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Sunus

“Sen damarlarindan bal siiziilen o Shakespeare’sin;
Oiiliirsiin, ¢iinkii sen diinyaya zevk verirsin.”

Richard Barnfield, 1598

William Shaksepeare herhilde diinya tarihindeki gel-
mis gecmis en iinlii, en etkili edebiyatcidir. Ingiliz dilinin
6nemli sair ve elestirmenlerinden Samuel Taylor Coleridge
1817°de “Biographia Literaria” (Edebi Ozgegmisler) bas-
likli eserinde demisti ki: “O belki simdiye kadar insanhigin
yetigtirdigi en bilyiik dahidir.” Shakespeare’in gagdas1 ve
arkadasi Ben Jonson’a gore, “O bir ¢agin degil, tiim za-
manlarin insamydi.”

Elinizdeki kitap, heyecan verici iki yildoniimii baglar-
ken giimgigina ¢ikiyor: 2014 William Shakespeare’in do-
gumunun 450°nci, 2016 6liimiiniin 400’incii yili. Edebiyat
ve tiyatro, sanat ve kiiltiir diinyasinin bu yildoniimlerinde
onemli etkinlikler ve yayinlar yapacag kesindir. Bu kitapla
Shakespeare’in eserlerinin tiimiiniin Tiirkgeye gevrilmesi ug-
rundaki ¢abalar tamamlanmig oluyor.

Tanzimat/Megrutiyet donemlerinde baglayan Shakespeare
merakimiz, 6zellikle Cumhuriyetimizin dogusundan bu yana
derin ve yaygin bir agka doniigmiigtii. Shakespeare’in ilk ge-
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Ask ve Anlats Siirlers

virmenlerinden Dr. Abdullah Cevdet, bir Shakespeare hay-
raninin gu Ovgiiyii yaptigini soylemisti: “Shakespeare Halik-i
izamdan sonra en biiyiik miibdidir.” (Yiice Yaradan’dan son-
ra en biiyiik yaraticidir.)

Shakespeare kadar evrensel deger tagiyan ve her dilde,
her kiiltiirde, her iilkede iin kazanmig olan bir bagka yazar
yok gibidir. “Diinyanin en istiin edebiyatgilan listesi” ya-
pilirsa, hemen her segmede Shakespeare ilk bes, belki ilk iig
isim arasinda, hatta ¢ogunlukla en basta yer alacakuir.

Shakespeare’e iligkin “en”ler akla durgunluk veriyor:
Diinyada en fazla piyesi yayinlanan, okunan, oynanan, bas-
ka dillere gevrilen, filmi, operasi, balesi yapilan, hakkinda
en ¢ok kitap ve inceleme yazilmig olan, yarattig: kisileri en
yaygin taninan, 6zdeyisleri en ¢ok kullanilan yazar.

Tiirkiyemiz igin Shakespeare’in olaganiistii bir bagar
diizeyi s6z konusudur: Yerli ve yabanci her yazardan faz-
la Shakespeare’den piyes oynanmus, (gevrilip) yayinlanmusg,
okunmus, izleyici bulmugtur; tiniversitelerimizde hakkinda
en ¢ok ders okutulan diinya yazan Shakespeare’dir. Tiirk
aydinlarinin genig bir kesiminde Shakespeare agki vardir:
37 piyesinin her biri 19. yiizyilin son ¢eyreginden bu yana
Tiirkgeye gevrildi — belli bagh trajedi ve komedilerinden ba-
zilan alty, sekiz, on kere. Yalniz iki yil iginde (1999-2000)
Shakespeare’in 37 oyununun 25 gevirisi kitap olarak yayn-
land.

1908’den bu yana Osmanl devletinde ve Tiirkiye Cum-
huriyeti’nde birkag yiiz Shakespeare prodiiksiyonu gergek-
lesmig, birkag bin temsil sunulmugtur. Tiyatrolarda ve cam-
bazlarda oynanan “Othello”larin sayisi (tam olarak bilinmi-
yorsa da) sagirtic1 bir yiikseklikte olsa gerektir.

1930’lu yillardan 1960’ yillara kadar Istanbul $ehir Ti-
yatrolari her mevsimini yeni bir Shakespeare prodiiksiyonuy-
la agti Shakespeare’in dogumunun 400. yih olan 1964’te,
Istanbul Sehir Tiyatrolarn 6 Shakespeare eserini birden sah-



Sunug

nelemigti: “Bir Yaz Gecesi Riiyas1”, “Venedik Taciri”, “Ro-
meo ve Juliet”, “Kuru Giiriiltii”, “On Ikinci Gece”, “Corio-
lanus”. Bunlar, bize benzeyen ve benzemeyen pek ¢ok iilkeyi
imrendirecek zenginlikte bir etkinlikti.

1912°’de “Hamlet” istanbul’da oynandiginda ilk gece
salonda 7 izleyici oldugu soylenirdi. Bu 7 kigiden biri ara-
bali bir seyircinin sofériiymiis. 1961°de Istanbul Sehir
Tiyatrolar’nda “Hamlet” oynandiginda, Engin Cezzar bas-
role iist iiste kesintisiz 170 kere gikarak diinya rekoru kir-
mustt. Bu rekoru 6 yil sonra Broadway’de Richard Burton
kirabildi.

Halkinin dili Ingilizce olmayan iilkeler arasinda Tiirkiye
kadar Shakespeare etkinligi gergeklestirenler, herhilde bir
elin parmaklarindan fazla degildir.

Tiirkiye 21. yiizyihn ilk yillarinda (Ocak 2003’te) bir
Shakespeare bagarisi daha elde etti: 37 Shakespeare piyesi-
nin her biri Tiirkgeye gevrilip kitap hilinde yayinlamig oldu.
Bunu gergeklestirmig olan dillerin sayisi hi¢ de yiiksek de-
gildir.

Shakespeare’in diinyaca iinlii sonelerinin Tiirkge geviri-
leri 1880’li yillardan baglayarak, Hiisnii Osman, Mehmet
Nadir, Muallim Naci, Halide Edib ve bagkalar: tarafindan
yayinlandiktan sonra Cumbhuriyet déoneminde Sabri Esat
Siyavuggil, Ulkii Tamer, Sezai Bozdogan, Turhan Oguzhan,
Bilge Umar, Attila Bityiiktungay birer ikiser sone gevirisi ya-
yinladilar. Bunlar arasinda Can Yiicel’in 66. Sone gevirisi
cok ragbet gordii. Biitiin soneleri ilk olarak Saadet ve Biilent
Bozkurt 1979°da kitap hilinde yayinladilar: (Bu gevirilerin
tiimii diizyaziyla yapilmugti.) ilk manzum “Soneler” kitabin
1989°da ben gikardim.

Shakespeare’in uzun anlat siirleri iilkemizde Ingiliz ede-
biyati derslerinde de, geviri agisindan da neredeyse hig ilgi
gormedi. Bu iiziicii durumun tek istisnasi ¢aliskan miitercim
Mehmet Nadir’in 1888’de yayinladigi bazi kismi gevirileri-
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dir: 1194 dizelik “Veniis ile Adonis”ten 138 dize, 1855 di-
zelik Liikres’in Hetki’nden (The Rape of Lucrece) 294 dize,
329 dizelik “Bir Agtkanin Tazallumat1”nin (A Lover’s Comp-
laint) hemen hepsi, toplam 338 dizelik “Cogkulu Yolcu”nun
(The Passionate Pilgrim) 20 siirinden bir tanesi (30 dizelik
14. siir). Mehmet Nadir bu 6ncii gevirilerin tiimiinii (Ingiliz-
ce orijinallerinden degil) Fransizca versiyonlarindan diizyazi
olarak, agdah ve gapragik bir iislupla yapmus, siirsellige ilgi
gostermemigti.

1888°deki Mehmet Nadir gevirilerinden bu yana Shake-
speare’in uzun anlati giirleri iizerinde higbir geviri galigmasi
yapilmadi. Mehmet Nadir toplam dort bine yakin dizenin
800 kadarimi (sadece beste birini) diizyaziyla aktarmug oldu.
125 yil 6nceki hizmetini gitkranla anmaliyiz. 1970’li yillar-
dan beri Mehmet Nadir’in ilk gevirilerini giimgigina ¢ikaran
Prof. Dr. Inci Enginiin’iin 6zenli caliymalarina da tesekkiir
bor¢luyuz: (“Tanzimat Doneminde Shakespeare Terciime-
leri ve Tesiri”, Istanbul Universitesi Edebiyat Fakiiltesi Ya-
yinlan, 1979 ve “Tiirkgede Shakespeare”, Dergih Yaynlan,
2008.)

Ulkemizdeki Shakespeare merakina ragmen, anlati siir-
lerinin ihmal edilmis ve simdiye kadar beklemis olmasi, her
seyden 6nce bu siirlerin gevirmenler igin dil ve yap1 zorluk-
lari gikarmasindan olsa gerek. Elizabeth gag Ingilizcesinin
giiniimiiz Tiirkgesine aktarilmasi elbette sozciikler ve deyim-
ler, gramatik ozellikler ve iislup bakimindan getindir. Kulla-
milan kelimelerden bazilar bugiiniin Ingilizcesinden kaybol-
mugtur ya da anlamlan degigmigtir. Ustelik siir gevirisi en
elverigli kogullarda bile ¢evirmenleri canindan bezdirebilir.
Ben bagkalannin igin kolayina kagmasina genellikle itiraz
ettigimden, bu siirlerin her birini asillarina tamamen sadik
kalarak, aym yapiyla ve kafiye diizeniyle gevirmek yolunu
sectim. Boyle bir ¢alismanin kargisina dikilen zorluklardan
biri de giirde anlatinin hem Tiirkgemizde, hem bagka dillerin
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cogunda pek gegerli saylmamaya baglamig olmasidir. Yine
de Tiirkgenin kafiye bakimindan zenginligi canimdan bez-
memi engelleyen bir nimet oldu. Anlati siirleri tiiriiniin can-
lanmasi da kismet olur umudundayim.

Edebiyat diinyas: siir egemenliginden uzaklagip romanin
yaygin giiciine teslim olmus gibi goriiniiyor. Biiyiik tiyatro
yaraticist William Shakespeare’in anlat siirlerini belki yo-
gun romanlar ya da oykiiler gibi okuyabiliriz. Hem de bu
siirlerin birgok parcasinda Shakespeare’in o nefis soneleri-
nin tadi ve heyecani var. Dikkatli okuyanlar, bildikleri bazi
Shakespeare oyunlariyla bu siirler arasinda birtakim yakin-
liklar bulacaklar — s6z, duygu, ruh, ihtiras, inang bakimin-
dan. Shakespeare’in anlati siirlerinde ddeta ii¢ biiyiik tiiriin
—Oykiiniin, sahnenin ve siirin— sentezi olugmustur.

1700°de 6len Ingiliz sair ve elestirmen John Dryden de-
misti ki: “Cagimuzin, belki 6nceki ¢aglarin da tiim sairleri
arasinda en genis kapsamli ruh Shakespeare’deydi.” O ru-
hun siirsel yagantlarini dramatik bir yapiyla bu oykiilerde
bulacaksiniz.

Shakespeare’in Sairligi

William Shakespeare’in basilan ilk kitabi uzun bir anla-
t1 siiriydi: “Veniis ile Adonis” (Venus and Adonis), 1593.
Ikinci kitabi da en uzun siiri oldu: 1594°te gtkan “Liikres’in
Igfali” (The Rape of Lucrece). Aktor ve tiyatro yazar olarak
daha o6nce adi taninmaya baglamigti ama, yayin hayatina ve-
zinli, kafiyeli anlati siirleriyle girdi.

16. yiizyilin sonlarinda Ingiltere sairlige tiyatro yazar-
ligindan daha fazla deger veriyordu. Shakespeare edebiyat
ileminde itibar kazanmak igin giire yoneldi. Sair olarak yo-
gun bir ¢aligma yaparken, bir yandan da sahne sanatgiligini
siirdiiriiyordu.

Siirin bu 6nceliginde 1592-1594 yillarindaki veba salgini
yiiziinden tiyatrolarin kapatilmig olmasinin pay1 bityiiktii.

xiii
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Sahneye ¢tkamadig igin Shakespeare’in giire ayiracak vakti
vardi. Hem de edebiyatta iin kazanmak, bu salgin donemin-
de piyes yazmaktan ¢ok, siir kitabi yayinlamakla miimkiin
olabilecekti. Nitekim, Shakespeare’in bir yil arayla ¢ikan iki
siir kitabi popiiler olup ragbet gorerek adini1 duyurdu.

Shakespeare’in 1616’da 6liimiinden 7 yil sonra 1623’te
basilan “First Folio” baghikli toplu piyesler kitabinda higbir
siirine yer verilmese de, arkadag: sair ve piyes yazarni Ben
Jonson’un en bastaki ithaf giirinde “Sen mezarsiz bir anit-
sin... Cagimizin canevi... Sairlerin yildizi, sen hep igilda!”
gibi ovgiiler yer ahiyordu.

Shakespeare siirsel tiyatronun ve manzum piyeslerin
iistadiydi. Sozel giiciinde vurgulara dayanan ritimle kivrak
vezin, konugmalara 6zenle serpistirilmis seyrek kafiyeler
6nemli bir rol oynuyordu. Boylelikle sagladig; siirsel s6yleyis
hem dramatik, hem psikolojik etkiyi artinyordu. Elizabeth
¢agimin 6nde gelen oyun yazarlan siirli iislubu ustalikli kul-
landilar. Shakespeare bunu sihirli bir eda ile doruga eristirdi,
Ingilizce tiyatronun —belki tiim diinya tiyatrosunun- en ba-
sarih sairi oldu. Sahne dilinde siirsellikte onun kadar yetkin-
lige ulagmug bagka bir yazar diisiinmek zordur.

37 oyununun 35’inde nazimla nesri (vezinli dizelerle
diizyaziy1) bir araya getirmis, siirsel soyleyiglerde kafiyesiz
musralari kullanan “blank verse™ii tercih etmigti. (Sadece “II.
Richard” ve “Kral John” bagtan sona manzumdur, kismen
kafiyelidir; diizyaz: kismi yoktur.)

‘Blank verse’, 16. ve 17. yiizyilda Ingiliz siirinin bag ta-
clydi. Ancak Shakespeare piyeslerinin veznini “iambic pen-
tameter” olarak se¢mis, yer yer tam ya da yarim kafiyeler
de kullanmigti. En ok kafiyeye yer verdigi iki piyesi “Agkin
Emegi Boguna” (Love’s Labour’s Lost) ile “Bir Yaz Gecesi
Rityasi”dir (A Midsummer Night’s Dream).

Shakespeare’in sonelerinin ve bu kitapta yer alan siirle-
rinin hepsi —istisnasiz— vezinli ve kafiyeli yazilmgtir. Higbi-
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rinde “blank verse” kullanilmamigtir. Vezin hemen hemen
her sefer “iambic pentameter”dir. Bu genellikle her dizede
10 heceden olugan bir vezindir. Bu niteliksel vezinde sirasiyla
bir vurgusuz bir vurgulu hece yer alir: . —. - .- .-, -

Shakespeare hig piyes yazmasaydi ya da sadece lkl ii¢ pi-
yesle yetinseydi, hele sahne eserleri bityiik iin kazanmasaydi,
acaba salt sair olarak 6nemli sayilir miydi? Uzun anlati gi-
irlerinin zaman zaman 6vgii kazandig: bir gergekse de, pek
¢ok olumsuz elegtiri almig oldugu da unutulmamalidir.

Sirf “Soneler” kitabiyla Ingiliz siirinde her zaman giiglii
bir yerde olacagina inanabiliriz. Yine de 154 soneden 15-20
tanesinin nispeten zayif kaldig diisiiniilebilir. Ama gu tartig-
masiz bir gergektir: “Soneler” Ingilizcenin en iinlii agk siirle-
ri dizisidir. Diinya edebiyatinin da en giiglii birkag agk siirleri
dizisinden biri oldugu soylenebilir.

Shakespeare’in uzun anlat: giirlerinin “Soneler” gibi gii-
zel ve giiglii oldugunu 6ne siirmek kolay degil. Sunu unut-
mamak gerekir ki “Veniis ile Adonis” ve “Liikres’in Igfali”
“Soneler”den 15-16 yil 6nce yayinlanmigti. Yaziliglar ara-
sinda da bir zaman fark: olsa gerek. Shakespeare’in tiyat-
ro yazarligi, o uzun siirede dev adimlarla ilerlemigti. Kegke
Shakespeare hayatinin son 20-22 yilinda piyeslerinin yani
sira bir veya birkag uzun anlat iiri daha yazmig olsayd:.
Nitekim 1601’deki “Anka ile Kumru” baglikh felsefi “saf”
siiri, bir anlat: giiri olarak s6yleyis ustaliginda azimsanmaya-
cak bir ilerleme oldugunu kanitlamaktadir.

Uzun anlat siirlerinin bazi birim ve boliimleri igerik ve
bigem bakimindan nefistir. Birim sonlarindaki baz1 beyitler
Shakespeare’in en basarili 6zdeyisleri arasindadir.

Ancak Shakespeare’in uzun siirlerinden bir ikisinin yiik-
sek ovgiiye deger oldugunu soyleyenler ¢ikmigti ama, artik
hi¢ kimse bunu sdylememektedir. “D6rt bagt mamur” tani-
munt kullanmak, “bagyapit” diye adlandirmak miimkiin go-
riinmiiyor. Ne var ki su da bir ger¢ek: Tarih boyunca higbir
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manzum destan ve uzun anlat: siiri —hangi dilde, hangi kiil-
tiirde, hangi konuda- yaratilmig olursa olsun, “kusursuz”
olarak tanimlanamaz. Yine de elinizdeki kitapta yer alan si-
irlerin hemen her birinde —hig degilse yer yer— Shakespeare’in
dehasinin igiltilan goze garpmaktadir.

Shakespeare’in baz1 oyunlarinda anlat siirlerinden yan-
simalar bulunmasi ilgingtir. Uzmanlar, “Liikres”, “Veniis ile
Adonis” ve “Bir Agikin Yakinmas1” ile “Macbeth”, “Ham-
let”, “Kral Lear”, “Kisasa Kisas”, “Troilus ile Cressida”
arasinda bazi benzerlikler olduguna igaret ettiler. Bunlar ige-
rik malzemelerinden ok, bigem ve soyleyis 6zellikleriyle ilis-
kilidir. Bunlara dayanarak anlan siirlerinin ne denli otantik
oldugu konusunda saptamalar da yapilmigtir.

Shakespeare manzum tiyatronun ve siirsel piyeslerin iis-
tadiydi. Vezin sahne eserlerinin sozel giiciinii artirdu.

Ask ve anlati siirleri onun sahne eserleri kadar ragbet ve
alkig kazanamady; tiyatronun dekor, ¢ok seslilik, aksiyon,
olay ve kurgu zenginliginin golgesi alinda kald1. Ancak siir-
lerin bizatihi degerleri ve salt hayal giicii kendi bagan iklimi-
ni yaratti dense yeridir.

Cagdag sair Richard Bamnfield’den Shakespeare’e gelen
Ovgii sonraki yiizyillarda da, giiniimiizde de gegerligi hak
ediyor:

“Senin Veniis’uin ve Liikres’in hem tatl, hem ak pakuir;
Oliimsiiz san defterinde adin hep var olacaktr.”

Tiim yeryiiziinde siir giiciinii yitirmeye basladi. Avrupa
ve ABD’de gegen yiizyilin son donemlerinden beri “Biiyiik
Roman Imparatorlugu” egemenlik alanlarimi genigletiyor.
Tiirkiye’de de 21. yiizyilda siir sustukga susuyor.

llging bir rastlanti: Tiyatronun biiyiik dahisi William
Shakespeare ile modern roman yazarliginin ilk mucizesi
olan Miguel de Cervantes 1616’da 6lmiistii. Sahnenin tanri-
siyla romanin tanrisi hila yaygin iine sahip.

xvi



Shakespeare’in Sairligi

Shakespeare’in soneleri diinya siirindeki miistesna yeri-
ni koruyor. Onun uzun anlat siirleri tiir olarak “manzum
roman” diye nitelendirilebilir. Diinya edebiyatinda bu tiir
elbette uzun ve degisken bir gegmisten geliyor: Gilgamig
destanindan, Homeros’tan, Latin edebiyatindan, kutsal ki-
taplardan, Cin, Hint, Japon eserlerinden, Iskandinav saga-
larindan, Islam geleneginin bagyapitlarindan sonra, ingiliz-
cede Geoffrey Chaucer ile 5nem kazanmigti. Onun “Troilus
Criseyde”si, Shakespeare ile aymi yil dogan ama 1593’te
6len Christoper Marlowe’un “Hero and Leander”i manzum
oykiisel anlatilar olarak 6rnekti.

Bu uzun gelenegin ilhamiyla kiigiik epikler, 0 zaman kul-
lanilan terimle “epyllion” (¢ogulu “epyllia”) yazan Shake-
speare tipki1 Islam Aleminin mesnevi geleneginde oldugu gibi,
belirgin bigimler iginde, kesin bir vezinle, kafiyeli anlatilar
yaratiyordu.

Islam edebiyatinda mesnevi tiirii, Firdevsi (940-1020) ile
gorkemli baglayan “manzum anlati” gelenegi, 19. yiizyila
kadar Arapga, Farsga ve Osmanlicada 800 yl siiren zengin
bir kanon geligtirmigti. Bu tiiriin Osmanlicadaki son saheseri
Seyh Galib’in 1787°de yazdig “Hiisn i Agk”t1.

Belki “manzum roman”larn istiin basarili son 6rnegi
Aleksandr Pugkin’in 1825 ile 1831 arasinda dort cilt olarak
yayinladigi “Yevgeni Onyegin”di. Bu siir-roman1 1964’te
Vladimir Nabokov ilging bir geviriyle ABD’de Ingilizce ola-
rak yayinladi. Nabokov kendisi de “siirsel roman” tarzinda
bir denemesini 1962 yilinda gikarmugti: “Pale Fire”.

Diizyazi olarak evrensel ragbet gormekte olan romanla-
rin yani sira, manzum ya da siirli roman tiirii yeniden do-
gup bagari kazanabilir mi? Tiirkgemizde boyle bir geligme
olabilir mi acaba? Ben bu konuda iyimser degilim. “Biiyiik
Roman Imparatorlugu”nda manzum romana, hatta anlat:
siirlerine hayat hakki ve yer yok gibi goriiniiyor.

Platon epik edebiyatin tanimuni yaparken, boyle eserlerin
kismen anlatisal, kismen dramatik oldugu iizerinde durmusg-
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tu. Shakespeare’in anlatisal siirlerinde bu iki 6nemli 6ge lirik
soyleyisle kucaklagmugtr.

Tarihi baglamlar i¢inde bunlar okunmaya ve degerlen-
dirilmeye layik eserlerdi. Shakespeare’in oyunlarini ve so-
nelerini sevenlerin “Agk ve Anlat: Siirleri”ni goz ardi etme-
yecegini umarim. Bu siirlerde lirik cazibe, heyecanl olaylar,
siiriikleyici yasantilar, billur 6zdeyigler bulmak miimkiindiir
diye iyimserlik duyuyorum.

Cevini Yaklagimlan

400 yildan uzun bir siire 6nce Elizabeth gag Ingilizcesiyle
yazilmug olan Shakespeare siirlerini 21. yiizyll Tirkgesine ge-
virmek, diisiiniilebilecek en zor geviri iglerinden biridir. Ben
onyillar boyunca gok ¢etin geviri ¢aligmalan yaptim: Yunus
Emre’yi Ingilizceye, Shakespeare’in “Soneler”ini Tiirkge-
ye, Mevlana’y: Ingilizceye aktarmak gibi. Bu ¢alismalanin
hemen hepsinde siirlerin 6zgiin yapisina, veznine ve kafiye
diizenine sadik kalmak temel ilkelerimden biriydi. $iiri diiz-
yaziya uyarlamak, orijinallerin tarihi ve kiiltiirel haysiyetin-
den vazgegmek, gecmisi bugiinlegtirmek tarzindaki miida-
halelerden hep kagindim. Bence dogru diiriist geviri, 6zgiin
metnin 6z anlamina, temel iislubuna, sesine ve ritmine, duy-
gusal ve diisiinsel 6zelliklerine sadakatle, hem de ikinci dilin
degerlerinden hig taviz verilmeksizin gergeklegtirilir.

Goz ard1 etmemeye ¢aligtigim yedi ilkeyi, umanm, bu
kitaptaki anlati siirlerinin gevirilerinde yeterince uygulami-
simdir:

- Siirlerin asillarindaki bigimlerine, kafiye diizenlerine ve
bigem ozelliklerine bagh kalmak,

— Uyarlama ya da Tiirkgede yeniden séyleme yoluna git-
memek, bir yandan da “geviri kokusu” vermemek.

— Anlam, duyarlik, benzerme ve diigiincelere sadik kal-
mak; ancak korii koriine bagliliktan kaginmak.
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Ceviri Yaklagimlar:

- Dil, kiiltiir, sGyleyis, tarih, mitoloji vb. konularda bilgi
verip agiklama yaparken asiri uzun notlarla siirselligi ve 6y-
kiisel akicilig1 engellememek.

— Shakespeare’in ara sira yaptig1 Ingilizce kelime oyunla-
rint dilimize aktarmak her zaman miimkiin olmayacag; igin,
zorlama gibi asiriliklara kagmamak.

— Gevirilerde Tiirkgenin hakkini ve tadini vermek, soz,
ses, ritim Ozelliklerine saygi duymak.

— Shakespeare’in bu anlatilarinda belirgin olan ii¢ 6zelli-
gin —siirsellik, 6ykiisellik ve dramatik edanin— sentezine 6zen
gostermek.

Bu kitapta siirlerin dize sayilar1 s6yledir:

Veniis ile Adonis 1194 dize
Liikres’in Igfali 1855 dize
Anka ile Kumru 67 dize
Bir Agikin Yakinmasi 329 dize
Cogkulu Yolcu 410 dize
Olsem mi? 90 dize

Toplam 3945 dize

Bunlarin hepsinde (“Anka ile Kumru”, “Cogkulu Yolcu”
derlemesindeki birkag siir ve “Olsem mi?” harig) kullanilan
vezin “iambic pentameter”dir. Bu, Ingiliz siirinde (genellikle
Ingilizce konusulan iilkelerde) en yaygin olarak kullanilmig-
tir. Bu vezin sistemi hecelerin okunugundaki vurgulara daya-
It oldugu igin niteldir. lambic, dizedeki vurgusuz ve vurgulu
hecelerin siralanigindan olugur. lambic pentameter’da her
dizede biri vurgusuz (.), biri vurgulu (-) 10 hece siralanir:
.—.—.—.—.—(Sairin istegine gore baz1 dizelerde 11, nadiren
12 hece yer alabilir. Shakespeare bazen siirlerinde bu megru
haktan yararlanmgtir.)

Tiirkgemizin vezinleri parmak hesabi adiyla da bilinen
6+5, 7+7, 8+8 gibi sayisal temele dayanir. Arapga/Farsca-
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dan alip 13. yiizyildan beri kullandigimiz aruz vezinleri ise
niteldir: Kisa ve uzun hecelerin gesitli siralaniglarina gore se-
kil almigtir: mef’alii mefa’ilii mef4’ilii fa’aliin veya fa’ilatiin
fa’ilatin fa’ilin vb. gibi.

Shakespeare’in sonelerini dilimize 7+7 hece vezni ile ge-
virmigtim, her dizede 10 heceli iambic pentameter yerine 14
hece vardi. “Ask ve Anlati Siirleri”nin ¢ogunda ise 14 hece
yeterli olmadigindan, 8+8 heceden olugan 16 hecelik dize-
leri tercih ettim. Bu vezni kullanirken, baz1 dizelerde ilk 8
hecelik ciiz’den sonra durak yapmadim. Dizeler (az sayida
olmakla beraber) yer yer 9+7, 7+9, 10+6 vb. gibi sekillendi.
Ender olarak 16 hece yerine, 15 veya 17 hecelik dizeler de
olugtu. Buna benzer fazlalik veya eksiklikler Shakespeare’in
siirlerinde de vardir. Vezinlerde esneklik uzun siirleri yekne-
sakliktan kurtarmaktadir.

Sone ve siirlerinde Shakespeare tam bir kafiye ustasiyd:.
Genellikle tam veya kuvvetli kafiyeler kullaniyordu. Ancak
yarim ya da zayif kafiyeler de kullanmigti. Zaman zaman
ses bakimindan dogru olmayan goz kafiyelerine de yer ver-
migti.

Tiirkgemiz kafiye repertuvar ve yaraticilign bakimindan
Ingilizceden daha yaraucidir. Boyle bir avantaj, ozellikle
ababcc ve ababbcc gibi yogun kafiyeli tiirlerdeki zorluklart
biraz hafifletmis oldu. Yine de bu kitapta 4 bine yakin ka-
fiyeli dizeyle ugrasmanin ne denli zor oldugunu okurlarin
takdir etmek liittftunda bulunmasini rica ederim.

Bircok kafiyeyi ¢ok hos tutturmus olmakla 6viing duy-
dugumu soyleyebilirim. Ancak bazilan —biitiin ¢abalarima
ragmen- istedigim kadar baganl olmad:. Genellikle tam ka-
fiye diigiirebildim ama, vakit vakit yarim ya da zayf kafiye-
lerle yetinmek zorunda kaldim. Okurlarin anlayig gosterme-
si, beni bagiglamasi miimkiin olursa sevinirim. $u gergegin
gozden irak tutulmamasini rica etmek isterim: Herhangi bir
Bat1 dilinden 4 bin kafiyeli ve vezinli dize gevirisi igeren bir



Veniis ile Adonis

bagka Tiirkge kitap varsa bilmiyorum. Bu kitabin boyle bir
tekil 6zelligi var diye diigiiniiyorum.

Ingilizceden Tiirkgeye yapilan gevirilerde ¢ikan biiyiik
zorluklardan biri, Tiirkgede eril ve disil farki gozetilmeme-
sidir. Bizim “0” zamirimiz Ingilizcenin “he”, “she”, “it” za-
mirlerinin tiimiinii birden kargilamaktadir. Bu sorunun iiste-
sinden gelebilmek i¢in orijinal metinlerdeki pek ¢ok “he” ve
“she” yerine “Veniis”, “Adonis”, “Liikres”, “Tarkvin” vb.
gibi kisi isimleri kullanmak zorunlu oldu.

Kitabimizdaki yabanci isimlerin telaffuzu dilimizde genel-
likle kullanildig: gibi Fransizcaya uygun olarak verilmistir.

Noktalama Tiirkge kurallara ve gevirideki gereklere gore
uygulanmigtir.

Yazim igin Tirk Dil Kurumu’nun internet sayfasindaki
“Yazim Kilavuzu ve Kurallar” kullamlmugtir.

Veniis ile Adonis

Diinya edebiyatinda ¢igir agan William Shakespeare’in
ilk siir miijdesi “Venus and Adonis” baglikh kitapti. 1593’te
¢ikti: Uzun bir erotik anlat: siiriydi bu, altigar dizelik 199
parcadan olugan agk destani. Hem trajik, hem komik bir
yaputti. Piyasaya ¢iktig: yillarda da, sonraki donemlerde de
ilgi gordii, Shakespeare ¢aginda da, bugiine kadar da onun
tarafindan yazilmis oldugu hi¢ tartiglmadi. 1593 ile 1640
arasinda, elli yildan kisa bir siirede, benzeri az goriilen bir
ragbet kazanarak 16 baskisi yapildi.

19. yiizyil baglarinda Ingiltere’nin 6nde gelen romantik
sairlerinden John Keats ile Samuel Taylor Coleridge bu ya-
pita ovgii yagdirdilar. 20. yiizyilda 6vgiiyii siirdiirenler de
oldu, olumsuz elestiri yapanlar da. Ornegin edebiyat tarih-
cisi ve elestirmen C. S. Lewis, “English Literature in the Six-
teenth Century” (16. Yiizyilda Ingiliz Edebiyati) baglkh ese-
rinde asiri sert bir dille diyordu ki: “Olmaz béyle bir sey. Bu
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Ask ve Anlat Siirleri

siir tiksinti uyandirmak amaciyla yazilmig degilse, budalaca
yazilmig demektir.” (s.499)

Shakespeare ask ve giizellik tanrigasi Veniis’iin sevgi-
sine kars1 direnen yakigikli geng Adonis’in ykiisiinii sii-
riikleyici bir lirik iislup ile yazmigti. Shakespeare’den 6nce
aym1 konuyu igleyenler de olmustu. Bunlar arasinda ilk
onemli 6rnek MO 43 ile MS 18 arasinda yagsamis olan
Ovidius’un “Metamorphoses” (Degisimler) baglikli ese-
rindeki anlatiydi.

Shakespeare’den o6nce, iinlii Ingiliz sairleri Geoffrey
Chaucer (1340-1400) ve Edmund Spenser (1552?-1599)
ayni konuyu igledi. Ama “Veniis ile Adonis”i bagimsiz bir
Oykii siiri olarak ilk yazan Shakespeare oldu. Ovidius’un
“Metamorphoses” baglikli bagyapitini 1565-1567°de Ar-
thur Golding manzum olarak Ingilizceye gevirmigti. O eser-
de sadece 74 dize olan Veniis-Adonis oykiisiinii Shakespeare
1194 dizelik bir siir olarak yaratti. Derler ki Ovidius’un
hayrani olan Shakespeare bu siirle onu agmaya ¢ahgiyordu.
Muhtemeldir ki, Shakespeare yalnizca Golding’in gevirisini
okumakla kalmamigti, miikemmel degilse de oldukga iyi
bildigi Latincesini kullanarak eserin orijinalini de okumus-
tu. Kendi genig kapsamli anlatisinda Shakespeare 6zgiin ol-
maya da Ozen gostermigti. Shakespeare uzmani Hereward
T. Price diyor ki: “Veniis ile Adonis, 6rnek aldig: yapitlar-
dan ve genel olarak pastoral siir geleneginden yararlanmak-
la beraber, cesaretle orijinal de olmugtur.”!

Shakespeare’in eseri Ovidius’un yazdig) kisa 6ykiiden iis-
tindi demek yanls olmaz. Hig degilse kullandig1 6rnekten
agag kalir tarafi yok. Bu bakimdan Ovidius’un iinlii s6ziinii
amimsatiyor: “Her sey degisir, higbir gey yitirilmez.”

Shakespeare bu uzun siirinde 6zgiinliigii arayigta Ovi-
dius’tan, Chaucer’dan ve Spenser’dan ¢ok daha kompleks

1 Hereward T. Price: “Function of Imagery in Venus and Adonis,” Papers of
the Michigan Academy of Science, Arts, and Letters, 1945, 289.
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ve katmanli olmaya yonelerek nice boyutlarla eserini zengin-
lestirmigti. Bir baska Shakespeare uzmani, Dr. Nancy Lind-
heim, bir makalesinde su gozlemi yapiyor: “Veniis, Neopla-
tonistlerin anladig sekilde soyut agki degil de, yasandig: gibi
celigkili sevgi tarzini temsil ediyor. Bazen ard: ardina, bazen
es zamanlh olarak, giiliing, acikh, abuk sabuk, asagilanmus,
yiiceltici, kendini aldatan, oyunbaz, diizenbaz, nobran, sal-
dirgan, aciya hassas ve garesizdir; ¢iinkii biitiin bunlar agk
yasantisinin igindedir.”?

Veniis kendini pegkes cekerken, hatta yalvarip yakarirken
Adonis nazlaniyor, kendini agirdan aliyordu. Diinya siirinde
ve anlatilarinda bir kadinin bir erkegin pegine diigmesine ilis-
kin pek ¢ok kisa ve uzun 6mek olmustur ama, bu konuyu
Shakespeare kadar ilging, renkli, ayrintih ve dramatik igleyen
eski sairlerin sayis1 parmakla gosterilecek kadar azdir.

“Veniis ile Adonis”, anlatinin ritmi ve revnakl ifadele-
ri, carpici imgeleri, erotik iislubu, aligilmamig benzetmeleri,
psikolojik niianslari, soyut sevgiyle sehvani arzu arasinda
gidip gelen yonelimleri bakimindan sik sik heyecan uyan-
dirmaktadir.

Bu siirsel anlat1 diiz ve diizenli bir gelismeyi kesintisiz bir
kronolojik sirayla takip eder. Yer yer doga ve iklim tasvir-
leri igeren bu yapiya Veniis’iin ve ¢ok daha seyrek olarak
Adonis’in sozleri, duygu ve diisiinceleri girmektedir. Metin-
de belli bagh iki “istitrat” (digression, aras6z) vardir: Birin-
cisi at (259-324. dizeler) ile “wat” isimli tavsana (673-714.
dizeler) iligkindir.

Siirin altisar dizelik her béliimiinde 1. ve 3. dizeler, 2.
ve 4. dizeler kendi aralarinda kafiyelidir. Her boliim kendi
iginde 5. ve 6. dizelerden olugan kafiyeli bir beyitle sona er-
mektedir. Arada bir, boliimden béliime gegigler vardir. Her
boliimiin kafiye yapisi soyle gosterilebilir: ababcc

2 Nancy Lindheim: “The Shakespearean Venus and Adonis,” Shakespeare
Quarterly, cilt 37, say1 2, Yaz 1986, 193.
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Veniis’iin kadin sesi ve kisiligi toy Adonis’e siir boyun-
ca baskin gikmaktadir. Adonis ise suskun ve soniik kal-
maktadir. Veniis tanriga olarak agir basiyorsa da, Adonis
“namuslu” davramginda direnerek, Veniis’iin cinselligini
reddederek, bir giiglii ahlak ibreti sergileyerek galip gelmig
gibidir. Veniis sevgi dilenciligiyle komik duruma diigmek-
tedir.

Baz1 yorumculara gore, bu agidan Shakespeare Adonis’i
kendisinin bir yansimasi ya da simgesi gibi gostermeye ¢alis-
mus olabilir. Bazilar1 da Shakespeare’in bu siirini ithaf ettigi
geng Kont Henry Wriothesley ile Adonis arasinda benzerlik
kurdugunu diigiinmektedir.

Shakespeare hayattayken “Veniis ile Adonis”in lirik an-
lat1 giicii bir hayli 6vgii kazanmsti. Basta John Weever ol-
mak lizere, ¢agin onde gelen yazarlan “agzindan bal akan”
anlamina “honey-tongued Shakespeare” tanimini yapmig-
lardi ve bu deyim gaglar boyunca Ingilizce konusulan iilke-
lerde kullanilmigti.

“Veniis ile Adonis”i nezih ve soylu bir erotik siir olarak
6venlerin kargisinda, muhafazakar ahlaki savunanlar olum-
suz elegtiriler de yaptilar. Sehvetin 6lgiisiinii kagirdigini ileri
siirenler oldu. Erotizmin pormnografiye doniistiigiinii iddia
edenler de vardi. 1611°de gikan “Scourge of Folly” (Cilgin-
ligin Belasi) baglikh kitabinda John Davies “sehvet diiskiinii
Veniis”ten sz ediyordu. Thomas Heywood’a gére “Veniis
ile Adonis” bir ayartma kilavuzu, bastan gikarma el kitab
gibiydi.

1623’te Thomas Robinson bu siiri “agzt bozuk, rezil”
diye tammlamugti. 1631°de Richard Braithwait boyle bir ki-
tabin geng kadinlar tarafindan okunmasinin dogru olmaya-
cagim vurguluyordu.

Shakespeare siirleri arasinda sadece mitolojik ¢ag1 baki-
mindan degil, ruhu ve zihniyeti bakimindan da tamamuyla
“pagan” olan tek yapit “Veniis ile Adonis”tir.
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Siirde Adonis 6nce giiglii bir sehvani arzunun, sonra bir
yaban domuzunun saldirisinin kurbani olarak yaratilmig-
tir. Iffetini 1srarla koruyorsa da, bazi yorumculara gore bu
davranig giinahsizhk diye diigiiniilmemelidir, iinkii aslinda
hem tiimden bencilliktir, hem de bir bagtan ¢ikarma hilesi
sayilabilir.

Adonis igin belirgin simge, belki giizelligin kotiiliik ta-
rafindan yok ediligidir. Béyle bir tanimlama pasifligi vurgu-
ladigindan yeterli olmayacaktr. Denilebilir ki, Veniis cinsel
agkin, Adonis ise akli agkin timsali olarak diigiiniilmelidir.

Siirin trajik sonu, doganin amansiz giiciinii temsil eden
Adonis’e saldirarak gogsiinii degip canina kiyan yaban do-
muzuyla gelir. Shakespeare’in yarattig asil trajedi, Veniis’iin
kargisinda Adonis’in ¢ilginca inatgl, anlayigsiz, Adeta aman-
siz direnigidir. Yaban domuzu azgin gehvetin ve o6ldiiriici
vahgetin timsali olarak belirlenmigtir. Siirin trajik ironisi
Adonis’in Veniis’e uzak dururken, domuz avina biiyiik bir
hevesle ¢ikmasindan kaynaklanmaktadir.

“Veniis ile Adonis”te, Prof. Edward Hubler’a gére, “de-
rin anlamda Shakespeare hem erotik, hem de ahlaki bir
yazardir.”® Aym yorum dogrultusunda, cinselligin sarsici
giiciinii gerek oyunlarinda, gerek siirlerinde ustalikla igler-
ken, Shakespeare agkla gehvet arasina bir kirmiz: gizgi ko-
yar, pornografiye yonelmez, onurlu agkin iistiinliigiinii vur-
gular. Bu bakimdan, Shakespeare’in yasam diigiincesinin
oOzii ve temeli “Veniis ile Adoniste dile getirilmigtir demek
miimkiindiir.

Eserin oOykiisii, kurgusu, iki bagkigisi, deger sistemi tam
anlamiyla 6zgiin sayilmayabilir. Yine de bunu “taklit” ola-
rak tanimlamak dogru olmayacaktir. $iirselligi, iislubu, im-
geleri bakimindan virtiiozliik diizeyindedir; bu 6zellikleri
agisindan 6zgiindiir. Yapitin 6vgii kazanan degeri, her gey-
den once, soz ve imge zenginligidir. Hem bu siirde, hem de

3 Edward Hubler: “Shakespeare’s Songs and Poems”, New York, McGraw
Hill, 1959. rocx.
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oteki siirlerinin gogunda sairin anlati ustaligina ve imge ya-
raticihgina hayran olmamak, mekanlar, goriintiileri, dogay:
ve baz1 nesne ve betimlemeleri bagarii bulmamak miimkiin
degildir. Sairlikle ressamhigin giiglii bir birlesmesidir bu.

Gergi “Veniis ile Adonis” anlati siir tiiriiniin Ingilizce-
deki en giiglii 6rneklerinden sayilabilir ama, ruhu ve yapisi
bakimindan dramatik 6zellikleriyle de dikkati gekmistir. 16.
yiizyil sonlarindan bu yana elegtirmenler ve uzmanlar “Asg-
kin Emegi Bosuna”, “Titus Andronicus”, “Bir Yaz Gecesi
Riiyas1”, “Romeo ve Juliet”, “Veronal Iki Soylu Delikan-
i”, “Windsorlu Sen Kadinilar”, “Nasil Hogunuza Giderse”
ile bu siir arasindaki benzerliklere igaret etmiglerdir. Bu liste-
ye “Antonius ile Kleopatra”, “IIl. Richard”, “Cymbeline”,
“Kisasa Kisas” ve “Hamlet” de eklenebilir.

Ancak, her seyden 6nce bir lirik anlati giiridir “Veniis ile
Adonis”. Shakespeare’in ¢agdagi Richard Bamfield yapitin
“tanrilara layik” oldugu iizerinde durmugtu.® 20. yiizyilda
Douglas Bush diyordu ki: “Bu siir sevgililer igin gergekten
bir kutsal kitaptir.” 20. yiizyihn en ilging Ingiliz edebiyan
elestirmenlerinden William Empson’un su s6zii herhalde bir
gergegi ifade ediyordu: “Siir gikar gikmaz biiyiik etki yapti:
Derler ki sehvete diigkiin lise 6grencileri uyurken bu kitap
yastiklarinin altindaymug.”®

Liileres’in Igfali
“Liikres’in Igfali” Shakespeare’in en uzun anlati siiri...

Kocasina sadik soylu bir kadina gehvetten g6zii donmiig na-
mussuz bir prensin zorbaca tecaviiziiniin 6ykiisii...

4 Philip C. Kolin: “Venus and/or Adonis Among the Critics,” in “Venus and
Adonis: Critical Essays”, New York and London, Garland Publishing,
1977, 10-11.

5 Douglas Bush: “Mythology and the Renaissance Tradition in English Po-
etry”, Minneapolis, Minnesota, University of Minnesota Press, 1932, 98.

6 William Empson: “The Narrative Poems”, “Essays on Shakespeare”, ed-
ited by David B. Pirie, Cambridge, Cambridge University Press, 1986, 2.
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Liikres’in 1gfali

“Veniis ile Adonis” giizellik tanrigasinin yagam tecriibesi
olmayan isteksiz bir genci bastan gikarmak ugrundaki israrh
¢abalarinin trajikomik kiigiik bir mitolojik destanu...

“Anka ile Kumru” felsefi ve vicdani giicii agir basan bir
“saf” siir, Oteki anlatilardaki aci yagantilarin uzagindaki ma-
nevi giizelliklerin siirsel gériiniimii...

“Bir Agikin Yakinmas:” sevgiye giivendigi igin bir capki-
nin tuzagina diigen bir kadinin hakh sikiyeti...

“Litkres” narratolojik 6zellikleriyle Shakespeare’in “gi-
irsel roman”a benzeyen tek yapiti... 1593’te ilk kitabi “Ve-
niis ile Adonis”i Kont Henry Wriothesley’e ithaf ederken,
geng sair “daha ciddi ¢aliyma” yapmay: vaat ediyordu.
Bununla kastettigi, belki de o siralarda iizerinde galigmakta
oldugu “Liikres’in Igfali”ydi. 1594°te cikan “Liikres” ile bu
vaadi yerine getirdigi, uzmanlarin ¢ogu tarafindan kabul
edilmistir.

“Daha ciddi ¢alisma” anlamindaki “graver” nitelemesi,
Ingilizcede ayn1 zamanda “daha agirbagh” ve “daha vahim”
demekti, bugiin de Gyle. “Veniis ile Adonis” uziicii ve ka-
ramsar baz nitelikleri bir yana, yer yer giiliingtii de. Doga ile
i¢ ice oldugu gibi, gogii ve giinesi de yansitiyordu. “Liikres”
ise bir “kapal mekan” anlausidig, kasvetli ve kétiimser. Eda-
st ve atmosferiyle “vahim” olarak tamimlanabilic. Anlatisimi
bir gesit roman gibi diigiiniirsek, “gotik tiir”le iligkili oldu-
gunu soyleyebiliriz.

“Liikres’in Igfali”nin bas tarafinda diizyaz1 olarak bir
“ozet” bulunmaktadir. Bunun Shakespeare tarafindan mu,
yoksa bagka biri (belki yayinci) tarafindan mi yazilmg
oldugu yakin zamanlarda bile tartijma konusu olmustur.
Bazi uzmanlar, piyeslerdeki bir¢ok pasaj ve siirlerdeki iki
kisa ithaf bir yana, bu “6zet”in Shakespeare’in tek diizya-
z1s1 oldugunu, ama hig de gerekli olmadigini ileri siirdiiler.
Yazinin Ingilizce baghg olan “Argument” terimi o gagda,

”» (1%

ozellikle Shakespeare’in oyunlarinda “kamit”, “tartigma”,
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“temna”, “sav” anlamlarinda kullaniliyordu. Giiniimiizde
“iddia”dan ziyade agirhk kazanmig olan “6zet” anlami
burada daha uygun gériiniiyor. Yine de “sav”dan vazge-
cilmemesi gerektigi kanisindayim: Shakespeare olaylarin
kaynaginin ve gelisiminin 6ziinii verirken, tarihsel bir agi-
dan krallig: tohmet altinda birakarak cumhuriyet 6nerisi ve
savunmast yapiyor gibi.

Bir yil arayla (yazilmig) yayinlanmig olan “Veniis ile
Adonis” ve “Liikres’in Igfali” igerik, kigiler, ruh, ortam
ve tema bakimindan birbirinin zidd1 iki yapittir. Uslup ve
yapi arasinda benzerlikler bulunmasina ragmen, “Veniis ile
Adonis” nazlanan erkegin iistiine diigen kadinin, “Liikres”
ise “1rz diigmani” olarak tanimlanabilecek bir erkegin kar-
sisinda namus ve onuruna diigkiin bir kadinin 6ykiisiidiir.

1593’teki “Veniis” doganin giizellikleri iginde, arzulu
kadinin hiisranini ve giiliing diigmesini, 1594°teki “Liikres”
vahgi sehvetin yikiciligini, karanlik mekanlarda gotik bir at-
mosferde anlatir.

Eser sehvet ve zorbalik, sug ve giinah, iktidar ve ihmal,
sadakat ve ihanet, kibir ve vicdan sorunlarini siirsel anlati
iislubuyla irdelemektdir. Shakespeare “Liikres”in 6ykiisii-
nii Ovidius’un “Fasti” (Siirlerle Takvim) baglikli eserinden,
hem de MO 59°dan MS 17°ye kadar yagsamus olan Titus
Livius’un “Ab Urbe Condita” adli Roma tarihinden 6ziim-
semigti. Ovidius, Elizabeth ¢aginda gerek Latince asli, ge-
rek Ingilizce geviri ve uyarlamalar ile gok iyi biliniyordu.
Titus Livius’un Roma tarihi ise o yillarda William Painter
(1540-1594) tarafindan gevrilmisti. Ingiliz sair John Gower
(13302-1408) da Halikarnash Dionysius’un Roma tarihini
Ingilizceye gevirip yaymnlamigti. “Liikres”le iliskili olarak
Shakespeare, Chaucer’dan da esinlenmigti.

“Litkres”in oykiisii yalindir: Egi Kollatin’e tamamiyla
sadik olan bu giizel, soylu kadinit Roma kralinin oglu Tark-
vin elde edip irzina ge¢mek arzusuyla yamp tutusmaktadir.
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Liikres’in Igfali

Bir gece baskin yaparak Liikres’i igfal eder. Bu trajik olayin
utanciyla kivranan Liikres intikaminin alinmasim saglama-
ya gahsir, sonra intihar eder. Tarkvin igledigi sug yiiziinden
Romalilar tarafindan cezalandirilarak miiebbet siirgiine
gonderilir.

Elizabeth ¢aginda Roma Ingiltere igin bir “siyasal ayna”
gibi goriililyordu. Dr. Coppélia Kahn diyor ki: “Hiikiimdar-
larin diigmesi, halkin iktidara gegmesi, isyanlarin korkung-
lugu o ¢agin insanlan igin bir dizi ibretti... Shakespeare’in
kullandigy Latince kaynaklardaki Liikres oykiisii de bir
aynayd..”’

Liikres olay1 Roma tarihinde biiyiikk 6nem tagimigtir,
¢iinkii o olaydan sonra Tarkvinlerin hepsi siiriilmiis, kralla-
rin yerine iktidara konsiiller gegmistir.

Tarkvin’in aldig1 amansiz karar hem Liikres’in, hem
kendisinin ve Tarkvinlerin feci akibetine yol agan bir
mutlak trajediydi. Liikres irzina gegilmesini 6nleyebi-
lir miydi? Tarkvin tasallut etmeden 6nce Liikres’i pasif
duruma sokmugtu. Yaptig1 santaj soyleydi: Liikres kargi
koydugu takdirde onun da, usaklardan birinin de cani-
na kiyarak, ikisini zina hilinde yakaladig: i¢in ceza olsun
diye oldiirdiigiinii ele giine duyuracakti. Liikres’in aile-
sinin ve eginin gerefi nesiller boyunca temizlenemeyecek
kadar lekelenmis olacakti. Bu Liikres igin 6liimden beter
bir mahkamiyetti.

“Liikres’in Igfali” igindeki ilging edebi unsurlardan biri,
Liikres’i kurban ederek intihara siiriikleyen olayin Troya
kentinin yikilmasiyla metonimik bir benzerlik tarzinda gos-
terilmesidir. Siirin bu kesiminde Shakespeare ekfrasis sanati-
nin giiglii bir 6rnegini vermigtir.

Eser Tarkvin’in amacina varmak iizere ilerleyisini izleyen
okurda yarattigi merak ve heyecan bakimindan da olaga-

7 Coppélia Kahn: “The Rape in Shakespeare’s Lucrece”, “Shakespeare Studies”
9,1976, 45.
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niistii bagarilidir. Sug ve giinahin bu kadar sarsic1 anlatihsg,
yansimalarimi Shakespeare’in 1592’de yazmaya bagladig ve
1597’de yayinladig: “Ill. Richard” trajedisinde, ama daha
belirgin olarak, 1605°te yazdig1 “Macbeth”te bulmugtur.

Ulkemizde Shakespeare’e 6zellikle 20. yiizyilda biiyiik
ilgi duyulmasina ragmen, “Liikres” pek 6nemsenmedi. Bu
siire iligkin tek ¢aligmayr Mehmet NAidir yaparak begte bi-
rinden az tutan bazi kisimlarinin diizyaz: gevirilerini (308
satir: 7’ser dizelik 44 parga) “Liikres’in Hetki” baghgiy-
la 1888’de Tarik’in ii¢ ayn sayisinda yayinladi. (“Hetk”
sOzciigii artik kullanilmiyor; eskiden “hetk-i perde-i 1rz
etmek” gibi deyimlerde gegerdi.) Giiniimiizde “irzim1 boz-
mak” ya da “irzina gegmek”, “irzina tecaviiz” sozleri var.
Sadece “tecaviiz” veya “tasallut” kullanildigi da oldu.
“Rape” karsiligy olarak “igfal” belki de giiniimiizde en
dogru kullanim.

Gece ve giinahin gomluguna iliskin bu uzun anlati siiri,
Shakespeare’in namus ve onur, sug ve g ile siyasal rejim ko-
nusundaki birgok temel diigiincesini de dile getiren heyecanli
bir eser. Siirle dramay1 ve romani bagdagtiriyor.

Anka ile Kumru

“The Phoenix and the Turtle” (bazi baskilarda “The
Phoenix and Turtle”) uzmanlara gére Shakespeare’in tek
“saf” siiri. Oteki uzun siirlerinden birkag yonden farkh: Be-
lirli bir kaynaktan alinmamug. Shakespeare bir 6mek kullan-
mug mu, belli degil. Bir anlat1 6zelligi, bir 6ykiisii ve kurgusu
yok. Orta Cag’dan Ronesans’a uzanan soyut agk siiri aki-
minda Shakespeare’in “Anka ile Kumru”suna “siir igin giir”
gibi bir tanimlama yapabiliriz.

67 dizelik agir kafiyeli bu siir “kuglar” diriinde. Unlii 6n-
ciileri var bu tiiriin. Shakespeare’den alt1 yiizyil 6nce yasarmig
olan Ovidius, ¢ok sonralar1 Geoffrey Chaucer’in “Parlement
of Fowles” (Kuglar Meclisi) vb.
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Anka ile Kumru

“Anka ile Kumru”ya baktigimizda elbette aklimiza Fe-
ridiiddin Attar’in “Mantiku’t-Tayr” baghkli saheseri ge-
liyor ama, Shakespeare Attarn okumus olamaz, ¢iinkii
“Mantiku’t-Tayr”in ilk Ingilizce gevirisi (bir kesimi) iinlii
Hayyam ¢evirmeni Edward FitzGerald tarafindan 19. yiiz-
yilda yapilmugti. Yine de Orta Cag’in Islam ileminde oldugu
gibi, Ronesans Avrupasi’nda efsanevi kuglara ilgi duyuldu-
gunun unutulmamasi gerekir.

“The Phoenix and the Turtle” ilk olarak 1601°de yayim-
lanmig ama, kimi uzmanlara, 6zellikle E. A. ]. Honigmann’a
gore 1586’da yazilmig olabilir. Siir Shakespeare’in eserlerin-
den o kadar degisik ki, onun kaleminden olmayacagin ileri
siirenler var. Simdilerde belli bagh uzmanlar bu kuskuya pek
katilmiyorlar.

“Shakeaspeare and Elizabethan Poetry” (Shakespeare
ve Elizabeth Cag Siiri) baghkl kitabinda (1951) Prof. M.
C. Bradbrook “Anka ile Kumru”dan “giiglii siir” diye soz
ediyor. “The Arden Shakespeare” dizisinin siirler cildini ha-
zirlayan FE T. Prince “paha bigilmez degerde” diye tanimla-
dig1 bu siirde “Shakespeare’in dort bagt mamur oyunlarim
zenginlestiren hayal giiciinii” gordiigiinti soyleyerek “siirin
gizelligi, yogun heyecanla neredeyse anlagilmaz bir fanteziyi
birlegtirmesindendir,” diyor.

1924’te Shakespeare uzmam Prof. John Middleton
Murry s6yle yazmigti: “Bu siir akil yoluyla algilamanin is-
tiinde ve 6tesindedir. Insan agkinin erigilebilecek en yiiksegi-
nin bundan daha sasirtiai bir ifadesi yoktur. Boyle bir siirin
capragik, mistik ve anlagilmaz olmasi kaginilmazdir.” Prof.
E T Prince’e gore, “Biiyiik sair bazen bu yénde g6z kamag-
tiricl bir gezintiye ¢ikabilir.” “Anka ile Kumru”ya Shake-
speare saf heyecanla ve insani aska baghhigiyla iligkili tiim
duygularini sigdirmugtir.”

“The Phoenix and the Turtle” 1601°de Robert Chester
adh bir gairin “Loves Martyr” bashgiyla yaymnladig, ken-
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disinin ve bagkalarinin siirlerine yer verdigi bir derlemede
giin iggina gikarilmigti. 1878de yeni bir edisyon hazirlayan
Alexander S. Grosart “Anka ile Kumru”yu bir alegorik siir
olarak yorumlayip kabul ettirmeye ¢aligan uzmanlardan biri
oldu. Bu yoruma gore, Anka Kralige I. Elizabeth’ti, Kum-
ru da kraligenin agik oldugu ve idama mahkiim ettigi Essex
kontu Robert Devereux... Shakespeare’in giirde bu isimleri
anmadan aski alegori kisvesi altinda vermesi Essex’in vatan
haini olarak idam edilmis olmasindand..

Shakespeare uzmanlarinin ¢ogu bu yorumun dogru ol-
madig) iizerinde durmaktadir. En yaygin olan yorum siirin
ideal agki tema olarak igleyen bir “saf siir” oldugudur. Bagka
talihsiz agklar i¢in bir alegorik yaklagim teorisi de genellikle
akla yakin goriilmemigtir.

Kuvvetli bir itiraz1 olmayanlarin garipsedigi bir durum
da, siirde Anka’nin erkek, Kumru’nun disi olmasi dolayisiy-
la Elizabeth ve Robert’in erillik ve disilikle nasil bagdastiri-
labilecegidir.

Ben bu tiir alegorik yorumlari pek gegerli saymayip
“Anka ile Kumru”yu bir saf siir olarak kabul edenler ara-
sindayim. Bu anlamda siiri “felsefi” olarak tammlamanin
da dogru olduguna inaniyorum. Hem de gerek Dogu, gerek
Bat1 geleneklerindeki mistik ruhla derin benzerlikler tagidi-
gim diigiinebiliriz. Islam tasavvufundan herhilde etkilenmig
degildir ama, bazi manevi ve diisiinsel paralellikler gosterdi-
gi dogru olsa gerektir.

“Anka ile Kumru” sevenin sevgiliye hitap ettigi ya da
hitapta bulundugu bir siir degildir; birbirine agk duyan iki
varhgin tek bir benlik olugturmasinin simgelerle anlatildig:
bir lirik betimlemedir. Orta Cag’da Anka, Isa igin sik sik
kullanilan bir simgeydi. Kumrunun da dinsel ahlaka bagh
hi¢ evlenmemis bir kadinin timsali oldugunu diigiinenler var.
Hristiyanhk inancinadayanan bu sembolizm Shakespeare’in
siirine yansimig olsa gerek.
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Anka ile Kumru

Cagimizdaki baz1 Shakespeare uzmanlarina gore “Anka
ile Kumru” cogkulu bir agkin manevi derinligini ifade eden
saf bir siir olarak digiiniilmelidir. Herhilde Chaucer’in
“Parlement of Fowles” (Kuslar Meclisi) baghkl eserinin
ilhamuyla, kanath varhklarin iffetini simgelemektedir. Salt
anlamda piiriizsiiz ruhu betimlerken askin akla istiinliigi
temasim bag taci eden bu siir, iki ruhun dort bagr mamur
birligi iizerinde duruyor.

Shakespeare genel olarak piyeslerinde, sonelerinde ve gi-
irlerinde “iambic pentameter” . - . - . - . — . — veznini kul-
lanmugtr. Bu vezin her dizede vurgusuz ve vurgulu on hece
esasina dayanir, 11 ya da 12 hece de olabilir.

“The Phoenix and the Turtle” “trochee” vezniyle yazl-
mugtir: “Trochee”de sirasiyla vurgulu ve vurgusuz heceler
_«_+_._.yer alr. Bu siirde dizeler yediger heceden olug-
mugtur.

Felsefi igerigi olaganiistii yogun olan bu siirin gevirisinde
dizeler yediser heceye sigmadi. Dolayisiyla 7+7 hece vezni
kullanuld:.

20. yiizyihn en saygin Ingiliz edebiyat1 profesorlerin-
den L. A. Richards 6nce Boston’daki WGBH televizyonun-
da 1957-1958 kiginda bir konugma olarak sundugu, sonra
“Daedalus” isimli bilimsel dergide makale olarak yayinladi-
g1 “Siirin Anlam: ‘Anka ile Kumru’ baglikh yazisinda diyor-
du ki: “En biiyiik Ingiliz sairinin Ingilizcenin en esrarengiz
siirini yazmug olmasi isabetli degil midir? ‘Anka ile Kumru’ o
denli acayip bir siirdir ki, Shakespeare’deki bagka higbir seye
benzemez, o yiizden onun yazmig oldugu hakkinda kusku
duyulmugtur. Yine de ondan bagkasinin yazmis oldugu pek
diigiiniilemez.”®

Bence yogunlugu ve yalinligi, berraklik ve giz dolu, si-
metrik ve huzurlu soyleyisiyle “Anka ile Kumru” doga ta-

8 L A. Richards: “The Sense of Poetry: Shakespeare’s “The Phoenix and the
Turtle”, Daedalus, Cilt.1, Say1 3, Symbolism in Religion and Literature,
Yaz 1958, 86.
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rafindan birlegtirilen seven ve sevilenin seriivenini evrensel
mistik ruhla anlatan olaganiistii bir siir...

Bir Asikin Yakinmasi

“A Lover’s Complaint”, bagimsiz bir siir oldugu hilde,
1609°da Shakespeare’in “Soneler” kitabinin sonuna eklen-
mis olarak giin 1g1gina ¢ikmugti. Konusu ve gekli bakimin-
dan “Soneler”le iligkisi olmayan bu siirin Shakespeare’in
elinden gikmadigini s6yleyenler vardi, bu konu uzun siire
tartigildi, 20. yiizyilda bile tartigiliyordu. Bagka bir gaire
(hatta Shakespeare’in “Soneler”de isim vermeksizin degin-
digi “rakip sair”e) ait oldugunuileri siirenler vardi. Birkag
uzmana gore “rakip gair” 16. yiizyil sonlarinda 6len oyun
yazari, sair ve Homeros ¢evirmeni George Chapman’di.
Tartigmalar sona ermedigi hilde, 20. yiizyilin ikinci yari-
sindan bu yana ¢ogu uzmanlarin bu siirin Shakespeare’e
ait oldugu goriigii agir basmaktadir.

Siirin edebi degeri konusunda da goriig ayriliklar: var-
dir. 1780°de Shakespeare’in siirlerinin giizel bir baskisini
yapan Edmond Malone bunu “nefis bir siir” diye tanim-
lamugt, 17. yiizyil sairlerinden Samuel Butler “harika bir
siir” diye. Shakespeare uzmanlarindan George Rylands
ise “gok az takdir goren o Elizabeth ¢ag: saheseri” diye.
Aleyhte hiikiim veren birgok elestirmen de oldu.

Sikayet siirleri Ronesans Italyasi’'nda da, Elizabeth ¢ag
Ingilteresi’nde de yaygindi. Shakespeare “Bir Agikin Ya-
kinmas1” ile o siir kervanina katilmiga benzer.

