanat tarihgileri bu mozaiki X. yuzyi-
la tarihlendirmiglerdir.
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TURK CAGI AYASOFYASI

istanbul'un fethinden sonra sehrin en eski yapilandan Ayasof-
ya cesitli onarmalarla yasatiimig, bunun sonuncu olarak da gu-
nimize iyi bir durumda ulasmistir.(42)

Tarihi Kaynaklar fethi izliyen ginlerde Fatih Sultan Mehmet'in
bu mabedi harap ve perisan bir halde buldugundan stz etmis-
lerdir. (43) Nitekim Berlrandon da La Broquiere, Peri Tafur, Bu-
endelmondi gibi gezginler istanbul'un XV. yiizyilldaki perisan-
liindan sbz ederken Ayasofya'da bazi kapilarin yere distugun-
den, mistemilatinin harap oldugundan ve c¢evresinin parazit
yapilarla kaplandigindan s6z etmislerdir.

Fatih Sultan Mehmet'in askerleri 29 Mayis 1453 Sali sabahin-
dan itibaren istanbul'u isgale baslamis ve kisa zamanda sehre
hakim olmuslardir. Polonya’ll bir yenigerinin ginliginden 6§-
rendigimize gore mukavemet kirildiktan sonra herhangi bir sui-
kaste maruz kalmamasi endisesi ile sancak beyleri ile maiye-
tindeki askerler sokaklari tutmus, bundan sonra da Fatih Sul-
tan Mehmet Topkapisindan (Romanos Kapisi) ehre girmis-
tir.(44)

Yine Polorryall yenicerinin ifadesinden, Fatih Sultan Mehmet
At Meydanin» gegerek Ayasofya'ya geldiginde Tirk ve Rum 6li-
lerinin toplanarak yakilmasini, sokaklarin temizlenmesini em-
retti. (45)

Kilise din adamlari ve ahalinin biriktigi Ayasofya 6niinde atin-

dan inen Fatih Sultan Mehmet yerden bir avuc toprak alarak
basinin Uzerine go6tirmis ve cevresinde toplananlara soyle
seslenmistir:

«Hakikaten bunlar erkek adamlarmig! Onlarin muharebe esna-
sinda bodyle carpismalari ve 6lmekten saadet duymalari bosu-
na degilmis» Bundan sonra mukaddes mahalle dogru yirlyen
hukumdar basta din adamlari olmak Uzere yerlere kapanarak
aglayan halka eli ile susmasini isaret etmistir. Din adamlarinin
oninde bulunan bazi kaynaklarda patrik oldugu soylenen kisi-
ye (46) doner ve Ayasofya'yl dolduran kisilerin duyabilecegi
bicimde seslenir:

«Ayaga kalk! Ben Sultan Muhammed. sana, arkadaslarina ve
bltiin toplananlara sdyluyorum ki, buglinden itibaren artik ha-
yatiniz ve hirriyetiniz icin benim gazabimdan kormayiniz.»
Bundan sonra Fatih Sultan Mehmet basta papalar, devlet ileri
gelenleri ve sancak beyleri olmak Uzere askerlerine halka ko-
t davranmamalarini emretmis, onlarin selametle evlerine git-
melerini istemistir. Ardindan Ayasofya’nin hemen temizlen-
mesini emrederek disari cikarken bir yenigerinin avludaki mer-
merleri koparmaya calistigini gérmistir. Birden hiddetlenen
hiinkar elindeki gurzle yenigeriyi engelliyerek, «Bre nabekar.
yapi yikilir mi? Ersen bir yapi da sen kur» demisgtir. Bu olayi
Hammer, Ducas'tan atfen sdyle anlatir :
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«Nefer gurziin siddetinden c¢ok Hunkéarin gazabindan yari 61U
hale geldi. Bir ka¢ kisi onu kucaklayarak oradan uzaklastirdi.
iste o heyecanli hengame, o mahseri kargasalik, o suursuz ka-
nisiklik arasinda istanbul'u ayakta tutan ve sehirden tek bir
tasin dismesini imkansiz kilan bu girz darbesidir.»

Fatih Sultan Mehmet, fetihten sonra istanbul'un imarina he-
men basladi. Ayasofya’nin camiye doénustirilmesi, Dogu Roma
imparatorlugu’nun islama devir ve teslimini gercgeklestiriyor-
du. Bu sebeple Fatih Ayasofya'ya 6zel bir énem vermistir. Fa-
kat Turk Hakani Ayasofya'yl camiye cevirmekle beraber adini
degistirmedi. Ayasofya’nin hiristiyan mabedligine son verilme-
siyle dini 6nemi eksilmedi, bilakis kutsalligi daha da ratti..

Fatih Sultan Mehmet | Haziran 1453 Cuma guni ilk Cuma na-
mazini burada kilmis, seyh Aksemseddin’e muhtesem hutbe-
sini okutmustur. Gercekten o giin Tirk ve islam tarihinin en
mustesna gulnlerinden biri yasanmistir. Padisahin emriyle mer-
merden kibleye alelacele bir minber ve mahfil yapilarak o gu-
ne yetistirimesi saglanmistir. Bu arada Ayasofya’nin igerisin-
de de bazi tadilatlar yapilmis, 6nceden var olan mozaiklerin
Uzerleri ince bir siva tabakasi ile ortilmdstir. Bu arada papaz-
lar ile halki birbirnden ayiran parmaklikh bélme kaldiriimig,
1204 latin istilasindan kurtulabilen bazi mukaddes esya da ya-
pinin disina c¢ikariimistir. Ahmet Muhtar Pasa, «Feth-i celil-i
Konstantiniye» isimli eserinde Ayasofya’da ilk Cuma namazi-
nin kilinisini séyle anlatir:

«Fetihten sonra en mihim hadise Ayasofya'da ilk Cuma na-
mazinin kilinmasidir. Mimarlar ve isciler geceyi gindize katip
calisarak Sali Gunu fetholunan sehrin en buyik kilisesinde
Cumaya kadar gerekli degisikligi yaptiktan sonra, padisah,
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Ayasofya’'nin Osmanli devri eserlerinden kursu-
ler. - Pulpits from the Ottoman period.

kumandanlari miucabhitleri, gazileri ve blyuk bir alay ve erkanla
gelip iceri adimini atar atma, mabedin icinde ilahi bir gulgule
ylukseldi, hafizlar okumaya, muezzinler saldlara, ezanlara bas-
ladilar. Cemaat bir agizdan tekbir aliyor ve kubbe aksi seda-
larla ugulduyordu. Nice dem ve bu lahdti avaz sirip gittikten
sonra milezzinler «inn Allahe ve Melaketihi» ayetini yanik ses-
lerle okumaya baslayinca, Aksemseddin Hazretleri, Sultan
Mehmet Han-1 Sani Hazretlerinin koltuguna girip tazin ile Sul-
tan Mehmet Hazretlerini minbere cikardi. Etrafa ndr-i hidayet
sacan Sevf-I Muhammedi elinde niril piril oarliyordu. Hazret-i
Fatih, minberde ytiksek ve etkili bir sesle Elhamdaulillah, Elham-
dulillah diye hutbe okumaya baslayip cenab-1 Min'in ve Muh-
sin-I hakikiye teveccih ile sikir ve mahmidet eyledigi zaman
idi ki, camide mevcut biltin gaziler, micahlt-i Din-i mubin,
bir acib inbisat, surir ve zevk ile gasyolmak derecelerine aelio
feryad-1 sddumani ile gozlerinden sel gibi yaslar dokmeye bas-
ladilar. Hazreti Fatih, kaide-1 UslOb-1 hatip Uzre hutbeyi okuyup
eda ettikten sonra minberden inerek Aksemseddin Hazretlerini
imamete aecirip Cuma namazini ol vaktin icabatina gbére mi-
cahidin-i din-i mubin saflari 6nunde ifa eyledi»

istanbul'un fethedildiai giin dogru Ayasofya'ya giderek hu es-
ki yapiya karsi son derece hurmetk&r davranan Fatih Sultan
Mehmet hakkinda cagdas yazarlarin verdikleri bilgiler birbir-
lerinden oldukga farklidir. Genellikle muhasaradan s6z eden
tarihcgiler hurafe ile karisik soylentileri hiristiyanhigin taassubu
icerisinde gdérmus ve bunlari bir hakikatmiscesine yazmislar-
dir. Acidir ki, Fransa Akademi azasindan Gustave Schlumber-
ger «istanbul un muhasara ve zapti» isimli eserinde yeni diisen
Bizanslllara sonsuz hosgori gdsteren Turklere ve dolayisiyle
Fatih Sultan Mehmet’e yersiz iddialar isnat etmistir.(47) Nite-
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kim bunlar belirtirken Hoca Sadeddin Efendinin Tacu't-Tevarih
isimli mikemmel kusatma kronolojisini hemen hi¢ hesaba kat-
mamis (48) imparatorun 6zel muisaviri Phrantzes, Midilli Du-
kas, Laonikos Chalkokondiler, Kritoolos gibi cagdas rum; Ni-
cole Barbaro, Zorzo Duflin, Jacopo Tedaldi gibi latin yazarla-
rinin kaydettiklerini 6n plana almistir.

Kisacas! olaylari objektif acidan veren tarihgiler oldugu gibi
Tlrklere karsi dismanca davrananlar da olmustur.

Bernard Lewis Istanbul ve Osmanl uygarlig eserinde Fatih
Sultan Mehmet'in istanbul’'u aldiktan sonra Ayasofya'ya girisi-
ni soyle anlatmistir. «Birka¢ saat sonra, padisahin kendisi de,
simdi Topkap! diye anilan kapidan at sirtinda ve yaninda Ul-
kesinin ileri gelenleri ile bir yeniceri muhafiz birligi oldugu
halde kente girdi. Blylk Ayasofya Kilisesine giderek atindan
inip iceri girdi. Orada bir imam cagirtti. imam mihraba gide-
rek musliman inancini simgeleyen Kelime-l sahadet getirdi:
«Bilir, bildiririm ki Tanridan baska tanri yoktur. Bilirim Bildiri-
rim ki Muhammed, Tanrinin Peygamberidir». Rum katedrali Turk
Camii olmustu artik. Konstantinopolis'dekl imparatorun yerine,
istanbul'da padisah hiikiim siiriiyordu, burasi bir kere daha, ge-
nis bir imparatorlugun ve biiyik bir medeniyetin merkezi ola-
rak yeserecek ve ciceklerini verecekti.»

Fatih'in vakfiyelerinde EI-Cami't’l-KebiruT Atik (eski bulyuk
cami) olarak zikrolunan Ayasofya'nin bakimina blyik bir énem
verdigi anlasiimaktadir. Nitekim Edirne kadisi Muhammed bin
Aliyyi'l-Fenéari tarafindan 926 (1519) da eski defterlere muste-
niden tanzim edilen «Ayasofya vakiflari tahrir defteri»nde kay-
dedilen pek c¢ok arazi, mahalle, dikkén ve akarin bu sira da
Ayasofya'ya tahsis edildigi 6grenilmistir.(49)

Sultan 1ll. Selim'in (1566-1574) saltanatinin sonlarina dogru,
Ayasofya'nin duvarlari disa dogru agilmaya baslamis ve bunun
sonucu olarak da yapi butuniyle yikilma tehlikesi ile karsilas-
mistir. Tarihgi Selanikli Mustafa Efendi yapinin bir buguk zird
kadar yana meylettigini kaydetmistir.(50) Diger taraftann Pe-
cevi ibrahim Efendi de Sultan il. Selim’in kubbeyi saglamlas-
tirdigini, birtakim payeler ile iki minare yapilmasini emretti-
gini belirtmektedir.(51) Boylece padisahin emri ile Mimar Si-
nan Ayasofya'’nin kuzeyine dayanak olmak Uzere iki paye
yaptirmig, kuzey - bati ile glney-batiya da ayni zamanda pa-
yanda gorevi yapacak iki minare eklenmigtir.

AYASOFYA NIN MINARELERI

Fatih Sultan Mehmet'in Ayasofya'ya ekledigi yapilarin basinda
kic kuskusuz minareleri gelmektedir.

Sdylentiye gore fetihten 6nce Ayasofya’yl onarmak iizere is-
tanbul'a gelen Ali Neccar isimli bir Tark mimari payandalar-
dan birinin icerisine bir merdiven yaparak gelecekteki minare-
nin kaidesini hazirlamistir.(52) Genellikle Fatih Sultan Meh-
met'in Ayasofya'ya bir minare ekledigi ve buginki tugla mi-
narenin de o devre ait oldugu iddia edilir. Ancak Ahmet Refik
tarafindan yayinlanan belgelere gére Fatih Sultan Mehmet dev-
rine ait olan eski ahsap minarenin Sultan Selim Il (1566 - 1574)
zamaninda yikilarak yerine tugla minarenin yapildigi ogrenil-
mektedir. (53) Prof. Dr. Semavi Eyice dikkatli bir incelemeyle
bu minarenin U¢ ayr insaat devresini kapsadigini ileri sirmek-
tedir :

1 — Kare ve kisa kursu ile yine kisa olan papug¢ ve godvdenin

tas kaph olan alt kismi pabu¢ kisminin sathi ancak XV. yizyil-
minarelerinde gorilen yayvan baklavalara sahiptir. Goévdenin
alt kisminda, kirmizi iki bilezik mevcuttur, ki boyle kakma tek-
niginde yapilmis sisler ihtiva eden minarelere ancak XVI. ylz-
yilin ilk yarisinda rastlanmaktadir.

2 — Tugladan olan govdenin buyuk bir kismi ve yuvarlak pro-
filli serefe cikintisi, muhtemelen ikinci bir insa devresine ait-
tir.

3 — Cok yakin bir tarihte yapildigi, en tepesindeki girlandlar-
dan da anlasilan petek kismi.

Hermann Schedel tarafindan nesredilen Ayasofya’nin en eski
gravirinde tek bir minaresi oldugu goérilmektedir. Jerome
Maurand’'in 1544 de ¢izdigi manzara resimlerinde ise Ayasof-
ya'nin iki minaresi farkedilmektedir. 1559 da istanbul'a gelen
Melchior Lorich'in blylk panoramasinda Ayasofya'nin biri ya-
rnm kubbe Uzerinde digeri de_giney - dogu kosesinde olmak
tzere iki minareli oldugu gorilmektedir. Bu da gdsteriyor ki
Ayasofya XVI. yuzyilin ilk yarisinda iki minarelidir. Bunlardan
biri ve ahsap olani yarim kubbe uzerinde, diferi ise giney do-
gu kosesinde bulunuyordu.(54)

Sultan II. Selim'in (1566 - 1574) Ayasofyayla ilgilenmesi sonu-
cu mabedin kuzey dogusuna Mimar Sinan'a yeni bir minare
yaptirtti. Cubuklu ve oyuklu govlesi ile Mimar Sinan minarele-
rinin tipik bir 6rnedi olan.bu minarede abidevi bir kirsiden,
ince ve yuvarlak govdeye oradan da stalaktikli stslemeli sere-
feye ulasiimaktadir. Bundan ayri olarak Sultan Murat llI'de
(1574-1595) Ayasofya’nin Alemdar yokusu yoénine birbirinin
esi, cokgen govdeli, sade bir gérinimiu olan iki minare daha
yaptirmistir.

OSMANLI PAYANDALARI

Ayasofya'nin ana mekénini 6rten kubbesi Bizans devrinde ol-
dugu kadar Osmanli déneminde de disa dogru agiima tehlikesi
gbstermistir. Mabedi son derece iyi inceleyen Mimar Sinan
kubbeyi tasiyan payeler ve yan duvarlar arasindaki bosluklari
kemerlerle takviye etmistir. Ayrica agir dayanak duvarlariyla
yaplyl daha da saglamlastirmis, bu arada bizans payelerini ye-
niden orerek onu ¢6kmekten kurtarmistir. (55)

SULTAN I. MAHMUT KUTUPHANESI

Kisaca deginmege calistigimiz Ayasofya'daki Turk ocadl yapi-
lari arasinda kuskusuz, Sultan I. Mahmut Kuttphanesinin ken-
dine has ayri bir yeri vardir. Osmanli imparatorlugumun son
parlak caginda Ayasofya’nin ana mekani icerisine h. 1152
(1736) yilinda yapilan bu kitiphane cinileri, sedef kakma ve
telli dolap kapaklan, Edirnekéri bezemeleri, yazi frizleri, tung
sebekeleri ile ilging bir eserdir. Cicek bezemeli tung bir sebeke
Ne iceride ana mekandan ayrilan, dista iki biyik Osmanh
payandasinin arasina yerlestirilen kutuphane Tirk sisleme ve
yapl sanatinin tek kelime ile bir saheseridir. Ya Fettah kulplu
iki kanath tunc kapidan girilen kitiiphane; okuma salonu, hazi-
ne-! kitip (kitap mahfaza salonu) ve her ikisini birbirinden
ayiran bir koridordan meydana gelmistir.

Kutuphanenin $.80X7.60 m. olcustinde dikdortgen planli oku-
ma odasinin duvarlart XVI., XVII., XVIIl., yuzyillara tarihlendirl-
len cinilerle bezenmigstir. Cini panolarin Uzerlerinde ¢ivit ma-
visi zemine.beyaz celi-sulis yazi ile Besmele, Hasr siresinin
22. ayeti, Harp s(resinin 23. ayetinin bas kismi ve Allah teéla-
nin guzel isimleri (Esma-i hisnd) yazilmistir. Bunlarin yani si-
ra ortada kelime-i tevhid, altta yesil cinilerle bordurlenmis ye-
di renkli somakiden Sultan |I. Mahmut'un tugrasi yerlestiril-
mistir.
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Ayasofya, iceriden, Guney-Bati
istikametinde gorinus. - View ot
the Interior towards the south west.
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Ayasofya kubbesinin icten go6rinusu.
Ortada «Allahii ndrisseméavat» ayeti Ka-
zasker Mustafa izzet Efendi’nindir. - In-
terior of the dome. in the centre the
inscription «Allahu nurussemavat» by
Mustafa izzet Efendi.
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Okuma odasi ile Hazine-i kutlbud birlestiren koridor XVI., XVII.,
XVIII. yuzyillara tarlhlenen ¢ini ve dua yazih tirizler ile bezen-
mistir. Ancak ayet ve dualardan meydana gelen buradaki ya-
zilar, cinilerin yer yer degismelerinden veya baslangigtan pi-
yasadan toplu olarak saglanamadigindan bir bltin olarak oku-
namamaktadir.

Hazine-i kitip 9.70X5. 80 m. odlcisunde dikdértgen planh olup,
duvarlara yapisik stalaktik balsikl ikisi yarim ikisi tam olmak
lzere dort mermer situn ve Ust ortiyle ayrilan iki boélimden
meydana gelmistir. . .
Bunlardan ilk mekan sekizgen bir kasnaga oturan bir kubbe lle
ortiimustir. Kubbe kasnagindaki siyah zemine sari-celi bir ya-
z1 ile Fatir suresinin 29-35. ayeti kerimeleri yazilmistir. Ayrica
kitaphgin giris kapisi Uzerine Sultan I. Mahmut un tugrasi al-
tina onbes beyitllk talik yazili yapim kitabesi yerlestirilmistir.
Hazine-i kutup'in ve ahsap kitapliktaki kirmizi zeminlere de
altin yaldizlh talik yazi ile son beyitine kurulus tarahi dusuril-
mus Arapca bir kaside ¢cepecevre dolagsmaktadir.

Hazine-l kutup'in kubbeli ve besik tonozlu bir iki mekaninda
Ust ortl, algi kabartma ciceklerle bezenmistir. Duvarlardaki
gébmme kitap dolaplari ince tel érgii kapakli olup, bunlardan or-
tadaki ahsap kitaplik Sultan 1. Mahmut devri bezemesini en
glzel bicimde yansitan motiflerle karsimiza ¢ikmaktadir.
Sultan I. Mahmut devrine tarlhlenen Ramazanname’nin «Fasl-i
kutliphane» boéliminde su ilging misralar vardir:

Al-i Osman’in sevketi
Yoktur nazir-l devleti
Dort késede mehd olunur
Kituphanenin ziyneti
Ziyneti dehre saldi fer
Vasfa sezadir serteser
Ayasofya Céamiinde
Eyledi bir ali eser
Etrafinda dolaplari
Kitapla doldu her biri
Ortasindaki dolapda
Gosterdi Ustadd hineri (56)

Yakin tarihlerde, 1982 yilindan 6nce yapilan bir onarim ahsap
kitaphgi dort ayrn bolime ayirmistir. Ramazanne «ortasindaki
dolap» sdzcugini kullanarak bunun dért ayr parca olmayip tek
bir blok olduguna isaret etmektedir. Kanimizca yalnizca baz
nakislara dayanilarak yapilan bu yanilma 1906 veya 1926 yilin-
da yapilan ve yeterli bir incelemeye dayanmayan bir tahmin-
den ileri gelmektedir.

Sultan I. Mahmut Kitiphanesi'nde 6nce de bellrtigimiz gibi
XVI.-XIX. yiuzyillara tarlhlenen iznik, Kitahya ve Tekfur Saray
Cinileri bir arada kullaniimistir. Benzeri yapilarda oldugu gibi
burada da mimar, c¢ini firinlarina siparis vererek komple c¢ini
dosetmek yerine, yaplyl suratle tamamlamak amaclyla piya
sadaki onceki yillara ait ¢ini 6rneklerini toplamis ve bunlar-
dan zengin bir kompozisyon yapmayi denemistir.

Sultan I. Mahmut Kitiphanesinin kitaplarinin fihristleri Sultan
. Mahmut, Sultan Il. Mahmut ve Sultar? Il. Abdilhamlit zama-
ninda yapilmistir. Bugiin kitaplarla birlikte fihristleri Sileyma-
niye Kutiphanesinde bulunmaktadir.(57)

Ucretsiz PDF Kitap Arsivi - https://rantey.org



Ayasofya'da Kazasker Mustafa izzet hatti levha Hz. Muhammet. Ayasofya’'da Kazasker Mustafa izzet hatti levha: Allah. - Calligrap-
Calligraphic panel by Mustafa lzzet Muhammed. hic panel by Mustafa izzet: Allah.

Ayasofya’da Kazasker Mustafa _izzet hatti levha: Hz. Eb0Obekir. -
Calligraphic panel by Mustafa Izzet: Eb(bekir.
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Ayasofya’da Kazasker Mustafa izzet hatti levha: Hz. Ali. - Callig- Ayasofya'da Kazasker Mustafa _iZZGt hatti levha: Hz. Omer. -
raphic panel by Mustafa izzet: Ali. Calligraphic panel by Mustafa Izzet: Omer.
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Ayasofya'da Kazasker Mustafa izzet hatti levha: Hz. Hasan. - Ayasofya’da Kazasker Mustafa izzet hatti levha: Hz. Hiiseyn. -

Calligraphic panel by Mustafa izzet: Hasan. Calligraphic panel by Mustafa izzet: Huseyin.
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AYASOFYA MEDRESESI

Fatih Sultan Mehmet, Ayasofya'yl camiye cevirdikten sonra
onun kuzeyine bir medrese yaptirmistir. Evliya Celebi'den 6§-
rendigimze gobre de daha once bu alanda patrik ve kesislerin
incilhaneleri bulunuyordu.(58) Nitekim Ayasofya'ninn cevre-
sindeki bu yspilar 1493 yilina ait eski bir Alman tasvirinde go-
rilmektedir.

P. G. incicyan, medresenin yapim tarihini h.857 (1453) olarak
isaret ederek, «Caminin kuzeyine odalar, darulhadis ve 150
talebenin devam ettigi medrese insa ettirmistir» demekte-
dir. (59) Ayrica Fatih Sultan Mehmet'in Vakfiyesinde de bu
medreseden sdz edilmistir.(60) Hadika-ul Cevami, Fatih Sul-
tan Mehmet'in camiyi temizleyip minber koydugunu, bir tug-
la minare ve bir medrese bina eyledigini belirterek soéyle der:
«Ba'dehli medrese hdceratinin Uzenine bir tabaka dahi bina
olup hocerat tarh olunmak Sultan Béayezid Han'indir ve Bab-i
Humayiin kdsesine bir minare dahi onlar icad eylemistir. Mu-
derris vazifesinin nisfi us0l-1 vakfindan ve nisfi dahi Sultan
Bayezid vakfindan verilir». (61)

Ayasofya Medresesi dis narteksten avluya acilan yan kapi ile
Sultan lll. Murat'in yaptirdigi minare yanindan basliyarak So-
guk Cesme Sokagindaki avlu duvarina kadar uzaniyordu. An-
cak yapinin camiye bitisik olmadigi, Ayasofya ile medrese
arasinda Ustd ortdld bir yol oldugu, Vakfiyesinden ogrenil-
mektedir.

Medresenin planinin bir 6rnedi Prof. Dr. A. Siheyl Unver
tarafindan yayinlanmistir.(62)

Ayasofya Medresesi G. Gurli'in planinda anladiimiz kada-
riyle, 50x47x35 m. ol¢cusiinde dikdértgen bir plan semasi gos-
termektedir. i¢c aviu 14x23 m. dir. Buna gdre uzun tarafinda
17 serden 34. kuguk avlusunda ise 12 hicre yer almaktadir.
Ayrica blyik avlunun ortasinda da tonozlu bir su mahzeni
dikkati cekmektedir. ilk Ayasofya Medresesi'nin plani Eski
Eserler Encimeninde aranmissa da bulunamamistir.

Unlu Tark Alimi Ali Kusgu, Fatih Sultan Mehmet'in h. 878
(1453) de Uzun Hasan Uzerine yaptigl sefere katilmis doni-
sunde Ayasofya Medresesinde miuderrislik yapmistir. (63)
Ayasofya Miuderrisligi buytk bir ilmi paye olup, Ali Kuscu'-
nun Ayasofya Medresesindeki matematik dersleri epey rag-
bet bulmus, devrin Unli alimleri onu dinlemek Uzere buraya
gelmislerdir. ilk kurulusunda Miderrisi Molla Hisrev, Meh-
med Bin Feramirz idi. Onun bindigi atin 6grencilerle cevrili
olarak medreseye gelisi, namaz vakitlerinde Ayasofya'ya gi-
dilisi zamanin 6nemli bir olay! idi.

Fatih Sultan Mehmet, Fatih Kiulliyesi'ni yaptirip Semaéniye
Medresesi'ne ihtiyag azalmis, ihtisas kitapligi bir sire ye-
rinde kalmissa da burasi h. 883 (1479) de kismen terk edi-
lerek metruk kalmistir.

ilk Ayasofya Medresesi'nin yikilarak yok olus tarihi bilinme-
mektedir. XVII. yuzyillda burasinin diz bir alan oldugu baz
gravurlerde gorulmektedir. S. Abdllmecit zamanla toprakla
dolan bu alana italyan Mimar G. Fossati'ye Ayasofya'nin ona-
nimi sirasinda yeni bir medreseyi 1847-1849 yillarinda yaptir-
mistir. ilk medresenin temellerinden yararlanilarak yapilan bu
yapinin plani Ord. Prof. A. Siiheyl Unver ile E Hakki Ayverdi
tarafindan yayinlanmistir.(64)

Plan semasi ydnunden her iki medresenin karsilastiriimasin-
da arada biyik bir fark olmadigi dikkati cekmektedir. ikinci
Ayasofya Medresesi ayri ayri avlular etrafinda onbes hucreli
bir buyuk, yedi hucreli bir kiigik bélimden meydana gelmistir.
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Sultan 1. Mahmut zamaninda Ayasofya Medresesi yeni bir
onarim gecirmis, bu arada zemin katin Uzerine ahsap bir ila-
ve kat cikilmistir. Ust kata cikisi saglamak amaciyla birer
hiicre, merdiven yapilabilmesi icin ortadan kaldiriimistir. Ay-
rica Ustte ahsap gezinti yerini meydana getirmek Uzere alt
kata ahsap direkler yerlestirilmistir. Bdylece medresenin ge-
nel gorinimi timiyle degismis, Uzeri catili ahsap revakl
yuvarlak kemerleri tasiyan ahsap sutunlarin ardinda odalar
siralanmistir.

Ayasofya Medresesi Dari0’l-Hil'ati’l-Aliyye Medresesi olarak
1924 yihna kadar kullaniimis, 1934 yilinda yiktirilmistir. Bu
yikimi Ekrem Hakki Ayverdi hakli olarak aci bir dille tenkit
etmigtir. (65)

Ayasofya Miizesi'nin ROléve ve Anitlar Muduarlugu ile mis-
tereken yiruttugia kazilar sonunda Fatih Sultan Mehmet Med-
resesi’'nin temel kalintilari bdlme duvarlari, su yollan, sadir-
van kaidesi ve aradaki gezinti yollari butlinlyle ortaya cika-
riimistir.