329 dizelik bu siir “Liikres’in Igfali” gibi “rhyme ro-
yal” bigiminde yazilmigti: ababbcc. Iginde dort kisi var.
Higbirinin kimligi belli degil, sahis ismi verilmiyor: Kendi-
sine dg1k olan geng kiz1 aldatan yakigikli, gapkin delikanls,
sevgisi istismar edilen kiz, kizin dert ortag: olan ihtiyar
adam ve anlatici.
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Bir Agskin Yakinmasi

Bugiine kadar Tiirkgeye geviri agisindan Shakespeare’in
anlati siirleri pek az ilgi gordii. Oncii ve galigkan Megrutiyet
donemi ¢evirmeni Mehmet Nadir (“Veniis ve Adonis”ten
ve “Liikres”ten az sayida parganun yani sira) “A Lover’s
Complaint”in hemen hemen timiinii 1888’de dilimize
aktararak yaymladi. Tarik’in ii¢ sayisinda “Bir Agikanin
Tazallumat” bagligiyla ¢ikan bu geviriler diizyaziyladir, gi-
irsellik ten uzakuir. Yine de 125 yil 6nce Shakespeare’in uzun
anlat giirlerinden bir tanesini dilimize kazandirmig olan
Mehmet Naidir’e minnet borcumuz bityiiktiir. Diizyazi ye-
rne manzum (hi¢ degilse siirsel) geviri yapmaya gayret et-
mesini goniil isterdi. Ancak vezinli ve kafiyeli Shakespeare
gevirisinin ne denli megakkatli bir is oldugunu yasamg bir
kisi oldugumdan, Mehmet Nadir’in diizyaz1 6zetleme yo-
lunu segmis olmasina anlayis gosterebiliyorum. Bunu ifade
eden giizel bir Tiirkge deyimimiz var: “Ceken bilir.”

Shakespeare’in Yazdig Sanilan Siirler

Edebiyat tarihinin en giiglii simasi olarak iin kazanan
William Shakespeare’in kimligi ve yasam 6ykiisii muamma-
lara gomiilmiig olarak kaldi. Resmi belgeleri diizenli tutmak
bakimindan 16. ve 17. yiizyilda diinyada en ileri diizeyde
olan Ingiltere’de bunca belirsizlik olmasi ve sonradan da bir-
gok gergege ulagilmamas: bir talihsizlik olmugtur.

Shakespeare’e iliskin gahigmalar 20. yiizyildan giiniimiize
kadar genigleyip derinlegtigi hilde, yeterince aydinlatici ola-
madu. Siiregelen belirsizlikler Shakespeare’in yazmus oldugu
sanilan, hatta bazilar1 Shakespeare hayattayken onun adi
altinda dagitilan birkag siirle iligkilidir.

En giivenilir uzmanlarn incelemeleri sayesinde bile otan-
tik Shakespeare olup olmadig: hala kesinlik kazanamayan
siirleri bu kitaba “Shakespeare’in Yazdig1 Sanilan Siirler”
gibi temkinli bir bashk altinda ekledim.
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Bunlardan “Cogkulu Yolcu” Shakespeare’in 6liimiin-
den 17 yil 6nce onun adiyla Londra’da basilmig olmasina
ragmen bu boliimdedir, ¢iinkii igindeki 20 siirden yalmiz-
ca besi otantiktir (ikisi “Soneler” kitabina, ii¢ii de “Agkin
Emegi Bosuna” adli komediye girmistir), ama 15 siir ya
bagka sairlere aittir ya da kimler tarafindan yazildig bilin-
memektedir.

“Qlsern mi?” baglikh 90 dizelik siirin kitaba alinmasi
Shakespeare’e ait oldugunun ¢agimizdaki belli bagh uzman-
larin gogu tarafindan kabul edilmesindendir.

1612’de W. S. inisyalli kigiye atfedilmis olan “A Funeral
Elegy” (Bir Cenaze Agt)) baghkh siiri yazanin William
Shakespeare oldugu sonraki 400 yillik siirede ara sira kabul
gormiisse de bazi 6zenli incelemeler bunun dogru olmadi-
gin1 ortaya koymugtur. Dolayisiyla bu siire kitabimizda yer
vermemeyi dogru buldum.

Eskiden Shakespeare’e atfedilmis olan ilk genglik siirleri-
ne iligkin sorunlar da vardir. 1570’li ve 1620’li yillar arasin-
da Ingiltere’de basilan birgok giildeste ve derlemede gok sa-
yida siire ve giifteye sairlerin tam ismi degil, ad ve soyadlar-
nin ilk harfleri konulmugtu. Bunlar arasinda bir hayli W. S.
yer aliyordu. O siralarda William Shakespeare’in yani sira,
W. S. inisiyalli birgok bagka sairin bulunmasu ilgingtir.

Ornegin, 1953 yilinda Ingiltere’de, daha 6nce “Shake-
speare’s Identity” (Shakespeare’in Kimligi) baglkl bir kitap
cikarmug olan A. W. Titherley isimli bir kisi “Shakespeare’s
Earliest Poems” diye bir derleme yayinlad. Siirlerden ba-
zilaninin “Soneler”de, “Cogkulu Yolcu”da, “Askin Emegi
Boguna”da, “Veniis ile Adonis”te yer aldigina isaret et-
mekle beraber, “Birlikte yasayalim, benim sevgilim ol sen”
dizesiyle baslayan siirin (“Cogkulu Yolcu” XIX) ashinda
Christopher Marlowe’un, bazi dizelerinin de belki Walter
Raleigh’in oldugunu gérmezden geliyordu. Titherley’nin asil
amaci herhilde William Shakespeare’in bir takma ad, sahici
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kiginin ise Derby Kontu William Stanley oldugunu vurgu-
lamakti. Titherley boyle bir iddiayr 1920’lerde ortaya atan

Shakespeare'in Yazdigs Sanilan Siirler

Prof. Lefranc’ destekliyordu.

Titherley, derlemesindeki siirlerin yazildigy yillar1 ke-
sin bilgi ya da yaklagik (tahmini) olarak veriyordu, baglig:
olmayan siirlere de kendi uygun gordiigii bagliklar koyu-
yordu. 1591°de (Shakespeare’in 27 yaginda) yazmus oldugu
sanilan bir giiri 6rnek olarak ve ne denli otantik olduguna
iligkin kesin bir hitkiim vermemek gerektigini hatrlatarak
Titherley’nin en erken Shakespeare siirleri derlemesinden

sunuyorum:

9

Pastoral Hiilya®

Birlikte yagsayalim, benim sevgilim ol sen,
Biz yillarca birlikte olalim, mutlu ve gen.
Kirlarda bayirlarda, daglarda vadilerde:
Tath kokan havanin hos estigi her yerde.

Camlarin en giizeli orda senin olacak,
Sedir agaglariyla asmalar salkim sagak.
Korular set ¢eksin de bir paravana olsun
Benim yaz kralicemi 6pmesine Phoebus’un.

Nehre yiiksekten bakan agagta olsun yerin
Yeter ki sen rahatca goniil eglendiresin,
Giimiig kumlarla ¢akillar sakisinlar orda,
Ebedi sarkilarini taptaze baharda.

Bak, su perileri ne de mutlu, oynayarak;
Satirler biitiin giinii gegiriyor gen sakrak,
Kumsalda kayarcasina giderken baliklar
O bagirlardan senin ellerine davet var.

Bu siir 1600 yilinda “Englands Helicon”da yayinlanmgt.
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Coskulu Yolcu

“The Passionate Pilgrime” ne dereceye kadar Shake-
speare’e ait oldugu, basildigi 1599 yilindan bugiine ka-
dar tartigilan bir kitapgik. Igindeki 20 giirden 5’inin onun
elinden ¢tkmig oldugu kesin. Diger 135 siig, bazi 17. yiizyil
kaynaklarina (ya da sonraki uzmanlarin tahmin ve deger-
lendirmelerine gore) baska kisilere atfediliyor. Birkag siirin
ise Shakespeare’in olmadig biliniyor ama, kimler tarafindan
yazildiklan saptanamiyor.

Yayincilik ahlakinin zayif oldugu Elizabeth ¢aginda
William Jaggard adli bir yayinct 1599’da hazirladig: bir
derlemeye (igindeki siirlerle bir konu ya da anlam bag-
lantis1 olmayan) “The Passionate Pilgrime” bagligini ver-
mis. (“Pilgrime” s6zciigii sonraki dénemlerde ve giinii-
miizde “Pilgrim” seklinde yaziliyor). Jaggard, kitapgigin
kapagina “W. Shakespeare” adini koyarak tiim siirlerin
o yillarda “Veniis ile Adonis” ve “Liikres’in Igfali” bag-
ikl anlat: siirleri kitaplari ragbet gorerek iyi satig yapan
Shakespeare’in elinden ¢ikmig oldugu izlenimini yaratma-
ya gayret etmis.

20 siire iligkin giivenilir bilgiler soyle 6zetlenebilir:

L, II. Shakespeare’in 138 ve 144 sayili sonelerinin bazi
sozciikleri degismis olan sekilleri (su kitaptaki orijinal gevi-
rilerine bakimiz: William Shakespeare: “Soneler”, Tiirkiye ls
Bankas: Kiiltiir Yayinlari, ss. 138-9 ve ss. 144-5.)

II. Shakespeare’in “Askin Emegi Bosuna™ baglikli kome-
disinden baz degisikliklerle alinmugtir: 4. Perde, 3. Sahne.

IV. Kimin yazdig belli degil, Bartholomew Griffin olabilir.

V. Shakespeare’in “Agkin Emegi Bosuna” 4. Perde, 2.
Sahne’den iki misra eksigiyle.

VL. VIL Yazari bilinmiyor.

VIIL Kuvvetli bir olasilikla Richard Barnfield’in bir siiri.

IX. Belki Bartholomew Griffin’in.
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Cogskulu Yolcu

X. Kimin tarafindan yazildig1 bilinmiyor.

XI. Bartholomew Griffin’in olabilir.

XII Shakespeare tarafindan yazilmadig kesin.

XIIL, XIV, XV. Shakespeare’e ait olmadiklari kuvvetle
tahmin ediliyor.

XVI.“Askin Emegi Boguna” 4. Perde, 3. Sahne’den iki
musra eksigiyle.

XVIL, XVIII. Yazari bilinmiyor.

XIX. Bu siirin daha uzun bir versiyonu Christopher
Marlowe’a aittir. (Son 4 dize belki Walter Raleigh’den.)

XX. Richard Barnfield’in siiri.

Ieriginin sadece dortte biri kesinlikle Shakespeare’in
elinden ¢iktig1 hilde, bu derlemenin onun adi altinda ba-
silmig olmasi Shakespeare ¢agindaki yayincilarin bazen dii-
riist davranmadiginin kanitidir. “The Passionate Pilgrime”
(Pilgrim) sonraki yiizyillarda, ¢agimizda da birgok kez ba-
silmigtir. Shakespeare’e iliskin kitap ve derlemelerde en titiz
uzmanlar ve editorler bile bu kitaba yer vermemislerdir ve
bunu siirdiirmektedirler. Ayni anlayigla biz de bu 20 siirin
hepsini bir arada (hangilerinin otantik Shakespeare olup ol-
madiklarini belirterek) sunuyoruz.

“The Passionate Pilgrime” iilkemizde pek ilgi gormedi
denebilir. XIV sayili pargayr Mehmet Nadir 1888’de, X sa-
yih siiri andiran uzunca bir versiyonu da 1898’de M. Ismet
yaymlamigti (Bkz. Inci Enginiin, “Tiirkgede Shakespeare”,
s.33 ve s.81; s. 438.) Ben I, II, IV, XII, XIII sayih siirlerin
gevirilerini Pargémen Kiiltiir Edebiyat Dergisi’nin Cilt 2, say1
2, Kis 2000 sayisinda yayinladim.

Kitabin bagligindaki “passionate” ve “pilgrim” sozciik-
lerinin her ikisi de dilimizdeki kargihklann bakimindan so-
runludur, dolayisiyla geviride yetersiz kalmaktadirlar. “Pas-
sionate” dilimizde gegsitli sozciiklerle ifade ediliyor: heyecan-
I, coskulu, hararetli, atesli, tutkulu, ihtirasl, asik, sehvetli,
hiddetli.
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Agsk ve Anlats Siirlers

Elizabeth ¢ag Ingilizcesinde, ozellikle Shakespeare’in
eserlerinde “passionate” iiziintiilii, kederli, gefkatli, duygu-
das anlamlarinda da gegiyor.

“Pilgrim” nétr anlamuyla yolcu, seyyah, uzun yolculuga
cikan, gezgin (bazen avare ya da bagibos dolagan); dinsel an-
lamiyla hacy, kutsal bir yeri ziyaret eden demek.

Baghg: Shakespeare degil, biiyiik bir olasilikla yayinci
William Jaggard koymus — cazip bir baglk olsun da kitabin
satigini artirsin diye. Baghktaki iki temel s6zciigiin “p” ile
baglamas, hafif bir “alliteration” (ses tekrar1) da yapiyor.
Ceviride en yakin kargihik olarak “Cogkulu Yolcu” bana uy-
gun goriindii.

Olsem mi?

Giiniimiizde bazi uzmanlarin Shakespeare’in elinden
¢tkmug oldugunu akla yakin buldugu, bazilarinin bu gorii-
se katilmadig bu siir, 1985 Kasimr’'nda Gary Taylor tara-
findan Oxford Universitesi'nin Bodleian Kiitiiphanesi’nde
kesfedilerek ortaya giktr. Daha 6nce ABD’deki Yale Univer-
sitesi'nde bulunan bir derlemede vardi ama, iizerinde bir
sair ad1 olmadigx gibi, paraf da yoktu. Taylor’un buldugu
metinde W. S. harfleri imza gibi yazilmugti. Taylor, hem W. S.
imzasi, hem de siirin igindeki iislup, sozciikler ve 6zellikler
dolayisiyla Shakespeare’e aidiyeti tizerinde 1srar etti. James
Knowles’a gore, siiri yazan W. S., William Skipwith idi. (O
yillarda Ingiltere’de ve Ingilizce siir yazilan baglica iilkelerde
pek cok W. S. yasamgti.)

Shakespeare uzmanlari arasinda goriis birligi saglana-
madigindan 20. yiizyil sonlarinda ve 21. yiizyil baglarinda
gikan bazi kitaplara “Shall I Die?” baglikh giir Shakespeare
adiyla alindi, baz kitaplara konulmad.

Siirin estetik degeri hakkinda uzmanlarin yorumlar ¢ok
farkhdir. Yapisi ve kafiye diizeni bakimindan Shakespeare’in
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Shakespeare Siirleri I¢in Siikranlarim

bagka siirlerine benzememektedir. Ilging bir 6zelligi, onar sa-
tirhk boliimlerin sekizer dizesinde “ig kafiye” kullanilmusg ol-
masidir. Bu, gevirmenin isini elbette ¢ok zorlagtirdi. Yine de
sairin sectigi kurguya uygun olarak dizelerdeki i¢ kafiyelere
sadik kaldim.

Ingilizce “Shall I Die?” baghg: dilimize “Olsem mi?”,
“Olecek miyim?”, “Oleyim mi?” vb. seklinde cevrilebilir.
Cesitli niianslan ve psikolojik ipuglarini inceleyerek “Olsem
mi?” alternatifini segtim.

Bu 90 dizelik siirde say1 bakimindan kesin bir vezin yok-
tur — dizeler 4 heceden 10 heceye kadar degigmektedir. Cevi-
rimizde de benzer bir gesitlilik kullanildi.

Shakespeare Siirleri icin Siikranlanm

Once “Soneler”i, sonra “Ask ve Anlati Siirleri”ni bag-
rina basan Tiirkiye Is Bankas Kiiltiir Yayinlar’na tegekkiir
borcum biiyiiktiir.

Aragtirmayi ve qevirileri yapabilmek igin Bilkent Uni-
versitesi’ndeki gorevlerimden bir akademik yil izinli olmam
gerekiyordu. Bunu saglayan Miitevelli Heyeti Bagkani Prof.
Dr. Ali Dogramaci, Rektor Prof. Dr. Abdullah Atalar ve Uni-
versite Yonetim Kurulu iiyelerine siikranlarim sunuyorum.

Kitaba iligkin inceleme ve gevirilerin yiizde doksanim
2012-2013 akademik yilinda CUNY - City of New York
University’nin (New York Sehir Universitesi) Ingiliz Ede-
biyat1 Yiiksek programinda yaptim. CUNY yetkililerine,
ozellikle Program Bagkani Prof. Mario DiGangi’ye bana ge-
sitli olanaklar, ¢aligma yeri, zengin kiitiiphaneyi kullanma
hakk: ve akademik destekler sagladig i¢in minnettarim.

New York’ta gegirdigim ¢alisma yilinda gosterdigi anlayis,
sabir ve ilgi i¢in egim Seniha Halman’a tegekkiirler ederim.

Birlikte Shakespeare programlari sundugumuz Yildiz
Kenter ve kizim Defne Halman bana ilham kaynag oldular.
Var olsunlar.
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Agsk ve Anlat: Sisrleri

Birgok ¢alismalarima yardimlarda bulunan Dr. Jayne
Wamer bu kitap i¢in de makbule gegen destekler saglad.
Candan tegekkiirler.

Demet Giizelsoy Chafra ile Ceyda Akpolat metnin bas-
kiya hazirlanmasi ugrunda canla basla ¢alistlar. Her ikisini
kutlarim.

Shakespeare’in siirlerini giiniimiiz Tiirkgesine gevirmek
yaman diye tanimlanacak kadar getin bir igti. Boyle bir ¢a-
lisma yaptigumi duyan pek gok kimse beni cesaretlendirdi.
Hepsine yiirek dolusu tegekkiirler...

Talat Sait Halman, 2014
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ASK VE ANLATI SHRLERI



VENUS AND ADONIS

Vilia miretur vulgus; mihi flavus Apollo
Pocula Castalia plena ministret aqua.
Ovid, Amores, I. 15, 35-36



VENUS ILE ADONIS

Avam adi seylere bayilsin; altin Apollon' bana
Kastalya? pinarindan su doldursun.
Ovidius,® Amores, L. 15, 35-36*

Eski Yunan ve Roma mitolojisinde 6ncelen siir, kehanet, miizik, tip tannsi
ve erkeklerde genglikle giizelligin timsali; sonralari Helios ya da Phoebus
olarak da bilinen giines tanrisi.

Kastalya: Eski Yunan'da, Pamasus Dagr'nda ilham perilerinin pinan.
Ovidius (MO 43-MS 18), Shakespeare iinlii Latin sairinin eserinden esin-
lenmisti. ismet Zeki Eyiiboglu, Ovidius’un “Amores”inin bir kismini “Se-
vigme Yolu” bashgiyla Tiirkgeye gevirmigti (Istanbul, Elif Yayinlan, 1965).
Yukandaki iki dizeyi Shakespeare’in arkadag: iinlii gair ve tiyatro yazan
Christopher Marlowe (1564-1593) Ingilizceye kafiyeli olarak soyle gevir-
migti: “Let base-conceited wis admire vile things, / Fair Phoebus lead me
to the Muses’s springs.” Bu iki dizeyi Tiirkgeye goyle uyarlamak miimkiin:
“Kat kafallar bayag: seylere hayran oladursun, / Bana giineg tannsi ilham
pmanndan su doldursun.”



To the Right Honourable,
Henry Wriothesley,
Earl of Southampton, and Baron of Titchfield

Right Honourable

I know not how I shall offend in dedicating my unpol-
ished lines to your Lordship, nor how the world will cen-
sure me for choosing so strong a prop to support so weak a
burden: Only, if your Honour seem but pleased, I account
myself highly praised, and vow to take advantage of all idle
hours, till I have honoured you with some graver labour.
But if the first heir of my invention prove deformed, I shall
be sorry it had so noble a godfather, and never after ear
so barren a land, for fear it yield me still so bad a harvest.
I leave it to your Honourable survey, and your Honour to
your heart’s content; which I wish may always answer your
own wish, and the world’s hopeful expectation.

Your Honour’s in all duty,
William Shakespeare



Saygideger Southhampton Kontu,
Titchfield Baronu
Henry Wriothesley Hazretlerine

Saygideger Efendim,

Bu zarafessiz satirlarimi siz Lordum Hazretlerine ithaf et-
mekle ne gibi bir kusur igleyecegimi, bu kadar zayif bir yiikii
tagimak icin boyle giiglia bir destek segmig olmam yiiziinden
diinyanin beni nasil kinayacagin bilemiyorum. Megerki Zaa-
aliniz memnun kalirsa yiiksek bir 6vgii kazanacagima inana-
rak, biitiin avare saatlerimden yarar saglamaya ant igip de,
boylece daha ciddi bir galismayla sizin saninuza layik bir is yap-
mig olayim. Ancak yaraticiligimin bu ilk yapiti carpik gurpuk
dogarsa boylesine asil bir vaftiz babasina haksizlik etmemden
ve kusir bir toprakta saban siiriip berbat bir iiriin almamdan
dolayi iiziintii duyacagim. Bu yapit1 Zatialinizin degerlendir-
mesine sunuyorum. Umarim, yiice gonliiniiziin takdirine ve
diinyanin umutla bekledigi basanlara mazhar olur.

Zatialinizin daima emrinde olan bendeniz
William Shakespeare



10

15

Even as the sun with purple-coloured face

Had ta’en his last leave of the weeping morn,

Rose-cheeked Adonis hied him to the chase;

Hunting he loved, but love he laughed to scorn.
Sick-thoughted Venus makes amain unto him,
And like a bold-faced suitor ’gins to woo him.

‘Thrice fairer than myself,’ thus she began,

“The field’s chief flower, sweet above compare,

Stain to all nymphs, more lovely than a man,

More white and red than doves or roses are;
Nature that made thee with herself at strife
Saith that the world hath ending with thy life.

‘Vouchsafe, thou wonder, to alight thy steed,
And rein his proud head to the saddle-bow;
If thou wilt deign this favour, for thy meed
A thousand honey secrets shalt thou know.
Here come and sit, where never serpent hisses,
And being set, I'll smother thee with kisses;

‘And yet not cloy thy lips with loathed satiety,
But rather famish them amid their plenty,
Making them red and pale with fresh variety;
Ten kisses short as one, one long as twenty.
A summer’s day will seem an hour but short,
Being wasted in such time-beguiling sport.’



Erguvan rengi yuziiyle giineg artik ayriirken
Aglayip duran sabahtan, son veda edisiydi bu,
Giil yanakh Adonis avina dogru kogtu hemen;
Ava agiksa da, aski kiigiimseyip giiliiyordu.
Agk hastasi Veniis var giiciiyle pegine diigmiig de,
Gouziipek agik gibi dil dokiip duruyordu igte:

“Sen benden ii¢ kat daha giizelsin,” diyerekten,
“Kirlarin bag taci gigek, tathlarin en tathsi,
Tiim periler utang duyar, sen giizelsin her erkekten,
Kumrularin en beyaz, giillerin en kirmizisu.
Seni yaratan doga bir benzerine can atacak,
Ama diinya senin 6mriinle birlikte son bulacak.

“Litfunu esirgeme de, canlar cani, atindan in,

Bagla onun dik bagini, eyerin kayigina tak;

Bu iyiligi yapmaya tenezziil edersen, senin

Armaganin baldan tath bin sirra ermek olacak.
Gel, otur yanima, burda yilan 1shgi duyulmaz,
Opiiciige bogacagim seni oturur oturmaz;

“Dudaklarin usanmasin olup da asin doygun,
Sen onlari ag birak ki tam ortasinda bollugun;
Her renk, kipkirmizidan en soluga, onlarin olsun,
O opiis tek kadar kisa, bir tek yirmi kadar uzun.
Bir yaz giinii kisa gibi goriinecek bir saatten
Zaman boyle eglenceli ugragla kandirilirken.”
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Venus and Adonis

With this she seizeth on his sweating palm,

The precedent of pith and livelihood,

And, trembling in her passion, calls it balm,

Earth’s sovereign salve to do a goddess good.
Being so enraged, desire doth lend her force
Courageously to pluck him from his horse.

Over one arm the lusty courser’s rein,
Under her other was the tender boy,
Who blushed and pouted in a dull disdain,
With leaden appetite, unapt to toy;
She red and hot as coals of glowing fire,
He red for shame, but frosty in desire.

The studded bridle on a ragged bough

Nimbly she fastens—O, how quick is love!

The steed is stalled up, and even now

To tie the rider she begins to prove
Backward she pushed him, as she would be thrust,
And governed him in strength, though not in lust.

So soon was she along as he was down,
Each leaning on their elbows and their hips;
Now doth she stroke his cheek, now doth he frown,
And ‘gins to chide, but soon she stops his lips,
And kissing speaks, with lustful language broken,
‘If thou wilt chide, thy lips shall never open.’



Veniis ile Adonis

Boyle deyip Adonis’in terli avcunu kavrads:

Terli avug canhhik ve hareketlilik demektir.

Heyecandan titreyerek “merhem” olsun dedi ad:

Diinyada her derde deva, tanriga igin birebir.
Sehveti bagina vurdu, cesaretlendi ansizin,
Adonis’i gigek gibi kopartt: iistiinden atin.

Kosniilii atin dizgini, tistiine gegmis bir kolun,

Oteki kolun altinda duruyor acemi oglan.

Asik surati kizarmig — onca degil bunlar uygun,

Kursun gibi sogukneva, istahsiz ve oyunbozan.
Veniis ategten kipkizil, yanan komiir gibi harls,
Adonis utangtan ali al, isteksizlikle karli.

Tutturdu saglam bir dala o miicevher kaph gemi,
Hem ¢argabuk yapt1 bunu - Eli hizlidir sevginin!
At simsiki baglanmugti, Veniis bunu bitirdi mi,
Cabalad: biniciyi eline gegirmek igin.

Adonis’iitti kendi yanina otursun diye:

Giicii buna yetti de, yetmedi sehvetlendirmeye.

O ¢oker ¢okmez uzandi yanina boylu boyunca
ikisi de dirsek ve kalgalan iistiinde durdu;
Adonis kas gatiyordu Veniis yanak oksayinca,
Yapma deyince de Veniis onu ansizin susturdu.

Artik 6piisme konugtu, suskun kald: gehvetli dil:

“Azarlarsan dudaklarin asla agilacak degil.”
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Venus and Adonis

He burns with bashful shame; she with her tears
Doth quench the maiden burning of his cheeks;
Then with her windy sighs and golden hairs
To fan and blow them dry again she seeks.
He saith she is immodest, blames her miss;
What follows more she murders with a kiss.

Even as an empty eagle, sharp by fast,
Tires with her beak on feathers, flesh and bone,
Shaking her wings, devouring all in haste,
Till either gorge be stuffed or prey be gone;
Even so she kissed his brow, his cheek, his chin,
And where she ends she doth anew begin.

Forced to content, but never to obey,

Panting he lies and breatheth in her face;

She feedeth on the steam as on a prey,

And calls it heavenly moisture, air of grace,
Wishing her cheeks were gardens full of flowers,
So they were dewed with such distilling showers.

Look how a bird lies tangled in a net,
So fast’ned in her arms Adonis lies;
Pure shame and awed resistance made him fret,
Which bred more beauty in his angry eyes.
Rain added to a river that is rank
Perforce will force it overflow the bank.



Veniis ile Adonis

Adonis’te utancindan ateg basti yanaklara,
Veniis gozyaglariyla sondiirdii o bakir atesi;
Yelpazeleyip de kuruttu o yanaklari sonra,
Altin saglariyla riizgarlar gibi i¢ gegirigi.

“Sug senin,” dedi Adonis, “kotii davraniglarindan.”

Veniis opiiciikle 6ldiirdii ne geldiyse ardindan.

Karm bog oldugu igin, a¢ kartal nasil bitikse
Gagasuyla tityi, eti, kemigi didikleyerek
Nasil her geyi yutarsa kanat titrete titrete
Ya doyuncaya ya da kendisi av oluncaya dek;
Alin, yanak, gene - Veniis 6piiciik verdi hepsine,
Opiiciikleri bitince 5pmeye baglad: yine.

Tatmin olmasi zorunluy, itaate degil mecbur,

Yatimug nefessiz, Veniis’iin yiizii tesne soluguna;

Avla beslenir gibi Veniis bugudan besi bulur,

Cennetten nem, bir kutsal kerem havasi diyor buna,
Dilegi su: Yanaklar gigek bahgeleri olsun,
Damutilarak yagan gebnem katreleriyle dolsun.

Bak, bir aga takilmig da nasil yatiyorsa bir kug
Veniis’iin kucaginda Adonis de 6yle yatiyor;
Utangla korkuyla direnmis, ondan perigan olmug
Bu, ofkeli gozlerine ne giizellikler katiyor.
Yiikselmigse bir irmagin sulari tagarcasina
Siddetli yagmur zorlar onu tagmaya iki yana.
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Venus and Adonis

Still she entreats, and prettily entreats,

For to a pretty ear she tunes her tale;

Still is he sullen, still he lours and frets,

"Twixt crimson shame and anger ashy-pale;
Being red, she loves him best, and being white,
Her best is bettered with a more delight.

Look how he can, she cannot choose but love;

And by her fair immortal hand she swears

From his soft bosom never to remove

Till he take truce with her contending tears,
Which long have rained, making her cheeks all wet;
And one sweet kiss shall pay this countless debt.

Upon this promise did he raise his chin,
Like a dive-dapper peering through a wave,
Who, being looked on, ducks as quickly in;
So offers he to give what she did crave;
But when her lips were ready for his pay,
He winks, and turns his lips another way.

Never did passenger in summer’s heat
More thirst for drink than she for this good turn.
Her help she sees, but help she cannot get;
She bathes in water, yet her fire must burn.
‘O, pity,’ ‘gan she cry, “flint-hearted boy!
"Tis but a kiss I beg; why art thou coy?



Veniis ile Adonis

Veniis yine de yalvardi, hem de bin dil dokerekten

O giizelim kulaklara tath gelecek masallar.

Adonis hila somurtkan, kurtulamiyor 6fkeden

Yiiziinde kizil utangla kizginhigin kil rengi var.
Kizil diye onu candan seviyor ve beyaz diye:
Askin en giigliisii daha ¢ok gii¢ kanyor sevgiye.

Iste Adonis bu, 6zgiir; agki mutlaktir Veniis’iin:

Ant igti 6limsiiz, giizel ellerini gekmemeye

Ve her zaman iistiinde tutmaya o yumugak gogsiin,

Veniis aglayinca Adonis ategkes istesin diye.
Nicedir hiingiir hiingiir aghyor, yanaklari 1slak
Bu yaman borcu tath bir 6piiciik sifirlayacak.

Adonis hemen kaldirdi ¢enesini bu vaatle,
Dalga iginden disar1 bakan karabatak sanki
Ordekler de gériiniince denize bakar ya, éyle,
Veniis’iin arzusunu yerine getirecekti ki,
Odeme igin diinden hazir onun dudaklarina,
G6z yumup dudaklarini ¢evirmez mi 6biir yana.

Yaz sicaginda bir yolcu bu denli susamamugtir

Onun béyle bir nimete can atip durdugu kadar,

Care nedir biliyor da, hi¢ ¢are bulamamugtir,

Suda girpiniyor ama, atesi yanar da yanar.
Baghyor aglamaya: “Ah, yazik, tas yiirekli oglan!
Ben bir tek opiiciik dilenirken sen nazlan da nazlan!
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Venus and Adonis

‘I have been wooed, as I entreat thee now,
Even by the stern and direful god of war,
Whose sinewy neck in battle ne’er did bow,
100  Who conquers where he comes in every jar;
Yet hath he been my captive and my slave,
And begged for that which thou unasked shalt have.

‘Over my altars hath he hung his lance,
His batt’red shield, his uncontrolled crest,
105 And for my sake hath learned to sport and dance,
To toy, to wanton, dally, smile and jest,
Scorning his churlish drum and ensign red,
Making my arms his field, his tent my bed.

“Thus he that overruled I overswayed,
110  Leading him prisoner in a red-rose chain;
Strong-tempered steel his stronger strength obeyed,
Yet was he servile to my coy disdain.
O, be not proud, nor brag not of thy might,
For mast’ring her that foiled the god of fight!

115 ‘Touch but my lips with those fair lips o f thine—
Though mine be not so fair, yet are they red—
The kiss shall be thine own as well as mine.
What see’st thou in the ground? hold up thy head;
Look in mine eyeballs, there thy beauty lies;
120 Then why not lips on lips, since eyes in eyes?



Veniis ile Adonis

“Sana yalvariyorum ya, bana yalvaranlar ¢oktu,
Acimasiz, tirkiing savag tanrisi da bunlardands:
Kuvvetli boynunu egdigi hi¢bir carpigma yoktu;
Nerde cenge tutustuysa orda mutlaka kazandi.
Gel gor ki tutsak diistii de, o kul kole oldu bana,
Yiizsuyu doktii senin istemeden alacagina.

“Getirdigi mizragini, hirpalanmig kalkanin,
Ezilmig migferini benim sunagima asarak,
Ogrendi hatinim igin zevkin, sefanin dansim,

Opynag, sefahat, haylazlik, giiliip oynamak gen sakrak.

Hor gordii cenk davulunu, al sancagini erkegim,
Er meydam kucagimdi, ¢adin benim gerdegim.

“Q hitkmiinii siirdiiriirken ben egemen oldum ona,
Esir alip siiriikledim onu giil rengi zincirle;
Herkes bas egmisti gelik iradeli pazisina,
Ama o, benim kibrime ve nazima oldu kole.
Sen de giiciinle 6viiniip bobiirlenmeyesin sakin
Sana yenik diye cenk tanrisim alt eden kadin!

“Giizelim dudaklarinla dokun dudaklarima sen —
Benimkiler de kirmizi, ama hog degil o kadar -
Opiiciigiin senin olur ne denli benim olurken.
Bagini kaldir da dik tut, toprakta bakacak ne var?
Sen goziimiin igine bak, senin giizelligin orda:
Eger gozler i¢ igeyse birlesmeli dudaklar da.
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Venus and Adonis

‘Art thou ashamed to kiss? then wink again,
And I will wink; so shall the day seem night.
Love keeps his revels where there are but twain;
Be bold to play, our sport is not in sight.
These blue-veined violets whereon we lean
Never can blab, nor know not what we mean.

“The tender spring upon thy tempting lip
Shews thee unripe; yet mayst thou well be tasted;
Make use of time, let not advantage slip;
Beauty within itself should not be wasted.
Fair flowers that are not gath’red in their prime
Rot and consume themselves in little time.

“Were I hard-favoured, foul, or wrinkled-old,
Ill-nurtured, crooked, churlish, harsh in voice,
O’erworn, despised, rheumatic and cold,
Thick-sighted, barren, lean, and lacking juice,
Then mighsst thou pause, for then I were not for thee;
But having no defects, why dost abhor me?

‘Thou canst not see one wrinkle in my brow;
Mine eyes are grey and bright and quick in turning;
My beauty as the spring doth yearly grow,
My flesh is soft and plump, my marrow burning;
My smooth moist hand, were it with thy hand felt,
Would in thy palm dissolve, or seem to melt.



Veniis ile Adonis

“Opmek utandiriyor mu seni? Géziinii yum hadi,
Ben de goziimii yumunca giindiiz gece olacaktir.
fki goniil bir olunca ask soleni baglar simdi:
Korkma, oyna: Oyunumuz gozden irak kalacaktir.
Ustiine uzandigimz su hareli menekgeler
Ne isteriz bilmez, ne de ele giine bir sey soyler.

“Canim dudaklarindaki o doyum olmaz bahardan
Belli, meyven olgun degil, ama tatmak gerek seni
Vakti akillica kullan, uzak durma firsatlardan;
Giizellik, yaratilmigken heba etmesin kendini.
Kivama erdiginde toplanmayan giizel gigekler
Cok ge¢meden ciiriiyerek kendilerini yok eder.

“Yiiziim garpuk qurpuk olsaydi, kaknem, bitik ve bozuk,
Halim gudubet, kaba saba, huyum kétii, sesim tiz,
Igim gegmis, igreng, aksirikh tiksirikli, soguk;
Gozlerim yari kor, kisir, ciliz, kuru ve mecalsiz -
Sana uygun olmam diye tereddiit edersin belki
Ama bende hig kusur yok, nigin tiksiniyorsun ki?

“Benim almima iyi bak, bir tane kingik yoktur,
Gozlerim mavi, 11l 1g1l; bir sey kagmaz onlardan,
Bir bahardan bir bahara giizelligim biiyiir durur,
Etim yumugak ve dolgun, sehvetim sicak buhardan.
Piirtiiksiiz, nemli elimi tutarsan kendi elinle
Avcunun iginde erir, belki de goriiniir 6yle.
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Venus and Adonis

‘Bid me discourse, I will enchant thine ear,
Or, like a fairy, trip upon the green,
Or, like a nymph, with long dishevelled hair,
Dance on the sands, and yet no footing seen.
Love is a spirit all compact of fire,
Not gross to sink, but light, and will aspire.

“Witness this primrose bank whereon I lie;
These forceless flowers like sturdy trees support me;
Two strengthless doves will draw me through the sky
From morn till night, even where I list to sport me.

Is love so light, sweet boy, and may it be

That thou should think it heavy unto thee?

‘Is thine own heart to thine own face affected?
Can thy right hand seize love upon thy left?
Then woo thyself, be of thyself rejected,
Steal thine own freedom, and complain on theft.
Narcissus so himself himself forsook,
And died to kiss his shadow in the brook.

‘“Torches are made to light, jewels to wear,

Dainties to taste, fresh beauty for the use,

Herbs for their smell, and sappy plants to bear;

Things growing to themselves are growth’s abuse.
Seeds spring from seeds and beauty breedeth beauty;
Thou wast begot; to get it is thy duty.



Veniis ile Adonis

“Beni candan dinle, kulaklarina biiyii yaparim,

Yesil ovalarda usul usul gezinen bir peri

Ya da bir deniz kiziyim, uzun, daginik saglarim,

Ben kumlarda dans ederken goriinmez ayak izleri.
Agk bir ruhtur ateslerle kaynagip viicuda gelir,
Agirligi yoktur, batmaz, hafiftir de hep yiicelir.

“Ustiinde yattigim bu menekseli kiy1y: izle:

Ciliz gigeklerden destek, sanki saglam agag onlar;

Iki giigsiiz kumru beni eglendirerek negeyle

Cekiyor gokler boyunca safaktan geceye kadar.
Agk bu denli hafif mi ki, tath oglan, ondan mu zor,
Yoksa sana agir sorumluluk gibi mi geliyor?

“Yoksa senin kalbin kendi yiiziine gtk midir ne?

Sag elinle sol elini bari kenetlesin agkin,

Once kendi pesine diig, bu sefer sirt don kendine,

Ozgiirlisgiinii ¢al, sonra bu hirsizlik diye yakin.
Narsis oldii de Gyle yiiz ¢evirdi ki kendisinden
Irmaktaki yansimasini 6pmeye ¢aligirken.

“Mesale yanmak igindir, miicevher takilsin diye,

Lezzetli sey yemek igin, taze giizellik sevilir,

Sifali otlar hog kokar, bitki can verir bitkiye,

Sirf kendi igin bilyiimek, kétii kullanim demektir.
Tohumlar tohumdan dogar, giizellikse giizellikten;
Madem yaratilmigsin, yaratmakla gorevlisin sen.
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Venus and Adonis

‘Upon the earth’s increase why shouldst thou feed,
Unless the earth with thy increase be fed?
By law of nature thou art bound to breed,
That thine may live when thou thyself art dead;
And so in spite of death thou dost survive,
In that thy likeness still is left alive.’

By this, the love-sick queen began to sweat,
For where they lay the shadow had forsook them,
And Titan, tiréd in the mid-day heat,
With burning eye did hotly overlook them,
Wishing Adonis had his team to guide,
So he were like him, and by Venus’ side.

And now Adonis, with a lazy sprite,

And with a heavy, dark, disliking eye,

His louring brows o’erwhelming his fair sight,

Like misty vapours when they blot the sky,
Souring his cheeks, cries ‘Fie, no more of love!
The sun doth burn my face; I must remove.’

‘Ay me,” quoth Venus, ‘young, and so unkind!
What bare excuses mak’st thou to be gone!
I'’ll sigh celestial breath, whose gentle wind
Shall cool the heat of this descending sun;
P’ll make a shadow for thee of my hairs;
If they burn too, I'll quench them with my tears.

10



Veniis ile Adonis

“Sen niye doyacakmigsin yeryiizii iiriinleriyle
Megerki yeryiizii doysun iirettiklerinle senin?
Uretmek senin gorevindir, doga kanunu boyle,
Senin yavrularin yagar 6ldiikten sonra sen kendin.

Hem de 6liime ragmen sen yasamim siirdiiriirsiin:

Benzerlerin canh kalir, 6yle siirer senin 6mriin.”

Ter basmaya baglamigti o agk hastasi eceyi,
Golgeler itmisti onlar: yattiklar: topraktan,
Giineg denen dev, sicakla sarmalamig da 6gleyi,
Yakic1 gozlerle izliyor onlari bunaltaraktan.
Dilegi: Adonis savag arabasina erler bulsun,
Kendisi de onlar gibi Veniis’iin yaninda olsun.

Ve simdi Adonis’in tembelligi iistiinde yine,

Gozleri yar1 kapaly, iginde kasvet ve tasa,

Dik dik gatilmig kaglar: set gekiyor goriigiine,

Topraktan gikan dumanlar gogii nasil karartirsa.
Yanaklari al, bagiriyor: “Ayip, aska kitakse!
Yiiziini yakiyor giineg; ben de gideyim Gyleyse.”

“Vay canuna,” dedi Veniis, “hem gengsin, hem gaddarsin sen!

Uydurma bahanelerin var birakip gitmek igin,
Ben ig gekerim de goksel solugum hafif eserken
Sicakhgimi giderir inise gegen giinegin.
Senin igin bir golgelik yapacagim saglarimla,
Onlar da tutusursa sondiiriiriim gézyaglarimla.
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Venus and Adonis

‘The sun that shines from heaven shines but warm,

And lo, I lie between that sun and thee;

Theheat I have from thence doth little harm;

Thine eye darts forth the fire that burneth me;
And were I not immortal, life were done
Between this heavenly and earthly sun.

‘Art thou obdurate, flinty, hard as steel?
Nay, more than flint, for stone at rain relenteth.
Art thou a woman’s son, and canst not feel
What ’tis to love, how want of love tormenteth?
O, had thy mother borne so hard a mind,
She had not brought forth thee, but died unkind.

“What am I that thou shouldst contemn me this?
Or what great danger dwells upon my suit?
What were thy lips the worse for one poor kiss?
Speak, fair; but speak fair words, or else be mute.
Give me one kiss, I'll give it thee again,
And one for int’rest, if thou wilt have twain.

‘Fie, lifeless picture, cold and senseless stone,

Well painted idol, image dull and dead,

Statue contenting but the eye alone,

Thing like a man, but of no woman bred!
Thou art no man, though of a man’s complexion,
For men will kiss even by their own direction.’

11



Veniis ile Adonés

“Goklerde 1styan giineg biraz isitarak parlar,

Iste o giinesle senin aranda yatiyorum ben;

Ustiime oradan gelen sicakhk pek vermez zarar,

Beni yakar figkirinca ateg senin gozlerinden.
Ben 6liimsiiz olmasaydim yagam son bulmaz miyds ki
Iki giines arasinda gokteki ve diinyadaki?

“Sen ¢cakmaktag gibi sert, gelik gibi kati misin?

Yok, cakmaktagindan sertsin sen, tag yagmurda yumugar;

Anadan dogma ogul musun, ne oldugunu agkin

Bilmez misin, hem agksizlik ne kotii igkence yapar?
Ah, anan nasil boyle acimasiz bir ruh dogurdu?
Seni tuhaf ve gaddar dogurmasaydi, ne olurdu.

“Ne kusurum var ki beni boyle hor goriiyorsun sen?

Biiyiik tehlike mi var sevgiyle pesinden kogmamda?

Dudaklarin mi acir bir tanecik 6piiciik versen?

Konug giizelim, ama sirf giizel sozlerle — sus ya da.
Bir tanecik 6piiciik ver, 0 zaman vereyim ben de,
Iki tane de olur &yle bir istek varsa sende.

“Yazik, sen cansiz resimsin, soguk ve duygusuz tagsin,
Ustalikla boyanmig put, cani gikmig, ruhsuz imge,
Bir heykel ki iyi goriiniir goziine her bakanin,
Bir kadinin biiyiitmedigi erkege benzer nesne.
Sende erkek gehresi var ama, erkek degilsin sen,
Erkek dedigin arzulayip 6per kendiliginden.”
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Venus and Adonis

This said, impatience chokes her pleading tongue,

And swelling passion doth provoke a pause;

Red cheeks and fiery eyes blaze forth her wrong;

Being judge in love, she cannot right her cause;
And now she weeps, and now she fain would speak,
And now her sobs do her intendments break.

Sometime she shakes her head, and then his hand,
Now gazeth she on him, now on the ground;
Sometime her arms infold him like a band;
She would, he will not in her arms be bound;
And when from thence he struggles to be gone,
She locks her lily fingers one in one.

‘Fondling,’ she saith, ‘since I have hemmed thee here
Within the circuit of thisivory pale,
I’ll be a park, and thou shalt be my deer;
Feed where thou wilt, on mountain or in dale;
Graze on my lips, and if those hills be dry,
Stray lower, where the pleasant fountains lie.

‘Within this limit is relief enough,
Sweet bottom-grass and high delightful plain,
Round rising hillocks, brakes obscure and rough,
To shelter thee from tempest and from rain:
Then be my deer, since I am such a park;
No dog shall rouse thee, though a thousand bark.’
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Veniis ile Adonis

Boyle deyip sabirsizca tuttu yalvaran dilini,

Tutkusu agir bast1 da suskunlugu secti o an,

Al yanaklarla g6ziin hataya ateg piiskiirmesini;

Kendi davasini kazanamaz agk yargici olan. 220
Veniis bir agliyor, sonra bir de konusuyor zar zor,
Sonunda istegini yapamadi diye higkiriyor.

Bazen bagim salliyor, bazen de onun elini,
Arada bir g6z dikiyor Adonis’e ya da yere,
Bazen kollari sarg gibi saryor sevdigini, 225
Adonis istemiyor ki o kollardan bir cendere.
Cirpiniyor kurtulmaya, surdan kagip gitsem diyor,
Veniis ak parmaklariyla iki eli kenetliyor.

“Aptal oglan,” dedi Veniis, “kistirdim seni buraya,
Fildigi cembere kistirldin ya, ¢tkamazsin sen; 230
Ben otlagim, sen ne dersin giizel geyigim olmaya?
Dag baginda, yamaglarda otla, sen nasil istersen:
Dudaklarimi sémiir, o tepeler kuruysa eger
Asagilara in, orda bulursun enfes ¢esmeler.

“Bu meradaki lezzetli besiler yeter de artar: 235
Vadinin altindaki ¢im, st tarafta hog bir ova,
Yiiksek degirmi tepeler, kara ve sert galihklar
Firtinadan ve yagmurdan siginak olacak sana.
Gel, benim giizel geyigim ol, iste bu otlagim ben;
Kaldiramaz seni higbir kopek bin tanesi havlarken.” 240
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Venus and Adonis

At this Adonis smiles as in disdain,

That in each cheek appears a pretty dimple.

Love made those hollows, if himself were slain,

He might be buried in a tomb so simple;
Foreknowing well, if there he came to lie,
Why, there Love lived, and there he could not die.

These lovely caves, these round enchanting pits,
Opened their mouths to swallow Venus’ liking,
Being mad before, how doth she now for wits?
Struck dead at first, what needs a second striking?
Poor queen of love, in thine own law forlorn,
To love a cheek that smiles at thee in scorn!

Now which way shall she turn? what shall she say?

Her words are done, her woes the more increasing;

The time is spent, her object will away,

And from her twining arms doth urge releasing.
‘Pity,” she cries, ‘some favour, some remorse!’
Away he springs, and hasteth to his horse.

But lo, from forth a copse that neighbours by,

A breeding jennet, lusty, young and proud,

Adonis’ trampling courser doth espy,

And forth she rushes, snorts and neighs aloud.
The strong-necked steed, being tied unto a tree,
Breaketh his rein and to her straight goes he.
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Veniis ile Adonis

Bunu duyunca Adonis giiliimsedi hor gorerek,

Her iki yanaginda bir giizelim gamze belirdi,

Ask kazdi o gukurlari, Adonis sanki 6lerek

Gomiildii de sade, gosterigsiz mezarina girdi;
Onceden biliyordu ki yatacak olsa oraya,
Adonis’e 6liim olmaz - ask orda yagiyordu ya.

Bu giizelim magaralar, biiyiileyen bu gamzeler

Yutmak i¢in ag1z agmig, canina minnet Veniis’iin.

Coktan deli divaneydi, akil ona nasil doner?

Once vurulmugtu, simdi ikinci darbeyle 6lgiin.
Agsk ecesi, kendi yetki alaninda Acizsin sen,
Seni hor gorerek giilimseyen bir yiizii seversen.

Simdi Veniis ne tarafa donsiin? Artik ne soylesin?

Sozlerinin hepsi bitti, dertleri artt1 boyuna,

Vakit geldi, yolculugu baglayacak Adonis’in,

Yalvararak kollarini ag, 6zgiirliik ver diye bana.
Veniis bagirdi: “Yazik! Bu incelik, bu sevecen his!”
Yana sigrady, kosup atina atladi Adonis.

Iste ikt1 yakindaki bir korudan birdenbire

Ozenle yetistirilmis, ding, geng, kosniilii bir kisrak,

Gordii Adonis’in at1 ayak siirtityordu yere,

Bir kosu gittti oraya, kisneyip homurdanarak.
Boynu giiglii at, agaca simsiki baghydi ama,
Dizginini kopartarak dogruca kostu kisraga.
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Venus and Adonis

265 Imperiously he leaps, he neighs, he bounds,
And now his woven girths he breaks asunder;
The bearing earth with his hard hoof he wounds,
Whose hollow womb resounds like heaven’s thunder;
The iron bit he crusheth ’tween his teeth,
270 Controlling what he was controlléd with.

His ears up-pricked; his braided hanging mane
Upon his compassed crest now stand on end;
His nostrils drink the air, and forth again,
As from a furnace, vapours doth he send;
275 His eye, which scornfully glisters like fire,
Shows his hot courage and his high desire.

Sometime he trots, as if he told the steps,
With gentle majesty and modest pride;
Anon he rears upright, curvets and leaps,
280  As who should say ‘Lo, thus my strength is tried,
And this I do to captivate the eye
Of the fair breeder that is standing by.’

What recketh he his rider’s angry stir,
His flattering ‘Holla’ or his ‘Stand, I say”?
285  What cares he now for curb or pricking spur?
For rich caparisons or trappings gay?
He sees his love, and nothing else he sees,
For nothing else with his proud sight agrees.
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Veniis ile Adonis

Sigriyor, kigniyor, gekiyor, ali kiran bag kesen,

Orgiilia kolanlarim s6kiip atiyor ansizin.

Yaralarcasina yeri toynaklariyla deserken

Gok giirlemig gibi ¢inliyor dél yatag topragin.
Digleriyle eziyor da agzina takilmig gemi,
Kendine hikim olan gemin o oluyor hiakimi.

Kulaklar dikilmig, orgiilii yelesi agag:

Sarkmug kavisli sorgucuna, kalkik duruyor orda,

Burun delikleri bir yutup bir soluyor havay,

Sanki ocaktan digari dumanlar piiskiirtiiyor da,
Gozleri vahgi bakiyor, ateginden kor dokerek,
Mertligini, arzusunu ele giine gostererek.

Bazen tirisa kalkiyor, her adimini sayarak,

Hem yumugak bir heybetle, hem kirlenmemis sehvetle

Art ayaklan iistiinde gaha kalkip sigrayarak

Sanki “Hig agik atilmaz,” diyor, “bendeki kuvvetle,

Iste bir giizel digi durmug da bekliyor kenarda
Biiyiileyecegim onun gé6zlerini tisimimla.”

Dinler mi 6fkeli komutlarim binicisinin:

“Durr!” ya da “Yiiriiii!” diye bagirigin1? Umursar mu

Diirtiisiinii suluk zincirinin ve izengisinin —
Ne siislii piislii eyer ortiisii, ne kogum takimi?
Gozii sevgilisinden bagka higbir seyi gormiiyor.

Ciinkii azgin bakigina higbir gey uygun diigmiiyor.
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Venus and Adonis

Look when a painter would surpass the life
In limning out a well-proportioned steed,
His art with nature’s workmanship at strife,
As if the dead the living should exceed,;
So did this horse excel a common one
In shape, in courage, colour, pace and bone.

Round-hoofed, short-jointed, fetlocks shag and long,

Broad breast, full eye, small head and nostril wide,

High crest, short ears, straight legs and passing strong,

Thin mane, thick tail, broad buttock, tender hide;
Look what a horse should have he did not lack,
Save a proud rider on so proud a back.

Sometime he scuds far off, and there he stares;

Anon he starts at stirring of a feather;

To bid the wind a base he now prepares,

And whe’er he run or fly they know not whether;
For through his mane and tail the high wind sings,
Fanning the hairs, who wave like feath’red wings.

He looks upon his love and neighs unto her;

She answers him as if she knew his mind;

Being proud, as females are, to see him woo her,

She puts on outward strangeness, seems unkind,
Spurns at his love and scorns the heat he feels,
Beating his kind embracements with her heels.
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Veniis ile Adonis

Bir ressam gergek varligi eserleriyle agmg kat kat,
Bir at yaratmig uyumlu olarak tiim oranlara;
Doganin ustaligiyla boy 6lgiisiiyor bu sanat,
Ustiin gelmeliymis gibi 6liiler yasayanlara.
Iste bu at herhangi bir attan iistiindii ki oyle:
Bigimi, cesareti, rengi, hizi, kemikleriyle.

Degirmi toynaklar, kisa eklemler, uzun ayaklar,
Genig sagr, iri gozler, kiigiik bag, genis burun delikleri.
Yiiksek sorgug, kisa kulak, diimdiiz ¢ok giiglii bacaklar,
Ince yele, kalin kuyruk, genis but, yumusak deri.

Bir atin bir yeri varsa o olmah koskocaman

Binici 6viing duymal sirtina bindigi zaman.

Bazen seyrediyor ugar gibi gidip uzaklara,

Sonra irkilip de sigriyor bir tily nasil titrerse,

Derken yarigalim diye meydan okuyor riizgira,

Nereye kosacak ya da ugacak, bilmiyor kimse:
Yelesinden kuyrugundan riizgar gakiyor gen gakrak,
Kanat gibi sallanan giir saglarini savurarak.

Sevgilisine bakip da sesleniyor kisneyerek,

Sevgili ne istiyor, bilir gibi o da yanitlar;

Digi bu, hem onurludur, hem simagsin ister erkek,

Digtan yabancilik taslar, iistelik goriiniir gaddar,
Erkegin askimi hor goriir, sehvetini defeder,
Onun hog oynagmasim gifteleyerekten teper.
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Venus and Adonis

Then, like a melancholy malcontent,

He vails his tail, that, like a falling plumne,

Cool shadow to his melting buttock lent;

He stamps, and bites the poor flies in his fume.
His love, perceiving how he was enraged,
Grew kinder, and his fury was assuaged.

His testy master goeth about to take him,

When, lo, the unbacked breeder, full of fear,

Jealous of catching, swiftly doth forsake him,

With her the horse, and left Adonis there.
As they were mad, unto the wood they hie them,
Out-stripping crows that strive to over-fly them.

All swoln with chafing, down Adonis sits,

Banning his boist’rous and unruly beast;

And now the happy season once more fits

That love-sick Love by pleading may be blest;
For lovers say the heart hath treble wrong
When it is barred the aidance of the tongue.

An oven that is stopped, or river stayed,

Bumeth more hotly, swelleth with more rage;

So of concealéd sorrow may be said,

Free vent of words love’s fire doth assuage;
But when the heart’s attorney once is mute,
The client breaks, as desperate in his suit.

16



Veniis ile Adonis

O zaman reddedilmekten perigan bir dsik oldu,
Indirdi kuyrugunu; bir tiiy gibi hafifge diigen
Kuyruk serin golgesiyle sardi o terleyen budu;
Yeri tepiyor, sinekleri eziyor 6fkesinden.
Sevgilisi onun kizginhgim anlar anlamaz
Merhamet gosterdi de yanan gazap yatigti biraz.

Asabi bozuk sahibi tam hikim olurken ona,
Terbiye edilmemig at ansizin iirkiiverdi de,
Kistinlmaktan korkarak, birakmaz mi tek bagina,
Auyla birlikte Adonis kaldi oldugu yerde.
Sonra atlar deli gibi kogarak ormana dalds,
Onlar1 gegmek isteyen kargalar geride kald1.

Ofkeyle oturuyor Adonis ates piiskiirerek,

Kiifrediyor gemi aziya almig cogkun atina;

Giiz bu giin, bu mevsim artik mutluluklar getirecek.

Ask hastasi Veniis yalvarip gikar cennet katina:
Kalp yoksun birakilmigsa dilin yardimindan eger
Katmerli haksizhga ugramigtir diyor sevenler.

Kapisi kapali firin ve yolu tikanmig nehir

Daha hararetli yanar, daha azgin azgin akar,

Ay sey gizlenmig keder igin de sGylenebilir;

Agsk ategini yatgtirir apagik konugmalar.
Ama kalbin avukat: suskunsa savunmasinda,
Miivekkil iflas etmigtir, umut kalmaz davasinda.
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Venus and Adonis

He sees her coming, and begins to glow,
Even as a dying coal revives with wind,
And with his bonnet hides his angry brow,
Looks on the dull earth with disturbed mind,
Taking no notice that she is so nigh,
For all askance he holds her in his eye.

O, what a sight it was, wistly to view

How she came stealing to the wayward boy!

To note the fighting conflict of her hue,

How white and red each other did destroy!
But now her cheek was pale, and by and by
It flashed forth fire, as lightning from the sky.

Now was she just before him as he sat,

And like a lowly lover down she kneels;

With one fair hand she heaveth up his hat,

Her other tender hand his fair cheek feels;
His tend’rer cheek receives her soft hand’s print
As apt as new-fall’n snow takes any dint.

O what a war of looks was then between them,

Her eyes petitioners to his eyes suing!

His eyes saw her eyes as they had not seen them;

Her eyes wooed still, his eyes disdained the wooing;
And all this dumb play had his acts made plain
With tears which chorus-like her eyes did rain.



Veniis ile Adonis

Gordii ki Veniis gelmekte, gozleri alev aliyor,

Can gekigen komiirii nasil canlandirirsa riizgar;

Ofkeli almini siislii baghgiyla sarmaliyor

Tedirgin akli vardumduymaz diinyaya dalgin bakar.
Aldinig etmeden onun gok yakinda durduguna
Gozlerinin iginde kugkuyla yer veriyor ona.

Ah, ne hog manzaraydi o, nasil gérmelere deger:

Veniis gizlice yaklagt: isteksiz delikanhya!

lyice gormek igin renkler ne yaman didistiler

Beyazla kirmizi yok olsunlar diye kiyasiya!
Solgunlagt da Veniis’iin yanaklari, sonra birden
Ateg sagmaya baglad: yildirim gibi goklerden.

Adonis oturuyordu, Veniis durdu tam 6niinde,

Sonra diz ¢okiiverdi, sanki hor goriilmiig bir agik,

Adonis’in gapkasim kaldird: giizel eliyle

Obiir eliyle oksadi yanagini yumugacik.
Veniis'iin eli o narin yanakta iz birakiyor,
Nasil ki yeni yagan kar iistiinde her iz kaliyor.

Ah, ikisinin gozleri bakis savagina girdi:
Veniis’iinkiler miiracaatgi, Adonis davac;
O gordii Veniis’iinkileri hi¢ gormedigi gibi.
Adonis kiigiik goriirken Veniis siirekli ricaci.
Bu 6n-oyun tiiy6 verdi oyunun her perdesinden,

Yaglar yagmur gibi dokiildii Veniis’iin gozlerinden.
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Venus and Adonis

Full gently now she takes him by the hand,
A lily prisoned in a gaol of snow,
Or ivory in an alabaster band;
So white a friend engirts so white a foe:
365 This beauteous combat, wilful and unwilling,
Showed like two silver doves that sit a-billing.

Once more the engine of her thoughts began:
‘O fairest mover on this mortal round,
Would thou wert as I am, and I a man,
370 My heart all whole as thine, thy heart my wound;
For one sweet look thy help I would assure thee,
Though nothing but my body’s bane would cure thee.’

‘Give me my hand,’ saith he; ‘why dost thou feel it?’
‘Give me my heart,’ saith she, ‘and thou shalt have it;
375 O, give it me, lest thy hard heart do steel it,
And being steeled, soft sighs can never grave it;
Then love’s deep groans I never shall regard,
Because Adonis’ heart hath made mine hard’’

‘For shame,’ he cries, ‘let go, and let me go;
380 My day’s delight is past, my horse is gone,
And ’tis your fault I am bereft him so.
I pray you hence, and leave me here alone;
For all my mind, my thought, my busy care,
Is how to get my palfrey from the mare.’

18



Veniis ile Adonis

Derken Veniis yavagca aldi Adonis’in elini,
Bembeyaz bir zambak kapatilmig bir kar zindanina,
Bir su mermeri kemerini gevrelemis fildigi,
Iste 6yle beyaz bir dost sarilmug ak bir diigmana.
Bu savag hos, inatgiyla isteksiz arasindaki,
Oturmug kucak kucaga iki giimiig kumru sanki.

Diisiinceleri baglad: islemeye yeni bastan:
“Bu oliimlii diinyadaki varliklardan en sevdigim,
Ben bir erkek olsam, sen de tipki benim gibi olsan,

Kalbim seninki gibi saglam, senin kalbin yaram benim.

Bir kez tath baksan bana, iyilegtiririm seni,
Bu bozsa da benim varhigimu, yok etse de beni.”

“Elimi ver,” dedi Adonis, “elliyorsun onu - nigin?”
“Kalbimi ver,” dedi Veniis, “o senin olur ben verince.
Ver bana, geliklestirir yoksa senin kati kalbin
Ig gekisler etkilemez onu kalp geliklesince.

Goze alamam ki agkin derin iniltilerini,

Ciinkii Adonis’in kalbi kat1 yapti benimkini.”

Adonis bagirdi: “Ayip! Birak elimi ve beni.
Giiniimiiziin keyfi kalmads; gitti artik benim atim.
Ben onsuz kaldim, kabahat sende; sugluyorum seni,
Burda beni tek bagima birakip git, yalvaririm.

Iste, aklim fikrim, derdim giiniim, kafa yoraraktan:

Ben binek atimi nasil kurtarayim o kisraktan?”
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Venus and Adonis

Thus she replies: “Thy palfrey, as he should,
Welcomes the warm approach of sweet desire.
Affection is a coal that must be cooled;
Else, suffered, it will set the heart on fire.
The sea hath bounds, but deep desire hath none,
Therefore no marvel though thy horse be gone.

‘How like a jade he stood tied to the tree,

Servilely mastered with a leathern rein!

But when he saw his love, his youth’s fair fee,

He held such petty bondage in disdain,
Throwing the base thong from his bending crest,
Enfranchising his mouth, his back, his breast.

‘Who sees his true-love in her naked bed,
Teaching the sheets a whiter hue than white,
But, when his glutton eye so full hath fed,
His other agents aim at like delight?
Who is so faint that dares not be so bold
To touch the fire, the weather being cold?

‘Let me excuse thy courser, gentle boy;

And learn of him, I heartily beseech thee,

To take advantage on presented joy;

Though I were dumb, yet his proceedings teach thee.
O, leamn to love; the lesson is but plain,
And once made perfect, never lost again.’
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Veniis ile Adonis

Veniis’iin yanit: “Kucak agiyor tatli arzumun
Hos yaklagmasina senin atin, gerektigi gibi.
Sevgi bir komiirdiir, serinletilmesi sarttir onun,
Yoksa kendi acisi yiiziinden tutugturur kalbi.
Denizin sinir1 belli, arzunun dibi yok ama:
Oyleyse atinin gitmis olmasina sen hig sagma.

“Seninki agaca yilki at1 gibi baglanmigti
Mesin kayigla, duruyordu, pespaye bir kul sanki;
Ama delismen genglik bu, gérdii de sevdigi ati,
Perigan esir hiline 6yle bir 6fkelendi ki
Birden sorgucundan silkip att1 sirim takimin,
Serbest birakti agzini, sirtimi ve sagrisini.

“Kim sevgilisini yataginda goriir de qiriplak,
Oz beyazlik nedir diye uyarirken beyazlar,

Ag gozleri de anlarken nedir tika basa doymak.
Obiir uzuvlan hedef almaz mi benzer hazlars?

Kim bu kadar ruhsuzdur ki yoksun kalir cesaretten

Atege elini siirmez keskin ayaz kol gezerken?

“Ben senin atim kullanayimtath delikanh,
Yalvariyorum sana, bir geyler 6greneyim ondan,
Yagadig1 mutluluklar bana da olsun yararls;
Sussam da so6z ederim sana onun yaptiklarindan.

Ne olur, sevmeyi 6gren, oyle kolay ki agk dersi;

Hem asla kaybedilmez 6grenilince en iyisi.”
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Venus and Adonis

‘I know not love,” quoth he, ‘nor will not know it,
410 Unless it be a boar, and then I chase it.
*Tis much to borrow, and I will not owe it.
My love to love is love but to disgrace it;
For I have heard it is a life in death,
That laughs, and weeps, and all but with a breath.

415 ‘Who wears a garment shapeless and unfinished?
Who plucks the bud before one leaf put forth?
If springing things be any jot diminished,
They wither in their prime, prove nothing worth.
The colt that’s backed and burdened being young
420 Loseth his pride, and never waxeth strong.

‘You hurt my hand with wringing; let us part,
And leave this idle theme, this bootless chat;
Remove your siege from my unyielding heart;
To love’s alarms it will not ope the gate.
425 Dismiss your vows, your feignéd tears, your flatt’ry;
For where a heart is hard they make no batt’ry.’

‘What, canst thou talk?’ quoth she, ‘hast thou a tongue?
O, would thou hadst not, or I had no hearing!
Thy mermaid’s voice hath done me double wrong;
430 I had my load before, now pressed with bearing:
Melodious discord, heavenly tune harsh sounding,
Ears’ deep-sweet music, and heart’s deep-sore wounding.
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Veniis ile Adonis

“Agki1 bilmiyorum,” dedi Adonis, “hi¢ 6grenmem hem,
Meger yaban domuzu olsun, o0 zaman kovalarim. 410
Ask fazla borca girmektir, ben borglu olmak istemem.
Ancak onu hor gérmek igin aska sevgi duyanm;

Isittim ki agk 6liimiin igindeki bir yagamdir

Giiler ve aglar, hepsiyle bir arada nefes alir.

“Sekil almamig, tam dikilmemig giysiyi kim giyer? 415
Kim kopartir tomurcugu bir yaprak bile ¢tkmadan?
Birazcik kesilse yeni biiyiimekte olan geyler
Tam olgunlagmadan kurursa, hayir gelmez onlardan.
Iyi yetigtirilmeden, erken yiiklenen tay gengken
Kuvvetini kaybeder de gii¢ kazanamaz yeniden. 420

“Sen sikaraktan incittin elimi. Artik ayrilsak.

Biraksak bu sagma konuyu, tiim bu laflar boguna;

Kaldir kugatmani, kalbim ona hep kars1 koyacak,

Kendi kapisim agmayacak agkin hiicumuna.
Sen vazgeg vaatten, sahte gozyagindan, yalvarmaktan, 425
Ciinkii bir yiirek katiysa fayda gelmez saldirmaktan.”

“Ne, konugamiyor musun?” dedi Veniis “Dilin yok mu?

Sen mi ses gtkarmiyorsun, yoksa benim duymam mi zor?

Senin denizkizi sesin katmerli yrikti ruhumu

Ustiinde yiik vardi, simdi artt1 da beni eziyor. 430
Hagin gelir bol-dhenk anlagmazlik, cennet ezgisi,
Kulaktaki derin, giizel miizik, derin deger kalbi.
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‘Had I no eyes but ears, my ears would love
That inward beauty and invisible;
Or were I deaf, thy outward parts would move
Each part in me that were but sensible.
Though neither eyes nor ears, to hear nor see,
Yet should I be in love by touching thee.

‘Say that the sense of feeling were bereft me,

And that I could not see, nor hear, nor touch,
And nothing but the very smell were left me,
Yet would my love to thee be still as much;

For from the stillitory of thy face excelling
Comes breath perfumed, that breedeth love by smelling.

‘But O, what banquet wert thou to the taste,
Being nurse and feeder of the other four!
Would they not wish the feast might ever last,
And bid Suspicion double-lock the door,
Lest Jealousy, that sour unwelcome guest,
Should by his stealing in disturb the feast?’

Once more the ruby-coloured portal opened,

Which to his speech did honey passage yield;

Like a red morn, that ever yet betokened

Wrack to the seaman, tempest to the field,
Sorrow to shepherds, woe unto the birds,
Gusts and foul flaws to herdmen and to herds.
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Veniis ile Adonis

“Gozlerim degil de, kulaklarim olsaydi onlar da,
Sendeki ig giizelligi, goriinmeyeni severdi;
Sagir olsaydim, sendeki o dis giizellikler var ya,
Duyular olan her uzvum harekete gegerdi.
Duymak igin, gormek igin olmasa hig goz ve kulak,
Yine de severdim seni ellerimle dokunarak.

“De ki silinip gitmisti benden dokunug duygusu:
Ne gormek, ne igitmek, ne de oksamak - kala kala
Artik bende kalmigti sadece koklama duyusu -
Yine de onunla seni severdim tiim varhgimla,
Ciinkii senin enfes yiiziiniin imbiginden geliyor
Itirh solugun: Onu koklamak agki besliyor.

“Ama tat alma duyusuna enfes bir g6lensin sen,
Obiir dért duyu igin de bakici, besleyicisin;
Hepsi istemez mi siirsiin diye sonsuza dek solen
Ve siiphe kapiyi iki kez iist iiste kilitlesin?

Nolur n’olmaz, kiskanglk — o davetsiz huysuz misafir -

Calip qirparak ziyafeti berbat etmeye gelir.”

O yakut rengi, siislii kapi bir kez daha agildi

Bal gibi sozler yol verdi Adonis’teki laflara,

Kizil tan gibi agzindan afet haberi sagild::

Denizciye batan gemi, tarlaya amansiz bora.
Cobanlara iiziintiiler, kuglara sayisiz dert var,
Sigirtmagla siiriilere sert riizgarlar, firtinalar.
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Venus and Adonis

This ill presage advisedly she marketh.
Even as the wind is hushed before it raineth,
Or as the wolf doth grin before he barketh,
Or as the berry breaks before it staineth,
Or like the deadly bullet of a gun,
His meaning struck her ere his words begun.

And at his look she flatly falleth down,
For looks kill love, and love by looks reviveth;
A smile recures the wounding of a frown.
But blessed bankrupt that by loss so thriveth!
The silly boy, believing she is dead,
Claps her pale cheek, till clapping makes it red;

And all amazed brake off his late intent,

For sharply he did think to reprehend her,

Which cunning love did wittily prevent.

Fair fall the wit that can so well defend her!
For on the grass she lies as she were slain,
Till his breath breatheth life in her again.

He wrings her nose, he strikes her on the cheeks,
He bends her fingers, holds her pulses hard,
He chafes her lips, a thousand ways he seeks
To mend the hurt that his unkindness marred;
He kisses her; and she, by her good will,
Will never rise, so he will kiss her still.
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Veniis ile Adonis

Bu som kehanetler derinden etki etti Veniis’e,

Nasil yagmur 6ncesinde riizgar yatigip susarsa,

Ya da bir kurt ulumadan siritip dig gosterirse,

Lekelenme baglamadan bogiirtlen nasil koparsa,
Oldiiriirse kursun heniiz gikmamisken tabancadan,
Veniis’ii onun merami vurdu soze baslamadan.

Adonis bir bakti, Veniis devrildi boylu boyunca,
Ciinkii bakiglar 6ldiiriir, agk bakiglarla dirilir;
Bir giiliiciik tedavi eder 6fke yaralayinca
Ama bir miibarek iflas, kayipla ihya edilir!
O budala delikanl, Veniis 6ldii zannederek
Soluk yanagina saplak vurdu kizartincaya dek.

Afallamigt1 da 6nceki niyetinden vazgegti,

Oysa ¢oktan karar vermisti onu azarlamaya,

Adonis’e kurnaz aski engelledi bu niyeti;

Ne mutlu Veniis’ii boyle giizel koruyan zekaya!
Veniis 6ldiiriilmiig gibi yatiyordu gimenlikte,
Adonis taze can iifleyip onu diriltti igte.

Bumunu sivazliyor, birer fiske yanaklarina,
Parmaklanini oksuyor, nabzini tutuyor sonra,
Dudaklarini ovuyor, bin deva ariyor ona:
Tiirlii hoyrathklar gosterip agtig1 yaralara,
Opiiyor onu, 6piiyor; Veniis de hilinden memnun,
Kalkmadikga Adonis 6piiyor onu uzun uzun.
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Venus and Adonis

The night of sorrow now is tumed to day:
Her two blue windows faintly she upheaveth,
Like the fair sun, when in his fresh array
He cheers the mom, and all the earth relieveth;
And as the bright sun glorifies the sky,
So is her face illumined with her eye;

Whose beams upon his hairless face are fixed,

As if from thence they borrowed all their shine.

Were never four such lamps together mixed,

Had not his clouded with his brow’s repine;
But hers, which through the crystal tears gave light,
Shone like the moon in water seen by night.

‘O, where am I?’ quoth she; ‘in earth or heaven,
Or in the ocean drenched, or in the fire?
What hour is this? or morn or weary even?
Do I delight to die, or life desire?
But now I lived, and life was death’s annoy;
But now I died, and death was lively joy.

‘O, thou didst kill me: kill me once again.

Thy eyes’ shrewd tutor, that hard heart of thine,

Hath taught them scomful tricks, and such disdain

That they have murd’red this poor heart of mine;
And these mine eyes, true leaders to their queen,
But for thy piteous lips no more had seen.
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Veniis ile Adonis

Kederli gece aydinlik giindiize d6niigtii gimdi,

Iki mavi penceresi kalkiyor yukarilara,

Giizel giines gibi o da taze bir diizene girdi,

Senlendirdi de sabahi, diinya eristi huzura.
Gokler nasil kavugursa gérkeme nurlu giinegle
Veniis’iin gozleri de yiiziinii aydinlatt1 6yle.

Sakalsiz yiize yansidi iginlar1 o gozlerin,

Biitiin parlakhklarim sanki aliyor oradan,

Boyle 1s1d1g1 olmaz bir arada dort fenerin,

Golge diistii Adonis’in alnina hognutsuzluktan;
Ama Veniis piril pirild1 billur gozyaglariyla,
Gece ayin 11l 11l parladigs gibi suda.

“Ben nerdeyim?” dedi Veniis, “Diinyada m, cennette mi?

Ummanda mi girtlagima kadar, ateglerde miyim?

Saat kag gimdi? Sabah m1 bu, yoksa yorgun gece mi?

Olmek benim igin zevk mi? Yagamak mu istedigim?
Iste ben yagadim — hayat 6liim igin felaketti,
Iste ben 6ldiim ya, 6liim sen-sakrak bir saadetti.

“Ah, sen beni 6ldiirmiistiin; simdi beni 6ldiir tekrar,

Senin gozlerine kati kalbimin sert 6gretmeni
Oyle kem hile ve gaddarhklar 6gretti ki onlar
Su zavall yiiregime kiyip oldiirdiiler beni.
Sevgili eceme benim go6zlerim her zaman sadik,

Sefkatli dudaklarindan bagka bir gey gormem artik.
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Venus and Adonis

50s  ‘Long may they kiss each other, for this cure!
O, never let their crimson liveries wear!
And as they last, their verdure still endure
To drive infection from the dangerous year!
That the star-gazers, having writ on death,
510 May say, the plague is banished by thy breath.

‘Pure lips, sweet seals in my soft lips imprinted,
What bargains may I make, still to be sealing?
To sell myself I can be well contented,
So thou wilt buy, and pay, and use good dealing;
515 Which purchase if thou make, for fear of slips
Set thy seal manual on my wax-red lips.

‘A thousand kisses buys my heart from me;
And pay them at thy leisure, one by one.
What is ten hundred touches unto thee?
520  Are they not quickly told and quickly gone?
Say for non-payment that the debt should double,
Is twenty hundred kisses such a trouble?’

‘Fair queen,’ quoth he, ‘if any love you owe me,
Measure my strangeness with my unripe years;
525 Before I know myself, seek not to know me;
No fisher but the ungrown fry forbears.
The mellow plum doth fall, the green sticks fast,
Or being early plucked is sour to taste.



Veniis ile Adonis

“Tedavi igin, Opiigsiin o dudaklar uzun uzun!
Ah, onlarin kipkirmiz1 giysileri yipranmasin!
Onlar canl kaldikga yemyesil olup giizel koksun,
Tehlikeli yilda illetleri uzaga yollasin!
Oliim kayitlari tutan miineccimler yazsin goyle:
Veba salgini siirgiine gitti senin nefesinle.

“Tath mihiirler bekliyor saf, yumugak dudaklarim
Onay gelsin diye yapacagim pazarliklar neyse:
Kendimi satacak miyim, ben buna diinden hazirim
Yeter ki sen kabul et, 6de, anlagma helal ise.
Satin almaya raziysan, hig¢ kuskun olmasin buna,
Miihriinii kendin bas al dudaklarimin bal mumuna.

“Bin Opiiciik satin alir benim yiiregimi benden,
Canin ne zaman isterse sen 6dersin birer birer,
On kere yiiz opiiciik sanki ne gotiiriir ki senden,
Gabucak sayilir onlar, sonra hepsi gitti gider.
De ki ikiye katlanir borg, 6deme yapilmazsa,
Yirmi kere yiiz 6piicitk olur mu ki sana tasa?”

“Giizel ece,” dedi Adonis, “agk borcun varsa bana
Bu garip davramigimi yagima, toyluguma ver;
Ben beni tanimadan sen tanimaya kalkmasana,
Balikgilar yavru baliklar: tutmak istemezler.
Olmus erik kolay diiger, asili kalir ham olan,
Eksilikten kurtulmaz vaktinden 6nce kopartilan.
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‘Look, the world’s comforter, with weary gait,

His day’s hot task hath ended in the west;

The owl, night’s herald, shrieks ’tis very late;

The sheep are gone to fold, birds to their nest;
And coal-black clouds that shadow heaven’s light
Do summon us to part, and bid good night.

‘Now let me say “Good night”, and so say you;
If you will say so, you shall have a kiss.’
‘Good night’, quoth she; and, ere he says ‘Adieu’,
The honey fee of parting tend’red is:
Her arms do lend his neck a sweet embrace;
Incorporate then they seem; face grows to face.

Till breathless he disjoined, and backward drew
The heavenly moisture, that sweet coral mouth,
Whose precious taste her thirsty lips well knew,
Whereon they surfeit, yet complain on drouth.
He with her plenty pressed, she faint with dearth,
Their lips together glued, fall to the earth.

Now quick desire hath caught the yielding prey,

And glutton-like she feeds, yet never filleth;

Her lips are conquerors, his lips obey,

Paying what ransom the insulter willeth;
Whose vulture thought doth pitch the price so high
That she will draw his lips’ rich treasure dry.



Veniis ile Adonis

“Bak, diinyay1 ferahlatan giineg yiiriimekten yorgun,
Giiniin sicak gorevini sona erdirdi batida,
‘Cok geg¢’ diye q1glig1 gece habercisi baykugun,
Agila dondii koyunlar, yuvalarina kuslar da.
Kara bulutlar baglad: gokleri golgelemeye,
Cagri: Aynlalim diye, ‘iyi geceler’ demeye.

“‘Iyi geceler’ diyeyim ben, ‘iyi geceler’ de sen,

Ve sen bunu soyleyince bir opiiciik alacaksin,”

O, “lyi geceler,” dedi Adonis veda etmeden,

Tath iicreti sevgiyle dendi bu ayrihgin:
Veniis’iin kollari ¢ok hog sarildi onun boynuna.
Bedeniyle, yiiziiyle tiim varhig: katildi ona.

Solugu kesilince Adonis kendini kopartti

Onun agzi cennetten nem almig olan tath mercan;

Veniis’iin susamig dudaklar: bilirdi o tad::

Doymuglardi ama, yakimiyorlard: kuruluktan.
Adonis bunaldi sémiiriilmekten, Veniis ihmalden,
Dudaklari kenetlenmis, ikisi de diistii birden.

Hizh gehvet yakalad: teslim olan avi gimdi;
Doymak nedir hig bilmedi yediyse de hapir hapir.
Veniis’iin dudaklari istilaci1 — Adonis sindi,
Saldirgan ne fidye istese o0 ddemeye hazir.
Ag gozlii gahin, amansiz yiiksek bir fiyat bigerek
Adonis’in dudaklarinin servetini emecek.
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Venus and Adonis

And having felt the sweetness of the spoil,
With blindfold fury she begins to forage;
Her face doth reek and smoke, her blood doth boil,
And careless lust stirs up a desperate courage,
Planting oblivion, beating reason back,
Forgetting shame’s pure blush and honour’s wrack.

Hot, faint and weary, with her hard embracing,
Like a wild bird being tamed with too much handling,
Or as the fleet-foot roe that’s tired with chasing,
Or like the froward infant stilled with dandling,
He now obeys and now no more resisteth,
While she takes all she can, not all she listeth,

What wax so frozen but dissolves with temp’ring,
And yields at last to every light impression?
Things out of hope are compass’d oft with vent’ring,
Chiefly in love, whose leave exceeds commission:
Affection faints not like a pale-faced coward,
But then woos best when most his choice is froward.

When he did frown, O, had she then gave over,

Such nectar from his lips she had not sucked.

Foul words and frowns must not repel a lover;

What though the rose have prickles, yet ’tis plucked.
Were beauty under twenty locks kept fast,
Yet love breaks through, and picks them all at last.
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Veniis ile Adonis

Veniis bir kez gikarinca bu yagmasinin tadim
Gozii higbir sey gormeyen bir istahla somiiriiyor,
Yiizii penge penge, alev alev, kaynarmgti kani; 555
Pervasiz gehveti, azgin cesareti koriikliiyor;
Her sey qikmig aklindan, hige inmisti sagduyusu,
Ne utang kizartisi var, ne onursuzluk korkusu.

Kizgin, giigsiiz, yorgun, Veniis hoyrat sarildig; igin,
Bir vahsi kug gibi sinmig ok fazla ellenerekten, 560
Cevik ayakl geyik gibi kovalanmaktan bitkin,
Bir hirqin ¢ocuk, susturulmug dandini diyerekten,
Adonis simdi boyun egmis, artik karsi koymuyor,
Veniis ne miimkiinse aliyor, hepsini almasi zor.

Dondurulmug bir bal mumu erir alininca ele 565
Ve en hafif bir baskiyla bile hemen boyun eger;
En umutsuz sandigin geyler basarilir azimle,
Hele askla, giinkii agk kesin sinirlar1 agip gider.
O ayilip bayilmaz, degil bir solgun yiizlii 6dlek,
Gozdesi direnirse, onu kovalar dil dokerek. 570

Adonis surat asinca, Veniis vazgegti ansizin

O dudaklarin biiyiilii balin1 heniiz emmeden;

Kem so6zden, surat asmaktan kagmasi olmaz agigin,

Giiliin dikeni olsa da katlanmaz mu giilii seven?
Giizellige yirmi kilit vurulsa da ne beis var, 575
Agk onlari kirip geger, hazlarin hepsini tadar.
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Venus and Adonis

For pity now she can no more detain him;
The poor fool prays her that he may depart.
She is resolved no longer to restrain him;
580  Bids him farewell, and look well to her heart,
The which by Cupid’s bow she doth protest
He carries thence incagéd in his breast.

‘Sweet boy,’ she says, ‘this night I'll waste in sorrow,
For my sick heart commands mine eyes to watch.
585  Tell me, love’s master, shall we meet to-morrow?
Say, shall we? shall we? wilt thou make the match?
He tells her, no; to-morrow he intends
To hunt the boar with certain of his friends.

‘The boar? quoth she; whereat a sudden pale,
590  Like lawn being spread upon the blushing rose,
Usurps her cheek; she trembles at his tale,
And on his neck her yoking arms she throws.
She sinketh down, still hanging by his neck,
He on her belly falls, she on her back.

595  Now is she in the very lists of love,
Her champion mounted for the hot encounter.
All is imaginary she doth prove;
He will not manage her, although he mount her;
That worse than Tantalus’ is her annoy,
600 To clip Elysium and to lack her joy.

27



Veniis ile Adonis

Veniis acidi, alikoymaktan cayip saliverdi,
Zavalh alik, birakilmak igin yalvarmigti ya;
Veniis de onu kiskivrak tutmamaya karar verdi,
Geng adama veda etti, vicdam erdi rahata.
Agk tanrisinin yayiyla bir itiraz yapt1 ancak:
Adonis o oku gogiis kafesinde tagiyacak.

“Tath oglan,” dedi, “Ben bu gece biterim kederden:

Uyanik kal! Hasta kalbim uyariyor gozlerimi.

Soyle agk efendisi, yarin bulugalim istersen;

Soyle n’olur, bulugsak mi? Bir araya gelelim mi?”
“Hayir, olmaz,” diyor ona Adonis, “Yarin niyetim,
Birkag arkadagla domuz avlamaya gidecegim.”

“Domuz mu?” diye bagirdi Veniis, benzi att1 birden,
Giil rengi yliziinii garsaf gibi solgunluk kapladi,
Urpermisti Adonis’in agzindan gikan s6zlerden,
Kollarin1 boyunduruk gibi boynuna dolad,
Yere ¢oktii, kollar1 o boyna asihyd. Diigtii
Adonis o karna, Veniis ise yatrgti sirtiistii.

Veniis artik kdganesine girmek tizere agkin;
Baginin taci sicak birlesme igin gikt1 iiste,
Diis kurdugu, can attig tiim hazlar olacak tagkin —
Adonis iistiinde ama, saha kaldirmuyor igte;
Veniis'iin gektigi ac1 Tantalus’unkinden® yogun:
Cennetle sarmag dolag olsa da mutluluktan yoksun.

Tantalus: Yunan mitolojisinde Zeus'un oglu olan bir kral; éteki diinyada
suyun iginde kalmaya mahkidm edilmigti: Ne zaman i¢mek istese sular ge-
kiliyordu, yemek istedigi iziim salkimlar: ondan uzaklagiyordu.
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Venus and Adonis

Even so poor birds, deceived with painted grapes,
Do surfeit by the eye and pine the maw;
Even so she languisheth in her mishaps
As those poor birds that helpless berries saw.
The warm effects which she in him finds missing
She seeks to kindle with continual kissing.

But all in vain, good queen, it will not be.

She hath assayed as much as may be proved;

Her pleading hath deserved a greater fee;

She’s Love, she loves, and yet she is not loved.
‘Fie, fie, he says, ‘you crush me; let me go;
You have no reason to withhold me so.’

‘Thou hadst been gone,” quoth she, ‘sweet boy, ere this,
But that thou told’st me thou wouldst hunt the boar.
O, be advised: thou know’st not what it is
With javelin’s point a churlish swine to gore,

Whose tushes never sheathed he whetteth still,

Like to a mortal butcher bent to kill.

‘On his bow-back he hath a battle set
Of bristly pikes that ever threat his foes;
His eyes like glow-worms shine when he doth fret;
His snout digs sepulchres where’er he goes;
Being moved, he strikes whate’er is in his way,
And whom he strikes his crooked tushes slay.
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Veniis ile Adonis

Zavalh kuglar boyali iiziimlere kanarlar da,
Gozleri tika basa doyar, mideleri bombogtur,
Veniis de tipki 6yle bitkin diigtii yarulgilarda;
O tiziimleri sahici sanan, budala bir kugtur:
Bakt1 ki atesli bir yaradihg yok Adonis’te
Onu bin buseyle alevlendirmeye kalkt: iste.

Ama hepsi bosunaydi, iyi ece, olmazdi bu,

Elinden gelen her seyi yaptinsa da neye yarar?

Daha karh olmaliydi bu yakarigin sonucu:

O Asktir ve agki yasar, ama ona kim agk duyar?
“Ayipti,” dedi Adonis, “ezdin beni, artik birak,
Sana bir sey saglamaz ki beni boylesine tutmak.”

“Sen 6nce,” dedi Veniis, “zaten gitmigtin tath oglan,

Domuz avlamaya gidecegini soylemigtin ya,

Ama bilmezsin ne demektir, kuskun olmasin bundan,

Karginin ucunu saplamak bir yaban domuzuna.
Kina girmeyen diglerini o hi¢ durmadan biler -
Nasil ki bir mezbahaci hep hayvan kesmeyi diler.

“Bir savas diizeni vardir degirmi sirt1 tistiinde,
Diigman mu var, kirpi dikenleri tehdit eder onu,
Ateg bocekleri parlar 6fkelenince goziinde,
Nereye giderse gitsin mezar kazar koca burnu.
Kargisina dikilen her geye saldirir kizinca,
Herkesi boynuzlariyla deger 6niine gikinca.
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Venus and Adonis

‘His brawny sides, with hairy bristles armed,
Are better proof than thy spear’s point can enter;
His short thick neck cannot be easily harmed;
Being ireful, on the lion he will venter:
The thomy brambles and embracing bushes,
As fearful of him, part; through whom he rushes.

‘Alas, he nought esteems that face of thine,
To which Love’s eyes pays tributary gazes;
Nor thy soft hands, sweet lips and crystal eyne,
Whose full perfection all the world amazes;
But having thee at vantage—wondrous dread!—
Would root these beauties as he roots the mead.

‘O, let him keep his loathsome cabin still;

Beauty hath nought to do with such foul fiends.

Come not within his danger by thy will;

They that thrive well take counsel of their friends.
When thou didst name the boar, not to dissemble,
I feared thy fortune, and my joints did tremble.

‘Didst thou not mark my face? was it not white?
Saw’st thou not signs of fear lurk in mine eye?
Grew I not faint? and fell I not downright?
Within my bosom, whereon thou dost lie,
My boding heart pants, beats, and takes no rest,
But, like an earthquake, shakes thee on my breast.
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Veniis ile Adonis

“Giiglia bogiirlerinde silah gibi sivri killar var, 625
Onun zirhini delemez bir mizrak saplansa bile,
Kisa ama kalin boynu hirpalansa neye yarar?
Kizinca saldirir kargisindaki aslansa bile;
Dikenli ¢aliliklarla sarmag dolag fundaliklar
Ondan korkup ayrilir da o aralarinda kogar. 630

“Yaziklar olsun, Adonis ilgisiz senin yiiziine,

Oysa Agk hayranlik ve minnetle bakiyordu sana,

Narin eline, tath dudaklarina, billur g6ziine,

Diinya sagarken hepsinin dért bagi mamurluguna,
Sende tiim bu istiinlitkler varken —harika bir varlik!- 635
Bu giizellikleri sokmek, ova yolmak gibi artik.

“Ah, onda kalsin, onun olsun o igren¢ mezbelesi,

O pis iblisin olamaz iliskisi giizellikle,

Sen isteme bile bile, uzak dursun tehlikesi,

Dost sozii dinleyenler hep kavugur en iyi hile. 640
Dogrusu gu, sen adini andiginda o domuzun,
Senin igin kaygi duydum ve titredim uzun uzun.

“Sen karalar ¢almadin mi benim yiiziim bembeyazken?
Gormedin mi g6zlerim nasil biiriinmiigtii korkuya?
Bitkin diigmedim mi, yerlere serilmedim mi ki ben? 645
Benim kucagimda boylu boyunca yatiyorsun ya,
Kalbimde ¢arpintilar, zonklamalar, bunalimlar var,
Gogsiimiin tistiinde seni deprem gibi sarsiyorlar.
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Venus and Adonis

‘For where Love reigns, disturbing Jealousy

Doth call himself Affection’s sentinel;

Gives false alarms, suggesteth mutiny,

And in a peaceful hour doth cry “Kill, kill!”
Distemp’ring gentle Love in his desire,
As air and water do abate the fire.

“This sour informer, this bate-breeding spy,

This canker that eats up Love’s tender spring,

This carry-tale, dissentious Jealousy,

That sometime true news, sometime false doth bring,
Knocks at my heart, and whispers in mine ear
That if I love thee I thy death should fear;

‘And more than so, presenteth to mine eye

The picture of an angry chafing boar

Under whose sharp fangs on his back doth lie

An image like thyself, all stained with gore;
Whose blood upon the fresh flowers being shed
Doth make them droop with grief and hang the head.

‘What should I do, seeing thee so indeed,
That tremble at th’imagination?
The thought of it doth make my faint heart bleed,
And fear doth teach it divination:
I prophesy thy death, my living sorrow,
If thou encounter with the boar to-morrow.



Veniis ile Adonis

“Egemen oldugu yerde Agk kiskanghg: kirarak

Sevginin bekgisi diye kendisini adlandrir,

Sahte uyarilar yapar, isyanlar kigkirtarak

Barig hiikiim siirerken ‘Oldiir, 6ldiir! diye haykirir.
Yumusak Agki zivanadan gikarir arzusuyla,
Nasil ki ates yatigip siner havayla ve suyla.

“Bu suratsiz ihbarci, gingar gikaran bu hafiye,

Bu kurt ki agkin yumugak bitkisini kemiriyor,

Dedikoducu kiskanglik, anlagmazlik giksin diye,

Bu tellal ki ya dogru, ya yalan haber getiriyor:
Kalbimde giim giim, kulagimda fisilt1, goyle ki ben
Seni seviyorsam kugku duymam gerek: Ya 6liirsen?

“Ve simdi de resmi gozlerimin igine batiyor
Gazabuyla ateg piiskiiren bir yaban domuzunun;
Onun keskin digleri altinda Adonis yatiyor,
Senin gibi, kan revan iginde, kurbani boynuzun.
Kam dokiilmiistii oradaki taze gigeklere,
Onlar boyun egip yasla, egilmislerdi ta yere.

“Ne yapsam? Seni boyle gormek derdime dert katiyor,
Tir tir titrerken gtkmak bog hayallerin kargisina,
Bunlari diigiinmek giigsiiz yiiregimi kanatiyor
Ve korkarim, nice onseziler 6gretiyor ona:

Ongoriiyor oliimiinii bendeki capcanh keder:

Ya sen yarin o domuzla cenge tutugursan eger?
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Venus and Adonis

‘But if thou needs wilt hunt, be ruled by me;
Uncouple at the timorous flying hare,
Or at the fox which lives by subtlety,
Or at the roe which no encounter dare.
Pursue these fearful creatures o’er the downs,
And on thy well-breathed horse keep with thy hounds.

‘And when thou hast on foot the purblind hare,

Mark the poor wretch, to overshoot his troubles,

How he outruns the wind, and with what care

He cranks and crosses with a thousand doubles.
The many musits through the which he goes
Are like a labyrinth to amaze his foes.

‘Sometime he runs among a flock of sheep,
To make the cunning hounds mistake their smell,
And sometime where earth-delving conies keep,
To stop the loud pursuers in their yell;
And sometime sorteth with a herd of deer.
Danger deviseth shifts; wit wai on fear.

‘For there his smell with others being mingled,
The hot scent-snuffing hounds are driven to doubt,
Ceasing their clamorous cry till they have singled
With much ado the cold fault cleanly out.
Then do they spend their mouths; Echo replies,
As if another chase were in the skies.

31



Veniis ile Adonis

“Ava gikmak zorundaysan benim 6nerimi dinle:
Kopekler sal iirkiip ugan tavganlarin pesi sira,
Yarg tiirlii kurnazhkla yasam siirdiiren tilkiyle,
Gozdag) ver cesareti yetmeyen karacalara.
Bu korkak yaratiklar otlak boyunca kovala
Riizgar soluklu atinin iistiinde tazilannla.

“Gordiin ki yan kor tavsan ansizin kosu tutturur,
Bigareye iyi nigan al, fazla aci gekmesin,
Riizgardan hizli kogarken, déner, sapar, yalpa vurur,
Binlerce kez fir fir doner camm kurtarmak igin,
Cukurlara, deliklere girer perende atarak,
Avaiy: sagirtsin diye labirentler yaratarak.

“Bazen kogarak bir koyun siiriisii iine girer
Kumaz tazilarin kokular sagirmasi igin;
Bazen toprag desen kir siganlan gibi siner
Havlamasi dursun diye kovalayan kopeklerin,
Bazen geyik siiriisiine katilip gitmeyi bilir.
Tehlike hile yaratir, zeka korkuyla sivrilir.

“Sizmaya baglar da bagka bagka kokular oradan
Keskin burunlu tazilar kugku duyup bocalarlar,
Tam emin olamazlar da vazgegerler yaygaradan
Ve susarlar hatalan belli oluncaya kadar.
O zaman da agjzlar1 durmaz, yaman yankilanur,
Isiten gokyiiziinde bir yeni av baglad: sanr.
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Venus and Adonis

‘By this, poor Wat, far off upon a hill,

Stands on his hinder legs with, list’ning ear,

To hearken if his foes pursue him still;

Anon their loud alarums he doth hear;
And now his grief may be comparéd well
To one sore sick that hears the passing-bell.

‘Then shalt thou see the dew-bedabbled wretch
Turn, and return, indenting with the way;
Each envious brier his weary legs do scratch,
Each shadow makes him stop, each murmur stay;
For misery is trodden on by many,
And being low never relieved by any.

‘Lie quietly and hear a little more;
Nay, do not struggle, for thou shalt not rise.
To make thee hate the hunting of the boar,
Unlike myself thou hear’st me moralize,
Applying this to that, and so to so;
For love can comment upon every woe.’

‘Where did I leave?’ ‘No matter where,’ quoth he;
‘Leave me, and then the story aptly ends.
The night is spent.” “‘Why, what of that?’ quoth she.
‘I am’, quoth he, ‘expected of my friends;

And now ’tis dark, and going I shall fall.’

‘In night’, quoth she, ‘desire sees best of all.
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Veniis ile Adonis

“Iste boylece zavalli tavsan ta uzak bir dagda
Art ayaklan iistiinde dikilerek kulak verdi
Diigmam olan avcilar kovahyorlar mu hala?
O sirada cenk bagirtilarin igitiverdi.
Simdi duydugu korkuyla 6ylesine perigan ki
Oliim ganim dinleyen umutsuz bir hasta sanki.

“Ciyle 1slanmug bigareyi géreceksin o anda,

Dort donecek, ileri geri, saga sola kagacak,

Ayaklarin1 tirmalayacak her dikenli funda,

Her golge ve miriltidan iirkerek donup kalacak.
Felakete ugrayarak diigeni ezenler goktur,
Diiskiinleri kurtarmaya galisacak kimse yoktur.

“Yat orda ses gikarmadan, biraz daha dinle beni;

Hayir, kalkmaya hig ¢abalama, izin yok kalkmana;

Domuz avlamaktan nefret ettireyim diye seni,

Benden beklemezsin ama, igte ahlak dersi sana.
Laf ola beri gele: Bu igler oyledir, boyledir;
Agk her keder igin bir ibret vaazi verebilir.”

“Ben nerde kalmigtim ki?” Adonis dedi ki: “Ne ¢ikar?

Sen beni biraktiginda hikaye yerinde biter.

Gece de harcanmigtir.” Veniis dedi ki: “Bunda ne var?”

“Dostlarim” dedi Adonis, “ben geleyim diye bekler.
Karanhk bastird artik, diiserim gikinca yola.”
“Gece,” dedi Veniis, “arzunun gozii goriir en ala.
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‘But if thou fall, O, then imagine this,
The earth, in love with thee, thy footing trips,
And all is but to rob thee of a kiss.
Rich preys make true men thieves; so do thy lips
Make modest Dian cloudy and forlom,
Lest she should steal a kiss, and die forsworn.

‘Now of this dark night I perceive the reason:

Cynthia for shame obscures her silver shine,

Till forging Nature be condemned of treason,

For stealing moulds from heaven that were divine,
Wherein she framed thee, in high heaven’s despite,
To shame the sun by day and her by night.

‘And therefore hath she bribed the Destinies
To cross the curious workmanship of Nature,
To mingle beauty with infirmities
And pure perfection with impure defeature,
Making it subject to the tyranny
Of mad mischances and much misery;

‘As burning fevers, agues pale and faint,
Life-poisoning pestilence and frenzies wood,
The marrow-eating sickness whose attaint
Disorder breeds by heating of the blood,
Surfeits, imposthumes, grief and damned despair,
Swear Nature’s death for framing thee so fair.
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Veniis ile Adonis

“Ama olur da diigersen, gunu unutmayasin sen:
Diinya gelme takiyordur, giinkii gok agiktir sana,
Onun asil can attig), bir 6piiciik galmak senden,
Dost adam hirsiz kesilir en degerli av ugruna.
Dudaklarindan, Diana diiser derde, iiziintiiye,
Bir opiicitk ¢alip bekaretten yoksun oliir diye.

“Simdi anliyorum neden bu gece tiimden karanhk
Ay tanrigas: utanip eksiltti aydinhgindan,
Doga suglanacak, giinkii yaptig: bir kalpazanlik.
Cennetteki nice kutsal kaliplari galdigindan,
Seni yarattiginda yiice kudret istemeyince
Giindiiz giinesi utandiracak, tanrigay: gece.

“Ug kader tanrigasinin akhini geldi Diana

Karg ¢tkmak igin tuhaf igciligine Doga’nin,

Giizellikle illetleri bir araya katmasina,

Saf mitkemmellige karigmasina yoz bozukluklarin.
Yeter ki onu zorbaliklarina kul kéle etsin
Cilgin bahtsizliklarin ve envaigegsit dertlerin.

“Hummalar can yakan, sitmalar soluk ciliz diigiiren,
Yasam zehirleyen veba ve deli divanelikler,

Frengi gibi hastaliklar ilik kemirip s6miiren,

Kan kaynatilmasinin yol ag¢tig1 diizensizlikler,

Sigkinlikler, gibanlar, gam, kahrolasi mutsuzluklar...

Lanet: Seni giizel yaratan Doga’da ecel de var.

33

725

730

735

740



745

750

755

760

765

Venus and Adonis

‘And not the least of all these maladies
But in one minute’s fight brings beauty under.
Both favour, savour, hue and qualities,
Whereat th’impartial gazer late did wonder,
Are on the sudden wasted, thawed and done,
As mountain snow melts with the midday sun.

“Therefore, despite of fruitless chastity,
Love-lacking vestals and self-loving nuns,
That on the earth would breed a scarcity
And barren dearth of daughters and of sons,
Be prodigal: the lamp that burns by night
Dries up his oil to lend the world his light.

‘What is thy body but a swallowing grave,
Seeming to bury that posterity
Which by the rights of time thou needs must have,
If thou destroy them not in dark obscurity?

If so, the world will hold thee in disdain,

Sith in thy pride so fair a hope is slain.

‘So in thyself thyself art made away;
A mischief worse than civil home-bred strife,
Or theirs whose desperate hands themselves do slay,
Or butcher sire that reaves his son of life.
Foul cank’ring rust the hidden treasure frets,
But gold that’s put to use more gold begets.’
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Veniis ile Adonis

“Iste bu illetlerin en az vahim olam bile
Giizellige diz ¢oktiiriir cebellesip yalmiz bir an,
Simasiyla, kokusuyla, rengiyle, erdemleriyle,
Opysa eskiden tarafsiz bakanlar kalirdi hayran.
Hepsi ansizin ¢6ziiliig, eriyip gider ve biter,
Nasil ki dag baginda kar 6gle giinesiyle yiter.

“QO yiizden, verimsiz iffete karg direnerekten,
Asktan yoksun bakireler, kendine agik rahibeler
Yeryiiziinde kithg da, kisichgi da beslerken,
Kizlar da oglanlar da, olmaz olsun daha iyi der
Sen comert ol: Bir kandil ki biitiin gece yanar durur,
Yaginu titketir ama, hep diinyaya dagitir nur.

“Yutan bir mezar degil de nedir ki senin bedenin?
Sanki gelecek kugaklari bagrina gommiigsiin sen,
Cagin haklan olarak onlar olmaliyd: senin.
Karanlik bilinmezlikte sen onlar1 yok edersen,
Bu yiizden kinayacaktir diinya seni hor gorerek,
Senin kiistah kibrinde hog umutlar 6ldiiriilecek.

“Iste, kendinle kalirsan, kiyarsin kendi canina,

Evde dogan ig savagtan beter bir kotiiliiktiir bu

Umarsiz elleriyle kendine kiyanlardan fena

Ve o kasap babadan ki yok etmigtir 6z oglunu.
Murdar pas, saklanmig hazineyi kemirip bitirir,
Opysa igletilen altin daha gok altin getirir.”
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Venus and Adonis

‘Nay, then,” quoth Adon, ‘you will fall again

Into your idle over-handled theme;

The kiss I gave you is bestowed in vain,

And all in vain you strive against the stream;
For, by this black-faced night, desire’s foul nurse,
Your treatise makes me like you worse and worse.

‘If love have lent you twenty thousand tongues,
And every tongue more moving than your own,
Bewitching like the wanton mermaid’s songs,
Yet from mine ear the tempting tune is blown;
For know, my heart stands arméd in mine ear,
And will not let a false sound enter there,

‘Lest the deceiving harmony should run

Into the quiet closure of my breast;

And then my little heart were quite undone,

In his bedchamber to be barred of rest.
No, lady, no; my heart longs not to groan,
But soundly sleeps, while now it sleeps alone.

‘What have you urged that I cannot reprove?

The path is smooth that leadeth on to danger;

I hate not love, but your device in love

That lends embracements unto every stranger.
You do it for increase: O strange excuse,
When reason is the bawd to lust’s abuse!
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Veniis ile Adonis

Adonis, “Hayur, 6yleyse,” dedi, “bir kere daha sen

Donersin ayni 1cig1 cicigi gikmig konuya,

Demek hig hayir yok sana verdigim o 6piiciikten

Ve sen girpinarak kiirek gekiyorsun akintiya.
Sehvetin murdar dadis, bu zifiri yiizlii gece,
Sidkim styriliyor senden bu sozleri igitince.

“Sana yirmi bin tane dil vermis olsa bile sevda
Ve senin dilinden daha dokunakliysa her biri,
Deniz kizinin guh sarkilariyla biiyii yapsa da
Benim kulaklarim sever o gekici ezgileri,
Kalbim kulagimin zirhi i¢inde, bunu iyi bil:
Falsolu sesler girmesine izin verecek degil.

“Olur a, ayartici musiki kosup girebilir,
Kalir benim gogsiimdeki giiriiltiisiiz siginakta
O zaman benim kiigiiciik yiiregim ¢oker, ezilig,
Onun yatak odasinda hig kavugamaz rahata.
Hayir aziz hanim, hayir, izlemek istemez kalbim,
Ben yapayalniz uyurken derin uyur, dinlenirim.

“Onerdigin nedir ki ben diyemem olmaz 6ylesi?
Tehlikeye gétiiren yol diimdiizdiir, piiriizsiizdiir ya;
Nefret ettigim ask degil, sende onca ask hilesi:
Oyle kucak agiyorsun her gordiigiin yabanciya.
Evladin olsun diye mi? A, ne tuhaf bahane bu:
Akil, sehveti kotiiye kullanan ¢aga olur mu?
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‘Call it not love, for Love to heaven is fled
Since sweating Lust on earth usurped his name;
Under whose simple semblance he hath fed
Upon fresh beauty, blotting it with blame;
Which the hot tyrant stains and soon bereaves,
As caterpillars do the tender leaves.

‘Love comforteth like sunshine after rain,

But Lust’s effect is tempest after sun;

Love’s gentle spring doth always fresh remain,

Lust’s winter comes ere summer half be done;
Love surfeits not, Lust like a glutton dies;
Love is all truth, Lust full of forgéd lies.

‘More I could tell, but more I dare not say;

The text is old, the orator too green.

Therefore, in sadness, now I will away;

My face is full of shame, my heart of teen:
Mine ears that to your wanton talk attended
Do burn themselves for having so offended.’

With this, he breaketh from the sweet embrace
Of those fair arms which bound him to her breast,
And homeward through the dark lawnd runs apace;
Leaves Love upon her back deeply distressed.
Look how a bright star shooteth from the sky,
So glides he in the night from Venus’ eye;
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Veniis ile Adonis

“Ask diye ad koyma ona, giinkii Agk kagt: cennete,
Diinyadaki terli gehvet o ad: zorla almugt,
Zararsiz kisvesi altinda eline gegirip de
Taze giizellikle beslenmisg, ona kara galmugt;
Atesli zorba 6nce lekeler, kapip alir sonra,
Tirtillar da tipki bunu yapar narin yapraklara.

“Ask giin 15181 gibi huzur verir yagmur ardindan,
Sehvetin etkisiyse giinegten sonra firtinalar,
Agkin yumugak bahar taptaze kalir her zaman,
Sehvetin kig mevsimi yaz yariya ermeden baglar.
Ask hi¢ doymaz tika basa; gehvet oburluktan oliir;
Agk tiimiiyle dogruluk, sehvet yalan dolan kiipiidiir.

“Daha anlatabilirim, ama varmiyor ki dilim,
Konu eskimig bir konu, konugmaci gok acemi,
Artik suratimi asip basgka yere gidecegim,
Utang perisan ediyor yiiziimii ve yiiregimi.
Senin gapkin laflarini dinledi de kulaklarim,
Onlar gibi ben de kusur isledim diye yanarim.”

Veniis zarif kollariyla bagrina basmist: onu,
Adonis kopartti kendini o giizelim kucaktan
Ve hizla kogtu ormanin iginden evine dogru,
Agski en derin aciyla Veniis’e birakaraktan.
Bak, nasil 1s1l 151l bir yildiz akt1 g6kyiiziinden,
Gece Adonis de oyle kayd: Veniis’iin g6ziinden.
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Which after him she darts, as one on shore
Gazing upon a late-embarkéd friend,
Till the wild waves will have him seen no more,
Whose ridges with the meeting clouds contend;
So did the merciless and pitchy night
Fold in the object that did feed her sight.

Whereat amazed as one that unaware

Hath dropped a precious jewel in the flood,

Or ’stonished as night-wand’rers often are,

Their light blown out in some mistrustful wood;
Even so confounded in the dark she lay,
Having lost the fair discovery of her way.

And now she beats her heart, whereat it groans,
That all the neighbour caves, as seeming troubled,
Make verbal repetition of her moans;
Passion on passion deeply is redoubled:
‘Ay me?! she cries, and twenty times, ‘Woe, woe!
And twenty echoes twenty times cry so.

She, marking them, begins a wailing note,
And sings extemporally a woeful ditty;
How love makes young men thrall, and old men dote;
How love is wise in folly, foolish witty:
Her heavy anthem still concludes in woe,
And still the choir of echoes answer so.
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Veniis ile Adonis

Veniis’iin g6zleri onun ardindan bakar da dalar,
Sahilden 6yle bakilir gemiye ge¢ binmig dosta,
Goze goriinmez yapmustir o dostu azgin dalgalar
Uglari cenge girerken birlik olmug bulutlarla.
Zifiri karanlikla, gaddar gece gizlemis igte,
Goziine tilsim yapan genci igine sindirmigti de.

Orda gagakalmug, sanki hig farkinda olmaksizin,
Irmaga diigiirmiig gibi ¢ok degerli bir miicevher
Ve geceleyin avare yiiriiyenler gibi sagkin,
Urkiitiicii bir ormanda s6nmiis elindeki fener;
Veniis ne yapsin acaba karanlikta, bilemiyor:
Giizel igig1 yitirmig, yolunu kesfetmesi zor.

Veniis simdi yumrukluyor bagrini, yaman inliyor,
Yakindaki magaralar iiziintiiye kapilarak

Onun iniltilerini aym dilden yineliyor.

Aci, acilari; gighk ¢ighg yankilayarak.

Veniis haykinyor: “Bitt!” Yirmi kez de, “Hayat ¢ok zor

Yirmi kez igte bu yank:: Yirmi feryat duyuluyor.

Bunlari dinleyip de Veniis, aglamakl bir sesle
Yanik bir tiickiiye bagladi dogaglama olarak:
Ask yaghy: diigkiin bunak yapar, genci ise kole,
Ask cinnette akilli, aptallikta zekidir ancak.
Veniis'iin iizgiin sarkisi yasla sona erdi yine,
Yankilar korosu aym yanitlari verdi yine.
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Her song was tedious, and outwore the night,
For lovers’ hours are long, though seeming short;
If pleased themselves, others, they think, delight
In such-like circumstance, with such-like sport.
845 Their copious stories, oftentimes begun,
End without audience, and are never done.

For who hath she to spend the night withal
But idle sounds resembling parasites,
Like shrill-tongued tapsters answering every call,
850  Soothing the humour of fantastic wits?
She says “Tis so’; they answer all “Tis so’;
And would say after her, if she said ‘No’.

Lo, here the gentle lark, weary of rest,
From his moist cabinet mounts up on high,
855  And wakes the morning, from whose silver breast
The sun ariseth in his majesty;
Who doth the world so gloriously behold
That cedar-tops and hills seem burnished gold.

Venus salutes him with this fair good-morrow:
860 ‘O thou clear god, and patron of all light,
From whom each lamp and shining star doth borrow
The beauteous influence that makes him bright,
There lives a son that sucked an earthly mother
May lend thee light, as thou dost lend to other.
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Veniis ile Adonis

Can sikictyd: garkisi, bitmedi gece sonunda,

Agiklara saatler kisa goriinse de uzundur,

Kendileri mutluysa sanarlar ki bagkalar: da

Onca keyif duyarlar, ¢iinkii oyun ayni oyundur.
Asigin anlatuig 6ykii baglamigsa, gogu kez 845
Bittiginde izleyici kalmaz, ama 6ykii bitmez.

Veniis biitiin bir gecesini gegirsin sanki neden

Dalkavuklar andiran bog laflarla konugarak,

Barmenlerin samatasiyla her emre yanit veren,

Keskin zekayla gimarmug ziippeleri hog tutarak? 850
Veniis “Dogru, 6yle” derse, onlar da “Dogru, 6yle” der,
O “Hayir” mu dedi, onlar da aym lafi ederler.

Narin tarla kusu sikilmig gok dinlenmig olmaktan,
Iste uguyor ta yiikseklere islak kus evinden,
Sabahi uyandiriyor giimiis gibi gogsiinden tan 855
Agarirken, olanca gorkemiyle giineg dogarken.
Diinyay: ihtigamiyla gérmek isteyenler igin
Goriiniigii saf altindir sedirlerin, tepelerin.

Veniis selamliyor onu bir giizelim “giinaydin”la:
“Sen giltilar tanrisi, 1giklarin efendisi, 860
Her gezegen, her yildiz parlar senin aydinhginla,
Onlardan akarak gelen giigle nurlanir kendisi.
Diinyali annesinden siit emen ogul yasar orda,
Sen 151tk sagiyorsun ya, sana 1tk sagar o da.”
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This said, she hasteth to a myrtle grove,
Musing the morning is so much o’erwom,
And yet she hears no tidings of her love;
She hearkens for his hounds and for his horn.
Anon she hears them chant it lustily,
And all in haste she coasteth to the cry.

And as she runs, the bushes in the way

Some catch her by the neck, some kiss her face,

Some twind about her thigh to make her stay;

She wildly breaketh from their strict embrace,
Like a milch doe, whose swelling dugs do ache,
Hasting to feed her fawn hid in some brake.

By this she hears the hounds are at a bay;

Whereat she starts, like one that spies an adder

Wreathed up in fatal folds just in his way,

The fear whereof doth make him shake and shudder;
Even so the timorous yelping of the hounds
Appals her senses and her spirit confounds.

For now she knows it is no gentle chase,
But the blunt boar, rough bear, or lion proud,
Because the cry remaineth in one place,
Where fearfully the dogs exclaim aloud.
Finding their enemy to be so curst,
They all strain court’sy who shall cope him first.
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Veniis ile Adonis

Bunu soyleyip de Veniis kogtu mersin korusuna,
Diigiindii ki uzun zaman ge¢migti sabahtan beri,
Oysa hig haber gelmemisti sevgilisinden ona:
Nerde Adonis’in borazamyla av kopekleri?
Derken kulagina o sehvet dolu ezgiler geldi,
Bir telag o hos seslerin geldigi yere yoneldi.

Veniis bir kosu tutturmus, yolunda galilar var da,

Kimisinden boynuna, yiiziine buse iistiine buse,

Kimisi kalgasina sarildi kalsin diye orda,

Onlarin kucagindan kendini kopartt1 vahgice.
Kosuyor disi geyik, agriyan memeleri sigkin,
Caliliga gizlenmig yavrusunu emzirmek igin.

Kopekler durmug bekliyor avlarini, bunu bildi:

Yol iistiinde kiveim kiveim olaraktan pusu kuran

Cani engeregi gormiig birisi gibi irkildi,

Tir tir titriyordu, sarsihyordu bu korkusundan.
Av kopekleri iirkiitiicii havlayglarla iste
Duyularim ezmisti, ruhuna dehget vermis de.

Veniis artik anhyor ki keyif igin av degil bu:

Hinzir domuz, hoyrat ay, sehvetten gildirmig aslan -

Hepsi iirkiing haykinglarla tek bir yeri doldurdu;

Kopekler de havlayarak tiiyler iirpertiyor ordan.
Vahsi diigmanlar azgin, avlar bunu iyi biliyor,
ilk gidecek gitsin diye hepsi yere egiliyor.
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This dismal cry rings sadly in her ear,

Through which it enters to surprise her heart;

Who, overcome by doubt and bloodless fear,

With cold-pale weakness numbs each feeling part;
Like soldiers, when their captain once doth yield,
They basely fly and dare not stay the field.

Thus stands she in a trembling ecstasy;

Till, cheering up her senses all dismayed,

She tells them ’tis a causeless fantasy,

And childish error, that they are afraid,;
Bids them leave quaking, bids them fear no more;
And with that word she spied the hunted boar,

Whose frothy mouth, bepainted all with red,

Like milk and blood being mingled both together,

A second fear through all her sinews spread,

Which madly hurries her she knows not whither:
This way she runs, and now she will no further,
But back retires to rate the boar for murther.

A thousand spleens bear her a thousand ways;
She treads the path that she untreads again;
Her more than haste is mated with delays,
Like the proceedings of a drunken brain,
Full of respects, yet nought at all respecting,
In hand with all things, nought at all effecting.
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Bu ugursuz qighk irkiittii, kulaginda ¢inlads,

Ordan yiiregine girdi sagirtaraktan ruhunu,

Kuskuyla, kansiz korkuyla sarsintilara ugrad,

Soguk, solgun bir zayiflik uyusturdu her uzvunu.
Ne zaman ki yiizbag1 teslim olup bagta kalamaz,
Erler tabanlari yaglar, savag goze alamaz.

Veniis tir tir titriyordu, elden ayaktan kesilmig,
Dumura ugramig ruhunu canlandiriyor sonra:
Bunlar bombog hayal diyor, higbiri gergek degilmis,
Benziyorlar ¢ocuklari iirkiiten sagmaliklara;
Titremeyin artik diyor, hi¢ korkuya kapilmayin...
Tam o sirada, avlanmig domuzu gérdii ansizin.

Kopiik sagan agz1 kizil kana bulanmigt: simdi,

Sanki siitle kanin karigarak birlegmesiydi bu,

Yepyeni bir korku onun tiim sinirlerine sindi,

Delirmig gibi kogtu bilmedigi yerlere dogru;
Derken birden vazgegerek kogmaktan ordan oraya,
Doniip de geldi domuzu cinayetle suglamaya.

Bin tiirlii giiglii duygu onu yéneltiyor bin yola,
Ayni yoldan bir gidiyor, bir doniip geliyor geri,
Acelesi var da gecikiyor gidip saga sola:
Sarhog beyinlerdeki gibi onun segirtmeleri
Aklinda bin diigiince var, ama ciddi olani az,
Elinden gelse her geyi yapar, higbir ey yapamaz.
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Here kennelled in a brake she finds a hound,
And asks the weary caitiff for his master;
915 And there another licking of his wound,
’Gainst venomed sores the only sovereign plaster;
And here she meets another sadly scowling,
To whom she speaks, and he replies with howling.

When he hath ceased his ill-resounding noise,
920  Another flap-mouthed mourner, black and grim,
Against the welkin volleys out his voice;
Another and another answer him,
Clapping their proud tails to the ground below,
Shaking their scratched ears, bleeding as they go.

925  Look how the world’s poor people are amazéd
At apparitions, signs and prodigies,
Whereon with fearful eyes they long have gazéd,
Infusing them with dreadful prophecies;
So she at these sad signs draws up her breath,
930 And, sighing it again, exclaims on Death.

‘Hard-favoured tyrant, ugly, meagre, lean,
Hateful divorce of love—thus chides she Death—
‘Grim-grinning ghost, earth’s worm, what dost thou mean
To stifle beauty and to steal his breath
935 Who when he lived, his breath and beauty set
Gloss on the rose, smell to the violet?
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Orda bir av képegi buldu, saklanmug galilikta,
Zavalli yorgun kopege sordu: “Nerede sahibin?”
Orda bir kopek daha var, yarasimi yalamakta,
Biricik sahane deva degilmis yaralar igin.
Bir tane daha gordii, iiziintii iginde, somurtkan,
Bir seyler soyledi, o yamit verdi uluyaraktan.

O keser kesmez girkin yankilanan velvelesini,

Kara ve hagin, bir bagka acili agiz baghyor,

Yere goge saliyordu samata yapan sesini,

Bir bagkasi, sonra bir bagkasi onu yanithyor.
Kabarmig kuyruklarini egip yere dayayarak,
Cizik kulaklar sallayip gittiler kanayarak.

Nasil gagkin yeryiiziiniin zavalli insanlari, bak,
Hayaletler, alametler ve som acayip olaylar...
Korku dolu gozleriyle onlara bakakalarak
Hepsine inanirlar da feci beklentileri var.
Veniis ig gekti bu tiziicii belirtiler yiiziinden
Ig gekip gekip Ecele lanet okudu génliinden.

Veniis kinadi Eceli: “Sen, hain surath zorba
Cirkin, pinti, siska; Aski esinden ayiran hinzir,
Som siritan hortlak, yilan, istegin nedir acaba:
Giizelligi bogup onun solugunu ¢almak midir?
0, hayati boyunca soluguyla, giizelligiyle
Parlaklik verirdi giile, giizel kokan menekgeye.
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‘If he be dead—O no, it cannot be,
Seeing his beauty, thou shouldst strike at it—
O yes, it may; thou hast no eyes to see,
940 But hatefully at random dost thou hit.
Thy mark is feeble age; but thy false dart
Mistakes that aim, and cleaves an infant’s heart.

‘Hadst thou but bid beware, then he had spoke,
And, hearing him, thy power had lost his power.
945 The Destinies will curse thee for this stroke;
They bid thee crop a weed, thou pluck’st a flower.
Love’s golden arrow at him should have fled,
And not Death’s ebon dart, to strike him dead.

‘Dost thou drink tears, that thou provokest such weeping?
950  What may a heavy groan advantage thee?
Why hast thou cast into eternal sleeping
Those eyes that taught all other eyes to see?
Now Nature cares not for thy mortal vigour,
Since her best work is ruined with thy rigour.’

955 Here overcome as one full of despair,
She vailed her eyelids, who, like sluices, stopped
The crystal tide that from her two cheeks fair
In the sweet channel of her bosom dropped;
But through the flood-gates breaks the silver rain,
960 And with his strong course opens them again.
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Veniis ile Adonis

“O o6lmiig olabilir mi — Ah, hayr, olamaz ki bu,
Sen yere devirmigsindir goriip de giizelligiyle —
Evet, olabilir, sende gorecek goz yok ki onu,

Ama sen nefret duymugsun da vurmugsundur rastgele.

Hedefin ciliz yaghliktir ama, lanetli okun
Hedefi gagirip kalbine saplanir bir gocugun.

“Sen dikkatli olmaliydin, ancak o konugtu iste,
Sen onu dinler dinlemez giiciin koptu onunkinden,
Darbe vurdun, kader seni mahkiim edecek lanete:
Onlar sana ot yol der, ama gigek kopartirsin sen.
Agkin altin oku ondan otelere gitmeliydi,
Oldiirmemeliydi onu Ecelin kara ciridi.

“GoOzyagl mi igiyorsun da aglatiyorsun boyle?

Sanki derin iniltiler saghyor mu sana bir kar?

O gozleri ebedi uykuya yatirdin ne diye?

Bagka biitiin gozlere gérmeyi 6gretmigti onlar.
Senin oliimciil giiciinii artik hi¢ sevmiyor doga:
En giizel eserini kahrin siiritkledi yokluga!”

Veniis tam umutsuzluga kapilmg gibiydi gimdi,

Goz kapaklarini indirdi: Onlar benzeri bendin;

Hos yanaklarindan akan billur selini sindirdi,

Sonra da giizel kanalina sizd1 g6giislerinin.
Ama o giimii§ yagmur bent kapaklarindan tagtyor
Ve giiglii akiglariyla hepsini birden agiyor.
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O, how her eyes and tears did lend and borrow!
Her eye seen in the tears, tears in her eye;
Both crystals, where they viewed each other’s sorrow,
Sorrow that friendly sighs sought still to dry;
But like a stormy day, now wind, now rain,
Sighs dry her cheeks, tears make them wet again.

Variable passions throng her constant woe,

As striving who should best become her grief;

All entertained, each passion labours so

That every present sorrow seemeth chief,
But none is best. Then join they all together,
Like many clouds consulting for foul weather.

By this, far off she hears some huntsman holla;
A nurse’s song ne’er pleased her babe so well.
The dire imagination she did follow
This sound of hope doth labour to expel;

For now reviving joy bids her rejoice,

And flatters her it is Adonis’ voice.

Whereat her tears began to turn their tide,

Being prisoned in her eye like pearls in glass;

Yet sometimes falls an orient drop beside,

Which her cheek melts, as scoming it should pass
To wash the foul face of the sluttish ground,
Who is but drunken when she seemeth drowned.
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Ah, gozleriyle nasil bir olusumda gozyaslan:
Gozler yaglarla goriiliir, yaglar onun goziindeler,
Ikisi de billur, kedere bakarken kargilikl,
Dostga i gekiglerin silmeye ugrastig: keder.
Firtinal bir giin gibi, riizgar ve yagmur artar da.
I¢ gekisle kuru, gozyastyla 1slak yanaklar da.

Celigen heyecanlar doldu derin iiziintiisiine,

Onun asil yasi olmaya ¢irpiniyor her biri,

Her heyecan ugragti girebilmek igin goziine,

Egemen olup bagi ¢eksin diye kendi kederi.
Higbiri degil en giiglis. Hepsi birlegti o zaman
Bulut yi1gim gibi, medet umup kotii havadan.

Derken igitti: Bir avci bagiriyor uzaklarda,

Bebek ancak boyle sevinirdi dadi ninnisinden,

O kasvetli diigiinceler aklindan ¢itkmiyordu da

Bu umut verici sesler onlar1 kovdu iginden.
O, mutluluk duyuyordu artik canlanan sevingle,
Ses Adonis’in diye umuda sarildi dort elle.

Boylece gozyaglari doniisiip sanki oldu cezir
Camdaki inciler gibi hapsolmusken gozlerinde,
Yine de parlak damlalar dokiiliiyor arada bir,
Akip gitmek igin, yanaklar onlar eritti de,

Yikasinlar diye, ¢iinkii yiiz igreng kirli, yer murdar,

Kadin boguldu sandilar, ama sarhogtu, o kadar.
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O hard-believing love, how strange it seems
Not to believe, and yet too credulous!
Thy weal and woe are both of them extremes;
Despair, and hope, makes thee ridiculous:
The one doth flatter thee in thoughts unlikely,
In likely thoughts the other kills thee quickly.

Now she unweaves the web that she hath wrought;
Adonis lives, and Death is not to blame;
It was not she that called him all to nought.
Now she adds honours to his hateful name;
She clepes him king of graves, and grave for kings,
Imperious supreme of all mortal things.

‘No, no,” quoth she, ‘sweet Death, I did but jest;
Yet pardon me, I felt a kind of fear
When as I met the boar, that bloody beast,
Which knows no pity, but is still severe.
Then, gentle shadow—truth I must confess—
I railed on thee, fearing my love’s decease.