PADISAH TURBELERI

Mimar Sinan, Mimar Davut ve Mimar Dalgic Ahmet Ada nin
yaptirdigi G¢ muhtesem tiirbe, Ayasofya ile kaynasmis ve bu-
rasina tumuyle bir Turk Kulliyesi gérinimi vermistir. Bun-
lara Sultan ibrahim ve Sultan |. Mustafa’nin gémildugi Bi-
zans vaftizhanesi de eklenince, Ayasofya’da Sultan Il. Selim
Sultan 1ll. Murat ve Sultan Ill. Mehmetin turbeleri yan yana
siralanmislardir.

SULTAN SELIM 1. TURBESI

Olumiinden (¢ yil sonra h. 985 (1577) de yapilan Sultan Se-
lim Il. Tarbesi Mimar Sinan'in en giizel eserlerinden biri olup,
distan mermer kapli, kare planl, cifte kubbeli bir yapidir.(66)
Yuksek iki bolumlid kubbe kemerlerinin yardimiyla sekiz si-
tuna oturmustur. Genis sacakll iU¢ kemerle revakin ardindaki
iznik isi iki cini pano! ilk bakista dikkati (zerine cekmekte-
dir. Firuze mavi, renkli ciniler, XVI. ylzyihin en guzel 6rnek-
leri arasindadir. Ancak bu cini panolardan biri XIX. ylzy
sonlarinda. istanbul'da discilik yapan S. Doringy isimli bir
Fransizin zamanin Evkaf Nezaretine basvurmasi ve tirbenin
eksik cinilerini tamamlatmak istedigini belirtmesi sonucu
kendisine izin verilmis ve S. Doringy tarafindan bu cinilerin
hakikileri yerine Yeni Cami Hunkar Kasrinda oldugu gibi tak-
litleri yapimistir.(67) Bugin bu ciniler Louvre Muizesinin bir
boliminde sergilenmektedir.(68) . ,
Icerisi de Iznik isi XVI. yuzyll c¢inileri ile susli olan turbede
kirkdort sanduka bulunmaktadir. Sultan Selim I, Nurbanu bu-
tan, Gevher Sultan, Sultan Murat Il un cllusunda

lan Sultan Selim II'nin sehzadelerinden Sehzade Abdullah 1e
Sultan Mehmet 11I'in bogdurdudu yirmibir erkek kardesi ve
onu¢ kizkardesinin sandukalari bulunmaktadir.(69)
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TULTAN MURAD 1l TURBESI e

yiimar Davut Aga'nin eseri olan, padisahin 6liminden son-
a tamamlanan Sultan Murad |1l tirbesinin disi mermer, Ige-
isi de XVI vyuzyillin mercan kirmizisi ¢imleriyle kaplanmis-
1 ¢ ve dis olmak (izere iki kubbeden meydana gelen st
irti dogrudan dogruya duvarlar Uzerine oturmustur Altigen
rlanh turbe Tlrk mimarisinin en guzel eserlerinden olup aba-
,0z kapisinin saj ve sol kanatlarindaki «Kullu nefsin zaika-
'l mevt sirme ileyna tlrcelin» ayetinin yazili o dugu sedef
eakmali kareler Dalgic Ahmet'in imzasini tasimaktadir,
Tfibede Sltan Mufad IlI'in annesi Safiye Sultan basta ol-
nak Uzere kizlarindan Mihriban, Fatma Sultanlar olmak uze
e yirmibir kiz kizi, Sultan Ahmet I'in sehzadelerinden Kasim,
;ultan Mehmet 111I'n G¢ oglu, iki kizi; Sultan ibrahim in bir
ehzadesi ve iki sultan, olmak Uzere elliddrt kisi yatmaktadir,
irbenin yanindaki Sultan Murad IlI'tin ogullarinin gomulu bu-
undugu distan sekizgen, icten dort koseli sehzadeler tirbe-
mde de padisahin dort oglu ve kizi gomuludar.

IULTAN MEHMET IIl TURBESI

/limar Dalgic Ahmet’in eseri olan Sultan Mehmet Il Turbesi
Ustan mermer kapli, icten sekiz kdseli bir plana sahiptir. Sul-
an kizlar, icin sonraki yillarda yanlarina bélimler eklenmis-
ir ic ve dis olmak iizere iki bélimden meydana gelen tiirbe
logrudan dogruya duvarlar Uzerine oturmustur. Bu tlrbenin
leSicerisi iznik isi cinilerle kaplanmistir. Tiirbe de Sultan Meh-
net Il ve Sultan Ahmet [lI'tin annesi Handan Sultan, Sultan
\hmet l'in sehzadeleri, kizlari ve Sultan Murat lilin kizi Ay-

.e Sultanin sandukalari vardir. 29



SULTAN iBRAHIM VE SULTAN MUSTAFA UN TURBESI
Ayasofya'nin Bizans ca@i vaftizhanesi, fetihden sonra bir si-
re caminin yaghanesi olarak kullaniimistir. Sultan Mustafa |
H. 1033 (1623) de olduginde gémuilmesi icin yer bulunama-
mis, nasl bir sure bekletildikten sonra yaghane, tirbeye do-
nustirdlmis ve oraya gomulmustir.(70)

Sultan ibrahim'in H. 1508 (1648) de 6luminden sonra o da
Sultan Mustafa I'in yanina gémulmustir. Evliya Celebi. Sul-
tan ibrahim icin de sdyle der:

«Ol kadar sahib-i kere idi ki, zamaninda sailer dinlemekten
mustagni oldular. Tirbesi hala ziyaretgah-1 nisvandir. Cunki
kendisi taife-i nisdya ziydde muhabbet edip onlari ihsanlara
garketmistir.» (71)

Bu turbenin kubbedeki kalem isi disinda benzemesi yoktur.
Sultan ibrahim ve Sultan Mustafa I'in haremleri. Sultan Ah-
met I'in iki, Sultan Murad IV’'Un iki haremi, Kuguk Kaya Sul-
tan olmak uzere onvedi sanduka bulunmaktadir.

AYASOFYA SADIRVANI

Ayasofya vakiflarina buyik ©6nem veren Sultan Mahmud |
(1730- 1754) sibyan mektebi, muvakkithane gibi yapilarin ya-
n sira avluya Lale devri 6zelligini yansitan, Tirk sanatinin
en guzel drneklerinden Ayasofya sadirvanini yaptirmistir. Se-
kiz mermer situnun sekiz genis kemerin tasidigi kubbeli, kur-
sun Ortlli sacagi ile abidevi bir gorinist olan bu sadirvan
kitabesinden ©grenildigine gore H.1153 (1740) yilina tarih-
lendiri Imistir. (72)

Sekiz koseli mermer revakin Uzerine son derece guzel bir
talik yazi ile onalti beyitlik bir kaside yazilmistir:

TARIH

Mihrl sipihr-i mecdu san Sultan Mahmudi zaman
Her kavl-0 fi'li her zaman nami gibi mahmadddur
Céri zebanindan kerem havzi atdsi merzi ham
Manendei emvéaci yem ihsani nd ma'duddur

Ayni velayet menbalr semsi hilafet matlai
Ahlaki Hakkin mecmair sahinsehi mes’uddur

Bu abu tabi himmeti mahbub-1 rlyi sevketi
Cusi muini fitnati bahsayisi ma’baddur

Semsiri adli kaaimi eyler himaye n&imi

Feyzi duayi daimi bostani mdilke raddur
Eyyami adlinde mihen kilmaktadir terki vatan
Hep sOrdur fikre gelen simdi ziyan nab0ddur
Ol arifi sahib suluk dilden ider nefi sikik
Tavsiti vefdile muldk dergéhine hastddur
Beytlilharame hem imam hem héadimi Beytilharem
Peygamberin emrine r&dm bir daveri pur cOddur
icrai ser’a hastgar isari hayre zer nisar

Evsafi péki Caryar zatinde hep mevcaddur

itti bu mevkide bina sadirevani canfeza

Amma ne hos hayri becd cari bunun mahsaddur
Resmi bedii tasviri gitti t& be Cinu

Cun kasri Firdevsi Berin kalbe ferah efzGddur
Sakfl mulzehheb bir tabak &abi nebate ma sadak
Bu hayri pake pekge bak nezdi hiuda mevciddur
Bu sulara server midir zemzem mi ya kevser midir
Muhyiye ya mazhar midir ihyaya mahzi sdddur
Cani serefmendi hasen rdhi Huseyni gulbeden
Bu ayni safvetmayeden ez canu dil hosndddur
Ol hisrevi ali nejat olsun serirarayi dad

T4 dehrigcinde &bu z&d ibrar icin mevcaddur
Tarihi dilcGsun Emin su gibi tefsir eyledin
Sultan Mahmuda bu sadirevan bu suda c(ddur.

H.1153 (1740) (73)
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TARIH MANZUMESI

Sehingséhi zeman Sultan Mahmudi celilissan
Revan mizabi kilkinden uy0ni re’fetll ihsan
Tesebbls eyledi daméani ser'l fahri kevneyne
Ani zétine kild1 sdyebani ma’delet usvan
Skender feyzi re'yinden eger itseydi istimdat
Olurdu &bi hayvan dergehinde négihan clsan
Medresesi tesnegan tihi zulme &bi semsiri
Digil ahdine didayi cefade kimse sergerdan
Buk(di abine dair sikayet eylese gevher
Olur suyi revanbahs eylerse hazine fermen
Kulljhali ahali covi adliyle handandir

Meger desti atdsindan zeban eyleye efgan
Rizaclyi Hakda ittia nakdi himmetin mebzul
Bu cayi dilkisadde eyledi icAd sadirvan

Mermer tung sebekeli asil sadirvan disarilya dogru taskin on-
altt dilimden meydana gelmistir. Mermer yarim sdtunlar, al-
cak kabartma motiflerle susli her dilimin 6nine kigik tung
musluklar yerlestirilmistir. Burada da alinhik ve dilimler ara-
sina yine talik yazi ve altin yaldiz ile onalti beyitlik ikinci bir

tarih manzumesi yazilmistir.

Uzeri tel bir 6rgii ile kapli madeni bir kubbe ise havuzdaki
suyun temiz kalmasini saglamaktadir. Kubbe uzerindeki ig
'‘Ce girmis lale motifli alem ise bu gizelligi tamamliyan bir

baska sanat eseridir.

Ne séadirvani hemtd ne zib& tarihi ruh efza
Bunun resmin gorince oldu hep ressamlar hayran
Bu su &bihayatin sit karndasi midir sorsam

Ki sirinkdmii cavide malik nds iden atsan
Letafetde muisabihtir bu &bi ndb Tesnime
Bunun sékisini Cennetten godnderse reva Ridvan
Hiririn gls ibld bak ayni ta'zim ile bu ayne
Hemise olmada tesbih glyi hazreti Yezdan
Gonullerde lebi cO seyrine kalmadi hahig

Bu mevki oldu nlzhetgahi ehil danisu irfan
Cihanda t& ki nlsi &bden’ atsan ola reyyan
Emin altun suyiyle eyledim tarihini tahrir
Mahalli cOdidir Sultan Mahmudun bu sadirvan

H.1153 (1740) (74)

SIBYAN MEKTEBI
Ayasofya avlusunda Sultan Mahmud I'in H.1155 (1742) de

yaptirdigi sibyan mektebi iki katli tas ve tuglanin alternatif
siralanmasindan meydana gelen bir yapidir. Alt kattaki ke-
mer bosluklari mamekénla bélinmis olup Uzeri sekizgen kas-
nakli bir kubbe ile ortilmustir.

AYASOFYA SEBILI
Ayasofya'nin glneyinde Horologion kapisini sol tarafina yer

alan bu sebil XVIII. yuzylda yapilmistir. Avlu ve giris ka-
pisina iki ayri cephesi olan, dorder basamakla cikilan bu se-
bilin dévme demir sebekeli, yediser su verme yeri vardir.
AYASOFYA CESMESI
Ayasofya’nin 6nilnde, Alemdar Caddesi Uzerinde yer alan
cesmeyi 1911 de Neo-klasik Uslipta Sultan Mehmet Resad
yaptirmistir. Uzerinde Padisahin tugrasinin yer aldigi yekpa-
re mermerden cesme Uzerinde Ug¢ ayri kitabe yer almaktadir.
Ve cealna minelmai kulli sey’in hay

Ve yeskun feha ke’sen k&ne min echane necibe

Ve sekahtu rabbihim siraben tahlra

Aynen fiha tesma selsebile
1330 (1911 - 1912)
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AYASOFYA IMARETI

Sultan Mahmut | tarafindan Sultan Ahmet Cesmesinin karsisi-
na rokoko uslubunda yapilmistir. Son derece gdsterisli bir ka-
pidan avlusuna girilen imaret U¢ ayri boélimlden meydana gel-
mistir. Bunlardan birinci bélimde ekmek, ikinci bélimde ye-
mek pisirilmis, Gclincl bélumde de yemek yenmistir.
Ocaklarin bulundugu birinci bélumin Gzeri diz bir cati ile or-
tilmis olup iki bacasi vardir. ikinci bélim kubbelidir, ocaklar
situnlu bir kemer ile digerinden ayrilmistir. Yemek yenilen
mekéan ise dikddrtgen planli olup kubbe &rtuli U¢ bdlime ay-
riimistir. Hem bolumidne ayri bir kapi ile girilen imaret bugin
istanbul Vakiflar Basmiidirliginiin kursun atelyesidir.

HUNKAR MAHFILI

Ayasofya'nin ginimuizde ulasan hinkar mabhfilini Sultan Ab-
diilmecid devrinde (1839- 1861) G. Fossati yaptirmistir. Once-
ki hunkar mabhfili ise eski resimlerden (76) 6grendigimiz kada-
riyle mihrabin solundaki dehlizde, yaldizli bir sebeke ile c¢ev-
rili sUtunlar Gzerinde yer aliyordu. Bu mahfil Sultan Ahmet
II'n emri ile disa taskin duruma getirilmis (77), Ayasofya'’-
nin 1847- 1849 onariminda da yikilarak yenilenmistir.
Ayasofya hinkar mahfili bes ince situnun tasidigr rokoko Us-
lubunda korkuluk levhalariyla cevrili ¢cok késeli bir gorinimi
vardir. Sultan Ahmet Ill sebilinin karsisinda, 1847 - 1849 ona-
ninmda yapilan, lzerinde padisahin tugrasi ve yapim kitabesi
olan tas giris kapisinda iceriye giriimekte,oradan da uzun
bir rampadan sonra mahfile gecilmektedir.

AYASOFYA DA DIGER TURK ESERLERI

Ayasofya camiye cevrildikten sonra yapinin esasina dokulnul-
madan icerisine bazi ekler yapilmistir. Bunlardan absidin bi-
raz guneyine, Kébeye yonelik olarak Fatih Sultan Mehmet dev-
rinde mihrap yapilarak cevresi mermerlerle kaplanmistir. Geg
devirlerde mihrap nisinin yarim kubbesi altin yaldizlarla bezen-
mig, XVII-XVIII. yuzyilllarda buraya lacivert ve beyaz ciniler-
den «Kelime-i sahadet» yazilmistir. Kanuni Sultan Sdleyman
Budin seferi donisinde getirdigi iki tung samdani buraya koy-
mustur. Mihrabin saginda yer alan ve Tirk tas isciliginin bir
saheseri olan minberi Sultan Murat IV (1623- 1640) yaptirmis-
tir. Geometrik bezeme ile bos satih birakmamacasina sisle-
nen minberin baldakin kismi ahenkli kicik suatunlar Utzerine
oturmustur.. Bunlarin yani sira Ayasofya’nin icerisinde dort
mermer Sultan Murad 1l (1574- 1595) tarafindan her payenin
onune gelecek sekilde yerlestiriimistir. Osmanh tas isciligi yo-
ninden son derece guzel drneklerdir ve geometrik benzemesi
ile de dikkati ¢ekmektedir. Ana mekéna giris kapisinin so-
lunda iki paye ortasinda, dort situnun tasidigi vaaz kirsusu
de Sultan Murat IV zamanina aittir.

Ayasofya’nin duvarlarim sisleyen 7.50 m. c¢apindaki dairevi
yazilar Kazasker Mustafa izzet Efendiye aittir. Allah, Muham-
med, Ebubekir, Omer, Ali, Hasan yazili bu levhalarin yerinde-
ki dikdértgen cerceveli Teknecizade ibrahim Efendinin yazilari
ne yazik ki, ginumize gelememistir. Avrica kubbenin ortasin-
da, Pantrokrator isa kompozisyonunun iizerine Kazasker Mus-
tafa izzet Efendinin «Allahii nirus semavat» ayeti Tiirk yazi sa-
natinin en gizel 6rneklerinden bididir.

AYASOFYA ONARIMLARI ILE ILGILI NOTLAR

Gunimize ulasan lll. Ayasofya tarihi kaynaklarin belirttigi gibi
537 yilinda bitirldikten sonra sirekli onarilarak giniimiize ula-
sabilmesi saglanmistir.
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Tarihi ge¢misinin yani sira sanat eseri olmasiyla da dikkati
ceken Ayasofya, mimar, sanat tarihgisi ve arkeologlarin daimi
ilgisini ¢ekmistir. A.M. Schneider, E.H. Swift, E.M. Antoniadis
gibi arastirmacilar basta olmak Ulzere Bizans sanatim inceleyen
pek cok kisi Ayasofya'ya ilgi géstermistir.(79) Ayasofya ile il-
gili pek ¢cok eser yazilmig, yapinin ¢esitli planlar cizilmisse de
bunlarin hemen hemen hi¢ biri bilinen belirli dlgu ve kesitle-
rin disina ¢ikamamistir. Ayasofya uzerinde bagsliyan arastirma
ve planlarin cizilmesine gercek anlamda XIX. ylzyilin orta-
larinda baslanilmistir. lik defa 1834 de Fransiz gezgini Ch. Te-
xier ve ardindan 1835 de Rus mimari N. Efimov Ayasofya’nin
rélovelerini ¢ikarmislardir. Bunun ardindan Mimar Von Dr. Hol-
tzinger ve C Gurlitt de bazi plan ve kesitler ortaya koymus-
tur.(80)

Sultan Abdilmecid’in (1839- 1861) emriyle 1847 - 1849 yillarin-
da Istanbula gelen isvigreli mimar G.T. Fossati Ayasofyayi bii-
yuk o6lcide onarmis ve bu arada yapinin tam bir rélévesini ¢i-
karmak icin gerekli bazi él¢clleri almistir. Bu arada G.T. Fossa-
ti Ayasofya’nin buyik o6lgide yirmibes levhasini kapsayan bir
albim hazirlamis ve daha sonra konuyla ilgili bazi desenleri
Torino da acilan bir mimari sergisinde sergilemistir.(81) F.T.
Fossati'nin Ayasofya'daki calismalari devam ederken Prusyall
mimar W. Salzenberg padisahin 6zel izni ile istanbula gelerek
yaplyl incelemistir.(82) G.T. Fossati Ayasofya da calismalarini
sirdirurken W. Salzenberg onun kurdugu iskeleden yararlana-
rak yaplyl incelemis, meydana cikarilan mozaiklerin desenle-
rini ¢izmis ve bazi rélévelerini hazirlamistir. W. Salzenberg'in
rélove ve desenleri yayinlamasi G.T. Fossati ile arasinin agil-
sina neden olmustur.(83) Bdylece G.T. Fossati ile W. Salzen-
berg arasinda baslayan anlasmazlik uzadik¢a uzamistir. G.T.
Fossati dnceleri bunu 6nleme cabalarina girismisse de bun-
dan bir sey elde edememis sadece W. Salzenberg’in albimu
basina G.T. Fossatiyl 6ven bir ka¢ ciimle konulmustur. Diger
taraftan Prusya hikimeti de her ikisine birer «Kizil Kartal»
nisani vererek meseleyi ¢6zimlemiye calismistir.(84)

Bu arastirma ve catismalarin yani sira Ayasofyanin detayli in-
celenecek planlarini, kesitlerini detaylari ile birlikte hazirlan-
masi o yillarda pek geng bir Fransiz mimari olan Henri Prost’a
kismet olmustur. Biyuk Roma mimarlik 6dilini 1902 yilinda
kazanan H. Prost Ayasofya'yl dikkatle incelemis, rélévelerini
ve diger resimlerini 1911 de Paris de Salons d'Architecture de
sergilemistir. (85)

H. Prost 1904 yilinda geldigi istanbul’da Ayasofyay! incelemis
0 zamana kadar yapilan plan ve roldvelerin pek yeterli olma-
digini ve elde de glvenilir bir malzemenin bulunmadigini gor-
mustar.

Bunun Uzerine Ayasofya'nin detayl bir rolévesini yapmaga ka-
rar vererek istegini zamanin Evkaf Nezaretine bildirmistir. Ay-
rica bu istegini kendi hilkimetine de duyurmussa da Paris Aka-
demisi 6denek yetersizligini ileri siirerek onun bu istegini ye-
rine getirememistir. H. Prost isin 6nemi (zerinde Israrla dur-
mus, yapacag rolovelerinde Bizans Ayasofyasindan ayri olarak
Turk devrine ait eklerin, 6zellikle tirbe, imaret, medrese gibi
yapilarin da goésterilmesinin yerinde olacadini soézlerine ekle-
mistir. Nihayet 1906 da Paris Akademisi iki bin franklik bir 6de-
nek ile bu calismay! desteklemeye karar vermistir. Bunun Uze-
rine H. Post yeniden istanbula gelmis ve iki yil burada kala-
rak Ayasofyanin en ince ayrintisina kadar son derece saglikh
plan, kesit ve cephe goérinumlerini ¢izmistir.

Ucretsiz PDF Kitap Arsivi - https://rantey.org



H. Prost'un bu réléveleri ilim c¢evrelerinde ne yazik ki, yeterin-
ce tamtilmamistir. iclerinden bir kismi Salons d'Architecture
Cemiyetinin brosirinde bastiriimigsa da kot baski teknigi ve
oldukca kucultilen resimler istenileni verememistir. H. Prost -
un ¢izmis oldugu Ayasofya rélovelerinin birer 6rnegi tetan u
Vakiflar Basmuadirligu arsivindedir. Ayrica burada ylzyr imi
zin baslarinda Ayasofya da gorulen catlaklarin tehlikeli bir du-
rum almasindan o6tirt Milletlerarasi bir komisyonun kurulusu
ile ilgili bazi belgeler de bulunmaktadir.(86)

Bu belgelerden 6grendigimize gore Ayasofya'nin onarimi igin
Osmanll hiukimeti Avrupanin Unli mimarlarindan, oze 1 e
EJ. Proupper ve Maranconiye basvurmuslardir. EJ. Proupper -
teklifi Evkaf Nezaratince kabul edilmemis, onarimin Maranco-
ni'nin idaresinde yapilmasina karar verilmistir. Ancak I. Din-
ya Savasinin ¢ikisi nedeniyle bu c¢alismalar yapilamamistir.
Ayasofya 1934 yilinda Ataturk'in istegi Bakanlar Kurulunun
24 Kasim 1934 tarihli karari ile 1 Subat 1935 den itibaren M-
ze olmustur. Ayasofyanin muze olusu aclismalari bu yon e a
ha da etkilemistir. Amerikan Bizans Enstitiisi tarafindan 193i
yilinda mozaiklerin ortaya c¢ikarilma teklifi tzerine ¢a i1sma ara
devam edilmis ve Ayasofyanin bilinen mozaikleri ortaya ¢ ari
nustir. .
Ayasofya da Bizans sanatinin yani sira en az onun kadar oneim-
li olan Turk eklerinin onarim calismalarina da son yillarda bu-
yuk 6nem verilmistir. Son yillarda, 6zellikle 1982 yi In a a®
layan calismalarda kubbe kursunlarinin degisimi, cat a arin
onarimi, rampalarin yeniden dizenlenmesinin yani sna al

Sultan Mehmet Medresesinin kazisi yapiimis(87), turbelerin
onarimi ile Sultan Mahmut | Kutliphanesi yeniden duzenlenmis-
tir.

Bizans caginda vaftizhane, Osmanli ¢aginda once yaghane son-
ra da tirbeye donusturilen mekénda sandukalarin altindaki ¢u-
riyen ahsap ve tugla dosemeler sokilerek kaldiriimistir. Bura-
daki toprak bosaltiimig, temizlenmis, beton dayanaklarin yar-
dimiyla déseme yenilenmis, sandukalar yeniden yapilmistir.
Bu arada turbe girisindeki ahsap sagak XVII. yuzyill beze-
mesi dikkate alinarak yenilenmigtir.

Bizans caginin mermer, abidevi gorinimli vaftiz teknesi ile
yag kiplerinin sonradan yerlestirildigi aviu diizenlemesi de bu
arada yapilmistir. Bu mekénin giris déseme ve ders yenileme-
leri disinda yapilan hafriyat sonucu, zamanin doldurdugu, ice-
risinde keramik parcalarinin da bulundugu toprak temizlenerek,
orjinal bizans désemesi ve sltun basliklari ortaya cikariimis-
tir. Sultan Murat Ill ve Sultan Selim Il tirbelerinin orjinal av-
lu désemesinin bozulmamis kisimlari ile bazi kisimlari yeni-
lenerek bahge tanzimi yapilmistir.

Osmanli payandalari, Turbelerin kursun kaplamalarin degisimi
de bu arada yapilan islerdendir. Ote yandan Cornel Universi-
tesi Klasik Bilimler dali 6gretim uyelerinden Prof. Peter lan Ko-
niholm ve Cecil Strlker ¢alismalarini bir bélumind buraya yo-
nelterek agaglardan aldiklari parcalarla yapilarin kesin tarih-
lemesi yonune gitmislerdir. Ayasofya Uzerinde yapilan calis-
malarda alinan parcalara] tarihlendirilmesi, Cornel Universi-
tesi laboratuvarinda devam etmektedir.

vasotyanin iginden bir gorunids; Osmanh devri yap,s. muezzin mahfili.
L nf the interior; Miezzin gallery dating from the Ottoman period.
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Bkz: Prof. Dr. Afif Erzen, «istanbul sehrininn kurulusu ve
isimleri» Turk Tarih Kurumu Belleteni, Ankara 1954, S. 70,
s. 135.

Bkz: A. Erzen, a.ge, s. 137.

Muzaffer Ramazanoglu, Sent iren ve Ayasofyalar Manzu-
mesi, istanbul 1946; Muzaff er Ramazanoglu, Ayasofya ve
Aya irini de Yapilan Kazilar, istanbul 1947; Muzaffer Ra-
mazanoglu, «New Forschungen zur Architecturgeschicte
der irene-'kirche und des Komplees der Sophienkirche» Ae-
des du VI. Cong. Paris 1948

imparatorice Evdosiya Ayasofya yakinindaki bir alana gu-
mils kakmali bir heykelini dikdirmek istemis, Istanbul Pat-
rigi loannes Khrysostomos da buna karsi c¢ikmistir. Bela-
gati ve dini misamahasizhigi ile taninan Patrik ic Anado-
luya siirgiin edilmisse de 20 Haziran 404 de istanbul'da
blyldk bir isyan ¢ikmistir. Bkz: Chroon Pasc Bonn 1531,
Muzaffer Ramazanoglunun sodzini ettigi gemi sodzcigi
ile orta ve yan nefler icin kullandigini saniyoruz.

Muzaffer Ramazanoglu, Sent iren ve Ayasofyalar Manzu-
mesi, istanbul 1946. s. 10; Muzaffer Ramazanoglu, «Neve
Forchungen zur Architekturgeschichte der irenen-Kirche
und des Komplexes der Sophienkirche» Actes du VI. Con-
gres. Int. d’Etudes Byzantines Paris 1958, Paris 1951, Il
s. 347 -357

Bkz: A M. Schneider, Die Hagia Sophia zu Konstantinopel,
Berlin 1967, Abb. 65; Heinz Kahler, Die Hagia Sophia, Ber-
lin 1967.

Bu bolimle ilgili bir fotograf icin bkz: O. Wulff, Altchrist-
Mche Byzantische Kunst II,.

Ayasofyanin orta nef ile yan netlerini birbirinden ayiran
dordii sagda, dordii solda bulunan yesil-siyah damarl
mermer siUtunlari Efesostan: DOrdd kuguk yarim kubbenin
altinda yer alan sekfz porfir sutun Kahire yakinlarindaki
eski bir Misir mabebinden 6nce Romaya sonra da istanbu-
la gbnderilmigtir.

Feridun Dirimtekin «Ayasofya» islam Ansiklopedisi istan-
bul 1961, e 2, s. 1443.

Bu mekanda Bizans tas eserlerinden olusan kolleksiyonlar
teshir edilmektedir.

Feridun Dirimtekin «Ayasofyanin Bronz Kapilari», Ayasof-
ya Mizesi Yiligi. istanbul 1961. s 10-14.