“Tis not my fault: the boar provoked my tongue;
Be wreaked on him, invisible commander;
"Tis he, foul creature, that hath done thee wrong;
I did but act, he’s author of thy slander.
Grief hath two tongues, and never woman yet
Could rule them both without ten women’s wit.’
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Veniis ile Adonis

Kugku duyup zor inanan agk — ne kadar tuhaf ki bu:
Bir yandan inang duymazken, bir yandan tez inanirken,
Sende sevingle bedbahtlik tutar iki ayri ucu,
Umutsuzlukla birlegir umut, giiliing diigersin sen.

Biri olmaz sandigin iglerle seni 6viindiiriir;

Otekini olmaz sanirsin, seni hizla 6ldiiriir.

Ordiigii aglari sokmeye bagliyor yeni bastan,
Adonis hayatta, Ecele nasil kusur bulunur,
Veniis degildi onu higlik yaratmakla suglayan,
Simdi onun menfur adina katiyor birgok onur:
Mezarlarin hakani diyor, hakanlarin mezari,
Biitiin 6liimlii varliklar igin en kudretli tanru.

“Hayir, hayir,” dedi, ‘Tath Ecel, yaptigim sakayd,
Dilerim, bagisla beni: Perigandim da korkudan:
Domuz kargima ¢ikmisti, canavar kana susadi,
O merhamet nedir bilmez, fesat doludur her zaman.
lyi yiirekli hayalet, sunu itiraf edeyim:
Sana kotii davrandim, korktum 6ldii diye sevgilim.

“Kabahat bende degil, o domuz kigkirtt1 dilimi,

Ondan al intikamini, goze g6ziinmez komutan,

O igreng yaratik yapti sana bu kotii edimi,

Ben bir seyler yaptimsa da, oydu sana dil uzatan,
Kederin gift dili vardir, hikim olamaz tek kadin
Onlara - megerki onda akh olsun on kadinin.”
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Venus and Adonis

Thus, hoping that Adonis is alive,

Her rash suspect she doth extenuate;

And that his beauty may the better thrive,

With Death she humbly doth insinuate;
Tells him of trophies, statues, tombs, and stories
His victories, his triumphs and his glories.

‘O Jove,’ quoth she, ‘how much a fool was I
To be of such a weak and silly mind
To wail his death who lives and must not die
Till mutual overthrow of mortal kind!
For he being dead, with him is Beauty slain,
And, Beauty dead, black Chaos comes again.

‘Fie, fie, fond love, thou art as full of fear

As one with treasure laden, hemmed with thieves;

Trifles unwitnesséd with eye or ear

Thy coward heart with false bethinking grieves.’
Even at this word she hears a merry horn,
Whereat she leaps that was but late forlorn.

As falcons to the lure, away she flies;

The grass stoops not, she treads on it so light;

And in her haste unfortunately spies

The foul boar’s conquest on her fair delight;
Which seen, her eyes, as murd’red with the view,
Like stars ashamcd of day, themselves withdrew;
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Veniis ile Adonis

Veniis, iste Adonis yagamakta diye umutlu,
O sabirsiz sanigs suglayip durmaktan vazgegti;
Adonis’in giizelligi olsun diye daha mutlu,
Boyun egerek Ecele yaranmak yolunu segti.
Soz etti anit, heykel, mezar, 6diil, armaganlardan,
Onun kazandig zaferlerden, iinlerden, sanlardan.

“Ah Jiipiter,” dedi Veniis, “ne kadar aptalmigim ben,

Aklim amma da zayifmig, hem de budala bu kadar,

Yasiyor, agladim 6ldii diye, o yagamaliyken

Tiim 6liimliiler hep birden yok edilinceye kadar!
Ciinkii o oliip giderse Giizellik de 6lecektir
Giizellik oliirse som Kargasa geri gelecektir.

“Ayip, ay1p, giizelim agk, korkular igindesin sen
Hazine sahibi gibi, gevreni sarmig hirsizlar;
Goziinden, kulagindan kagan vir zwvir yiiziinden
Odlek yiiregin sahte kaygilara kapilip sizlar.”
Tam bunu soylediginde igitmez mi gen bir boru:
Sigrady, gel gor ki ¢ok gecikmig bir iiziintiiydii bu.

Tuzaga ¢agrilan gahin gibi ugtu Gtelere:

Ustiine 6yle hafif bast1 ki egilmedi otlar;

Hizla giderken tanik oldu o acikh kadere:

[greng domuz elde ettigi avdan yaman zevk duyar.
Gozleri bunu goriince cani alinmiga dondii,
Giin igigindan utang duyan yildizlar gibi s6ndii.
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Venus and Adonis

Or as the snail, whose tender horns being hit,
Shrinks backward in his shelly cave with pain,
And there all smoth’red up in shade doth sit,
Long after fearing to creep forth again;

So at his bloody view her eyes are fled

Into the deep-dark cabins of her head,;

Where they resign their office and their light

To the disposing of her troubled brain;

Who bids them still consort with ugly night,

And never wound the heart with looks again;
Who, like a king perplexéd in his throne,
By their suggestion gives a deadly groan,

Whereat each tributary subject quakes;
As when the wind, imprisoned in the ground,
Struggling for passage, earth’s foundation shakes,
Which with cold terror doth men’s minds confound.
This mutiny each part doth so surprise,
That from their dark beds once more leap her eyes;

And being opened, threw unwilling light

Upon the wide wound that the boar had trenched

In his soft flank; whose wonted lily white

With purple tears that his wound wept was drenched:
No flower was nigh, no grass, herb, leaf or weed,
But stole his blood and seemed with him to bleed.
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Veniis ile Adonis

Birisi salyangozun yumusak boynuzuna vurur
O ac1 duyup gekilir magaramsi kabuguna,
Orda golgelige sinip kimildamadan oturur, 1035
Cok sonra korkusu biter, siiriinerekten gikar ya,
Iste onun gozleri avin kanh gériiniisiiyle
Kafasindaki oyuklara kagip sigindi oyle.

Islevlerinden cayar da igiklarini vermezler
Deva getirmek igin Veniis’iin dert dolu beynine, 1040
O beyin, igiklar girkin geceyle birlegsin ister
Ve goriintiilerle kalbi yaralamasinlar yine;
Bir hiikiimdar otururken tahtinda kizgin ve gagkin,
Can alir gibi homurdanir kigkirtmasina halkin.

Bunu igiten her teba sarsilir, korkudan biter 1045
Nasil ki topraga sikigarak hapsolmug bir riizgar
Serbest gegmeye kalkar da diinyanin temeli titrer,
O zaman herkesin akh 6liimciil dehgete ugrar.
Her haliyle bu ayaklanmalar korku yaratirlar,
Insanlarin gézleri karanlk yuvalardan firlar. 1050

O, isteksizce 151k sagt1 gozlerini agarak,

Adonis’in yumusacik bagrinda domuzdan kalan

Derin yaraya, geng adamin cildi zambak gibi ak

Ve iistiine yayilmugti yaradan sizan mosmor kan.
Orda gigek, ot, ¢im, yaprak yok, ne de yaban otu var, 1055
Onun kanini ¢almayip hep birlikte kanadilar.
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Venus and Adonis

This solemn sympathy poor Venus noteth;
Over one shoulder doth she hang her head;
Dumbly she passions, franticly she doteth;
She thinks he could not die, he is not dead.
Her voice is stopped, her joints forget to bow;
Her eyes are mad that they have wept till now.

Upon his hurt she looks so steadfastly

That her sight dazzling makes the wound seem three;

And then she reprehends her mangling eye

That makes more gashes where no breach should be:
His face seems twain, each several limb is doubled;
For oft the eye mistakes, the brain being troubled.

‘My tongue cannot express my grief for one,

And yet,’ quoth she, ‘behold two Adons dead!

My sighs are blown away, my salt tears gone,

Mine eyes are turned to fire, my heart to lead;
Heavy heart’s lead, melt at mine eyes’ red fire!
So shall I die by drops of hot desire.

‘Alas, poor world, what treasure hast thou lost!
What face remains alive that’s worth the viewing?
Whose tongue is music now? what canst thou boast
Of things long since, or any thing ensuing?
The flowers are sweet, their colours fresh and trim;
But true sweet beauty lived and died with him.
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Veniis ile Adonis

Zavalli Veniis sezince bu yash duygudashgy,

Omuzlan iistiinde kafasi bir yana diisiiyor,

Sessiz yas tutuyor ama, ¢ileden gikmug, ilgindi:

Adonis 6lemez, 6lmemigtir diye diigiiniiyor. 1060
Sesi kesilmig, egilmek de aklina gelmeyecek;
Gozleri gazapli, agladilar diye gimdiye dek.

Adonis’in yarasina bakti hi¢ vermeden ara,
Goriigii bulaniklagti, yaray: gordii g tane,
Birden fazla yokken onlar ¢ok sayida yaralara 1065
Takild: diye serzenig etti sagkin g6zlerine.
Yiizii sanki iki tane ve her uzvu gifter gifter,
Gozii sik stk yanilgida, beyni karigmigtan beter.

“Dilim anlatamazken Adonis’e yasimi gimdi,
Bak,” dedi Veniis, “6len Adonis’in saysi iki, 1070
I¢ gekiglerim ugup gitti, gozyaslarim eridi,
Govzlerim yangina dondii, kalbim agir kurgun sanki.
Kurgun gibi agir kalbim eriyor goz yangimimda,
Sicak arzumdan damlayarak son bulacak camm da.

“Yazik sana zavalh diinya, gitti gider hazinen? 1075
Seyretmeye deger tek bir giizel yiiz kaldi m, soyle?
Kimin dili miizik gimdi? Oviinebilir misin sen
Acaba gegmigtekilerle, gelecektekilerle?
Cigeklere doyum olmaz, renkleri taptaze ve giir,
Ama gergek giizellik onunla yasayip 6lmiigtiir. 1080
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Venus and Adonis

‘Bonnet nor veil henceforth no creature wear;
Nor sun nor wind will ever strive to kiss you.
Having no fair to lose, you need not fear;
The sun doth scorn you, and the wind doth hiss you.
1085 But when Adonis lived, sun and sharp air
Lurked like two thieves to rob him of his fair;

‘And therefore would he put his bonnet on,
Under whose brim the gaudy sun would peep;
The wind would blow it off, and, being gone,
1090  Play with his locks. Then would Adonis weep;
And straight, in pity of his tender years,
They both would strive who first should dry his tears.

‘To see his face the lion walked along
Behind some hedge, because he would not fear him;
1095  To recreate himself when he hath sung,
The tiger would be tame and gently hear him;
If he had spoke, the wolf would leave his prey,
And never fright the silly lamb that day.

“‘When he beheld his shadow in the brook,
1100  The fishes spread on it their golden gills;
When he was by, the birds such pleasure took
That some would sing, some other in their bills
Would bring him mulberries and ripe-red cherries;
He fed them with his sight, they him with berries.
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Veniis ile Adonis

“Baglik da takmayacaktir, pege de higbir yaratik!
Ne giines, ne riizgar yarigacak seni 6pmek igin
Yitirecek giizelligin yok senin, hi¢ korkma artik

Giines kiigiimsemesin, riizgar 1shkla hor gormesin.

Adonis yatiyorken, beklerdi giineg de, hava da
Giizellik galmak igin, iki hirsiz gibi pusuda.

“Bu yiizden o baghgin bagina gegirdi ki
Gozetlesin cafcafli giinesi siperi altindan
Riizgar alip ugururdu, o giderdi, ne zaman ki
Oynardi kikiilleriyle, Adonis aglardi o an.
Her ikisi onun korpe yillarina aciyarak,
Cirpinip yaglarini kim silsin diye yarigacak.

“Yiiziinii gorebilmek igin yiiriir dururdu aslan
Citler arkasinda, 6zen gosterip korkutmamaya;
O eglence olsun diye sark: soyleyince kaplan
Uysallagiverirdi dinlemekten zevk duya duya.
Adonis konugsa kurt serbest birakirdi avini,
O giin artik iirkiitmezdi kuzularin aptalini.

“Adonis yiiziiniin aksini gordiigiinde derede
Alun solungaglar aksederdi baliklarin da,
Kuglar 6yle cogard ki o goriiniince gevrede
Bazilan sakird, bazilari gagalarinda
Ona dutlar, kipkirmizi kirazlar getirirlerdi;
O da kug ve baliklar1 goriiniigiiyle beslerdi.
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Venus and Adonis

‘But this foul, grim, and urchin-snouted boar,
Whose downward eye still looketh for a grave,
Ne’er saw the beauteous livery that he wore;
Witness the entertainment that he gave.

If he did see his face, why then I know

He thought to kiss him, and hath killed him so.

“Tis true, tis true; thus was Adonis slain:

He ran upon the boar with his sharp spear,

Who did not whet his teeth at him again,

But by a kiss thought to persuade him there;
And nuzzling in his flank, the loving swine
Sheathed unaware the tusk in his soft groin.

‘Had I been toothed like him, I must confess,

With kissing him I should have killed him first;

But he is dead, and never did he bless

My youth with his;the more am I accurst.’
With this, she falleth in the place she stood,
And stains her face with his congealéd blood.

She looks upon his lips, and they are pale;
She takes him by the hand, and that is cold;
She whispers in his ears a heavy tale,
As if they heard the woeful words she told;
She lifts the coffer-lids that close his eyes,
Where, lo, two lamps, burnt out, in darkness lies;
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Veniis ile Adonis

“Bu igreng yaban domuzu, kirpi burunlu, ¢ok girkin,
Yere bakan gamzeleriyle mezar bulmak istiyordu,
Farkinda degildi onun giydigi hog kiyafetin,
Adonis’in verdigi giizel daveti bilmiyordu.
Domuz onun yiiziinii goriince, biliyorum ki ben,
Opmek istedi, kendini alamadi 6ldiirmekten.

“Dogru, dogru, Adonis 6ldiiriilmiigtii iste boyle,
Saldirmigt1 yaban domuzuna keskin kargisiyla,
Ama domuz kargi koymad: da, sivri digleriyle
Onu bir Opiiste ikna etmek istedi kalmaya
Ve sevecen domuz diirttii burnuyla onun bagriny,
Sonra amansizca degti o yumugak kasigini.

“Ben onun gibi disli olsaydim, itiraf edeyim,
Once 6piiciiklerimle 6ldiirmiis olurdum onu,
Ama o oldii gitti, hig kutsallagtirmadi benim
Gengligimi onunkiyle. Bana bir gifte lanet bu.”
Veniis durdugu yere diigtii bunlari s6yleyip de,
Simdi Adonis’in pithtilagmig kani var yiiziinde.

Veniis bakti onun dudaklarina: Sararmig, solgun;
Bu sefer elini tuttu, o el 6yle soguktu ki.
Sonra fisitiyla bir 6ykii anlatti uzun uzun,
Kederli s6zlerini o kulaklar igitti sanki.
Kapanmug gozlerinin kapaklarini kaldirdi da,
Gordii karanhkta yatmug soniik iki fener orda.
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Two glasses, where herself herself beheld

A thousand times, and now no more, reflect;

Their virtue lost wherein they late excelled,

And every beauty robbed of his effect.
‘Wonder of time,” quoth she, “this is my spite,
That, thou being dead, the day should yet be light.

‘Since thou art dead, lo, here I prophesy
Sorrow on love hereafter shall attend;
It shall be waited on with jealousy,
Find sweet beginning but unsavoury end;
Ne’er settled equally, but high or low,
That all love’s pleasure shall not match his woe.

‘It shall be fickle, false and full of fraud;

Bud, and be blasted, in a breathing while;

The bottom poison, and the top o’erstrawed

With sweets that shall the truest sight beguile;
The strongest body shall it make most weak,
Strike the wise dumb, and teach the fool to speak.

‘It shall be sparing, and too full of riot,

Teaching decrepit age to tread the measures;

The staring ruffian shall it keep in quiet,

Pluck down the rich, enrich the poor with treasures;
It shall be raging-mad, and silly-mild,
Make the young old, the old become a child.
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Veniis ile Adonis

Veniis bakti, kendini ¢ift aynada binlerce kere
izledi, sonra sirra kadem bast1 iki aynadan,

Her sey miikemmeldi de hig yer yoktu gériintiilere,
Her giizellik soyulmus, kaybolup gitmigti ortadan.

“Ne sasirtici ¢ag,” dedi, “benim gunu anlamam zor:

Sen 6ldiin ama, yine de giin 151l 151l parhyor.

“Sen 6liip gittin ya, iste bu kehanet gelsin benden.
Keder askin ardina diigiip asla ayrilmayacak;
Kiskanglik hi¢bir zaman uzak durmayacak pesinden,
Agsk tath baglayacak da tatsiz tatsiz son bulacak;
Egsitlige ermez onlar, ya diigiiktiir ya da yiiksek,
Agkin zevklerinin tiimii derdine denk gelmeyecek.

“Vefasiz, sahte, diizenbazlik kumkumasi olacak;
Tomurcuklanmgsa, onu riizgar soker bir nefeste.
Dibi zehir dolu ama, keskin gézlere ¢carpacak
En lezzetli akideler serpilmis durur en iistte.

En ciliza gevirecek en sapasaglam govdeyi,

Akil bon olup, ahmak 6grenecek soylev vermeyi.

“Hem pinti olacak, hem har vurup harman savuracak,
Elden ayaktan diigmiig ihtiyara dans 6gretecek,
Yaygaraci kiilhanbeyi ses gikarmadan duracak,
Zenginden yolacak da yoksula hazine verecek.
Gazapla gelen ¢ilginsa, sonradan bén ve yumugak,
Geng olanlar yaglanacak, yagllar ¢ocuklasacak.
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Venus and Adonis

‘It shall suspect where is no cause of fear;
It shall not fear where it should most mistrust;
1155 It shall be merciful and too severe,
And most deceiving when it seems most just;
Perverse it shall be where it shows most toward,
Put fear to valour, courage to the coward.

‘It shall be cause of war and dire evenss,
1160 And set dissension *twixt the son and sire;
Subject and servile to all discontents,
As dry combustious matter is to fire.
Sith in his prime death doth my love destroy,
They that love best their loves shall not enjoy.’

1165 By this the boy that by her side lay killed
Was melted like a vapour from her sight,
And in his blood that on the ground lay spilled
A purple flower sprung up, chequ’red with white,
Resembling well his pale cheeks, and the blood
1170 Which in round drops upon their whiteness stood.

She bows her head the new-sprung flower to smell,
Comparing it to her Adonis’ breath;
And says within her bosom it shall dwell,
Since he himself is reft from her by death;
1175 She crops the stalk, and in the breach appears
Green-dropping sap, which she compares to tears.
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Veniis ile Adonis

“Korkuya gerek yoktur da, o kugkuya diigecektir,
Giiven duymamal desin, yiireginde korku olmaz.
Hem gefkatli, hem astig1 astik, kestigi kestiktir,
Adaletli goériiniir ama, diizenbaz m diizenbaz.
Namus anit1 sanirsin, ansizin ahlaksizlagir;

cwe

Yigi

tlige korku, 6dleklige kahramanlik tagir.

“Savaglara neden olur, felaketleri getirir,
Ogullarla babalarin arasina nifak sokar,
Her hognutsuzluga destek ve hepsine kul koledir.
Ates igin kuru yakacaktir, kendisi de yanar.
Ecel benim agkimi yok etti daha baharinda,
En giigli sevenler keyfini siiremez o agkin da.”

Veniis bunu soyleyince, yaninda 6liisii yatan

Geng bugulasip eridi gitti gozlerden oteye,

Bedeninden doékiiliip de yere sagilmig olan kan

Isinde mor bir gigek agmig apak benekleriyle,
O beyazlik iistiindeki solgun yanaklara benzer
Dolgun dolgun kan damlalari duruyor, serpilmigler.

Veniis gigegi kokluyor kafasini egerekten,

Taze gigek Adonis’in nefesidir ona gore,

Diyor ki: “Kendi gogsiimde yagatirim gigegi ben,

Adonis 6liip gitti ya benden, yok bagka bir gare.
Sonra sapi1 kopartinca damhiyor kirilan yerden
Yegsil 6zsu, Veniis i¢in o siizillen yag g6zlerden.”
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‘Poor flower,’ quoth she, ‘this was thy father’s guise—

Sweet issue of a more sweet-smelling sire—
For every little grief to wet his eyes.
To grow unto himself was his desire,
And so ’tis thine; but know, it is as good
To wither in my breast as in his blood.

‘Here was thy father’s bed, here in my breast;
Thou art the next of blood, and ’tis thy right.

‘Lo, in this hollow cradle take thy rest;

My throbbing heart shall rock thee day and night;
There shall not be one minute in an hour
Wherein I will not kiss my sweet love’s flower.’

Thus weary of the world, away she hies,

And yokes her silver doves, by whose swift aid
Their mistress, mounted, through the empty skies
In her light chariot quickly is conveyed,

Holding their course to Paphos, where their queen

Means to immure herself and not be seen.
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Veniis ile Adonis

“Zavalh gigek,” dedi Veniis, “babandan yadigar bu,

En giizel kokulu babadan kalma tath hatira,

Her yasi tutmak ugruna gozlerin akittig su,

Bilyiimeye can atard: ermek igin yarinlara, 1180
Sen de 6yle — ama benim gonliimde giiriimek, bil ki,
Onun kaninda kurumak kadar iyi olur belki.

“Burdaydi babanin yatag), iste benim g6gsiimde,
Sen onun 6z evladisin, biitiin haklar senin ancak.
Bu bos besigin iginde sen iyice dinlen diye, 1185
Benim garpan kalbim seni gece giindiiz sallayacak,
Tek bir saat iginde tek bir dakika gegmeyecek
Ki benden buse almasin tath agkim olan ¢igek.”

Veniis bezmisti diilnyadan, acele koyuldu yola;
Gem takt1 uguga yardima giimiig giivercinlere, 1190
Sahibe onlara binip ¢ikt1 bog semaya hizla,
Hafif gok-arabasi yoneldi 6zledigi yere —
Birlikte ver elini Baf.® Ve oraya kapanarak
Kalacak Ece Veniis gozlerden goniillerden 1rak.

6 Paphos: Kibns'ta Veniis'iin kutsal kenti.
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THE RAPE OF LUCRECE



LUKRES’IN IGFALI



To the Right Honourable,
Henry Wriothesley, Earl of Southampton,
and Baron of Titchfield

The love I dedicate to your Lordship is without end:
whereof this pamphlet without beginning is but a super-
fluous moiety. The warrant I have of your honourable
disposition, not the worth of my untutored lines, makes
it assured of acceptance. What I have done is yours, what
I have to do is yours; being part in all I have, devoted yours.
Were my worth greater, my duty would show greater; mean-
time, as it is, it is bound to your Lordship, to whom I wish
long life still lengthened with all happiness.

Your Lordship’s in all duty,
William Shakespeare
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Saygideger Southampton Kontu,
Titchfield Baronu
Henry Wriothesley Hazretlerine

Siz Lorduma arz ettigim sevgim sonsuzdur, uygun bir
baglangici olmayan bu kiigitkk yayin onun gereksiz bir
pargasidir. Cahil satirlarimin degersizligine ragmen, zati-
alinizin saygin kisiliginden kabul gorecegine inaniyorum.
Yaptiklarim ve yapacaklarim size aittir, hepsi size ithaf et-
tiklerim arasindadir. Degerim daha biiyitkk olsaydi, gore-
vim daha liyakatli goriiniirdii; gergekte, biitiin bunlar siz
Lorduma sunulmaktadir; size tiim mutluluklar igin uzun
omiirler dilerim.

Lord Hazretlerinin emrinde
William Shakespeare
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The Argument

Lucius Tarquinius, for his excessive pride surnamed Super-
bus, after he had caused his own father-in-law Servius Tullius
to be cruelly murdered, and, contrary to the Roman laws and
customs, not requiring or staying for the people’s suffrages,
had possessed himself of the kingdom, went, accompanied
with his sons and other noblemen of Rome, to besiege Ardea.
During which siege the principal men of the army meeting
one evening at the tent of Sextus Tarquinius, the king’s son, in
their discourses after supper every one commended the virtues
of his own wife; among whom Collatinus extolled the incom-
parable chastity of his wife Lucretia. In that pleasant humour
they all posted to Rome; and intending, by their secret and
sudden arrival, to make trial of that which every one had be-
fore avouched, only Collatinus finds his wife, though it were
late in the night, spinning amongst her maids: the other ladies
were all found dancing and revelling, or in several disports.
Whereupon the noblemen yielded Collatinus the victory, and
his wife the fame. At that time Sextus Tarquinius being in-
flamed with Lucrece’ beauty, yet smothering his passions for
the present, departed with the rest back to the camp; from
whence he shortly after privily withdrew himself, and was,
according to his estate, royally entertained and lodged by Lu-
crece at Collatium. The same night he treacherously stealeth
into her chamber, violently ravished her, and early in the
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Ozet

Agir1 gururu dolayisiyla Superbus [Azametli] diye ad-
landirilan Lucius Tarquinius kayinbabasi Servius Tullius’u
gaddarca 6ldiirmiig, Roma yasa ve geleneklerine aykiri
olarak halk oylamasi yapmadan ya da bunu beklemek-
sizin krallig: ele gegirip ogullariyla ve Roma’nin bagka
soylulariyla birlikte Ardea’yr kurtarmaya girigmigti. Ku-
satma sirasinda ordunun ileri gelenleri bir aksam yeme-
ginden sonra, kralin oglu Sextus Tarquinius’un otaginda
sohbet ederken herkes kendi karisinin erdemlerini 6vme-
ye bagladi. Bunlar arasinda Kollatin kendi esi Liikres’in
benzeri olmayan namusunu goéklere gikariyordu. Bu tath
soylesinin ardindan hep birlikte Roma’ya gittiler. Istedi-
ler ki habersizce ansizin oraya vardiklarinda, daha 6nce
hepsinin 6viindiigii o erdemleri denesinler. Sadece Kollatin
gecenin geg saatlerinde karisini nedimelerle bir arada bul-
du; otekilerin hanimlari gesitli eglentilerde dans ediyorlar,
keyiflerine bakiyorlardi. Soylular zaferi Kollatin’in kazan-
digim kabul edip onun esine birinciligi verdiler. O zaman
Sextus Tarquinius Liikres’in giizelligine gonliinii kaptirds,
ama simdilik heyecanini dizginleyerek otekilerle birlikte
karargiha dondii. Kisa bir siire sonra oradan gizlice ay-
rildi. Riitbesi geregince Kollatyum’da Liikres tarafindan
krallar gibi agirlanip misafir edildi. Ayni gece Liikres’in
odasina gizlice ve haince girerek vahsice onun 1rzina gegti
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morning speedeth away. Lucrece, in this lamentable plight,
hastily dispatcheth messengers, one to Rome for her father,
another to the camp for Collatine. They came, the one accom-
panied with Junius Brutus, the other with Publius Valerius;
and finding Lucrece attired in mourning habit, demanded the
cause of her sorrow. She, first taking an oath of them for her
revenge, revealed the actor and whole manner of his dealing,
and withal suddenly stabbed herself. Which done, with one
consent they all vowed to root out the whole hated family
of the Tarquins; and bearing the dead body to Rome, Brutus
acquainted the people with the doer and manner of the vile
deed, with a bitter invective against the tyranny of the king:
wherewith the people were so moved, that with one consent
and a general acclamation the Tarquins were all exiled, and
the state government changed from kings to consuls.
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Liikres’in Igfali

ve sabahleyin erkenden oradan kagti. Acikli duruma dii-
sen Liikres acele haberciler gonderdi, birini Roma’ya
babasina, birini de karargiha Kollatin’e. ikisi de hemen
geldi, biri Junius Brutus’la, 6teki Publius Valerius’la birlik-
te. Bakular ki Liikres matem ciibbesine biiriinmiig. Uziin-
tiisiiniin nedenini sordular. Liikres intikam almalari igin
onlara yemin ettirdikten sonra sugu isleyenin kimligini ve
neler yaptigini agiklayip birdenbire kendini bigakladi. Bu-
nun iizerine hepsi soz birligi ederek menfur Tarkvin ailesi-
nin tiimiinii yok etmeye ant igti. Naagt Roma’ya gotiiren
Brutus, halka suglunun kim oldugunu, sugu nasil igledigi-
ni anlatti, kralin zorbaligina karg1 sert konugmalar yaptu.
Halk heyecana kapildi, genel kabul ve destekle Tarkvin-
lerin hepsini siirgiin ettiler, devlet yonetimi de krallardan
konsiillere gegti.
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From the besiegéd Ardea all in post,
Borne by the trustless wings of false desire,
Lust-breathéd Tarquin leaves the Roman host,
And to Collatium bears the lightless fire
Which, in pale embers hid, lurks to aspire
And girdle with embracing flames the waist
Of Collatine’s fair love, Lucrece the chaste.

Haply that name of chaste unhapp’ly set

This bateless edge on his keen appetite;

When Collatine unwisely did not let

To praise the clear unmatchéd red and white

Which triumphed in that sky of his delight,
Where mortal stars, as bright as heaven’s beauties,
With pure aspects did him peculiar duties.

For he the night before, in Tarquin’s tent,

Unlocked the treasure of his happy state;

What priceless wealth the heavens had him lent

In the possession of his beauteous mate;

Reck’ning his fortune at such high-proud rate
That kings might be espouséd to more fame,
But king nor peer to such a peerless dame.
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Kusatma altindaki Ardea kentinden son hizla,

Kalleg arzunun azili kanatlarimi agarak,

Roma ordusundan, sehvet sagan Tarkvin ¢ikt1 yola,

Aydinliksiz alevini Kollatyum’a tagiyarak,

O ates soluk korlarda gizli, pusudan kalkarak
Yalimlariyla saracak Kollatin’in sevgilisi
Giizelligine doyum olmayan erdemli Liikres’i.

Belki su “erdemli” ekiyle talihsiz bir isimdi,

Kollatin’deki istah yatigmayacak kadar keskin,

Akilsizlik etti, 6viilmesine izin vermedi

O aydinlik, benzersiz giizel pembe beyaz ¢ehrenin,

Ki zaferini kazanmig onun bagrinda sevilmenin;
Fani yildizlar,' cennet giizellikleri gibi parlak,
Saf duygulariyla yalniz ona sadakat duyarak.

Kollatin 6nceki gece girip Tarkvin’in otagina

Kilidini agmigti mutlulugun hazinesinin;

Cennet paha bigilmez bir servet yollamigti ona,

Sahibi olmug da o giizeller giizeli eginin,

Doruguna ermisti talihin en gorkemlisinin:
Hiikiimdarlar daha biiyiik bir iine kavugur belki,

10

15

Boyle egsiz bir kadin degme krala kismet olmaz ki.

Fani yildizlar: Bazi yorumculara gore Liikres’in 6limlii gézleri; John Roe,
ed.: [Shakespeare) “The Poems”, Cambridge University Press, Cambridge,
2006, 152.
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O happiness enjoyed but of a few!

And, if possessed, as soon decayed and done

As is the moming silver-melting dew

Against the golden splendour of the sun!

An expired date, cancelled ere well begun:
Honour and beauty, in the owner’s arms,
Are weakly fortressed from a world of harms.

Beauty itself doth of itself persuade

The eyes of men without an orator;

What needeth then apology be made,

To set forth that which is so singular?

Or why is Collatine the publisher
Of that rich jewel he should keep unknown.
From thievish ears, because it is his own?

Perchance his boast of Lucrece’ sov’reignty
Suggested this proud issue of a king;

For by our ears our hearts oft tainted be.
Perchance that envy of so rich a thing,
Braving compare, disdainfully did sting

His high-pitched thoughts, that meaner men should vaunt

That golden hap which their superiors want.

But some untimely thought did instigate
His all too timeless speed, if none of those.
His honour, his affairs, his friends, his state,
Neglected all, with swift intent he goes
To quench the coal which in his liver glows.
O rash-false heat, wrapped in repentant cold,

Thy hasty spring still blasts, and ne’er grows old!
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Liikres’in Igfali

Ah, ancak bir avug insan zevke erer mutluluktan,

Ciirilyiip birden yok olur o gegirilince ele,

Nasil ki giimiis ¢iy baglar erimeye atinca tan,

Bitip gider parlayinca giineg altin gorkemiyle

Iptal olup hiikiimsiiz kalir giindeme gelmesiyle.
Iste onur ve giizellik, sahibinin kucaginda,
Ciliz kaleler gibidir kétiiliikler diinyasinda.

Giizellik, kendi kendiliginden inandirmaktadir
Insanlarin gozlerini, giiglii bir hatip yoksa da.
Tiimden gereksiz olan, ikna edici savunmadir,
Egsiz giizelligi nigin anlatsin durugmada,
Kollatin’e ne diiger yapacag: agiklamada?

O degerli miicevheri kendisine saklasin, uzak

Tutsun hirsiz kulaklardan, o kendinin olsun ancak.

Kollatin’de Liikres’in iistiinliigiiyle oviinmeler

Kralin gehvetli oglunun arzusuna verdi hiz

Iste bazen kulaklarumz kalbimizi lekeler,

Belki boyle yiiksek degerlere kiskanglik duyariz,

Kargilaghrmaya kalkip hor goriir, agagilaniz.
Astlar onlarda olsa ulvi duygularla 6viiniir,
Ustler aym mutlu talih bizde yok diye doviiniir.

Ama hizlandirdi bazi zamansiz diigiincelerin
Telagg1 kararlariny, her seyi ihmal ederek
Bu arada onurun, iglerin, dostlarin, mevkiin
Hepsini birakip siiratle harekete gegerek
Istedi 6fkenin, kosniiniin atesini sondiirmek.
Ah, ciiretli sahte yiirek, iginde tovbekar ayaz;
Senin sabirsiz baharin solar ama, hi¢ yaglanmaz.
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The Rape of Lucrece

When at Collatium this false lord arrived,
Well was he welcomed by the Roman dame,
Within whose face beauty and virtue strived
Which of them both should underprop her fame:
When virtue bragged, beauty would blush for shame;
When beauty boasted blushes, in despite
Virtue would stain that o’er with silver white.

But beauty, in that white entituléd,

From Venus’ doves doth challenge that fair field;

Then virtue claims from beauty beauty’s red,

Which virtue gave the golden age to gild

Their silver cheeks, and called it then their shield;
Teaching them thus to use it in the fight,

When shame assailed, the red should fence the white.

This heraldry in Lucrece’ face was seen,

Argued by beauty’s red and virtue’s white;

Of either’s colour was the other queen,

Proving from world’s minority their right;

Yet their ambition makes them still to fight,
The sovereignty of either being so great
That oft they interchange each other’s seat.

This silent war of lilies and of roses
Which Tarquin viewed in her fair face’s field,
In their pure ranks his traitor eye encloses;
Where, lest between them both it should be killed,
The coward captive vanquished doth yield
To those two armies that would let him go
Rather than triumph in so false a foe.
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Liikres’in Igfali

Kollatyum’a vardiginda bu sahtekar asilzade

Romali hanim iyi karsilamugti kendisini,

Yiiziinde hem giizellik, hem erdem vard, ikisi de

Siitunlar gibi destekliyordu onun gohretini.

Erdem oviiniip kizartti giizelligin ¢ehresini;
Giizellik 6viiniince de erdem bunun tam tersine
Giimiig beyaz siirdii lekelemek istercesine.

Giizelligin dogal hakki vardir da o beyazliktan
Veniis’iin kumrularini siirdii savas alanina;
Erdem giizelliklerden kirmiziy: segti 0 zaman,
Altin ¢aga verdi ki siirsiin glimiig yanaklarina
Ve parlaklik katsin diye cengaverin kalkanina;
Hem de ogretti onlar savagta nasil kullanilir,
Al nasil korur aki ne zaman ki utang saldirir.

Armanin renkleri yansimigt1 Litkres’in yiiziine,
Kargit giizelligin ali ile erdemin beyaz,
Birbirlerinin ecesi olmayi siirerek 6ne,
Erk onlarda, diinyadaki sayi olsa da en az,
Onlan savastiriyor her birinin ihtiras.

O kadar biiyiik ki her ikisinde de egemenlik,

Taht degis tokusundalar yokmus gibi senlik benlik.

Zambaklarla giillerin girigtigi sessiz savag
Seyrediyordu Tarkvin giizelim yiiziinde Liikres’in,
Saf saf kugatmisti o en ihanet dolu bakig
Yeter ki ¢atismada ikisi de oldiiriilmesin;
Yenik diistii diye teslim olusu 6dlek esirin
iki ordudan, onu serbest birakacak olana,
Zaferi kazanmak yerine bir diizmece diigmana.
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The Rape of Lucrece

Now thinks he that her husband’s shallow tongue,
The niggard prodigal that praised her so,

80  In that high task hath done her beauty wrong,
Which far exceeds his barren skill to show;
Therefore that praise which Collatine doth owe

Enchanted Tarquin answers with surmise,
In silent wonder of still-gazing eyes.

8s  This earthly saint, adored by this devil,
Little suspecteth the false worshipper;
For unstained thoughts do seldom dream on evil;
Birds never limed no secret bushes fear.
So guiltless she securely gives good cheer
90 And reverend welcome to her princely guest,
Whose inward ill no outward harm expressed;

For that he coloured with his high estate,
Hiding base sin in pleats of majesty;
That nothing in him seemed inordinate,
95 Save sometime too much wonder of his eye,
Which, having all, all could not satisfy;
But, poorly rich, so wanteth in his store
That cloyed with much he pineth still for more.

But she, that never coped with stranger eyes,
100  Could pick no meaning from their parling looks,
Nor read the subtle-shining secrecies
Writ in the glassy margents of such books.
She touched no unknown baits, nor feared no hooks;
Nor could she moralize his wanton sight,
105 More than his eyes were opened to the light.
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Liikres'in 1gfali

O diigiindii Liikres’in kocasinmin dili sig diye,
Eli siki da, kanisini 6vmekte savurgandir,
Ama yetersiz kalir karisindaki giizellige: 80
O giizellik gok iistiin, Kollatin’in 6vgiisii kisir,
Onun igin borglu gikar, ¢iinkii 6vgiisii kit kalir
Biiyiilenmis gibi Tarkvin, iste yorum yapt béyle,
Sessiz hayranlk iginde bakip duran gozleriyle.

Bu diinya giizeli azize, bu geytanin sevdigi, 85
Yalan yere tapinandan hemen hi¢ duymuyor kusku;
Masum diisiinenler hayal bile edemez kemligi,
Okseye diigmemig kug, duymaz sakh gahidan korku.
Kaygisizca selam s6yler kim sezmemigse bir sugu,
Saygiyla buyur edip agirlar soylu konugunu, 90
Hele o diga vurmazsa gizli kotii duygusunu.

Tiirlii renklere biiriinmiigtii ganla, unvanla Tarkvin,
Kat kat ortitydii satafat algakga giinahlarina,
1zini tagtmuyordu higbir pespayeliginin,
Goziinde bazen parlayan agiri tamah bir yana; 95
Her geye sahipti ama, bu yetmiyordu ki ona.
Zenginin yoksullugu bu: Ambarn bolluktan tagar
Ama onun gozii doymaz, hep fazlasina can atar.

Liikres’in kargilagng en yabanci gozler bunlar,
Anlamiyordu dile getirmek istediklerini, 100
Cozemiyorsa da sirlarla igildiyordu onlar
Bilmiyordu parlak derkenarlarin dediklerini,
Yeme degmemig, gormemigti oltanin gengelini.
Tarkvin’de ahlak gérmedi, o sade sehvet diigkiinii
Imgesi, giin i1ginda sarmigt biitiin yiiziinii. 105
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He stories to her ears her husband’s fame,
Won in the fields of fruitful Italy;
And decks with praises Collatine’s high name,
Made glorious by his manly chivalry
110  With bruiséd arms and wreaths of victory.
Her joy with heaved-up hand she doth express,
And wordless so greets heaven for his success.

Far from the purpose of his coming thither,
He makes excuses for his being there.
115 No cloudy show of stormy blust’ring weather
Doth yet in his fair welkin once appear;
Till sable Night, mother of dread and fear,
Upon the world dim darkness doth display,
And in her vaulty prison stows the day.

120  For then is Tarquin brought unto his bed,
Intending weariness with heavy sprite;
For after supper long he questioned
With modest Lucrece, and wore out the night.
Now leaden slumber with life’s strength doth fight;
125 And every one to rest himself betakes,
Save thieves and cares and troubled minds that wakes.

As one of which doth Tarquin lie revolving
The sundry dangers of his will’s obtaining;
Yet ever to obtain his will resolving,
130  Though weak-built hopes persuade him to abstaining;
Despair to gain doth traffic oft for gaining,
And when great treasure is the meed proposed,
Though death be adjunct, there’s no death supposed.
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Liikres'in Igfali

Liikres’e anlatti egi nasil biiyiik iin kazanmig
O savag alanlarinda bereketli italya’nin,
Kollatin’in yiice ismi nasil 6vgiiyle kuganmig
Nasil gérkemliydi sovalyeligi o kahramanin,
Zafer gelenkleri ortmiig tistiinii ¢entikli zirhin.
Elini kaldirarak sevincini belirtti Liikres:
Bu bagari igin goge bir selam, ¢ikarmadan ses.

Soylemeden hangi amagla bulunuyor burada,

Bahaneler sunuyordu gelmis olduguna dair;

Bulutlar yok ki ugultulu, firtinali havada

Giizel goklerden bir tane bile goriinmemektedir;

Derken kaygi ve korkunun anasi kara gece gelir,
Diinyay: sarip sarmalar zifiri karanligina,
Saklar giindiizii kapatip o kubbeli zindanina.

Tarkvin yatagina gotiiriildii iste bundan sonra
Yorgunluk kendini tiikketmig olan mecalsiz bir cin;
Akgam yemegi ardindan dalmigti konugmalara
Algak goniillii Liikres’le, sonu gelmisti gecenin,
Yasamun giiciiyle cengi var kursun gibi esnemenin,
Herkes can atiyor varsin diye rahat uykusuna
Hirsizlar, kaygilar, allak bullak kafalar miistesna.

Iste onlar gibi yatmg kafasi karigtk Tarkvin,
Kivraniyor tehlikeli diirtiisiiyle sehvetinin:
Bir ele gegirirse hepsini istediklerinin.
Temeli zayif umutlar sonu demektir bu igin.
Hileli bir ahgveris tek ¢are kazanmak igin,
Ya da onerilen 6diil kiilliyetli hazinedir;
Oliimden esirgenmek yok, megerki 6liim yok denir.
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Those that much covet are with gain so fond
That what they have not, that which they possess,
They scatter and unloose it from their bond,
And so, by hoping more, they have but less;
Or, gaining more, the profit of excess
Is but to surfeit, and such griefs sustain
That they prove bankrupt in this poor-rich gain.

The aim of all is but to nurse the life

With honour, wealth and ease, in waning age;

And in this aim there is such thwarting strife

That one for all or all for one we gage:

As life for honour in fell battle’s rage;
Honour for wealth; and oft that wealth doth cost
The death of all, and all together lost.

So that in vent’ring ill we leave to be
The things we are for that which we expect;
And this ambitious foul infirmity,
In having much, torments us with defect
Of that we have; so then we do neglect
The thing we have, and, all for want of wit,
Make something nothing by augmenting it.

Such hazard now must doting Tarquin make,
Pawning his honour to obtain his lust;
And for himself himself he must forsake:
Then where is truth, if there be no self-trust?
When shall he think to find a stranger just
When he himself himself confounds, betrays
To sland’rous tongues and wretched hateful days?
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Liikres’in 1gfali

Cok fazla tamah edenler, aptalca kazangh ¢gikar,

Elde avugta ne varsa ne yoksa hep savurarak

Hiikiim gegiremez olurlar da dimdizlak kalirlar,

Daha azla yetinmek boyledir daha az umarak.

Bir de agin1 kir yapanlar vardir, vurgun vurarak
Ifrattan gatlarlar; yoksul, zengin olmaya 6zenir,
Once iflasa, ardindan yas tutmaya siiriiklenir.

Tiim insanlarin amaci, hayat: gelistirmektir
Onurla, servetle, rahatlkla ileri yaglarda:
Bu amaca varmak igin zit cenklere de girilir.
Biri hepsi, hepsi biri igin — 0 andimiz var da,
Yasariz onur ugruna kiyasiya savaglarda.
Onur igin servet — ¢ogu zaman servet Olsiin ister
Oliir tiim degerler ve onlarin hepsini yok eder.

O yiizden, biz gerilerde birakiriz girigince
Kotii iglere, umut ettigimiz ¢ogu seyleri;
Pis bir zaafuir ihtiras, bize bol varhk gelince
Sahip olduklarimizin kimi yetersizlikleri
Cefa gektirir bize, goremeyiz nice degeri,
Goz ardi ederiz de bu yanhg anlayig yiiziinden
Eldekini hige indiririz gogaltahm derken.

Tarkvin gilginca diigkiin de her riske girmeye hazir,
Sehvetin tatmini igin onuruyla kumar oynar,
Bu ugurda canini vermeyi bile g6ze alir,
Kendine saygis1 yoksa namusun ne 6nemi var?
Ele giine kars1 sanki o nasil itimat duyar
Kendini lanetlerken, diisiip kara galan dillere
Berbat, nefret dolu yagam bulsun diye uzun siire?
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The Rape of Lucrece

Now stole upon the time the dead of night,
When heavy sleep had closed up mortal eyes;
No comfortable star did lend his light,
No noise but owls’ and wolves’ death-boding cries;
Now serves the season that they may surprise
The silly lambs. Pure thoughts are dead and still,
While lust and murder wakes to stain and kill.

And now this lustful lord, leaped from his bed,
Throwing his mantle rudely o’er his arm,
Is madly tossed between desire and dread;
Th’one sweetly flatters, th’other feareth harm;
But honest fear, bewitched with lust’s foul charm,
Doth too too oft betake him to retire,
Beaten away by brain-sick rude desire.

His falchion on a flint he softly smiteth,
That from the cold stone sparks of fire do fly,
Whereat a waxen torch forthwith he lighteth,
Which must be lode-star to his lustful eye;
And to the flame thus speaks advisedly:
‘As from this cold flint I enforced this fire,
So Lucrece must I force to my desire.’

Here pale with fear he doth premeditate
The dangers of his loathsome enterprise,
And in his inward mind he doth debate
What following sorrow may on this arise;
Then, looking scornfully, he doth despise
His naked armour of still-slaughtered lust,
And justly thus controls his thoughts unjust.
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Liikres’in Igfali

Ecel gecesi hirsizlama 6rttii zamam gimdi,
Insanlarin gozlerine inmigti agir bir uyku,
Sen yildizlarin higbiri igiklarini vermedi,
Yalniz baykuglarla kurtlar som gigliklarla uludu,
Saskin kuzulara 6liim baskisinin gagrisi bu,
Bir 6n haber; saf duygular 6liidiir ve sessiz kalir,
Sehvetle cinayet uyaniktir, sug isler, can alir.

Derken yatagindan firlad: gehvetli asilzade,

Pelerini att1 omzuna azgin bir hareketle,

Arzuyla korku arasinda ¢ilgina donmiistii de:

Biri tath bir beklenti, biri iirperis dehgetle,

Diiriist bir korku ama, bityiilenmigti pis gehvetle,
Vazgegsin diye zorluyor onu bu girigiminden,
Icindeki vahsi arzu hasta beynini sarsarken.

Bagladi kilicimi bilemeye ¢akmak taginda,
Ondan ugugan kivilcimlar sigrayip iizerine
Bal mumundan bir megaleye ateg verdi o anda
Ve o yildizlar yol gosterdi sehvetli gozlerine,
Tarkvin alevlere goyle dedi 6zene bezene:
“O soguk ¢akmak tagindan ben gikardim bu atesi,

’i »

Simdiyse arzuma boyun egdirmeliyim Liikres’i.

Iste korkudan benzi atarak diisiiniiyor Tarkvin

Girigecegi bu igreng isin tehlikelerini:

Yiireginde, vicdaninda depregen diigiincelerin

Ne gibi istiraplarla akibetlenecegini.

O zaman hor gorerekten tutamiyor nefretini
Isi bitince camina kiyilan giplak zirhina,
Boylece hikim oluyor amansiz duygularina.
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The Rape of Lucrece

190  ‘Fair torch, burn out thy light, and lend it not
To darken her whose light excelleth thine;
And die, unhallowed thoughts, before you blot
With your uncleanness that which is divine;
Offer pure incense to so pure a shrine;
195 Let fair humanity abhor the deed
That spots and stains love’s modest snow-white weed.

‘O shame to knighthood and to shining arms!
O foul dishonour to my household’s grave!
O impious act, including all foul harms!
200 A martial man to be soft fancy’s slave!
True valour still a true respect should have;
Then my digression is so vile, so base,
That it will live engraven in my face.

‘Yea, though I die, the scandal will survive,
205 And be an eye-sore in my golden coat;
Some loathsome dash the herald will contrive,
To cipher me how fondly I did dote;
That my posterity, shamed with the note,
Shall curse my bones, and hold it for no sin
210 To wish that I their father had not been.

‘What win I, if I gain the thing I seek?
A dream, a breath, a froth of fleeting joy.
Who buys a minute’s mirth to wail a week?
Or sells eternity to get a toy?
215 For one sweet grape who will the vine destroy?
Or what fond beggar, but to touch the crown,
Would with the sceptre straight be strucken down?
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Liikres’in Igfali

“Yansin da sonsiin 1g1g1n, sen verme, giizel mesale
Onu, kadinin senden giiglii nurunu karartmasin;
Siz 6liin kotii duygular, sizin kirliliginizle
Lekelenmesin mukaddes degerler, karalanmasin.
Tertemiz tiirbeye tiitsiilerin en saf taginsin.
Kétii eylemleri lanetlesin erdemli insanlar,
Ciinkii agkin kar beyaz giysisini pisletir onlar.

“Ah govalyeligin, parlak armalarin yiiz karasi,
Ah aile mezarligna siiriilen igreng leke,

Ah tiim berbat eylemlerin utang verici anasi,
Cengaver nasil kul olur civik hayalperestlige

cwe g

Benim sapkinligim tiimden haysiyetsiz, tiimden algak,

Yiiziime kara harflerle kazilarak yagayacak.

“Evet, ben 6ldiikten sonra da bu rezalet siirecek,
Gozleri irmalayacak altin armam iizerinde;
Tegrifatci bir yolunu bulup beni mimleyecek
Goniil maskarahgim persenk olarak dillerinde
Utanciyla anilacak yarinin nesillerinde,
Kemiklerim yerilecek, giinah saymayip da bunu
Lanetleyecekler onlarin babasi olugumu.

“Aradigimi bulursam kazancim ne olur sanki?

Bir riiya, bir nefes, gelgeg bir zevkin kof kabarcig:.

Bir hafta aglayacaksam bir anlk seving nedir ki?

Sonsuzlugu kim satar almak igin bir oyuncag:?

Bir salkim iiziim ugruna kim yok eder ki bir bag:?
Bon dilenci raz1 mi el siirsiin diye kral tacina,
Yeri boylamaya asa vurularak kafasina?
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‘If Collatinus dream of my intent,

Will he not wake, and in a desp’rate rage

Post hither, this vile purpose to prevent?—

This siege that hath engirt his marriage,

This blur to youth, this sorrow to the sage,
This dying virtue, this surviving shame,
Whose crime will bear an ever-during blame.

‘O what excuse can my invention make,
When thou shalt charge me with so black a deed?
Will not my tongue be mute, my frail joints shake,
Mine eyes forego their light, my false heart bleed?
The guilt being great, the fear doth still exceed;
And extreme fear can neither fight nor fly,
But coward-like with trembling terror die.

‘Had Collatinus killed my son or sire,
Or lain in ambush to betray my life,
Or were he not my dear friend, this desire
Might have excuse to work upon his wife,
As in revenge or quittal of such strife;
But as he is my kinsman, my dear friend,
The shame and fault finds no excuse nor end.

‘Shameful it is—ay, if the fact be known;

Hateful it is—there is no hate in loving;

Ill beg her love—but she is not her own;

The worst is but denial and reproving.

My will is strong, past reason’s weak removing.—
Who fears a sentence or an old man’s saw
Shall by a painted cloth be kept in awe.’
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Liikres’in 1gfali

“Kollatin diigiinii gorse bendeki kotii niyetin
Uyanmaz miydi, kapilip da sarsici bir ofkeye,
Kosup gelmez miydi bu amaca ulasmamam igin,
Evliligine yonelik kugatma olmasin diye?
Bu bir lekedir genglige, bir iiziintii bilgelige.
Su namus ki can vermekte, su utang baki kalacak,
Islenen sug da her zaman amilarak kinanacak.

“Ah ben ne mazeret bulup da kendimi savunurum?
Yiikledigim kara giinaha nasil gogiis gererim?
Dilim tutulmaz mu ki, nasil titremeden dururum?
Goziimiin feri sénmez mi? Kanamaz mi hain kalbim?
Sugum o kadar biiyiik ki, ¢ok daha biiyiik iirpertim.
Boyle agir1 korku ne savagir, ne kagabilir,
Odlekler gibi dehgetle oliir titreyerek tir tir.

“Kollatin 6ldiirmiis olsa babami ya da oglumu,
Ya da pusuya yatsa canima kiymak niyetiyle,
Hem o aziz bir dostum olmasa, bendeki bu arzu
Mazur goriilebilir karisina simagmam béyle,
Ya da kavgam ilgiliyse intikamla, 6desmeyle.
Ama mademki o benim hismim, sevgili dostumdur,
Bu utanca ve su¢a ne mazeret, ne 6ziir olur.

“Ayiptir — evet, ne zaman ki gergek goze goriiniir,
Nefret edilecek sey bu — nefret olmaz ki sevmekte.
Agsk igin yalvaririm ona — ama o degil ozgiir,
En kotiisii inkardir, serzenig ve sitem etmek de.
iradem giigliidiir akhin ciliz eyleminden 6te. -
Kim korkarsa yargidan ve ihtiyarin 6giidiinden
Urker iistiine sert uyarilar boyanmug 6rtiiden.”?

16. yiizyilda, Ingiltere’de ucuz értii ve perdelerin istiine ahlaki kural ve

6zdeyigler islenir veya yazilirmig, bazen resimler boyanirmis.
65

220

225

230

235

240

245



250

255

265

270

The Rape of Lucrece

Thus graceless holds he disputation
Tween frozen conscience and hot-buming will,
And with good thoughts makes dispensation,
Urging the worser sense for vantage still;
Which in a moment doth confound and kill
All pure effects, and doth so far proceed
That what is vile shows like a virtuous deed.

Quoth he, ‘She took me kindly by the hand,
And gazed for tidings in my eager eyes,
Fearing some hard news from the warlike band
Where her beloved Collatinus lies.
O how her fear did make her colour rise!

First red as roses that on lawn we lay,

Then white as lawn, the roses took away.

‘And how her hand, in my hand being locked,
Forced it to tremble with her loyal fear!
Which struck her sad, and then it faster rocked
Until her husband’s welfare she did hear;
Whereat she smiled with so sweet a cheer
That had Narcissus seen her as she stood
Self-love had never drowned him in the flood.

‘Why hunt I then for colour or excuses?
All orators are dumb when beauty pleadeth;
Poor wretches have remorse in poor abuses;
Love thrives not in the heart that shadows dreadeth;
Affection is my captain, and he leadeth;
And when his gaudy banner is displayed,
The coward fights and will not be dismayed.
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Liikres’in Igfali

Boylece kafasinda yakigiksiz bir miinazara:

Bir yanda donuk vicdanla bir yanda atesli arzu;
Karar verdi dayaniyor gibi iyi duygulara,
Safsata yapiyor: Sanki yanliglarin hepsi dogru,

Bir anda bozup oldiiriip diiriist ve saf her duyguyu.

Hem de bunu yaparken gitti ki o kadar ileri,
Erdemli gibi gosteriyordu en habis igleri.

“lyi duygularla tuttu elimi,” diyordu Tarkvin,

“Arzu dolu gozlerime bakt haberlere tegne,

Korkuyordu kétii olmasindan cepheden haberin,

Orda kiydilar mu diye sevgili Kollatin’ine,

Ah, korkudan nasil kan rengi sigramigti yiiziine!
Once yattigimiz garsafta giiller gibi kizararak,

Sonra o giiller gitmig de gargaf kalmug gibi apak.

“Benim elime simsiki kitlenmisti onun eli,
Vefali korkuyla istiyor benimki de titresin!
Uziintiiliiydii, daha bir sikip sarst1, endigeli,
Ogreninceye kadar iyi oldugunu esinin,
Duyunca da giiliimsedi cogkusuyla ¢ehresinin,
Iste Narkissos gorseydi onu dururken ayakta,
Kendine duydugu askla bogulmazd: ki irmakta.

“Qyleyse nigin bahane ve 6ziir artyorum ben?
Giizellik yalvarinca hatiplerin nutku tutulur,
Zavallilar azap geker, o da sagma nedenlerden,
Agsk biiyiimez o yiirekte ki golgelerden korkulur,
Benim 6nderim sevgidir, 6nden gidip yolu bulur.
Bir 6dlek bile cafcafli bayragini agar agmaz

Cenge gider de pes etmez, yenilgiye de ugramaz.
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The Rape of Lucrece

‘Then childish fear avaunt! debating die!

Respect and reason wait on wrinkled age!

My heart shall never countermand mine eye;

Sad pause and deep regard beseems the sage;

My part is youth, and beats these from the stage:
Desire my pilot is, beauty my prize;
Then who fears sinking where such treasure lies?’

As corn o’ergrown by weeds, so heedful fear

Is almost choked by unresisted lust.

Away he steals with open list’ning ear,

Full of foul hope and full of fond mistrust;

Both which, as servitors to the unjust,
So cross him with their opposite persuasion
That now he vows a league, and now invasion.

Within his thought her heavenly image sits,
And in the selfsame seat sits Collatine.
That eye which looks on her confounds his wits;
That eye which him beholds, as more divine,
Unto a view so false will not incline;
But with a pure appeal seeks to the heart,
Which once corrupted takes the worser part;

And therein heartens up his servile powers,
Who, flatt’red by their leader’s jocund show,
Stuff up his lust, as minutes fill up hours;
And as their captain, so their pride doth grow,
Paying more slavish tribute than they owe.

By reprobate desire thus madly led,

The Roman lord marcheth to Lucrece’ bed.
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Liikres'in 1gfali

“Git bagimdan ¢ocukga korku, git diigiiniip taginmak!
Sagduyu ve akil, kili kirk yaran yaghhktadir;
Kalbim kendi gozlerime asla karsi gtkmayacak,
Ciddi tereddiit, derin diigiince bilgeye yaragir.
Bagrole gengligim gikar, herkes sahneden kagisir.
Arzu benim kilavuzum, giizellik bana armagan,

Boyle hazinevarkenkorkmam geminin batmasindan.”

Yabani otlar vardir ki agar bugdayin boyunu,
Temkinli korku bogulur yaman sehvani arzuyla,
O igine sindirir can kulagiyla duydugunu,
Berbat umutlarla dolu, hem de aptalca kugkuyla,
ikisi de serre yardim eder ugakhk ruhuyla.
Ters diisiincelerle dikilirsen onun kargisina,
Ya barig andina kalkgig, ya isgal akinina.

Tarkvin’in hayalinde Liikres’in goksel imgesi var,
Onun yaninda Kollatin oturuyor ayni yerde,
Litkres’e bakan gozler insanin aklini kurcalar,
Kutsallik yansimaz ki Tarkvin'’i izleyen gozlerde,
Onlardan hig ilgi sezilmeyecek sahte yiizlerde,
Ama onlar iyi kalbe masum yakarig sunacak,

Dogru yoldan sapmug bir kalp, hep kétiiye gider ancak.

Ondan sonra gikarir diigiikk duygularim 6ne,

Onder sen goriiniince cesaretlenip o duygular,

Anbean ve saatlerce destek verir gehvetine;

Yiirek, takimu gotiiriir, takimsa cosar da cogar

Borglarindan fazlasini kole gibi 6der? onlar.
Asagilik bir gehvet ve cinnet kavramigtir onu:
Romali lord yiiriiyor Liikres’in yatagina dogru.

Usaklarin ve koélelerin efendilerine borglandiklar: miktardan fazla édeme

yapugina deginen bir mecaz.
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The locks between her chamber and his will,

Each one by him enforced, retires his ward;

But, as they open, they all rate his ill,

Which drives the creeping thief to some regard.

The threshold grates the door to have him heard;
Night-wand’ring weasels shriek to see him there;
They fright him, yet he still pursues his fear.

As each unwilling portal yields him way,
Through little vents and crannies of the place
The wind wars with his torch to make him stay,
And blows the smoke of it into his face,
Extinguishing his conduct in this case;
But his hot heart, which fond desire doth scorch,
Puffs forth another wind that fires the torch;

And being lighted, by the light he spies
Lucretia’s glove, wherein her needle sticks;
He takes it from the rushes where it lies,
And griping it, the needle his finger pricks,
As who should say ‘This glove to wanton tricks
Is not inured. Return again in haste;
Thou see’st our mistress’ ornaments are chaste.’

But all these poor forbiddings could not stay him;
He in the worst sense consters their denial:
The doors, the wind, the glove, that did delay him,
He takes for accidental things of trial;
Or as those bars which stop the hourly dial,
Who with a ling’ring stay his course doth let,
Till every minute pays the hour his debt.
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Liikres’in Igfali

Oday1 onun amacina kapatan kilitler var,

Tarkvin zorla kaldiriyor her birinin engelini.

Birer birer agilinca da serri gosteriyorlar.

Daha dikkatli tutuyor siiriingen hirsiz elini.

Kapida bir gicirdama: Duysunlar diye Tarkvin’i
Gece dolagan sansarlar gigirip onu goriince
Korkutsalar bile o hedefe yiiriiyor sinsice.

Her kap hig istemiyorsa da agiyor yolunu,
Binanin iginde nice kiigiik delik, dar yarik var,
Sondiiriip mesalesini durdurmak istiyor onu
Ategin dumanin yiiziine piiskiirtecek riizgar,
Kalmasin diye ona yol gosterecek kilavuzlar;
Ama alev alev bir arzuyla tutusgan yiiregi
Bagka bir riizgar iifleyip ategliyor megaleyi.

Simdi, aydinlik olunca, orda goriiverdi Tarkvin
Litkres’in eldivenini, ¢ikmig iginden bir igne,
Kaldird: o eldiveni iizerinden d6semenin,
Parmagina batti igne, hizla alinca eline;

Sanki sunu s6ylityordu: “Capkinlarin hilesine

Aligik degildir bu eldiven. Sen hemen dén geri,
Goriiyorsun, bakirdir bizim hanimun giysileri.”

Bu Aciz yasaklamalar engel olamadi ona,

Biitiin bunlari kotiiye yordu ama, hi¢ yilmadan.
Kapilar, riizgar, eldiven geciktirdi amacina:
Hepsini goriip saydi raslannlardan, kazalardan:
Sadece saati biraz gerileten birer kadran.

Siirdiiriiyordu diigse de kalksa da yolculugunu,

Her dakika tam 6diiyordu her saate borcunu.
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‘So, so,” quoth he, ‘these lets attend the time,

Like little frosts that sometime threat the spring,

To add a more rejoicing to the prime,

And give the sneapéd birds more cause to sing.

Pain pays the income of each precious thing;
Huge rocks, high winds, strong pirates, shelvesandsands
The merchant fears, ere rich at home he lands.’

Now is he come unto the chamber door
That shuts him from the heaven of his thought,
Which with a yielding latch, and with no more,
Hath barred him from the blesséd thing he sought.
So from himself impiety hath wrought,

That for his prey to pray he doth begin,

As if the heavens should countenance his sin.

But in the midst of his unfruitful prayer,

Having solicited th’eternal power

That his foul thoughts might compass his fair fair,

And they would stand auspicious to the hour,

Even there he starts; quoth he, ‘I must deflower:
The powers to whom I pray abhor this fact;
How can they then assist me in the act?

‘Then Love and Fortune be my gods, my guide!

My will is backed with resolution.

Thoughts are but dreams till their effects be tried;

The blackest sin is cleared with absolution;

Against love’s fire fear’s frost hath dissolution.
The eye of heaven is out, and misty night
Covers the shame that follows sweet delight.’
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Liikres’in 1gfali

“Iste boyledir,” diyordu, “baglangigta olagan bu,

Arada sirada bahari biraz kiragi galar,

Yeni bir mevsimin kivamina sevingler katan bu;

Daha bir gen gakrak ayazin ¢imdikledigi kuslar,

Her aci, ekler degerli nesnelerin karina kar.
Azman kayalar, sert riizgarlar, giiglii korsanlar, kumlar...
Bunlardan korktuktan sonra eve zengin doner tiiccar.”