Procopius, Periktisnaton-De Aedificlis, London 1954, s
407-408

imparatorun 6niinde secde ederek girdigi bu kapinin st
sévesinin elektron denilen madeni sanduka bi¢iminde olu-

15)
16)

17)

18)
19)
20)

21)

22)

23)

24)
25)
26)
27)

28)

29)

su bir Hiristiyan efsanesinin dogusuna yol a¢cmistir. Kapi-
nin Uzerinde ayni madenden yapilmis bir kemer ve icinde
mukaddes taht ve mukaddes kitabi gdsteren bir resim var-
dir. Kitabin acik sayfasi Uzerinde incilden alinma su s6z
yer almaktadir:

«Allah bana koyunlarin kapisisin dedi. Benim aracili-
gimla iceri giren kurtulacak serbest girip c¢ikacak ve me-
ra bulacaktir.»

Semavi Eyice, Ayasofya, istanbul 1984, s. 16.

Absid yapinin ana duvarlarindan 6.00 m. disariya tasmak-
tadir. Bu durumda i¢ten dis narthexden apsid ucuna kadar
uzunlugu 92.025 m. dir.

Esin Yicel, «Bizans Ambonlarinin Mahiyeti ve Selanik Am-
bonu» Arkiteke istanbul 1968, s. 337, s. 162-164; E Y-
cel,» Istanbul Ayasofyasi'mn Muhtesem Ambon'u Nasildi?
Ne Oldu? «istanbul 1970, s. 337, s. 40

Semavi Eyice, a.g.e., s. 22.

Semavi Eyice, «Vikingler istanbul'da» Yillar Boyu Tarih,
J. Ebersolt, Sainte-Sophie du Constantinople, Etude de to-
pographie d’apreés les ceremonies, Paris 1910. Bu kule
ile ilaili Rasim Arseven imzali suluboya bir resim Erdem
Yicel'in 6zel kolleksiyonundadir.

Sabahattin Tirkoglu, «Ayasofya Skevophilakionu Kazisi
«Ayasofya Muzesi Yilhgi, istanbul 1983, s. 9, s. 25-35; Sa-
bahattin Turkoglu, Les Fouilles de Skevophylakion Sainte
Sophie, Collection Turcica, Travaux et Recherches en Tur-
quie, Il, s. 134-147.

Metalik mozaiklerde altin ve gumus parcalar kullaniimis-
tir.

Cam mozaiklerde genellikle beyaz, sari, kirmizi, mor, tur-
kuvaz, pembe, yesil, mavi, siyah ve kahverengi cam parca-
lari kullaniimistir.

Tas mozaiklerde cesitli renklerde mermer,
granit parcalart kullaniimistir.

Pismis toprak mozaiklerde kirmizi, pembe renklerde par-
calar kullaniimistir.

Mme. B.de Khitrowo, Hinéraites Russes en orient, Gene-
ve 1889

Clavijoo, Timur devrinde Kudis'ten Semerkand’a Seyahat
(Tercime O R Dogrul) istanbul, C.l., s. 30.

Abou-I Hasan Ali ben Mihammed et Tamgrouti, En-Nafahat
el-Miskiya fi-sifarat et-Tourkiya, trad, pur H.de Cartries.
Paris 1929; Semavi Eyice, «Ayasofya Mozaikleri» mad. Is-
tanbul Ansiklopedisi, istanbul 1963, c. 3. s 1455,

J. Ebersolt, Constantinople Byzantine et le Voyageurs de
Levant. Paris 1918.

kirectasi ve
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30)

31)

Evliya Celebi Seyahatnamesisi,, (Turkcelestiren Zuhuri Da-
nisman) istanbul 1971, c.. I .

Semavi Eyice, «Ayasofya Mozaikleri» mad. Istanbul An-
siklopedisi, istanbul 1960, c. 5, s. 1455.

32) W. Salzenberg, Alt Christirche Baudenkmale Von Constan

tinopel, Vom V, bis XIl, Jahrhundert, Berlin 1854.

33) Bkz: Thomas Whittemore, The Mosaics of St. Sophia at

34)

35)

36)

37)

38)

istanbul, Preliminary Report on the first years work, 1931-
1932, The Mosaics of the Narthex, Great Britain, Oxford
University Press, 1933; Th. Whittemore, The Mosaics of
St. Sophia at Istanbul, Second Preliminary Report, Work
Done in 1933 and 1934. The Mosaics of the Southern Ves-
tibuli, Great Britain, Oxford Univercity Press 1936; Th.
Whittemore, The Mosaics of Hagia Sophia at Istanbul,
Third Preliminary Report Work Done in 1935-1938, The Im-
perial Portraits of the south Gallery, Great Britain, Ox or
Univecity Press 1942; Th. Whittemore, The Mosaics of Ha-
gia s'ophia at istanbul, Fourth Preliminary Report Wor
Done in 1934-1938, The Deisis Panel of the South Gallery,
Great Britian, Oxford University Press 1952.

C. Mango, Materials for the study of the mosaics of t.
Sophia at istanbul, The Dumbarton Oaks Studies 8 as
hington 1962.

imp. Basileios | ve Leon V olabilecegi iddia edilen bu
imparator figurinin Th. Whittemore Leon VI oldugunu
kabul etmistir. Bkz. : Th. Whittemore, The Mosaics ot

St. Sophia at istanbul, Preeliminary Report on the first
years work 1931-1932; A. Grabar, L.’Empereur dan Tart
Byzantin, Paris 1936; E H. Swift, Hagia Sophia. New York
1940; A. M. Schnider, Bemerkungen zu den beiden neuat-
gedeckten Mosaiken der Sophienkirche, Berlin 1906,

M. Schneider, Die Hagia Sophia zu Konstantinopel, Ber-
lin 1930.

Bkz. : Th. Whittemore, The mosaics of St. Sophia at Is-
tanbul, Second Preliminary Report, Work done in
and 1934; Alpay Pasinli, «Ayasofya Mozaikleri»
Dunyamiz, istanbul 1983, S. 25, S. 2-13.

Bkz. : A. P. Underwood-J. W. E Hawkins, »The Mosaics
of Hagia Sophia at istanbul The Potrait of the Emperor
Alexander» Dumbarton Oaks Papers, 1961, S. 15, .
Whittemore, The Mosaics of Hagia Sophia at u
The Deisis Panel of the South Gallery, Boston 1

Th. Whittemore, The Mosaics of Hagia Sophia at Istan-
bul, Third Preliminary Report Work Done in 1935
Semavi Eyice «Ayasofya Mozaikleri» mad. Istanbu n

Sana

39)

siklopedisi, istanbul 1960, C. 3, S. 1457.
Georg Ostrogorsky, Bizans Devleti Tarihi, Ankara. 1981.

40) Th. Whittemore, a.g.e.

41)

42)

43)

44)

45

~

46)

47)

Semavi Eyice, «Ayasofya Mozaikleri» mad. istanbul An-
siklopedisi, istanbul 1960. C. 3, S. 1454-1459

G. Fossati, Ayasofya-Constantinople as recently restored
by order of H. M. The Sultan Abdul Medjid, London 1852;
E Yucel, «Ayasofya onarimlari ve Vakif arsivinde bulu-
nan bazl' belgeler» Vakiflar Dergisi, Ankara 1972, S. X,
S. 119-238; E Yicel, «1982-1983 yillarinda Ayasofya’'da
Turk sanati calismalari» Tirk Diinyasi Arastirmalari, Is-
tanbul 1983 S. 26, S. 200-214; E Yucel, «1982-1983 yil-
larinda Ayasofya'da Tiurk sanati c¢alismalari» Birinci Kib-
ris Turk Belediyecilik Kongresi, Girne 1984, S. 97-104;
F. Dirimtekin, «Ayasofya’'nin tamirleri» Tarih Konusuyor,
istanbul 1967, S. 43, S. 3294; F. Dirimtekin, Ayasofya Kla-
vuzu, istanbul 1960, S. 12; F. Dirimtekin, Ayasofya Kla-
vuzu, istanbul 1966, S. 10-12.

F. Babinger Mehmed der Eroberer uns seme zeif, Minih
1953; E H. Swift, Hagia Sophia, New York 1940; Tursun
Bey (Haz. Mertol Tulum), Tarih-i Ebi’lfeth, istanbul 1977;
S. Eyice «istanbul'un tarih boyunca gelismesi ve korun-
mas! gerekli kiltir degerleri» 1. Istanbul Sempozyumu,
istanbul 1982, S. 92.

Prof. Dr. M. C. Sahabettin Tekindag, «Fatih ve Ayasofya»
Fethin 511. Yildonimi Konferanslari, istanbul 1964, S. 61;
Cafer Celebi, MahrQse-i istanbul’'un Fetih-namesi, TOEM
1331, S. 22; Tursun Bey, Tarih-i Ebu'l Feth, TOEM 1330.
N. lorgu, Vie Source Négligee de la prise de Constan-
tinople, Acad, Roumun Bull de la sectiun historia XIII.
Bucuresti 1927, S. 59-68; N. lorga (Turkceye ceviren Fa-
zil Isikdzli-Adnan S. Erzi) istanbul'un zapti hakkinda ih-
mal edilmis bir kaynak» Belleten, Ankara 1949, S. 49.
S. 145.

Kaynaklar Patrik Anastasios |I'nin istifasindan sonra bu
makamin bos kaldigini kaydeder. Fatih Sultan Mehmet
makami sahipsiz birakmamak icin yeni bir patrik secimi-
ni emreder. Bunun (zerine kilise 6nde gelenleri ruhban
ve sehirde yeniden toplanan halk, rahip sinifina mensup
Georgios Skolarios Gennadios’u patrik sec¢mistir. Segim-
den sonra Gennedios'u yemege davet eden Fatih Sultan
Mehmet ona ruhani hakimiyeti temsil edeh patriklik asasi
ile tacini verdigi gibi yeni patriklik makami olarak Ha-
variyon Kkilisesini tahsisi etmistir.

G. Slumberger, La Siege, La prise et le sue du Constan-
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tinople pur les Turcsa en 1453, Paris 1915.
Saad-ed-Din, Relation de la prise de Constantinople par
Muhammed |lI, Paris 1826.

T. Oz, Zwei Stiftung Sunkunden Sultan Mehmed Il Fa-
tih, istanbul 1935, Vakiflar Genel Madurligld Nesriyati;
Fatih 1. Mehmet Vakfiyesi, Ankara 1938; Mehemmed Bin
Ali El-Fenari, Ayasofya Vakiflari Tahrir Defteri, Belediye
Ktp. M. Cevdet yazmasi, No. 64.

Tarih-i Selaniki, istanbul 1281 (1864), S. 120-121.

Tarih-i Pecevi, istanbul 1283 (1866), I, S. 501.

Evliya Celebi (Turkcelestiren Zuhuri Danisman) Seya-
hatname, istanbul 1971, C. 1, S. 129; A. Sami Boyar,
Ayasofya ve Tarihi, istanbul 1943; Semavi Eyice, «istan-
bul Minareleri» Tirk Sanati Tarihi Arastirma ve incele-
meleri, istanbul 1963, I, S. 36.

A. Refik, Onaltinci asirda istanbul hayati, istanbul 1933,
S. 21-23.

Bkz. : J. Maurand. Flineraire de Jérome Maurand d’Anti-
bes a Constantinople, Paris 1901, Lev. XV. 2; E Ober-
hummer, Konstantinopel unter Suleiman dem Grossen,
Minchen 1901, Lev. VI

A. Sami Boyar, Hagia Sophia, istanbul 1949; Kemal Al-
tan «Ayasofya etrafinda Tirk Sanat ekleri» Arkitekt, Is-
tanbul 1935; C. 5, S. 264-267.

Amil Celebioglu, Ramazanname (1826 Yilinda Ramazan
Manileri), Terciman 1001 Temel Eser, S. 123-124; Erdem
Yucel «Ayasofya Kitaphgi» Turkiye'miz, 1984, S. 42, S.
11-17; Erdem Yiicel, «La Bibliotheque D0 Sultan Mah-
mdt | A Sainte-Sophie» Collection Turcica, Travaux et
Recherches en Turquie Il. Paris 1985, S. 201, 208.
Muzaffer Gékman, istanbul Kiitiiphaneleri Rehberi, istan-
bul 1947; Mahmud Ozli, «Ayasofya Kiitiiphanesi» mad.
istanbul Ansiklopedisi, istanbul 1960, C. 3, S. 1482-1484;
Cevdet Tirkay, «istanbul Kitiiphaneleri» Belgelerle Tiirk
Tarihi Dergisi, istanbul 19 , S. 73-75; Nimet Bayraktar
«Kiitiphane Fihristleri» Tirk Diinyasi Arastirmalari, is-
tanbul 1982, S. 21, S. 127-159.
Evliya Celebi (Turkcelestiren Zuhuri
hatname, istanbul 1971, C. I, S. 16.

Danisman), Seya-

P. G. incicyan, 18 Asirda istanbul (Tercime : H. D. And-
reasyan) Istanbul 1976, S. 56.

Fatih Sultan Mehmet Vakfiyesi, S. Vv, I, VI, 142
Huseyin Ayvansarayi, Hadlkat-l Cevami, istanbul 1281,

S. 3

A. Siiheyl Unver, Ali Kuscu, istanbul 1942.

A. Siiheyl Unver, Ali Kuscu, istanbul 1942; Tarihi Nisan-
¢l Pasa, Suleymaniye Kutliphanesi, Esad Efendi Boélumda,
No. 2185; Kadikdyu Halkevi Yayinlari, Hizir Bey Celebi
Hayati ve Eserleri, istanbul 1945. S. 1 S. 40; Serafettin
Yaltkaya, Tanzimattan evvel ve sonra Medreseler, istan-
bul 1940, S. 463-467, A. Siiheyl Unver, «Fetih ve istan-

bul Universitesi» «istanbul'un Fethinden sonra ilim ve
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Ayasofya sadirvani ve sibyan mektebine havadan bakis. - Aerial
view of the shadirvan and the primary school.

AYASOFYA
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l. AYASOFYA IN THE BYZANTINE PERIOD

The area occupied. Dy Ayasoiya is known to have oeen inhabited
since prehistoric times but very little has so far been discovered
concerning the earlier settlements. Excavations carried out here
have yielded black figured pottery dating from 700-600 B.C toget-
her with wall fragments closely resembling the Phrygian walls une-
arthed at Bogazkdy in both the materials and the techniques emp-
loyed.

AYASOFYA |

Our knowledge of the first church of St Sophia to stand on this site
is very limited, but it would appear to have been built by Constan-
tius (307-361), the son of Constantine the Great. This was a basi-
lica type building with stone walls and a wooden roof, and is said
to have been constructed on the site of a temple of Artemis
which stood adjacent to the Imperial Palace. The church was opened
to public worship with a magnificent ceremony on 15 May 360. Not-
hing whatever of this first church has survived, but it would ap-
pear to have been smaller than the present building. It was burned
down during a popular revolt on 20 June 404.

AYASOFYA I

The second church of St Sophia was built by the Emperor Theodo-
sius Il (408-450), and was opend to worship on 10 October 415. It
was the largest church in the city, consisting of a five-aisled ba-
silica with a wooden roof. It met the same fate as its predecessor,
being burned down in the Nike revolt which broke out on 13 January
532.

Excavatio ~ carried out in 1936 revealed a columned portico 3.5m
wide adorning the western front of the church, together with some
fragments of the narthex walls. A flight of five marble steps leads
up to the portico, from which three doors lead into the church it-
self. The excavations also yielded a number of columns, Corinthian
type capitals, a decorative frieze and reliefs depicting the twelve
apostles. These architectural elements are typical of the architectu-
re of the period and are now exhibited in the courytard of the Aya-
sofya Museum.

The structure of the present building would have been endangered
by any further extension of the excavations towards the east, so
our knowledge of the dimensions of the second church of St Sophia
must remain uncertain. It would apear, however, that the body of
the church was about 60 m while the atrium is known to have
measured 47.6x35.5 m. This section, consisting of rather thick square
piers with high columns between them, was removed In 1873.
AYASOFYA 1l

Justinian 1l (527-565) decided to build a church far surpassing both
its predecessors in size and magnificence, and entrusted the cons-
truction to the most celebrated architects of the time, Isidoros of
Miletus and Anthemios of Tralles.

Documentary sources show that 10.000 labourers and 1000 master
craftsmen were employed, and that the finest columnns and other
architectural elements were brought from all parts of the Empire,
particularly the ancient cities of Aspendos, Ephesos and Baalbek, to
be used in the construction of the new church. The white marbles on
the walls and floors were brought from the island of Marmara (Pro-
konnesos) the green porphyry from the island of Egriboz, the pink
marble from the Afyon region, the yellow marbles from North Africa
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and the green porphyry from Thessalia and the Mora.

Work commenced on 23 February 532 and was completed, apart
from the decoration, five years, ten months and four days later on
27 December 537.

THE ARCHITECTURE

Ayasofya consists of a large central space roofed by a central do-
me, with two side aisles, an apse and an inner and outer narthex.
Three doors in the east of the atrluryi lead into the outer narthex,
which is completely devoid of any decoration. It is covered by a
long monastery vault and opens through five doors into an inner
narthex 9.55 m in length and divided by arohes into nine sections.
The walls of the inner narthex are faced with marble, and the whole
of the vault is adorned with mosaics. There is a door at each end,
the one on the north opening into the ramp leading to the upper
gallery, while the one on the south, known as the Horologion
gate, had been removed from and old temple in Tarsus and brought
to Istanbul the by Emperor Michael. It was originally of great mag-
nificence, but the goldgllt panels and ornamentation were removed
In the course of the looting carried out during the occupation of Is-
tanbul by the armies of the Fourth Crusade.

The inner narthex opens into the main body of the building through
nine doors, one in each of the nine vaulted sections. Tne one in the
centre is known as the Emperor's Door and consists of extremely
thick oak faced with bronze panels adorned with crucifixes and
stvlised plant motifs.

The magnificence formerly displayed by the building can be jud-
ged by the vault mosaics with their geometrical and plant motifis,
the coloured stone panels on the walls, and the relief friezes bet-
ween them.

The central space is separated from the side aisles by four great
piers and a row of columns between them. It is constructed on a
typical basilica plan, measuring 73.5x69.5m. which makes it the
fourth largest building of its kind, ranking after the cathedrals of
St Peter, Seville and Milan. The dome Is supported on pendentives
resting on four great piers, and rises to a height of 55.6 r, from
the floor. As a result of a number of repairs the dome has been
sgueezed into an almost elliptical shape with a north-south diame-
ter of 31.87 m and an east-west diameter of 30.87 m The dome rises
to a flight of 243 m from the drum and is strenghened by forty
ribs of hollow brick. It is articulated by forty round-arched win-
dows.

The main dome is supported on the east and west by two half-do-
mes. The lack of any half-domes on the north and south of the
building results in comparatively greater lenght along the east-
west axis.

When the western section of the dome was destroyed by an
earthguake just twenty-two years after its construction the repair
was undertaken by Isidoros, the nephew of the original architect. The
dome was heightened by 7.00m and buttresses built to prevent it
bulging out towards the sides. As a result the east-west diameter of
the dome was slightly reduced. The church was once again opened
for worship by the Emperor Justinian and the Patriarch Eulhyhus
on 24 December 562. The dome was again damaged by the earth-
quake of 25 October 986, when dangerous cracks appeared in the
walls. The repair of the building, which lasted six years, was en-
trusted by the Emperor Basileus Il to an architect of the name of
Tridot. That Ayasofya has succeeded in surviving to the present
day must be attributed to later repairs carried out by the Turks
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Ayasofya absidi ve absid kubbesinde Meryem-isa kompozisyonu- The apse and the Virgin Mary and child Christ composition in the apse.
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The pendentives supporting the dome rest on the piers below and
culminate in the drum above. The pressure of the dome is met
on the eastern and western sides by the half domes. On the eastern
side the weight is further distributed to the smaller domes over
the apse, while on the western side the function Of the smaller do-
mes is performed by the upper gallery. On the northern and sout-
hern sides the pressure of the dome is supported by the two-store-
yed galleries and the buttresses. Of the one hundred and seven
columns carrying the weight of the dome forty are on the ground
floor and sixty-seven in the galleries above. Most of these are of
the green porphyry known as verde antico. The eight large green
porphyry columns in the lower storey are from the Temple of Ar-
temis in Ephesus, while the dark red columns were brought from
Egypt. The monograms to be seen on the captials and bases of
the columns are those of the Emperor Justinian and his wife Em-
press Theodora

The original white marble paving in the central space was unco-
vered under the present floor by excavations carried out by Muzaf-
fer Ramazanoglu in 1947-1950. The coronation of the Byzantine Em-
perors was performed in the area paved with green porphyry in the
south-east section of the central space. The walls are faced from
the floor to the spring of the arches with green Thessalian marble,
and the decorative scheme completed by the addition of Egyptian
porphyry, Numidian marble, cream coloured alabaster, pink-grained
Phrygian marble annd light green Karystos marble. The marble fa-
cing is surmounted by a frieze and plaster console.

The section now containing the minber and the imperial gallery
was in Byzantine times separated of from the rest of the church
by a silver creen with twelve columns. This section, known as the
solea, could be entered only by the Emperor and the priests, and
contained holy relics of the saints and various sacred objects. Here,
too, was to be found the Hagia Trapeza (altar table) and the Syn-
thronon, the tiers of seats on Which the patriarch and other church
dignitaries sat. None of the original church furnishings have sur-
vived, everything of gold or silver having been plundered and looted
during the occupation of Byzantium by the armies of the Fourth
Crusade. The building itself was repaired by the Emperor Michael
VIl after the recapture of the city in 1261.

Access to the galleries in Ayasofya was afforded by four doors and
four spiral ramps. Only three of these are now in use, as the fourth
was blocked by the construction of a buttress wall. The gallery over
the narthex was reserved for the women, and was thus known as
the gynaikeion. The loggia with double columns in the centre of
this gallery was reserved for the Empress.

The north and south galleries display a particularly harmonious ar-
rangement of piers, arches and vaults. The higher officials of the
Patriarchate assembled in the south gallery, which was separated
off from the section over the exedra by a marble partition. Of the
reliefs depicting various scenes and topics only the plant and fish
motifs have survived. Very little, too, has survived of the wall mo-
saics in the small cell described as a chapel between the pillars
on the right hand side. The function at the small chambers on the
south-west known as "priests' rooms" is unknown. According to
Professor Dr. Semavi Eyice, Since these galleries were used for
meetings under the chairmanship of the Patriarch, these rooms may
have been reserved for the Patriarch and the Metropolitans.
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Various monograms are to be found on the balustrades of the upper
galleries, together with names carved in the stone by visitors to
the building. The most remarkable of these are the graffiti carved
in the walls by Vikings who visited Istanbul during the Byzantine
period.

Very few of the buildings that once surrounded Ayasofya have sur-
vived to the present day. One of these is the round domed building
about five metres from the north-east corner of Ayasofya, which
some think may have been the skevephylakion in which valuable
church objects were stored. The whole of this building was uneart-
hed in the excavations carried out by Sabahattin Turkoglu in 1979.
Twelve niches were found in the marble walls, and the building
techniques employed would appear to indicate a date prior to the
Ayasofya of the Justinian period.

The baptisterion, a building with square exterior and octagonal in-
terior plan, stands to the south of Ayasofya, from which it is se-
parated by a small courtyard. This building was used for some time
after the conversion of the chruch into a mosque as a storehouse
for the oil used in the lamps. It was later used as a tomb for the
Sultans Mustafa | and ibrahim. The baptismal font was moved out
into the adjacent courtyard.

THE MOSAICS

Just as much importance is known to have been given to the mo-
saics adorning the interior of Ayasofya as to the architecture of
the building itself. All the surfaces apart from those revetted with
marble, all the arches, vaults and domes, were covered with a
mosaic decoration the splendour and magnificence of which is to
be found referred to with praise and admiration in ancient sources
Mosaics dating from the reign of Justinian can still be seen in
the narthex, the upper sections of the side aisles, the galleries nad
some of the arches. The mosaics are arranged to from a geomet-
rical composition in which crucifix motifs are set against a rich
background of gold mosaic. None of the figurative mosaics so
highly praised in ancient sources survived the Iconoclastic move-
ment of the years 726-846, but it would appear that the Iconoclass
did little or no damage to the non-figurative mosaics. Most of the
figurative mosaics now to be seen in Ayasofya date either from
the second half of the ninth century or from the twelfth.

Rumours that the figurative mosaics were deliberately destroyed
during the Ottoman period as a result of religious intolerance are
totally without foundation. The mosaics were actully covered by a
thin layer of plaster. According to the reports of travellers who vi-
sited Ayasofya after the Conquest, such as Arnold von Harff, Jero-
me Maurand, Pierre Gylles, Stephan Gerlach, Hans von Buobenbach
and Jean Palerne, at that date only the faces of the figures were
covered. The North African Ebul Hasan Ali bin Muhammed, who vi-
sited Istanbul in 1950, tells us in his Book of Travels (Seyyahatna-
me) that he saw a number of pictures in Ayasofya, including rep-
resentations of four archangels, portraits of the Prophets high up
on the walls, and a mosaic depicting the Virgin With the child Christ
in her lap. Seventeenth century travellers like Pietro della Valee,
Stochove, De Montconys, Thévento, Tafferner, Smith, De Bruyn and
Du Mont reported that only the faces of the figures were obscured
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The seventeenth century Ottoman traveller Evliya Celebi also men-
tions the mosaics, while another traveller. Lord Sandwich, tells us
that the missing parts had been restored by the Turks. When, ho-
wever, Baron de Tott visited Istanbul in 1755 he found that they
had been completely covered with plaster.

These mosaics remained covered until the repairs carried out in
Ayasofya by Fossati in 1847-1849, when Sultan Abdulmecid ordered
that the plaster covering the mosaics should be removed. Salzen-
berg, an expert sent out by the German government while repairs
were still in progress, made excellent copies of these mosaics,
which he published in 1854.

Scientific work was begun on the Ayasofya mosaics by Thomas
Whittemore in 1931 and continued until 1958. All the figurative mo-
saics dating from the post-iconoclastic period were uncovered and
various works published on the topic. Finally, accurate information
concerning the fate of the mosaics in the period following the Ot-
toman conquest was given by Cyril Mango.

The mosaics used in Ayasofya diplay a great variety of size and
colour, and consist of gold, silver, glass, stone, terra cotta or marble.
The colours most generally employed are white, yellow, red, purple,
turquoise, pink, green, blue, black and brown. Figurative mosaics
are to be found over the Emperor's Door, over the door at the
south end of the entrance corridor and in the half dome over the
apse. There is also a deesls in the south gallery, two separate pa-
nels depicting Emperors on the south-east wall of the gallery, and
three church dignitaries on the lower edge of the north tympanon.
In addition to these there is also a portrait of the Emperor Alexan-
der in the north upper gallery and a portrait in one of the ramps
uncovered in 1985.

EXAMPLES OF THE MOSAICS

THE MOSAICS OVER THE EMPEROR’S DOOR

The mosaic in the the lunette over the Emperor's Door in the
south-west section of Ayasofya was uncovered by Thomas Whitte-
more and found to be in perfect condition. It depicts the Christ Pan-
tocrator seated on a throne adorned with precious stones. His right
hand is raised in blessing and in his left hand he holds an open
book in which can be read a Greek inscription meaning, "Peace be
with you, | am the Light of the World." There is a medallion on
each side of the Christ, the Virgin Mary being portrayed in the right
hand medallion and the angel Gabriel in the one on the left. An
Emperor of unknown identity kneels in front of the throne with his
hands outstreched in supplication. The affinity between this portrait
and that on the coins of the period would seem to indicate that it
represent the Emperor Leo VI (886-912).

Christ is here depicted in a manner resembling the ancient gods,
particularly Zeus or Asclepion. The figures are lent a sense of
perspective. In the drawing of the features the portrait of the Em-
peror is not, however, very successful. The mosaic has been dated
to the end of the ninth or the beginning of the tenth century.
mosaic in the southern vestibule

The mosaic over the door leading from the courtyard into the inner
narthex depicts the Virgin Mary seated on a throne and holding
the child Christ. On her right the Emperor Constantine | is shown
presenting a model of the city to the Virgin.Over the Virgin s head
can be seen a vertical Greek inscription with the monograms "MP
"OY", "Meaning” "Mother of God”.

in this tripartite composition set on a gold ground the Virgin is
wearina a dark-coloured robe and head-covering, while Christ is
depicted with the mature features of a grown man.