O odanin kapisina ulagmig durumda Tarkvin,
Bir oydu Tarkvin'i iten hayalindeki cennetten,
Bir de mandal teslim olsun, engeli yok kendisinin
Artik uzak kalmaz can attig1 miibarek nimetten.
Goriiniigii allak bullak dinsiz imansiz gehvetten,
Simdi duaya bashyor avina erigmek igin:
Diledigi, giinahina destek vermesi cennetin.

Ama meyve vermeyecek duanin orta yerinde,
Ebedi kudrete boyle yalvar yakar oldugunda.
Pis hayalleri o giizeller giizeli tizerinde
Cennetten destekle gergeklegsin diye zamaninda,
Yine hezeyan: “Ben kizin gigegini yolarim da,
Dualar sundugum kudret igreniyor bu arzumdan,
Bana nasil yardimda bulunabilir ki o0 zaman?

“Qyleyse bana tanri ve rehber olsun Askla Kader,

iradem destekleniyor azimli kararlar ile.

Sonug alinincaya dek birer diistiir diigiinceler,

Giinah gikarinca aklanir en kara giinah bile:

Korkunun donduran ayaz erir agk ategiyle.
Goklerin gozii sonmiistiir de Gremiigtiir sisli gece
O ay1by, tath mi tath hazdan sonra gelince.”
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This said, his guilty hand plucked up the latch,
And with his knee the door he opens wide.
The dove sleeps fast that this night-owl will catch.
Thus treason works ere traitors be espied.
Who sees the lurking serpent steps aside;
But she, sound sleeping, fearing no such thing,
Lies at the mercy of his mortal sting.

Into the chamber wickedly he stalks

And gazeth on her yet unstained bed.

The curtains being close, about he walks,

Rolling his greedy eyeballs in his head.

By their high treason is his heart misled,
Which gives the watch-word to his hand full soon
To draw the cloud that hides the silver moon.

Look as the fair and fiery-pointed son,

Rushing from forth a cloud, bereaves our sight;

Even so, the curtain drawn, his eyes begun

To wink, being blinded with a greater light;

Whether it is that she reflects so bright
That dazzleth them, or else some shame supposéd,
But blind they are, and keep themselves encloséd.

O, had they in that darksome prison died!

Then had they seen the period of their ill;

Then Collatine again, by Lucrece’ side,

In his clear bed might have reposed still;

But they must ope, this blessed league to kill;
And holy-thoughted Lucrece to their sight
Must sell her joy, her life, her world’s delight.
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Liikres’in 1 gfali

Bunu séyleyip suglu eliyle soktii mandah da,
Diziyle vurup agti o kapiyr ardina kadar.
Kumru, gece baykusuna hazir, derin bir uykuda,
Thanet, igini goriir yakalanmadan algaklar,
Siiriiniip gelen yilanin yaklagtigim kim anlar?

Liikres derin uyuyordu, hig korkusu yoktu onun,

Merhametini umuyordu 6liimciil sokugunun.

Kétii niyetlerle girdi o odaya sinsi sinsi,

Siizdii Litkres’in heniiz lekelenmemig dogegini,

Yiiriidii ortada - ¢ekilmis odanin her perdesi —

Deviriyordu doymak nedir bilmeyen gozlerini,

Ve o gozlerdeki hainlik saptirmigti kalbini.
Komut verdi kalbi eline hemen baglasin diye,

Giimiig mehtabi gizleyen bulutu yana gekmeye.

Giizelim giines alevli uglariyla nasil gikip
Bir bulutun arkasindan bizim goziimiizii yar:
Kor eder, perde agildi, onun gézleri kirpigip
Kapand, giir bir aydinhk 6yle kéreltti onlari,
Liikres ayna gibi yansitmgt1 igildayanlari,
Ve kamagtirmigt: belki, ya da hayali bir ayip
O gozleri sondiirdii bir karanlk yere kapayip.

Ah, keske 6lmiig olsalardi o karanlik zindanda!
Gormiisg olurlardi son demini felaketlerinin:
Kollatin sonsuzluga ererdi, Liikres’in yaninda,
O ak pak yatakta yanyor olurdu rahat ve sakin;
Gozleri agik, bu mutlu birlige kiyardi Tarkvin
Ve yiice gonliiyle Liikres feda edip de kendini,
Verirdi sevincini, canini, diinyanin zevkini.

70

360

365

370

375

380

385



390

395

400

405

410

The Rape of Lucrece

Her lily hand her rosy cheek lies under,

Coz’ning the pillow of a lawful kiss;

Who, therefore angry, seems to part in sunder,

Swelling on either side to want his bliss;

Between whose hills her head entombéd is;
Where, like a virtuous monument, she lies,
To be admired of lewd unhallowéd eyes.

Without the bed her other fair hand was,
On the green coverlet; whose perfect white
Showed like an April daisy on the grass,
With pearly sweat resembling dew of night.
Her eyes, like marigolds, had sheathed their light,
And canopied in darkness sweetly lay,
Till they might open to adorn the day.

Her hair, like golden threads, played with her breath—
O modest wantons! wanton modesty!—
Showing life’s triumph in the map of death,
And death’s dim look in life’s mortality:
Each in her sleep themselves so beautify
As if between them twain there were no strife,
But that life lived in death and death in life.

Her breasts, like ivory globes circled with blue,
A pair of maiden worlds unconqueréd,
Save of their lord no bearing yoke they knew,
And him by oath they truly honouréd.
These worlds in Tarquin new ambition bred,
Who like a foul usurper went about
From this fair throne to heave the owner out.
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Liikres’in 1gfali

Giil yanaginin altinda zambak gibi beyaz eli,
Megru opiiciiklerin olan yastig1 aldatmasinin
Onu iki pargaya bolmiig olmasindan 6fkeli,
Her iki tarafta yoksun kivancindan kocasinin;
Liikres’in bagi gémiilmiig ortasina iki dagin;
Bir namus anit1 gibi orda uzanmug yatiyor,

Sehvetli, ahlaksiz gozler hayran hayran g6z atiyor.

Onun o6teki giizel eli, yataginin diginda,
Bembeyaz duruyor yemyesil pikede, sanki ¢imler
Ustiinde bir papatya gibi bir giin Nisan ayinda,
Inci gibi damlalar da gece giylerine benzer;
Isiklarini 6rtmiig o kadife gigegi gozler
Karanhga biiriinmiig de yatiyorlar girin sirin,
Belki de agilacaklar giindiizii siislemek igin.

Saglari altin teller gibi oynasti nefesiyle —

Ah, bakir kalan ¢apkinlar! Bakirelik ugari, sen —

Yagam zaferini sunuyorlar 6liim simgesiyle,

Yagamin faniliginde 6liim soniik goriiniirken,

Liikres’in uykusunda onlar pay almis giizellikten.
Ikisi arasinda sanki yok gatisan goriiniim:
Oliimde yaganan hayat, hayatta yaganan 6liim.

Gogiisleri mavi gizgili iki fildigi kiire

Bakireler gibi fetih gormemig iki diinya bu,

Tek lordunkinden bagka boyunduruk yok hurilere,

Yeminle ona baglanmak ikisinin de onuru.

O iki diinya Tarkvin’de giiglii ihtiras dogurdu.
Gasbetmeye yoneldi de habis igler diigtii ona,
Giizel tahttan sahibini indirip kovmak ugruna.
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What could he see but mightily he noted?
What did he note but strongly he desiréd?
What he beheld, on that he firmly doted,
And in his will his wilful eye he tiréd.
With more than admiration he admiréd

Her azure veins, her alabaster skin,

Her coral lips, her snow-white dimpled chin.

As the grim lion fawneth o’er his prey,

Sharp hunger by the conquest satisfied,

So o’er this sleeping soul doth Tarquin stay,

His rage of lust by gazing qualified;

Slacked, not suppressed; for standing by her side,
His eye, which late this mutiny restrains,
Unto a greater uproar tempts his veins;

And they, like straggling slaves for pillage fighting,
Obdurate vassals fell exploits effecting,
In bloody death and ravishment delighting,
Nor children’s tears nor mothers’ groans respecting,
Swell in their pride, the onset still expecting.

Anon his beating heart, alarum striking,

Gives the hot charge, and bids them do their liking.

His drumming heart cheers up his burning eye,

His eye commends the leading to his hand;

His hand, as proud of such a dignity,

Smoking with pride, marched on to make his stand

On her bare breast, the heart of all her land;
Whose ranks of blue veins as his hand did scale,
Left their round turrets destitute and pale.
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Liikres’in 1gfali

Goziine ne ilistiyse gozlemledi var giiciiyle,

Gozlemlediklerine de ¢ok kuvvetli arzu duydu,

Gordigii giizelliklere sarihverdi dort elle,

Yutarcasina seyreden gozleri fena yoruldu;

Iste hayranhgin 6tesinde bir hayranhkt: bu:
Damarlar g6k mavisi, ten benziyor su mermerine,
Mercan gibi al dudaklar, kar beyazi qukur gene.

Urkiing aslan, avim siizer agzinin suyu akarak,

Fetih zaferinden memnun, aghgim giderecek,

Bu uyuyan giizele Tarkvin de g6z dikip bakarak,

Azgn gehvetini dindirecek boyle seyrederek:

Sinmese de yatigacak; bas ucunda dikilerek,
Gozleri bu ayaklanmayi yavasga vurdu geme;
Varhginin 6zendigi, asil o biiyiik hengame.

Damarlar, talan igin yola diisen ¢apulcular,

O kullarin igtahla can attug) cenk yagmalara...
Kafalarinda sirf kanh 6liim ve irza gegmek var,
Ne ¢ocugun gozyaglari, ne ananin gighklara...
Bobiirlenip siginerek, umduklan ilk saldiri,

Derken kiit kiit garpan yiirek... davullar 6zendiriyor

Harh hiicuma, caniniz ne isterse yapin diyor.

Ategli goziinii kiskirtiyor giimbiirtiilia kalbi,
Gozii de istiyor ki el 6ne ¢ikip baga gegsin,
Iste bu itibardan el iftihar duyuyor gibi,
Sehveti buram buram, yiiriidii gegti yerlesmek igin
Liikres’in giplak gogsiine, o canevi iilkesinin.
Erler gibi tirmandi Tarkvin’in mor damarh elleri,
Perigan ve solgun birakti o doner kuleleri.
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The Rape of Lucrece

They, must’ring to the quiet cabinet

Where their dear governess and lady lies,

Do tell her she is dreadfully beset,

And fright her with confusion of their cries.

She, much amazed, breaks ope her locked-up eyes,
Who, peeping forth this tumult to behold,
Are by his flaming torch dimmed and controlled.

Imagine her as one in dead of night

From forth dull sleep by dreadful fancy waking,

That thinks she hath beheld some ghastly sprite,

Whose grim aspect sets every joint a-shaking;

What terror ’tis! but she, in worser taking,
From sleep disturbéd, heedfully doth view
The sight which makes supposéd terror true.

Wrapped and confounded in a thousand fears,
Like to a new-killed bird she trembling lies;
She dares not look; yet, winking, there appears
Quick-shifting antics, ugly in her eyes.
“Such shadows are the weak brain’s forgeries,
Who, angry that the eyes fly from their lights,
In darkness daunts them with more dreadful sights.

His hand that yet remains upon her breast—

Rude ram, to batter such an ivory wall'—

May feel her heart (poor citizen) distressed,

Wounding itself to death, rise up and fall,

Beating her bulk, that his hand shakes withal.
This moves in him more rage and lesser pity,
To make the breach and enter this sweet city.
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Liikres’in 1gfali

Onlar uygun adim gekildi sessiz 6zel odaya,

Orda sevgili hanimlar: yatmugti, uyuyordu;

Haber verdiler ki alinmg fena bir kugatmaya,

Attiklar1 gigliklarla korkuya saldilar onu.

Liikres agt1 gozlerini, yaman bir gagkinlik dolu,
Gordii bu kargasalikta kendi gozlerini zar zor,
Tarkvin’in yanan megalesi karartip sondiiriiyor.

Hayal edin Liikres’i gecenin kor karanliginda,

Derin uykudan kalkarken diigler iirkiitilyor onu,

Saniyor ki korkung bir hortlak duruyor karsisinda,

O hagin goriiniig sarsiyor Liikres’in her uzvunu;

Ne dehgetli olay! Onun igin daha kotiisii su:
Irkilerek uyaninca gergek oluyor iirkiintii,
Sanri degil, sahici o kargisindaki goriinti.

Bin korkuya biiriinmiig de kargagalara karigmug,

Yeni vurulmug kuglar gibi titreyerek yatiyor;

Bakacak cesareti yok, ama gozleri kirpigmug,

Hizla degisen ucubeler goze tirmik atiyor,

Zayf beyinlerin sahte imgeleri aldatiyor;
Ofkelendi de gozler kagti diye kendi ferinden,
Karanlikta korku sagti en iirkiing imgelerinden.

Hala Liikres’in gogsiinde duruyor Tarkvin’in eli
Sahmerdan fildisi duvar1 bozmak igin 6rseliyor
Hissetmis ki zavalli vatandagin kalbi elemli,
Oliimiine yaralayip kendini kalkip iniyor,
Onun etine vururken Tarkvin'in el titriyor,
Bu bir artig onda siddete, azalig merhamete,
Yarip ge¢cmek, girmek i¢in o tath mu tath kente.

73

445

450

455

460

465



470

475

480

485

490

495
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First like a trumpet doth his tongue begin

To sound a parley to his heartless foe,

Who o’er the white sheet peers her whiter chin,

The reason of this rash alarm to know,

Which he by dumb demeanour seeks to show;
But she with vehement prayers urgeth still
Under what colour he commits this ill.

Thus he replies: ‘The colour in thy face,
That even for anger makes the lily pale
And the red rose blush at her own disgrace,
Shall plead for me and tell my loving tale.
Under that colour am I come to scale
Thy never-conquered fort. The fault is thine,
For those thine eyes betray thee unto mine.

‘Thus I forestall thee, if thou mean to chide:
Thy beauty hath ensnared thee to this night,
Where thou with patience must my will abide,
My will that marks thee for my earth’s delight,
Which I to conquer sought with all my might;
But as reproof and reason beat it dead,
By thy bright beauty was it newly bred.

‘I see what crosses my attempt will bring;

I know what thorns the growing rose defends;

I think the honey guarded with a sting;

All this beforehand counsel comprehends.

But will is deaf and hears no heedful friends;
Only he hath an eye to gaze on beauty,

And dotes on what he looks, gainst law or duty.
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Liikres’in Igfali

Tarkvin konugmaya baglad,, sesi sanki borazan,
Korkan diigmanini teslim olmaya ikna edecek;
Daha beyaz Liikres’in ¢enesi bembeyaz gargaftan
Bu ani saldirinin nedenini nerden bilecek,
Tarkvin bunu dilsiz cehaleti gibi gosterecek.
Liikres bu olanlari israrla, heyecanla sordu:
Boyle bir gerri hangi nedenle reva goriiyordu?

Tarkvin g6yle yanit verdi: “Nedeni senin yiiziinde,

Sen ofkelenince solgun gibi goériiniiyor o zambak,

Al giiller kizaniyor sen kendine iiziildiigiinde,

Yiiziin savunur beni agk masalimi anlatarak,

Iste ben de tam bu yiizden geliyorum tirmanarak
Fethedilmis kalene. Sende bunlarin nedeni,
Kendi go6zlerin ihanet ettiriyor sana beni.

“Onceden engel olayim, sakin beni azarlama
Bu geceye teslim etti seni kendi giizelligin,
Yeter ki sabirla razi olasin benim arzuma:
Benim diinya nimetimin hedefi sadece sensin,
Var giiciimle ugragacagim seni fethetmek igin.
Utang, serzenig ve hakl gikdyet oldiirse bile,

Arzum tekrar canlanir senin parlak giizelliginle.

“Seziyorum ¢abamin gikaracag) sorunlar,

Biliyorum, boy atmakta olan giil dikeni besler,

Diigiinityorum, balim korur ignesiyle ari:

Iste bunlarin farkindadir giivenilir kimseler.

Arzu sagirdir, dinlemez akil dostlar ne deseler,
Onda 6yle bir goz var ki sade giizellige bakar,
Onu sever, kanuna da, goreve de karsi gikar.
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The Rape of Lucrece

‘I have debated, even in my soul,
What wrong, what shame, what sorrow I shall breed;
500  But nothing can affection’s course control,
Or stop the headlong fury of his speed.
I know repentant tears ensue the deed,
Reproach, disdain and deadly enmity;
Yet strive I to embrace mine infamy.’

505 This said, he shakes aloft his Roman blade,
Which, like a falcon tow’ring in the skies,
Coucheth the fow] below with his wings’ shade,
Whose crooked beak threats if he mount he dies.
So under his insulting falchion lies

510 Harmless Lucretia, marking what he tells

With trembling fear, as fowl hear falcons’ bells.

‘Lucrece,’ quoth he, ‘this night I must enjoy thee.
If thou deny, then force must work my way,
For in thy bed I purpose to destroy thee;
515 That done, some worthless slave of thine Il slay,
To kill thine honour with thy life’s decay;
And in thy dead arms do I mean to place him,
Swearing I slew him, seeing thee embrace him.

‘So thy surviving husband shall remain
520  The scorful mark of every open eye;
Thy kinsmen hang their heads at this disdain,
Thy issue blurred with nameless bastardy;
And thou, the author of their obloquy,
Shalt have thy trespass cited up in rhymes
520 And sung by children in succeeding times.
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Liikres’in Igfali

“Ruhumla tartigtim bulmak igin yanitim gunun:
Hangi hatay, utanci, kederi besleyeyim ben?
Oniine gegemez higbir gii, sevginin kogusunun, 500
Gazabin hiz1 kesilmez ki o 6ne anlmigken.
Pigmanlhgin g6zyaglari gelir yanlsg is peginden
Ve kinamak, hor gérmek, 6liimiine diigmanca duygu;
Ben bagrima basiyorum bu agir mi1 agir sugu.”

Kaldirdi Roma kilicini bunu séylediginde, 505
Iste bir sahin gibi ta goklere yiikselecektir,
Kus yatakta, gahinin kanatlarinin gélgesinde,
Egri gagasinin tehdidi: Ugarsa olecektir.
O istte, gekilmig kilig gibi, bir kibig, bir kibir;
Liikres, bitik yatiyor soziinden ¢tkmadan Tarkvin’in, 510
Korkudan titriyor, kulaginda zilgiti sahinin.

“Liikres,” dedi, “bu gece varacagim senin tadina,
Direnirsen zor kullanarak elde ederim seni;
Niyet ettim, kiyacagim su yataginda canina,
Bunu yapinca 6ldiiriiriim degersiz bir koleni 515
Ve hayatin giiriirken yok etmek igin gerefini,
Onu senin cesedinin kucagina atip da ben
Yemin ederim ki 6ldiirdiim sen onu kucaklarken.

“O zaman, hayatta kalan kocan da ansizin diiger
Bu rezaleti kinayan tiim insanlarin gziinden 520
Hisim akraban artik bu utangla boyun biikerler,
Isimsiz kalacak bir pi¢ dogurmus olman yiiziinden
Ve sen sebep olup onlari kiigitk diigiirdiigiinden,
Siirlerle anacaklar dillere destan sugunu,
Ilerde gocuk sarkilan da anlatacak bunu. 520
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‘But if thou vyield, I rest thy secret friend:

The fault unknown is as a thought unacted,;

A little harm done to a great good end

For lawful policy remains enacted.

The poisonous simple sometime is compacted
In a pure compound; being so applied,
His venom in effect is purified.

“Then, for thy husband and thy children’s sake,
Tender my suit; bequeath not to their lot
The shame that from them no device can take,
The blemish that will never be forgot;
Worse than a slavish wipe or birth-hour’s blot;
For marks descried in men’s nativity
Are nature’s faults, not their own infamy.’

Here with a cockatrice’ dead-killing eye
He rouseth up himself, and makes a pause;
While she, the picture of pure piety,
Like a white hind under the gripe’s sharp claws,
Pleads in a wilderness where are no laws
To the rough beast that knows no gentle right,
Nor aught obeys but his foul appetite.

But when a black-faced cloud the world doth threat,
In his dim mist th’aspiring mountains hiding,
From earth’s dark womb some gentle gust doth get,
Which blows these pitchy vapours from their biding,
Hind’ring their present fall by this dividing;

So his unhallowéd haste her words delays,

And moody Pluto winks while Orpheus plays.
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Liikres’in Igfali

“Ama teslim olursan gizli sevgilin kalirim ben:
Agiga gikmamug hata, olmamig eylem gibidir.
lyi bir sonug igin ufak bir kusur islenirken
Yasaya uygun hareket olarak kabul edilir;
Kangtirihp da bagka dgelerle salt bir zehir
Saf bir birlesik ilag olur, kullanuldigi zaman
Agusu kalmaz, etkisi farksizdir saf bir devadan.

“QOyleyse hem kocan igin, hem gocuklarin ugruna

Onerimi kabul et de onlara miras kalmasin,

Bir utang ki higbir kurnazlik ¢are bulamaz buna

Ve unutulmasi miimkiin olmaz o yiiz karasinin:

En kotiisii, dogum lekesinin, kole damgasinin.
Goze goriinen lekeler diinyaya gelirken yavru,
Kendi giinahinin izi degil! Dogamin kusuru!”

Iste burda, cani bakigh bir yilan gibi Tarkvin

Dogrulup kalkt, bir sey sdylemeden bekledi bir an;

Liikres’se bir simgesidir hig piiriizsiiz erdemlerin,

Kizil akbabanin pengelerinde beyaz bir ceylan,

Sanki kanun nedir bilmez bir ¢olde yalvararaktan,
Kendi murdar istahindan baska biitiin duygulara,
Saf haklara aldirig etmeyen hagin canavara.

Ama kara bulutlar veriyor diinyaya gozdag;,
Yiice daglar g6riinmiiyor karanlik bir sis yiiziinden,
Arzin kara rahminden riizgir dogurtup yavrucagy,
Katran bugularin iifleyip kovdu yeryiiziinden;
Yagmura engel, dagla bulutlarin béliintiisiinden.
O som eylem gecikti, giinkii Liikres konuguyordu,
Orfeus saz galarken tann Pluton g6z yumuyordu.*

“Dertli” sann Pluton, Roma mitolojisinde yer ala diinyasiun bagtannsiy-
du. Orfeus yeryiiziine donerken saz galarak, gsarki sdyleyerek, cok sevdigi

esi Eurydike'yi de godiirmeye Pluton'u raz: etui.
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The Rape of Lucrece

Yet, foul night-waking cat, he doth but dally,
While in his hold-fast foot the weak mouse panteth;
Her sad behaviour feeds his vulture folly,
A swallowing gulf that even in plenty wanteth;
His ear her prayers admits, but his heart granteth.
No penetrable entrance to her plaining.
Tears harden lust, though marble wear with raining.

Her pity-pleading eyes are sadly fixéd
In the remorseless wrinkles of his face;
Her modest eloquence with sighs is mixéd,
Which to her oratory adds more grace.
She puts the period often from his place,
And midst the sentence so her accent breaks
That twice she doth begin ere once she speaks.

She conjures him by high almighty Jove,
By knighthood, gentry, and sweet friendship’s oath,
By her untimely tears, her husband’s love,
By holy human law and common troth,
By heaven and earth, and all the power of both,
That to his borrowéd bed he make retire,
And stoop to honour, not to foul desire.

Quoth she: ‘Reward not hospitality
With such black payment as thou hast pretended;
Mud not the fountain that gave drink to thee;
Mar not the thing that cannot be amended;
End thy ill aim before thy shoot be ended.
He is no woodman that doth bend his bow
To strike a poor unseasonable doe.
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Liikres'in Igfali

Gece dolagan pis kedi penge gegirmig, oynuyor...

Bastirarak nefes nefese kalmig ciliz fareyi,

Onun acikh hiliyle akbaba ¢ilgin, doymuyor,

Bir tiirlii dolmuyor fena acikmus obur gébeg;;

Liikres yalvarirken Tarkvin igitiyor da, yiiregi
Yumugamayacak ne denli edilirse gikayet:
Yagmurla aginir kaya, yaglarla sertlesir sehvet.

Liikres’in merhamet dilenen gozleri dik dik, ciddi,
Tarkvin’in yiiziindeki hagin ¢izgilere bakiyor,
Yapmaciksiz uzdilliligi ahlarla beraberdi,
Bu da giiglii s6zlerine daha cerbeze katiyor;
Dile getirdigini gelisigiizel noktaliyor:
Ciimlenin ortasinda sustugu da oluyor birden,
Durup soziine yeniden iki kez baghyor bazen.

Tarkvin’in aklini1 gelmek istedi yiice tanriyla,
Sovalyelik, asillikle; dostluk, sevgi ve sefkatle,
Arada bir de aglayarak, kocasinin agkiyla,
Kutsal ve begeri yasayla, edeple, sadakatle,
Diinya ve ahretle, evrendeki manevi kudretle,
Cabaladi Tarkvin kendi yatagina gitsin diye,

Onurlu davransin da murdar gehveti bitsin diye.

Liikres, “Seni,” dedi, “konuk olarak agirlayana
Kara parayla armagan vermeye kalkmamalisin,
Sen ¢amurlama gegmeyi su igiriyorsa sana,
Onarilmasi imkansiz bir araci kirma sakin,
Nigan alacaksan yanlig olmasin nigan ahigin.

Iyi bir avci degildir yayinin telini geken,

Ceylan vurmaya kalkarsa av mevsimi gelmemisgken.
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‘My husband is thy friend—for his sake spare me;
Thyself art mighty—for thine own sake leave me;
Myself a weakling—do not then ensnare me;
Thou look’st not like deceit—do not deceive me.
My sighs, like whirlwinds labour hence to heave thee.
If ever man were moved with woman’s moans,
Be moved with my tears, my sighs, my groans;

‘All which together, like a troubled ocean,
Beat at thy rocky and wrack-threat’ning heart,
To soften it with their continual motion;
For stones dissolved to water do convert.
O, if no harder than a stone thou art,
Melt at my tears, and be compassionate!
Soft pity enters at an iron gate.

‘In Tarquin’s likeness I did entertain thee;
Hast thou put on his shape to do him shame?
To all the host of heaven I complain me
Thou wrong’st his honour, wound’st his princely name.
Thou art not what thou seem’st; and if the same,
Thou seem’st not what thou art, a god, a king;
For kings like gods should govern every thing.

‘How will thy shame be seeded in thine age,
When thus thy vices bud before thy spring?
If in thy hope thou dar’st do such outrage,
What dar’st thou not when once thou art a king?
O, be rememb’red, no outrageous thing

From vassal actors can be wiped away;

Then kings’ misdeeds cannot be hid in clay.
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Liikres’in Igfali

“Kocam senin dostun, hatir1 igin beni esirge;
Sen giigliisiin, kendin i¢in, sen birakmalisin beni;
Ben cilizim, onun igin, beni tuzaga diigiirme;
Sahtekar goriiniimiin yok, nigin aldatasin beni?
Ig gekislerim bora gibi sarsmak istiyor seni.
Erkek madem etkilenir kadinin iniltisinden,

Gozyagimdan, i¢ gekmemden, ahimdan sen de etkilen.

“Firtinali bir okyanus olur hepsi bir arada,

Senin kaskati kalbini, gemileri tehdit eden,

Yaman ¢arpislarla dove déve yumusatirlar da,

Taglarin en serti suya doniigiir eriyerekten,

Ah, en sert kayalardan da daha kat: degilsen sen,
Gozyaslarimla eriyip sevecen ol merhametle!
Yumugak gefkat gegip girer demir kapidan bile.

“Tarkvin’in bir benzeri gibi seni bas tac1 ettim;

Onu utandirmak igin mi biiriindiin kiligina?

Gokteki yiice kutlulara senden sikayetgiyim:

Onurunu incittin, leke siirdiin soylu adina

Sen goriindiigiin gibi degilsin ki, 6yle olsan da,
Goriinmiiyorsun oldugun gibi, ne kralsin, ne tanri;
Kral da tanr gibi yonetmeli biitiin varliklari.

“Berbat sugun nasil iiriin verir iktidar ¢aginda?

Senin gerrin gonca verdi baharin gelmeden 6nce.

Daha gimdi boyle igfaller varsa umutlarinda,

Nelere ciiret etmezsin kralliga siran gelince?

Ah, sunu iyi belle ki kotiiliige edepsizce
Baglananlarin giinahlar silinip gitmez asla,
Krallarin kétii eylemleri de sivanmaz balgikla.
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“This deed will make thee only loved for fear,
But happy monarchs still are feared for love;
With foul offenders thou perforce must bear,
When they in thee the like offences prove.
If but for fear of this, thy will remove;
For princes are the glass, the school, the book,
Where subjects’ eyes do learn, do read, do look.

‘And wilt thou be the school where Lust shall learn?
Must he in thee read lectures of such shame?
Wilt thou be glass wherein it shall discern
Authority for sin, warrant for blame,
To privilege dishonour in thy name?
Thou back’st reproach against long-living laud,
And mak’st fair reputation but a bawd.

‘Hast thou command? by him that gave it thee,
From a pure heart command thy rebel will;
Draw not thy sword to guard iniquity,
For it was lent thee all that brood to kill.
Thy princely office how canst thou fulfil,
When patterned by thy fault foul sin may say
He learned to sin, and thou didst teach the way?

‘Think but how vile a spectacle it were
To view thy present trespass in another.
Men’s faults do seldom to themselves appear;
Their own transgressions partially they smother;
This guilt would seem death-worthy in thy brother.
O, how are they wrapped in with infamies
That from their own misdeeds askance their eyes!
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Liikres’in Igfali

“Boyle eylemler korkutur da ondan sevindirir seni, 610

Oysa hayirh hakani halk severse ondan korkar;

Hos gormek zorundasindir menfur suglar igleyeni,

Ciinkii o da seni ayni giinahtan sorumlu tutar,

Sen bundan kork da vazgeg sende varsa benzer arzular.
Unutma ki hitkiimdar aynadir, okuldur, eserdir, 615
Kullarin gozleri onlarla 6grenir, okur, bilir.

“Sen okul mu olacaksin $ehvetin okuyacag:?
Ister misin rezillik igin senden ders almasini?
Sen onun aynasi musin satin alip bakacags?
Giinahkarlk yetkesini, sabika mazbatasini? 620
Sahte aklanma igin kirletsin mi senin adin1?
Ustiin tut serefsizligi uzun 6miirlii 6vgiiye,
Saglam sohret kazanirsin pezevengin biri diye.

“Tanrinin sana verdigi iradeye hakim misin?
Temiz bir yiirekle hitkmet ¢igrindan gikmig sehvete, 625
Kilig kullanma ger kuvvetlerini korumak igin,
O sana serleri yok et diye verilmigti iste.
Senin kral olarak giiciin nasil yeter hiikiimete
Menfur koétiiliiklerle yaratmigsan bir bozuk diizen,
Derlerse sirf giinah 6grendin, sirf giinah 6grettin sen? 630

“Diigiinsene, bagka birinde ne igreng bir manzara

Olugturur senin kendi yaptigin ahlaksizliklar;

Kendi kusurlari binde bir goriiniir insanlara,

Onlar giinahlarini g6z ardi ederekten bogar,

Ayni sug senin kardeginin idamina yol agar. 635
Ah, nasil sarmag dolastir suglari, rezillikleri
Insanlarin kendilerinde gormezden geldikleri.
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“To thee, to thee, my heaved-up hands appeal,
Not to seducing lust, thy rash relier;
I sue for exiled majesty’s repeal;
Let him return, and flatt’ring thoughts retire.
His true respect will prison false desire,
And wipe the dim mist from thy doting eyne,
That thou shalt see thy state and pity mine.’

‘Have done,’ quoth he, ‘my uncontrolléd tide
Turns not, but swells the higher by this let.
Small lights are soon blown out, huge fires abide,
And with the wind in greater fury fret.
The petty streams that pay a daily debt
To their salt sovereign, with their fresh falls’ haste
Add to his flow, but alter not his taste.’

‘Thou art’, quoth she, ‘a sea, a sovereign king;

And, lo, there falls into thy boundless flood

Black lust, dishonout, shame, misgoverning,

Who seek to stain the ocean of thy blood.

If all these petty ills shall change thy good;
Thy sea within a puddle’s womb is hearséd,
And not the puddle in thy sea disperséd.

‘So shall these slaves be king, and thou their slave;
Thou nobly base, they basely dignified;
Thou their fair life, and they thy fouler grave;
Thou loathéd in their shame, they in thy pride.
The lesser thing should not the greater hide;
The cedar stoops not to the base shrub’s foot,
But low shrubs wither at the cedar’s root.
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Liikres’in Igfali

“Sana yalvariyor goge uzattigim eller, sana:
Aklini gelen gehvete birden teslim olmayasin,
Siirgiinden gekilip de kavusturul iktidarina; 640
Geri gelince habis dalkavuklardan kurtulasin.
Sahte arzulari hapse tiksin gergek itibarin
Ve silsin agka diigkiin goziiniin karanlk pusunu
Oyle ki ac1 bana goriince kendi durumunu.”

“Bunu yaptim,” dedi Tarkvin, “Gelgitin giicii kesilmez, 645
Tikandig: igin biyiir ve yiikselir de yiikselir;
Kiigiik alev tez yatigir, bilyiik ateg sonmek bilmez
Ve riizgir siddetlenince biisbiitiin gazaba gelir.
Kiigiik dereler var, her giin onlarin borcu 6denir
Aktiklar1 ummanlara; hizlan da iki kattir 650
Caglayanlari aginca, ama tat hep ayni tattir.”

“Sen bir denizsin,” dedi Liikres, “bir egemen hiikiimdar,
Iste dokiiliiyor senin ugsuz bucaksiz sularina
Kara gehvet, onursuzluk, rezalet, bozuk iktidar:
Onlar bulamak istiyor senin denizini kana, 655
Tim bu kotii igler, iyilik yaptirmiyorsa sana,
Senin denizin pis bir dol yatagina gomiiliir de
Kirli sular artik dagilip kaybolmaz o denizde.

“Bu koleler? kral olacak, sense kélesi onlarin,
Sen soylulukta diisiiksiin, onlar diigiiklitkte vakur, 660
Sen onlara giizel yasam, onlar senin pis mezarin,
Sen onlarin giinahiyla hor, onlar seninle magrur.
Kiigiik, bityiigii saklamasa ¢ok daha dogru olur:
Sedir agaci egilmez ayagina bodur ¢alinin,
Cali kurur varinca kokiine sedir agacinin. 665

Kotiiliikler anlaminda.
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‘So let thy thoughts, low vassals to thy state’—
‘No more,’” quoth he; ‘by heaven, I will not hear thee.
Yield to my love; if not, enforcéd hate,
Instead of love’s coy touch, shall rudely tear thee;
That done, despitefully I mean to bear thee

Unto the base bed of some rascal groom,

To be thy partner in this shameful doom.

This said, he sets his foot upon the light,

For light and lust are deadly enemies;

Shame folded up in blind concealing night,

When most unseen, then most doth tyrannize.

The wolf hath seized his prey, the poor lamb cries,
Till with her own white fleece her voice controlled
Entombs her outcry in her lips’ sweet fold;

For with the nightly linen that she wears

He pens her piteous clamours in her head,

Cooling his hot face in the chastest tears

That ever modest eyes with sorrow shed.

O, that prone lust should stain so pure a bed!
The spots whereof could weeping purify,
Her tears should drop on them perpetually.

But she hath lost a dearer thing than life,
And he hath won what he would lose again.
This forcéd league doth force a further strife;
This momentary joy breeds months of pain;
This hot desire converts to cold disdain;

Pure Chastity is rifled of her store,

And Lust, the thief, far poorer than before.
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Liikres’in 1gfali

“Eylemlerin rezil kole olsun senin devletine”-
Tarkvin kesti: “Yeter, dinlemeyecegim artik seni,
Teslim ol agkima, yoksa hog okgayigim yerine
Nefret zor kullanaraktan nobranca yutacak seni.
Bunu yapinca da gotiiriip atacagim govdeni
Algak dosegi icine agagilik bir seyisin
Bu igreng akibette ortagin olsun diye senin.”

Bunu soyleyip sondiirdii ayagiyla megaleyi,

Ciinkii aydinlikla gehvet 6liimiine diigmandirlar,

Utang sarip sarmalad: kor edip orten geceyi,

Ne denli gériinmiiyorsa ezip zulmeder o kadar.

Kurt yakalamig avini, kuzuysa inleyip aglar;
Tarkvin beyaz ¢argafla kapatti Liikres’in agzin,
Gomdii o tath dudaklarindan gikan gighgini.

Litkres’in sirtinda her gece giydigi beyaz keten;

Acikh feryatlarini Tarkvin bastriyor oyle,

O saf yaglar Tarkvin’in sicak yiiziinii serinleten

Dokiiliiyor bakire gozlerden derin iiziintiiyle,

Azgin sehvet kirletirken temiz yatag) lekeyle!
Madem gézyagi akhiyor garsaftaki lekeleri,
Liikres’inkiler oraya durmadan dokiilse bari.

Ama Liikres yagamdan da degerli bir gey yitirdi,

Tarkvinse bir gsey kazand tekrardan yitirecegi.

Bu zoraki birlegme bir bagka ayrilma getirdi:

Bu anlik seving yiiziinden derdin aylar siirecegi,

Bir sicak arzunun soguk nefrete gétiirecegi...
Saf bekaret yagmalanp gidiyor hazinesinden

Ve hirsiz gehvet daha yoksul kaliyor 6ncesinden.
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The Rape of Lucrece

Look as the full-fed hound or gorgéd hawk,
Unapt for tender smell or speedy flight,
Make slow pursuit, or altogether balk
The prey wherein by nature they delight,
So surfeit-taking Tarquin fares this night:
His taste delicious, in digestion souring,
Devours his will, that lived by foul devouring.

O, deeper sin than bottomless conceit

Can comprehend in still imagination!

Drunken Desire must vomit his receipt,

Ere he can see his own abomination.

While Lust is in his pride, no exclamation
Can curb his heat or rein his rash desire,
Till, like a jade, Self-will himself doth tire.

And then with lank and lean discoloured cheek,
With heavy eye, knit brow, and strengthless pace,
Feeble Desire, all recreant, poor and meek,
Like to a bankrupt beggar wails his case:
The flesh being proud, Desire doth fight with Grace,
For there it revels, and when that decays
The guilty rebel for remission prays.

So fares it with this faultful lord of Rome,
Who this accomplishment so hotly chaséd;
For now against himself he sounds this doom,
That through the length of times he stands disgracéd;
Besides, his soul’s fair temple is defacéd,
To whose weak ruins muster troops of cares,
To ask the spotted princess how she fares.
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Liikres’in 1gfali

Nasil tika basa doymug zagar ya da sigmis gahin,

Iyi koku alamuyor, giicii yok hizli ugusa,

Ya yavag kovaliyor ya da tutmak istemeksizin,

Dogustan sevdigi 6zgiirliigiinii veriyor kuga;

Bu gece Tarkvin doyarak gegemiyor patlayiga:
Tadina doyulmuyor da, hazimda eksiyor mide,
Yutturup yagatan pis istah yutuyor sehveti de.

Ah, 6yle bir giinah ki daha derin dipsiz kibirden

Iyi anlayabilir siirekli sessiz diigiiniince!

Sarhos arzu igtigini mutlaka kusacak birden

Kendi igreng taskinliklarini izlemeden once.

Higbir qighk kesemez sehvet doruga yiikselince
O harareti, dizginleyemez atak arzusunu
Megerki yoz istegi durdursun atin kogusunu.

O zaman rengi uguk yanaklariyla, cihz, ¢okiik,

Gozler sarkik, kaglar gatik, kuvvetli yiirilyemeden,

Yenik bir asker gibi, isteksiz, zavalli, boynu biikiik,

Cebi delik, dilenciye dert yaniyor, bu hilinden:

Arzuyla inayet gatigir, sehvet doludur beden;
Varlikta sen sakraktir da, baglayinca giiriimeye
Suglu asiler gibi yalvarir bagiglansin diye.

Iste giinahkar Romali lordun durumu boyleydi:
Nasil cogkuyla peginden kogmugtu bu bagarinin,
Kendine kars1 kiyamet hiikkmiinii veriyor simdji;
Olanlar ona utancim yasatacak her ¢agin,
Yiizii karalandi ruhundaki giizel tapinagin.
Yikik tapinaga geliyor kaygisi askerlerin
Saldiriya ugrayan prenses nasil, 6grenmek igin.
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The Rape of Lucrece

She says her subjects with foul insurrection
Have battered down her consecrated wall,
And by their mortal fault brought in subjection
725  Her immortality, and made her thrall
To living death and pain perpetual;
Which in her prescience she controlléd still,
But her foresight could not forestall their will.

Ev’n in this thought through the dark night he stealeth,
730 A captive victor that hath lost in gain;
Bearing away the wound that nothing healeth,
The scar that will, despite of cure, remain;
Leaving his spoil perplexed in greater pain.
She bears the load of lust he left behind,
735 And he the burden of a guilty mind.

He like a thievish dog creeps sadly thence;
She like a wearied lamb lies panting there;
He scowls, and hates himself for his offence;
She, desperate, with her nails her flesh doth tear;
740  He faintly flies, sweating with guilty fear;
She stays, exclaiming on the direful night;
He runs, and chides his vanished, loathed delight.

He thence departs a heavy convertite;
She there remains a hopeless castaway;
745 He in his speed looks for the morning light;
She prays she never may behold the day.
‘For day’, quoth she, ‘night’s scapes doth open lay,
And my true eyes have never practised how
To cloak offences with a cunning brow.
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Liikres’in Igfali

Liikres diyor ki tebaasi habis ayaklanmayla
Yerle bir etti onun tanriya adanmug surunu,
Oliimciil suglariyla, zorladilar tabi olmaya
Oliimsiizliigiine, iistelik mahkim ettiler onu
Cekmeye canh 6liimii ve sonsuz ac1 kullugunu.
Onsezisiyle onlari gem altina almigt: ya,
Ama 6nbilgi yetmedi o isyam bastirmaya.

Gece karanlikta yapti eylemini, hirsizlama:

Kaybi kazancina denktir bu yiiz karasi zaferin,

Olayin onulmaz yarasi onda kalacak ama,

Hig sifa bulamayacak: izleri o kadar derin,

Yagmasi kurtulmayacak sagkinhigindan kederin.
Sehvetin onda biraktig: yiikii Liikres tagiyor,
Tarkvin’deyse vicdan azabinin hafiflemesi var.

Ortada siiriinen uyuz bir harami kopek Tarkvin...
Liikres bitkin kuzu, nefes nefese yatiyor orda;
Surat: bin parga, sugu yiiziinden pigman k6pegin,
Umutsuz kuzu, etini tirmik tirmik degiyor da,
Urkek kopek sivigiyor korkusundan terliyor da.
Liikres sinmig, inildiyor o gecenin dehgetinden,

e

Sonra tovbekar olarak gitmek diigityor Tarkvin’e,
Liikres kaliyor orda, terk edilmis bir kazazede,
Tarkvin murada ermig, sabah aydinligina tegne.
Safag) gormesin diye Litkres dualar iginde:
“Giindiiz,” diyor, “agiklar ne ayiplar varsa gecede.
Oysa bunu bilemez ki benim su masum gozlerim,
Kurnaz bir yiiz takimp utancim 6rtbas ederim.
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‘They think not but that every eye can see

The same disgrace which they themselves behold;

And therefore would they still in darkness be,

To have their unseen sin remain untold;

For they their guilt with weeping will unfold,
And grave, like water that doth eat in steel,
Upon my cheeks what helpless shame I feel.’

Here she exclaims against repose and rest,
And bids her eyes hereafter still be blind.
She wakes her heart by beating on her breast,
And bids it leap from thence, where it may find
Some purer chest to close so pure a mind.
Frantic with grief thus breathes she forth her spite
Against the unseen secrecy of night:

‘O comfort-killing Night, image of hell!

Dim register and notary of shame!

Black stage for tragedies and murders fell!

Vast sin-concealing chaos! nurse of blame!

Blind muffled bawd! dark harbour for defame!
Grim cave of death! whisp’ring conspirator
With close-tongued treason and the ravisher!

‘O hateful, vaporous and foggy Night!
Since thou art guilty of my cureless crime,
Muster thy mists to meet the eastern light,
Make war against proportioned course of time;
Or if thou wilt permit the sun to climb

His wonted height, yet ere he go to bed,

Knit poisonous clouds about his golden head.
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Liikres’in Igfali

“Onlar 6yle sanmasa da, biitiin gozler gorebilir
Kendileri ne goriirse utanglara yol aganlar,
Siirekli karanlikta kalmak onlarin dilegidir.
Goriilmemis giinah gibi olsun anlatilmayanlar,
Suglari gozyaslariyla agiklansin ister onlar.
Taga kazihip kalsin, su gibi kemirsin geligi,
Benim yiiziimde de duydugum garesiz rezilligi.”

Sizlaniyor uykuda ve huzurda kusur bularak,
Liikres diliyor ki gozleri kér kalsin bundan sonra;
Kalbini uyandiriyor gogsiine giim giim vurarak,
Istiyor ki sigrasin da ordan bagka viicutlara
Daha saf bir kalp bulsun, girip daha temiz bir bagra;
Kinle veryansin ediyor, acidan donmiis ¢ilgina,
O gecenin gizlenip goze goriinmeyen sirrina.

“Ah, huzurun katili gece! Cehennemin kabusu!
Kara defteri, kalemgoru yiiz kizartan olaylarin!
Facialarin, korkung caniliklerin tiyatrosu!
Suglarin siitannesi! Azman ifriti giinahlarin!
Yiizii ortiilii caga! Som limani ahlaksizhgin!
Urkiing 6liim magarasi! Fisiltil sug ortagt
Agz siki ihanetin! Yagmacilarin algagy!

“Ah, menfur gece, biiriinmiig koyu sise ve buguya,
Iste bana kars: iglenen bagislanmaz sug senin,
Puslari al getir, aydinlik erigmeden doguya;
Savag ag diizenli akip gidigine saatlerin
Ya da gereken izni ver tirmanmasina giinegin
Istedigi yiikseklige, o girmeden yatagina
Zehirli bulutlar 6r ve sar onun altin bagina.
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‘With rotten damps ravish the morning air;
Let their exhaled unwholesome breaths make sick
The life of purity, the supreme fair,
Ere he arrive his weary noon-tide prick;
And let thy musty vapours march so thick
That in their smoky ranks his smoth’red light
May set at noon and make perpetual night.

“Were Tarquin Night, as he is but Night’s child,
The silver-shining queen he would distain;
Her twinkling handmaids too, by him defiled,
Through Night’s black bosom should not peep again;
So should I have co-partners in my pain;

And fellowship in woe doth woe assuage,

As palmers’ chat makes short their pilgrimage.

“Where now I have no one to blush with me,

To cross their arms and hang their heads with mine,

To mask their brows and hide their infamy;

But I alone, alone must sit and pine,

Seasoning the earth with show’rs of silver brine,
Mingling my talk with tears, my grief with groans,
Poor wasting monuments of lasting moans.

‘O Night, thou furnace of foul-reeking smoke,
Let not the jealous Day behold that face
Which underneath thy black all-hiding cloak
Immodestly lies martyred with disgrace!
Keep still possession of thy gloomy place,
That all the faults which in thy reign are made
May likewise be sepulchred in thy shade!
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Liikres’in 1gfali

“Sabah havasini bozsun senin ¢iiriik, kiiflii sisin

Ve iifledigi saghksiz nefeslerle hastalansin

En masumu yagamlarin, en yiicesi giizelligin;

Kum saati giin ortasina varmadan yorgun argin,

Hantalca ilerlesin senin kokugmus bugularin;
Dumanl piyadeler aydinhig ezip bitirsin,
Ogleyin soniip hig bitmeyecek geceyi getirsin.

“Tarkvin gecenin ogludur, kendisi olsa gecenin
Nefret eder aydan, giimiig gibi 1styan eceden,
Parlayan nedimelerini de kirletirdi Tarkvin;
Bagn Oyle karanlik ki bakamazlardi geceden,
Kederlerimle onlarin dert ortagi olurdum ben.
Aciy1 dostlarla paylagmak aciya derman verir,
Hacilar dertlegerek yol yorgunlugunu giderir.

“Kimsem yok ki onun da yiizii kizarsin yanim sira,
Kollarini kavugtursun, bagini egsin® benimle,
Yiiziinii 6rtsiin katihp duydugum tiim utanglara,
Ben yapayalniz oturup kavrulmalyim derdimle
Yeri 1slatip giimiis gozyas: serpintilerimle.
Yaslara bogulup sozlerim, aha vaha kederim,
Zavalh ¢okiik anitlar dinmeyen iniltilerim.

“Ey gece, sen murdar kokulu dumanlar sagan firin,

Birakma, yiiziinii kiskang giin aydinhg1 gérmesin

Altinda her seyini gizleyen kara urbalarin,

Lesi orda yatiyor ya yaptig: kétiiliiklerin,

Sakla onu, sana kalsin karanlik, kasvetli yerin.
Islenen suglarin hepsi senin iktidar ¢aginda
Ayni topraga gomiilsiin senin golgenin altinda.

Kol kavugturup bag egmek, Elizabeth donemi tiyatrosunda yaghhg: ve ask

iiziintisiini ifade ediyordu.
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The Rape of Lucrece

‘Make me not object to the tell-tale Day.
The light will show, charactered in my brow,
The story of sweet chastity’s decay,
The impious breach of holy wedlock vow;
Yea, the illiterate, that know not how
To cipher what is writ in learnéd books,
Will quote my loathsome trespass in my looks.

‘The nurse, to still her child, will tell my story,
And fright her crying babe with Tarquin’s name;
The orator, to deck his oratory,
Will couple my reproach to Tarquin’s shame;
Feast-finding minstrels, tuning my defame,

Will tie the hearers to attend each line,

How Tarquin wrongéd me, I Collatine.

‘Let my good name, that senseless reputation,

For Collatine’s dear love be kept unspotted;

If that be made a theme for disputation,

The branches of another root are rotted,

And undeserved reproach to him allotted
That is as clear from this attaint of mine
As I ere this was pure to Collatine.

‘O unseen shame! invisible disgrace!
O unfelt sore! crest-wounding, private scar!
Reproach is stamped in Collatinus’ face,
And Tarquin’s eye may read the mot afar,
“How he in peace is wounded, not in war.
“Alas, how many bear such shameful blows,
Which not themselves, but he that gives them knows!
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Liikres’in Igfali

“Beni 4gikar etmesin her geyi agiklayan giin:
Aydinlikta yiiz karamin ortaya konuldugunu,
Opykiisiinii giizelim bekAretin giiriiyiisiiniin,
Kutsal evlilik andinin zindik¢a bozuldugunu,
Hem de iimmilerin sunturlu cahili oldugunu,
Ama s6kemezken bilim kitaplarinda neler var,
Yine de bana bakip igreng giinahimi okurlar.

“Cocuk sussun diye benim 6ykiimii anlatir dadh,
Tarkvin’in adini anar yavruyu korkutmak igin,
Hatip bununla siisler — artsin diye soylevin tadi,
Kinamam tekrar eder suguna dair Tarkvin’in,
Solenlerde tiirkiisii sGylenir bagima gelenin,
Ozanlarin her satir1 bityiiler her dinleyeni:
Tarkvin nasil beni gadre ugratmig, ben Kollatin’i.

“Benim adim onurlu kalsin — anlamsiz bir ohret bu —
Leke gelmesin diye Kollatin’in aziz agkina;
Sorguya, tartigmaya agilirsa boyle bir konu,
Bagka kokten bir giiriiyiig gegerse soyagacina,
Hak etmedigi bir kinama reva goriiliir ona.
Bu besbelli namusumun kirletilmesi yiiziinden,

Ciinkii bundan 6nce Kollatin igin tertemizdim ben.

“Ah, goze garpmayan ayip! Goriinmeyen yiiz karasi!
Ah, hissedilmeyen yara! Arma bozan ozel leke!
Kollatin’in yiiziine vurulan bir utang damgas!
Tarkvin’in géziinden kagmazken uzak bir yaz bile:
Barigta yaralanmug, savag alaninda degil de.

Vay canina, boyle utang yarasi alir kag kisi?

Yara alan bilmese de, beceren bilir bu igi.
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‘If, Collatine, thine honour lay in me,

From me by strong assault it is bereft.

My honey lost, and I, a drone-like bee,

Have no perfection of my summer left,

But robbed and ransacked by injurious theft.
In thy weak hive a wand’ring wasp hath crept,
And sucked the honey which thy chaste bee kept.

‘Yet am I guilty of thy honour’s wrack;

Yet for thy honour did I entertain him;

Coming from thee, I could not put him back,

For it had been dishonour to disdain him;

Besides, of weariness he did complain him,
And talked of virtue: O unlooked-for evil,
When virtue is profaned in such a devil!

‘Why should the worm intrude the maiden bud?
Or hateful cuckoos hatch in sparrows’ nests?
Or toads infect fair founts with venom mud?
Or tyrant folly lurk in gentle breasts?
Or kings be breakers of their own behests?

“But no perfection is so absolute

That some impurity doth not pollute.

‘The agéd man that coffers up his gold
Is plagued with cramps and gouts and painful fits,
And scarce hath eyes his treasure to behold,
But like still-pining Tantalus he sits,
And useless barns the harvest of his wits,
Having no other pleasure of his gain
But torment that it cannot cure his pain.
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Liikres’in Igfali

“Kollatin, senin onurunla doluydu benim caum,
Benden koparttilar onu amansiz bir saldiriyla
Balimi yitirdim, ben eceyi koruyan ariyim,
Ortalikta kaldim yaz mevsiminin sifir baliyla,
Soyuldum, bir hirsizin hirpalayici yagmasiyla.
Senin ciliz kovanina giren bagibog bir ar1
Emdi senin temiz arinin sakladig ballari.

“Ne var ki su¢ bende, senin onurunu zedeledim,

Neden mi? Agirladim senin hatirin oldugundan,

Senden geliyormus, o yiizden geri ¢eviremedim:

Onu terslesem senin onurun incinirdi bundan;

Ustelik sikiyet ediyordu yol yorgunlugundan.
Hem erdemden soz etti: Ah beklenmedik kotiilitk bu,
Demek ki iblis boyle kirletip bozuyor namusu.

“Solucan neden kizoglankiz tomurcuga giriyor?

Nigin serge yuvasinda kulugkada igreng guguk?

Kurbaga niye gesmeleri gamurla zehirliyor?

Zorba gilginlik nigin giizelim memelerde konuk?

Kral neden bozsun madem kendisinden gelmistir buyruk?
Miikemmelik mutlak degildir, ne de dort bagi mamur,
Surasindan burasindan onu kirletir bir kusur.

“Ihtiyar, altinlarini biriktirirse kasada
Ona sancilar, iltihap ve nobetler bela olur;
Hazinesini g6zlemek zevkini tadamasa da,
Hep aghktan kivranarak Tantalus’ gibi oturur;
Akil fikir diriinleri boguna ambarda durur.
Kazanci mutluluk vermez, tek bir ac1 bilgi saglar:
Bunlar derde deva olmaz, bunu 6grenir, o kadar.

Tantalus: Zeus’un oglu; Horatius’a ve sonra Erasmus’a gore pintiydi —
John Roe, ed.: [Shakespeare] “The Poems”, Cambridge University Press,
Cambridge, 2006, 193.
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The Rape of Lucrece

‘So then he hath it when he cannot use it,
And leaves it to be mast’red by his young;
Who in their pride do presently abuse it.
Their father was too weak, and they too strong,
To hold their curséd-blesséd fortune long.
The sweets we wish for turn to loathéd sours
Even in the moment that we call them ours.

‘Unruly blasts wait on the tender spring;
Unwholesome weeds take root with precious flowers:
The adder hisses where the sweet birds sing;
What virtue breeds iniquity devours.
We have no good that we can say is ours

But ill-annexéd Opportunity

Or kills his life or else his quality.

‘O Opportunity, thy guilt is great!

*Tis thou that execut’st the traitor’s treason;

Thou sets the wolf where he the lamb may get;

Whoever plots the sin, thou point’st the season;

"Tis thou that spurn’st at right, at law, at reason;
And in thy shady cell, where none may spy him,
Sits Sin, to seize the souls that wander by him.

‘Thou mak’st the vestal violate her oath;
Thou blow’st the fire when temperance is thawed;
Thou smother’st honesty, thou murd’rest troth;
Thou foul abettor! thou notorious bawd!
Thou plantest scandal and displacest laud.
Thou ravisher, thou traitor, thou false thief,
Thy honey turns to gall, thy joy to grief!
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Liikres’in Igfali

“Sahip olmasina sahip ama, kullanmas yoktur,
Timiini birakir: Babanin evlada emaneti;
Onlar da hemen bir giizel har vurup harman savurur,
Baba zayifn, ¢ocuklarinsa yamandir kuvveti
Elde tutmayacak kadar lanetli-kutlu serveti.

Can attigimiz tatlilar, igreng eksiyip bozulur,

Bu hatta biz ‘bunlar bizim’ diye 6viiniirken olur.

“Narin bahara saldirsin diye bekler azgin bora,
O giizelim gigeklerle kok salar zehirli otlar,
Tath kuglar sakiyorken engerek tislar onlara;
Erdemin biiyiittiigiinii haksizhk ve giinah yutar,
Gergekten bizim denecek hangi iyiligimiz var?
Firsatgihik ki baglari hep kotiiliiktiir ve fitne,
Kiyar yagamin canina ya da iistiin erdemine.

“Sen yok musun, firsatgilik, muazzamdir senin sugun!

Hainlerin ihanetini sensin gergeklestiren,

Kuzuyu nerde bulacak, kurda sen gosteriyorsun,

Bir sug tertipleniyorsa sensin giiniinii bildiren,

Hakki, hukuku ve akl sensin hor gorerek yeren;
Karanlik hile hiicrende kimse goremezken onu,
Giinah oturmus, yakahyor gegenlerin ruhunu.

“Sen alm agik kadini yemin bozmaya zorlarsin,
Isin sonecek atesi canlandirip harh yapmak;
Diiriistligii bogup, s6z tutmanin canina kiyarsin,
Sen igreng sug ortag, sen dillere destan kaltak,
Sen rezalet yegertirsin tinliileri saptirarak.
Sen namus diigmani, sen hain, sen hinzir yankesici,
Bali zikkim eder, aciya gevirirsin sevinci.
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The Rape of Lucrece

890  ‘Thy secret pleasure turns to open shame,
Thy private feasting to a public fast,
Thy smoothing titles to a ragged name,
Thy sugared tongue to bitter wormwood taste;
Thy violent vanities can never last.
895 How comes it then, vile Opportunity,
Being so bad, such numbers seek for thee?

‘When wilt thou be the humble suppliant’s friend,
And bring him where his suit may be obtainéd?
When wilt thou sort an hour great strifes to end?
900  Or free that soul which wretchedness hath chainéd?
Give physic to the sick, ease to the painéd?
The poor, lame, blind, halt, creep, cry out for thee;
But they ne’er meet with Opportunity.

‘The patient dies while the physician sleeps;
905  The orphan pines while the oppressor feeds;
Justice is feasting while the widow weeps;
Advice is sporting while infection breeds;
Thou grant’st no time for charitable deeds;
Wrath, envy, treason, rape, and murder’s rages,
910 Thy heinous hours wait on them as their pages.

“When Truth and Virtue have to do with thee,
A thousand crosses keep them from thy aid;
They buy thy help, but Sin ne’er gives a fee;
He gratis comes, and thou art well appaid
915 As well to hear as grant what he hath said.
My Collatine would else have come to me
When Tarquin did, but he was stayed by thee.
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Liikres'in Igfali

“Senin gizli zevkin rezillik yapip ortaya siirmek, 890
En seckin ziyafeti cevirmek sefil eglenceye,
Soylu unvanlari 6verek pagavraya dondiirmek,
Tath iltifatlar1 da amansiz bir igkenceye;
Degerler hoyratga hirpalanarak yok olsun diye.
O zaman nasil olur da, firsat, sen boyle algaksan, 895
Berbatsan, seni bulmaya can atar bu igreng insan?

“Sen ne zaman diigkiinlere dost olacaksin acaba?
Murada erdirir misin yalvarip yakaranlari?
Uygun saat secer misin bitsin diye bunca gaba?
Sefaletten kurtarir misin zincirlenmig canlari? 900
Iyilestirir misin hastaliktan kivrananlari?
Yoksul, topal, kor, aksak, siiriingen yalvarir da sana,
Higbiri asla kavugmaz firsatina, yardimina.

“Hasta 6liip gidiyordur, yan gelmig horlarken hekim,
Oksiiz aghktan perigan, zorba hapir hupur yerken, 905
Dul kadin aglayip durur, sélende fink atar hikim,
Danigmanlar dért kol gengi, bunca illet kol gezerken.
Hayir igine hi¢ mi hig vakit ayirmiyorsun sen.

Gazap, kiskanglik, ihanet, igfal ve cinayet yaygin,

Onlara kul kole senin gu tiksindirici ¢agn. 910

“Dogruluk ve Erdem seninle igli dighysa eger

Sana destek olmalarini 6nler bin tiirli mani:

Onlar yardim ali, ama giinah hig iicret mi 6der,

O bedavaya gelir, hem de 6diillendirir seni:

Hemen gergeklegtirir karar alip s6z verdigini 915
Kollatin’im de gelirdi, bana geldiginde Tarkvin,
Ama sen engel olmak igin kargisina dikildin.
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‘Guilty thou art of murder and of theft,
Guilty of perjury and subornation,
Guilty of treason, forgery and shift,
Guilty of incest, that abomination;
An accessary by thine inclination
To all sins past and all that are to come,
From the creation to the general doom.

‘Misshapen Time, copesmate of ugly Night,
Swift subtle post, carrier of grisly care,
Eater of youth, false slave to false delight,
Base watch of woes, sin’s pack-horse, virtue’s snare;
Thou nursest all and murd’rest all that are.
O, hear me then, injurious, shifting Time!
Be guilty of my death, since of my crime.

“Why hath thy servant Opportunity
Betrayed the hours thou gavest me to repose,
Cancelled my fortunes and enchainéd me
To endless date of never-ending woes?
Time’s office is to fine the hate of foes,

To eat up errors by opinion bred,

Not spend the dowry of a lawful bed.

‘Time’s glory is to calm contending kings,
To unmask falsehood and bring truth to light,
To stamp the seal of time in agéd things,
To wake the momn and sentinel the night,
To wrong the wronger till he render right,
To ruinate proud buildings with thy hours
And smear with dust their glitt’ring golden towers:
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Liikres’in 1gfali

“Sen suglusun cinayetten, kag tiirlii madrabazliktan;
Yalanc gahitliginden, alip verdigin riigvetten,
Suglusun ihanetten, hileden ve diizenbazhktan, 920
Suglusun sapikhigin en igrenci olan ensestten,
Nice sug ortakhigindan, igindeki o tiynetten.
Sendedir gegmigteki, gelecekteki tiim giinahlar
Diinyanin yaratihigindan ta kiyamete kadar.

“Bigimsiz, ¢arpik qurpuk Vakit, Gecenin sug ortagy, 925
Korkung yas kaygisini tagiyan hizh, kurnaz ulak,
Gengleri yutan, sahte zevklerin yalanci usag,
Som dert bekgisi, giinah yilkisi, erdem igin tuzak,
Sen hepsini besleyip hepsini 6ldiiriirsiin mutlak.
Oyleyse dinle beni yikici, aldatici Vakit: 930
Oliimiimiin sugunu sen iistlen, o sug bana ait.

“Usagin olan firsatgilik nigin ihanetiyle
Ald1 benden senin verdigin huzur saatlerini,
Mutlulugumu yok etti de, zincire vurup boyle
Hig sona ermeyecek dertlere mahkiim etti beni? 935
Vaktin gorevi, cezalandirip diisman nefretini
El dlemin yoz diigiincelerini sona erdirmek,
Megru yatakta geyizi degil, miras: yitirmek.