There is no documentary evidence as to the date of this mosaic
hut it js thouoht to belono to the reion of the Emoeror Basileus
(986-1025), some time after the end of the Iconoclastic period.
MOSAIC OF THE VIRGIN MARY IN THE DOME OF THE APSE

The half dome over the apse in Ayasofya is adorned with a mosaic
depicting the Virgin and Child set aqainst a gold background. The
virgin is wearing a dark-coloured robe and is seated on a throne
studded with precious stones holding the child Christ in her ap.
The facial features and coloring of the Virgin are brilliantly execu-

ge%ocument written by the Patriarch in 861 informs us that this re-
cently uncovered mosaic had been destroyed during the Iconoc-
astc period and was later restored. It has been dated to the
ninth centurv which would make it one of the earliest mosaics ,n
Avasofya It is also one of the most remarkable of the mosaics
dating from the period following the Iconoclastic movement. The
angels depicted on each side of the apse, one of which is comple-
tely destroyed, are thought to date from the second half of the ninth

MOSAICS ON THE WALL OF THE NORTH TYMPANON

The round-arched niches in the north tympanon of AVasofval e€e
adorned with gold mosaic and contained the portraits of famous
nau archs Only three of these .portraits have survived. These dif-
Z o,w i the character of the faces, the bodies being comple lev
identical The patriarchs are shown full-face, with an inscription
In Greek identifying each of them. They are St Ignaties the Yo
ner Patrlirch of Istanbul, and Ignatios Theophorus, Patriarch of
Antioch The four pendentives of the dome contain representation

of cherubin and seraphin.
tkn tonth renturv.

rue nFFsIS IN THE SOUTH GALLERY o
f ,it >he Avasofya mosaics is undoubtedly the
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turned .tight,, to ,h. side, and ,he

their faces also reveals a deep humanity. Their names
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iems concerning the daiting of the mosaic. When it was first unco-
re d " was suggested that it belonged to the Comnen, pence 1 «
i?64t but the most recent researches carried out by Professor u
ierwood Point to the period of the Palaologi. and a date some
time in the twelfth century would appear appropriate
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MOSAIC OF THE COMNENI IN THE SOUTH GALLERY

The Comneni mosaic in the south gallery depicts the Virgin Mary
and the child Christ in the centre of the composition together
with the Emperor Johannes Comnenons (118-1143) and his wife the
Empress Eirene, the daughter of the Hungarian King Ladislaus. The
Emperor and Empress are wearing ceremonial robes encrusted with
jewels. The Emperor is holding a purse, the Empress a scroll
Squeezed into one corner of the composition can be seen their heir
and co-ruler Alexias Comnenus. Alexios is also apparelled in ce-
remonial costume with a crown on his head and a sceptre in his
right hand. H,s name is written in Greek beside the portrait. The
Virgin Mary is shown full-face and is higher than the others as if
standmg on a platform. Over her head are the monograms "MP"
OY signifying "Mother of God"

his mosaic is no doubt connected with a donation bestowed on
the church by the Comnenus family. This is indicated by the purse
held by the Emperor, who was also the founder of the Church of
the Pantocrator, and the scroll in the Empress' hand.
According to Thomas Whittemore the main part of this mosaic was
made in 1118 and the portrait of Alexios added in 1122.

MOSAIC OF THE EMPRESS ZOE IN THE SOUTH GALLERY

This mosaic is to be found at the north end of the section of the
south gallery reserved for the Emperors. It depicts Christ seated
on a throne, with the Empress Zoe (1028-1050) on one side and
her third husband Constantine IX Monomachos (1042-1055) on the
other. Zoe was renowned in Byzantine history for her intrigues and
her marriages, and with every chance of husband the porrait and
the name of the Emperor on this mosaic was changed accordingly.
The purse the Emperor is offering Christ with both hands bears the
inscription, "Constantine Monomachos, Ruler of the Romans". The
writing on the scroll the Empress is holding out has clearly been
altered, and obvious changes have also be™n made in the inscrip-
tion over the Emperor's head. Thomas Whittemore suggests that
the mosaic dates originally from the years 1028-1034, and that it
depicted Zoe's first husband Romanos Ill. Thomas Whittemore also
suggests that Michael V, whom Zoe had adopted and made Em-
peror, but who banishod her to the island of Bukuyada, had the
mosaic destroyed out of sheer hatred and resentment. On her re-
sumption of power a few days later the Empress had the mosaic
repaired, but at the same time had the portrait and name of Ro-
manos Il replaced by those of her third husband Constantine Mono-
machos.

This mosaic has been dated to the eleventh century.

MOSAIC OF THE EMPEROR ALEXANDER

This mosaic is situated in the south-west corner of the central sec-
tion of the north gallery. It depicts the Emperor Alexander (912-913),
the third son of the Emperor Basileus | and at the same time co-
ruler of the Empire.He is shown standing, dressed in ceremonial
garments. In his right hand he is holding a cylindrical bag.
Historians of Byzantine art have dated this mosaic to the tenth
century.

AYASOFYA IN THE TURKISH PERIOD

it was due to the repairs carried out by the Turks after the Conquest
of Istanbul that Ayasofya has survived to the present day.
Historical sources indicate that Sultan Mehmet the Conqueror found
he building in a state of extreme dilapidation. Fifteenth century
travellers such as La Broquiere, Peri Tafur and Buendolmondi men-
tion the ruinous state of the whole city of Istanbul at that time and
describe how even some of the doors of Ayasofya had fallen from
their hinges, many of the subsidiary buildings were in ruins and the
church itself was surrounded by parasitic structures

Immediatley after the conquest of the city Mehmed the Conqueror
made h,s way to Ayasofya, where he alighted from his horse and
knelt down, pouring dust on his head as a gesture of humility He
immediately announced that no one had anything to fear under Tur-
kish rule, that the citizens' lives and liberties were under full pro-
tection. He then gave orders that the building should be cleaned
and prepared for use as a mosque. On leaving the building he saw
a Janissary trying to break off some marble in the coutryard Ra-
ising the mace in his hand in a furious temper he shouted, "How
dare you detroy a building! If you're a man, build one " According
o Hammer .t was this decisive action by the Sultan that preserved
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Towards the end of the reign of Sultan Selim Il (1566-1574) the walls
appeared to be bulging outwards, threatening the whole building
with collapse. The historian Mustafa Efendi of Sal6nica informs us
that the building was leaning as much as one and a half zira
(cubits) to one side. We also learn from Pecevi ibrahim Efendi that
Sultan Selim II had the dome strengthened and ordered the cons-
truction of several buttresses and two minarets. In accordance with
the Sultan's orders the architect Sinan constructed two buttresses
against the north facade of Ayasofya as well as two minarets which
also acted as buttresses on the north-west and south-west.

the minarets

The most important of the additions to Ayasofya made by Mehmed

the Conqueror was the minaret in the south-east corner.

Rumour has it that a Turk named Ali Neccar, who came to Istanbul

to repair the building some time before the Conquest, made a stair-

way in one of the buttresses in anticipation of a minaret to be built
some time in the future in that location. It is generally accep-
ted, however, that Sultan Mehmed added a minaret to the building
end that the brick minaret now standing in the south-east corner
belongs to this period. On the other hand, documents published by

Ahmet Refik indicate that Mehmed' the Conqueror's minaret was

constructed of wood and that this was replaced by a brick minaret

during the reign of Selim Il (1566-1574). After very careful study of
the problem Professor Dr. Semavi Eyice suggests that this minaret
displays evidence of three different periods of construction :

T The stone base of the minaret has a broad type of lozenge mo-
tif only to be found in minarets of the fifteenth century. At the
same time the lower part of the body of the minaret is decora-
ted in an inlay technique characteristic of the first part of the

sixteenth century..

2 A large part of the body of the minaret, which is constructed of
brick, together with the parapet, with its rounded profile, pro-
bably belong to a second construction period.
he upper part of the minaret with its garland type decoration
was clearly constructed in very recent times,

n the oldest known engraving of Ayasofya, published by Harmann

hedel. only one minaret is to be seen. In the landscape drawn

y Jerome Maurand in 1544 two minarets can be distinguisted. In

6 great panorama of Istanbul drawn by Melchior Lorich, Who vi-

sited Istanbul In 1599, there are two minarets, one over the half
dome and the other at the south-east corner.

Sultan Selim 1I (1566-1574) had a new minaret constructed by the
architect Sinan. This is typical of the minarets constructed by this
architect, with a monumental base from which rises a round,
slender, grooved column with a parapet adorned with stalactite de-
coration. Sultan Murat Il (1574-1595) had two very simple minarets
of identical form built at the western end of the building.

THE OTTOMAN BUTTRESSES

After a very careful examination of the building the architect Sinan
decided to strengthen the building by placing arches in the empty
spaces between the piers supporting the dome and the side walls,
which he then strenghened by adding thick supporting walls.
LIBRARY OF SULTAN MAHMUD I

The library of Mahmud | undoubtedly occupies a very special place
among the various additions to Ayasofya constructed by the Turks.
This library belings to the final years of the apogee of Ottoman
magnificence and splendour, and is remarkable for the beauty of
its tiles, its cupboard doors with mother-of-pearl inlay, its edlme-
kari decoration, its inscription friezes and its bronze grills and lat-
tices. This masterpiece of Turkish architectural and decorative arts
is located between the two great Ottoman buttresses on the ex-
terior of the building and is separated from the rest of the interior
by a grill with floral decoration. A double-leafed bronze door opens
into th» library, which consists of a reading-room, a store-room, and

a corridor separating the two.

The reading room is constructed on a rectangular plan measuring
5.8x7.6 m The walls are adorned with tiles of the sixteenth, seven-
teenth and eighteenth centuries. The inscription panels are in white
Jeli Thuluth lettering on an indigo-blue ground. Beside these, in
the centre, is to be found a kelime-i tevhid (declaration of God s
unity), and, beneath, the tughra (monogram) of Sultan Mahmud
| in seven-coloured porphyry surrounded by green tiles.

The corridor connecting the reading-room and the store-room is
decorated with tiles and iscription friezes of the sixteenth, seven-
teenth and eighteenth centuries. The inscriptions cannot, however,
be read as one continuous piece as the positions of many of the
tiles have been changed and, in any case, they were not purchased

as a single whole.
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Ayasofya avlusunda istanbulun cesitli yerlerinden toplanmis Bi-
zans suUtunlarindan iki ©Ornek. - Courtyard of Ayasofya, two
examples of the Byzantine columns collected from various parts

of Istanbul.
The store-room consists of a rectangular chamber measuring

9.7x5.8 m, divided into two sections with separate roofs by four
marble columns with stalactite capitals, two of them half columns
and two of them complete, placed against the wall.

The first of the two sections is roofed by a dome resting on an oc-
tagonal drum with a frieze inscription in yellow Jeli on a black
ground. Over the entrance door can be seen a fifteen line inscrip-
tion in Ta'lig lettering under the tughra of Mahmud I. The reading -
room and the wooden bookshelves are surrounded by an Arabic
verse inscription in gilt Ta'llg lettering, the last couplet of which
contains the date of construction.

The roofs of both sections, the one domed and the other vaulted,
are adorned with floral motifs in stucco relief. The built-in book
shelves have doors with very fine wire grills, while the wooden
bookcase in the centre of the room is one of the finest examples
of the decorative arts of that period. Although the Ramazanname
dating from the reign of Mahmud | refers to this bookcase as a
single piece, mistaken interpretation of the sources led those res-
ponsible for the repairs carried out before 1982 to divide it into
four separate sections.

As mentioned above, iznik, Kitahya and Tekfur Saray (Istanbul) tiles
of the sixteenth to eighteenth centuries were used in the deco-
ration of the Mahmud | library. As in many other examples of simi-
lar buildings the architect hastily collected a variety of tiles dating
from a number of different periods from what was immediately
available on the market instead of placing a bulk order with one
of the tile factories, and then set about attempting to create a
pleasing composition out of these miscellaneous pieces.

Catalogues of the books in the Mahmud | Library were drawn up in
the reigns of Mahmud |, Mahmud Il and Abdulhamlt Il. The books
and catalogues are now preserved in the Sileymaniye Library.

THE AYASOFYA MEDRESE
Sultan Mehmed the Conqueror had a medrese_built on the north
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side of Ayasofya. According to Evliya Celebi the area had formerly
been occupied by the patriarchate and a monastery. The buildnigs
surrounding Ayasofya can be distinguished In a German engraving
of 1493.

P G. Incicyan informs us that rooms, a darulhadis (school for the
study of the traditions) and a medrese for one hundred and fifty
students were built to the north of the mosque, and gives the date
of construction as 857 H. (1453). At the same time we learn from
the Hadika-tul Cevami that Sultan Mehmed had the mosque tho-
roughly cleaned, a minber placed in the interior and a brick mina-
ret and a medrese constructed outside.

The medrese extended from the side of the minaret constructed by
Murat Il and from the side door opening into the courtvard from
the outer narthex as far as the wall of the courtyard bordering So-
guk Cesme Sokak. We learn from the Vakfiye that the medrese was
not immediately adjacent to the mosque and that the two buildings
were connected by a covered passage,

A plan of the medrese has been published by Professor D. A
Siuiheyl  Unver.

From the plan of the Ayasofya medrese prepared by Gorg Gurlitt
it would appear to have been built on a rectangular plan measur-
ing 50x47x35 m. According to this there must have been a row
of seventeen cells along each of the two longer sides and twelve
cells in the small courtyard. The centre of the large courtyard
was occupied by a vaulted water cistern.

After his return from the campaign led by Sultan Mehmed the
Conqueror against Uzun Hasan in 878 H. (1453), the famous Tur-
kish scholar Ali Kuscu was appointed professor In the Ayasofya
medrese, and his lectures on mathematics became so famous that
all the most celebrated scholars of the age came to listen to him.
After Mehmed the Conqueror founded the complex at Fatih there
proved to be less need for the medrese, and although it continued
for some time as a sort of specialised library It was partly aban-
doned in 883 H, (1479) and gradually allowed to fall into ruin and
neglect.

The date of demolition of the first Ayasofya medrese is unknown.
Several engravings of the seventeenth century show the site as a
flat, empty piece of land. The ground gradually filled up over the
years and in 1847-1849, when repairs to Ayasofya were being car-
ried out by the architect Fossatl, Sultan Abdulmecld had a new
medrese constructed on the same site. The plan of this structure,
based on the foundations of the first building, was published by
Ord. Prof. Dr. Silheyl Unver and H. Hakki Ayverdi.

Comparison of the two plans indicates very little difference bet-
ween the two buildings. The second Ayasofya medrese consisted
of a large courtyard surrounded by fifteen cells and a small co-
urtyard surrounded by seven.

In the reign of Mahmud Il a number of modifications were carried
out in the Ayasofya medrese, in the course of which a wooden
second storey was added over the ground floor. To afford access
to the upper storey one cell In each section was converted into a
stairway. At the same time wooden columns were erected on the
second floor to form a terrace, thus completely altering the ap-
pearance of the medrese, which now consisted of a row of wooden
columns supporting the rounded arches of a colonnade surmoun-
ted by a sloping wooden roof.