“Zaman gan bulur ¢atigan krallar1 yatigtirmakla,
Yalani ortaya koyup 1sik sagmakla gergege, 940
En eski gaglara kendi soylu miihriinii vurmakla,
Sabahi uyandirip da bekgi olmakla geceye;
Kotiiye kotii vurarak dogruya yonelsin diye,
Saatlerinle devirip gorkemli kaganeleri,
Balgikla sivayip 151l 151l altin kuleleri. 945
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“To fill with worm-holes stately monumenss,
To feed oblivion with decay of things,
To blot old books and alter their contents,
To pluck the quills from ancient ravens’ wings,
To dry the old 0ak’s sap and cherish springs,
To spoil antiquities of hammered steel
And turn the giddy round of Fortune’s wheel;

“To show the beldam daughters of her daughter,
To make the child a man, the man a child,
To slay the tiger that doth live by slaughter,
To tame the unicorn and lion wild,
To mock the subtle in themselves beguiled,
To cheer the ploughman with increaseful crops,
And waste huge stones with little water-drops.

“Why work’st thou mischief in thy pilgrimage,
Unless thou couldst return to make amends?
One poor retiring minute in an age
Would purchase thee a thousand thousand friends,
Lending him wit that to bad debtors lends.
O, this dread night, wouldst thou one hour come back,
I could prevent this storm and shun thy wrack!

‘Thou ceaseless lackey to eternity,
With some mischance cross Tarquin in his flight;
Devise extremes beyond extremity,
To make him curse this curséd crimeful night;
Let ghastly shadows his lewd eyes affright,
And the dire thought of his committed evil
Shape every bush a hideous shapeless devil.
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Liikres'in Igfali

“Sanl ahgap anitlar1 kurda kuga kemirttirmek,
Unutulmaya birakmak nesneleri, giiriimeye,
Eski kitaplari bozup igerikleri sildirmek,
Omrii uzun kuzgunlardan tiiyler yolmak kalem diye,
Taze dallan sevmek: Tek 6zsu kalmasin megeye,

Eski gaglarin gelikten eserlerini devirmek

Ve bag dondiire dondiire garkifelegi cevirmek;

“Ters yiiz etmek giizel kizhg kocakarihgina,
Cocugu geng adam yapmak, ¢ocuk yapmak yetigkini,
Cana kiyarak yagayan kaplanin kiymak canina,
Sindirmek tek boyunuzlu ati, aslanin en vahsgisini,
Kumazligiyla kendini aldatan hinogluhini,
Ekinleri bollagtirip rengberleri mutlu etmek,
Kiigiik su damlalariyla kayaliklari eritmek.

“Yolculugun sirasinda neden fesat gevirirsin
Megerki sen diizeltecek olasin kendin donerek,
Koca bir gagda geri gelmek bir zavalh an igin
Sana kag bin tane dost kazandiracak olsa gerek,
Eski kétii borglar hakkinda akil fikir vererek,
Ah, o feci gece, sen bir saat igin geri gelsen,
Firtinadan kagardim, bu yikimi yapamazdin sen!

“Sen durmak bilmeden sonsuzluga hizmet eden ugak,
Hig hesapta yokken rast gel kagmakta olan Tarkvin’e
Otelerin 6tesine giden yollari bularak,
O lanet etsin giinahlar gecesinin lanetine;
Urkiing golgeler korku salsin ifritin gozlerine.
Berbat sugundan akilda kalan feci ani ise
Dondiirsiin her galiig: habis, ¢arpik bir iblise.
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The Rape of Lucrece

‘Disturb his hours of rest with restless trances,

Afflict him in his bed with bedrid groans;

Let there bechance him pitiful mischances,

To make him moan, but pity not his moans.

Stone hirn with hard’ned hearts, harder than stones;
And let mild women to him lose their mildness,
Wilder to him than tigers in their wildness.

‘Let him have time to tear his curléd hair,

Let him have time against himself to rave,

Let him have time of time’s help to despair,

Let him have timne to live a loathéd slave,

Let him have time a beggar’s orts to crave,
And time to see one that by alms doth live
Disdain to him disdainéd scraps to give.

‘Let him have time to see his friends his foes,
And merry fools to mock at him resort;
Let him have time to mark how slow time goes
In time of sorrow, and how swift and short
His time of folly and his time of sport;

And ever let his unrecalling crime

Have time to wail th’abusing of his time.

‘O Time, thou tutor both to good and bad,

Teach me to curse him that thou taught’st this ill!

At his own shadow let the thief run mad,

Himself himself seek every hour to kill!

Such wretched hands such wretched blood should spill;
For who so base would such an office have
As sland’rous deathsman to so base a slave?
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Liikres’in 1gfali

“Kivrandir onu yatakta dinlenirken kabuslarla,

Hasta diisiir, yatalak et, sizlanmasi hi¢ durmasin,

Onun igin tiirlii tiirlii kaza ve bela tasarla,

Inim inim inlet, ama hi¢ merhamet etme sakin,

Tagstan kat yiireklerle taglansin da hirpalansin;
Hanmim hamimcik kadinlar hagin davransinlar ona,
Gordiikleri an dénsiinler birer amansiz kaplana.

“Hele giinii gelsin, liile lille saglarini yolsun,
Giinii gelsin de kendini yerip, vursun yerden yere,
Giinii gelsin, kalbi kara umutsuzluklarla dolsun,
Giinii gelsin de yagami benzer olsun sefillere
Ya da bir kirinti igin yalvarsin dilencilere;

Kendi sadakaya muhtag biri, reva gorsiin gunu:

Murdar bir artik lokmayi ok goriip terslesin onu.

“Giinii gelsin de dostlari oluversin birer diigman,
Sen soytarilar alaya alsin onu kiyasiya,
Giinii gelsin de anlasin nasil yavag geger zaman,
Uziintiiler yaganirken; hem de gok hizl ve kisa;
Insan eglenirken mutlu, sen sakrak, gildirasiya

Ve hiingiir hiingiir aglasin o bagislanmaz suguna,

Kendi zamaninin da bu yiizden magdur olduguna.

“Vakit, sen hem iyi, hem kotii i¢in 6gretmensin ya,
Ben ona nasil lanet etsem: Ogretmenlik yap serre!
Kendi gélgesinden korkan bir hirsiz kagar ¢ilginca,
Kendini oldiirecekmig gibi her saat bir kere!
O berbat eller o murdar kam dokecektir yere.
Bu asagilik ig hangi soysuzun elinden gelir?
Pespaye koleye kargi gom cellat igin birebir.
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‘The baser is he, coming from a king,
To shame his hope with deeds degenerate.
The mightier man, the mightier is the thing
That makes him honoured or begets him hate;
For greatest scandal waits on greatest state.
The moon being clouded presently is missed,
But little stars may hide them when they list.

‘The crow may bathe his coal-black wings in mire
And unperceived fly with the filth away;
But if the like the snow-white swan desire,
The stain upon his silver down will stay.
Poor grooms are sightless night, kings glorious day.
Gnats are unnoted wheresoe’er they fly,
But eagles gazed upon with every eye.

‘Out, idle words, servants to shallow fools!
Unprofitable sounds, weak arbitrators!
Busy yourselves in skill-contending schools;
Debate where leisure serves with dull debaters;
To trembling clients be you mediators.

For me, I force not argument a straw,

Since that my case is past the help of law.

‘In vain I rail at Opportunity,

At Time, at Tarquin, and uncheerful Night;

In vain I cavil with mine infamy,

In vain I spurn at my confirmed despite:

This helpless smoke of words doth me no right.
The remedy indeed to do me good
Is to let forth my foul-defiléd blood.
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Liikres'in Igfali

“Algakliklar yapiyorsa, mademki o bir hiikiimdar,

Soysuzca eylemleriyle umutlar berbat eder,

Insan olarak biiyiikse, isi biiyiiktiir o kadar,

Ya san kazandirir ona, ya nefretle kara siirer,

En muazzam devleti en azman rezaletler bekler.
Ay bulutlar arkasina girerse hemen 6zlenir,
Ama kiigiik yildizlar canlar ¢ekince gizlenir.

“Karga komiir rengi kanatlarim gamurda yikar,
Kimse farkina varmaz o ugup giderken ¢amurla;
Ama kar beyaz1 kugu aynim1 yapmaya kalkar:
Giimiig tityleri tistiindeki lekeler gikmaz asla.
Yoksul seyis kor gecedir, gorkemli giin benzer krala.
Sinekler nereye ugsa aldirig etmez hig kimse
Ama biitiin gozler izler kartallar nereye gitse.

“Defolun bog laflar, usaklari kof soytarilarin!

Sesler ki degersizdir, yargiglar ki olmamg ehil!

Laf ebeligi 6greten okullarda gabalayin;

Bon tartigmalara girigin, bog vaktiniz az degil;

Korkudan titreyen miigteriler igin olun vekil.
Bana gore mahkeme ve dava degil umurumda,

Ciinkii hukukun yarari yok ki benim durumumda.

“Ben firsatgiliga ates piiskiiriiyorum bosuna,
Cagimiza, Tarkvin’e, mutluluk bilmeyen geceye,
Beyhude yakiniyorum sug iglendi diye bana,
Kendimi verdim bilinen bir aybi lanetlemeye,
Hakh ¢ikmam hava civa sozler soyleye soyleye.
Aslinda beni gifaya kavugturur tek bir gare:
O da pislenen kanmimi hacamatla dokmek yere.
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The Rape of Lucrece

1030  ‘Poor hand, why quiver’st thou at this decree?
Honour thyself to rid me of this shame;
For if I die, my honour lives in thee,
But if I live, thou livest in my defame.
Since thou couldst not defend thy loyal dame
1035 And wast afeard to scratch her wicked foe,
Kill both thyself and her for yielding so.’

This said, from her betumbled couch she starteth,
To find some desp’rate instrument of death.
But this no slaughterhouse no tool imparteth
1040  To make more vent for passage of her breath,
Which, thronging through her lips, so vanisheth.
As smoke from Etna that in air consumes,
Or that which from dischargéd cannon fumes.

‘In vain,’ quoth she, ‘I live, and seek in vain
1045 Some happy mean to end a hapless life.
I feared by Tarquin’s falchion to be slain,
Yet for the selfsame purpose seek a knife;
But when I feared I was a loyal wife;
So am I now—O no, that cannot be;
1050 Of that true type hath Tarquin rifled me.

‘O, that is gone for which I sought to live,
And therefore now I need not fear to die.
To clear this spot by death, at least I give
A badge of fame to slander’s livery,
1055 A dyinglife to living infamy.
Poor helpless help, the treasure stol’n away,
To burn the guiltless casket where it lay!
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Liikres’in Igfali

“Zavall el, nigin titriyorsun bu belge yiiziinden?
Beni utangtan temizlerken onurlandir kendini,
Serefim, yagamini sende siirdiiriir 6liirsem ben,
Ama yasarsan yiiz karam karalayip durur seni,
Koruyamadin ki sana hep sadik kalan esini.
Sen yok etmekten korktun kotii diigmanim eginin:
Kendini ve esini 6ldiir teslim oldugu igin.”

O lekelenen sedirden kalkti s6yleyip de bunu,
Umarsizca bulmak igin bir arag cana kiyacak,
Ama ne arar o alet, bir mezbaha degil ki bu;
Rahat nefes alsin diye genig bir delik agacak.
Solugu tikanmugti1 da dudaklari kapanarak,
Sonra kayboldu bir duman gibi yanardagdan tiiten,
Ya da ugup gitti ateglenen bir toptan piiskiiren.

“Bosuna,” dedi, “yagtyorum arayarak, ne diye
Mutlu bir yoldan son vermek igin mutsuz bir yagama,
Korkmugtum Tarkvin’in kilicl beni 6ldiiriir diye,
Simdi ben bigak ariyorum tam o niyetle ama;
Korkuyordum sadik bir es olamamaktan kocama,
Artik ben 6yle miyim — Ah, hayir, olmaz, olamaz bu,
Tarkvin beni soyup o soylu amagtan yoksun kodu.

“Ah, ugrunda yagamaya ant igtigim, gitti gider;
Ben 6liip gitmekten hig korkmamaliyim bundan sonra,
Bu lekeyi 6liimle silmeye en azindan deger
Bir seref armasi takip giyimli iftiralara,
Oliimsiizce yagamak, var olmak yerine kapkara.
Zavalh ¢are: Calinmug bir hazine neye yarar,
Yatug yerde yaldizsiz sanduka nafile yanar!®

Shakespeare “guiltless” sozciigii iizerinde kelime oyunu yapiyor; “guiltless”
“sugsuz” ya da “giinahsiz” demek. Ayni gekilde telaffuz edilen “gildess” ise
“yaldzsiz” anlaminda.
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‘Well, well, dear Collatine, thou shalt not know

The stainéd taste of violated troth;

I willnot wrong thy true affection so,

To flatter thee with an infringéd oath;

This bastard graff shall never come to growth;
He shall not boast who did thy stock pollute
That thou art doting father of his fruit.

‘Nor shall he smile at thee in secret thought,
Nor laugh with his companions at thy state;
But thou shalt know thy int’rest was not bought
Basely with gold, but stol’n from forth thy gate.
For me, I am the mistress of my fate,
And with my trespass never will dispense,
Till life to death acquit my forced offence.

‘I will not poison thee with my attaint,

Nor fold my fault in cleanly-coined excuses;

My sable ground of sin I will not paint

To hide the truth of this false night’s abuses.

My tongue shall utter all; mine eyes, like sluices,
As from a mountain-spring that feeds a dale,
Shall gush pure streams to purge my impure tale.’

By this, lamenting Philomel had ended

The well-tuned warble of her nightly sorrow,

And solemn night with slow sad gait descended

To ugly hell; when lo, the blushing morrow

Lends light to all fair eyes that light will borrow;
But cloudy Lucrece shames herself to see,

And therefore still in night would cloist’red be.
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Liikres’in Igfali

“Iste sevgili Kollatin, asla bilmeyeceksin sen
Bozulmus antlagmalarin rezil tadi nasil olur;
Oyle ihanet gelmeyecek senin agkina benden,
Seni umutlandirip verdigim so6z yerini bulur.
Pi¢ dol yatagina diiser ama, biiyiimesi durur;
Oviinemez ki o govdenin kimi kirlettigiyle
Onun iiriiniiniin sevecen babasi sensin diye.

“O ne gizli hislerle giiliimser sana igin igin,

Ne de dostlariyla senin haline kahkaha atar;

Ama bilirsin ki satin alinmamugtir hislerin

Pespaye altinlarla, kapindan ¢alinmigtir onlar;

Bana gelince, alin yazim iizerinde hitkmiim var,
Giinahimi hog gérmem, ne de onun bana sugunu;
Megerki yagsamdan oliime gegis affetsin bunu.

“Ben zehirleyemem seni benim kendi yiiz karamla,
Taze kalp paralar gibi mazeretler siirmem 6ne,
Simsiyah giinahi canli renklere boyamam asla
Set gekmek igin gom gecenin berbat gergeklerine;
Dilim anlatir her seyi; dagin genig vadisine
Pinarlardan irmak gibi, gozlerim bereket tagir,
Benim murdar 6ykiim figkiran saf sularla aklagir.”
Iste matem tutan biilbiil bu sozlerle bitirmigti
O her geceki dinlemeye doyum olmaz sarkiyi,
Kasvetli gece agr, iizgiin adimlarla girmisti
Cirkin cehenneme, derken kizaran giin aydinlig:
Biitiin gozlere sundu giizeller giizeli 15181;
Ama kederli Liikres utang duydu bunu gériince,
Kendisini hep zindanda tutsun istiyordu gece.
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Revealing day through every cranny spies,
And seems to point her out where she sits weeping;
To whom she sobbing speaks: ‘O eye of eyes,
Why pry’st thou through my window? Leave thy peeping;
Mock with thy tickling beamns eyes that are sleeping;
Brand not my forehead with thy piercing light,
For day hath nought to do what’s done by night.’

Thus cavils she with every thing she sees.
True grief is fond and testy as a child,
Who wayward once, his mood with nought agrees.
Old woes, not infant sorrows, bear themn mild;
Continuance tames the one; the other wild,
Like an unpractised swimmer plunging still
With too much labour drowns for want of skill.

So she, deep-drenchéd in a sea of care,

Holds disputation with each thing she views,

And to herself all sorrow doth compare;

No object but her passion’s strength renews,

And as one shifts, another straight ensues.
Sometime her grief is dumb and hath no words;
Sometime ’tis mad and too much talk affords.

The little birds that tune their morning’s joy
Make her moans mad with their sweet melody;
For mirth doth search the bottom of annoy;
Sad souls are slain in merry company;
Grief best is pleased with grief’s society.

True sorrow then is feelingly sufficed

When with like semblance it is sympathized.
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Liikres’in Igfali

Giindiiz her seyi ortaya koyar girip her delige,
Orda oturup gosterir agladigim Liikres’in;
O higkirarak diyor ki: “Gozlerin gozleri, niye
Bu gozetleyig penceremden? Bunu birakin, gidin,
Sulelerle oksayip uyuyan gozlerle eglenin.
Delici nurunuz alnima vurmasin damgasini,
Giindiiz asla bilemez gecenin neler yaptigini.”

Liikres gordiigii her seye bir kusur bulur, kulp takar,
Gergek keder bir ¢ocuk gibidir, alik ve huysuzdur,
Hirqinlik yapmigsa bir kez, her sefer azar da azar.
Cocuk iiziintiisii degil, eski dert yumugak durur;
Biri uysal olur gamla, biri 6fkeden kudurur,
Acemi yiiziicii gibi hep batar gikar sularda,
Beceriksizlik yiiziinden gok ¢irpinip bogulur da.

Liikres dert denizinde batmig da girtlagina kadar,
Tartigmaya tutuguyor oniine ¢ikan her seyle,

Her iiziintiiden kendisine gikardig: bir pay var.
Coskusunun giicii tazelenmiyor higbir nesneyle,
Biri yon degistirirken, biri diimdiiz ileriye.

Bazen kederden suspus olur, tek s6z ¢ikmaz agzindan,

Bazen ¢ildirmig gibidir, agzi laf yapar durmadan.

Sabahin mutlulugunu gakiyan kiigiiciik kuglar

Onun iniltisini hog ezgilerle deli eder,

Istirabin yarasini nege daha derin yarar,

Sen topluluklar iginde iizgiin ruhlar 6liir gider,

Bagka kederlerle olmak, keder igin en mutlu yer.
Gergek elem ancak aa duygularla tatmin olur,
Benzerleriyle birlikte olunca teselli bulur.
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*Tis double death to drown in ken of shore;
He ten times pines that pines beholding food;
To see the salve doth make the wound ache more;
Great grief grieves most at that would do it good;
Deep woes roll forward like a gentle flood,
Who, being stopped, the bounding banks o’erflows;
Grief dallied with nor law nor limit knows.

‘You mocking birds,” quoth she, ‘your tunes entomb
Within your hollow-swelling featheréd breasts,
And in my hearing be you mute and dumb.
My restless discord loves no stops nor rests;
A woeful hostess brooks not merry guests.
Relish your nimble notes to pleasing ears;
Distress likes dumps when time is kept with tears.

‘Come, Philomel, that sing’st of ravishment,
Make thy sad grove in my dishevelled hair.
As the dank earth weeps at thy languishment,
So I at each sad strain will strain a tear,
And with deep groans the diapason bear;
For burden-wise I’ll hum on Tarquin still,
While thou on Tereus descants better skill.

‘And whiles against a thorn thou bear’st thy part
To keep thy sharp woes waking, wretched I,
To imitate thee well, against my heart
Will fix a sharp knife to affright mine eye;
Who, if it wink, shall thereon fall and die.
These means, as frets upon an instrument,
Shall tune our heart-strings to true languishment.
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Liikres'in 1gfali

Yakin sahile bakarak bogulmak gifte 6liimdiir,
Yemek seyrederek aglk ¢eken on kez aglik geker,
Merhemi g6zlemek yaranin sizisini bityiitiir,
En iyi gelecek kedere acir en biiyiik keder;
Yumusak bagli sel gibi akip gider derin dertler,
Set gekilince o irmak kiyilarini tagirir,
Hafife alinan matem ne kanun tanir ne sinir.

“Siz alayc1 kuglar,” dedi, “gomiilii ezgileriniz
Bir inip bir sisen o vefasiz tiiyli bagirlara,
Size kulak verdigimde olun birer sagir dilsiz,
Ben tedirgin, uyumsuzum, sevmem ne durak, ne ara,
Dertli bir ev sahibesi katlanmaz sen konuklara.
Zevk alacak kulaklara siz sunun kivrak nagmeler,
Gozyaglar tempo tuttu mu, gam agir hava sever.

“Gel Filomel,? sarkinla agit diiz igfal edilmene,
Darmadagn saglarimda hiiziinlii yuvani kur sen,
Soguk diinya aghyorken senin perisan haline
Her acikh melodi bir gozyasi kopartsin benden,
Derin inleyiglerimle giir bir eglik yapayim ben
Mirildanaraktan Tarkvin’den gikdyetimi yine,
Sen hiinerli garkim soylerken Tereus’unkine.

“Sen dikene gogiis gererek gsakiyorsun yine de,

Uyanik kaliyor derin dertlerin, ben periganim:

Seni taklit etmek i¢in dogrultuyorum kalbime

Keskin bir bigak; g6ziime yaman korku salacagim:

O diigiip oliir ne zaman ki ben goziimii kirparim.
Boyle eza, telli sazin parmak basilacak yeri:
Kalbimizin tellerinden ¢ikar agit ezgileri.

Biilbiil. Philomela: Mitolojide bir Atina prensesi; kiz kardegi Prokne’nin
kocasi Tereus tarafindan igfal edilince tanrilar Philomela’y: biilbiile doniis-

tiirmnidg, Prokne’yi kirlangica, Tereus’u atmacaya gevirmiglerdi.
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‘And for, poor bird, thou sing’st not in the day,

As shaming any eye should thee behold,

Some dark deep desert, seated from the way,

That knows not parching heat nor freezing cold,

Will we find out; and there we will unfold
To creatures stern sad tunes, to change their kinds.
Since men prove beasts, let beasts bear gentle minds.’

As the poor frighted deer, that stands at gaze,
Wildly determining which way to fly,
Or one encompassed with a winding maze
That cannot tread the way out readily;
So with herself is she in mutiny,
To live or die which of the twain were better,
When life is shamed and death reproach’s debtor.

‘To kill myself,” quoth she, ‘alack, what were it,
But with my body my poor soul’s pollution?
They that lose half with greater patience bear it
Than they whose whole is swallowed in confusion.
That mother tries a merciless conclusion
Who, having two sweet babes, when death takes one,
Will slay the other and be nurse to none.

‘My body or my soul, which was the dearer,
When the one pure, the other made divine?
Whose love of either to myself was nearer,
When both were kept for heaven and Collatine?
Ay me! the bark pilled from the lofty pine,

His leaves will wither and his sap decay;

So must my soul, her bark being pilled away.
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Liikres’in 1gfali

“Ciinkii, zavall kus, sen giindiiz sarki séylemiyorsun,
Utanursin, seni bazi gozler fark edip ayplar;
Ucra, karanlik bir sahrada, ¢ok uzak yol iistiinden,
Ki ne kavurucu sicak, ne dondurucu soguk var,
Biz ortaya ¢ikip sunariz dokunakh garkilar,
Azgin yaratiklar hele doga degistirsinler de,
Erkekler yaban; uysal akil olsun yabanilerde.”

Korkuya kapilmig zavall geyik bakakalir ya,
Cikaramaz gidecegi yonii — ne sag1 ne solu.
Biri dolambagh labirentte apigip kalmigsa,
Beceremez hemencecik bulmasini gikar yolu,
Liikres’in de kafasinin igi karigik, cenk dolu:

Yagam mu, 6liim mii, hangisi daha dogrudur bundan?
Yagam utangtan kurtulmaz, 6liim kinanma borcundan.

“Ben kendimi 6ldiirsem mi?” dedi, “yamit:1 yok asla,

Bedenim pislendi, zavalli ruhum da murdar olur,

Her ikisini yutup da yok edenlere kiyasla

Yariy: yitirenler daha sabirh oluyordur;

Bir annenin su kosulda se¢im yapmasi ¢ok zordur:
Iki tath bebek dogurur da biri can verirse,
Otekini 6ldiiriip de higbir yavru beslemese.

“Bedenim ve ruhum, daha degerli olan hangisi?

Birisi yaratilmug saf, iffetli — 6teki yiice.

Bende ¢ok daha 6zliidiir her ikisinin sevgisi,

Cennet ve Kollatin igin onlar1 esirgeyince.

Eyvabh, iste ulu gamin kabugu soyulur 6nce,
Sonra tiim yapraklar solar, 6zsu da kuruyup gider,
Govdem kabugundan soyulunca ruhumu yok eder.
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The Rape of Lucrece

1170 ‘Her house is sacked, her quiet interrupted,
Her mansion battered by the enemy;
Her sacred temple spotted, spoiled, corrupted,
Grossly engirt with daring infamy;
Then let it not be called impiety
1175 If in this blemished fort I make some hole
Through which I may convey this troubled soul.

‘Yet die I will not till my Collatine
Have heard the cause of my untimely death,
That he may vow, in that sad hour of mine,
1180  Revenge on him that made me stop my breath.
My stainéd blood to Tarquin I’ll bequeath,
Which by him tainted shall for him be spent,
And as his due writ in my testament.

‘My honour I'll bequeath unto the knife
1185  That wounds my body so dishonouréd.
"Tis honour to deprive dishonoured life;
The one will live, the other being dead.
So of shame’s ashes shall my fame be bred;
For in my death I murder shameful scorn.
1190 My shame so dead, mine honour is new bom.

‘Dear lord of that dear jewel I have lost,
What legacy shall I bequeath to thee?
My resolution, love, shall be thy boast,
By whose example thou revenged mayst be.
1195  How Tarquin must be used, read it in me:
Myself, thy friend, will kill myself, thy foe,
And, for my sake, serve thou false Tarquin so.
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Liikres’in Igfali

“Yagmalanan evi artik ne rahat ne huzur buldu:
Koskiinii hirpalayip viraneye gevirdi diigman;
Kutsal tapinag; kirletildi, soyuldu, bozuldu,
Goziipek hayasizlik onu kugatti dort bir yandan,
Benim igin dine karg: geldi denmesin o0 zaman,
Lekelenmis kalenin orda bir gedik agarsam ben
Gegireyim diye ac1 ¢eken ruhumu iginden.

“Ama 6lmeyecegim Kollatin’im duyuncaya dek

Benim zamansiz 6liimiimii getirdi hangi neden;

Isterim ki felaket saatimde o ant igerek

Og alacagim desin nefesimi kesen kigiden.

Kirli kanimi Tarkvin’e miras birakiyorum ben,
Kendi kirlettigi kani harcasin bildigi gibi,
Yasal hakkidir vasiyetimde belirtildigi gibi.

“Benim haysiyetimin mirasgisi olsun o bigak

Ki gerefsizce yaralamigt1 bedenimi boyle;

Onuru gasbedileni onurdur cansiz birakmak.

Seref yagsayacaktir 6teki olmiig olsa bile,

Uniim ihya olur utangh olayin kiilleriyle,
Ciinkii ben 6liip yiiz karasi ayb: oldiiriiyorum,
Utang boyle can verince yeniden dogar onurum.

“Sen, aziz lordu yitirdigim degerli miicevherin
Acaba neler biraksam mirasim olarak sana?
Sadakatimle, sevgilim, hep iftihar edeceksin;
Benim giizel 6rnegimle intikamini alsana,
Tarkvin’e ne yapilmaly, igte onu sen sor bana.

Ben senin dostun, kendini 6ldiiren diigmanin senin,

Benim ugruma davran, canim al rezil Tarkvin’in.
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The Rape of Lucrece

‘This brief abridgement of my will I make:
My soul and body to the skies and ground;
1200 My resolution, husband, do thou take;
Mine honour be the knife’s that makes my wound;
My shame be his that did my fame confound;
And all my fame that lives disburséd be
To those that live and think no shame of me.

1205 ‘Thou, Collatine, shalt oversee this will;
How was I overseen that thou shalt see it!
My blood shall wash the slander of mine ill;
My life’s foul deed, my life’s fair end shall free it.
Faint not, faint heart, but stoutly say “So be it”.
1210 Yield to my hand; my hand shall conquer thee;
Thou dead, both die and both shall victors be.’

This plot of death when sadly she had laid,
And wiped the brinish pearl from her bright eyes,
With untuned tongue she hoarsely calls her maid,
1215 Whose swift obedience to her mistress hies;
For fleet-winged duty with thought’s feathers flies.
Poor Lucrece’ cheeks unto her maid seem so
As winter meads when sun doth melt their snow.

Her mistress she doth give demure good-morrow
1220  With soft slow tongue, true mark of modesty,
And sorts a sad look to her lady’s sorrow,
(For why her face wore sorrow’s livery,)
But durst not ask of her audaciously
Why her two suns were cloud-eclipséd so,
1225 Nor why her fair cheeks over-washed with woe.
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Liikres’in Igfali

“Vasiyetimin kisa bir 6zetini gikarayim:

Ruhum goklere miras kalacak, bedenim diinyaya,

Kararl sadakatimi sen kocama birakayim,

Onurumu veriyorum yarami desen kamaya,

Lanetim ona, hani kalkmigt: iiniimii yikmaya.
Baki kalanlarin olsun iyi g6hretimin tiimii,
Onlar utangla lekelenmig gérmiiyorsa tiniimii.

“Sen, Kollatin, vasiyete nezaret et, uygulansin,

Sen goresin diye emanet edilmisti ya bana;

Iftiranin pisligi dokiilen kaumla yikansin,

Iyi sonum aklama getirsin fena yapilana.

Bayilma, titreyen yiirek, de ki: ‘Olur bu insana.’
Sen elime teslim ol, benim elim seni fetheder;
Oldiigiinde sen de, 6liim de olursunuz muzaffer.”

Oliim taslagin iizgiin iizgiin hazirlad Liikres,

Inci gibi yaglar sildi igiltih gozlerinden,

Boguk bir sesle gagirdi hizmetgisini — tiz bir ses:

Hanima tam itaatle kadin kosup geldi hemen,

Cevik kanath gorev tiiy gibi ugar diisiinmeden;
Hizmetgi gordii: Liikres’in islanmusti yanaklar,
Kigin nasil eritirse giineg ovadaki kari.

Hizmetgi ‘giinaydin’ dedi hanimina ciddi ciddi,
Yumugak, yavag bir dille — gergek sayg ifadesi,
Hanimin dertli haline iizillerek goz gezdirdi,
(Glinkii onun yiizii giymigti bir elem elbisesi,)
Ama soru soracak kadar cesur degildi sesi.
Niye giineg gibi iki g6zii bulutlanmg Gyle
Ve o giizel yanaklan sirilsiklam iiziintiiyle.
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But as the earth doth weep, the sun being set,

Each flower moist’ned like a melting eye,

Even so the maid with swelling drops ’gan wet

Her circled eyne, enforced by sympathy

Of those fair suns set in her mistress’ sky,
Who in a salt-waved ocean quench their light,
Which makes the maid weep like the dewy night.

A pretty while these pretty creatures stand,
Like ivory conduits coral cisterns filling.
One justly weeps; the other takes in hand
No cause but company of her drops spilling:
Their gentle sex to weep are often willing,
Grieving themselves to guess at others’ smarts,
And then they drown their eyes or break their hearts.

For men have marble, women waxen, minds,
And therefore are they formed as marble will;
The weak oppressed, th’impression of strange kinds
Is formed in them by force, by fraud, or skill.
Then call them not the authors of their ill,
No more than wax shall be accounted evil
Wherein is stamped the semblance of a devil.

Their smoothness, like a goodly champaign plain,

Lays open all the little worms that creep;

In men, as in a rough-grown grove, remain.

Cave-keeping evils that obscurely sleep.

Through crystal walls each little mote will peep.
Though men can cover crimes with bold stern looks,
Poor women’s faces are their own faults’ books.
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Liikres’in Igfali

Ama nasil yeryiizii aglarsa giineg batt1 diye
Erimekte olan bir g6z gibi islanur her gigek,
Hizmetgi baslad: tipki 6yle g6zyas: dokmeye
Halkalanan go6zlerinden, duygudaslik gostererek,
Hanimin gogiinde batan giinegten esinlenerek
Tuzlu suyla dolu ummanda igiklari s6niince

Hizmetgi agliyordu — sanki o ¢y yagdiran gece.

Bu giizel yaratiklarsa bir siire bir giizel bekler
Fildisi suyollari mercan sarmici doldursun diye;
Biri hakli aglar, 6teki bir tek bahane ister:
Bir arkadag agliyorsa kapilarak iiziintiiye.
Cinsilatif ¢ogu zaman diinden hazir yag dokmeye,
Bagkalarinin derdine iiziiliip perigan olur,
Ya gozler yaga bogulur, ya yiirekleri burkulur.

Erkegin akli mermerdir, kadinlarinki bal mumu,
Kadin akli mermer gibi bigime girmig sanilir;
Zayif kadin ezilirken erkege 6zen duydu mu,
Ya zorbalik, ya hile ya da kurnazlik kullanilir.
Aklinin gerri igin kadini suglayan yanilir:
Ustiine geytan sureti basildi diye bal mumu

Kotiiliik damgast yerse sanki bu dogru olur mu?

Onlarda yumugsak diizliik, verimli ova gibidir,
Solucanlar siiriinerek oradan agiga gikar;
Erkeklerin orman gibi sert sakalinda gizlenir.
Cinler magaralarda da karanlikta sinsi yagar.
Billur duvar arkasindan zerreler sinerek bakar.
Erkekler suglarini o hagin goriiniigle orter,
Zavalli kadinlarda yiiz, kusurlari igin defter.
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No man inveigh against the witheréd flower,
But chide rough winter that the flower hath killed.
Not that devoured, but that which doth devour,
Is worthy blame. O, let it not be hild
Poor women’s faulss that they are so fulfilled
With men’s abuses: those proud lords to blame
Make weak-made women tenants to their shame.

The precedent whereof in Lucrece view,
Assailed by night with circumstances strong
Of present death, and shame that might ensue
By that her death, to do her husband wrong.
Such danger to resistance did belong,
That dying fear through all her body spread;
And who cannot abuse a body dead?

By this, mild patience bid fair Lucrece speak
To the poor counterfeit of her complaining,
‘My girl,’ quoth she, ‘on what occasion break

Those tears from thee that down thy cheeks are raining?

If thou dost weep for grief of my sustaining,
Know, gentle wench, it small avails my mood;
If tears could help, mine own would do me good.

‘But tell me, girl, when went’—and there she stayed
Till after a deep groan—‘Tarquin from hence?’
‘Madam, ere I was up,’ replied the maid,
‘The more to blame my sluggard negligence.
Yet with the fault I thus far can dispense:

Myself was stirring ere the break of day,

And ere I rose was Tarquin gone away.
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Liikres’in Igfali

Kuruyup 6lmiis gigege serzenis etmesin kimse,

Asil gigegi Oldiiren sert kisi suglamak gerek.

Yutulan masum; sug onda: Kim mideye indirmigse.

Ah, bigare kadinlara nahak yere bunca erkek

Kétiiliik yapiyor, onlara bol bol sug yiikleyerek.
Sorumlulukta biiyiik pay diiser soylu ¢apkinlara,
Onlar gullaniyor zayif varlk olan kadinlara.

Ona sorarsaniz bunun 6rmegi Liikres’ti igte:

Gece saldirida 6liim giiglii olasiliklard:

Sonra gelecek olan siirekli utangla birlikte,

Onun bu 6liimiiyle kocasi da gadre ugrads;

Karg gelip direnmekte boyle tehlikeler vard.
Oldiiresiye bir korku sarmigt: tiim viicudunu,
Kim bir 6lii bulur da kétiiye kullanamaz onu?

Konugtu giizel Litkres yumugak, sabirli bir dille
Yanit verip kalp benzerine kendi sikdyetinin,
“Kizim,” dedi Liikres, “Bu gozyaglar hangi nedenle
Yagmur gibi dokiiliiyorlar yanaklarindan senin?
Aghyorsan iiziintiime teselli saglamak igin,
Bil ki, benim iyi kizim, bunun bana faydasi az,
Yaslar yararliysa kendi gézyagim bile avutmaz.

“Soyle bana kizim, ne zaman gitti,” - yutkundu bir an

Derin bir inleyigten sonra — “Buradan gitti Tarkvin?”

“Hanfendi,” dedi hizmetgi, “O gitmisti ben kalkmadan,

Kusurumu biliyorum uyumamin, ihmalimin,
Ama belki bir 6zrii de olabilir kabahatin:
Ben yari uyaniktim da daha agarmamugken tan,

Gel gor ki Tarkvin gitmisti ben kalktigimda yataktan.
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‘But, lady, if your maid may be so bold,
She would request to know your heaviness.’
‘O peace!’ quoth Lucrece: ‘if it should be told,
The repetition cannot make it less,
For more it is than I can well express;
And that deep torture may be called a hell
When more is felt than one hath power to tell.

‘Go, get me hither paper, ink and pen;

Yet save that labour, for I have them here.
What should I say? One of my husband’s men
Bid thou be ready by and by to bear

A letter to my lord, my love, my dear.

Bid him with speed prepare to carry it;

The cause craves haste and it will soon be writ.’
Her maid is gone, and she prepares to write,
First hovering o’er the paper with her quill.
Conceit and grief an eager combat fight;

What wit sets down is blotted straight with will;

This is too curious-good, this blunt and ill:
Much like a press of people at a door,
Throng her inventions, which shall go before.

At last she thus begins: ‘Thou worthy lord
Of that unworthy wife that greeteth thee,
Health to thy person! next vouchsafe t’afford—
If ever, love, thy Lucrece thou wilt see—
Some present speed to come and visit me.
So I commend me, from our house in grief;
My woes are tedious, though my words are brief.
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Liikres’in Igfali

“Ama hanfendi, hizmetginin ciiretini affedin,
Uziintiiniiz nedir, rica etsem aslimi fashni?”
“Ah, hi¢ sorma,” dedi Liikres, “Aktarilmasi o derdin
Biraz olsun dindiremez o yagantimin yasiny;
Hem dilim beceremez dogru diizgiin anlatmasinu.
Oyle derin igkencenin adi cehennemdir ancak,
O istirap yaganirken mecal kalmaz konusacak.

“Sen gidip bana kag:t, miirekkep, kalem getirirsin;
Yo, yapmasan da olur, nasil olsa burda hepsi var
- Ne desem? Kocamin adamlarindan biri beklesin
Senin yaninda, mektubum hazir oluncaya kadar,
Gotiirsiin lorduma, agkima, canima — sen bunu kotar,
Atliya soyle hazir olup ulagtirsin gabucak;
Sorun hiz gerektiriyor, mektup hemen yazilacak.”

Hizmetgi gitmigti, o oturup koyuldu yazmaya:

Once kagt iistiinde geziyordu tiiy kalemiyle,

Sagduyusuyla iiziintiisti didigti kiyasiya,

Hemen heyecanla silindi cuk oturmusg bir ciimle.

Yazmak yok siislii piislii ya da kaba saba s6ylemle.
Kapiya iigiigmiig ricacilar ille erken girecek,
Sanki kim ilk 6nce girerse basi goge erecek.

Sonunda §oyle baglar: “Lordum, candan selamlar sana,

Bu degersiz kadinin aziz efendisi olan sen,

Sag ol, var ol, liitfet, sen sen ol, bir iyilik yapsana;

Sevgilim, Liikres’ini bir kere bile olsa gorsen,

Bir devlet kugu gelip benim bagima konar hemen;
Bizim acili evden, benden saygilar sevgilerle,
Dertlerim can sikici, s6ziim kisacik olsa bile.”
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Here folds she up the tenor of her woe,
Her certain sorrow writ uncertainly.
By this short schedule Collatine may know
Her grief, but not her grief’s true quality;
She dares not thereof make discovery,
Lest he should hold it her own gross abuse,
Ere she with blood had stained her stained excuse.

Besides, the life and feeling of her passion
She hoards, to spend when he is by to hear her,
When sighs and groans and tears may grace the fashion
Of her disgrace, the better so to clear her
From that suspicion which the world might bear her.
To shun this blot, she would not blot the letter
With words, till action might become them better.

To see sad sights moves more than hear them told;

For then the eye interprets to the ear

The heavy motion that it doth behold,

When every part a part of woe doth bear

"Tis but a part of sorrow that we hear:
Deep sounds make lesser noise than shallow fords,
And sorrow ebbs, being blown with wind of words.

Her letter now is sealed and on it writ
‘At Ardea to my lord with more than haste.’
The post attends, and she delivers it,
Charging the sour-faced groom to hie as fast
As lagging fowls before the northem blast.
- Speed more than speed but dull and slow she deems:
Extremity still urgeth such extremes.
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Liikres’in 1gfali

Liikres igte kathyor saglam belgesini derdinin,
Ya bagaramazsa dogru, dertli s6z giiven vermeyi?
Derdi bu kisacik yazidan 6grense de Kollatin
Kavrayamaz belki o acidaki asil gergegi;
Liikres goze alamiyorsa g6z 6niine sermeyi:

Ya Kollatin olayda yiiklerse vebali kadina,

Ya mazur goriilsiin dedigi kan yapigmigsa ona?

Hem biriktirip saklar tutkusunu canli, duygulu,
Harcamak igin Kollatin yaninda duyup bilsin diye
Utanciny, ahla vahla, gézyaglariyla dopdolu,
Dogru diizgiin bir bigimde anlattiginda, Gylece
Diinya ona besledigi kugkular silsin diye.
O lekeyi 6rtmek igin karalamaz mektubunu
Kelimelerle — hareket daha iyi yapar bunu.

Aci goriintityii izlemek, onu dinlemekten zor,
Giinkii goz kulaga ¢evirmenlik yaparak o zaman
Gormekte oldugu yaman duygulari aktariyor;
Oynadigimiz rol bir istirap rolii olur o an,
Duydugumuz bagka bir sey degildir giiglii acidan.
Derin sesler sig sularda ¢ok daha hafif giiriilder;
Soziin riizgarn esince keder gelgit gibi gider.

Mektubunu katlayip da gunlari yazd: iistiine:

“Ardea’daki lorduma, olaganiistii acele.”

Bekleyen haberci gelsin, mektubu versin eline:

Adam agirbaghydi, “Kos,” dedi, “ona yetistir hele.

Kuzey riizgirina kapilmug kuglarin siiratiyle.”
Hizlilarin en hizlisy, yine de temkinli, emin:
Ifrat hig yenilgisine ugramaksizin tefritin.
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The homely villain curtsies to her low,

And blushing on her, with a steadfast eye

Receives the scroll without or yea or no,

And forth with bashful innocence doth hie.

But they whose guilt within their bosoms lie
Imagine every eye beholds their blame;
For Lucrece thought he blushed to see her shame:

When, silly groom, God wot, it was defect

Of spirit, life and bold audacity.

Such harmless creatures have a true respect

To talk in deeds, while others saucily

Promise more speed but do it leisurely.
Even so this pattern of the wormn-out age
Pawned honest looks, but laid no words to gage.

His kindled duty kindled her mistrust,
That two red fires in both their faces blazéd;
She thought he blushed, as knowing Tarquin’s lust,
And blushing with him, wistly on him gazéd;
Her earnest eye did make him more amazéd;
The more she saw the blood his cheeks replenish,
The more she thought he spied in her some blemish.

But long she thinks till he return again,

And yet the duteous vassal scarce is gone.

The weary time she cannot entertain,

For now 'tis stale to sigh, to weep and groan;

So woe hath wearied woe, moan tiréd moan,
That she her plaints a little while doth stay,
Pausing for means to mourn some newer way.
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Liikres’in Igfali

Liikres’e egildi girkin hayta ta yerlere kadar,
Yiizii iyice kizarmug, dik dik bakaraktan durdu.
Evet, hayir demeksizin, elinde acele tomar,
Saf saf, sikilarak, utanarak, bir kosu tutturdu.
Kusuru bagrinda gizli kalanlarin kaygisi bu:
Ya herkesin gozii izlemekteyse onun sugunu?
Liikres sand1 ki adam utand iizgiin goriip onu.

Ahmakhgin daniskasi seyiste, bilir ya Tanri,

Ne ruh, ne hayat var, ne de goziipeklik ve ciiret var;

Bu zararsiz yaratiklarin samimi saygilari

Hareketle konugturur onlar, bagka insanlar

Arsiz, “hizh giderim” der, bunu séyler agir agir.
Eski ¢agdan kalma bu terbiye, diiriist goriiniigle
S6z verdi, ama o vaadi getirmeksizin dile.

Seyis gorevinde ciddi, Liikres kapildi kugkuya,

Her iki yiizde kizarti sanki iki kizil yangin,

Adam Tarkvin’in gehvetini biliyor mu, olur ya?

Liikres sert bakt: adama, bundan mi diye kizartin?

O bakig kargisinda adam oldu biisbiitiin gagkin.
Liikres adamin yiiziine kan doldugunu gorerek
Sand ki herif onda saibe sezmig olsa gerek.

Hemen doniip gelsin diye igi igini yiyordu,

Goreve sadik kole yola gikmigt1 daha yeni;

Vaktin agir gegmesini sineye ¢ekemiyordu,

Kaniksamgt: inleyip aglayip ig ekisini,

Dert desmig derdi, inilti yormustu iniltisini.
Liikres gikdyetlerini bekletecekti az siire,
Yeni yollar bulmak igin duydugu iiziintiilere.
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The Rape of Lucrece

At last she calls to mind where hangs a piece
Of skilful painting, made for Priam’s Troy,
Before the which is drawn the power of Greece,
For Helen’s rape the city to destroy,
1370  Threat’ning cloud-kissing Ilion with annoy;
Which the conceited painter drew so proud
As heaven, it seemed, to kiss the turrets bowed.

A thousand lamentable objects there,
In scorn of nature, art gave lifeless life:
1375  Many a dry drop seemed a weeping tear,
Shed for the slaught’red husband by the wife;
The red blood reeked, to show the painter’s strife;
And dying eyes gleamed forth their ashy lights,
Like dying coals burnt out in tedious nights.

1380  There might you see the labouring pioneer
Begrimed with sweat and smearéd all with dust;
And from the towers of Troy there would appear
The very eyes of men through loop-holes thrust,
Gazing upon the Greeks with little lust.
1385 Such sweet observance in this work was had
That one might see those far-off eyes look sad.

In great commanders grace and majesty
You might behold, triumphing in their faces;
In youth, quick bearing and dexterity;
1390  And here and there the painter interlaces
Pale cowards marching on with trembling paces,
Which heartless peasants did so well resemble
That one would swear he saw them quake and tremble.
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Liikres’in Igfali

En sonunda animsad bir yerde asili olan
Hiinerli bir resmi, Priam’in Troya’sina iligkin:
Elenlerin donanmasi Troya 6nlerine dolan,
Helena igfal edildi diye kenti yikmak igin,
Bulutlar1 6pen ilion’a kargi yaman bir kin.
Usta ressam onu Oyle giizel, gorkemli gizmig ki:
Gokler egilmig 6piiyor doner kuleleri sanki.

Orda siralanmug bin tane acinacak nesne var,
Sanat yasam vermis cansiza, karsi gelip dogaya,
Dokiilen gozyaglarina benziyor kuru damlalar,
Aglayip duran karisindan 6ldiiriilen kocaya;
Akan, kokan kizil kan kanit ressamdaki ¢abaya.
Kiil rengi fer igildiyor 6lmekte olan gozlerden,

Komiirler bitmeyen gecelerde can gekisip sénen.

Galigan istihkam iggisini goriirsiiniiz orda,

Kan ter iginde, yiiziinii 6rtmiig toz toprak;

Gozetleme yapmaktalar nébetgiler mazgallarda

Troya kulelerinden bellerine kadar sarkarak,

Elenleri seyretmekten az da olsa zevk duyarak;
Yapitta ayrintiya dikkat edilmig ki o kadar,
Goriirsiiniiz, uzaktaki gozlerde bile hiiziin var.

Yiice komutanlarin yiiziinde kibarlik ve heybet
Oyle giizel iglenmig ki, bakin, sanki bu bir zafer,
Genglerdeyse goriiliiyor gevik eda ve maharet;
Ressam, benzi atmig bazi 6dleklere de vermis yer,
Surda burda titreyen adimlarla yiiriimekteler:
O yiireksiz koyliiler o kadar uygun ki gergege,
Yemin edersiniz, tir tir titriyorlar, gordiim diye.
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In Ajax and Ulysses, O what art

Of physiognomy might one behold!

The face of either ciphered either’s heart;

Their face their manners most expressly told:

In Ajax’ eyes blunt rage and rigour rolled;
But the mild glance that sly Ulysses lent
Showed deep regard and smiling government.

There pleading might you see grave Nestor stand,

As ’twere encouraging the Greeks to fight,

Making such sober action with his hand

That it beguiled attention, charmed the sight.

In speech, it seemed, his beard all silver white
Wagged up and down, and from his lips did fly
Thin winding breath which purled up to the sky.

About him were a press of gaping faces,
Which seemed to swallow up his sound advice,
All jointly list’ning, but with several graces,
As if some mermaid did their ears entice,
Some high, some low, the painter was so nice;
The scalps of many, almost hid behind,
To jump up higher seemed, to mock the mind.

Here one man’s hand leaned on another’s head,
His nose being shadowéd by his neighbour’s ear;
Here one being thronged bears back, all boll'n and red;
Another smothered seems to pelt and swear;
And in their rage such signs of rage they bear
As, but for loss of Nestor’s golden words,
It seemed they would debate with angry swords.
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Liikres’in Igfali

Aias’la Odysseus’ta sanat gormelere deger:

Insanlann ruhunu yiiziinden okuma sanat:!

Bir yuizii sifrelemek 6tekinin sicrini gozer;

Her yiiz tam agikhkla dile getirir tabiat::

Aias’in gozlerinde pervasiz bir gazap, kaskan,
Ama o kurnaz Odysseus’ta yumugacik bakiglar,
Onlarda derin anlayis, giiler yiizlii 6nderlik var.

Orda goriirsiiniiz, durmug yakariyor vakur Nestor,

Sanki Elenleri savagsinlar diye tegvik ederek,

Giiglii, azimli bir hareketle elini salliyor,

Akillarimi geliyor go6zleri bityiileyerek.

Konugunca giimiig gibi ak sakah giiglenerek
Kalkip iniyor, dudaklarindan solugu ugmaya
Baghyor, sonra kivrilarak yiikseliyor havaya.

Cevresinde siralanmug bir kiime gaskin yiiz iste,

Nestor’un ses getirecek ogiitlerini yutarak;

Dinliyorlar birlikte, her biri ayn giizellikte.

Sanki denizkizi sesiyle biiyiilenmig her kulak,

Boyluyu da, boysuzu da ressam ¢izmis gok berrak;
Birgogunun kafatas: gizlenmig gibi arkaya,
Biraz yiikselmek akh ideta aliyor alaya.

Bir adamin eli uzanmug bagkasinin bagina,

Komgusunun kulagi onun burnunu gélgeliyor,

Biri gigkin ve kizarik, yaslaniyor arkasina,

Bir bagkasini bunaltmiglar, bagirp kiifrediyor,

Kimisi ateg piiskiirerekten gazaba geliyor
Nestor’un altin s6ziinii duyamamak pahasina,
Kizgin kiliglarla dalmglar gibi agiz kavgasina.
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For much imaginary work was there;
Conceit deceitful, so compact, so kind,
That for Achilles’ image stood his spear
Griped in an arméd hand; himself behind
Wias left unseen, save to the eye of mind:
A hand, a foot, a face, a leg, a head,
Stood for the whole to be imaginéd.

And from the walls of strong-besiegéd Troy
When their brave hope, bold Hector, marched to field,
Stood many Trojan mothers sharing joy
To see their youthful sons bright weapons wield;
And to their hope they such odd action yield
That through their light joy seeméd to appear,
(Like bright things stained) a kind of heavy fear.

And from the strand of Dardan where they fought
To Simois’ reedy banks the red blood ran,
Whose waves to imitate the battle sought
With swelling ridges; and their ranks began
To break upon the galléd shore, and than
Retire again, till meeting greater ranks
They join and shoot their foam at Simois’ banks.

To this well-painted piece is Lucrece come,
To find a face where all distress is stelled.
Many she sees where cares have carvéd some,
But none where all distress and dolour dwelled,
Till she despairing Hecuba beheld,
Staring on Priam’s wounds with her old eyes,
Which bleeding under Pyrrhus’ proud foot lies.
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Liikres’in Igfali

Bu resmin pek ¢ok yerinde hayal giicii egemendi:
Hayaller g6z aldatici ama somut, narin hem de;
Akhilleus’un bedenini mizrag simgeliyor, kendi
Arkada, mizrak kiskivrak duruyor silahl elde, 1425
Goriintiisii seyredenin aklinin g6ziinde sade.
Bir el, bir ayak, bir yiiz, bir bacak ve bir bas; her biri
Resimde hayal ettirmek igin biitiin imgeleri.

Yaman kugatma altindaki Troya’nin surlarindan
Onlarin umudu cesur Hektor alana gikinca 1430
Troyal analar coskun bir seving paylagti bundan,
Gencecik ogullari da silahlarini takinca
Bu garip hareketler destek buldu umutlarinca,
Onlarin 1giltis1 belirdi de hepsi sevindi,
(Isildayan seyler kirlendi) agir bir korku sindi. 1435

Savaga tutugtular: Sahillerinden Dardanel’in

Kizil kan akti Simois® nehrindeki sazliklara,

Benzemeye galigtyordu kan dalgalari cengin

Giir akigina irmagin; yorgun diigmiig kiyilara

Carparak pargalaniyor, geri doniiyorlar sonra, 1440
Kargilagip birlegince giiciiyle biiyiik sellerin
Kopiiklerle vuruyorlar iki yanina Simois’in.

Liikres gordii giizel gergeklestirilmis bu eseri,
Bir yiiz yok mu veren her istirabin goriintiisiinii?
Pek ¢ogunda oyuntular belirtmig bazi dertleri 1445
Ama tek yiiz vermemig dert ve kederlerin tiimiinii;
Sonra gordii Hekabe’yi, dikmig ihtiyar g6ziinii
Priam’in kanayan yaralarina, bakakalmus:
Priam, Pyrrhus’un kibirli ayag) altinda kalmus.

10 Simois; Kazdagrndan Kiigiik Menderes’e akan Diimrek gay:.
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The Rape of Lucrece

1450  In her the painter had anatomized
Time’s ruin, beauty’s wrack, and grim care’s reign;
Her cheeks with chaps and wrinkles were disguised;
Of what she was no semblance did remain;
Her blue blood changed to black in every vein,
1455 Wanting the spring that those shrunk pipes had fed,
Showed life imprisoned in a body dead.

On this sad shadow Lucrece spends her eyes,
And shapes her sorrow to the beldam’s woes,
Who nothing wants to answer her but cries,
1460  And bitter words to ban her cruel foes:
The painter was no god to lend her those;
And therefore Lucrece swears he did her wrong,
To give her so much grief and not a tongue.

‘Poor instrument’, quoth she, ‘without a sound,
1465  I'll tune thy woes with my lamenting tongue,
And drop sweet balm in Priam’s painted wound,
And rail on Pyrrhus that hath done him wrong,
And with my tears quench Troy that burns so long,
And with my knife scratch out the angry eyes
1470 Of all the Greeks that are thine enemies.

‘Show me the strumpet that began this stir,
That with my nails her beauty I may tear.
Thy heat of lust, fond Paris, did incur
This load of wrath that burning Troy doth bear.
1475 Thyeyekindled the fire that burneth here;
And here in Troy, for trespass of thine eye,
The sire, the son, the dame and daughter die.
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Liikres’in Igfali

Ressam 6zenle belirtmig ayrintilari, goriinmiig

Vaktin yiktig: giizellik enkaz gibi, dert egemen,

Yanaklari buruguga ve kirigiga biiriinmiis,

Ne bir iz ne benzerlik kalmig eski goriiniigiinden,

Damarlarindaki mavi kan simsiyah olmug hepten:
Yoksun o biiziilmiig oluklar: besleyen pinardan,
Olii bir govdede goriilen hapse atilmug bir can.

Bu iiziicii resme epeyce goz nuru doktii Likres,

Yagl kadinin yasina elem duydu igin igin;

Istedigi, qighkla yamitlansin diye tiz bir ses

Ve ac1 s6zler, zalim diigmani lanetlemek igin;

Ressam tanri degildi ki bunlari kadina versin.
Liikres kotii davrandi diye sitem etti ressama;
Cok aci yitklemig Hekabe’ye, dil vermemis ama.

“Zavall galgi,” dedi Liikres, “Hig ses ¢ikarmaksizin
Uzgiin dilimle ben séylerim senin matem garkini,
Merhem siirerim resimdeki yarasina Priam’in,
Pyrrhus’a lanet okurum aldig; i¢in caniny,
GoOzyaglarimla sondiiriiriim Troya’nin yanginini,
Gazap dolu gozlerini ¢ikartirim bigagimla,
Kag Elen varsa her biri senin can diigmanin ola.

“Bu hengdmeyi baglatan fahiseyi goster bana,

Tirnaklarimla pargalayim o giizel suratiny,

Paris agka diigmiig harli gehvetle, yiiklerim ona

Troya’y: yakip gazap yaratmanin taksiratini,

Onun gozleriydi baglatan buradaki yangn,
Troya’daki ihlallerin nedenleri o gozlerdi:
Baba ogul, ana kiz, hepsi bir arada can verdi.
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‘Why should the private pleasure of some one

Become the public plague of many moe?

Let sin, alone committed, light alone

Upon his head that hath transgresséd so;

Let guiltless souls be freed from guilty woe.
For one’s offence why should so many fall,
To plague a private sin in general?

‘Lo, here weeps Hecuba, here Priam dies,
Here manly Hector faints, here Troilus swounds,
Here friend by friend in bloody channel lies,
And friend to friend gives unadviséd wounds,
And one man’s lust these many lives confounds.
Had doting Priam checked his son’s desire,
Troy had been bright with fame and not with fire.’

Here feelingly she weeps Troy’s painted woes;
For sorrow, like a heavy-hanging bell
Once set on ringing, with his own weight goes;
Then little strength rings out the dolefull knell;
So Lucrece, set a-work, sad tales doth tell
To pencilled pensiveness and coloured sorrow;
She lends them words, and she their looks doth borrow.

She throws her eyes about the painting round,

And who she finds forlorn she doth lament.

At last she sees a wretched image bound

That piteous looks to Phrygian shepherds lent;

His face, though full of cares, yet showed content;
Onward to Troy with the blunt swains he goes,
So mild that Patience seemed to scorn his woes.
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Liikres’in Igfali

“Ne diye yalniz bagina bir kisinin zevki sanki

Koskoca yiginlara olsun veba gibi bir bela?

Bir giinahi tek bagina iglemistir bir insan ki

Taksirat1 yiiziinden sirf kendisi gekmeli ceza;

Hig sugu olmayan ruhlar azaba diigmesin asla,
Neden tek bir kisinin sugu yiiziinden cezalansin
Ya da bir veba salgininin vebaline katlansin?

“Iste Priam 6liiyor da Hekabe aglyor burda
Yigit Hektor kendinden ge¢mis, Troilus baygin duruyor,
Iki arkadag yatiyor burda, kan dolu gukurda,
Yoldaslar kasit yoksa da birbirlerini vuruyor,
Bir erkegin sehvetinden binler canindan oluyor.
Sevecen Priam kargi giksa oglundaki arzuya.
Yanginla yok olmazd,, iiniiyle var olurdu Troya!”

Agliyor Troya’nin resmi yapilmig yasina burda:

Uziintii, asih bir kampana sanki, agir agir

Calmaya baglar, durmadan kendi kendine galar da,

Sonra iizgiin galiginda giig azalig, ses kisilir.

Iste Liikres bir gayret, acikh 6ykiiler anlatir
Firganin hiiznilyle, boyanmig matemli resimlerle,
Hepsini konugturur, onlarin verdigi kederle.

Liikres resme g6z gezdirip duruyor dort bir yanindan,

Kim yash goriiniirse katihyor onun derdine,

Sonra birini goriiyor, elleri bagli, perigan;

Frikyalh" ¢obanlar aciyarak bakiyor haline:

Yiizii kaygilarla kapl, buna ragmen hognut yine,
Kaba saba koyliilerle Troya yolunda gidiyor,
Sabri 6yle yumusak ki kederini reddediyor.

“Frikyali”y: Shakespeare “gaddar” anlamina kullaniyor. John Roe, ed.:

[Shakespeare] “The Poems”, Cambridge University Press, 2006, 222,
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The Rape of Lucrece

In him the painter laboured with his skill
To hide deceit and give the harmless show
An humble gait, calm looks, eyes wailing still,
A brow unbent that seemed to welcome woe;
1510  Cheeks neither red nor pale, but mingled so
That blushing red no guilty instance gave,
Nor ashy pale the fear that false hearts have.

But, like a constant and confirméd devil,
He entertained a show so seeming just,
1515 And therein so ensconced his secret evil,
That jealousy itself could not mistrust
False creeping craft and perjury should thrust
Into so bright a day such black-faced storms,
Or blot with hell-bom sin such saint-like forms.

1520  The well-skilled workman this mild image drew
For perjured Sinon, whose enchanting story
The credulous old Priam after slew;
Whose words, like wildfire, burnt the shining glory
Of rich-built Ilion, that the skies were sorry,
1525 And little stars shot from their fixéd places,
When their glass fell wherein they viewed their faces.

This picture she advisedly perused,
And chid the painter for his wondrous skill,
Saying, some shape in Sinon’s was abused;
1530 So fair a form lodged not a mind so ill;
And still on him she gazed, and gazing still
Such signs of truth in his plain face she spied
That she concludes the picture was belied.
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Liikres’in 1gfali

Ressam onu islemig 6zenle ve tam bir hiinerle,

Gamsiz goriiniig vermi, hig gostermeksizin gizini:

Umursuz bir yiiriiyiigle, durgun hatlar, saf gozlerle,

Surat asik degil, sanki davet ediyor derdini,

Yanaklar ne al ne solgun, karistirmg ikisini: 1510
Bir giinahin utancindan kalma kizart1 degil bu,
Ne de sugundan korkan kalbin kiil rengi soluklugu.

Isine dort elle sarihp kagarlanmig bir geytan,
Belirmig dogru ve diiriist, erdemli bir goriintiiyle,
Renk vermeden simsiki gizledigi binbir fesattan, 1515
Hig siiphe duyamazdi ki kugkunun kendisi bile
Siiriinerek gelince onca diizenbazlik ve hile,
Sizarken kara surath boralar giin 1g11na,
Cehennem dogumlu giinah azizlerin varhgina.

Mabhir ressam masum imge vermis sahtekar Sinon’a,’? 1520
O aldatmak niyetiyle anlatmigt: bir hikaye,
Yagh safdil Priam 6liimiine inanmigt1 ona.
ilion ki yaratilmigti zengin kent olsun diye,
O sozlerden ateg alip yanmugt: tiim gorkemiyle:
Gokler uizgiin, yildizciklar sabit yerlerinden akt, 1525
Aynalar1 dokiildii de onlar yiizlerine bakti.

Liikres resmi inceledi biiyitk 6zen gostererek
Hayranlik duyup ressamin gagilacak sanatina,
Birisi kullanilmig s6ziim ona Sinon’a 6rnek:
Boyle giizel beden nasil uyar ki serrin aklina? 1530
Yine de bakt da baku dikkatle, bakti boyuna:
Gordii, adamin saf yiiziinde gergek izleri vardi,
Resmin yalan soyledigi gibi bir sonuca vard..

12 Odysseus’un buldugu tahta at hilesiyle Troyalilan kandiran Akhah.
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‘It cannot be’, quoth she, ‘that so much guile’—
She would have said ‘can lurk in such a look’;
But Tarquin’s shape came in her mind the while,
And from her tongue ‘can lurk’ from ‘cannot’ took;
‘It cannot be’ she in that sense forsook,

And tumned it thus, ‘It cannot be, I find,

But such a face should bear a wicked mind;

‘For even as subtle Sinon here is painted,

So sober-sad, so weary and so mild,

(As if with grief or travail he had fainted)

To me came Tarquin arméd to beguild

With outward honesty, but yet defiled
With inward vice. As Priam him did cherish,
So did I Tarquin; so my Troy did perish.

‘Look, look, how list’ning Priam wets his eyes,

To see those borrowéd tears that Sinon sheds.

Priam, why art thou old and yet not wise?

For every tear he falls a Trojan bleeds;

His eye drops fire, no water thence proceeds;
Those round clear pearls of his that move thy pity
Are balls of quenchless fire to burn thy city.

‘Such devils steal effects from lightless hell;

For Sinon in his fire doth quake with cold,

And in that cold hot-burning fire doth dwell;

These contraries such unity do hold

Only to flatter fools and make them bold;
So Priam’s trust false Sinon’s tears doth flatter
That he finds means to burn his Troy with water.’
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Liikres'in Igfali

“Olamaz,” dedi Liikres, “Bunca aldatma, bunca hile -
Olamaz,” diyecekti “kimsenin hiinerli tavrinda,”
Bunlar soylerken akh ugrasiyordu Tarkvin’le,
“Olur” degil, “olmaz olur mu” yuvarlandi agzinda,
Yanlig diye diigiiniip takild1 “olamaz” lafinda,
Soyle gevirdi: “Olamaz demek aslinda dogrudur,
Ama bdoyle yiizde fesat dolu akil da bulunur.

“Bu resimde gostermigler hain, diizenbaz Sinon’u
Cok gaml ve ciddi gibi, ¢ok yorgun ya da yumugak,
(Sanki keder ya da fazla ¢aligmak bayiltmig onu)
Tarkvin bana geldi hileyle silahlanmig olarak:
Digardan bakinca diiriist, ama igi murdar, algak.

O adama iyi niyetli davranmigti ya Priam,

Ben de Tarkvin’i buyur ettim, yikilip gitti Troyam.

“Bak, Priam candan dinlemis, nasil da gozleri yaglh,
Sinon’un doktiigii sahte gozyaslarina bakinca.
Priam, sen yaglanmigsin da olamamugsin akalli,
Bir Troyah aldanmig Sinon tek bir yag akitinca;
Ardindan hig su gelmiyor goziinden alev yaginca.
Acirsin, o inci gibi yaglar yiiregini deler:
Onlar kentini yakan sonmez alevlerden kiireler.

“Isiksiz cehennemden gériintii galar bu seytanlar,

Sinon soguktan donuyor, oysa ateg dolu igte,

Hem de o ayazda kiyasiya yanan ategler var,

Bunca tezat barimyor béyle bir beraberlikte,

Aptallar1 memnun edip onlara ciiret vermekte:
Priam’in giiveni cesaretlendirdi de Sinon’u,
Buldu sahte yaglarla Troya’y: yakmanin yolunu.”

112

1535

1540

1545

1550

1555

1560



1565

1570

1575

1580

1585

The Rape of Lucrece

Here, all enraged, such passion her assails,
That patience is quite beaten from her breast.
She tears the senseless Sinon with her nails,
Comparing him to that unhappy guest
Whose deed hath made herself herself detest.
At last she smilingly with this gives o’er:
‘Fool, fool!” quoth she, ‘his wounds will not be sore.’

Thus ebbs and flows the current of her sorrow,
And time doth weary time with her complaining.
She looks for night, and then she longs for morrow,
And both she thinks too long with her remaining.
Short time seems long in sorrow’s sharp sustaining;
Though woe be heavy, yet it seldom sleeps,
And they that watch see time how slow it creeps.

Which all this time hath overslipped her thought
That she with painted images hath spent,
Being from the feeling of her own grief brought
By deep surmise of others’ detriment,
Losing her woes in shows of discontent.

It easeth some, though none it ever curéd,

To think their dolour others have enduréd.

But now the mindful messenger come back

Brings home his lord and other company;

Who finds his Lucrece clad in mourning black,

And round about her tear-distainéd eye

Blue circles streamed, like rainbows in the sky.
These water-galls in her dim element
Foretell new storms to those already spent.
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Liikres’in Igfali

Ofkeden kudurmus, heyecanla hirpaliyor onu,

Bagrinda yok etmis sabr1 ve tevekkiilii ezerek,

Tirnaklariyla paraliyordu duygusuz Sinon’u

Elem getiren davetsiz misafire benzeterek

Ki kendisinden nefret ettirmigti hiicum ederek.
Sonunda giiliimseyip tagkinhgina verdi ara,

“Ahmak,” dedi, “daha vahim olamaz onda bunca yara.”

Uziintiisii gelgit gibi bir algalir, bir yiikselir,

Liikres’in yakinmalari zamani yorgun diisiiriir,

Gece gelsin ister, ardindan giindiize 6zlem gelir;

Istirap uzun siiriince zaman ayagini siiriir,

Kisa bir siire, actyla uzunmus gibi goriiniir.
Agirdir yaganan keder, ama uyudugu ender,
Zaman gozetleyen bilir ki o yavag ilerler.

Bunca vakit harcayarak Liikres diisiinmiig boyuna

Anlamini resimlere gegirilmig imgelerin,

Benzetip kendi yasinin yasattig1 duygusuna,

Cektikleri acilar1 kurcalayip derin derin,

Kendi derdine dalip yas tutan baska kimselerin.
Bu tam tedavi degilse de biraz teselli olur;
Insan baskalar da katlandi diyerek avunur.

Bundan sonra isine diigkiin haberci geldi geri,

Yaninda eve donen efendisi ve bagkalari;

Liikres’i buldular: Giymig simsiyah yas giysileri,

Doktiigii yaglardan lekeli gozlerine sarili,

Gokte mavi alkimlar gibi, giiriiklerin halkalari.
Liikres’in gogii kapah: Onunkiler log alkimlar:
Boralar gecip gitmig, yenilerinden 6n haber var.
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Which when her sad-beholding husband saw,
Amazedly in her sad face he stares:
Her eyes, though sod in tears, looked red and raw,
Her lively colour killed with deadly cares.
He hath no power to ask her how she fares;
Both stood, like old acquaintance in a trance,
Met far from home, wond’ring each other’s chance.

At last he takes her by the bloodless hand,
And thus begins: ‘What uncouth ill event
Hath thee befall’n, that thou dost trembling stand?
Sweet love, what spite hath thy fair colour spent?
Why art thou thus attired in discontent?

Unmask, dear dear, this moody heaviness,

And tell thy grief, that we may give redress.’

Three times with sighs she gives her sorrow fire
Ere once she can discharge one word of woe;
At length addressed to answer his desire,
She modestly prepares to let them know
Her honour is ta’en prisoner by the foe;
While Collatine and his consorted lords
With sad attention long to hear her words.

And now this pale swan in her wat’ry nest

Begins the sad dirge of her certain ending.

‘Few words’, quoth she, ‘shall fit the trespass best,

Where no excuse can give the fault amending:

In me moe woes than words are now depending;
And my laments would be drawn out too long,
To tell them all with one poor tiréd tongue.
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Liikres’in Igfali

Hiiziinlii gozlerle bakan kocasi gordii de gimdi
Litkres’in iizgiin yiiziinii, bakakald: sagkinlhktan,
Yasla dolu gozleri kipkirmizi, yara gibiydi,
Yiiziindeki canli renkler, 6ldiiriicii derde kurban,
Nasilsin diye soracak giicii bulamad: o an.
Ikisi kendinden gegmis eski dostlar gibi durdu,
Evlerinden uzakta, birbirinden hal hatir sordu.

Kollatin tutup kani gekilmis elini Liikres’in

Dedi ki: “Bagina hangi vahsi olay geldi boyle?

Ayakta duruyorsun da, neden tir tir titreyigin?

Tath sevgilim, yiiziinden renk kagt: hangi afetle?

Sen nigin dolagiyorsun bu matemli kiyafetle?
Agkim, agikla derdini, neden bu kara bunalim,
Uziintiinii anlat da bizler garesini bulalim.”

Liikres’in bagn yanikty, iig kere gogiis gegirdi

Yiirek yakacak ilk sozlerini hemen sGylemeden.

Kollatin’in istegini sonra yerine getirdi:

Dogru anlatsin diye olay nasil oldu ve neden,

Irz diigmani ne yapip gasbetti namusu elinden.
Kollatin’le dostu olan yanindaki birkag lordu,
Uziilerek can kulagiyla dinlemek istiyordu.

Simdi sulak yuvasinda bagliyor bu solgun kugu

Anlatmaya agitin yiirek karartan sonunun:

“Pek az sozle dile gelir eylemin nasil oldugu,

Oyle bir sug ki higbir mazereti olamaz onun;

Bende dertler sozlere yer vermeyecek kadar yogun.
Agitim ¢ok uzun, bastan sona sunacak degilim,
Hepsini anlatamaz benim zavalli yorgun dilim.
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‘Then be this all the task it hath to say:
Dear husband, in the interest of thy bed
A stranger came, and on that pillow lay
Where thou wast wont to rest thy weary head;
And what wrong else may be ‘imaginéd
By foul enforcement might be done to me,
From that, alas, thy Lucrece is not free.

‘For in the dreadful dead of dark midnight,
With shining falchion in my chamber came
A creeping creature with a flaming light,
And softly cried “Awake, thou Roman dame,
And entertain my love; else lasting shame
On thee and thine this night I will inflict,
If thou my love’s desire do contradict.

““For some hard-favoured groom of thine,” quoth he,
“Unless thou yoke thy liking to my will,
I’ll murder straight, and then I’ll slaughter thee,
And swear I found you where you did fulfil
The loathsome act of lust, and so did kill
The lechers in their deed: this act will be
My fame, and thy perpetual infamy.”

‘With this, I did begin to start and cry,
And then against my heart he set his sword,
Swearing, unless I took all patiently,
I should not live to speak another word;
So should my shame still rest upon record,
And never be forgot in mighty Rome
Th’adulterate death of Lucrece and her groom.
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Liikres’in 1gfali

“O zaman igimi goriir gu kadarin anlatmak:
Sevgili kocam, can ataraktan senin yatagina,
Bir yabanai gikageldi, istedigi orda yatmak,
Oysa sen koyacaktin bagimi kendi yastigina;
Akla hayale gelecek biitiin koétiiliikler bana
Yapildi en murdar zorlamalar reva goriilerek;
Ne yazik ki olan oldu, Liikres 6zgiirlesmeyecek.

“Bir gece yansy, tiiyler iirpertici karanhkta
Piriltih kamasiyla igine girdi odanin,
Alev alev 151k vard o siiriingen yaratikta,
Hafifge seslendi bana: ‘Uyan ey Romal kadin,
Ya kargilik ver agkima ya da berbat utanglarin
Siireklisini veririm bu gece sana ve ona
Karsg gelirsen benim agkimin giiglii arzusuna.’

“Adam demez mi: ‘Irademe sevgiyle bag egmezsen,
Senin kaba surath ugaklarindan birisini
Ilkin 6ldiiriip sonra senin canim alacagim ben,
S0yle yemin edecegim: O menfur zina igini
Yapmuglard, hakladim suglularin her ikisini
Sug istiinde yakalayip; hem bana iin saglayacak
Bu hakh eylem, hem sana sonsuz bir utang olacak.’

“Bunun iizerine bagladim aglayip inlemeye,
Kalbimin istiine dayad: kilicin1 o zaman:
Megerki boyun egerek razi olayim her seye
‘Ant olsun,’ dedi, ‘tek bir s6z ¢ikamaz senin agzindan,
Ve bu yazilip silinmez giigli Roma kayitlarindan.’
Sonra asla diigiinillemezmig unutulacag:
Zinadan sonra 6ldii diye Liikres ile ugag.
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‘Mine enemy was strong, my poor self weak,

And far the weaker with so strong a fear.

My bloody judge forbade my tongue to speak;

No rightful plea might plead for justice there.

His scarlet lust came evidence to swear
That my poor beauty had purloined his eyes,
And when the judge is robbed, the prisoner dies.

‘O, teach me how to make mine own excuse!
Or, at the least, this refuge let me find:
Though my gross blood be stained with this abuse,
Immaculate and spotless is my mind;
That was not forced; that never was inclined
To accessary yieldings, but still pure
Doth in her poisoned closet yet endure.’

Lo, here, the hopeless merchant of this loss,
With head declined, and voice dammed up with woe,
With sad-set eyes and wreathéd arms across,
From lips new waxen pale begins to blow
The grief away that stops his answer so;
But, wretched as he is, he strives in vain;
What he breathes out his breath drinks up again.

As through an arch the violent roaring tide
Outruns the eye that doth behold his haste,
Yet in the eddy boundeth in his pride
Back to the strait that forced him on so fast,
In rage sent out, recalled in rage, being past;
Even so his sighs, his sorrows, make a saw,
To push grief on and back the same grief draw.
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Liikres’in Igfali

“Diigmamim gok giiglitydii; zavalli, zayiftim ben kendim,
Yaman bir korku benden alip gotiirmiigtii kuvveti;
Dilimin konugmasini yasaklamig kanli hakim,
Higbir hakli savunma orda saglamaz adaleti,
Giiglii kanitlarla ant igti onun kizil gehveti: 1650
Meger gozlerini galmig benim masum giizelligim;
Tutuklu 6liime mahkim olur soyulmugsa hakim.

“Ah, 6gret bana nasil ispat edeyim ki masumum,
Hig olmazsa kendime nerde siginak bulabilirim?
Gerg¢i kanimu kirletti tecaviiz, bu berbat durum, 1655
Ama lekelenmemistir tertemiz aklim ve fikrim,
Zorbaliga ugradim da, yonelmem olmadi benim
Sug ortakligina teslim olmaya - saf kalacagim,
Zehirlenmem canevimde, erdemle dik duracagim.”

Iste bakin, gemisini kaybeden tiiccar umutsuz, 1660
Bag1 6ne egik, sesi kesik, yasla ulumakta,
Gozleri tizgiin, perigan, kollar1 kavugmug, mutsuz;
Dudaklar yeni uguklamig, derdini solumakta:
Ona yanitlar getiriyor kalinca ta uzakta.
Istirabi derinse de ugragiyor hep boguna, 1665
Ufledikleri geri geliyor ugmus soluguna.

Gelgit kopriiniin kemerinden kiikreyerek geger de
O akig izleyen gozlerden daha hizh kogsar,
Ama bir burgag, o giirleyen gorkeme set geker de
Onu hizla ilerleten suyoluna sokar tekrar. 1670
Gazapla gonderilmig, geri gekilip gitmig onlar:
I¢ ekisleri ve keder icin olup bir testere.
Elemi bir 6ne itip bir gekiyor gerilere.
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Which speechless woe of his poor she attendeth
And his untimely frenzy thus awaketh:
‘Dear lord, thy sorrow to my sorrow lendeth
Another power; no flood by raining slaketh.
My woe too sensible thy passion maketh

More feeling-painful. Let it then suffice

To drown one woe, one pair of weeping eyes.

‘And for my sake, when I might charm thee so,
For she that was thy Lucrece, now attend me:
Be suddenly revengéd on my foe,
Thine, mine, his own; suppose thou dost defend me
From what is past. The help that thou shalt lend me
Comes all too late, yet let the traitor die;
“For sparing justice feeds iniquity.

‘But ere I name him, you fair lords’, quoth she,
Speaking to those that came with Collatine,
‘Shall plight your honourable faiths to me,
With swift pursuit to venge this wrong of mine;
For ’tis a meritorious fair design
To chase injustice with revengeful arms:
Knights, by their oaths, should right poor ladies’ harms.’

At this request, with noble disposition
Each present lord began to promise aid,
As bound in knighthood to her imposition,
Longing to hear the hateful foe bewrayed.
But she, that yet her sad task hath not said,
The protestation stops. ‘O, speak,” quoth she,
‘How may this forcéd stain be wiped from me?
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Liikres’in 1gfali

Kollatin’de ses seda yok, zavalh Liikres bekliyor:
Gecikmig 6¢ duygusunun uyanmasi nasil olur?
“Aziz lordum, iizgiinliigiin derdimi pekigtiriyor,
Bana giig veriyor ama, seli yavaslatmaz yagmur,
Benim iiziintiim senin duydugun ofkeyi cogturur,
Derinlegtirir acini. Belki bu is boyle biter,

Bir kederi bogmak igin aglayan bir ¢ift goz yeter.

“Hatirim igin, benim ugruma, bir tilsimim varsa,
Unutma, ben senin Liikres’indim, dinle beni liitfen,
Hakl olmaz mi, diigmanimdan hemen 6¢ alinirsa:
Senin ociin, benim &ciin, onun oc¢ii de, savun sen
Beni olup bitenden. Bana gelecek yardim senden
Artik gok gecikti, yine de 6lmelidir o hain;
Uygulanmayan adalet besleyicisidir serrin.

“Ama aziz lordlar, ben vermeden adamin ismini,”

Soylulara hitap ediyordu Kollatin’le gelen:

“Serefiniz iizerine edin sovalye yemini,

Bana iglenen sugun 6cii alinir diye hemen,

Ciinki hak yerini bulmal, bu beklenir erdemden.
Serri ezmek igin 6¢ alan silahlarla sovalye
Vurmaya ant i¢sin kadina yapilan kotiiliige.”

Soylu davraniglarla, iste bu rica iizerine

Lordlarin her biri s6z alarak destek vaat etti

Sovalyelik geregince Liikres’in isteklerine,

Agiklansin diye o diigman ki hak etmig nefreti,

Ama Liikres anlatmadan acikl 6ykiiyii, kesti
Yakinmalarini, dedi ki: “Soyleyin bana hemen,
Zorla siiriilen o leke nasil temizlenir benden?
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‘What is the quality of my offence,

Being constrained with dreadful circumstance?

May my pure mind with the foul act dispense,

My low-declinéd honour to advance?

May any terms acquit me from this chance?
The poisonéd fountain clears itself again;
And why not I from this compelled stain?’

With this, they all at once began to say,
Her body’s stain her mind untainted clears;
While with a joyless smile she turns away
The face, that map which deep impression bears
Of hard misfortune, carved in it with tears.
‘No, no,” quoth she, ‘no dame hereafter living
By my excuse shall claim excuse’s giving.’

Here with a sigh, as if her heart would break,
She throws forth Tarquin’s name: ‘He, he,’ she says,
But more than ‘he’ her poor tongue could not speak;
Till after many accents and delays,
Untimely breathings, sick and short assays,

She utters this: ‘He, he, fair lords, ’tis he,

That guides this hand to give this wound to me.’

Even here she sheathéd in her harmless breast

A harmful knife, that thence her soul unsheathéd:
That blow did bail it from the deep unrest

Of that polluted prison where it breathéd.

Her contrite sighs unto the clouds bequeathéd

Her wingéd sprite and through her wounds doth fly

Life’s lasting date from cancelled destiny.
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Liikres’in Igfali

“Kabahatin ash fash nedir benim karigtigim?

Korkung kogullar altinda birakilmakti kusurum;

Habis sugu temize ¢ikarmaz mi tertemiz aklim?

Yiikseltilemez mi diizeyi diigiiriilmiig onurum?

Zorla yiiklenmig saibeden ben nasil kurtulurum?
Zehirlenmis gesme kendi kavugur da temizlige,
Zorbaca siiriilmiig lekeden ben aklanamam niye?”

Liikres boyle dedi, geldi lordlardan soyle bir ciimle:
“Bedendeki bir lekeyi tertemiz bir akil siler.”
Liikres yuiziinii gevirdi kederli bir tebessiimle:

O yiiz bir harita, tagiyordu bahtsizliktan izler,
Akuttig1 gozyaglar: ona kazmugti gizgiler.

“Hayir, olmaz,” dedi Liikres, “Benden sonra higbir kadin

Benzer kusurlar ig¢in bu mazereti kullanmasin.”

Birden kalbi pargalanmig gibilerden ig gekince
Piskiiriiverdi de Tarkvin’in adini: “O, o,” dedi,
Ama sonra zavalli dili donmedi “0” deyince,
Tiirli sesler gikararak bocalad, tokezledi,
Nutku tutuldu, aksak ve eksik bir seyler soyledi;
S0yle konugtu: “O iste aziz lordlar, odur iste,
Beni yaralayacak su elime o y6n vermig de.”

Masum gogsiine mesum bir kama saklamig, kinindan
Kamay ¢ekip ¢ikartt1 da ruhu, sapladi o an,
Bir darbeyle kurtardi onu derin ¢alkantisindan
Zorlukla nefes alip yasadign murdar zindandan.
Tovbekar i gekigleri bulutlara miras ondan,
Kanatland: hayaleti yaralarindan ugarak,
Yagamu ebedi olmustu kaderden erken koparak.
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Stone-still, astonished with this deadly deed,
Stood Collatine and all his lordly crew;
Till Lucrece’ father, that beholds her bleed,
Himself on her self-slaught’red body threw;
And from the purple fountain Brutus drew
The murd’rous knife, and, as it left the place,
Her blood, in poor revenge, held it in chase;

And bubbling from her breast, it doth divide
In two slow rivers, that the crimson blood
Circles her body in on every side,
Who like a late-sacked island vastly stood
Bare and unpeopled in this fearful flood.
Some of her blood still pure and red remained,
And some looked black, and that false Tarquin stained.

About the mourning and congealéd face

Of that black blood a wat’ry rigol goes,

Which seems to weep upon the tainted place;

And ever since, as pitying Lucrece’ woes,

Corrupted blood some watery token shows;
And blood untainted still doth red abide,
Blushing at that which is so putrified.

‘Daughter, dear daughter,’ old Lucretius cries,
“That life was mine which thou hast here deprivéd.
If in the child the father’s image lies,
Where shall I live now Lucrece is unlivéd?
Thou wast not to this end from me derivéd.

If children predecease progenitors,

We are their offspring, and they none of ours.
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Liikres’in Igfali

Tag kesilip kaldi bu 6liimciil eylem kargisinda
Kollatin ile soylular, refakat edenler ona;
Derken Liikres’in babasi, kanlar gériip kizinda
Kendini att1 intihar etmig kizin naagina,
Brutus nasil el attiysa o cinayet bigagina,
Alip gekti de kamayi ah al kan pinarindan,
Kani bigare bir 6¢le kovaliyordu ardindan.

Liikres’in gogsiinden figkirip dokiilityor mor kanu,

Sanki agir agir akmakta olan iki irmak,

O kan gevrelemigti viicudunun dért bir yaninu:

Yeni yagmaya ugramig bir ada, genis ve giplak,

O iirkiitiicii selin iginde insansiz kalarak.
Dokiilen kanin bir kesimi saf ve kirmizi hila,
Bir kesimi simsiyah Tarkvin’in sahtekarhgzyla.

Kaskaty, yash yiiziinden pihtilagmig kan siziyor,
Kiveim kiveim, kizil kandan siyrilan kapkara bir kan,
Sanki giinahla lekelenmig bedenine aghyor,
Acinaraktan Liikres’in dertlerine hi¢ durmadan.
Karalanmug bir yasantinin belirtisi bu akan;
Lekelenmemis kan ise al al duruyor orda,

Yiizii mor, o murdar kana bakip utang duyuyor da.

Ihtiyar Lukretius haykirdi, “Canim kizim,” diye,
“Iste sokiip gotiirdiigiin o yagam aitti bana,
Gocugun varhginda yer vardir babadan imgeye,
Ben nasil yagarim, vakit yok Liikres’in yagamina,
Sen benden siyrildin da 6yle erigmedim ki sana.
Anadan babadan 6nce 6liirse ¢ocuklarimiz,
Onlar evladimiz degil, biz onlarin evladiyiz.
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The Rape of Lucrece

‘Poor broken glass, I often did behold

In thy sweet semblance my old age new born;

But now that fair fresh mirror, dim and old,

Shows me a bare-boned death by time outworn;

O, from thy cheeks my image thou hast torn,
And shivered all the beauty of my glass,
That I no more can see what once I was.

‘O time, cease thou thy course and last no longer,

If they surcease to be that should survive.

Shall rotten death make conquest of the stronger,

And leave the falt’ring feeble souls alive?

The old bees die, the young possess their hive.
Then live, sweet Lucrece, live again, and see
Thy father die, and not thy father thee.’

By this, starts Collatine as from a dream,
And bids Lucretius give his sorrow place;
And then in key-cold Lucrece’ bleeding stream
He falls, and bathes the pale fear in his face,
And counterfeits to die with her a space;
Till manly shame bids him possess his breath,
And live to be revengéd on her death.

The deep vexation of his inward soul

Hath served a dumb arrest upon his tongue;
Who, mad that sorrow should his use control
Or keep him from heart-easing words so long,
Begins to talk; but through his lips do throng

Weak words, so thick come in his poor heart’s aid

That no man could distinguish what he said.
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Liikres’in 1gfali

“Zavalli paramparga ayna, sende goriirdiim sik sik

Hos bir benzerlik: Yagliigim geng yas olmug tipatip;

Giizel yeni aynada soniik bir ihtiyar var artik:

Ecel kuru kafa gosteriyor zamanla yipratip;

Ah, yanaklarindan s6ktiin imgemi kopartip alip.
Tim giizellikler pargaland: gitti aynamdan benim,

Simdi hig géremiyorum ben bir zamanlar neymigim.

“Zaman, akigin1 durdur da kalmasin sende siire,
Var olmasi gerekenler dondii var olmayanlara;
Kotii giiriiten oliim vurup kiysa da giigliiklere,
Vakit veriyor diige kalka ciliz yasayanlara.
Yagsh arilar o6liryor, gengler sahip kovanlara.
Sen yaga, tath Liikres, yeniden yagayip da gor sen
Babanin 6liimiinii, baban seninkini gérmeden.”

Bundan sonra Kollatin rilyadan uyanircasina

Kendi yasina dileyip Lukretius’un 6zriini;

Buz kiilgesi gibi diigtii Litkres’ten figkiran kana

Defalarca siirdii korkudan solgunlagmg yiiziini,

Sanki onun yanina koyacak kendi oliisiinii;
Sonra erkekge utand, tilkketmedi solugunu,
Yagamu siirerse 6¢ alip yasatir diye onu.

Kollatin’in canevinde depregen derin elemler
Mazbata gikard: dilinin tutuklanmas: igin;
Oyle 6fkelendi ki onu susturdugunda keder,
Ondan hepsi gitti diye yiirek avutan sozlerin,
Dili ¢6ziildiy, agzindan tagti zavalli kalbinin
Bog sozciikleri, imdada kosan laf kalabalig),
Yoktu kimsenin onun ne dedigini anladig.
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The Rape of Lucrece

Yet sometime ‘Tarquin’ was pronouncéd plain,
But through his teeth, as if the name he tore.
This windy tempest, till it blow up rain,
Held back his sorrow’s tide, to make it more;
At last it rains, and busy winds give o’er;
Then son and father weep with equal strife
Who should weep most, for daughter or for wife.

The one doth call her his, the other his,
Yet neither may possess the claim they lay.
The father says ‘She’s mine’. ‘O, mine she is,’
Replies her husband: ‘do not take away
My sorrow’s interest; let no mourner say
He weeps for her, for she was only mine,
And only must be wailed by Collatine.’

‘O,’ quoth Lucretius, ‘I did give that life

Which she too early and too late hath spilled”’

‘Woe, woe,” quoth Collatine, ‘she was my wife;

I owed her, and ’tis mine that she hath killed.’

‘My daughter’ and ‘my wife’ with clamours filled
The dispersed air, who, holding Lucrece’ life,
Answered their cries, ‘my daughter’ and ‘my wife’.

Brutus, who plucked the knife from Lucrece’ side,
Seeing such emulation in their woe,
Began to clothe his wit in state and pride,
Burying in Lucrece’ wound his folly’s show.
He with the Romans was esteeméd so

As silly jeering idiots are with kings,

For sportive words and utt’ring foolish things.
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Liikres’in Igfali

Tarkvin’in adini agik telaffuz etti bir ara,
Sanki digleri arasindan sokiiliip alinarak.
Bir riizgar firtinas: ki déniigecekti yagmura,
Kollatin matemine set gekti once artirarak,
Riizgirlari nasil yatigtirirsa yagmur yagarak.
Yariga girmigler gibi aglyor ogulla baba:
Kiza mi, ege mi — kim daha ¢ok yag doker acaba?

Liikres igin birisi “benim,” diyor, 6teki “benim.”
Ikisi de sahip degil, sahip gtkamaz ki ona.

Baba diyor ki, “O benimdig, benim - illa ki benim.”
Kocasi g6yle kargilik veriyor: “Aciyin bana,
Paylagilmaz, ortak olunmaz kocasinin yasina;

Katilirken ve aglarken — o benimdir, benim ancak.

Kollatin’den bagka kimse yoktur o yas: tutacak.”

“Ah,” dedi Lukretius, “ona yasam saglayan bendim,
Erkenden aldi caniny, kurtulmakta ¢ok gecikti.”
“Bagima gelenler!” dedi Kollatin, “karimdi benim,
Bana aitti, o bana ait olani yok etti!”
Ikisinin “kizim” diye, “karim” diye sikayeti
Havaya karigti. Hava, canini tutup Liikres’in,
Yanitlad: “kizim”, “karim” qighgim iki sesin.

Brutus kamay: ¢ekip almigt: bagrindan Liikres’in,
Bakt1 ki babayla koca yas ve keder yariginda,
Ugragt1 kendi halini vakarh gostermek igin.
Kendi cinnetini gizledi Litkres’in yarasinda.
Onun sayginlig: vardi Romalilar arasinda
Nasl ki salak soytarilar1 6yle goriir krallar,
Sakaciktan giiliing seyler soyliiyor diye aptallar.
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The Rape of Lucrece

But now he throws that shallow habit by

Wherein deep policy did him disguise,

And armed his long-hid wits advisedly

To check the tears in Collatinus’ eyes.

‘Thou wrongéd lord of Rome,’ quoth he, ‘arise;
Let my unsounded self, supposed a fool,
Now set thy long-experienced wit to school.

‘Why, Collatine, is woe the cure for woe?
Do wounds help wounds, or grief help grievous deeds?
Is it revenge to give thyself a blow
For his foul act by whom thy fair wife bleeds?
Such childish humour from weak minds proceeds.
Thy wretched wife mistook the matter so
To slay herself, that should have slain her foe.

‘Courageous Roman, do not steep thy heart

In such relenting dew of lamentations,

But kneel with me and help to bear thy part

To rouse our Roman gods with invocations

That they will suffer these abominations,
(Since Rome herself in them doth stand disgracéd)
By our strong arms from forth her fair streets chaséd.

‘Now by the Capitol that we adore,
And by this chaste blood so unjustly stainéd,
By heaven’s fair sun that breeds the fat earth’s store,
By all our country rights in Rome maintainéd,
And by chaste Lucrece’ soul that late complainéd
Her wrongs to us, and by this bloody knife,
We will revenge the death of this true wife.’
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Liikres’in Igfali

Ama artik o sig kisveyi firlatip atu yere:

Ozenli bir yaklagimu gizlemisti de derinden,
Zirh iginde dikkatle sakli tutmugtu uzun siire
Dokiilmesin diye yaslar Kollatin’in gozlerinden.

“Haksizhga ugratilan Romali lord,” dedi, “Kalk sen;

Benligimin derinine inmeyip aptal dediler,
Sen o fazla deneyimli zekdm okula gonder.

“Olur mu Kollatin, keder tedavisi mi kederin,
Yara gare mi yaraya, serre yastan ne yarar var?
Giizel egine kiyan kanh cinayet igin, senin
Kendini helak etmen sanki bir intikam mu saglar?
Boyle ¢ocukga davranug, ciliz akillardan dogar.

Bu canindan bezmig esinin biiyiik bir yanhgiydr:

Diigmaninin 6ldiiriilmesi varken, kendine kiydi.

“Cesaretli Romals, sen sakin yiiregini bogma

Gozyaslarina, yatigmast igin sendeki yasin

Benimle birlikte diz ¢6k ve katil dualarima:

Roma tanrilari yakarilarimizla uyansin,

Bizim nefret dolu bu eylemlerimize katlansin.
(Roma kendisi lekeleniyor ya o giinahlarla)

Ser kovulsun giizel sokaklardan giiglii silahlarla.

“Taptigimiz Kapitol iistiine ediyoruz yemin:
Igfalle lekelenmis olan tertemiz kan adina,
Gokten diinya bereketini besleyen giineg igin
Ulkemiz Roma’nin saygin 6rflerine, haklarina,
Uyarak Liikres’in saf ruhunun yakinmalarina,
Bu kanli bigakla, ona karg: iglenen suglarin,
Intikamuni alacagiz 6len sadik kadinin.”
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The Rape of Lucrece

This said, he struck his hand upon his breast,

And kissed the fatal knife to end his vow,

And to his protestation urged the rest,

Who, wond’ring at him, did his words allow;

Then jointly to the ground their knees they bow,
And that deep vow which Brutus made before
He doth again repeat, and that they swore.

When they had sworn to this adviséd doom,
They did conclude to bear dead Lucrece thence,
To show her bleeding body thorough Rome,
And so to publish Tarquin’s foul offence;
Which being done with speedy diligence,

The Romans plausibly did give consent

To Tarquin’s everlasting banishment.
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Liikres’in Igfali

Bunu s6yleyince yumrugunu gogsiine dayad,
Optii 6liimciil kamay, bitirmek igin yemini,
Otekileri ¢agird1 desteklemeye bu and.
Onlar hayran hayran izleyerek onun sozlerini, 1845
Hep birlikte egildiler yere vurup dizlerini
Ve Brutus’un 6nceden igtigi o azimli andi
O bir daha tekrar etti, hepsi birden onaylad.

Cok diisiiniilen yargiya vardilar yemin ederek:
Oradan gotiirsiinler Liikres’in 6li viicudunu, 1850
Roma’nin her yerinde kanh cesedi gostererek,
Biitiin halka bildirsinler Tarkvin’in igreng sugunu,
Hem de son hizla, harfiyen gergeklestirsinler bunu.
Romalilar alkiglarla onay verdi yarg) igin
Sonsuza dek siirecek olan siirgiiniine Tarkvin’in. 1855
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THE PHOENIX AND THE TURTLE



ANKA ILE KUMRU
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Let the bird of loudest lay,

On the sole Arabian tree,

Herald sad and trumpet be,

To whose sound chaste wings obey.

But thou shrieking harbinger,
Foul precurrer of the fiend,
Augur of the fever’s end,

To this troop come thou not near!

From this session interdict
Every fowl of tyrant wing
Save the eagle, feath’red king:
Keep the obsequy so strict.

Let the priest in surplice white,
That defunctive music can,

Be the death-divining swan,
Lest the requiem lack his right.

And thou, treble-dated crow,
That thy sable gender mak’st
With the breath thou giv’st and tak’st,
’Mongst our mourners shalt thou go.

12§



Tiineyerek kusglarin en giir sesli olam
O egsiz Arabistan agacinin iistiine,
Uzgiin haberci gibi anlatsin ele giine:
Dinlesin kanatlarin en iffetli kalani.

Ama sen, ciice baykus, sen ki qighik qighga, 5
Igreng gigirtkanisin can kiyan iblisin,

Son solugu 6nceden bildiren habercisin,

Sakin yaklagmayasin su bizim topluluga.

Kapansin kapilari bizim meclisimizin:

Disarda kalsin gaddar kanath avci kuglar, 10
Yalnizca kartal gelsin, o tity kapl hiikiimdar;

Bagkalar: girmesin, sakin vermeyin izin.

Bembeyaz ciibbesini giymis olan papaz ki

Cenaze miizigini o kadar iyi bilir:

Eceli kugu gibi 6nceden sezecektir, 15
Yoksa yeteneginden toren pay alamaz ki.

Ve sen, kuzgun, senin ki 6mriin ii¢ kez uzundur,

Yavrular gagandadir oluncaya dek kara,

Sensin soluk alarak soluk veren onlara,

Su bizim matemliler arasinda gezin dur. 20
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The Phoenix and T he Turtle

Here the anthem doth commence:
Love and constancy is dead;
Phoenix and the turtle fled

In a mutual flame from hence.

So they loved, as love in twain
Had the essence but in one;
Two distincts, division none:
Number there in love was slain.

Hearts remote, yet not asunder;

Distance, and no space was seen
"Twixt this turtle and his queen:

But in them it were a wonder.

So between them love did shine,
That the turtle saw his right
Flaming in the phoenix’ sight;
Either was the other’s mine.

Property was thus appalléd,
That the self was not the same;
Single nature’s double name
Neither two nor one was calléd.
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Anka ile Kumru

Iste bagliyor simdi cenaze ilahisi

Sevgi de oliip gitti, sadakat de verdi can:
Ankayla kumru artik kagtilar bu diinyadan
Birlesik bir alevle tutugarak ikisi.

Ask iginde birlesip oyle sevigtiler ki

Kavustular, tek varhk oldular, tek bir cevher:

Apayr olsalar da ayri ayri degiller.
Say1 kavramu oldii: Higtir bir ya da iki.

Goniiller irak ama, hi¢ mi hi¢ kopmayacak;
Goriilmez bu kumruyla ecesi arasinda
Uzanan higbir mekan uzakta ve yakinda:
Buna bagkalarinda mucize denir ancak.

Sevgi, aralarinda 6yle 1gildad: ki

Ankanin alev alev géziinde gordii kumru
Sevigmenin verdigi kutsal hakki dosdogru:
Birlesiktiler, yoktu biri ya da oteki.

Senlik benlik kavrami boyle yok edilmigtir:
Ozdes degilse bile birlesik 6z oldular;

Bu tek bir yaradilig, ama ¢ifte ad var:
Buna artik ne iki denebilir ne de bir.
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The Phoenix and The Turtle

Reason, in itself confounded,

Saw division grow together,

To themselves yet either neither,
Simple were so well compounded;

That it cried, ‘How true a twain
Seemeth this concordant one!
Love hath reason, reason none,
If what parts can so remain.

Whereupon it made this threne
To the phoenix and the dove,

Co-supremes and stars of love,
As chorus to their tragic scene.
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Ankaile Kumru

Akl bu geligkiyi gériince yaman gagmug:
Tek bedene déniigmiis iki apayri varhk;
Birbirleri i¢in de biri 6teki artik,

Bu yalin bir birlegim, ama giizel bagdagmus.

Kendini tutamayip haykirmig: “Evet, dogru 45
Bir giftin saglamasi bu kusursuz ahengi:

Agkta sagduyu yoktur, ama ask aklin dengi,

Hem ayri, hem birlegik kalmig ankayla kumru.”

Iste 0 zaman akil sdyledi bir mersiye

Gifte hakanlariyla yildizlarina askin, 50
Anka ile kumruya seslenerek, onlarin

Trajedi sahnesine bir koro olsun diye.
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The Phoenix and The Turtle

Threnos

Beauty, truth, and rarity,
Grace in all simplicity,
Here enclosed, in cinders lie.

Death is now the phoenix’ nest;
And the turtle’s loyal breast
To eternity doth rest,

Leaving no posterity,
*Twas not their infirmity,
It was married chastity.

Truth may seem, but cannot be;
Beauty brag, but ’tis not she;
Truth and beauty buried be.

To this umn let those repair
That are either true or fair;
For these dead birds sigh a prayer.
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Ankaile Kumru

Agat

Giizellikle dogruluk, benzeri gok az olmak,
Inayet ve zarafet, tiim yalinligiyla, bak,
Kiiller iginde, burda yatiyorlar kiskivrak. 5S

Oliim, anka kusunun yuvasindadir simdi
Ve huzur da kumrunun sadik gogsiine girdi,
Orada nur iginde yatacaktir ebedi.

Arkalarindan yeni batn gelmeyebilir:
Kisirliktan degil bu, giigsiizliikten degildir, 60
Onlar evlilikleri boyunca kald: bakir.

Sadakat goriilse de yalan yanhsg goriiliir;
Giizellik bobiirlenir ama, nasilsa oliir;
Sadakat ve giizellik gogiip gider, gomiiliir.

Gergek olsa da, giizel olsa da neye yarar, 65

Ikisinin de yolu su kiil kabina gikar;
Goniilden dua edin: Oliip gitti o kuglar.
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A LOVER’S COMPLAINT



BIR ASIKIN YAKINMASI
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From off a hill whose concave womb reworded
A plaintful story from a sist’ring vale,

My spirits t’attend this double voice accorded,
And down I laid to list the sad-tuned tale,

Ere long espied a fickle maid full pale,

Tearing of papers, breaking rings atwain,
Storming her world with sorrow’s wind and rain.

Upon her head a platted hive of straw,

Which fortified her visage from the sun,

Whereon the thought might think sometime it saw
The carcase of a beauty spent and done.

Time had not scythéd all that youth begun,

Nor youth all quit, but spite of heaven’s fell rage
Some beauty peeped through lattice of seared age.

Oft did she heave her napkin to her eyne,
Which on it had conceited characters,
Laund’ring the silken figures in the brine
That seasoned woe had pelleted in tears,
And often reading what contents it bears;
As often shrieking undistinguished woe,
In clamours of all size, both high and low.
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Bir dagin dol yatagindan, magaradan yankilandi
Kardes vadiden bir 6ykii bagtan basa agtlarla;
Ruhum bu katmerli sesi candan dinleyip inand:
Ben yere uzanip kulak verdim o aci masala.
Birazdan gordiim ki solgun, ugan bir kiz higimla
Kagitlari paramparga yirtip yiiziikleri kirdi,
Gam borasi, yagmuruyla 6z diinyasina saldirdi.

Geng kizin baginda 6rgiilii hasir bir sapka vardi,
Yiizii sakh kalsin diye, giinegte fazla yanmadan;
Gorenler belki bir geyin sonu gelmigtir sanardi,
Giizelliginin fark: yok tiikkenmig bir kadavradan,
Gengligin baglattigini tirpanlamamigti zaman.

Pes etmedi genglik gogiin yaman gazabina ragmen:

Biraz giizellik sizd1 kuru yaghlik penceresinden.

Geng kiz sik sik siliyordu gozlerini mendiliyle:
Ustiine iglemiglerdi nice zarif harf ve resmi.
Mendil islanmig goziinden tuzlar dokiile dokiile;
O koklesmig istirabin gozyaglari birer mermi,
Anlamini s6ksem diye ugrastyor kizin zihni;
Anlatilmaz acisi var, feryad belli belirsiz,
Yakindig1 zaman sesi bazen yumugak, bazen tiz.
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A Lover’s Complaint

Sometimes her levelled eyes their carriage ride,
As they did batt’ry to the spheres intend;
Sometime diverted their poor balls are tied

To th’orbéd earth; sometimes they do extend
Their view right on; anon their gazes lend

To every place at once, and nowhere fixed,
The mind and sight distractedly commixed.

Her hair, nor loose nor tied in formal plat,
Proclaimed in her a careless hand of pride;

For some, untucked, descended her sheaved hat,
Hanging her pale and pinéd cheek beside;

Some in her threaden fillet still did bide,

And, true to bondage, would not break from thence,
Though slackly braided in loose negligence.

A thousand favours from a maund she drew

Of amber, crystal, and of beaded jet,

Which one by one she in a river threw,

Upon whose weeping margent she was set;

Like usury applying wet to wet,

Or monarchs’ hands that lets not bounty fall
Where want cries some, but where excess begs all.
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Bir Astkin Yakinmas:

Giin olur, o bindirilmig toplar gibi gozlerini
Dikip hedef aldiga tiim yuvarlaklara saldirir;
Giin olur, yerkiireye zavall goz kiirelerini
Carpar da kalir; giin olur, ta uzaklara ulagir,
Gozleri her geyi goriir. Derken o bakiglar varir
Her yere hep birden, higbir yere kalamaz takil;
Delicesine birlesir hayalhanesiyle akl.

Saglar gevsek degildi, ne de diizgiin 6rillmiistii,
Belli ki kiz hig fiyaka yapmiyordu, derbederdi.

Bir tutam sa¢ da hasir sapkasinin altina diigti,
Zayf, solgun yanaginin iistiine kendini serdi,

Kimi saglarini tutan tokalar, kurdelelerdi;

Onlar yerlerinden kopmadi, baghliktan memnundu;
Daginik oriilmiiglerdi, umursuz bir ihmaldi bu.

Bir hasir sepetten gekip aldi bin tane armagan:
Kehribarlar ve billurlar, nice karaboncuklar da;
Hepsini firlatt: birer birer irmaga oradan,
Oturmugtu da irmagun o aglayan kiyisinda

Bir bereket var gibiydi dokiilen her g6zyaginda.
Az isteyen dilenciyi hakanin eli gérmez ya,
Comert davranir her seyi isteyen her varlikliya.
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A Lover’s Complaint

Of folded schedules had she many a one,

Which she perused, sighed, tore, and gave the flood;
Cracked many a ring of posied gold and bone,
Bidding them find their sepulchres in mud;

Found yet moe letters sadly penned in blood,

With sleided silk feat and affectedly

Enswathed and sealed to curious secrecy.

These often bathed she in her fluxive eyes,

And often kissed, and often ‘gan to tear;

Cried, ‘O false blood, thou register of lies,

What unapprovéd witness dost thou bear!

Ink would have seemed more black and damnéd here?
This said, in top of rage the lines she rents,

Big discontent so breaking their contents.

A reverend man that grazed his cattle nigh,
Sometime a blusterer that the ruffle knew
Of court, of city, and had let go by

The swiftest hours observed as they flew,
Towards this afflicted fancy fastly drew;
And, privileged by age, desires to know

In brief the grounds and motives of her woe.
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Bir Asskin Yakinmast

Kizin elinde katlanmug ¢ok sayida mektup vardi,

Okuyup gogiis gegirdi, yirtip att1 giir sulara

Siir kazih altin, fildisi birkag yiziik kirds, 45
Girip saklansinlar diye ¢amur kapl bir mezara;

Bedbahtga, kanla yazilmig pek gok mektup buldu sonra,
Ozene bezene ince ipeklerle sarilmglar

Hepsi simsiki miihiirlii, iginde nice sirlar var.

Iki gozii iki gegme, okudu bunlarn kag kez, 50
Defalarca optii, yaslar bosanirken gézlerinden,

“Sahtekar,” diye sizlandi, “Ifadene giivenilmez,

Yalanci gahidin teki, yalan kumkumasisin sen!

Bu kan daha kara ve som olamazd: miirekkepten!”

Dile getirdi amansiz s6zleriyle 6fkesini, 55
Mektuplar ne yaziyorsa gazapla ezdi hepsini.

Siiriisiinii otlatiyor orda saygin bir ihtiyar,

Burnu havada sehirli bir sarayliymig eskiden.
Umursamazmug, biliyor onu iyi taniyanlar:

Ne ¢ikar, bunca saatler varsa hizla ugup giden, 60
Ask acisiyla kivranan geng kiza yaklagt1 hemen,

Yaghhk bir ayricalik, 6grenmek isteyip sordu:

Kisacasi kizcagiz: neler, kimler iiziiyordu?
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A Lover’s Complaint

So slides he down upon his grainéd bat,
And comely distant sits he by her side;
When he again desires her, being sat,

Her grievance with his hearing to divide.

If that from him there may be aught applied
Which may her suffering ecstasy assuage,
*Tis promised in the charity of age.

‘Father,’ she says, ‘though in me you behold
The injury of many a blasting hour,

Let it not tell your judgement I am old:
Not age, but sorrow, over me hath power.

I might as yet have been a spreading flower,
Fresh to myself, if I had self-applied

Love to myself, and to no love beside.

‘But woe is me! too early I attended

A youthful suit—it was to gain my grace—

O, one by nature’s outwards so commended
That maidens’ eyes stuck over all his face.

Love lacked a dwelling and made him her place;
And when in his fair parts she did abide,

She was new lodged and newly deified.
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Bir Agikin Yakinmasi

Ve usulcacik ¢6meldi, yaslanarak sopasina,
Oturdu kizin yanina, arada uygun mesafe,
Yatigtirmak arzusuyla, otururlarken yan yana,
Kizin derdini dinleyip paylagsin, dindirsin diye,
Ihtiyar girpimiyordu onu teselli etmeye,
Uziintiiden qilgind: kiz, diizelmesi gerekliydi;
Hayirh bir is yapmakt yagh adamun vaadi.

“Baba,” diye anlatt1 kiz, “Bende gériiyorsun ama
Nice hasarlar, nedeni felaket dolu saatler;

Sakin bunlar yiiziinden ben ihtiyarlamigim sanma;
Beni béyle yipratan giig, yashlik degil de keder.

Bir gigek olurdum ki giizel agip dort yana gider,
Taptaze kalirdim tiimden kendimi verseydim agka,

Olmasayd: higbir agkim kendime sevgimden bagka.

“Talihim yaver gitmedi, talibim olduysa da erken,
llgimi hemen kazanmak, can attig1 tek seydi bu.
Doga o adami dyle 6ve 6ve yaratmugken,

Kizlarin gozleri asla yiiziinden ayrilmiyordu;
Askin! evi barki yoktu, onu bildi yeri yurdu

Ve ne zaman ki yerlesti o gencin giizel yerine,

Bir yeni yuvasi oldu da tanrigalagt: yine.

Ingilizce orijinalde “Love” yazili. Burada “Agk”tan kasit Veniis'tii. Colin
Burrow: William Shakespeare, “The Complete Sonnets and Poems”, Ox-

ford, Oxford University of Press. 2008, 700
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A Lover's Complaint

‘His browny locks did hang in crookéd curls;
And every light occasion of the wind

Upon his lips their silken parcels hurls.
What'’s sweet to do, to do will aptly find:
Each eye that saw him did enchant the mind;
For on his visage was in little drawn

What largeness thinks in Paradise was sawn.

‘Small show of man was yet upon his chin;

His phoenix down began but to appear,

Like unshorn velvet, on that termless skin,

Whose bare out-bragged the web it seemed to wear;
Yet showed his visage by that cost more dear;

And nice affections wavering stood in doubt

If best were as it was, or best without.

‘His qualities were beauteous as his form,

For maiden-tongued he was, and thereof free;

Yet if men moved him, was he such a storm

As oft twixt May and April is to see,

When winds breathe sweet, unruly though they be.
His rudeness so with his authorized youth

Did livery falseness in a pride of truth.
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Bir Astkin Yakinmas:

“Kivrim kivrim sarkiyordu onun kumral liileleri
Ne zaman esecek olsa hafiften hafife riizgar,
Dudaklar: iizerine diiger ipek kakiilleri.
Yapilacak hos igleri bir yolunu bulup yapar,
Hangi g6z onu gormiigse o akilda tam biiyii var.
Iste onun simasinda kiigiik kiigiik gizilmistir
Cennetteki biiyiik biiyiik yesillikler, goren bilir.

“Terliyordu sakali o gencin daha yeni yeni
Anka tiiyleri? gikmaya baglamigti ¢enesinde,
Oksuyor bakir kadife gibi yumugak cildini
Siisten piisten daha cazip ¢iplaklig iizerinde,
En pahali kumaglardan ¢ok degerli gehresinde.
Ozenli insanlar emin olamazdi, kusku duydu:
En iyisi sakalli mi, sakalsiz m1? Soru buydu.

“Kigsiligi hog, nasil ki bedeni de bir igim su,
Saf bir tazenin diliyle rahat ve agik konugur;
Ama erkekler iistiine gelirse bora olurdu,
Nisan’dan Mays’a kopan firtina gibi kudurur
Riizgarlar azgindir ama, nefesleri tath olur,
Iste 6yle, gengken kabalik olagan sayilsa da,
Bu gapkinin riyasi soylu kigilik sanilsa da.

Orijinal dizede “Anka tiiyleri” denilmektedir. Dilimizdeki benzeri “ayva

tiyleri™dir.
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A Lover’s Complaint

‘Well could he ride, and often men would say,

“That horse his mettle from his rider takes:

Proud of subjection, noble by the sway,

What rounds, what bounds, what course, what stop
[he makes!”

And controversy hence a question takes,

Whether the horse by him became his deed,

Or he his manage by th’'well-doing steed.

‘But quickly on this side the verdict went:

His real habitude gave life and grace

To appertainings and to ornament,
Accomplished in himself, not in his case.

All aids, themselves made fairer by their place,
Came for additions; yet their purposed srim
Pieced not his grace, but were all graced by him.

‘So on the tip of his subduing tongue

All kind of arguments and question deep,

All replication prompt, and reason strong,
For his advantage still did wake and sleep.
To make the weeper laugh, the laugher weep,
He had the dialect and different skill,
Catching all passions in his craft of will,
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Bir Astkin Yakinmas:

“O ¢ok iyi biniciydi. Eski bir s6z vardir hani:
‘At alir kigiligini, huyunu binicisinden,

Gurur duyar itaatten, soylu sayar dizginini:

O doniigler, atlayiglar, kosup durusglar aniden?’
Dogru yanit alinir su sorularin hangisinden:
At mudir sahibinden giig ve terbiyesini alan,
Yoksa binici mi saglar tiim becerisini attan?

“Cok ge¢cmeden karar gikt1 0 geng adamin lehine;

Onun gergek erdemleri ata zarif yagam verdi,
Hem de atin kugamina, iistiindeki siislerine.
Geng adam bagaril, iistii bag1 oyle degildi
Uygun giizellikte siisler, takilar da eklenmisti;
Ise yarasa da, ona zarafet bakimindan bu
Fayda etmedi; hepsini o giizellestiriyordu.

“Goriin tuzak kurup elde eden dilinin ucunu:
Nice giiglii iddialar, derin sorgular ondadir,
Her tiirlii hazircevaplik ve yaman zeka oyunu;
Isine geldigi gibi uyutur ve uyandirir,
Aglayanlan giildiiriir, giilenleri de aglatir.
Envaigegsit dil dokiip inandirmakta mahirdi,
Her tutkuyu kurnazlikla mutlak ele gegirirdi.
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A Lover’s Complaint

‘That he did in the general bosom reign

Of young, of old, and sexes both enchanted,

To dwell with him in thoughts, or to remain

In personal duty, following where he haunted.
Consents bewitched, ere he desire, have granted,
And dialogued for him what he would say,
Asked their own wills, and made their wills obey.

‘Many there were that did his picture get,

To serve their eyes, and in it put their mind;

Like fools that in th’imagination set

The goodly objects which abroad they find

Of lands and mansions, theirs in thought assigned;
And labouring in moe pleasures to bestow them
Than the true gouty landlord which doth owe them.

‘So many have, that never touched his hand,
Sweetly supposed themn mistress of his heart.
My woefulself, that did in freedom stand,
And was my own fee-simple, not in part,
What with his art in youth, and youth in art,
Threw my affections in his charméd power
Reserved the stalk and gave him all my flower.
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Bir Astkin Yakmmas:

“Geng ihtiyar herkes onu candan basmigti: bagnna,
Biiyiisii giiglitydii insanlarin her iki cinsinde;
Akillarda hep o vardi, herkes diigmiigtii ardina:
Nereye giderse gitsin, her biri onun peginde,
Tilsimhydi, o arzulamadan goniiller emrinde.

Ne soylese hepsi diinden hazir, bakiyor agzina,
Kendi iradeleriyle boyun egmislerdi ona.

“Niceleri edindiler geng adamin portresini
Seyretmek igin, ama zihnen oldular ona tutsak,
Aptal 6z mal bilir ya hayalhanesindekini,

Gordiigii her giizel seyi kendine ait sanarak,
Giftlikler, kasaneler hep benim diye inanarak,

Onca mal miilkii bol keseden dagitmaktan zevk alir,
Gergek sahibi olanlar comertlikte yaya kalir.

“Niceleri 0 adamun eline el siirmemisken

Her biri safga sand ki sevgili odur kalbinde,

Tam bir 6zgiirliik iginde yagiyorken zavall ben,
Kendi bagima buyruk, dort bagt mamur ve zinde,
O gengliginde sanat¢i, hem de geng her eserinde.
Onun biiyiilii giiciiniin olsun tiim hog duygularim,
Cigegimi ona verdim, sap1 kendime sakladim.
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A Lover’s Complaint

‘Yet did I not, as some my equals did,
Demand of him, nor being desired yielded;

150 Finding myself in honour so forbid,
With safest distance I mine honour shielded.
Experience for me many bulwarks builded
Of proofs new-bleeding, which remained the foil
Of this false jewel, and his amorous spoil.

155 ‘Butah, who ever shunned by precedent
The destined ill she must herself assay?
Or forced examples, *gainst her own content,
To put the by-past perils in her way?
Counsel may stop awhile what will not stay;
160  For when we rage, advice is often seen
By blunting us to make our wills more keen.

‘Nor gives it satisfaction to our blood

That we must curb it upon others’ proof,

To be forbod the sweets that seems so good
165 For fear of harms that preach in our behoof.

O appetite, from judgment stand aloof!

The one a palate hath that needs will taste,

Though Reason weep, and cry it is thy last.
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Bir Astkin Yakinmas:

“Yagitlarim ondan talepte bulundu, bense asla,

Ben ona teslim olmadim onun cam gektigi an

Ve oynanmasina hig izin vermedim onurumla,

Mesafe koydum zirhimla, vazgegmedim namusumdan,
Gegit vermedim ibretle diktigim bunca surumdan,
Kana bulanmug kanitlar, bu yalanci miicevheri

Bazen kiligla, ask adina gevirirken hileleri.

“Ama ah, bir kadin giiglii 6rneklerden kaginsa da
Kaderindeki illetten nasibini alir yine,

Neye yarar ugragmasi, direnemez ki yolunda
Ormeklerin bag gosteren zorlu tehlikelerine?

Ogiit biraz siire verir hig son veremedigine.

Ogiit bizi korletir de bizde cogunca heyecan,

Akil giiciimiizii tiimden keskinlegtirir o zaman.

“Ne de bizim giiciimiiziin arzusunu tatmin eder,
Bagkasii 6rnek ahp dizginlemeliyiz onu.
Yasaklanir bize tath goriinen tiim akideler,
Deprestirir saghga zararh olan korkusunu.

Hey gidi igtah! Yargidan uzak dur! Unutma bunu.
Istah tutamaz kendini, hemen indirir mideye,
Oysa sagduyu aglayip sizlar: ‘Bu son olsun’ diye.
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A Lover’s Complaint

‘For further I could say this man’s untrue,
170 And knew the patterns of his foul beguiling;
Heard where his plants in others’ orchards grew;
Saw how deceits were gilded in his smiling;
Knew vows were ever brokers to defiling;
Thought characters and words merely but art,
175 And bastards of his foul adulterate heart.

‘And long upon these terms I held my city,
Till thus he gan besiege me: “Gentle maid,
Have of my suffering youth some feeling pity,
And be not of my holy vows afraid.

180  That’s to ye sworn to none was ever said;
For feasts of love I have been called unto,
Till now did ne’er invite nor never woo.

““All my offences that abroad you see
Are errors of the blood, none of the mind;

185 Love made them not; with acture they may be,
Where neither party is nor true nor kind.
They sought their shame that so their shame did find;
And so much less of shame in me remains
By how much of me their reproach contains.
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Bir Astkin Yakinmas:

“Sunu bilir, soylerim ki adam diizenbazin teki,
Tiirlii katakullilerle 6nce tavlar, sonra savar,
Duydum ki bagka kag bagda biiyiitiirmiis nice bitki,
Gormiigiimdiir giiliigsiinde ne yaldizh riyalar var:
Ayartmak igin vaat eder, elde eder, bozup cayar.
Sozii, yazis1 diizmece sanattir, bostur gerisi,

O kepaze yiireginden firlamig piglerdir hepsi.

“Kentimi korudum igte bu bilingle uzun siire,
Derken beni yeni bagtan kusatmaz mu: ‘Giizel hanim,
Aai bu gilekes gence, duydugu iiziintiilere,

Sen sakin hig korkmayasin, kutsaldir benim antlarim.

Bu vaadi kimseye degil, ben yalniz sana sunarim.
Agk g6lenine ben kendim davetliyim, yeter bana,
Ne ¢agn yaparim, ne de simagirim bagkasina.

“{sledigimi duydugun giinahlarimin her biri

Etin kanin kusurudur, aklin hatasi degildir.

Sevgi dogurmamugtir ki o sagma hareketleri,

Her iki taraf ne iyilik, ne de sadakat bilir,
Ayiplanmay isteyen kadina ayb verilir:

Gel gor ki o ayiplardan pek fazla pay diigmez bana;
Onlar ne kadar kinarsa kinasin beni, boguna.
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A Lover’s Complaint

‘“Among the many that mine eyes have seen,

Not one whose flame my heart so much as warméd,
Or my affection put to th’smallest teen,

Or any of my leisures ever charméd.

Harm have I done to them, but ne’er was harméd;
Kept hearts in liveries, but mine own was free,

And reigned commanding in his monarchy.

‘““Look here what tributes wounded fancies sent me,
Of paléd pearls and rubies red as blood;

Figuring that they their passions likewise lent me

Of grief and blushes, aptly understood

In bloodless white and the encrimsoned mood—
Effects of terror and dear modesty,

Encamped in hearts, but fighting outwardly.

“And, lo, behold these talents of their hair,
With twisted metal amorously empleached,
I have receiv’d from many a several fair,
Their kind acceptance weepingly beseeched,
With the annexions of fair gems enriched,
And deep-brained sonnets that did amplify
Each stone’s dear nature, worth, and quality.
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Bir Agtkin Yakinmas:

“‘Gordigiim bu kadar insan arasinda tek kisi yok
Ki atesi biraz 1s1 yaratmg olsun kalbimde

Ya da benim sevgim ona aci1 vermis olsun az gok
Ya da genlendirmig olsun onu bog vakitlerimde.

Hig zarara ugramadim, ben hepten zarar verdim de;

Kalpleri kul kole ettim, ama hep 6zgiir kaldim ben,
Onun kralligini1 bendim buyruklarimla yoneten.

“Bak, digkiin, kirik hayaller ne haraglar verdi bana:

Benzisararmug inciler ve kan kirmuzi yakutlar...
Simge oldu onlar bana verdikleri heyecana,
Elemle yiiz kizartis1 ifade etmeye yarar,

Kansiz kalip beyazlagmig ve al al kesilmig ar:
Dehgetin ve cana yakin iffetin yaptig etki,
Yiireklerde konuglanmig ama, savagirlar sanki.

“O kadinlarda 6rgiiliy, altin degerli saglar, bak,
Tokalar takilmig sevgiyle okganan o saglara,

Kag giizel verdi onlardan bana armagan olarak,
Ben de seving gozyaslarimla bastim hepsini bagra.
O tokalar biiriinmiistii nice degerli taglara

Ve deha dolu soneler giiglendirdi her birini,

Her tagin ozelligini, deger ve giizelligini.
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A Lover’s Complaint

““The diamond? why, ’twas beautiful and hard,
Whereto his invised properties did tend;

The deep-green em’rald, in whose fresh regard

Weak sights their sickly radiance do amend;

The heaven-hued sapphire and the opal blend

With objects manifold; each several stone,

With wit well blazoned, smiled, or made some moan.

““Lo, all these trophies of affections hot,

Of pensived and subdued desires the tender,
Nature hath charged me that I hoard them not,
But yield them up where I myself must render—
That is, to you, my origin and ender;

For these, of force, must your oblations be,
Since I their altar, you enpatron me.

““O then advance of yours that phraseless hand
Whose white weighs down the airy scale of praise;
Take all these similes to your own command,
Hallowéd with sighs that buming lungs did raise;
What me your minister for you obeys

Works under you; and to your audit comes

Their distract parcels in combinéd sums.
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Bir Asikin Yakinmas:

“‘Elmas mu dedin? Giizeller giizeli, sert mi sert iste,

Bu nitelikleridir ki onu daha dinglegtirir;

Taze goriiniigiiyle bir gii¢ var yemyesil ziimriitte,

Ciliz gozlerin nurundan o hastalig: giderir;

Gokyakut, panzehir tagi, kag tiirlii nesne, giig verir 215
Hep birlikte: Oyle baglar cogkulu bir renk ciimbiigii,
Kimisinin iniltisi, kimisinin de giiliigii.

““ste simsicak sevgilerden kalmig bunca yadigir,

Diigiiniiliip bastinlmig o yumugak isteklerden,

Bunlan saklama diye bana dogadan uyari var, 220
Kime aitseler geri vermeliyim hepsini ben,

Demek sana vermem gerek: Dogum ve oliimiimsiin sen;

Bu andaglar ki mutlaka sana sunular olacak,

Benim igin koruyucu meleksin sen, bense sunak.

“‘Sen uzat o anlatilmaz ellerini: Beyazlar 225
Agir ceker havasinda 6vgiiler terazisinin;

Sence ne uygunsa oyle kabul et bu mecazlan,

Ahlanyla kutsallagir senin yanan cigerlerin,

Bana itaat ederler, ben ki yaverinim senin,

Emrinde galigtyorum, onlar gelip huzuruna 230
Parga parga sunuyorlar tiim borg tutanni sana.
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A Lover's Complaint

““Lo, this device was sent me from a nun,

Orr sister sanctified, of holiest note,

Which late her noble suit in court did shun,
Whose rarest havings made the blossoms dote;
For she was sought by spirits of richest coat,
But kept cold distance, and did thence remove
To spend her living in eternal love.