The Ayasofya medrese remained in use until 1924 as the Daru’l-
Hil'atu'l Aliyye Medrese. It was demolished in 1934. The decision
to demolish the building was severely criticised by Ekrem Hakki

A¥verdi.
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Excavations carried out by the Ayasofya Museum in collaboration
with the Directorate of Plans and Monuments revealed the founda-
tions, partition walls, water conduits, the base of the sadirvan
(ablution fountain) and the connecting passages of the medrese
of Mehmed the Conqueror,

THE TOMBS OF THE SULTANS

The three magnificent tombs built by the architects Sinan, Da-
vut and Dalgic Ahmet Agha combine with Ayasofya itself to form
a complex that is wholly Turkish in appearance. In these tombs
were buried the Ottoman Sultans Selim |l, Murad Il and Meh-
med I, while-the old Byzantine baptistery beside them contains
the graves of Mustafa | and Ibrahim.

THE TOMB OF SELIM I
The tomb of Selim Il, which is one of Sinan's finest works, was
built in 985 H. (1577), three years after the Sultan's death. It is
a square building with a double dome and marble facing on the
exterior walls. The high double dome rests on arches supported
by eight columns. One's attention is immediately attracted by the
two panels of iznik tiles at the rear of the triple-arched, broad-
eaved portico. These turquoise blue tiles are among the finest
specimens of the sixteenth century. In the nineteenth century a
Frenchman of the name of S. Doringy, who was practising as a
dentist in Istanbul, applied to the Evkaf Nezareti (Ministry for Pi-
ous Foundations) for permission to complete the missing sections
of one of these panels. Having been granted the necessary per-
mission he removed the tiles and replaced them with fakes. The
genuine tiles are now exhibited in the Louvre in Paris.

The tomb contains forty-four sarcophagi decorated with iznik tile
work of the sixteenth century. The graves contain the bodies of
Selim |, his favourite wife Nurbanu Sultan, Gevher Sultan, Selim
II's son Sehzade Abdullah, who was strangled on the accession
of Sultan Murad Ill, as well as the twenty-one brothers and thir-
teen sisters of Mehmed Ill who were stranged by that Sultan on,
his accession to the throne.

THE TOMB OF SULTAN MURAD Il

The tomb of Murad Ill, which was built some time after the Sul-
tan's death by the architect Davut Agha, is covered on the out-
side with marble and on the inside with coral red tiles of the
sixteenth century. It is roofed by a double dome resting directly
on the walls. This hexagonal tomb is one of the finest examples
of Ottoman Turkish architecture. The squares inlaid with mpther-
of-pearl on the right and left hand leaves of the ebony door! bear
the signature of the architect Dalgic Ahmet.

The tomb contains fifty-four graves, including those of Murad Ill s
mother Safiye Sultan, Sultan Ahmed's son Kasim, three sons of

Mehmed |Ill, one of the sons of Sultan Ibrahim and two sultanas.
The tomb with octagonal exterior and square interior immediately
adjacent to the tomb of Murad Il contains the bodies of one of

his daughters and four of his sons.

THE TOMB OF MEHMED Il

The tomb of Mehmed Il was the work of the architect Dalgig
Ahmet. The double done, consisting of an inner and outer section,
rests directly on the walls. The octagonal interior is revetted with
iznik tiles. The tomb also contains the bodies of Handan Sultan,
the mother of Mehmed Il and Ahmed Ill, the sons and daughters
of Ahmed |, and Ayse Sultan, the daughter of Murad Il

THE TOMB OF SULTAN IBRAHIM AND SULTAN MUSTAFA |
The Byzantine baptistery was used for some time after the Con-
quest as a store-room for the oil used in the lamps in the mos-
que. When Mustafa | died in 1033 H. (1623) there was no place
suitable for his burial, and the only solution was the conversion
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Sultan I. Mahmut Sadirvani. - Shadirvan of Sultan Mahmut |

of the old bapstistery into a tomb. After his death in 1058 H. (1648)
Sultan Ibrahim was buried by the side of Mustafa I. Evliya Celebi
relates how the tomb became a place of pilgrimage for women,
who were attracted to Sultan Ibrahim because of his extraordinary
love of the female sex.

The interior is quite plain except for the decoration in the dome.
It contains seventeen sarcophagi, including those of the wives of
the Sultans Ibrahim and Mustafa |, the two wives of Ahmed | and
the two wives of Murad IV.

THE SHADIRVAN

The sadirvan is one of the finest specimens of Ottoman Turkish
art and displays the distinctive features of the Tulip Period. It
was built by Mahmud | (1730-1754), who gave great importance
to the Ayasofya complex, and who was also responsible for the
construction of a number of other buildings, including a primary
school and a muvakkithane (chronometer house). The sadirvan
is of monumental appearance, with a domed roof resting on broad
arches supported by eight marble columns and wide lead-plated
eaves. The inscription dates the building to 1153 H. (1740).

The octagonal marble colonnade bears an exquisite verse inscrip-
tion in Ta’liq script.

The fountain itself consists of sixteen segments with carved marble
openwork. In front of each of these segments, which are adorned
with half-columns and decorative motifs in low relief, there is a
small bronze tap. The pediments and the intervals between the
segments contain another date inscription consisting of sixteen
verse couplets in gilt Ta'lig lettering.

The water is protected from pollution by the metal dome covered
with wire netting. The standard on the summit of the dome, with
its interlacing tulip motifs, is a masterpiece in itself.

THE PRIMARY SCHOOL

The primary school erected by Mahmud | in the courtyard of Aya-
sofya in 1155 H. (1742) is a two-storeyed building with walls com-
posed of alternate courses of stone- and brick. The intervals bet-
ween the arches on the lower storey are glazed, and the building
is surmounted by a dome resting on an octagonal drum.

THE SEBIL

The sebil (public fountain for the distribution of water) was built
to the left of the Horologion Gate on the south side of Ayasofya.
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This sebil is approached on each side bv flights of four steps,
and there are seven separate sections closed by wrought-iron
grills through which the water is distributed.

the cesme

The neo-classical ¢gesme (trough fountain) in Alemdar Caddesi in
front of Ayasofya was built by Sultan Mehmed Resad in 1911. The
marble also bears three different inscriptions together with the
tughra of the Sultan.

THE IMARET

The imaret was built in rococo style by Mahmud | directly op-
posite the Fountain of Sultan Ahmed, and is reached through a
courtyard with an extremely ornate entrance door. The imaret it-
self consists of three separate sections. Bread is baked in the
first section, food is cooked in the second, and meals are served
in the third.

The first section, containing the ovens, is covered with a flat roof
with two chimneys: The second section is domed, and is separated
from the bread ovens by an arch with columns. The refectory
itself is built on a square plan with a domed roof and is divided
into three sections.

THE IMPERIAL GALLERY

The imperial gallery now standing in Ayasofya was constructed
by G. Fossati during the reign of Abdulmecid (1839-1861). It would
appear from the old engravings that the previous gallery was
located in the passage to the' left of the mihrab and consisted of
gilt lattice screens supported by columns. It was dismantled and
replaced during the repairs carried out in Ayasofya in tne years
1847-1849.

The present imperial gallery is a polyhedral structure surrounded
by rococo style balustrades and supported on five slender co-
lumns. Access was afforded by a stone entrance door opened
during the 1847-1849 repairs. This door is surmounted by the
tughra of the Sultan and opens on to a long ramp leading up to
the gallery.

OTHER TURKISH ADDITIONS TO AYASOFYA

After the conversion of the building into a mosque certain addi-
tions were made to the interior of the building. One of these was
the mihrap surrounded by a marble frame constructed during the
feign of the Conqueror. At some later period the half dome of
the mihrap niche was adorned with gilt decoration, and in the
sixteenth or seventeenth century a kelime-i sahadat (confession
of faith) inscription was added in white and dark blue tiles. The
two bronze candlesticks in front of the mihrap were brought back
by Suleyman the Magnificent from his Budin campaign. The min-
ber to the right of the mihrap, a masterpiece of Turkish stone-
work, was built by Sultan Murad IV (1623-1640). The whole of the
surface is covered with geometrical decoration, while the canopy
is supported by four very elegant columns. Sultan Murad Il (1574-
1595) had four pieces of marble placed in front of the four piers. .

These are exceptionally fine examples of Ottoman stone work and N il j'«MBIlfw m m

are remarkable for their geometrical decoration. The pulpit suppor- W- FS( * r
ted on four columns between the two piers to the left of the main lIfe;
entrance dates from the reign of Murad IV.

The four round calligraphic panels adorning the walls of Ayasofya

are the work of Kazasker Mustafa izzet Efendi. Unfortunately, the

rectangular framed inscriptions by Ibrahim Efendi that once stood Ayasofya sebili ve tirbeler balimintn distan gériniisi. - Exte-
in the place of these __panels inscribed with the names of God, fior view of the Ayasofya fountain and tombs.

Muhammed, Ebubekir, Omer, Ali and Hasan, have not survived to

me present day. Finally, the inscription Allahu nurus semavat in

Ayasofya. I¢c gérinis. Kuzey cihetindeki mermer kaplh payeler.
Interior of Ayasofya. Marble faced piers towards the south.
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the centre of the dome, one of the finest examples of Turkish
calligraphy, is the work of Kazasker Mustafa lzzet Efendi and oc-
cupies the position formerly occupied by the image of Christ Pan-
tocrator.

NOTES ON THE REPAIRS IN AYASOFYA

The third Ayasofya, completed in 537, has been able to survive
to the present day thanks to the long series of repairs carried
out over the centuries.

Ayasofya has always attracted the attention of art historians and
archaeologists, and has formed the topic of works by a large
number of scholars with a particular interest in Byzantine art,
such as A M Schneider, E H Swift and E M. Antoniadis, and
a large number of plans were drawn, though these mostly con-
centrated on the main dimensions and cross-sections. The first
really detailed research on the structure of the building was car-
ried out towards the middle of the nineteenth century by the French
traveller Ch. Texier in 1834 and the Russian architect N Efimov
in 1835, These were followed by the plans and cross-sections
drawn by the architect Von Holtzinger and by Card Gurlitt.
Extensive repairs were carried out in Ayasofya in the years 1847-
1849 by the Swiss architect G. T. Fossati, who had been invited
to Istanbul for this purpose by Sultan Abdulmecid (1839-1861), and
who took the necessary measurements for a complete plan of
the building. At the same time Fossati prepared an album on
Ayasofya containing twenty-five plates, and later produced a
number of drawings on the same subject which were exhibited
in Turin. While Fossati was still working in Ayasofya the Prussian
architect W. Salzenberg visited Istanbul with the special permissi-
on of the Sultan in order to carry out research in the building.
W. Salzenberg took advantage of the scaffolding erected by Fos-
sati to carry out a more detailed examination. He made sketches
of the moasics which had been uncovered and prepared a number
of plans, and it was the publication of these sketches and plans
which caused the rift between the two men Fossati tried to pre-
vent W. Salzenberg from continuing this work, but all he succeedd
in achieving was the inclusion of a few words of praise and ac-
knowledgment at the beginning of Salzenberg's album. The Prus-
sian government tried to heal the rift by awarding them both the
order of the «Red Eagle».

It was left to the very young French architect Henri Prost, who
had won the Prix de Rome in 1902, to draw up detailed plans
and cross-sections of the building. These were displayed in an
exhibition held in the Salons d'Architecture in Paris in 1911
When Prost arrived in Istanbul in 1904 he carried out a very care-
ful examination of Ayasofya and came to the conclusion that the
plans and elevations produced up to that time were quite inade-
gate. He thereupon informed the Ministry for Pious Foundations
of his desire to undertake a detailed plan of Ayasofya. He sent a
similar letter to his own government, saying that he was unable
to carry out this work owing to the meagreness of the grant
allocated by the Paris Academy. Prost insisted on the vital im-
portance of the work, pointing out that apart from the plans of
the Byzantine building he would also be including various build-
ings of the Turkish period, partiqularly the tombs of the Sultans,
the imaret and the medrese. Finally, in 1906, the Par's Academy
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decided to support his work by providing a grant of two thousand
francs, whereupon Prost came to Istanbul and spent two years
carrying out an extremely detailed examination of the building,
which led to the production of highly accurate plans, cross-sec-
tions and elevations.

These plans and cross-sections are not, unfortunately, sufficiently
well known. Some of them were printed in the brochure produced
by the Society of the Salons d’Architecture, but are severely marred
by poor printing and the very small scale. One copy of each of
the plans prepared by Prost is preserved In the archives of the
Istanbul Vakiflar (Pious Foundations). These also contain a number
of documents prepared by an international commission concerning
the apparently dangerous cracks that appeared In the walls of
Ayasofya at the beginning of the twentieth century.

From these documents we learn that for the repair of Ayasofya
the Ottoman government appealed to a number of well-known
European architects, in particular E.J. Prouper and Maranconi.
E.J. Prouper declined the invitation, and It was decided that the
repairs should be carried out under the direction of Maranconi.
In the end, work was prevented by the outbreak of the Great War.
On Ataturk’s request the council of ministars issued a decree on
24 November 1934 to the effect that as from 1 February 1935 the
building should be converted into a museum. Work on the build-
ing was greatly facilitated by this decision. The work on the mo-
saics, which had been begun on the initiative of the American
Byzantine Institute in 1931, was continued and the mosaics finally
uncovered.

Great importance has also been given to the repair of the Tur-
kish additions. In the course of the work carried out in recent
years, particularly since 1982, during which the leads in the dome
were replaced, the cracks in the wall repaired and the ramps Im-
proved, excavations were also carried out on the medrese of Meh-
med the Congueror, repairs were made to the tombs and the Lib-
rary of Mahmud | re-arranged.

The decaying wooden and brick floors under the sarcophagi in
the Byzantine baptistery were removed, a new concrete floor laid
down and the sarcophagi replaced In their original position. At
the same time the eighteenth century decoration of the wooden
eaves over the entrance to the tomb was carefully restored.
Work was also carried out on the re-arrangement of the monu-
mental marble font and oil pitchers that had been placed In the
garden. Diggings in the entrance area yielded a quantity of pot-
tery sherds, and removal of the earth revealed the original Byzan-
tine pavement and a number of column capitals. The original pa-
vement surrounding the tombs of Murad ill and Selim I was
either repaired or renovated.

Professors Peter lan Koniholm and Cecil Striker of the Classical
Department of Cornell University have used wooden fragments
from the building to make accurate datings. This work is continu-
ing at the moment In the laboratories of Cornel University.
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