““But, O my sweet, what labour is’t to leave

The thing we have not, mast’ring what not strives,
Paling the place which did no form receive,
Playing patient sports in unconstrainéd gyves!

She that her fame so to herself contrives,

The scars of battle scapeth by the flight,

And makes her absence valiant, not her might.

““Q pardon me in that my boast is true!
The accident which brought me to her eye
Upon the moment did her force subdue,
And now she would the cagéd cloister fly.
Religious love put out religion’s eye.

Not to be tempted, would she be immuréd,
And now to tempt all liberty procuréd.
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Bir Agikin Yakinmas:

“Iste bu armayi bana bir rahibe gonderdiydi
Ya da kilisenin kutsadig bir rahibe aday.
Pegine diisen soylular hig ragbet etmiyor simdi;
Cigekler istemigti onlar gibi agik olmayi,

En zengin asilzadeler de o kadini almay.

O soguk ve mesafeli durup erdirdi sonuna
Satafath bir yagamu bir ebedi agk ugruna.

“‘Ama tathm, pek zahmetli bir gaba midir bu? Tut ki
Bizim olmayan teptin, direnmeyeni bastirdin,

Iinde hig bigim yoksa bir yer kapanir mi sanki?

De ki getin bir oyunu kelepge agik oynadin.

Uniinii korusun diye igine kapanan kadin,

Bu kagistyla savagin yaralarindan kurtulur,
Kuvvetten degil, cenge girmeyerek kahraman olur.

“Ah, baggla beni, ¢iinkii 6viindiim, ama dogru bu:
Beni o kizin goziiyle kargilagtiran raslant:

Ansizin dize getirdi giiciimii ezip de onu:
Hapsoldugu manastirdan artik ugup kagacakti.
iman dolu agk kér etti dini, goziinii gikartu.

Hig bagtan ¢ikarilmasin diye o raziydi hapse,
Kucak agiyor simdiyse ozgiirliik her ne getirse.
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A Lover’s Complaint

““How mighty then you are, O hear me tell!
The broken bosoms that to me belong

2ss  Have emptied all their fountains in my well,
And mine I pour your ocean all among.
I strong o’er them, and you o’er me being strong,
Must for your victory us all congest,
As compound love to physic your cold breast.

260  ‘““My parts had pow’r to charm a sacred nun,
Who, disciplined, ay, dieted in grace,
Believed her eyes when they t’assail begun,
All vows and consecrations giving place,
O most potential love, vow, bond, nor space,
265 In thee hath neither sting, knot, nor confine,
For thou art all, and all things else are thine.

““When thou impressest, what are precepts worth
Of stale example? When thou wilt inflame,
How coldly those impediments stand forth,
270 Of wealth, of filial fear, law, kindred, fame!
Love’s arms are peace, gainst rule, >gainst sense, ’gainst
[shame.
And sweetens, in the suffering pangs it bears,
The aloes of all forces, shocks and fears.

142



Bir Agikin Yakinmas:

“Iste sen boyle giigliisiin, ah, dyleyse dinle beni!
Soyunan gogiisler vardi ram olsunlar diye bana,
Kuyuma bogsaltt1 onlar ¢egmelerinin hepsini,
Benimkini ben bogalttim senin engin ummanina.

Ben onlardan giigliiydiim de giiciim yenik diistii sana;
Zafer senin olsun diye tiim sevgiler birlegsin de,

Ilag olsun bilesik agk senin o soguk gogsiinde.

“‘Bende bir giig var ki kutsal bir rahibeyi cezbeder,
Evet, o da zarafetle tutup dizginler nefsini,

Gozlerine inanarak, saldirinca goriintiller

Buyur eder vaatleri, onlara adar kendini.

Ey en kudretli agk, antlar, senetler, zorluklar seni

Hig tirkiitmez ki, ne de set, diigiim engel koyabilir,
Ciinkii sen her seysin, hem de bagka tiim geyler senindir.

“‘Ask, sen giiciinii koyunca, yanhs olsun ya da dogru,
Bayat kavramlar nedir ki? O bir kez ateg yakarsa,
Servet, baba korkusu, kanun, iin, aile onuru

Gibi soguk engellerin higbiri olamaz tasa;

Agkin silahi barigtir — yasak, akil, utang varsa.

Ask tagidigi acilani sanciyla tath yapar,

Yatigir kaba kuvvetler, sarsintilar ve korkular.
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A Lover’s Complaint

““Now all these, hearts that do on mine depend,
275 Feeling it break, with bleeding groans they pine,

And supplicant their sighs to you extend,

To leave the batt’ry that you make ’gainst mine,

Lending soft audience to my sweet design,

And credent soul to that strong-bonded oath,
280  Thatshall prefer and undertake my troth.”

“This said, his wat’ry eyes he did dismount,
Whose sights till then were levelled on my face;
Each cheek a river running from a fount
With brinish current downward flowed apace.

285 O, how the channel to the stream gave grace!
Who glazed with crystal gate the glowing roses
That flame through water which their hue encloses.

‘O father, what a hell of witchcraft lies
In the small orb of one particular tear!

290  But with the inundation of the eyes
What rocky heart to water will not wear?
What breast so cold that is not warméd here?
O cleft effect! cold modesty, hot wrath,
Both fire from hence and chill extincture hath.
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Bir Agtkin Yakinmas:

“ste benim yiiregimden medet uman bu yiirekler
Kirilinca bitkin diiser kanl inleyigleriyle;

Onlarin ahlari sana uzanip erigecekler

Bana karg siirdiirdiigiin savaglardan vazgeg diye,
Bagla diye benim tath emelimi dinlemeye.

Sen candan, goéniilden giiven benim igtigim bu anda:
Soz bir namus birdir, buna sen tam olarak inan da.’

“Yaglar akan gozlerini, bunu soyledikten sonra,
O ana kadar yiiziime dikmigti ama, indirdi;
Yanaklari bir pinardan kopup da tuzlu sulara
Dogru hizla akiveren birer giir irmak gibiydi,

O yanaklar akarsuyu nasil da giizellestirdi!
Parlayan giilleri 6rtmiig billur bir mahfaza vardi,
Alev alarak sulardan rengirenk gegen onlardi.

“Iste peder, 6yle som bir biiyii cehennemi var ki,
Tek bir gézyaginin kiigiik kiiresine siginmaz mi?
Ama su gozlerimizden yaglar boganinca, sanki
Kaya gibi higbir yiirek su damlarsa asginmaz mi?
Tir tir titreyen bir gogiis buralarda 1sinmaz mi?
Soguk tevazuyla sicak gazap karsittir, bagdagmaz,
Ikisi de burda yok eder, yok olur ateg ve ayaz.
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295

300

305

310

315

A Lover's Complaint

‘For lo, his passion, but an art of craft,

Even there resolved my reason into tears;

There my white stole of chastity I daffed,

Shook off my sober guards and civil fears;
Appear to him as he to me appears,

All melting; though our drops this diff’rence bore:
His poisoned me, and mine did him restore.

‘In him a plenitude of subtle matter,

Applied to cautels, all strange forms receives,
Of burning blushes or of weeping water,

Or swooning paleness; and he takes and leaves,
In either’s aptness, as it best deceives,

To blush at speeches rank, to weep at woes,

Or to turn white and swoon at tragic shows;

‘That not a heart which in his level came

Could scape the hail of his all-hurting aim,

Showing fair nature is both kind and tame;

And, veiled in them, did win whom he would maim.
Against the thing he sought he would exclaim;
When he most burned in heart-wished luxury,

He preached pure maid and praised cold chastity.
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Bir Astkin Yakinmas:

“Onun cogkusu — ki tam bir kurnazlik sanati— hemen ;95
Benim aklimu fikrimi gevirdi g6zyaglarina,

Ak pak bakire ciibbemi gikarip attm iistiimden,

Ne ciddi savunma kaldi, ne toplumsal edep bana.

O nasl goriiniiyorsa ben 6yle gériindiim ona.

Farkli damlalarimizin her biri eriyip gitti: 300
Onunki bana zehir, benimki onu iyi etti.

“Onda ince sihirler tiirlii tiirliidiir, bir siiriidiir:

Tilsimlarla goz aldatir, tuhafhk verir kag sekle,

Yiiz kizarir alev alev, sular aglar hiingiir hiingiir,

Solgunluk ah vah eder de, o g6z boyar her biriyle, 305
Hangisi en etkiliyse, iyi kandirirsa hele,

Kaba s6zden utang duyup istiraplara aglamak,

Facialar kargisinda solarak yiirek daglamak.

“Giren bir yiirek kagamazdi onun ateg hattindan,

Onun kiyasiya yaralayan fisek yaylimindan, 310
Yakagiklilar iyi ve uysal sanilir da ondan:

Her elde etmeye can attigim etti canindan,

Kimi goziine kestirdiyse kurtulmadi agzindan;

Ne zaman ki yaman gehvet, kalbini atege verdi,

O, kizoglankiz, iffetli, soguk olmay: 6verdi. 315
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320

325

A Lover’s Complaint

“Thus merely with the garment of a Grace

The naked and concealéd fiend he covered,

That th’'unexperient gave the tempter place,
Which, like a cherubin, above them hovered.
Who, young and simple, would not be so lovered?
Ay me, I fell, and yet do question make

What I should do again for such a sake.

‘O, that infected moisture of his eye,

O, that false fire which in his cheek so glowéd,
O, that forced thunder from his heart did fly,
O, that sad breath his spongy lungs bestowéd,
O, all that borrowéd motion, seeming owéd,
Would yet again betray the fore-betrayed,
And new pervert a reconciléd maid.’
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Bir Agtkin Yaksnmas:

“Iste o giyip de zarif giizelligin kiligini,

Orttii iblisin iistiinii, girilgiplak, gézden 1rak:

Deneyimsiz, toy kigiler buyur ettiler capkini,

Koruyucu melek gibi yiiksekte ugadurarak.

Bunlar saf geng diigsiin diye kurmaz olur mu bir tuzak? 320
Evet! Ben diistiim, yine de bir yant isterim guna:

Ne yapsam acaba tekrar boyle bir adam ugruna?

“Ah, erkegin goziinde o irinli, yalan nem var ya

Ve yanaklarindaki o sahte ates cayir cayir;

Ah, adamin kalbinden o yoz gok giiriiltiisii kopar ya, 325
Siinger gibi cigerinden ig gekigler ne acidir,

Ah, 0 uydurma duygular tiim gorenleri aldatir:

Yeniden ihanet eder 6nce berbat ettigine,

Tovbe etmig geng kizi kotii yola saptirir yine.”
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THE PASSIONATE PILGRIM



COSKULU YOLCU



10

When my love swears that she is made of truth,

I do believe her, though I know she lies,

That she might think me some untutored youth,

Unskilful in the world’s false forgeries.

Thus vainly thinking that she thinks me young,

Although I know my years be past the best,

I smiling credit her false-speaking tongue,

Outfacing faults in love with love’s ill rest.

But wherefore says my love that she is young?

And wherefore say not I that I am old?

O, love’s best habit’s in a soothing tongue,

And age in love loves not to have years told.
Therefore I'll lie with love, and love with me,
Since that our faults in love thus smothered be.
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Sevgilim, 6ziim s6ziim bir diye ant igince
Ben inanirim, oysa soyledigi hep yalan;
Varsin bellesin beni diinyada higbir ince
Hile becerememig olan acemi oglan.
Kendimi aldatirim geng sandi diye beni, 5
Ama parlak yillarim, bilirim, gitti gider;
Giilerek kabul ederim yalan atan dilini:
Sevgi piiriizlerini sevgi acisi siler.
Agkim, geng oldugunu vurgular sanki niye?
Bense agiklayamam yaglandigimi, neden? 10
Ah, avutan bir dildir en yaragan sevgiye;
Yaglanan agk hoglanmaz yillarla yiizlenmekten.
Yalan s6yliiyorum ben agkla, agk da benimle:
Sevgi piiriizlerimiz bogulup gider boyle.

1 Busone Shakespeare’in 138 sayili sonesine gok benzemektedir; bazi dizeler
aym olmakla beraber, bazilarinda kimi farkliliklar vardir.
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10

The Passionate Pilgrim

I

Two loves I have, of comfort and despair,
That like two spirits do suggest me still;
My better angel is a man right fair,
My worser spirit a woman coloured ill.
To win me soon to hell, my female evil
Tempteth my better angel from my side,
And would corrupt my saint to be a devil,
Wooing his purity with her fair pride.
And whether that my angel be tumed fiend,
Suspect I may, yet not directly tell;
For being both to me, both to each friend,
I guess one angel in another’s hell.
The truth I shall not know, but live in doubt,
Till my bad angel fire my good one out.
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Cogskulu Yolcu

P

Biri huzur, biri dert, iki sevgim var benim,
Iki goriintii gibi hep gonliimii gelerler;
Sarigin bir erkektir benim iyi melegim,
Kotii ruh bir kadindir, kapkaranlik bir esmer.
Disi cin, cehennemde beni yok etmek ister, s
Melegimi gonliimden ayartmaya galigir,
Azizimi bozup da geytan yapmay: dener,
Onun saf varligina igvelerle sirnagir.
Benim iyi melegim iblisge kudurunca
Dosdogru bilemem de kugkulara diigerim; 10
Ikisi benden ayr siki dostluk kurunca
Melek disi seytanin cehenneminde derim;
Gergegi 6grenmeden kuskuyla yagamak var,
Ta ki geytanim iyi melegi yakip atar.

2 Bu sone Shakespeare’in 144 sayili sonesine ok benzemektedir; baz: dizeler
aym olmakla beraber, bazilarinda kimi farkhiliklar vardir. Buradaki geviri-
de s6z konusu farklar g6z oniine alinmugtwr.
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The Passionate Pilgrim

m

Did not the heavenly rhetoric of thine eye,
’Gainst whom the world could not hold argument,
Persuade my heart to this false perjury?
Vows for thee broke deserve not punishment.
A woman I forswore; but I will prove,
Thou being a goddess, I forswore not thee:
My vow was earthly, thou a heavenly love;
Thy grace being gained cures all disgrace in me.
My vow was breath, and breath a vapour is;
Then, thou fair sun, that on this earth doth shine,
Exhal’st this vapour vow; in thee it is:
If broken, then it is no fault of mine.

If by me broke, what fool is not so wise

To break an oath, to win a paradise?
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Cogskulu Yolcu

m]

Senin goziinde cennetten ¢tkma bir soz sanati var,
Onunla tartigma yapip hakh gikamaz ki diinya,
Yiiregimi kandiramaz boyle yalan yere antlar,
Sana verip de bozdugum sozler ceza hak etmez ya.
Dogru, ant igip de yaya biraktim bir kadini ben,
Ama sen bir tanrigasin; sana ihanet etmem kit
Bir diinya isiydi andim, cennetteki bir agktin sen;
Senden gelen erdemli ruh, bende her ayb: giderdi.
Bir nefesti benim andim, nefes havadir, o kadar;
Giizel giines 1gildarken yeryiiziiniin iizerinde,
Sen bu havay: soluyup yiicelt. O tiimden sende var;
Anda ihanet olduysa kabahat degil ki bende.
Eger bensem and1 bozan - hangi ahmak bozmaz onu?
Cennete kavugmak igin az akililik midir bu?

3 Bu siir Shakespeare’in “Agkin Emegi Bosuna” baglikli komedisinden bazi
degisikliklerle alinmigtir: Perde 4, Sahne 3
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The Passionate Pilgrim

v

Sweet Cytherea, sitting by a brook

With young Adonis, lovely, fresh and green,

Did court the lad with many a lovely look,

Such looks as none could look but beauty’s queen.
She told him stories to delight his ear;

She showed him favours to allure his eye;

To win his heart, she touched him here and there;
Touches so soft still conquer chastity.

But whether unripe years did want conceit,

Or he refused to take her figuréd proffer,

The tender nibbler would not touch the bait,

But smile and jest at every gentle offer:

Then fell she on her back, fair queen, and toward:

He rose and ran away; ah, fool too froward.
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5

Cogkulu Yolcu

l'v4

Tath Veniis® oturmus da bir derenin kiyisinda,

Yan yana, geng, bir i¢im su, taptaze, toy Adonis’le:

Sirnagt1 delikanhya giizelim bakiglariyla,

O bakiglar ki 6zgiidiir giizelligin ecesine.

Kulagi zevk alsin diye 6ykiiler anlatt1 ona

Ve tiirlii tiirlii igveler gozii biiyiilensin diye;

Kalp gelmek i¢in dokundu orasina burasina,

Incecik oksayiglarla bakirligi gidermeye.

Ama o ya anlamadi oldugu igin acemi,

Ya da bile bile kargi koydu tiim sirnagmalara:

Toy delikanh tadimlik aldi da yutmadi yemi;

Her igveyi kargilad: giiliiciiklerle, gakayla.
Arkasina yaslanarak davraninca giizel ece,
Delikanh kalkip kagti; ah, aptal, utangag taze.

Bu siir Bartholomew Griffin’in olabilic. Ancak Shakespeare'in “Veniis ile
Adonis™ baglikh eserinin etkilerini tagimaktadur.
Cytherea, Veniis'iin bagka bir adidur.
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The Passionate Pilgrim

\Y%

If love make me forsworn, how shall I swear to love?
O never faith could hold, if not to beauty vowéd:
Though to myself forsworn, to thee I’ll constant prove;
Those thoughts, to me like oaks, to thee like osiers bowéd.
Study his bias leaves, and makes his book thine eyes,
Where all those pleasures live that art can comprehend.
If knowledge be the mark, to know thee shall suffice;
Well learnéd is that tongue that well can thee commend:
All ignorant that soul that sees thee without wonder;
Which is to me some praise, that I thy parts admire.
Thine eye Jove’s lightning seems, thy voice his dreadful
[thunder,
Which, not to anger bent, is music and sweet fire.
Celestial as thou art, O do not love that wrong,
To sing heaven’s praise with such an earthly tongue.
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Cogskulu Yolcu

v6

Ask andimi bozduracaksa ben nasil ant igerim agka?
Ah, inang neye yarar ki giizellige adanmig degilse?
Kendime andim1 bozsam da sana sadikimdir mutlaka;
Bana mege olan sanilar, sana s6giit gibi egilse...
Ogrenci derslerden vazgegip senin gozlerini inceler, 5
Ciinkii onlarda yagar sanat adina hangi zevkler varsa;
Amag bilgiye kavugmaksa seni taniyip bilmek yeter,
O dil 6grenilmis demektir seni tam 6vebiliyorsa.
Seni goriip sagakalmayan ruh, cahillerin en kotiisii.
Giizelligine hayran olmak: Bence iistiin bagariya eg. 10
Gozlerin tanrinin simgegi, sesin onun gok giiriiltisii,
Ama gazaptan bagka bir sey: Musikidir ve tatl ates.
Sen cennetten gtkmasin ya, ah hoggor bu hatayi sevgili,
Gokleri 6ven sarkilara yetmiyor yeryiiziiniin dili.

Bu siir Shakespeare’in “Agkin Emegi Bogsuna” komedisinden iki dize eksi-
giyle alinmugtir: (Perde 4, Sahne 2.) Vezni iambic sexameter, on iki hecelidir.
Ceviri on iig heceli olarak yapildi.
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The Passsionate Pilgrim

VI

Scarce had the sun dried up the dewy morn,
And scarce the herd gone to the hedge for shade,
When Cytherea, all in love forlomn,
A longing tarriance for Adonis made
Under an osier growing by a brook,
A brook where Adon used to cool his spleen.
Hot was the day; she hotter that did look
For his approach, that often there had been.
Anon he comes, and throws his mantle by,
And stood stark naked on the brook’s green brim:
The sun looked on the world with glorious eye,
Yet not so wistly as this queen on him.
He, spying her, bounced in whereas he stood;
‘O Jove,’ quoth she, ‘why was not I a flood”

152



7

Cogkulu Yolcu

vr

Sabahin sebnemlerini giineg heniiz kurutmugken,

Siirii yeni siginmugken korudaki golgelige,

Aska susamig da Veniis yalniz, perigan kederden,

Ozlemle can atiyordu su Adonis gelsin diye,

Bir irmagin kiyisinda, salkim s6giidiin altinda,

Adonis serinletiyor o irmakta arzusunu.

Ates gibi sicak bir giin, Veniis ategli gok daha,

Once gelen yine gelir diye bekliyordu onu.

Derken geldi, sirtindaki harmaniyi att goyle;

Durdu yemyegil irmagin kiyisinda girilgiplak.

Diinyayi gozetliyordu giineg gérkemli goziiyle,

Ama ona bakan ece kadar arzu duymayarak.
Adonis bir g6z att1 da, atlad1 durdugu yerden;

Veniis, “Aman tannm,” dedi, “niye umak olmadim ben?”

Shakespeare’in olmadig disgiiniiliiyor, kimin yazdign bilinmiyor.
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The Passionate Pilgrim

Vi

Fair is my love, but not so fair as fickle;
Mild as a dove, but neither true nor trusty;
Brighter than glass, and yet, as glass is, brittle;
Softer than wax, and yet as iron rusty;
A lily pale, with damask dye to grace her;
None fairer, nor none falser to deface her.

Her lips to mine how often hath she joinéd,
Between each kiss her oaths of true love swearing!
How many tales to please me hath she coinéd,
Dreading my love, the loss thereof still fearing!

Yet in the midst of all her pure protestings,

Her faith, her oaths, her tears, and all were jestings.

She burned with love, as straw with fire flameth;
She burned out love, as soon as straw out-burneth;
She framed the love, and yet she foiled the framing;
She bade love last, and yet she fell a-tuming.

Was this a lover, or a lecher whether?

Bad in the best, though excellent in neither.
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Cogkulu Yolcu

VIIH

Giizeldir benim sevgilim, doneketir bir o kadar da;

Kumru gibi hogtur ama, ona giivenen yanilir;

Cam gibi parlak olsa da pargalanir bir ¢irpida;

Bal mumundan yumugaktir, demir gibi tez paslanir.
Bir soluk zambak ki 6nce bezenmistir pembelikle;
Ondan giizeli de yoktur, ondan ikiyiizliisii de.

Cogu kez benimkilerle o dudaklar yapisird,
Her opiigte ant igerek agki dogru diiriist diye,
Beni memnun etmek igin ne dykiiler anlatirdi.

Korkarmig: Layik olmazsa benim duydugum sevgiye.

Inandirmaya ugragti o saf sozleriyle iste,
Sadakati, yeminleri, gozyaglari hepsi sahte.

Onun agki tutugurdu saman nasil tutugursa

Ve saman alevi gibi sonu gelirdi askinin;

Bir agk uydururdu 6nce, onu pargalayip sonra,

Bu son agk deyip atlardi kucagina bagkasinin.
O agik miydi acaba, yoksa sillik mi, hangisi?
Ne agiklikta iyi, ne sillikhgin en iyisi.

Shakespeare'in olmadig dissiiniililyor, kimin yazdig: bilinmiyor.
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The Passionate Pilgrim

v

If music and sweet poetry agree,
As they must needs, the sister and the brother,
Then must the love be great *twixt thee and me,
Because thou lov’st the one and I the other.
Dowland to thee is dear, whose heavenly touch,
Upon the lute doth ravish human sense;
Spenser to me, whose deep conceit is such
As passing all conceit needs no defence.
Thou lov’st to hear the sweet melodious sound
That Phoebus’ lute, the queen of music, makes;
And I in deep delight am chiefly drowned
When as himself to singing he betakes.

One god is god of both, as poets feign;

One knight loves both, and both in thee remain.
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Cogskulu Yolcu

vir

Uyumlu geginiyorsa musiki ve tath siir,
Oyle olmak gerekir ya, iki kardes, kiz ve erkek,
Demek ki seninle benim bu agkimiz da yiicedir,
Sen ikisinden birini, ben 6tekini severek.
Senin begendigin Dowland' insan ruhunu kucaklar
Lavtasindaki cennetten ¢tkma dokunuslariyla.
Bence Spenser’da’’ benzersiz bir hayal giicii var:
Her hayali agmasini savunmak gerekmez asla.
Dinlemeyi sevdigin tath ezgileri ¢alarak
Phoebus’un lavtasiyla miizigin ecesi biyiiler;
Ben mutluluga ererim o derin zevke dalarak,
Kendisi de mest olaraktan sarkilanm soyler.
Sairler, bir tanri her ikisinin tannisidir der,
Bir govalye® sever onlari, ikisi de sendedirler.

Richard Bamfield’in yazdig bir siir olabilir. (“In Divers Humours”, 1598)

10 John Dowland (1563-1626) Ingiliz besteci, sarkia, lavtaa.

n
V]

Edmund Spenser (1552-1599) Ingiliz sair.

Biiyiik bir olasilikla Sir George Carey. Dowland ilk ¢tkan (1597) sarkilar

kitabini ona ithaf etmis.
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The Passionate Pilgrim

X

Fair was the morn, when the fair queen of love,

Paler for sorrow than her milk-white dove,

For Adon’s sake, a youngster proud and wild,

Her stand she takes upon a steep-up hill,

Anon Adonis comes with horn and hounds;

She, silly queen, with more than love’s good will,

Forbade the boy he should not pass those grounds.

‘Once’, quoth she, ‘did I see a fair sweet youth

Here in these brakes deep-wounded with a boar,

Deep in the thigh, a spectacle of ruth!

See, in my thigh,” quoth she, ‘here was the sore.’
She showéd hers; he saw more wounds than one,
And blushing fled, and left her all alone.
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Cogkulu Yolcu

Ix13

Cok giizeldi o sabah, giizel agk tanrigasi,
Siit beyaz kumrusundan bile soluktu yasi,
Adonis’in ugruna; magrur, goziipek bir geng.
Sarp yamagta agk ecesi yerine gegince 5
Borular, tazilarla Adonis geldi hemen,
Askin iyi niyetinden 6te, o saf ece
Yasak etti o gencin gegmesini vadiden.
“Bir kez harika giizel bir geng gormiigtiim,” dedi,
“Yaban domuzu onu boynuzlamig koruda: 10
Boynuz kalgaya sapl, gériiniisii ne feci!
Kalgama bak,” dedi o, “Ite yaras: burda!”
Ece bir gosterdi, geng nice yara goriince
Yiizii kizardi, kagt: Yapyalniz kald: ece.

13 Bu siirin Bartholomew Griffin’e ait olmas: olasihg vardr.
14 Ikinci dize orijinal baskida yoktur, sonradan da bulunamamigtir.
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The Passionate Pilgrim

X

Sweet rose, fair flower, untimely plucked, soon vaded,
Plucked in the bud and vaded in the spring!
Bright orient pearl, alack, too timely shaded!
Fair creature, killed too soon by death’s sharp sting!
Like a green plum that hangs upon a tree,
And falls through wind before the fall should be.

I weep for thee and yet no cause I have;
For why thou left’st me nothing in thy will.
And yet thou left’st me more than I did crave,
For why I cravéd nothing of thee still:
O yes, dear friend, I pardon crave of thee,
Thy discontent thou didst bequeath to me.
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Cogskulu Yolcu

xlS

Tath giil, giizel gigek, bir el seni erken s6kiip yolmus:
Baharda 6rselendin, kopartildin koncayken!
Dogunun parlak incisi, yaziklar olsun, sonmiig, solmusg;
Giizel yaratik, ecel dig gegirmis ¢ok erken!

Bir yesil erik gibi agacinda biiyiirken,

Riizgar diigiirmiis onu ¢ok ¢ok 6nce vaktinden.

Ben sana agliyorum, ama yok buna neden:
Bana bir pay kalmad ki vasiyetnamenden...
Hem umdugumdan fazla bir miras biraktin sen,
Ciinkii zaten higbir ey istemiyordum senden.
Evet, sevgili dostum, helal ettim ben sana,
Sen hognutsuzlugunu miras biraktin bana.

15 Shakespeare’in olmadigz diigiiniililyor, kimin yazdign bilinmiyor.
156

10



10

The Passionate Pilgrim

X1

Venus with young Adonis sitting by her
Under a myrtle shade began to woo him;
She told the youngling how god Mars did try her,
And as he fell to her, so fell she to him.
‘Even thus’, quoth she, ‘the warlike god embraced me’,
And then she clipped Adonis in her arms;
‘Even thus’, quoth she, ‘the warlike god unlaced me’,
As if the boy should use like loving charms;
‘Even thus’, quoth she, ‘he seizéd on my lips’,
And with her lips on his did act the seizure;
And as she fetchéd breath, away he skips,
And would not take her meaning nor her pleasure.
Ah, that I had my lady at this bay,
To kiss and clip me till I run away!
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Cogskulu Yolcu

XIIG

Veniis yan gelip oturmus, gen¢ Adonis’le yan yana,
Mersinlerin golgesinde sirnasaraktan toy gence,
Anlatiyor tanr1 Mars’in nasil sarktigimi ona,
Veniis de goniil vermis Mars onun iistiine diigiince.
“Iste boyle,” dedi, “savag tanrisi sarildi, e mi!”
Der demez Veniis, Adonis’i almaz mi kollarina;
“Iste boyle,” dedi, “savas tanrisi ¢ozdii korsemi.”
Kapilsin istiyor sanki toy geng agkin tilsimina;
“Iste boyle, beni gekip dudaklarimi emdi de...”
Adonis’i 6ptii, nasil kavranmug gésterdi ona;
Tam Veniis soluk alirken, o kagmaz mu birdenbire.
ligisiz kalip kadimin arzusuna ve hazzina.
Keske benim kadinim da, ah, o koya gotiirerek
Sarilip bol bol 6pseydi ben ordan kagincaya dek.

16 Kuvvetli bir olasilikla Bartholomew Griffin’ingiiri. (“Fidessa”, 1596)
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X1

Crabbed age and youth cannot live together:
Youth is full of pleasance, age is full of care;
Youth like summer morn, age like winter weather;
Youth like summer brave, age like winter bare.
Youth is full of sport, age’s breath is short;
Youth is nimble, age is lame;
Youth is hot and bold, age is weak and cold;
Youth is wild and age is tame.
Age, I do abhor thee; youth, I do adore thee;
O, my love, my love is young!
Age, I do defy thee. O, sweet shepherd, hie thee,
For methinks thou stays too long,.
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xnl7

Kaknem yaghlik, genglikle bir arada yagayamaz:

Genglik sendir, civil civil; kaygi doludur yaghlik;

Genglik bir yaz sabahidir, yaghlik kara kig, ayaz;

Geng: Yaz gibi anh sanh; yaghda kig gibi kulik;

Geng coskudur, giiler oynar, yaghnin dardir solugu;
Biri atilgandir, 6teki topal;

Geng sicakkanh, goziipek; yash ise soguk, ciliz;
Geng azgindir, yagh uysal.

Yaghilik senden tiksinip, genglik sana hep taparim.
Ah sevgili, askin gengligedir, gence.

Yaghlik, senden nefret! Cabuk gel, ey tath gobanim.

Gok geg kaliyorsun bence.

17 Shakespeare tarafindan yazilmadig: kesindir.
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X

Beauty is but a vain and doubtful good,
A shining gloss that vadeth suddenly,
A flower that dies when first it gins to bud,
A brittle glass that’s broken presently;
A doubtful good, a gloss, a glass, a flower,
Lost, vaded, broken, dead within an hour.

And as goods lost are seld or never found,
As vaded gloss no rubbing will refresh,
As flowers dead lie witheréd on the ground,
As broken glass no cement can redress:
So beauty blemished once, for ever lost,
In spite of physic, painting, pain and cost.
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XTI

Giizellik, igte bir bog, giivenilmez degerdir,

Gargabuk yitiveren pariltih bir cila;

Bir gicektir ki daha tomurcukken can verir,

Kirilgan bir camdir o, kirilhp gider hizla.
Kugkulu bir degerdir: Cila, cam ve gigektir:
Ansizin yitip solup kirillip 6lecektir.

Ve hani kayip egya hemen hi¢ bulunmaz ya,

Nasil ki solmug cila ovmakla tazelenmez,

Kuru gigekler nasil yerde 6lgiin yatarsa

Ve zamk yapigtiramaz cam kirilmigsa bir kez:
Bir bozulmayagorsiin, giizellik gitti gider:
Tedavi, boya, emek, masraf kag para eder.

18 Shakespeare’in olmadiga diigiiniilityor, kimin yazdiga bilinmiyor.
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X

Good night, good rest: ah, neither be my share;
She bade good night that kept my rest away;
And daffed me to a cabin hanged with care,
To descant on the doubts of my decay.
5 ‘Farewell,’ quoth she, ‘and come again to-morrow’;
Fare well I could not, for I supped with sorrow.

Yet at my parting sweetly did she smile,
In scorn or friendship nill I conster whether;
"T may be, she joyed to jest at my exile,
10 T may be, again to make me wander thither:
‘Wander’, a word for shadows like myself,
As take the pain, but cannot pluck the pelf.

Lord, how mine eyes throw gazes to the east!
My heart doth charge the watch; the morning rise
15 Doth cite each moving sense from idle rest,
Not daring trust the office of mine eyes.
While Philomela sings, I sit and mark,
And wish her lays were tunéd like the lark.
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XIv®

lyi gece, iyi uyku, ah, kismet degil ki bana.

O “iyi geceler” dedi, artik hig kalmaz huzurum

Ve beni itip diigiirdii azap veren bir kapana;

Can verip giiriiriim diye orda iirperip dururum.
“Ugurlar olsun, tekrar gel yarin,” dedi bana agkim.
Ugur nasip olmaz bana, ¢iinkii istiraptir rizkim.

O giiliimsiiyordu tatl tath ben yola diisiince,
Bilemedim, hor mu gérdii, dost davranigt miydi bu?
Siirgiine gonderdi diye eglendi mi ince ince,
Yoksa yollarda perigan olayim mu istiyordu?
“Yola diigmek”, bu s6z benim gibi golgelere gore:
Actya katlanmak ama, kavugsmamak odiillere.

Tanrim, gozlerin nasil da siiziip duruyor Dogu’yu
Bu kalbimin tutturdugu bir nobet, sokiince gafak
Uyandirip kigkirtiyor gvdemdeki her duyuyu,
Gozlerimin goérevine tam bir giiven duymayarak.
Biilbiil tiinemig 6tiiyor, ben oturmus dinliyorum,
Sarkilar: toygarinki gibi giir olsa diyorum.

Shakespeare’in olmadig diigiiniiliiyor, kimin yazdigi bilinmiyor. Bu siirin
diizyaziyla gevirisini Mehmet Nidir, 17 Mart 1888'de Tarik’in 1420. say-

sinda yayinlamign.
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For she doth welcome daylight with her ditty,
20  And drives away dark dreaming night:
The night so packed, I post unto my pretty;
Heart hath his hope and eyes their wishéd sight;
Sorrow changed tosolace and solace mixed with sorrow;
For why, she sighed, and bade me come to-morrow.

25 Were I with her, the night would post too soon,
But now are minutes added to the hours;
To spite me now, each minute seems a moon;
Yet not for me, shine sun to succour flowers!
Pack night, peep day; good day, of night now borrow;
30 Short night, to-night, and length thyself to-morrow.
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O toygar, giin 111 buyur edip tiirkiisiiyle

Artik karanhk diiglerin gecesini piiskiirtmiigtiir;

Ben sevgilime kogarim gece hig olunca boyle.

Bu, yiirekte yatan umut, gozlerin gordiigii diigtiir:
Keder teselliye donmiis, teselli ermigtir ona;

Sevgilim bundan i¢ gekip “yarin gel” demigtir bana.

Onunla birlikte olsan gece gargabuk son bulur,
Ama gimdi dakikalar ekleniyor saatlere.
Bana karg gelmek igin her dakika bir ay olur,
Giines 1§1r gigeklere, benim iginse yok yere.
Bit gece; goriin giin. lyi geceden giin 6diing alsin,
Kendini kisaltsin gece, kendini uzatsin yarin.
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XV
Sonnets to Sundry Notes of Music

It was a lording’s daughter, the fairest one of three,
That likéd of her master as well as well might be,
Till looking on an Englishman, the fairest thateye could see,
Her fancy fell a-turning.
Long was the combat doubtful that love with love did fight,
To leave the master loveless, or kill the gallant knight;
To put in practice either, alas, it was a spite
Unto the silly damsel!
But one must be refuséd; more mickle was the pain
That nothing could be uséd to turn them both to gain,
For of the two the trusty knight was wounded with disdain:
Alas, she could not help it!
Thus art with arms contending was victor of the day,
Which by a gift of learning did bear the maid away:
Then, lullaby, the leaméd man hath got the lady gay;
For now my song is ended.
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XV
Cesitli Ezgiler Igin Soneler®

Cana yakin bir lordun bir kiz: vardy, en giizeli ii¢ kizinin,
Erkek 6gremmenin g6z bebeg;, kiz da onatiim ruhuyla yatkin,
Derken kiz bir ingiliz gormez mi: Yakagikl, bir igim su, bigkn;

Ona goniil verdi sirilsiklam.
Sonu belirsiz bir cenk bagladi arasinda bir agkla bir agkin, s
Ogretmeni asksiz mu biraksin, govalyenin canina mu kiysin?
Yardan mi gegmeliydi, serden mi? Hem iizgiindii

[geng kiz, hem de sagkin,

Zaten akh bir karig havada.
Ne var ki ikisinden birini birakip katlanmali aciya:
Her ikisiyle birlikte keyif siirmenin yolu bulunamaz ya. 10
Iste redde ugradi govalye, artik yol gériindii disariya.

Kizin elinden bagka ne gelir!
Sanat oldu zaferi kazanan —silahlara karg cenk vererek.
Bilgiglik bir erdem onun igin , bir dilberi g6tiirmekse erek:
Uyu, yavrum, uyu - kafasiyla kazanir kiz1 allame erkek; 15

Iste burda biter benim sarkim.

Shakespeare’in olmadig: disgiiniililyor, kimin yazdig: bilinmiyor. Bir sark:
giiftesi oldugu tahmin ediliyor. Siirin uzun dizeleri¢ogunlukla on iiger hece,
kafiyesiz kisa dizeleri yediser hecelidir.
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XVI

On a day (alack the day)

Love, whose month was ever May,
Spied a blossom passing fair,
Playing in the wanton air.

Through the velvet leaves the wind
All unseen ’gan passage find,

That the lover, sick to death,
Wished himself the heaven’s breath,
‘Air’, quoth he, ‘thy cheeks may blow;
Air, would I might triumph so!

But, alas! my hand hath swom
Ne’er to pluck thee from thy thorn;
Vow, alack! for youth unmeet,
Youth, so apt to pluck a sweet.
Thou for whom Jove would swear
Juno but an Ethiope were;

And deny himself for Jove,

Tuming mortal for thy love.’
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XV

Giinlerden bir giin (kegke olmaz olayd)

Hani Mayis tam agka gore bir aydi

Giizelim bir gigek gordii, bir igim su,

Capkin, sen gsakrak havayla oynuyordu.

Siiziiliip gegiyor kadife yapraklar 5
Arasindan, g6ze goriinmeyen riizgar.

Oliimiine hasta, can gekisen agik

Cennetten bir nefes istiyordu artik.

“Sigirsin,” dedi “yanaklanni hava.

Ben bir zafer kazanirim bu havayla. 10
Elimin ettigi bir yemin var ancak,

Seni tahtindan asla kopartmayacak;

Su var ki uygunsuz geng soz versin yeter,

Geng bu, her tath seyi kopartmak ister.

Senin igin Jupiter yemin eder ki 15
Cennetecesi Juno girkin bir zenci

Karg: gikar kendisinin tanr olduguna,

Oliimlii insan olur senin agkin ugruna.”

21 Shakespeare’in “Askin Emegi Boguna™ komedisinden iki dize eksigiyle:
Perde 4. Sahne 3. Yedi heceli trochee vezniyle - . - . - . - yazilmuigtie. Ceviride
ilkk 16 dize 12'ser hece; son beyitte vezin 14 hece.
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Xvi

My flocks feed not, my ewes breed not,

My rams speed not, all is amiss;

Love is dying, faith’s defying,

Heart’s denying, causer of this.

All my merry jigs are quite forgot,

All my lady’s love is lost, God wot;

Where her faith was firmly fixed in love,

There a nay is placed without remove.
One silly cross wrought all my loss;
O frowning Fortune, curséd fickle dame!
For now I see inconstancy
More in women than in men remain.

In black mourn |, all fears scorn I,
Love hath forlorn me, living in thrall:
Heart is bleeding, all help needing,
O cruel speeding, fraughted with gall.
My shepherd’s pipe can sound no deal;
My wether’s bell rings doleful knell;
My curtal dog that wont to have played,
Plays not at all, but seems afraid,
With sighs so deep procures to weep,
In howling wise, to see my doleful plight.

How sighs resound through heartless ground,
Like a thousand vanquished men in bloody fight!
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XVII2

Siiriilerim hi¢ doymuyor, koyunlarim dogurmuyor,
Koglarim da semirmiyor, durum berbat, yikinti var;
Ask canini vermek iizere, iman varsa bog yere,
Iste biitiin bu illetlere neden olanlar bunlar.
Dért kol gengi oyunlarim artik seyirci bulmuyor,
Benim sevgilimin agki, Tanr1 bilir, kayboluyor;
O tiimden inang duyarken agkin egemenligine,
“Olmaz!” diye yasak kondu hig silinmemecesine.
Benden bon bir hata ¢ikt, varimi yogumu yikt,
Hey gidi suratsiz Talih, lanetli, vefasiz kancik,
Goriiyorum, simdi doneklik
Erkeklerden gok kadinlarda.

Yastayim, giymigim kara, umur etmem korkulara,
Beni 1ss1z birakip da kul kole etmistir sevda;

Oyle kamyor ki yiirek, herkesin yardimi gerek,
Ah, korkung sona erecek o zalim facialar da.
Gobanimin kavalindan gtkmuyor ki hig ses seda,
Cingiraklan hiiziinlii ¢inhyor igdis kogumun,

Kisa kuyruklu képegim oynamaya bayilir da
Urkiintii duymus, iginden ziplamak gelmiyor onun.
O derin ig gekigler, ahlar vahlar yiiregi daglar,

Sonra gigliklarla goriip bendeki acikli hali,
Iniltiler kalpsiz topraklar iistiinde yanki yapar
Kanl savaglarda yenik diigmiig bin asker misali.

22 Shakespeare’in olmadig) diigiiniiliiyor, kimin yazdig bilinmiyor
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Clear wells spring not, sweet birds sing not,
Green plants bring not forth their dye;
Herds stand weeping, flocks all sleeping,
Nymphs back peeping fearfully.
All our pleasure known to us poor swains,
All our merry meetings on the plains,
All our evening sport from us is fled,
All our love is lost, for Love is dead.
Farewell, sweet lass, thy like ne’er was
For a sweet content, the cause of all my moan:
Poor Corydon must live alone;
Other help for him I see that there is none.
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Figkirmiyor giir kuyular, sevimli kiglar sustular, 25
Yesil bitkiler durdular, yok onlarda renkli gigek;
Sigirlarin hepsi aglar, tiim siiriiler uyudular,
Su perileri gikmig ama, bakiyor iirkek iirkek.
Gitti gider biz zavalli agiklarin hazzi, zevki
Ve tiim bulugmalarimiz sen sakrak ovalardaki. 30
Sona erdi geceleyin yaptigimiz her eglenti;
Askimiz hepten kayboldu, giinkii agk can verip gitti.
Elveda tath agk, doyum igin yok senin benzerin
Ve igte budur kaynagi bendeki biitiin dertlerin.
Zavalh Corydon?® artik yagayacak tek bagina; 3s
Biliyorum, kimsecikler gelmeyecek imdadina.

23 Vergilius'un “Eclogues” (Coban Soylegileri) yapinnda erkek sevgilisi Alexis’in
yasir tutan sigirtmag.
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Xvil

When as thine eye hath chose the dame,
And stalled the deer that thou shouldst strike,
Let reason rule things worthy blame,
As well as fancy, partial might;
Take counsel of some wiser head,
Neither too young nor yet unwed.

And when thou com’st thy tale to tell,
Smooth not thy tongue with filéd talk,
Lest she some subtle practice smell—
A cripple soon can find a halt—
But plainly say thou lov’st her well,
And set thy person forth to sell.

And to her will frame all thy ways;
Spare not to spend, and chiefly there
Where thy desert may merit praise,
By ringing in thy lady’s ear:
The strongest castle, tower and town,
The golden bullet beats it down.
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Xvim*

En degerli kadini senin goziin nasil segerse

Gormezden gelerek asil avlayacagin ahuyu,

Dogru olur tiim giiciyle ayiplari denetlerse

Hayal giiciimiin az buguk yaptig1 kadar sagduyu.
Daha akil bir adamdan 6giit almakta yarar var
Yeter ki geng ya da bekir olmasin gimdiye kadar.

Sen anlatmaya gelince kendi 6ykiinii kadina,

Zarafet adina yanls olur dilini inceltmen,

Kurmnaz bir hilenin kokusu gelir onun burnuna,

Yalandan topallayan: kétiiriimler tanir hemen.
Dogru diiriist konug, onu candan sevdigini anlat,
Sen kendi kigiligini gosterip gilligigsiz sat.

Ve sen sen ol da ne yap yap, o kadin ne isterse ver:
Bol bol harca, armaganlar al ona, unutmayasin,
Onu ¢ok mutlu eder ya senden gelecek ovgiiler;
Hepsi senin kadininin kulaklarinda ginlasin.
Sapasaglam hisarlarla surlar ve sehirler bile
Tepetaklak devrilir atilan altin mermilerle.

24 Shakespeare’in olmadif diisiiniiliiyor, kimin yazdig: bilinmiyor. Vezni se-

kiz heceli iambic.
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Serve always with assuréd trust,

And in thy suit be humble true;

Unless thy lady prove unjust,

Press never thou to choose anew:
When time shall serve, be thou not slack
To proffer, though she put thee back.

What though her frowning brows be bent,
Her cloudy looks will calm ere night,
And then too late she will repent
That thus dissembled her delight;
And twice desire, ere it be day,
That which with scorn she put away.

What though she strive to try her strength,

And ban and brawl, and say thee nay,

Her feeble force will yield at length,

When craft hath taught her thus to say:
‘Had women been so strong as men,
In faith, you had not had it then.’
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Sen ona her zaman mutlak bir itimatla hizmet et

Ve hep algak goniillii ol, sadakatten sagmayasin.

Senin duydugun giivene o etmedikge ihanet

Yeni bir kadin bulmay: aklindan gegirme sakin.
Vakte firsat vermek gerek, varsin sana kargi koysun,
Sen yine gerekeni yap, gevsemesin senin arzun.

Simdi gatilmugtir belki kaglari, olabilir ya,
Yiiziinde kara bulutlar kalmayacaktir geceye;
O pismanlik duyacaktir fazla gecikmig olsa da
Hazzini gizledi, sonra darmadag)n etti diye.
Giin dogana dek katmerli arzulayacaktir onu,
Daha 6nce hor gorerek uzaklarda tuttugunu.

Canini digine takan kadin tut ki kuvvet dener,

Sana yaman kargi koyar kifiirlerle, sirretlikle,

Eninde sonunda giicii cihiz kalir da pes eder,

Ogrendigi kumazhg kullanip konugur géyle:
“Diyelim ki kadinlarda erkek kadar kuvvet vard,,
Iyi diigiin, sendeki gii¢ 0 zaman neye yarardi.”
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The wiles and guiles that women work,
Dissembled with an outward show,
The tricks and toys that in them lurk,
40  The cock that treads them shall not know.
Have you not heard it said full oft,
A woman’s nay doth stand for nought?

Think women still to strive with men,
To sin and never for to saint:
45  There is no heaven, by holy then,
When time with age shall them attaint.
Were kisses all the joys in bed,
One woman would another wed.

But, soft, enough, too much I fear,
50  Lest that my mistress hear my song;
She will not stick to round me on th’ear,
To teach my tongue to be so long,
Yet will she blush, here be it said,
To hear her secrets so bewrayed.
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Disilerin kullandig yalanlar ve oyunlar var,

Alayigler arkasinda oylesine gizlenerek

Karanlikta pusu kurar o, diizenler, gseytanhklar;

Piliglere binen horoz bunlari hig bilmeyecek. 40
Sen de duymugsundur ya, biz bu s6zii az m igittik?
Kadinin “hayir™ higtir. Bu s6z dogru, durur dimdik!

inanin, kadinlar hila yanigtyor erkeklerle
Giinah iglemekte, asla degil iyilik ugruna.
Cennet diye bir yer yoktur: Miibarek olmay: bekle, 4s
Zaman yaglandiraraktan lekeler siirsiin insana.
Opiigmeler yataktaki tek mutluluk olsa eger
Kadinin biri bagka bir kadinla gerdege girer.

Ama sus, yeter, korkanm, fazla gelir biitiin bunlar,
Belki de sarkilarimu isitip benim sevgilim 50
Kulagimi bitkkmek igin hig gekinmeden fisildar,
Ugragir 6grensin diye uzamayi benim dilim.
Er geg kizarir kadinin yiizii bunlari duyunca,
Sirlar1 boyle dlemin dilinde persenk olunca.
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XIX

Live with me, and be my love,

And we will all the pleasures prove
That hills and valleys, dales and fields,
And all the craggy mountains yield.

There will we sit upon the rocks,

And see the shepherds feed their flocks,
By shallow rivers, by whose falls
Melodious birds sing madrigals.

There will I make thee a bed of roses,
With a thousand fragrant posies,

A cap of flowers, and a kirtle
Embroider’d all with leaves of myrtle.

A belt of straw and ivy buds,

With coral clasps and amber studs;
And if these pleasures may thee move,
Then live with me and be my love.

Love’s Answer
If that the world and love were young,
And truth in every shepherd’s tongue,

These pretty pleasures might me move
To live with thee and be thy love.
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XX

Gel, sen benimle yaga ve benim sevgilim ol;

Bir arada tadalim biitiin zevkleri bir yol:
Tepelerle yamaglar, vadilerle tarlalar

Ve sarp daglar: Hepsinde doyum olmaz tatlar var.

Kayalarin iistiinde orda otururuz biz,
Siiriileri otlatan gobanlari izleriz,

Sig irmaklar boyunca, ¢aglayanlara yakin,
Tiirkiiler sakidig1 civil civil kuglarin.

Gilller derleyip sana bir dések yaparim ben,
Giizelim kokulariyla bin tane demetten

Ve gigekli bir baghk, bir de iistiine bagtan
Asag1 mersin yaprag) islenmis bir fistan.

Bir hasir kugakla sarmagik gibi kopgalar,
Mercandan tokalarla kabartmali kehribar...
Iste tiim bu zevklerin lezzetine erersen,

Gel de benimle yasa, benim sevgilim ol sen.

Askin Yanith

Madem diinya gencecik, agk ise taptazedir
Ve biitiin gergekler her ¢obanin dilindedir,
Bu giizel zevkler beni yoneltirler oraya,
Bag baga yasayip senin sevgilin olmaya.

Siirin ilk dértligi Christopher Marlowe’un, son dortligi (Agkin Yamn)
biyiik bir ihtimalle Sir Walter Raleigh’nin. 7, 8, 9 heceliiambic ile yazilmg

bir iir veya giifte.
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As it fell upon a day

In the merry month of May,
Sitting in a pleasant shade

Which a grove of myrtles made,
Beasts did leap and birds did sing,
Trees did grow and plants did spring;
Every thing did banish moan,

Save the nightingale alone:

She, poor bird, as all forlorn,
Leaned her breast up-till a thorn,
And there sung the dolefull’st ditty,
That to hear it was great pity:

‘Fie, fie, fie’, now would she cry;
‘Tereu, Tereu!’ by and by;

That to hear her so complain,
Scarce I could from tears refrain;
For her griefs so lively shown
Made me think upon mine own.
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XX

Iste tam &yle bir giindii giinlerden,
Mayis ayinda, giizel mi giizel, sen,
Mersin agaglarindan bir koruda

O hos bir golgelikte oturmug da,
Sigrayan hayvanlar, 6tiigen kuglar,
Agaglar, bitkiler hep boy atmiglar.
Burdan her sey yollar hiiznii siirgiine;
Tek izin, biilbiiliin i¢ gekmesine.
Yaman aci1 geken o zavall kug
Yaslanip gogsiine dikenler sokmusg,
Simdi Gyle iizgiin sarkilar soyliiyor
Ki dinleyenlerin dayanmasi zor.
Inliyor: “Ayip sana! Ayip sana!,
Tereus, Tereus!”? diye boyuna.

Bu sizlaniglar1 dinledikge ben,
Yaglar dokiililyordu gozlerimden,
Cok canli anlatiyordu, 6yle ki
Depresti her ac1 yiiregimdeki.

Bu siir Richard Bamfield'indic. (“In Divers Humours™, 1598). 7 heceli tro-

chee vezniyle yazilmigtir

Orijinal giirde Tereu (baz1 uzmanlara gére biilbiiliin inlerken gikardig ses.)

Aynmi zamanda Kral Tereus’a bir deginme.
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The Passionate Pilgrim

Ah, thought I, thou mourn’st in vain!
None takes pity on thy pain:
Senseless trees they cannot hear thee;
Ruthless beasts they will not cheer thee:
King Pandion he is dead;

All thy friends are lapped in lead;

All thy fellow birds do sing,

Careless of thy sorrowing.

Whilst as fickle Fortune smiled,
Thou and I were both beguiled.
Every one that flatters thee

Is no friend in misery.

Words are easy, like the wind;
Faithful friends are hard to find:
Every man will be thy friend

Whilst thou hast wherewith to spend;
But if store of crowns be scant,

No man will supply thy want.
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Cogskulu Yolcu

“Ah,” dedim “bosuna boyle yas tusman,
“Yok sana aciyan, derdine derman.
Duygusuz agaglar igitmez seni,

Boz ayilar ferahlatmaz kalbini.”

Kral Pandion?® ¢ok sene 6nce 6ldii,

Her dostun kursun tabutla gomiildii.
Can dostun kuslar, otiigiiyor hepsi,

Sen yastayken aldirmaz higbirisi.

Kahpe talih bizlere giildiigiinde

Dogru sandik, aldandik sen de, ben de.
Iyi giinde yiize giilenler var ya,

Kara giinde yanagmaz dost olmaya.

Laf etmek kolaydir, riizgira benzer,
Sadik dost arama, yoktur, ne gezer.
Senin arkadagin olur her insan,

Malin miilkiin varsa, bol bol harcarsan.
Ama bogalmigsa dosttaki kese,

Tek metelik vermez ona hig kimse.

28 Philomela’mn babasi olan kral.
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The Passionate Pilgrim

If that one be prodigal,
Bountiful they will him call,
And with such-like flattering,
‘Pity but he were a king’;

If he be addict to vice,

Quickly him they will entice;

If to women he be bent,

They have at commandment.
But if Fortune once do frown,
Then farewell his great renown;
They that fawned on him before
Use his company no more.

He that is thy friend indeed,

He will help thee in thy need:

If thou sorrow, he will weep;

If thou wake, he cannot sleep;
Thus of every grief in heart

He with thee doth bear a part.
These are certain signs to know
Faithful friend from flatt’ring foe.
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Cogkulu Yolcu

Eli agk adamin biri mi var,

Unvanini “velinimet” koyarlar.

Bir agizdan Gverler de Gverler

“Ne yazk, kegke kral olsaymg,” derler.
Hovardaliga diigkiinse o insan,
Ayartirlar bunu sezdikleri an.

Ister mi kadinlarla agna fisne,

Bir bolitk digi verirler emrine.

Ama bir kez surat asti mi1 Kader,
Onun itiban da gitti gider.

Eskiden yiizsuyu dokenler ona
Ugramaz olurlar artik yanina.

Ama senin gergek can dostun mu var,
Kara giiniinde yardimina kogar.

Sen dertliysen onun bagn yaniktir,
Sen uyuyamazsan o uyaniktir.

Senin yiiregine bir yas girmigse

O da alir aym yastan bir hisse.

Iste sadik dostu bu nitelikler

Yiize giilen diigmandan ayirt edec
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SHALL I DIE¢



OLSEM MI?



Shall I die? Shall I fly
Lover’s baits and deceits
sorrow breeding?
Shall I tend? Shall I send?
5 Shall I sue, and not rue
my proceeding?
In all duty her beauty
Binds me her servant for ever.
If she scorn, I mourn,
10 I retire to despair, joining never.
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Olsem mi? Ugup gitsem mi
Agiklarin yem attiy, hilelerle aldattig,
iiziintii katarak iiziintiiye?
Umitle beklesem mi? Haberler géndersem mi?
Davamu siirdiirsem mi, yakiniyorum diye
hig iiziilmesem mi?
Benim goérevim boyle: Onun giizelligiyle
Kolesi oldum sonsuza dek.
O hor gorse bile ben gekerim gile,
Kavugmaktan vazgegerek, umutsuzluga diigerek.
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Shall I Die?

I

Yet I must vent my lust
And explain inward pain
by my love conceiving.
If she smiles, she exiles
15 All my moan; if she frawn,
all my hopes deceiving.
Suspicious doubt, O keep out,
For thou art my tormentor.
Fie away, pack away;
20 I will love, for hope bids me venture.
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Olsem mi?

I

Sunu s6ylemeliyim, beni zorluyor gehvetim,
Hem anlatmaliyim: Igime igleyen acilarim
agkimla depresiyor.
Ondan bir giiliimseme, gonderiyor siirgiine
Benim tiim iniltilerimi; bir de surat etti mi
her umudumu desiyor.
Beni kemiren kugku, uzak dur, olur mu?
Sensin igkence eden bana.
Ugup gitsene, hig gelmesene;

Umut gonendiriyor beni, hep agk duyacagim sana.
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Shall I Die?

III

"Twere abuse to accuse
My fair love, ere I prove
her affection.
Therefore try! Her reply
25 Gives thee joy—or annoy,
or affliction.
Yet howe’er, I will bear
Her pleasure with patience, for beauty
Sure will not seem to blot
30 Her deserts, wronging him doth her duty.

176



Olsem mi?

m

Pesin suglama bir hirpalama
Olur benim giizel agkima, ama
once sinamaliyim sevgisini.
Denemek gerek! O yanitini vererek
Sevindirir ya da 6fkelendirir
ya da illete siiriikler seni.
Yine de sanirim, ben sabirla katlanirim
Onun verdigi zevklere, giinkii onun giizelligi
Haklarini lekelemez, kara galip yok edemez:

Adami haklayarak yapar istiine diigen vazifeyi.
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Shall I Dies

v

In a dream it did seem—
But alas, dreams do pass
as do shadows—
I did walk, I did talk
35 With my love, with my dove
through fair meadows.
Still we passed till at last
We sat to repose us for pleasure.
Being set, lips met,
40 Arms twined, and did bind my heart’s treasure.
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Olsem mi?

v

Bir diigte 6yle goriindii igte,
Ne yazik ki, ancak, diigler kaybolacak

golgeler nasil giderse,

Yiirityiise giktim, soylegi yaptim

Sevgilimle, giivercinimle,

guzelim ¢imenliklerde.

Gegip gittik de oralara, en sonra

Oturduk, dinlenip keyif siirmek igin
Yan gelip yattik, dudaklar bulugtu artik,

Kollar kenetlendi, hazinesi kitlendi kalbimin.
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Shall I Die?

\%

Gentle wind sport did find
Wantonly to make fly
her gold tresses.
As they shook I did look,
45 But her fair did impair
all my senses.
As amazed, I gazed
On more than a mortal complexion.
You that love can prove
50 Such force in beauty’s inflection.
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Olsem mis

\'

Riizgar hafiften eserekten
Gelisigiizel savurdu
onun alun kakiillerini.
O kakiiller titregirken izliyordum ben,
Ama onun giizelligi allak bullak etti
tiim duygularimu.
Sagtim, bakakaldim
Oliimliilerden ok iistiin bir gehreye.
Sen seviyorsun ya, o yeter karutlamaya

Giizellige bag egen boyle bir kuvvet var diye.
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Shall I Die?

VI

Next her hair, forehead fair,
Smooth and high; neat doth lie,
without wrinkle,
Her fair brows; under those,
5s Star-like eyes win love’s prize
when they twinkle.
In her cheeks who seeks
Shall find there displayed beauty’s banner;
O admiring desiring
60 Breeds, as I look still upon her.
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Olsem mi?

VI

Sonra sagy, o giizelim aln,
Diimdiiz, yitksek, hem de yok
tek bir kingik;
Enfes kaglar var ya, onlarin altinda
Gozleri yildiz gibi parlayarak

kazanacak agkin armaganini sagtikga 151k.

Onun yanaklarinda, insan baktiginda
Giizelligin sancag dalgalanir.
Ah, arzulamak nasil da
Ben gozledikge onu, hayranlk yaratir.
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Shall I Die?

Vi

Thin lips red; fancy’s fed
With all sweets when he meets,
and is granted
There to trade, and is made

65 Happy, sure, to endure

still undaunted.
Pretty chin doth win

Of all that’s called commendation;
Fairest neck, no speck;
70 All her parts merit high admirations.
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Olsem mi?

vi

Kipkimuzi dudaklar1 6nce hayal giiciiyle beslenince
Zevki tatlar ikiye katlar,
muradina nail olur
Degis tokug yapar da doyar iyice,
Mutluluk ve giiven bulur,
katlanir, yenik diigmez.
O giizel ¢ene kazanir yine
Herkesten ovgiiler:
Gerdanlarin en giizeli, degil lekeli,
Kadin tepeden timaga alkiglanmaya deger.
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Shall 1 Die?

v

Pretty bare, past compare,
Parts those plots which besots
still asunder.
It is meet naught but sweet
75 Should come near that so rare
’tis a wonder.
No mishap, no scape
Inferior to nature’s perfection;
No blot, no spot:
80 She’s beauty’s queen in election.
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Olsem mi?

vl

Herkesinkinden iistiin yarig gogeiiniin,
Ayirdig) memeler giplak, bak bak
doyum olmaz ki.
Bir kez tat, yeme de yaninda yat:
Yaklaginca harikadir gordiigiin,
Oylesi o kadar az ki.
Ne piiriiz, ne bigimsizlik goriirsiin.
O dort bagi mamur yaratilmgtir,
Ne bir leke bulunur, ne bir kusur.
Giizellik kraligesidir, herkesin oyunu almistir.
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Shall I Die?

X

Whilst I dreamt, I, exempt
From all care, seemed to share
pleasures plenty:
But awake, care take,
8s For I find to my mind
pleasures scanty.
Therefore I will ary
To compass my heart’s chief contenting.
To delay, some say,
90 In such a cause causeth repenting.
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Olsem mi?

X

Ben riiya goriirken, her kederden
Kurtulmugum, paylagiyorum
zevkin bereketini;
Ama ben kaygilaniyorum uyanikken.
Bir baktim, akhm

keyiften yoksun birakiyor beni.

Simdi gu ugurda ugragsmak var
Saglamak igin kalbimin tam huzurunu.
Diyor ki kimi adamlar: Bu pismanliga yol agar,
Oyle olursa geciktirmeli onu.
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William Shakespeare (1564-1616): Oyunlarinda insanlik durumlarin
dile getirig giiciiyle yaklagik 400 yildir biitiin diinya okur ve seyircilerini
etkilemeyi siirdiiren efsanevi yazarm Ask ve Anlat Siirleri’yle oyunlar:
arasinda soz, duygu, rub, ihtiras, inan¢ bakimindan cesitli yakinliklar
bulunmaktadir. Bu siirlerde de lirik cazibe, heyecanl: olaylar, siriikleyici
yasantilar, billur 6zdeyisler vardir, sairin anlat: ustaligma ve imge
yaraticiligina hayran olmamak, mekan, goriinti, doga ve nesne
betimlemelerini basaril: bulmamak miimkiin degildir. * Veniis ile Adonis”
giizellik tanricasiun isteksiz bir genci bastan ¢ikarmak ugrundaki israrl:
¢abalarinin kiigiik bir mitolojik destami, “Liikres’in [gfali” kocasina sadik
soylu bir kadina sebvetten gozii donmiis bir prensin tecaviiziiniin Gykiisi,
“Anka ile Kumru” felsefi ve vicdani giicii agir basan bir “saf” siir,
“Bir Astkin Yakinmast” sevgiye giivendigi icin bir capkinin tuzagna dsigen
bir kadimin bakli sikayetidir. Ask ve Anlat Siirleri’nde Shakespeare’in
yazdigs sanulan “Cogskulu Yoleu” ve “Olsem mi?2”
adli siirler de yer almaktadur.
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